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LORD ELGIN AND HIS COLLECTION.

INTRODUCTION.

THE present year, 1916 A.D,, is the centenary of the acquisition by the
public of the Elgin Collection of ancient sculptures, inscriptions, casts and
drawings. It has therefore seemed a suitable moment to print a fuller
account than has hitherto been attempted of the formation and purchase of
that collection. '

I should state that I have been engaged on this subject for some time
past, by desire of the Earl of Elgin, who has put all his papers bearing
on the subject into my hands! It was the wish of Lord Elgin that the
episode of the marbles should appear in its due proportion in a full biography
of his distinguished grandfather. The other aspects of that career are being
studied by Sir Harry Wilson, K.C.M.G. But the call of other duties and
the distractions of the time have made it doubtful whether the biography
can be completed at an early date. The present narrative is therefore offered
now, by way of a centennial commemoration.

THOMAS BRUCE, seventh Earl of Elgin, and eleventh Earl of Kincardine,
was born on July 20, 1766, being the second son of Charles, fifth Earl
of Elgin, who married Martha, the only child of Thomas White, a London
banker. The fifth Earl died in May, 1771, and was succeeded by his eldest
son, William Robert, an infant who was born in 1764, held the title for
two months, and died in 1771 at the age of seven. He was succeeded by his
brother Thomas, a few days under the age of five.

His mother, Martha, Countess of Elgin, who is mentioned occasionally
in the course of the narrative, survived her husband till the year 1810.

Lord Elgin, the subject of this paper, was educated at Harrow (where he
stayed for a short time only) and at Westminster. He also studied at
St. Andrew’s, and at Paris, where he acquired an excellent command of
French. He entered the army in 1785, and without any active military
service reached the rank of major-general in 1835. He was elected a
Representative Peer of Scotland in 1790 and continued in that position till

! The papers at Broomhall include many sentatives and by others. For extracts from
that must have been handed over by Lusieri’s  the papers at Biel I have to thank Mrs. Nisbet
representatives, by Hamilton or his repre- Hamilton Ogilvy and Sir Harry Wilson.
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1807. He was again elected in 1820, and held the post till his death
(November 14, 1841). [A peerage of the United Kingdom was first con-
ferred on his son in 1849.]

His portrait (Fig. 1) is reproduced from a drawing by George Perfect
Harding (ob. 1853), preserved in the Department of Prints and Drawings,
British Museum. It is a study after the painting by Anton Graff, at
Broombhall.

He entered on his diplomatic career in 1790, when he was sent on a
special mission to the Emperor Leopold. He was made Envoy at Brussels
in 1792; Envoy Extraordinary at Berlin in 1795; and Ambassador at the
Porte in 1799.

In the spring of that year, March 11, 1799, he married Mary, only child
and heiress of William Hamilton Nisbet of Dirleton and Belhaven, Co.
Haddington. Many extracts from her lively letters from the East are given
below.

The eldest child of the marriage, George Charles Constantine (Lord)
Bruce, was born at Pera, April 5, 1800. His name frequently occurs in these
records, He never married, and died in 1840. The second child, Mary,
appears here as an infant. She married Mr. Robert Dundas, who took the
name of Nisbet Hamilton. Their daughter, Mary Georgiana Constance
Nisbet Hamilton, married Mr. H. T. Ogilvy, who also assumed the name of
Nisbet Hamilton. Hence it comes about that ¢ Mr. Nisbet’s throne,” which
often occurs in the letters, is now at Biel, East Lothian, in the possession
of Mrs. Nisbet Hamilton Ogilvy, by whose kind permission and assistance
1t is given below (Fig. 5).

The first marriage of Lord Elgin was dissolved by Act of Parliament in
1808. Lady Elgin married Robert Ferguson of Raith and died in 1855.

In September, 1810, Lord Elgin made a second marriage with Elizabeth,
daughter of James Townsend Oswald of Dunnikeir. The letters at the time
of the purchase negotiations are addressed to her. She died in 1860.

The eldest son of the second marriage, James, was born in July, 1811, at
the house in Park Lane, which was for a time the resting-place of the
marbles. He succeeded to the title of Lord Bruce on the death of his half-
brother in 1840, and to the Earldom in 1841. He attained high distinction
in Jamaica, Canada, China and India. He was made Governor-General of
India in 1862, but died suddenly at Dharmsala in the following year, and
was succeeded in the title and estate by his son, the present Earl of Elgin.

ParT L
The Organization of the Expedition.

By his appointment to the Constantinople Embassy and his tenure of
that post during the Egyptian Expedition of Napoleon, the seventh Lord
Elgin was made a leading actor in many great events. More particularly,
however, his mind was turned from the outset towards those pursuits with
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which his name and reputation are associated. The source of the suggestion
that he should connect his term of office with the study of antiquity was

Fig. 1.—Logp ELe1x (circa 1795). (By G. P. Harding, after Anton Graff.)

explained by himself in his evidence before the Select Committee * which con-

2 Report from the Select Committee of the don, J. Murray), p. 31. 1 refer throughQ
House of Commons on the Earl of Klgin's  out to Murray’s reprint of the Report of the
Collection of Sculptured Marbles, cte. (Lon-  Committee, i
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sidered the purchase of his collection. He stated that it was in the year
1799, and on the occasion of his nomination to the Embassy at Constantinople,
that the idea first occurred to him of making his term of office of service
to the arts. Mr. Thomas Harrison, an architect (1744-1829), who was
working for him in Scotland, and who had passed much of his life in
Rome, represented that, though the public had a general knowledge of the
remains of Athens, there was nothing that would serve as well as casts from
the actual objects.

Upon that suggestion, I communicated very fully with my acquaintances in London.
I mentioned it to Lord Grenville, Mr. Pitt, and Mr. Dundas, upon the idea that it was of
such national importance as that the Government might be induced to take it up, not
only to obtain the object, but also to obtain it by the means of the most able artists at
that time in Epgland. The answer of Government, which was entirely negative, was,
that the Government would not have been justified in undertaking any expence of an
indefinite nature, particularly under the little probability that then existed of the success
of the undertaking. Upon that understanding I applied to such artists here as were
recommended to me as likely to answer the purpcse, in particular to Mr. Turner, to go
upon my own account. Mr. Turner’s objection to my plan was, that as the object was of
a general nature, and that the condition I insisted upon was, that the whole results of all
the artists should be collected together and left with me ; he objected, because he wished
to retain a certain portion of his own labour for his own use ; he moreover asked
between seven and eight hundred pounds of salary, independently of his expenses
being paid, which of course was out of my reach altogether ; therefore nothing was done
here preparatory to the undertaking at all.

J. M. W. Turner was twenty-four years old at the time in question. He
was already well known as a topographical draughtsman, whose work was
engraved by the topographical publishers. He had not yet visited the
Continent, but in his tour to the North of England he had made many
friends of influence. It was therefore quite natural that Lord Elgin, when in
need of an artist, should think of Turner. Had he engaged him in place of
Lusieri, it is probable that more drawings would have been completed, but it
is.certain that the Elgin collection of marbles would never have been made.

One of the friends who was consulted on the question of a draughtsman
was a predecessor at the Constantinople Embassy, Sir Robert Ainslie, who
during the years 1776-92 had employed an artist, Ludwig Mayer, for a very
similar purpose. Mayer’s Views in Egypt, Palestine, and other parts of the
Ottoman Empire (1804), being a series of pleasing, coloured aquatint
sketches in Egypt, Palestine, and Asia Minor, is still a frequent item in the
lists of the second-hand booksellers.?

Sir Robert Ainslie* wrote to Lord Elgin to explain the terms of Mayer’s
engagement—namely, a salary of fifty guineas per annum, together with
board and travelling expenses.

It was clearly understood that the whole of his works, drawings, pictures and

sketches were to remain with me, as being my sole property . .. . . I entirely agree
with your Lordship in objecting to the conditions proposed by the artists who wish

3 The collection of original drawings was  Catalogue of Mr. T. Thorp, Bookseller.
recently offered at forty guineas, in the 4 Ainslie to Elgin, ¢ Sunday night.’
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to accompany your Lordship to Turkey. To me it appears that the permission of
Engraving any of the sketches, either in Turkey or elsewhere, ought to depend upon
your Lordship’s pleasure and ulterior determination.

Encouraged by such advice, Lord Elgin postponed the choice of a draughts-
man until he had started from England.

If we put aside the more ambitious scheme of moulding antiquities,
there was a long line of precedents for attaching a draughtsman to the suite
-of a man of wealth and station in the East. The painter, Jacques Carrey (if
that was his name, for doubts have been thrown upon his identity), was in the
suite of the Marquis de Nointel, French Ambassador at the Porte, and pro-
duced in 1674 the invaluable drawings of the Parthenon sculptures, and other
Athenian remains, which are now preserved in the Bibliothéque Nationale.

Nor was the activity of Carrey limited to the sculptures of the Parthe-
non (on which he worked for a fortnight only) and such few sketches of
Athenian subjects as still survive. When Dr. Jacob Spon and Sir George
Wheler visited Constantinople, de Nointel was able to show them a collection
of four hundred drawings of bas-reliefs, buildings, and landscapes which he
had caused to be made in the course of his journeyings in Greece and
Turkey. ‘There are few persons, Spon?® remarks, ¢ who could have done so
much in a country so hostile to painting. There were always two Janissaries
beside his painter when he was drawing anything.’

In the eighteenth century it was still more the mode for a travelling
nobleman or man of station to be accompanied by his draughtsman. In
1749 the young Lord Charlemont took Richard Dalton as his companion on
the grand tour. The result was a folio volume of views, published in 1752,
of Greece, Turkey, and Egypt. Among them is one of the most important
documents that survives, for the history of the West pediment of the
Parthenon.

The professional expedition of Stewart and Revett (1751-8) and that of
the Dilettanti Society, led by Richard Chandler, were on a different footing.
But that of Sir Richard Worsley in 1785 was again on the old lines. A
draughtsman, one Reveley, was employed, whose grotesque efforts at land-
scapes are preserved in a splendid setting, which they cannot be said to
deserve, in the second volume of the Museum Worsleyanum. At the same
time the Count de Choiseul-Gouffier, French Ambassador at the Porte in the
pre-revolution years, was employing artists making views for his sumptuous
Voyage de la Gréce. Finally, in the years immediately preceding Lord Elgin’s
appointment, Sir Robert Ainslie, as we have already seen, had employed
Mayer.

It was therefore in accordance with precedents that Lord Elgin sought
to engage a painter as one of his suite. His originality consisted in the idea
of attaching other artists to the undertaking, and of making his painter head
of an artistic commission which was to include both an architect to take

notes of buildings, and formatori to mould such sculptures as were found to
be accessible.

5 Spon, Voyage (ed. 1679), 1., p. 200.
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Lord Elgin started on his mission in 1799.

He had appointed William Richard Hamilton as his private secretary
and, as will be seen hereafter, much of the success of his enterprise was to
turn on Hamilton’s zeal for the objects in view and his loyal friendship for
kis chief. W. R. Hamilton (1777-1859) was of a good Scottish family, the
Hamiltons of Wishaw and was son of the Rev. Anthony Hamilton, Vicar of
St. Martin’s-in-the-Fields and Rector of Hadham. He had been educated
at Harrow, where an accident made him permanently lame. He was entered
both at Oxford and Cambridge, and now at the age of twenty-two was appointed
private secretary to the Ambassador. His subsequent carecer must be
briefly indicated. In 1809 he became Under Secretary of State for Foreign
Affairs, and held that office through the latter part of the Napoleonic period.
From 1822 to 1825 he was British Minister at Naples. In 1830 he was
elected Sccretary of the Society of Dilettanti. For twenty years of his later
life (1838-1858) he was a Trustee of the British Museam. For his portrait
in advanced life, see Fig. 19.

Arrived in Sicily, Lord Elgin opened communications, upon the recom-
mendation of the then British Minister, Sir William Hamilton, with Giovanni
Battista Lusieri, who was destined to be the agent to whose exertions the
formation of the collection was, as we shall see, principally due. On
October 14, 1799, Lusieri, then at Taormina, wrote to Lord Elgin
explaining his position. He had found himself compelled, by the losses that
he had suffered in the wars then in progress, to accept the position of King’s
Painter for the antiquities of Sicily, and was at present performing the
duties of that post. It was therefore necessary that he should obtain superior
permission, which, however, he thought would be granted without difficulty.
He undertook to take steps to that end, and to go as quickly as possible to
Messina to confer with Lord Elgin. The offer was cordially accepted by
Lord Elgin, writing from Messina on the 15th. On October 18, the meeting
took place, and an agreement was speedily reached. The following are the
actual terms of the arrangement. The spelling shows that Lusieri’s name
was still unfamiliar.

Il cst convenu entre My Lord Elgin et Mons. Luzieri que le dernier doit
Paccompagner dans son Ambassade en Turquie en Qualité de Peintre et nommément
pour employer son Tems et son Art sous la direction de son Excellence, bien entendu
que les ouvrages que Mons’. Luzieri fera dans ce Voyage seront a la disposition de son
Excellence en Consideration de quoi il recevra a raison de deux Cent Livres Sterlings
par an, vivant toujours aux depends de son Excellence.

En cas que Mons*. Lusieri desire faire des Copies de quelques uns des ouvrages faits
dans ce Voyage pour son Usage, il est convenu que le Choix en sera fait de l'accord des
deux Parties.

Mons*. Luzieri sera aussi en Liberté de retourner chez lui avant 'expiration du Terme

si des Circonstances imprévues l'en obligent.
Fait & Messine, ce 18 Octobre 1799.
G10: BarTista LUSIERT. ErcIn.

¢ He was a distant cousin of the then Lord  grandfather of the present holder of that
Belhaven and Stenton, but in consequence of  Barony.
a failure in the direct succession, was the
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The contract thus signed was highly satisfactory to Lord Elgin,” who
wrote next day to his mother:—

My pEAR MOTHER,

Tho’ we are under weigh, yet you will need no apologies for another hurried line.
I have, I trust, been remarkably fortunate in getting the first painter in Italy to
accompany me : and having thought very fully of the whole case, I have resolved on
sending him with Mr. Hamilton to Rome, and Naples, for the purpose of getting a
person to assist him in his paintings, and another capable of taking casts of the
specimens of Ancient Architecture to be met with in Greece and Asia Minor.

The plan will be not a very low priced one. But really the object is superior to any
ever attempted, and in the present state of Rome and Italy, I have reason [to think],
indeed I may guess from what I have already seen in Sicily, talents are to be met with
suited to the undertaking, at a reasonable rate. Of course this is no secret, still I would
not wish it indiscriminately mentioned.

But among your acquaintances, Mr. Udney especially, you may hear opinions and
hints, that I should be happy to have on this undertaking.

‘When it is on foot you shall hear more fully. At present it is only in train.

If you see Sir Robert Ainslie he might probably have some suggestions to offer. I
will write him when the attempt takes any consistency, meanwhile, I should be glad to
hear from him if anything does occur to him.

Giovanni Battista Lusieri (known among his friends as Don Tita),
whose services were henceforth at the disposal of Lord Elgin, was a
topographical draughtsman, working with infinite pains to reproduce a
faithful rendering of the scene before him, stone by stone, but with little
regard for atmosphere or light. His Athenian drawings, as we shall see
hereafter, were almost all lost at sea. One coloured drawing alone—a view
of the Monument of Philopappos at Athens—is at Broomhall in the col-
lection of Lord Elgin, by whose permission it is here reproduced (Fig. 8) to
give an idea of Lusieri’s style. A considerable number, however, of his views
near Naples are preserved at Broomhall, having been acquired by agreement
with his representatives after his death (see p. 290). Alike in the coloured
and the uncoloured drawings the main peculiarity of his art was that minute
observation of detail which has now been superseded by the yet more
microscopic accuracy of the photographer’s lens.

The following appreciation of Lusieri’s style by an eminently qualified
critic, H. W. Williams (‘Grecian’ Williams), is of interest. In a letter
from Athens, of about May, 1817, Williams discussed the drawings of
three representative strangers long settled in Athens, namely, Baron Haller,
Lusieri, and Fauvel. Of Lusieri’s designs he observes :—

They are upon a considerable scale in length, not less than seven or eight feet, and
generally they embrace the eighth of a circle ; he has even one, a View of Constantinople,
eighteen feet by three or four feet high, comprehending the fourth of a panorama.®

? Elgin to Dowager Lady E., Oct. 19, 1799.  view which it embraced, extended from the
8 Sunday, May 29th (1813). To-day we Seven Towers about eight miles up the Bos-
dined with Signor Lusieri, who shewed us, phorus, and was most faithfully and beauti-
nailed to the wall, an unfinished drawing of  fully delineated. Unfortunately he had left
Constantinople, in five large sheets. The it in the chancellerie of Pera, when he left
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These drawings are merely careful outlines, done with a hard pencil or crow-pen, and no
attempt is made at light and shade. He takes an incredible time in doing them: the
outline of Constantinople alone was a study of three months ; and the rest in proportion.
He generally has several outlines in a progressive state, from various quarters of Athens,
so that, let the wind blow as it may, he can always secure to himself a comfortable
situation to proceed in colouring. As he finishes his drawings chiefly upon the spot,
this precaution saves him from many interruptions. The atmosphere of Greece being
very clear and luminous (except when the sultry siro[c] invests the country in an opaque
and whitish mist,) the sun seeming to throw his rays unmixed from heaven to earth, the
details of nature are seen even in objects removed to a great distance, and claim a
consequence, to which, if seen through a British atmosphere, they would have no
pretensions, and, therefore, require an accuracy of delineation suitable to the appearance
which they exhibit. This Signor Lusieri has minutely attended to, but I have more
than once presumed to think that he carried those details a little too far, farther, indeed,
than nature seems to authorize, and without that peculiar character which is referable to
her, exciting painful feelings on reflecfing on the wearisome toil and trouble such outlines
must have cost him. On examining the subjects from which several of his outlines have
been made, I confess I could not perceive the minutise described in them, which has led
me to suppose he must have used.a telescope. . . . I saw only one coloured drawing by
Lusieri, and that consists of a few columns of the Temple of Minerva. It is a meritorious
work of art, as far as relates to breadth of effect, and truth of light and shade, without
mannerism or fallacious touching. The colouring, however, is rather heavy, and seems
to be shaded with Indian ink, which loses its clearness where there is any depth of
shadow. A partiality to any sort of colours often leads the eye astray, and is much
against the discrimination of those delicate and tender hues which require the nicest
care. In nature the subject of Signor Lusieri’s drawing abounds in clear and fascinating
dyes, and I regretted that an eye, which has been so highly cultivated in all that relates
to form, should be so defective in perceiving justly the distinctive qualities of delightful
colour. . . .

Signor Lusieri . . . makes his outlines with the intention of finishing the subject
in colours on the spot. . . . It is, however, to be regretted that Signor Lusieri, in all
probability, will leave the most of those extensive outlines unfinished, and therefore the
want of that peculiar expression which is to be found in Baron Haller’s drawings, will
take much from the warmth of interest, with which we should otherwise contemplate
such pleasing delineations.?

Lusieri’s letters, from which large extracts are given below, are
written in Italian to Hamilton, and in rather illiterate French to Lord
Elgin. In both cases I have thought it better to give them in trans-
lation. I have also translated Lord Elgin’s letters to Lusieri, which are
in French. Examples of his French style will be found on pp. 334, 362.

The contract with Lusieri once signed, Lord-  Elgin, as shown by
the letter to his mother already quoted, lost no time in making further
arrangements for the expedition. Hamilton-was sent at once from Sicily
to Naples and Rome with instructions to engage the staff and procure

materials.
A memorandum was drawn up for his guidance by Lord Elgin.

Constantinople (in Lord Elgin’s time), and  general view of Constantinople, but they are
there it was soiled and spoilt. Turner, Towr in a pitiful state. Heaven knows when I
in the Levant, i. p. 368 ; cf. Lusieri to Lord  may finish them as I wish.’

Elgin, March 24, 1810 : ‘ They have sent me ¢ H. W. Williams, Travels in Italy, Greece,
recently the drawings that I began of the etc. (1820), vol. ii. pp. 331-334.
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1. A man for casts.
A painter of figures. |
To be under Lusieri. Their work to be entirely my property, and their labor at my
disposal—to be if possible, at the second table—a fixed salary—say about £50 per
annuin.
2. To procure materials for the Painters and casts. .

Instructions were also given to Hamilton with respect to the engagement
of musicians for Constantinople.

3. At Naples, to get a Musician capable of perfectly teaching and accompanying
the Pianoforte—immaterial whether he plays on.the Violin, or Clarinet. The latter of
these instruments much preferr’d. This man to be at the second table ; and at a fixed
salary, £40 or £50. It would be wished that he occasionally appeared as a groom of the
Chamber—And even somewhat more given on that condition—

N.B. If asecond, or even a third good musician could be got very reasonably, also
at the second table, it would be very desirable— The instruments to be wind-instruments.
No doubt about getting these additional men if they would wear Livery—and be as
servants—and even a high wage on that condition.

Particularly wished to get as much good and new musick as possible set for Harpsi-
cord —and for a concert, if musicians are to be met with.— Also some new musick for the
voice. N.B. Neapolitan, Venetian and other native airs.

At the same time Hamilton was instructed to make inquiries about
works of art for sale in Italy, as it was possible that both pictures and
sculptures of good quality might be obtained at moderate prices in the
special circumstances of the time.

Hamilton left Messina for Naples and Rome on October 30, and on
November 14! he wrote from Rome reporting progress in the execution
of his commissions. The engagement of the musicians was being arranged
at Naples, and that of the artists at Rome.

Mr. Lusieri’s acquaintance here, particularly Messrs. Day and Wallis, English
Artists, have been very active in looking out for the three Characters which are the
object of our Journey. Many have offered, but as yet very essential objections have
presented themselves either as to Character, Age, Country, line of life, or ability—but
to-morrow I hope we shall make a decision.

As regards the prospects of purchasing works of art at low prices in
the general confusion of the time the report was less encouraging. It was
to Hamilton that the restitution of the works of art gathered by Napoleon
was chiefly due in the settlement after Waterloo, It is interesting to find
him writing sixteen years earlier :—

The French have taken away from Rome almost all the valuable Statues—Sixty two
choice pieces from the Vatican alone—among which are the Torso, Apollo of Belvidere,
Laocoon, Meleager, etc.—besides the best from the other Musaeums—Most of the best
pictures are also at Paris—During the Republic Chef-d’ceuvres of the first Masters were
selling for nothing—and all the Galleries but that of Doria, have lost their best oil-
paintings—Luckily the works in Fresco were immoveable.

The heavy and constant contributions of the French were the cause of this distress
—which among the poorer class nearly approached to a famine. Meanwhile the Artists,
who had some money have made their fortunes, which is the case with the two I have
mentioned, but all they have bought will be sold. very high or sent to England.

10 Hamilton to Elgin, Nov. 14, 1799.
H.S.—VOL. XXXVI. N
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A fortnight later, Hamilton wasable to report by letter that he had
completed arrangements with the artists.
RoMmE,

Saturday, November 30th, 1799.
My Logrbp,

The whole of your Lordship’s Commission, as far as it regarded this place is at last
completed and I trust as much as possible, that the several objects of our Choice will be
to your Satisfaction, and meet with your Approbation-—although in certain circumstances
we have found it absolutely necessary to deviate considerably from your Lordship’s
Instructions, and particularly in the Article of the several Salaries.

During the late Revolution the greater part of the Artists had taken an active part
as Abettors of the French. Consequently many have found it necessary to quit Rome
with their friends, or shortly after—and many who remain are very suspicious Characters.
We had therefore to inform ourselves of the political principles, as well as of the
professional Ability of those we were to fix upon.

The first artist to be engaged was the dranghtsman for figures and
sculpture. The artist engaged (Theodor or Feodor Iwanovitch) was an
excellent draughtsman, whose chief works are preserved in the Elgin
portfolios in the British Museum, and who is commonly spoken of as
‘Lord Elgin’s Calmuck’ He was born in 1765, and had been trained at
Carlsruhe. A criticism of his abilities, attributed by Michaelis, on what
evidence I do not know, to Goethe, is given in the notes of W. K. F. (i.e.
Weimarische Kunst-Freunde) annexed to C. A. Boettiger's German edition of
the Memorandum. ‘The Calmuck Feodor (so we used always to hear him
called) is a man gifted with a great deal of talent, whose clear drawings
nearly always indicate taste and mind. But, I think, he has hardly sufficient
knowledge and accuracy to let one look for the highest standard of accuracy
and truthfulness of style’ Hamilton writes :—

Tt was singular that all Rome could not afford a single desinateur de figures among
its Natives, that was even of ordinary Ability. We have selected one who is on all
hands acknowledged to be the best in this line, of excellent character and good Manners.
Perhaps he is the only man of taste his Nation ever produced ; he is a Tartar and Native
of Astracan, educated in Germany, and having studied eight years in Rome. His salary
£100 per annum.

A specimen of his work is given in Fig. 2. For his later career,
see p. 255.

The second person to be engaged was the architect of the expedition,
but in the event it was found necessary to secure the services of two.

With regard to the Architect we have also a Roman who has universally the
character of being the most scientific, and of drawing with the greatest Elegance and
taste of any of his profession in Rome. If the countenance of our Tartar is extra-
ordinary from the characteristic features of his Nation, our Architect is no less a singular
Object, being an extremely deformed Humpback : the head however and hand were the
objects of our Search. As on talking over the Subject with him and others we found it
impossible that one man could engage in the Undertaking, we have agreed that he shall
take with him a young Man accustomed to study under him as a Scholar, and we have
fixed his salary at 500 Roman Piastres, or £126 per ann.

The two architects were Vincenzo Balestra and Sebastian Ittar. There
are various indications that Balestra was the first described by Hamilton. I
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have not identified any of his drawings. The finished work of Ittar is of
extraordinary minuteness and elegance. There is however more character
in the specimen (Fig. 8) from his working drawings of the Monument of
Lysicrates. (Brit. Mus. Dept. of Greek and Roman Antigs.)

The engagement of a Formatore to make moulds of the sculptures
was also a primary part of the scheme of the undertaking, and here

also Hamilton was advised that two would be able to work more effectively
than one.

It has also been necessary to agree with [Bernardino Ledus and Vincenzo
Rosati] two Formatori or Moulders of Casts on account of the extreme slowness with

(From a drawing by Feodor.)

which one alone must of necessity carry on the operation. Their Salary is 50 Piastres
per Month, There being but four others of their profession in Rome was the occasion
of their absolute demands being so high.

It was, however, by no means easy to put such a body of artists in
motion in the disturbed state of affairs.

I have been detained here these last six days by the difliculty of getting a passport
for these persons to go to Naples. The General Suspicion thrown on the whole body of
Artists prevented the General from giving the passport till this morning, when I at last
obtained it by dint of constant application, and finally by representing in a Memoir the
national Importance of the Object in Question. It is however procured contrary to
the express orders of the Court at Palermo. On Monday morning (Dec. 2nd) we set
out for Naples. = Yesterday the General had given me so direct a refusal that I began
seriously to think of being obliged to go round by Vienna, as there seemed less difficulty
in allowing them to go to Florence than to Naples.

N 2
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At the end of the week the party had reached Naples, and on Thursday,
December 12, Hamilton sent a further report! as to arrangements for the
passage to Messina.

We have fortunately found an armed English Merchantman that is going in a few
days to Messina. 1In this we shall take our passage, and there I hope to meet with the
English convoy which is not yet come into the Sicilian or Italian Ports. The weather is
now too unsettled to venture to cross to Sicily in the small Vessels of the country which
indeed are all laid up for the Season.

Arrangements had also been made at Naples with the musicians who
were required to complete the Ambassador’s train, but not exactly on the
terms that Lord Elgin had previously proposed.

I have also procured at Naples a Maitre de Chapelle, with all the Qualities your
Lordship had desired to find in him except the Inclination to appear occasionally as
Groom of the Chamber, and as he is a very well-mannered young Man I did not think
it proper to press it on him, particularly as I learned from every Quarter, that Persons
of his Profession would with the natural Vanity of this people rather starve thro’ Want,
than stoop to such an imaginary Degradation. With regard to the two French-horns,
the Clarionet, and the Violincello, it will T believe be feasible tho’ difficult to prevail on
them to wear a Livery, or at least a separate Uniform, which would, I suppose, answer
fully as well . . . . .

" T am surprised not to have already heard of your Lordship’s Arrival at Constanti-
nople—but.in this Corner of Europe we are almost completely excluded from communi-
cation with the rest, and what little we have is extremely slow and uncertain.

We may dismiss the musicians from the stage, with an account of them
written long afterwards by Lord Elgin to Hamilton (October 15, 1820):—

At Naples, I found the leader of our little Band, in that capacity and giving great
satisfaction at St. Carlo—I also saw Interlandi busy as a teacher, Damia taking his
fortunes with good humor—and the Violincello looking as like a fiddle-stick as ever.
His wife, who seems to have the charge of the Dss de Sangio’s(?) House, also under very
little softening down of her features, or solemnity, told me however in his presence, that
(a confidence she had long labored under the impossibility of disclosing to me) she had
married, exclusively for the purpose of escaping from the persecutions of the upper
maid—and expressed great regret at having been driven to so painful a step.

Through the whole course of the correspondence the modern reader is
continually struck by the extraordinary difficulty of communication over
comparatively short distances, though recent events have brought back some-
thing of the old conditions. March, 1800, had arrived before Hamilton in
Sicily had heard of Lord Elgin’s arrival in Constantinople, and he was still
unable to sail with the company from Sicily.

PALERMO,
Sat., March 1st, 1800.
My Lorpb,

My long Anxiety to hear from your Lordship at Constantinople has at last been
relieved by the Sight of your letter to Sir William Hamilton, dated January 15th, but
T wish that the Pleasure I received from reading it had not been lessened by the un-
pleasant Account you give of your own and Lady Elgin’s health, and the bad Weather
we have long had in these Parts-gives me but little Room to hope that it has been more

11 Hamilton to Elgin, Dec. 12, 1799.
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favourable with you. I was greatly astonished at your Lordship’s saying that you had
received none of my letters written to you from Messina, Naples and Rome. T trust
that that which I wrote the first of January from Messina will have been more fortunate.
T am sure however that you will have attributed your not hearing from me rather to a
failure of the Post than to my neglect.

Since I arrived at Messina, the 30th of December I have been continually prevented
proceeding on my Voyage by the most provoking Circumstances of dilatory Merchants
and Captains, contrary Winds, and bad Weather. At that Port the only Ship in which
I could hope to proceed to Constantinople was a Greek Polacca belonging to Messrs.
Birch and Broadbent, and then loading corn for Malta. To accommodate me these
Merchants offered to direct this ship after leaving her-cargo at Malta, to go to Girgenti,
there to take in a cargo of Sulphur, and carry it to Constantinople, but this on the

Fro. 3. —WORKING DRAWINGS FROM THE MONUMENT OF LYSICRATES BY SEBASTIAN ITTAR,

Condition that I would consent to advance Money for half the lading, as they would not
embark in a new Speculation to a higher Amount. For the Object of dispatch I con-
sented to this offer, and have advanced on my own account the necessary Sum. Instead
however of leaving Messina in four days, we were detained there 3 Weeks by contrary
Winds, which still persecuted us in a voyage to Malta of 9 days, and in another from
Malta to Girgenti of 8 days. Here fine weather would have permitted us to load and
sail in four days; but Winds still contrary and violent, and the intervening of three
idle Holidays, on which no Sicilian would work even to procure his bread, again assured
us another considerable delay. I therefore determined to come over to Palermo for a
few days, where I shall procure from Mr. Jongh your Collecticn of Marbles, which I
hope to present to you safe at Constantinople ; and the continual bad weather assures me
that my Absence has occasioned no delay whatever in the sailing of our Polacca. In the
mean time the -Architects Formatori and Painters, I have left employed among the
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temples, and Sarcophagi of Girgenti, and I trust that their works will in some degree

supply the Inconvenience your Lordship canmot but feel in their Absence from Con-
stantinople.

This unexpected detention of the company at Girgenti left a permanent
mark in the contents of the Elgin collection. The British Museum possesses
a cast of a part of a well-known antique sarcophagus which is preserved in
the Cathedral of Girgenti, with scenes from the story of Phaedra,? and the
Elgin portfolios contain plans and drawings executed during the time of
waiting.

Hamilton’s statement of account for the whole of the transactions above
described (October 19-April 5) is extant, and from it we learn that seven
members of the company, for some reason not stated, made a journey by land
from Girgenti to Syracuse, where they joined the ship. And so, at length,
about April 9, 1800, after nearly six months of preparatory work in Italy
and Sicily, Hamilton, Lusieri, and the other members of the expedition
were able to set sail from Syracuse, for Constantinople, or for Athens.
Careful instructions in twenty-two paragraphs were drawn up by Hamilton for
the guidance of the Signori Artisti who were going direct to Athens. They
were to start as arranged from Sicily for the Dardanelles; to proceed from
the Dardanelles to Zea, and from Zea as soon as possible to Athens, where
they would put themselves under the guidance of the British Consul, Logotheti.
After visiting the antiquities, all would begin to work at their respective
occupations. Balestra and Ittar would take measurements of the best pre-

served buildings, and would work out their drawings in case of bad weather;
when the chief dra,wmgs were finished they would search for the ground-
plans of buried ruins. They would also make careful drawings of all sorts of
architectural details, and would write a description of what they had observed.
If in their searches they found any pieces of ancient sculpture, they would
consign them to Logotheti. Feodor meanwhile would make drawings on the
scale that he thought most appropriate of all the better sculpture, and special
drawings on a larger scale of the very best—also sketches of mediocre sculp-
ture, to illustrate the progress or decadence of the art. Occasionally in bad
weather the artists would draw costumes. The formatori would pould the
sculpture that Feodor and Bernardine thought the best. Rosati, the second
formatore, would be under the orders of Bernardino. All the company would
give their best attention to the acquisition of sculpture deserving transporta-
tion. The formatori would also mould small details chosen by Balestra ; the
moulds, carefully packed, would be put in the charge of the Consul, and no
casts would be taken from them. Necessary money would be obtained from
the Consul, who should also be consulted, if they were obliged to move on
account of malaria. ‘It is impossible to conclude these instructions without
adding that all anxiously expect the worthy fruit of the expedition of such a
company of chosen artists, who have already given such great proofs of their
respective talents.’

12 B, M. Sculpt. No. 2714.
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The voyage was delayed by contrary winds, and it was not till
May 9 that Hamilton wrote from Myconos, reporting that he hoped in a few
days to be able to present himself and his companions to Lord Elgin at
Constantinople.  Apparently the arrangements recited in the foregoing
instructions had to be changed, and the company reached Constantinople
about the middle of May, 1800, and were sent on to Athens as soon
as opportunity offered: Lusieri remained for a time at Constantinople,
the rest of the company of artists going to Athens in advance. Their
interests at Athens were watched over after their first arrival by Spiridion
Logotheti. They reached Athens on July 22 with letters of commen-
dation from Lord Elgin. Ten horses brought their baggage from the
Piracus. They were introduced by Logotheti to the Voivode (paying the
customary 12 piastres to the Voivode’s cafetier and servants) and to the
Disdar on the Acropolis, where their gratuities amounted to 14 piastres.
Three more horses brought up the supply of plaster which the formatori had
brought with them, and preparations were begun to erect a scaffold for
moulding the sculptures of the Theseum. It was necessary, however, to
obtain a part of the timber from the island of Hydra. The formatori were
able to begin work on August 7, and the scaffolding was completed two
days later.*

We learn from a letter of Lusieri to his friend Piale, a printseller at
Rome, that he was still at Pera on August 20. Not long after he also must
have left for Athens.

The Athens of 1800, the destined scene of Lusieri’s activities, was a
small and squalid town. It occupied an area immediately to the north and
east of the Acropolis, whose boundaries can still be distinguished by the
pedestrian tourist, or on inspection of a modern map, by the narrowness
and intricacy of its streets and lanes. It was not yet pierced by the two
chief thoroughfares, known by the names of Hermes and Aiolos respectively,
which were among the earliest works of the Bavarian engineers of the new
kingdom. The present Constitution Square and the Palace Garden were an
accidental clear space on the borders of the town. A Turkish wall, some ten
feet high and having six gates, enclosed the whole of the town, the Temple of
Theseus and the Acropolis. In its then form it dated from 1780, aud its
principal purpose had been to protect the inhabitants from the incursion of
pirates and robbers. Between the houses and the town walls was a wide
pomoerium, described by Hobhouse as an open space between the walls and
the city, one hundred and fifty or two hundred yards in breadth, laid out in
corn grounds, while other parts served as gardens, attached to some of
the principal houses. In Fig. 4 a part of the careful plan of Athens, made
by Lusieri’s chief rival, Fauvel, is reproduced.’®

The number of houses in Athens was supposed to be between twelve

13 Lord Elgin’s evidence, Report, p. 33. Memoirs, i. p. 481.  The plan in Walpole, here
4 Logotheti to Elgin, Aug. 13, Sept. 16, reproduced, is taken from that in Olivier’s
1800. Voyage, Atlas Pl. 49. Olivier received it from

5 Hobhouse, Travels, i. 293. Walpole’s Fauvel in June, 1798. (Voyage IIL p. 517.)
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and thirteen hundred; of these about -four hundred were inhabited by Turks,
the remainder by Greeks and Albanians, the latter of whom occupied about
three hundred houses. There were also seven or eight Frank families, under
the protection of the French Consul. None of the houses were well built or
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Fie. 4.—Pray oF ATHENS, ABOUT 1798 A.D. (After Fauvel.)

commodious, and the streets were all narrow and irregular. Hotels, of course,
were as yet undreamt of. Even in 1810 Hobhouse * writes of a scheme to
provide Athens with a tavern, ‘a novelty surely never before witnessed at
Athens,’ as if it were a daring venture. The Frank traveller either hired a

16 Hobhouse, 1. p. 302.
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house, or enjoyed (for a consideration) the hospitality of some resident, such
as Logotheti, the British Agent, described as o peyalompeméorepos, auverw-
Tepos kal ToMTikwTEpos peTafy TAY mwpokpitev TOY ‘AOnvéy (Hestia, xxvi.
p- 683), or Theodora Macri, the daughter of his predecessor in office. Roows
could also be hired at the Capuchin Monastery which stood for western
civilisation. It possessed a pleasant garden, and incorporated in its buildings
the choragic Monument of Lysicrates, the interior of which served the
superior as a book closet and library.l?

The Turkish inhabitants of the town—so at least the traveller liked to
fancy—were of a more amiable disposition than elsewhere. At Athens,
writes Hobhouse,'® you ‘perceive an agreeable change in the aspect of all
around you : the Turk, subdued either by the superior spirit of his subjects,
or by the happy influence of a more genial climate, appears to have lost his
ferocity, to have conformed to the soil, and to have put on a new. character,
ornamented by the virtues of humanity, kindness, and an easy affability, to
which he attains in no other quarter of the Mahometan world’ Of the
Greeks, less favourable reports are given. ‘The character of the modern
[Greek] inhabitants of this town does not rank high amongst their country-
men, and the proverb which is to be seen in Gibbon I heard quoted against-
them in their own city— As bad as the Turks of Negroponte, the Jews of
Salonica, and the Greeks of Athens.’1?

As regards its goveinment, Athens had enjoyed since the middle of the
17th century the ignominious but powerful patronage of the Kislar Aga, or
chief of the Sultan’s black eunuchs, and its chief officer, the Voivode, was his
nominee. The chief military officer was the Disdar, or commandant of the
citadel, who in that capacity regulated the access of strangers to the
Acropolis, and lived within its walls.

‘The only houses,” says Dodwell,20 speaking of the buildings on the Acropolis,
¢ which may rank above cottages, are those of the Disdar and of his lieutenant, the
Assap-Agha. The others are miserable hats for the few soldiers of the garrison, and as
the stones are united only with mud and earth, instead of mortar, the walls are con-
tinually falling ; and a heavy rain makes nearly as much havoc amongst the Athenian
cottages as fire or an earthquake in other countries.

‘The fortress is only calculated to keep the town in awe, which however is never
necessary ; there are but few cannons, most of which are dismounted. . . . There are
few trees within the citadel, and those are of small size, consisting of some cypresses, two

or three palms and some fig trees. The Disdar has a garden of very moderate dimensions
containing some flowers and vines.’

By a tradition of long standing the Disdar was in a position to exact an
exorbitant toll from the curious traveller and artist. The Marquis de Nointel,
one hundred and thirty years before, had bought admission for his draughts-
man with six ells of scarlet cloth and a glft of coffee—a donation very
similar to that made by Sir Richard Worsley in 1785, ‘a present of a few yards
of broadcloth to the wife of the Disdar.’ 2 Hobhouse obtained his admission

17 Hobhouse, i. p. 301 ; Dodwell, Tour, i. % Hobhouse, i. p. 298.
p. 290. 20 Dodwell, Zour, i. p. 358.
8 Hobhouse, i. p. 289. 2 A. H. Smith, Yarb. Cat., p. 2
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for “ the usual present of tea and sugar.”’? Dodwell speaks of fees amounting
in all to eighty or a hundred Turkish piastres. He was, however, greatly
troubled by the bad faith of the Disdar, until he succeeded in stopping
the importunities of that official by threatening him with the magic powers
of his camera obscura.?

He . . . looked into the camera obscura with a kind of cautious diffidence, and at
that moment some of his soldiers happening to pass before the reflecting glass, were
beheld by the astonished Disdar walking upon the paper: he now became outrageous ;
and after calling me pig, devil, and Buonaparte, he told me that, if I chose, I might take
away the temple and all the stones in the citadel ; but that he would never permit me
to conjure his soldiers into my box. When I found that it was in vain to reason with
his ignorance, I changed my tone, and told him that if he did not leave me unmolested,
I would put him into my box ; and that he should find it a very dificult matter to get
out again. His alarm was now visible ; he immediately retired, and . . . . . never after-
wards gave me any further molestation.

No doubt the fee varied with the supposed ability of the travellers. Lord
Elgin’s draughtsmen were obliged to pay the monstrous sum of five guineas
per day, and Lord Elgin speaks of it in his evidence before the Committee as
4 not unusual charge.

The chief buildings at Athens, about which Lusieri’s operations turned,
were not many in number.

On the Acropolis or citadel, the principal monument was the Parthenon,
or temple of the Virgin Goddess Athena. It had been built at the crowning
period of the glory of Athens (between 447 and 431 B.c.) during the
administration of Pericles, and under the direction of Ictinos, the architect,
and Pheidias, the sculptor. Its sculpture consisted firstly of groups in the
round in the gables or pediments. In each case only a sorry remnant was
left at the end of the eighteenth century in comparison with the original
composition, yet such as they are they form the noblest group of ancient
sculptures that time has. left. Secondly, there were the square panels
sculptured in high relief, the metopes, on the external order. Finally, there
was the incomparable frieze, with the scene of the Panathenaic procession,
which surrounded the central chamber. From the fall of Paganism to the
Turkish conquest, the Parthenon had served as a church of the Virgin Mary.
From the Turkish conquest onwards it had been a mosque. Its chief
catastrophe had taken place in 1687 at the time of a Venetian siege, when
the centre of the building was destroyed by a powder explosion. In Lord
Elgin’s time a small makeshift mosque was irregularly built on a part of the
temple floor.

The other chief building on the Acropolis was the Erechtheum. This is
a curiously complex group of sanctuaries incorporated in a single building of
about 400 B.c. of great refinement and beauty. In the 18th century it
served as the house of the Disdar.

The Propylaea were the famous gateways and approaches to the
Acropolis. On a projecting bastion of the Propylaea the temple of Wingless

22 Hobhouse, i. p. 292. 2 Dodwell, i. 294.
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Victory (Athena Nike, or Nike Apteros) had once stood. It had been
pulled down and its foundations had been incorporated in the Turkish works
in the course of the preparations to resist the Venetian attack in 1687.
Some of the slabs of its frieze were built into the walls of the Propylaea.
The temple was reconstructed in its original position in 1835.

In the lower town the Theseum was a Doric temple, which had
survived in excellent state as a church. Its sculptures. consisted of metopes
on and adjoining to the eastern end, and a frieze in high relief at each end
of the temple.

The little -monument dedicated by Lysicrates in honour of a musical
victory has been already mentioned as incorporated with the buildings of the
Capuchin Monastery. This list of course does not exhaust the monuments of
Athens, but it includes those which appear most frequently in the course of
the correspondence.

LORD ELGIN IN THE EAST

Parr II
Lord Elgin in the East.

No letters survive from Lusieri describing the opening of the campaign
at Athens, but some details may be gleaned from the letters of Logotheti.

In September he wrote to Lord Elgin2: ¢ With 'reference to the
Temple of Minerva, your Excellency must be aware that, inasmuch as
Turkish families live round it, when the scaffoldings are made all the
Turkish houses and courts will be in view, and since they are very parti-
cular on that point we shall meet with difficulties.’? A letter was there-
fore needed, addressed to the Voivode, and commending the artists and
Logotheti. This letter, accompanied by 100 piastres to the Disdar, and
another hundred to the neighbouring Turks would serve. In February % he
reported that he had arranged without the aid of the firman for the artists
to get admission to the fortress. There had, however, just been a change of
Voivode, and it would therefore still be desirable to have the firman. In
March,” work was still going on, but a powertul letter of recommendation
was much to be desired.

With this we may compare the account given by Lord Elgin? to
the Select Committee.

For several months [my artists] had no access to the Acropolis, except for the
purpose of drawing, and that at an expense of five guineas a day; that lasted from
August 1800 till the month of April 1801.

That limited access lasted about nine months ?

Yes. The fee of five guineas was

# Logotheti to Elgin, Sept. 10, 1800. threatened, because he overlooked their

% This had been the experience of Chand-
ler’s Dilettanti expedition of 1765. Mr. Pars
[the artist] generally had his post ‘on the
architrave of the colonnade, many feet from
the ground, where he was exposed to gusts of
wind, and to accidents in passing to and fro.
Several of the Turks murmured, and some

houses ; obliging them to confine or remouve
the women, to prevent their being seen from
that exalted station.” Chandler, Travels in
Greece, 3rd ed. ii. p. 58.

26 Logotheti to Elgin, Feb. 7, 1801.

27 Logotheti to Elgin, March 15, 1801.

28 Report, p. 33.
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one usually demanded from strangers? There were so few strangers there I do not
know, but in the instances which came to my knowledge, it was so. During that period
my artists were employed in the buildings in the low town of Athens.

The formatori were doubtless ecmployed during this first period on
the casts of the two friezes and three metopes of the Temple of Theseus,
and the frieze of the Monument of Lysicrates, now in the British
Museum. They would be able to make arrangements with the authorities
of the Capuchin Monastery and of the Church of St. George (for the
Theseum had been dedicated to the service of the saint) without being
exposed to the exactions of the Disdar.

In the spring of 1801 Lusieri paid a visit to Constantinople, presumably
to report progress and to consult with Lord Elgin.

On that visit he would have become aware of the beginnings of
the collection of marbles. At some date between ILord Elgin’s arrival
and Hunt’s tour in March, 1801, Lord Elgin had become possessed, by the
favour of the Sultan and the Capitan Pasha, of two noted monuments from
the Church of St. George at Cape Sigeum.

On the left of the door of the village church was the base with a
relief of mothers and babies? placed as a seat; on the right was a low
seat," consisting of the famous boustrophedon inscription. The relief had
been seen and coveted by many travellers. Lady Mary Wortley Montagu 3¢
could have had it for a trifling sum in 1718, but the captain assured
her he had neither gear nor a longboat, so her only acquisition was
the important Sigean inscription (C.I.G. 3595) relating to Antiochus,
now in the collection of Trinity College, Cambridge. Pars drew the
relief in 1764, and Sir Richard Worsley visited it in April, 1786. I give
an extract from his MS. diary (destroyed by fire at Brocklesby Park).

It has been much injured by the inhabitants of the place to prevent its being
taken away, as I was informed by Signor Sabatea, the British Vice-Consul at the
Dardanelles, who acquainted me that he had accompanied an English gentleman to the
spot, who had bid 400 Venetian sequins for this beautiful fragment. The Governor of
the castle had given his consent to the sale and had sent some Turks to assist the
gentleman in getting it away, but they met with a violent opposition from the Inhabi-
tants, who immediately began to beat off the heads of four of the figures out of the five,®
and defacing the inscription [presumably the boustrophedon inscription] alleging that the
reason why they would not be prevailed with to part with the fragment was that upon a

former occasion they had sold a fragment, and soon after their village was infested with
a dreadful plague.

The archaic boustrophedon inscription (B.M.Inscr. No. 1002) had been
first found by Sherard at the beginning of the eighteenth century. It
was seen by Lady Mary Wortley Montagu (whose husband, as might be
expected, found the reading too difficult for him) and discussed by Bentley.

During the century the inscription was fast becoming illegible, and when
Chandler3? saw it in 1764, he

2 B.M.Sculpt., No. 789. place before 1764.
30 Letter of July 31, 1718. 32 Chandler, 7'ravels in Asia Minor, p. 39.
31 If the story is true the mutilation took
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copied -these inscriptions very carefully, and not without deep regret, that a stone so
singularly curious, which has preserved to us a specimen of writing antiquated above
two thousand years ago, should be suffered to lie so neglected and exposed. Above half
a century has elapsed since it was first discovered, and it still remains in the open air,
a seat for the Greeks, destitute of a patron to rescue it from barbarism, and obtain its
removal into the safer custody of some private museum ; or, which is rather to be desired,
some public repository.

These two important pieces were now in safe custody and formed
the nucleus of the Elgin Collection. When Dr. Hunt visited the church
at Sigeum in the course of the tour described below, a Greek priest
lamented that the stones had been removed by English soldiers (then
employed on the improvement of the Dardanelles defences) by the authority
of the governor and the Sultan, as a gift to the Ambassador.

The sighs and tears with which the Greek Priest accompanied his story did not,
however, arise from any veneration he bore to the antiquity of these marbles, from any
knowledge of their remote history, or any supposed relation they bore to the tale of
Troy divine, but because, as he told us, his flock had thus lost an infallible remedy for
many obstinate maladies. To explain this, it may be necessary to mention, that during
the winter and spring, a considerable part of the neighbouring plain is overflowed, thus
aftlicting the inhabitants with agues; and such is the state of superstition at present
among the Greek Christians, that when any disease becomes chronic, or beyond the
reach of common remedies, it is attributed to daemoniacal possession. The Papas or
priest is then called in to exorcise the ‘patient, which he generally does in the porch of
the church, by reading long portions of Scripture over the sufferer ; sometimes, indeed,
the whole of the four gospels. In addition to this, at Yenicher, the custom was to roll
the patient on the marble stone which contained the Sigean inscription, the characters of
which never having been decyphered by any of their Auddokalot, were supposed to
contain a powerful charm. This practice had, however, nearly obliterated the in-
scription. 3

That the last statement is no exaggeration will be admitted by anyone
who compares the stone as it is to-day with the early readings.3*

No records survive as to what passed at Constantinople, but Lusieri can
hardly fail to have been made acquainted with these striking acquisitions,
and to have become aware of Lord Elgin’s enthusiasm as a collector. He
left Constantinople for Athens early in March, taking passage in a Turkish
cruiser. He was accompanied by the two Cambridge travellers, E. D. Clarke,
and J. M. Cripps, his pupil and companion, and also by the artist, M. F. Preaux.
A firman of some sort seems to have been obtained and forwarded to
Logotheti,? but it failed to reach him for a long timie, and turned out to be
an illusory document.3® Lusieri also carried with him a circular letter, dated
February 26, from the Ambassador, addressed to the ‘Consuls, Vice-
Consuls and Britannic agents in the Levant, asking for their good offices.
Dr. Philip Hunt and Dr. Carlyle also left Constantinople on March 3, 1801,
which was about the same date as that of Lusieri’s departure. Hunt was
the Embassy Chaplain, and, as will be scen later, an active supporter of Lord
Elgin’s undertakings. Dr. Carlyle was Professor of Arabic in the University

33 Hunt in Walpole’s Memoirs, i. p. 97. 35 Lusieri to Elgin, May 16, 1801.
3 See B.M.Inscr. No. 1002. 3 Hunt in Report, p. 140,
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of Cambridge. He had been attached to Lord Elgin’s Mission by the
Government in order to investigate the supposed existence of unexplored
literary treasures in Turkey.® The manuscripts purchased during Carlyle’s
stay in Constantinople are now in the Lambeth Library. His own Journal
at Athos is in the British Museum (Add. MSS. 27, 604 ; ¢f. Hasluck, B.S.4.
xii. p. 207). His health had suffered much during his residence in Turkey,
and he felt himself unable to venture alone upon a journey to Macedonia to
examine the libraries of Mount Athos, and he therefore applied to Lord
Elgin for Hunt’s company.

They were going, Carlyle wrote 3 (Feb. 29th [sic], 1801), to ¢ Mount Athos, in order
to exaniine the libraries in the different Greek convents there; and as we go with
every recommendation that we could wish, perhaps we may not be less successful in the
acquirement of MSS. at the holy mountain than in other places of the same description.
From Athos, we mean to go to Salonica ; and from thence, if possible, to the monasteries
on the Peneus. We shall then proceed, by the most celebrated spots of Thessaly,
Doris, Phocis, and Boeotia, to Attica and Athens: from thence I shall cross the

Isthmus to Patras; and so get home, either by Malta or Trieste, by sea or by land, as
circumstances may admit.’

The two travellers elected to go by sea, in order to have an opportunity
of visiting the Plain of Troy, Tenedos, and Lemnos. On March 3 they
left Constantinople for the Dardanelles. Meeting unfavourable winds at
the mouth of the Hellespont, they determined to land at Camaris or Kamir
(Parium) and make for the Dardanelles by road. Hunt wrote reports of the
journey to Lord Elgin, but as his journals have been printed (Walpole,
Memoirs, i. p. 84) it is not necessary to dwell on the incidents of the tour.

They went on together to Mount Athos and both have printed their
impressions.®® They proceeded by way of Tenedos and Lemnos. Between
Lemnos and Athos they were exposed to a very severe storm which they had
reason to believe proved fatal to several vessels that had quitted Lemnos in
their company. Most of April was spent in Mount Athos, and on the 27th
the travellers were at Salonica, intending to start the next day for Athens.
The unsettled state of the country made 1t advisable to take a sea route, but
that also, Hunt wrote,*® was ‘ not over secure, as most of the bays swarm with
pirates, from whom we have already had two very narrow escapes, but as our
vessel is of a pretty large size I trust we shall not be exposed to any real
danger.” They appear to have been buffeted by further storms off Athos,
after which they stopped for rest at Andros. After an unsuccessful attempt
to reach Delos, they landed at Sunium only on their voyage to Athens.

To return to Lusieri, of whose departure from Constantinople we have
heard above, he had made good use of his time in the Troad. On March
11 he wrote to Lord Elgin from Cos describing the course of the voyage
to that point.#!

On the second day the cruiser reached the Dardanelles and there cast

37 Hunt in Walpole’s Memoirs, i. p. 84. # Walpole Memoirs, i. 194, 198.
38 Carlyle to the Bishop of Lincoln, in 10 Hunt to Elgin, May 22, 1801.
Walpole’s Memoirs, i. 177. 41 Lusieri to Elgin, March 11, 1800.
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anchor to enable the party to visit the Troad. They viewed the accepted
landmarks such as the tombs of Achilles and Ajax, but Lusieri was recalled
on the morning of the fourth day to the cruiser. Clarke and Cripps
continued their explorations for another ten days.

There seems to have been some friction and jealousy between the
two parties of travellers, going over the same ground at the same time.
Hunt wrote to Lord Elgin (March 22, 1801)—Clarke and Cripps seem
to have done very little, and to have omitted many interesting spots in the
tour.” Clarke, on the other hand, wrote to Hamilton (March 24, 1801) in
bitter terms— Thus you see how evident is the Effect of that Jealousy, which
marked all their conduct to us, and which every Family in Pera noticed. It
is the more remarkable as we thought they had too high an opinion of their
own Talents to harbour Jealousy, for the Pursuits of any other Traveller, and
S0 on.

The Elgin portfolios at the British Museum contain some characteristic
views of the scenery of the Troad, which were made on the occasion of this
tour by Michel Frangois Preaux, to whom they have already been conjectur-
ally attributed by Mr. F. W. Hasluck.#? ¢Preaux,’ Clarke wrote in the letter
quoted above, ‘has made no less than forty drawings.’

Owing to contrary winds the cruiser in which Lusieri was making his
passage was delayed, and on March 11 the party were at Scio. The
unfavourable winds here caused a month’s delay, and it was not till April
that Lusieri could write to Lord Elgin and to Hamilton that he was on the
point of starting for Athens. To the latter he wrote #—

Here I am at Myconos, after running the risk of drowning, crossing here from
Patmos, in my hurry to get quickly to Athens. My bed, myself, and all my effects were
entirely immersed, but the paper which was packed up with every possible precaution
has not suffered at all. . . . Two sailors, from the region of Jaffa, who died just lately of
plague, have not only put the inhabitants into a state of panic, but have hindered all
business, even to the point of going out of doors.

The wind having suddenly become favourable he was starting to
Athens that day. Athens was duly reached on April 15, and Lusieri %
reported to Lord Elgin that he had found the company in good health, and
was well satisfied with the quality of their work. The architects had
finished measuring all that there was on the Acropolis and the best of what
was in the town. He proposed to set them to measure all that remained in
the town after they had finished their elevations of the most remarkable
monuments. There had, however, been a change for the worse.

The Formatori were ready to begin work on the Temple of Minerva, in the citadel,
when the commandant prevented their going on. The same cause prevents Feodor
from drawing the bas-reliefs of the same temple, the architects from making new
observations, and myself from taking views. That is becduse they lack the necessary
firman for that purpose, which your Excellency sent to Signor Logotheti before iny
departure, and which he has never received. Everything that has been done up till

2 Ann. of Brit. School at Athens, xviii. p. 43 Lusieri to Hamilton, April 7, 1801.
277. 4 Lusieri to Elgin, May 16, 1801.
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now in the citadel has been by means of presents to the Disdar, who is the commandant.
He, however, has been threatened by the Cadi and Voivode if he should continue to
admit us to the fortress, and has just told us that henceforth it was impossible for us to
work there without a firman. I therefore beg your Excellency to have one sent to us as
soon as possible, drawn up in such terms as to prevent us meeting with new difficulties
in resuming and peaceably continuing our work. I also require one of the same effect in
case I shall go elsewhere. In the mean time I am setting the formatori to work again
at the Temple of Theseus, where they had suspended operations in order to go to the
Acropolis. The necessity of watching over these gentlemen, who when they were left to
themselves have not worked as they might have done, obliges me to stay here until they
shall have finished. So many monuments and points of view equally interesting for
their history and for their beauty will take all my attention, and I have made a beginning
to colour them after nature. Good example has already begun to produce its effect,
which gives me the greatest pleasure, and emulation will soon do still more.

Lusieri further reported the arrival of Mr. Nisbet, Lord Elgin’s father-
in-law, with Mrs. Nisbet. His letter is dated from the French Capuchin
Monastery, already mentioned. He remarks that the Monastery contained
a quantity of ancient sculptures hidden underground and in a chamber, these
being French property.

Such was the position of affairs when Hunt and Carlyle reached Athens
from Mount Athos, their arrival being briefly reported in Lusieri’s letter of
May 16.

A few days later Hunt* wrote his impressions to Lord Elgin. In the
company of the Nisbets he had been able to visit the sights of Athens under
favourable conditions.

They were so kind as to include Mr. Carlyle and myself in all their parties ; and I
am convinced that no Travellers have spent a short period on this classic soil, with more
external advantages. Mr. Nisbet’s connexion with your Lordship opened to us the
gates of the Acropolis and every recess of the superb buildings it contains ; and guided
by so able a Cicerone as Lusieri, as well as by the local knowledge which your Lordship’s
Architects and Modellers now possess, the Athens of Pericles seemed to rise before me
in all its pristine beauty.

The usual excursions were also made in the neighbourhood. Huant and
Carlyle had visited the Plain of Marathon, and had compared the site with
the accounts of Herodotus and Pausanias. They had also visited the cave of
Pan, Cephissia, Eleusis and Megara. Mr. Nisbet had meanwhile been engaged
in procuring some porphyry from the citadel and a marble seat.

The Archbishop of Athens has given Mr. Nisbet out of the Metropolitan Church,
[elsewhere ‘from the Metropolitan Palace here’] an ancient Marble Throne, on which
the Gymnasiarch sate at the Public Games. It has bas-reliefs of the Sacred Olive the

Owl of Minerva, the Victor’s Garland, the Vase of consecrated oil, a Tripod &c. The
weight of it will make its transportation to the Piraeus difficult.

The throne in question is well known to archacologists from the old
illustrations, although the original has been lost sight of. It is, however,
as explained above, p. 164, at Biel, East Lothian, in the possession of Mrs.
Nisbet Hamilton Ogilvy, the great-granddaughter of the Mr. Nisbet, to whom

45 Hunt to Elgin, May 22, 1801.
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the gift was made by the Archbishop. By her kind permission an illus-
tration of the chair is given below (Fig. 5.)

It is a spacious seat, with voluted arms, each supported by an owl.
The outer side, to the spectator’s right, is plain. On the left, there is a relief
of a four-legged agonistic table, designed to hold the prizes of victory in the
games. This must be Hunt’s  Tripod” We see the front sides of the two
near legs, and the back sides of the two far legs, that on the left being very
indistinet in the illustration. The edge of the table is decorated with
overlapping leaves or scales. Beside the table is an olive tree, and upon it
are three wreaths, and the amphora of oil, with a spray of olive (7). Below
are three palm leaves in sunk relief.

Fi1c. 5.—MARBLE CHATR AT BIEL.

This is no doubt one of the chairs engraved in Stuart and Revett iii.
chap. 1iii. (beginning)* or chap. iv. (end). The editors speak of three
different chairs. From the illustrations it would not be easy to determine
whether we have three different chairs, or one chair, carelessly drawn, seen
“from the front and the two sides. It is stated, however, by Revett, as quoted
by Reveley (Stuart, 2nd ed. iii. p. 92)

that one of the chairs mentioned in this page from its form, wider at the back
than in front, shews that it was the outer chair of a circular exhedra: one side is as
here represented, but the opposite one is plain, and it- was evidently joined by others,
which from their situation must have had both their sides the same, that is, plain.

4 Compare also Michaelis, Parthenon, p. 29, Der Stid. ii. p. 270. It is also given, in
for the first of the above, taken from Semper, = Daremberg, Fig. 1334.
H.S.—VOL. XXXVI. 0
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Our chair, being carved only on the left side, seems to correspond best
with the first example, Stuart and Revett iii. chap. iii. leading vignette,
left. Cf. text tbid. ‘two ancient chairs, one of which is in the Metoxi of
St. Cyriani near the Vescovato, or residence of the bishop.’

The breaking away of the upper volutes would account for the loose
treatment of the arms in the vignette. It should, however, be remarked that
the spreading bases on which the owls stand correspond better with the
engraving ibid. chap. iv. end.

The agonistic table was an elaborate piece of ceremonial furniture. At
Athens, Michaelis identifies it with the ivory table, Tpdmwefa AAedpavrwuérn
of the Parthenon treasure-lists (.G. 1. 173, 1. 9). At Olympia it was a piece
of gold and ivory work by Kolotes (Paus. v. 20. 1). It became a favourite
subject for representation on imperial coins of Athens, Corinth, Delphi, and
many towns of Asia Minor. Our chair seems also to be a work of the early
empire.

Carlyle, Hunt reported, had left on that day with the Nisbets for Malta,
and he himself was about to start on the following day in a small caique for
Tenos, whence he hoped to find an immediate opportunity of going on to
Constantinople.

Having thus described the movements of the party, Hunt turns to the
prospects of the expedition.

Of the Temples of Minerva, Theseus and Neptune, I can say nothing that would
convey an idea of the effect they produce. They must be seen to know what the union
of simplicity and beauty is capable of : and after having feasted the eyes with those
exquisite specimens of Athenian Architecture, every deviation from them, even the
edifices of Rome itself will almost disgust. Lusieri, tho’ born on the banks of the Tiber,
and attached as he was to the proud remains of the Mistress of the World, is now an
Enthusiastic Admirer of the Doric Buildings here, and turns with disgust from the works
of Hadrian or Herodes Atticus, and everything on the Roman model.

He is employing his pencil on two general views of Athens, one from the Pnyx, the
other from Mount Anchesmus [i.e. Lycabettos] which will embrace all the monuments
and classic spots of the Citadel and the Town. He has also commenced near views of
the Temples of Theseus, Minerva and Pandrosos. Positive Firmans must, however, be
obtained from the Porte, to enable the Architects and Modellers to proceed in their
most interesting labours. Unfortunately the Temple of Minerva, called the Parthenon,
and those of Neptune Erechtheus of Minerva Polias, and Pandrosos, as well as the
famous Propylea, are all within the walls of the Acropolis, now a Turkish fortress,
garrisoned by mercenary and insolent Janissaries, so that every obstacle which National
jealousy and Mohometan bigotry, seconded hy French intrigue, could produce, have
been too successfully used to interrupt their labours. Till those Firmans are obtained,
the bas-reliefs on the frieze, and the Groupes on the Metopes can neither be modelled
nor drawn. The architects, therefore, in the mean time, are proceeding to make the
elevations and ground plans, from the measures they had taken, and the Calmuc Theodore
employs his almost magic pencil in copying such remains of Sculpture as are beyond the
walls of the citadel.

Logotheti,*” not less than Lusieri and Hunt, was active in urging the
need for a firman. We have already seen that he was asking for it during

47 Logotheti to Elgin, May 16, 1801.
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the winter. In May, however, the difficulties he had clearly foreseen
began to be felt, and Logotheti explained more in detail what Hunt
had only described in general terms. The artists had finished their plans,
and had erected their scaffolding for moulding and drawing, and had just
begun a few days before ‘when a firman arrived here which advised the
governor to keep good watch, and to guard the citadel, because a French
fleet has gone out of Brest, and has reached Toulon. He has put new
difficulties in the way of the progress of the work on the ruins of the
citadel” Logotheti had endeavoured to meet the difficulty by a formal
call, in company with Mr. Nisbet as the Ambassador’s kinsman, on the
commandant. The latter had promised that such facilities as had been
previously granted should be renewed after a few days, but Logotheti still
urged the advisability of the firman.

Hunt, as we have seen, proposed to leave Athens to return to Con-
stantinople on May 23, and he would have returned with a con-
viction, shared by Lusieri and by Logotheti, that a strong firman must
be obtained.* )

Up to this point, no ambitious designs of collecting the marbles had
taken shape. Only proposals to draw and mould the sculptures were
discussed, and the transport of Mr. Nisbet’s marble chair was spoken of
by Hunt as a serious undertaking.

‘My whole plan,’ Lord Elgin said before the Committee,? ‘ was to measure and to
draw every thing that remained and could be traced of architecture, to model the
peculiar features of architecture ; I brought home a piece of each description of column
for instance, and capitals and decorations of every description ; friezes and moulds, and,
in some instances, original specimens ; and the architects not only went over the measure-
ments that had been before traced, but by removing the foundations were enabled to
extend them and to open the way to further enquiries, which have been attended
since with considerable success.’

A nearer acquaintance, however, with the actual conditions soon began
to influence Lord Elgin’s mind.>°

From the period of Stuart’s visit to Athens till the time I went to Turkey, a very
great destruction had taken place. There was an old temple on the Ilissus had
disappeared . . . . every traveller coming, added to the general defacement of the
statuary in his reach : there are now in London pieces broken off within our day. And
the Turks have been continually defacing the heads; and in some instances they have
actually acknowledged to me, that they have pounded down the statues to convert them
into mortar : It was upon these suggestions and with these feelings, that I proceeded to
remove as much of the sculpture as I conveniently could ; it was no part of my original
plan to bring away anything but my models.

No doubt this change of plan was largely due to Hunt’s report of
the position of affairs at Athems. In part it took definite shape, as the
new firman made its execution possible.

Hunt must have reached Constantinople early in June, and there
he could urge by word of mouth the case for an extended firman. A

48 Cf. Hunt’s evidence, Report, p. 140. 49 Report, p. 40. 80 Report, p. 40.
: o2
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written memorandum is of interest showing the points which Hunt con-
sidered of importance.

Prra, July 1, 1801. Mr. Hunt recommends that a Ferman should be procured
from the Porte, addressed to the Voivode and Cadi of Athens, as well as to the Disdar,
or Governor of the Citadel ; stating that the Artists are in the service of the British
Ambassador Extraordinary, and that they are to have not only permission, but protection
in the following objects :—

(1) To enter freely within the walls of the Citadel, and to draw and model with
plaster the Ancient Temples there.

(2) to erect scaffolding, and to dig where they may wish to discover the ancient
foundations.

(3) liberty to take away any sculptures or inscriptions which do not interfere with
the works or walls of the Citadel.

Prmmip Hunt.

The exception suggested in the last clause was obviously directed
towards possible military scruples of the Turkish authorities rather than
to any question as to the artistic propriety of 