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THE CHARM
OF THE ENGLISH VILLAGE

I

"THE VILLAGE

O country in the world can boast of possessing
rural homes and villages which have half the
charm and picturesqueness of our English
cottages and hamlets. Wander where you will,

in Italy or Switzerland, France or Germany, and when you
return home you will be bound to confess that in no foreign
land have you seen a village which for beauty and interest
can compare with the scattered hamlets of our English land.
These others may be surrounded by grander scenery and
finer landscapes. The monotonous blue sea of the Mediter-
ranean may lave their feet; lofty, snow-clad mountains may
tower above chalets and homesteads ; the romance of the
Rhine, the vine-clad slopes, may produce a certain amount of
attractiveness ; but when you return to England and contrast
our peaceful homely villages with all that you have seen, you
will have learned to appreciate their real charm. They have
to be known in order that they may be loved. They do not
force themselves upon our notice. The hasty visitor may
pass them by, and miss half their attractiveness. They have
to be wooed in varying moods in order that they may display
their charms, when the blossoms are bright in the village
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THE CHARM OF THE ENGLISH VILLAGE

orchards, when the sun shines on the streams and pools and
gleams upon the glories of old thatch, when autumn has
tinged the trees with golden tints, or when the hoar-frost
makes their bare branches beautiful again with new and
glistening foliage. Not even in their summer garb do they
look more beautiful.

One of the causes of the charm of an English village
arises from the sense of their stability. Nothing changes in
our country life. The old tower of the village church that
has looked down upon generation after generation of the
inhabitants seems to say, e suis, je reste. All things
change but I. I see the infant brought here to be christened.
A few years pass ; the babe has grown to be an old man and
is borne here, and sleeps under my shadow. Age after age
passes, but I survive.” One of the most graceful of
English writers tells tenderly of this sense of the stability
of our village life :—“On the morning of Charles I's exe-
cution,—in the winters and springs when Elizabeth was
Queen,—when Becket lay dead on Canterbury steps,—when
Harold was on his way to Senlac,—that hill, that path were
there—sheep were climbing it, and shepherds were herding
them. It has been so since England began—it will be so
when 1 am dead. We are only shadows that pass. But
England lives always—and shall live.”?

Another charm of our villages is their variety. There
are no two villages exactly the same. Each one possesses its
own individuality, its own history, peculiarities, and architec-
tural distinction. Church, manor-house, farm and cottage,
differ somewhat in each village. You never see two churches
or two houses exactly alike, just as the Great Architect scarcely
ever has framed two faces exactly similar. It is true that
the style is traditional, that each son learned from his sire
how to build, and followed the plans and methods of his
forefathers ; but he never slavishly imitated their work.

! Mrs. Humphry Ward, T Testing of Diana Mallory.
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THE CHARM OF THE ENGLISH VILLAGE

He introduced improvements devised by his own ingenuity
and skill, created picturesque effects which added beauty to
the building. Sometimes his purse was full with the price
of his rich fleeces, and he could afford to adorn his home
with more elaborate decoration ; sometimes res angusta domi,
when times were bad, compelled him to aim at greater
simplicity with no less satisfactory results.

Another cause of variety in the appearance of our village
buildings is the different nature of the materials used in their
construction. Geology plays no small part in the production
of various styles of village architecture. In the days of our
forefathers, in Elizabethan or Jacobean times, there were no
railroads to transport slates from Wales, or dump down
wagon-loads of bricks or beams of timber in a country that
possessed good stone-quarries. They were obliged to use the
materials which nature in their own district afforded. This
was the great secret of their success. Nature’s productions
harmonise best with the face of nature in the district where
they are produced. Alien buildings have always an un-
satisfactory appearance ; and if we modern folk would build
with good effect, we must use the natural material provided
by the quarries, or woods, or clay-pits indigenous to the
district, and not transport our materials from afar.

There is an immense variety in the building stone of
England. There are the sandstones; the Old Red Sand-
stone of Cheshire, Shropshire, and Herefordshire, which
cannot long resist the weather, but is a beautiful material
and harmonises well with the surrounding scenery; the
New Sandstone of Tunbridge Wells and many places in
Yorkshire, and is extremely durable; the Reigate variety,
the best of the firestones which the old builders used
for the stately castle of Windsor, Hampton Court, and
other palatial buildings round London. Then there are
the limestone quarries, which yield the best of material
for building. You see splendid edifices all along the course

4
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THE CHARM OF THE ENGLISH VILLAGE

of this formation extending from Somerset through the
Midlands to the dales of Yorkshire. Chilmark supplied
the grand stone for Salisbury Cathedral and Wilton Abbey ;
Tottenhoe in the Midlands gave us Dunstable Church and
Woburn Abbey and Luton ; Belvoir and Chatsworth de-
rived their stone from Worksworth, Derbyshire ; Ancaster
in Lincolnshire has yielded material for many good buildings ;

BERRYNARBOR, DEVON

and Tadcaster has built York Minster, Beverley, and Ripon.
Kentish rag found near Maidstone is as hard as iron, but is
good for rough walling. Then there is the great division of
oolitic limestone, of which the Barnack, Bath, and Portland
oolites are the best. All these quarries have yielded material
for great buildings as well as for the humbler village churches,
cottages, and manor-houses which it is our pleasure to visit.
Where stone is scarce and forests plentiful our builders
6
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THE CHARM OF THE ENGLISH VILLAGE

made use of timber, especially in the south-eastern district,
where half-timbered houses form a wondrous charm to all
who admire their beauties. Now we get our timber from
Russia, Norway, Sweden, and America ; but our ancestors
loved nothing more than good old English oak, and oak
abounded in many parts of the country, in the south-eastern
counties, Herefordshire, Shropshire, Cheshire, and Lanca-
shire, where some grand timber houses may be found. Brick
and flint are the principal substances of East Anglia building
and in many other parts of England; and houses built of
the dark, dull, thin old bricks, not of the great staring modern
varieties, are very charming, especially when they are seen
against a background of wooded hills.

Cornish cottages are built of granite and cling to the
valley sides, so that one can hardly distinguish between the
living rock and the built wall. The moor-side dwellings on
the rugged hills of Cumberland and Westmoreland are also
constructed of granite and roofed with slate, and look lonely
and desolate in their bleak surroundings.

There is, therefore, an endless variety in the style,
architecture, and appearance of our villages which is one
of their chief charms. Our artist transports us to various
parts of England, and his drawings show the immense variety
in the appearances of our villa'ges. He has travelled through
many counties, sketching with skilful pen each beaut ful
view, each characteristic building. We journey with him
to the West and note the fine “black and white” houses
in Weobley village, Herefordshire (p. 3), the picturesque
village of Farleigh Hungerford (p. 5), six miles from Bath, and
some old cottages at Berrynarbor, Devon. Fishing villages
on the sea-coast have a style of their own with their little
harbours, wooden piers, and their fishing boats. An example
of one of these quaint old ports is shown in the sketch of
Porlock Weir, Somerset. Northwards we fly to picturesque
Derbyshire, where high towering peaks and lovely scenery

8
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THE CHARM OF THE ENGLISH VILLAGE

add again another element of variety to the appearance of the
villages that nestle among the hills, and where good building
stone affords a fine material for the erection of wvillage
dwelling-places. ~We see the little village of Stoney
Middleton encircled by rocks and hills, and Stanton-in-the
Peak, a pretty glimpse of a village street. Northampton-

STONEY MIDDLETON, DERBYSHIRE

shire, too, has some grand stone for building purposes. No
county is richer than this one for its noble churches. A
typical Northamptonshire village is Moreton Pinkney, of
which a sketch is shown.

The three counties which compose the Oxford diocese,
Berks, Bucks, and Oxfordshire, have many pretty villages.

10
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THE VILLAGE

Sutton Courtney, Berks, reminds us of the monks of
Abingdon who had a grange there, and of the noble family
of the Courtneys who held one of the manors and possessed
a manor-house, which retains a Norman doorway and the

chapel. West Wycombe, Bucks, is a picturesque village (p. 14)
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WATLINGTON, OXON

stretching along the main road towards Stokenchurch, famous
for its extraordinary church built in 1763 by Lord le
Despencer, Francis Dashwood, one of the Medmenham
“monks” of evil fame. The building shown on the right
of the sketch has a projecting clock and is known as the
church-loft. Beneath it are labourers’ cottages. Watlington
is a small market-town, scarcely larger than a village. = The

13



THE CHARM OF THE ENGLISH VILLAGE

sketch shows the old market-house built in 1664 by Thomas
Stonor, standing at the meeting of four cross-roads. It is
not unlike that of Ross on the Wye, and, with its mullioned
windows, high pointed gables, and dark arches, is a favourite
subject for artists.

A good example of a Suffolk village is shown in the
sketch of Cavendish (p. 17), with its church and cottages

WEST WYCOMBE, BUCKS

clustering round it like children holding the gown of their
good mother, and in the foreground the village green, the
scene of many a rural revel. Biddenden, Kent, reminds us of
the famous maids who left a bequest for the distributing
of doles of bread and cheese on Easter Sunday, and of the
remarkable cakes, each stamped with a representation of the
foundresses of the feast, who are supposed to have been
linked together like the Siamese Twins. This quiet and

14
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THE VILLAGE

remote village possesses some charming half-timbered cottages,
as the sketch shows.

A pleasing sketch of historic Selborne, Hants, the village
immortalised by Gilbert White, is shown, and the beauties
of Ringwood stand revealed when viewed in the subdued
light of a stormy sunset. The Isle of Wight abounds with
fine specimens of picturesque villages and prettily situated
cottages. A view of Carisbrook taken from the castle hill

CAVENDISH, SUFFOLK

is shown (p. 21), and of Godshill village (p. 19), with its
thatched cottages and good church tower.

In spite of the endless variety of our villages it is not
difficult to note their main characteristics, and to try to
describe a typical example. We see arising above the trees
the village church, the centre of the old village life, both
religious, secular, and social. The building has been altered
and added to at various times, and now shows, writ in stone,
its strange and varied history. The work of Norman
masons and of the builders of subsequent periods can be

(¢ it
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THE CHARM OF THE ENGLISH VILLAGE

seen in its walls and sculptures, and also the hand of “re-
storers” who have dealt hardly with its beauties, and in
trying to renovate have often destroyed its chief attractions.
We will examine it more particularly in a subsequent chapter.

Nestling amid the trees we see the manor-house, the
abode of the squire, an ancient dwelling-place of Tudor or’
Jacobean design, surrounded by a moat, with a good terrace-
walk in front, and a formal garden with fountain and sun-
dial and beds in arabesque. It seems to look down upon
the village with a sort of protecting air. Near at'hand are
some old farm-houses, nobly built, with no vain pretension
about them. Carefully thatched ricks and barns and stables
and cow-sheds stand around them.

There is a village inn with its curiously painted sign-
board which has a story to tell of the old coaching days,
and of the great people who used to travel along the main
roads and were sometimes snowed up in a drift just below
“the Magpie,” but could always find good accommodation
in the inn, beds with lavender-scented sheets, plain, well-
cooked English joints, and every attention. Perhaps the
village can boast of an ancient castle or a monastery, the
ruins of which add beauty and picturesqueness to its ap-
pearance.

An old almshouse, a peaceful retreat for the aged and
infirm, built by some pious benefactor in ages long gone
by, attracts our gaze, a beautiful Jacobean structure, perhaps,
with the chapel in one wing and the master’s house in the
other. Nor did the good people of former days forget the
advantages of education. There isan old school which modern
Government inspectors can scarcely be persuaded to allow
to live, because it is not framed according to modern plans
and ideas. Some villages can boast of a grammar school,
too—Secondary Schools they call them now—the buildings
of which are not the least attractive features of the place.

The village green still remains to remind us of the gaiety

20
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THE CHARM OF THE ENGLISH VILLAGE

the curious productions of a rustic muse, excite interest, and
the sombreness of the scene is relieved by many a touch of
strange humour, such as the lines in memory of a parish
clerk in Shenley churchyard, who was also a bricklayer :

Silent in dust lies mouldering here

A Parish clerk of voice most clear.
None Joseph Rogers could excel

In laying bricks or singing well
Though snapp’d his line, laid by his rod,
We build for him our hopes in God.

The church itself is an ancient structure. It consists of
a nave and chancel, and perhaps one or two aisles have been
added to the nave, or a chantry chapel built on the north
or south side of the chancel containing the tombs and
monuments of some illustrious family connected with the
place. Many Norman churches are cruciform, with a low
tower rising at the intersection of the nave with the tran-
septs. Frequently the tower stands at the west end. Various
kinds of towers exist. We have the low Norman tower,
frequently raised in subsequent periods and surmounted
with a spire, the weight of which has sorely tried the early
Norman building, and has often caused it to collapse ; round
towers, towers highly enriched with turrets and parapets and
crowned with a lofty spire. The external buttresses which
support the walls indicate very clearly the period of the
building. Norman buttresses extend very little from the
walls, which were so strong that they needed little external
support. As the builders strove after lightness and increased
the size of the windows, larger and more extended buttresses
were needed, until we get to flying buttresses, i.e. those of
an outer wall connected by an arch to those of an inner,
producing very graceful and beautiful effects. Niches for
statues are often carved on the buttresses. Curious gro-
tesquely carved heads and figures look down upon us from
the gutters of the roofs—called gargoyles. The style and

24
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THE CHARM OF THE ENGLISH VILLAGE

period of the windows are no indication of the age of the
walls in which they appear. Very frequently windows of a
later style were inserted in place of others of an older age.
Thus Norman walls frequently have Perpendicular windows.
The porch is a large structure with a gable having barge-
boards similar to those seen in old houses. It is built of

LYCH GATE, CLUN, SHROPSHIRE

wood and roofed with tiles. There are seats on either side
the porch. Sometimes we have stone porches with a room
above, called a parvise, which occasionally has a piscina,
showing that there must have been an altar there. This
chamber was used as a priest’s room, or by the custodian of
the church who guarded its treasures; in some cases as an
anchor-hold, or room set apart for the use of an anchorite
26
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THE CHARM OF THE ENGLISH VILLAGE

or recluse. The doors of churches are an interesting study.
Here in this typical village church we find a doorway em-
bellished with curious Romanesque carving, the only remains
of the old Norman church, except that the wall in which it
is placed is probably of the same date, though it is pierced
by a lancet and two Perpendicular windows. This doorway
has a succession of receding semicircular arches enriched
with a variety of sculptured mouldings, zigzag, cable, star,
embattled, and beak-heads. These last are monsters with
long beaks, meant to represent the devil and his angels ready
to pounce upon the souls of those who come to church in
a heedless and irreverent spirit. The door itself is the
original one with large elaborate crescent-shaped hinges and
a triple strap ornamented with scrolls and foliage, like that
at Stillingfleet. These strong doors were intended to pro-
tect the church from marauders, from northern pirates, and
such-like folk. Above the door is the tympanum on which
is carved the Agnus Dei. A great variety of subjects appear on
these tympana—Adam and Eve, St. George and the Dragon,
the Tree of Life, signs of the Zodiac, and very many other
symbolical representations. Above the doorway is a niche,
now shorn of its image, but probably once containing the
statue of our Lord or the Virgin. You will notice on the
stones of the doorway rude crosses scratched with a knife
which are votive crosses made hundreds of years ago by
persons who had made some vow, or desired thus mutely
to express their thankfulness for some special and private
mercy.

On entering the church we see the font, an old Norman
one, decorated with mouldings and sculpture. It is lined with
lead, and on the sides are rudely carved the four evangelists
with their symbols. The roof is much flatter than an
earlier one which once spanned the church, as the marks on
the tower show. This one was erected in the fifteenth
century with tie-beams extending from wall to wall, and

28
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THE CHARM OF THE ENGLISH VILLAGE

resting on uprights placed on corbels, and underneath the
beams are curved bracing-ribs which meet in the centre of the
beam and form an arch. Above the centre of the beam is
a king-post, and the vacant space is occupied by pierced
panels. This sloping portion of the roof is divided into
squares by pieces of timber called purlins, which are adorned
with mouldings and bosses at their intersections.

The nave is now filled with pews ; most of them are quite
new, but in one corner we find a few of the old seats richly

HOUR-GLASS BRACKET, SOUTH
STOKE CHURCH, OXON

carved with poppy-heads, which, I need not say, have nothing
to do with the flower. Happily all the old-fashioned high
square pews which once disfigured the church have been
removed, and these modern seats are somewhat like the more
primitive models.

There is a very fine Jacobean pulpit similar to that at
Little Hadham Church, Hertfordshire, though not quite so
elaborate. In 1603 churchwardens were ordered to provide
in every church a ¢ comely and decent pulpit,” and although
some few medizval examples remain, most of our pulpits have

; 30
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THE CHARM OF THE ENGLISH VILLAGE

been erected since the first year of King James I. A neces-
sary accessory to the pulpit in the days of long sermons was
the hour-glass, which a merciless preacher would sometimes
turn and “have another glass.” Very few of the actual glasses
remain, but we have numerous examples of beautiful iron-
work brackets which once supported the preacher’s timepiece.
A fine specimen is shown in our illustrations. It is in the
church of South Stoke, Oxfordshire, and at Hurst and
Binfield in Berkshire we have some magnificent examples of
elaborate ironwork hour-glass stands.

The church of Little Hadham retains its screen. Very
many have been destroyed. Our typical church has a richly
carved example painted and gilded, and on the north of the
chancel arch is a staircase which once led to the rood-loft,
where was a crucifix with the images of the Virgin and St. John
on each side. The old stone altar marked with its five crosses
has disappeared. It was destroyed at the Reformation, but
there is a good modern altar with a fine old reredos richly
ornamented with niches which formerly held statues. These
have all disappeared. The east window contains some good
decorated glass. The piscina and sedilia with their fine carv-
ings all merit attention, and the aumbries now shorn of their
doors wherein the church plate was formerly kept. The
Easter sepulchre, the wooden stalls with their quaintly carved
misereres (this church of ours was once attached to a
monastic cell connected with the great abbey of A——), must
all be noticed, and the verger will tell you that these were
ingenious traps for sleepy monks, who when the heavy seat fell
down with a loud bang, were detected in slumber and were
forced to do penance ; but if you are wise, you will not
believe him. He will also tell you that a little low side
window was really a leper’s window, through which the poor
afflicted one could view the elevation of the host ; and again,
if you are wise, you will not believe him, as you know the
lepers were not even allowed to enter the churchyard.
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Some curious old mural paintings have recently been dis-
covered beneath layers of whitewash, and we notice the
figure of St. Nicholas raising to life the three youths thrown
into a tub, and a huge St. Christopher, a very favourite
subject, as a glance at him would secure the observer from
violent death throughout the day, and protect him from
wandering thoughts during the service.

Then there are the brasses to examine, the beautiful
monuments of old knights and warriors, fine ladies with
great ruffs praying at faldstools opposite their husbands with
a crowd of children beneath them, and gigantic monuments
of great ladies who possessed every imaginable virtue.
Some of the knights have their legs crossed, and the vicar
or the verger will tell you that they had fought in the
crusades. That one whose feet are crossed at the ankles
went to one crusade ; that other one whose feet are crossed
at the knees fought twice in the Holy Land ; and the third
knight with feet crossed at the thighs fought three times in
the Holy Wars. Again you will not believe him, if you are
wise, because you know that these interpretations of a curious
fashion are fallacious, that some knights who fought in the
crusades are not so represented, and that others who never
left England have their feet crossed. It was a passing whim
or fashion and has no particular signification.| %41 )

The bells with their quaint inscriptions, if you have a mind
to ascend the belfry tower, may interest you, and the church
plate, and the contents of the Parish Chest, invite inspection.
The chest itself, with its elaborate lock and iron-bound sides,
is a great treasure. One of the chief charms of an English
village is to ransack this chest and examine carefully the
registers, the churchwardens’ accounts, the briefs, and many
an old document that Time has failed to destroy. But this
would lead us into too wide a field, and we must content
ourselves with but a hasty survey of the village church and all
the varied beauties and interesting objects which it contains.
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MANORS, FARMS, AND RECTORIES

LMOST every village has its giants as well as its
dwarfs, its tritons as well as its minnows. You
see its grander and finer specimens of English
domestic architecture as well as the humbler dwell-

ings of the poor. We will endeavour to examine in this
chapter the former, the manor-house, the rectory or vicarage,
and the farm-houses, three styles of houses which have much
in common, though they maintain their own characteristics.
Some villages possess a great and important mansion,
wherein some noble family resides, a glorified manor-house,
Elizabethan or Jacobean perhaps, more commonly a Palladian
structure built in the Italian manner, which has supplanted
an earlier house and not improved upon the old English
model. There was at one time a fashion for pulling down
old Tudor or Elizabethan houses and rearing these Italian
mansions. Very grand they are and ornate, but not over
comfortable to live in. A great wit advised the builder of
one of these mansions to hire a room on the other side of
the road, and spend his time looking at his Palladian house,
but to be sure not to live there. But our typical village
does not possess a mansion; no Longleat or Haddon, no
Lacock or Hardwick add to its importance ; nor is it fortu-
nate enough to have a castle. Its charm would be mightily
increased if it could boast of such a venerable building,
though the castle were but a ruin, a memorial of ancient
state and power. Our artist has depicted one such castle,
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THE CHARM OF THE ENGLISH VILLAGE

that of Hurstmonceux, in Sussex, which was at one time
the largest and finest of the commoners’ houses in the county,
and was built in the fifteenth century. It was built of hard
Flemish brick, with windows, door-cases, and copings of
stone. The brickwork, sometimes said to be the earliest in
England,' has long worn a greyish tint. The sketch shows
the entrance gateway flanked by two towers with machiola-
tions and pierced with embrasures for bowmen. The two
towers are crowned by turrets, named the watch and signal
turrets. A moat surrounds the castle, and was spanned by
a drawbridge, the vertical slits on each side of the central
recessed window being fitted with levers for raising and lower-
ing the bridge. Over the archway are the arms of the
Fiennes family, a wolf-dog with its paws on a banner and
three lions rampant. If we were to pass through this gate
we should find the ruins of an immense castle, a veritable
town. Grouped round the green-court, which is girt by a
cloister, we see the remains of the great hall, a noble room,
the postern gate with chapel over it, prison, pantries, bird
gallery, armour gallery, ale-cellar, a grand staircase, with
drawing-room, great parlour, bedchambers sufficient to
lodge a garrison, and ladies’ bower ; while from the Pump
Court we see the laundry, brewhouse, bakehouse, and a
vast kitchen, still-room, confectioner’s room, and countless
other apartments. The castle was indeed a noble and hos-
pitable mansion in olden time. The castle was built in the
days of transition, when the strong uncomfortable fortress
‘was giving place to a more luxurious mansion, though the
necessity of strong walls and gates had not quite passed
away. We need not concern ourselves with its history.
Its name.preserves the memories of two ancient families,
De Hurst and De Monceaux, and was built in 1440 by Sir
‘Roger Fiennes, one of the heroes of Agincourt and treasurer
1 Little Wenham Hall, Suffolk, built of brick in the time of Henry III,
1s older than Hurstmonceux, and also the chapel of Little Coggeshall, Essex.
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THE CHARM OF THE ENGLISH VILLAGE

of Henry VI. His descendants had the title of Lord Dacre
conferred upon them, and.the last became Earl of Sussex,
marrying a natural daughter of Charles II, and being im-
pecunious sold the property. Its subsequent history does
not concern us. The ghosts of its great owners seem to
haunt the scene of their former splendour, and one noted
uneasy spirit inhabited Drummer’s hall, and marched along
the battlements beating a devil’s tattoo on his drum. But
perhaps he was only a gardener in league with the smugglers,
and used this ghostly means for conveying to them a needful
signal. Ghosts often frequent the old houses of England,
and our artist’s sketch of the haunted house, Harvington
Hall, Worcestershire, which looks delightfully picturesque
in the moonlight, certainly suggests the appearance of a
ghostly resident or visitor. We know of such a house in
Lancashire, which, like Harvington Hall, is encircled by a
moat. It contains a skull in a case let into the wall of the
staircase. This skull has been cast into the moat, buried in
the ground, and removed in many other ways ; but terrible
happenings ensue: storms rage and lightnings flash, and
groans are heard, until the skull is brought back to its niche,
when peace ensues. Some say the skull is that of a Roman
priest beheaded at Lancaster ; others that it once graced the
body of Roger Downes, the last heir of the house, one of -
the wildest courtiers of Charles II. These ancient traditions,
ghosts and legends, add greatly to the charm of our old
houses.

Leaving the mansions of the great, we will visit the
usual chief house of the village, the manor-house, where the
lord of the manor lived and ruled in former days, adminis-
tered justice, and was the friend and benefactor of every one
in the village. In times gone by the squire was an impor-
tant factor in the village commonwealth. His place was at
home in the old manor-house, and he was known by every
one in the village. Son succeeded father in manor, farm-
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THE CHARM OF THE ENGLISH VILLAGE

house, and cottage, and the relationship of landlord to
tenant, employer to labourer, was intimate and traditional.
Agricultural depression has told heavily on the race of old
squires. Times are changed. Young squires love the ex-
citement of towns and travel. The manor-house is often
closed or let to strangers, and village life is different now
from what it was a century ago.

But the manor-house remains, though frequently it is
used as a farm-house, and has lost its ancient prestige. It
forms a charming feature in the landscape. It is old and
weather-beaten, set in a framework of pines and deciduous
trees, with lawns and shrubberies. Look at the beautiful
illustration of Moor Hall, near Stroud, with its high gables,
tiled roofs, and mullioned windows, and compare it with any
foreign building of the same size, and you will respect the
memories of our English builders. The manor-house at
Wool, Dorset, a county very rich in such buildings, is also
very attractive, approached by a fine stone bridge, and sur-
rounded by trees and farm buildings.

Most of the old manor-houses have given place to Tudor
or Elizabethan structures, but there is a perfect fourteenth-
century example at Little Hempton, near Totnes. It con-
sists of a quadrangle with a small central court, into which
all the windows, except that of the hall, look from sunless
rooms. The hall was heated by a brazier in the centre—at
least, the heat might have been sufficient to thaw numbed
fingers. A gloomy parlour with a fire-place in it, kitchen,
porter’s lodge, cellar, and stable, and upstairs one long
dormitory complete the building, which was hone too com-
fortable.

Some villages have two manor-houses, and others were
divided into several manors. In Berkshire, at Sutton
Courtney, there are two houses—one formerly attached to
the abbey of Abingdon, the other to the Courtney family.
The great feature was a large hall; at one end was an entrance
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THE CHARM OF THE ENGLISH VILLAGE

passage separating the hall from the buttery or store-room,
and above this the ladies’ bower. A chapel was also attached,
sometimes placed at one end of the loft above the hall.
From this elementary plan subsequent manor-houses have
been developed.

The tradition of the central hall lingered on for centuries,
and can be seen still in manor-house, farmstead, and cottage.

FARM-HOUSE NEAR KNOWLE, WARWICKSHIRE

The central hall with wings at each side, and barns and stables
and cow-sheds completing a quadrangle—this was the ideal
plan of the squire’s house, and yeoman-farmer and cottagers
copied the buildings of their betters. The illustration of the
farm-house near Knowle, Warwickshire, is picturesque in
every detail, and shows the maintenance of the tradition of
the central hall. Sometimes there is only one wing, as in
the view of the beautiful old farmstead at Sutton Green,
Oxfordshire, roofed with thatch and covered with creepers.
The half-timbered farm-house at Rowington, Warwickshire,
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THE CHARM OF THE ENGLISH VILLAGE

is an old dwelling of early date, probably about the sixteenth
century, which has the same original plan, but has taken to
itself an addition at some later period.

It is beyond our purpose to sketch the growth of domestic
architecture and trace the evolution of the modern mansion
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FARM-HOUSE, ROWINGTON, WARWICKSHIRE

from the Saxon hall. But there are many old farm-houses
in England, once manor-houses, which retain, in spite of
subsequent alterations, the distinguishing features of mediaval
architecture. The twelfth century saw a separate sleeping-
chamber for the lord and his lady. In the next century
they dined in a room apart from their servants.

This process of development led to a multiplication of
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MANORS, FARMS, AND RECTORIES

rooms and the diminution of the size of the great hall. The
walls were raised, and an upper room was formed under the
roof for sleeping accommodation. In smaller houses, during
the fifteenth century, the hall disappears, and corridors are
introduced in order to give access to the various chambers.
Some of these houses are built in the form of the letters E
and H, which fanciful architectural authorities interpret as
the initials of Henry VIII and Queen Elizabeth. But the
former plan is merely a development of the hall with wings
at each end and a porch added, and the H is a hall with the
wings considerably extended.

The beautiful Tudor and Elizabethan manor-houses and
palaces built at this time, when English domestic architecture
reached the period of its highest perfection, are too grand
and magnificent for us who are considering humbler abodes.
But the style of their construction is reflected in the farm-
houses and cottages. We see in these the same beautiful
gables and projecting upper storeys, the same lattice case-
ments, irregular corners and recesses which present themselves
everywhere, and add a strange beauty to the whole appear-
ance. Such common features link together the cottage,
farm, and manor-house, just as the English character unites
the various elements of our social existence and blends
squire, farmer, and peasant into one community with common
feeling and interests and a mutual respect.

The old rectory is an important house in the village, and
ranks next to the manor-house. It is usually a picturesque
building, and several fourteenth-century parsonages remain,
though some have been so altered that only small portions
of the old house exist. Medieval parsonages survive still
at West Dean, Sussex; King's Stanley and Notgrove,
Gloucestershire ; Wonstone, Hants ; Helmsley, Yorkshire ;
Shillingford, Berks; and at Alfriston, Sussex. This last
example follows the usual type of fourteenth-century house,
and consists of a fine hall, the lower part divided off
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COTTAGE ARCHITECTURE

HE building of beautiful cottages is almost a lost
art, if we may judge from the hideous examples
which modern builders are accustomed to rear
amidst beautiful scenery that claimed exemption

from such desecration. ¢ Cottage-building does not pay,”
is the dictum of both farmer, squire, and jerry-builder.
“You cannot get more than two per cent on your money
spent in erecting dwellings for the poor.” Hence people are
accustomed to build as cheaply as possible, and to destroy
the beautiful earth and many a rustic paradise by the erection
of these detestable architectural enormities. It has been said
that villas at Hindhead seem to have broken out upon the
once majestic hill like a red skin eruption. There is a
sad contrast between these unsightly edifices with their
glaring brick walls, their slate roofs, their little ungainly
stunted chimneys, and the old-fashioned thatched or tiled
dwellings that form so charming a feature of English rural
scenery.

With the aid of our artist we hope to visit many of the
humbler examples of English domestic architecture. It is
well that they should be sketched, inspected, admired, and
noted at once, as year by year their numbers are decreasing.
Every year sees the destruction of several of these old
buildings, which a little care and judicious restoration
might have saved. Ruskin’s words should be writ in
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THE CHARM OF THE ENGLISH VILLAGE

bold big letters at the head of the bye-laws of every
District Council :(—

“Watch an old building with anxious care ; guard it as
best you may, and at any cost, from any influence of dilapi-
dation. Count its stones as you would the jewels of a
crown. Set watchers about it, as if at the gate of a besieged
city ; bind it together with iron when it loosens; stay it
with timber when it declines. Do not care about the un-
sightliness of the aid —better a crutch than a lost limb ; and
do this tenderly and reverently and continually, and many
a generation will still be born and pass away beneath its
shadow.”
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COTTAGES AT WINSON, GLOUCESTERSHIRE (COLN VALLEY)

If this sound advice had been universally taken many a
beautiful old cottage would have been spared to us, and our
eyes would not be offended by the wondrous creations of
estate agents and local builders who have no other ambitions
but to build cheaply.
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COTTAGE ARCHITECTURE

How different are the old cottages of England. Here is
an admirable description of an ideal rural dwelling written
more than a century ago :—*

“] figure in my imagination a small house, of odd,
irregular form, with various harmonious colouring, the effects
of weather, time, and accident, the whole environed with
smiling verdure, having a contented, cheerful, inviting aspect,
and a door open to receive a gossip neighbour, or weary,
exhausted traveller. There are many indescribable some-
things that must necessarily combine to give to a dwelling
this distinguishing character. A porch at entrance ; irregular
breaks in the direction of the walls, one part higher than
the other; various roofing of different materials, thatch
particularly, boldly projecting ; fronts partly built of brick,
partly weather-boarded, and partly brick-nogging dashed ;
casement window lights, are all conducive and constitute its
features.”

Such is a cottage which the poet and the painter loves, a
type which is happily not extinct in modern England—

Its roof with reeds and mosses covered o’er,
And honeysuckles climbing round the door ;
While mantling vines along its walls are spread,
And clustering ivy decks the chimney head.

Its garden is rich with old-fashioned English flowers, and
amongst them we notice roses, pansies, peonies, sweet-
williams, and London Pride, which flourish in the herbaceous
borders that line the approach to the cottage door. It is set
in a framework that enhances its beauties. Dark woods
form the background. In front there is the village green,
the centre of the amusements of old village life, whereon
children are seen disporting themselves ; the old church is
nigh at hand with its lofty spire. ~Other graceful dwellings
cluster round the green, and the rude pond, wild hedgerows,
and irregular plantations complete the picture.

L An Essay on British Cottage Architecture, by James Maltor, 1798.
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THE CHARM OF THE ENGLISH VILLAGE

Of such a cottage the poet sings :—

Close in the dingle of a wood
Obscured with boughs a cottage stood ;
Sweetbriar decked its lowly door,

And vines spread all the summit o’er;
An old barn’s gable end was seen
Sprinkled -with nature’s mossy green,
Hard on the right, from whence the flail
Of thrasher sounded down the vale—
A vale where many a flow’ret gay

Sipt a clear streamlet on its way-——

A vale above whose leafy shade

The village steeple shews its head.

Such is the pleasing picture of a rural home, the peculiar,
beautiful, and picturesque feature of English rural scenery,
where dwell

Those calm delights that ask but little room.

The illustrations show many such a gem of cottage archi-
tecture gathered from many counties. The builders of these
used no alien materials. They built surely and well with
substances best suited for their purpose which the neigh-
bourhood afforded. Stone, timber, flint, all were made to
serve their purpose. In the region of good stone quarries
of Gloucestershire and Somerset we find the beautiful cottages
at Winson, and the charming bay in a cottage at Montacute.
This latter house, with its armorial bearings carved beneath
the upper window, has doubtless seen better days, and was
probably a house of some pretensions. Kent and Essex,
where good building stone is scarce, furnish fine examples
of half-timbered cottages.

It is interesting to notice how these timber houses were
built. The materials were inexpensive and easily procurable.
The surrounding woods supplied plenty of oak timber, and
earth and sand, straw or reeds were all that was needed.
Sometimes a solid foundation of stone or brick was built in
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COTTAGE ARCHITECTURE

order to protect the woodwork from the damp earth, and
on this were placed horizontal beams. At the corners of the
house very stout upright posts were erected, which were
formed from the trunk of a tree with the root left on it, and
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A COTTAGE BAY, MONTACUTE, SOMERSET

placed upward, this root curving outwards so as to form a
support for the upper storey. A curious and important
feature of these old houses is their projecting storeys. I
have never heard a satisfactory reason given for this strange
construction. 1 can understand that in towns where space
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COTTAGE ARCHITECTURE

was scarce it would have been an aivantage to be able to
increase the size of the upper rooms, but when there was no
restriction as to the ground to be occupied by the house and
land was plentiful, it is difficult to discover why our fore-
fathers constructed their houses on this plan. Possibly the

N\ZZAN
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PART OF A HOUSE AT NEWPORT, ESSEX

fashion was first established of necessity in towns, and the
traditional mode of building was continued in the country.
Some say that by this means our ancestors tried to protect
the lower part of the house from the weather ; others with
some ingenuity suggest that these projecting storeys were in-
tended to form a covered walk for passengers in the streets, and
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THE CHARM OF THE ENGLISH VILLAGE

to protect them from the slops which the careless housewife of
Elizabethan times cast recklessly from the upstairs windows.
Projecting upper storeys are not earlier than the reign of
Elizabeth. Their weight necessitated a strong foundation.
We have constructed our foundations, horizontal timber
base, and corner posts, the roots of the trunks being
cut into brackets both on the outside and inside of the
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POUNDSBRIDGE, KENT

house. These strong and massive angle-posts were often
richly carved and moulded. Other upright posts were
erected along the base about seven feet apart. These hori-
zontal timbers were fastened, socketed, or mortised into
the upright beams so as to form square openings, which
were divided into smaller squares by less stout timbers.
Then the foundations of the floor of the upper rooms were
constructed by beams laid across the tops of the upright
beams. The floor of this upper section of the house pro-
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THE CHARM OF THE ENGLISH VILLAGE

jected about two feet beyond that of the lower. Sometimes
the projection was confined to one or two sides of the houses,
but frequently it extended on all the sides. The upper storey
was constructed in an exactly similar fashion, and the timbers
of the roof were then placed in position. Usually beams
spanned the upper
storey, and at their
centre an upright post,
_ called a “king-post,”
W_*‘ — —=——=p was erected, which sup-
ported a cross-beam
which was held in posi-
tion by braces and fastened at the ends to the slanting beams
of the roof.

A pleasing characteristic of some of the Kent cottages and
farm-houses is the sunken central bay. The two outer bays
have projecting upper storeys ; the central bay has not. The
eaves of the roof extend the whole length of the building,
and that portion over the central bay is supported by curved
braces.

Mr. Ellis, a practical and experienced craftsman, suggests’
there were three types of these half-timbered houses, to which
he has given the names Post and Pan, Transom Framed, and
Intertie Framed work. Frequently these types are varied
and sometimes combined in the same building. The Post
and Pan style is the earliest, and consists of a post and a
panel placed alternately and equally spaced. Upright posts
were placed between the horizontal ground sill and the head-
beam which supported the roof, the spaces between these
vertical posts being filled with clay or wattle and daub.
These posts at first were fixed close together, but by degrees
the builders obtained confidence, set their posts wider apart,
and held them together by transoms. This led them to
adopt the Transom Frame construction, the walls being now

L In Modern Practical Carpentry, by George Ellis (Batsford, 1906).
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COTTAGE ARCHITECTURE

composed of vertical and horizontal timbers forming larger
square or oblong openings. Some of them were used for
doors and windows, and the others filled in with interlaced
hazel-sticks covered with plaster or with brick-nogging.
In order to strengthen the framework straight or curved
beams were introduced at the angles, the latter being formed
from the large limbs
of trees sawn in two.
Intertie Framework
was a kind of re-
versal of the Tran-
som style. Strong
uninterrupted hori-
zontal beams were
its foundation, the
vertical posts being
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of cottages built in e BoRe

the manner which

I have described is given in the illustration of the houses
at Brenchley, Kent (p. §2), a county famous for its half-
timbered dwelling-places. We notice the overhanging upper
storey, the upright timbers placed close together, a sign of
early building, the sunken central bay, tiled roof, and the
little dormer windows jutting out therefrom, which break
the long expanse of roof and add to its picturesqueness.
The portion of the house shown in the illustration is built
in three bays. A bay was the standard of architectural
measurement, and houses were sold or let by the bay. A
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THE CHARM OF THE ENGLISH VILLAGE

bay measured roughly sixteen feet, and was the length re-
quired in farm buildings for the standing of two pairs of
oxen. The view of part of the cottage at Newport, Essex
(p- §3), shows a very fine example. The complete house is an
early example of the Kentish type of sunken central bay, as
already described (p. §6), of which the upper storey projects
considerably beyond the lower. The upright timbers placed

BRICK AND FLINT COTTAGES, READING STREET, KENT

close together again point to an early date, and it will be
noticed that the interstices are filled in with thin bricks or
tiles arranged in herring-bone fashion, like the stones of
Saxon buildings.! There is a cottage at Lyme Regis where
this arrangement is seen, and in Kent there are numerous
instances of this pleasing variety. The grey oak and the
red brick harmonise well together. Flint and stone in

! Herring-bone work was formerly considered a characteristic of Saxon

architecture, but it can be seen also in Norman walls.
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THE CHARM OF THE ENGLISH VILLAGE

chequered squares are not uncommon in the latter county.
The panelled window in the upper storey of the Newport
cottage retains some Gothic features, and beneath it there
is a curious carving of a king and queen sitting and startled
by the strains of a celestial choir. One angel is playing on
a harp and the other apparently on an organ.

Another fine Kentish example is shown, a cottage, now an
inn, at Poundsbridge (p. §4). The initials of the builder
are recorded, and also, happily, the date of its construction,
1593. Itisan excellent example of a half-timbered house. The
cottage at Great Chesterford (p. 55) is remarkable for the elabo-
rate decoration of the plaster which was accomplished in 1692,
and is probably later than the house itself. This ornamentation
is called Pargetting, to which we shall refer again presently.

The appearance of our cottages has been much altered
since they left the hands of the sixteenth-century craftsman.
One peculiarity of the oak timbers is that they often shrink.
Hence the joints came apart, and being exposed to the
weather became decayed. In consequence of this the build-
ings settled, and new methods had to be devised in order
to make them weatherproof. In order to keep out the rain
the villagers sometimes, especially in Surrey, hung the walls
with tiles which have various shapes, a common one being
semicircular. Artists love to depict these tile-hung houses,
to which age imparts a beautiful colour. Other methods for
preserving these timber-framed cottages were to cover them
with deal boarding or to plaster the walls. Hence beneath
an outer coating of tile or plaster or boards there remains
an old timber-framed house, the construction of which we
have tried to describe.

The mortar used in these old buildings is very strong and
good. An old poet tells of

The morter is maked so well,
So mai no man hit breke
Wiz no stele.
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THE CHARM OF THE ENGLISH VILLAGE

In order to strengthen the mortar used in old Sussex and
Surrey houses and elsewhere, the process of “galleting” or
“garneting ” was adopted. The bricklayers used to decorate
the rather wide or uneven mortar joint with small pieces of
black ironstone stuck into the mortar. “Galleting” dates
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"HINXTON, CAMBRIDGESHIRE

back to Jacobean times, and is not to be found in sixteenth-
century work.

There is often a great variety of walling in the southern
counties. Stone is combined with brick and brick with flint
in a remarkable manner. Examples of this are shown in
our illustrations (p. §7), noticed by our artist in Hants and
Dorset. At Binscombe there are cottages built of rough
Bargate stone with brick dressings. In the neighbourhood of
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COTTAGE ARCHITECTURE

Petworth you will see brick used for the label-mouldings and
strings and arches, while the walls and mullions and door-
ways are constructed of stone. Our artist has sketched
some remarkable examples of brick and flint cottages at
Reading Street, Kent (p. 58).

@
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COTTAGE PORCH, UPTON SNODSBURY, WORCESTERSHIRE

Sussex houses are often whitewashed and have thatched
roofs, but sometimes Horsham stone is used. This stone
easily flakes into plates like thick slates, and forms large grey
flat slabs on which “the weather works like a great artist in
harmonies of moss, lichen, and stain. No roofing so com-
bines dignity and homeliness, and no roofing, except possibly
thatch (which, however, is short-lived), so surely passes into
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THE CHARM OF THE ENGLISH VILLAGE

the landscape.”® It is to be regretted that this stone is no

longer used for roofing. The slabs are somewhat thick and
heavy, and modern rafters are not adapted to bear their
weight. If you want to have a roof of Horsham stone, you
can only accomplish your purpose by pulling down an old
house and carrying off the slabs. Perhaps the small Cotswold
stone slabs are even more beautiful. Like the Sussex stones,
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COTTAGE AT BEAULIEU, HANTS

these ¢ Stonesfield slates,” as they are called, have un-
fortunately fallen into disuse for new buildings, but a praise-
worthy effort is now being made to quarry them, and
again render them available for building purposes. Old
Lancashire and Yorkshire cottages have heavy stone roofs
which somewhat resemble those fashioned with Horsham
slabs.

Very lovely are these country cottages; peaceful, pic-

1 Highways and Byways in Sussex, by E. V. Lucas.
64
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COTTAGE ARCHITECTURE

turesque, pleasant, with their graceful gables and jutting
eaves, altogether delightful. What could be more charming
than that view of a group of cottages at Mansell Lacy,
Herefordshire (p. 59), in its framework of dark trees, or
the old half-timbered house at Abbots Morton, Worcester-
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MARSTON SICCA, GLOUCESTERSHIRE

shire (p. 61). Even the flat, monotonous country of Cam-
bridgeshire is relieved by picturesque humble dwellings such
as those drawn by our artist at Hinxton (p- 62).

We have seen several examples of tiled roofs. An old
English red-tiled roof, when it has become mellowed by age
with moss and lichen growing upon it, is one of the great
charms of an English landscape.

Nothing shows better the skill and ingenuity of the (?ld
builders than the means they adopted to overcome peculiar
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THE CHARM OF THE ENGLISH VILLAGE

difficulties. The roofs of cottages usually slope steeply in
order that the rain may flow off easily. But these Sussex
masons found that the heavy Horsham slates strained and
dragged at the pegs and laths, and fell and injured the roof.
So they decreased the slope of the roof, and the difficulty
was obviated. However, as the rain did not flow off very
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COTTAGES AT GREAT TEW, OXON

well, they were obliged to use cement and stop with
mortar. '

There is a great variety in old ridge-tiling, but the
humbler abodes usually have simple bent tiles or the plain
half-round as a finish to the roof.

The ends of the gables are often adorned with barge-
boards. A simple but effective example is shown in the
illustration of the cottage porch at Upton Snodsbury, in
Worcestershire, on page 63. Early examples have their edges
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COTTAGE ARCHITECTURE

cut into cusps, or pierced with tracery in the form of trefoils
or quatrefoils. In Jacobean times the builders placed a finial
at the ridge and pendants at the eaves, and the perforated
designs were more fantastic. Even poor-looking houses have
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THATCHING AT CODFORD ST. PETER, WILTSHIRE

elaborately carved or moulded bargeboards. In old houses

the bargeboards project about a foot from the surface of the

wall. In the eighteenth century, when weather-tiling was

introduced, the distances between the wall and the barge-

boards was diminished, and ultimately they were placed flush
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THE CHARM OF THE ENGLISH VILLAGE

with it. Elaborately carved boards were discarded, and the
ends of the gables moulded.

The most picturesque mode of roofing is thatch, and its
glories and beauties have often been sung by poets and
depicted by artists. It is charming in its youth, maturity,
and decay. Thatch is not so usual as it was formerly. Good
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CALBOURNE, ISLE OF WIGHT

straw is not so plentiful. Farmers grow less corn, and the
straw broken by thrashing machines is not so good for
thatching as that thrashed by the flail. The skill of the old
thatcher produced most artistic effects. The author of an
article on the “Old Thatched Rectory ” bids us to

“notice the exquisitely neat finish of the roof-ridge, the
most critical point of the whole : the geometrical patterns
formed by the spars just below, which help, by their grip, to
hold it in its place for years : the faultless symmetry of the
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COTTAGE ARCHITECTURE

slopes, the clean-cut edges, the gentle curves of the upper
windows which rise above the ¢plate’; and, better still, the
embrace which, as with the encircling arms of a mother,
it gives to the deep-planted, half-hidden dormer window
in the middle of the roof| nestling lovingly within it, and by
its very look inviting to
peacefulness and repose.
Note, too, the change of
colouring in the work as
time goes on ; the rich sun-
set tint, beautiful as the locks
of Ceres, when the work is
just completed ; the warm
brown of the succeeding
years ; the emerald green,
the symptom of advancing
age, when lichens and moss
have begun to gather thick
upon it; and ‘last scene of
all, which ends’ its quiet, un-
eventful history, when winds
and rain have done their
work upon it, the rounded ,”
meandering ridges, and the /
sinuous deep-cut furrows, ' '}ﬂ/;
which, like the waters of a //
troubled sea, ruffle its once
smooth surface.”?

~

The varied beauties of ; g
thatch are well seen in the |
illustrations. Noticethe lovely CAVENDISH, SUFFOLK
cottage at Beaulieu (p. 64),
with its thatch encircling the little dormer windows and the
beautiful curves of the roof. The humbler dwelling at
Marston Sicca (p. 65) has a finely wrought thatch ingeniously
extended to embrace the shed. Great Tew has the credit of

1 «The Old Thatched Rectory and its Birds” ( Nineteenth Century), by
R. Bosworth Smith.
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COTTAGE ARCHITECTURE

being one of the prettiest villages in England. It lies amongst
the steep, well-timbered hills in Mid-Oxfordshire. All the
cottages are built of a local stone, which has turned to a grey
yellow or rich ochre, and are either steeply thatched or roofed
with thinnish slabs of the same yellowish grey stone, about the
size of slates, and called by the vulgar “slats.” The illustra-
tion (p. 66) shows some of these delightful dwellings. The
diamond-paned windows have stone mullions with drip-stones
over them, and over the doors are stone cornices with span-
drels. No one cottage repeats another. There is no slate or
red brick in the village. Honeysuckle, roses, clematis, ivy,
japonica beautify the cottage walls, in front of which are
bright, well-kept gardens behind trim hedges. The old
stocks still stand on the village green, as they stood when
Lord Falkland rode from his home here to fight for King
Charles and die at the battle of Newbury.

Other examples of thatched cottages are shown : a grace-
fully shaped thatch at Codford St. Peter (p. 67), a street ot
Isle of Wight cottages at Calbourne (p. 68), and the charming
little dormer window of a cottage at Cavendish, Suffolk (p. 69).

Burwash is a pretty Sussex village in a region famous
for good cottages. It has memories of smugglers, of a
genial rector who wrote a book about Sussex folk and
Sussex, and of a learned poetical curate who became Pro-
fessor of Poetry at Oxford. Our artist has given us a sketch
of the village street with its broach-spired church. The
house on the right is superior to the others, and possesses
the appearance of a Queen Anne building. It was built
in 1699, and has inside some fine plaster-work, with grace-
fully modelled birds, over the staircase.
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DETAILS, DECORATION, AND INTERIORS
OF COTTAGES

HERE is much else that may be noted in the
details of cottage architecture which deserves to
be recorded. Our village builders were not con-
tent to leave the humble dwellings bare and un-

adorned, but loved to add to them ornamental details such
as their good taste suggested. This is especially noticeable
in the decoration of the plaster-covered panels framed by
the timbers that formed the framework of their houses.
The men of the seventeenth century set themselves to
embellish that which we moderns are content to leave per-
fectly blank. Pargetted work and plaster work are especial
features of timber-framed houses. The usual method was
to press the plaster into a concave mould and then transfer
it to the plastered surface when still moist. Our artist has
made some sketches of these external plaster details taken
from houses in Hertfordshire, Essex, and Suffolk. It is well
that all such pargetting work should be carefully drawn and
recorded, as much of it is fast perishing or being destroyed.
Some simple examples found in Berkshire are shown (p. 75).
These consist simply of straight or circular lines, and no
pressing frame or special apparatus was required for their pro-
duction ; but the effect is produced by the contrast of rough-
cast and smooth plaster, and shows the pride which the
builders took in their work and their endeavour with
ordinary tools to produce some attempt at ornamentation.
They loved also to stamp their work with their initials,
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THE CHARM OF THE ENGLISH VILLAGE

and very many houses have carved in stone the date of their
construction and the initial letters of the names of the
builders. Heraldic arms also are
sculptured on the fine stone buildings
in the regions of good quarries, and we
give an illustration of a good coat-of-
arms found on a house at Winch-
combe, whence the famous ¢ Jack
of Newbury,” the rich clothier of
Henry VIII's time, derived his
family name. Over the door of a
substantial house at Stanton-in-the-
Peak, Derbyshire, we see the initials ¢ E. G. L.” with the date
1664 (p. 76). Itis a fine door worthy of a mansion, with its
flight of steps and handsome tympanum L,
and hood-moulding. There is much el
dignity and solid work about many of ém@ '
these cottage doors. They retain the ; el
Gothic spirit, with their Tudor arches |
and Perpendicular hood-moulding. Possi- —— ==

bly the doorways at Croscombe (p. 77) and

Marston Magna, Somerset (p. 79, formerly a window) are
early sixteenth-century work, and belong to buildings which
have seen better days.

Cottage doors are always open
and invite us to enter. We may
still see 1ingle-nooks and open fire-
places. Ourartist has discovered some
charming examples of these attrac-
tive features. That one at Garnacott, near Bideford (p. 78), is
very characteristic with its cauldron and kettle and dogs.
A beam runs along the top of the fire-place, stretching across
the opening from which a short curtain hangs. This repre-
sents the typical kind of cottage fire-place which is already
rare and is rapidly becoming extinct, for though picturesque,
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DETAILS, DECORATION AND INTERIORS

it does not commend itself to the modern housewife, who
greatly prefers the iron “kitchener ” or range for her cook-
ing. This example shows the old cloth above the mantel-
piece, and the seat and rush-bottomed chair in harmony with
the rest of the fittings. Above this is a shelf blackened by
the smoke of ages whereon some of the cottager’s treasures
repose, kettles and cooking-pots, and possibly modern nick-
nacks, cups bearing inscriptions “ A Present from Brighton "

PARGETTING IN BERKSHIRE

or “For a Good Girl,” in conjunction with impossible milk-
maids, shepherds, and shepherdesses, and dogs and cats with
great staring eyes, and miniature dolls’ houses, and mugs
and pigs of divers patterns. ‘The window at the back of
the fire-place is curious, and is occasionally found opening
out of the ingle-nook. Frequently these old fire-places
communicate with a small oven built out from the house.
This is often semicircular and ingeniously roofed with tiles
or slates. It was a custom almost universal in former times
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THE CHARM OF THE ENGLISH VILLAGE

for the cottagers to bake their own bread, and it is still
practised in remote districts, such as Shropshire and in the
Welsh hills, where even modern cottages are sometimes
built with ovens.
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STANTON-IN-THE-PEAK, DERBYSHIRE

Miss Jekyll has made a wonderful collection of objects
discovered in country cottages in West Surrey, and has
presented them to the museum of the local archzological
society at Guildford. Her book O/d West Surrey is a faithful
and valuable guide to the contents of cottages. She has
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DETAILS, DECORATION AND INTERIORS

found cooking implements
pierced with crosses, which
probably came from some
monastic house, and count- "
less objects far too numerous
to mention. Our illustration
of the Marston Magna ingle-
nook (p. 80) shows a good
specimen of the chimney-
crane and hanger, which ex-
hibit the splendid work of
the local blacksmith. The
crane turns on its pivot. The
hanger moves along the top SN
bar of the crane, and can be
raised or lowered, and on
its hook rests the kettle or
cooking-pot. One of our
illustrations reveals the primitive method
of illumination, the rushlight, which was
used long after the dawn of the nineteenth
century. Rushes were peeled and then
drawn through melted grease, and then left
to dry. The rushlight holders have a
movable jaw at the top and a fixed one.
The movable jaw has a knob at the end.
In one of the illustrations given this
knob has been converted into a candle-
socket. Many are the other curious im-
plements which old cottages disclose.

We glance at a delightful window in
the quaint old town of Burford (p. 81). 1
dare not call it a village, though it is but
a small place ; but it has had a great his-
RUSHLIGHT HOLDERs tory, and is one of the most picturesque
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COTTAGE DOORWAY, CROSCOMBE,
SOMERSET
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DETAILS, DECORATION AND INTERIORS

and interesting little towns in England. That “windowed
niche” looks very attractive with its mullions set in a
curved bay. Not less lovely is the
cottage window at Spratton, North-
ants (p. 82), viewed from outside,
adorned with comely creepers, stone
mullions, and diamond panes ; and
there is an interesting cottage window
at Sutton Courtney, Berkshire (p.82),
which is of a classical Renaissance
character, and makes us wonder how
it managed to get into this rather re-
mote Berkshire village.

A great deal may be said about
farm-house and cottage chimneys,
their construction and development.
An immense ‘amount of ingenuity
was exercised in their construction.
In the older hOl:lSCS there is often % COTTAGE DOORWAY, MARS-
great central chimney, and all the 5y MAGNA, SOMERSET
flues are placed together, crowned :
by the shafts. A good example is shown on page 69. The
builders did not aim at utility alone,
but strove to add beauty and diversity
by wusing moulded bricks, numerous
angles and projecting courses. The
thinness of the old bricks and the
thickness of the mortar assisted them in
producing a picturesque effect.

The most common form of cottage
chimney is that which is placed at the
& . end or side of a house, and is usually a

(Kimhey,

G Wickkam.  large  structure.  1f the broad part

reaches above the height of the ceiling
of the ground floor you will probably find a bacon-loft,
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THE CHARM OF THE ENGLISH VILLAGE

wherein some sides of bacon are being smoked. The
chimney, beginning with its straight upright base, has
a steep slope, sometimes covered with tiles, then another
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MARSTON MAGNA, SOMERSET

straight piece, then an arrangement of brick steps, repeated
again until the chimney is ready for its shaft with its pro-
jecting courses, and finished with a comely
pot, or a “bonnet” fashioned of red tiles.
Great pains was often taken to adorn the
head, and the effect is wonderfully fine, the
means employed natural and simple and
: unaffected.

A COTSWOLD The illustration (p. 79) shows the stack
caBLe FINIAL  of a Cotswold cottage retaining traces of
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DETAILS, DECORATION AND INTERIORS

Gothic influence. It has an octagonal shaft pierced with
quatrefoil openings and the remains of a pyramidal roof,

-3 RN —
2y Bt e 5
e g‘s // / £ = Q £ .
= ——e/, / 275 Sl A e
= ==L/// — S =, P
Z=0 5/// 18 2 o ===
= == Ve t = //”ﬁ‘
// 2 $ Z ]
. /| !
=
5 §\‘_ Sy B
==} e e it >
==71 [ I N
& sl NI S
! ] = |
gt : =3 }
4 =] EH = :
B == £
i B~ O
=== i
=) } =] =
e '! g 2 /] A = =
== » S % Ve ="
==\ //ﬁ’ ¢ f f;} =
== J; — —5} <
1 T fod et —
=== =i
== = &
= .E REL =
= /£ s B
= e
=N . e, —
e S R S R =
e o= =
e { - :\.
z—_—s% oo >, : i
= ' D
W .
LS ¥ b - 3
il | & - ; EW <
E T e N i i«,,,‘ Al W I B
b f,‘ 4~ - %
: mf M~ /% » \%§
e 7R 3

Q__m,u.’mﬁ\\\\u.@m i N >
Y. - '

A COTTAGE WINDOW, BURFORD, OXON

The chimney cornices in the Cotswolds often have elabo-
rately decorated architrave and frieze, enriched with sunk
patterns, raised diamonds or
other devices. The whole
f district abounds with grand
| | stone-built houses, beautiful
types of building, simple yet
strong, which owe their origin to the wealth
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THE CHARM OF THE ENGLISH VILLAGE

and skill of the great
clothiers and woolmen
who flourished here in
olden days. We admire
_ their fine stone porches
~and four-centred arched
doorways, the curious and
splendidly wrought iron-
work of hinge and latch,
handle and casement-
fasteners, the mullioned
bay and oriel windows
with their lead lattice
A COTTAGE WINDOW, SPRATTON, glazing and diamond
NORTHANTS . panes, the decorated

gables, and many other

attractive features. A whole chapter would not record all their
beauties, and the reader
who seeks additional
information is referred

to Mr. Dawber and

o

Mr. Davie’s book on L=y

the O/d Cottages, Farm- \:{\i. .
i

\

houses, and other Stone \\\§\:\\\\\
Buildings in the Cotswold i1
District, wherein he will b
find all that he needs.
We have lingered
perhaps too long amid
the cottages, and must

now pass on to observe H
other interesting fea- A COTTAGE WINDOW, SUTTON COURTNEY,
BERKSHIRE
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tures of our village.
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THE CHARM OF THE ENGLISH VILLAGE

moderately sized garden, which tells that the rector or his
lady are not unskilled in floriculture.

But the cottage gardens constitute one of the chief charms
of the village. They show what wonderful results can be
obtained on a small plot of ground with simple flowers. It
was Charles Dickens who said that “in the culture of flowers
there cannot, by their nature, be anything solitary or ex-
clusive. The wind that blows over the cottage porch sweeps
over the garden of the nobleman, and as the rain descends on
the just and on the unjust, so it communicates to all gardens,
both rich and poor, an interchange of pleasure and enjoy-
ment.”

Poets in many ages have sung sweetly of the beauty of
our cottage gardens, and none more sweetly than the late
Poet Laureate, who tells their praises thus :—

One look’d all rose tree, and another wore

A close-set robe of jasmine sown with stars ;
This had a rosy sea of gilliflowers

About it; this a milky way on earth,

Like visions in the Northern Dreamer’s heavens,
A lily avenue climbing to the doors;

One, almost to the martin-haunted eaves,

A summer burial deep in hollyhocks ;

Each its own charm.

When we return from visiting other lands, we notice with
gratified eyes these wayside homely gardens, which are
peculiarly English. Englishmen have always loved their
gardens, and all classes share in this affection. It is not
so with other European nations. You do not find abroad
those flowers in cottage windows cherished so carefully
through the winter months; you do not see the thrifty
Frenchman or German stealing from his potato ground or
onion bed a nice broad space for the cultivation of flowers.
Whereas in England you will scarcely find a cottage garden
that is not gay and bright with beautiful flowers, or the
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THE CHARM OF THE ENGLISH VILLAGE

poorest labourer, however large his family may be, willing
to sacrifice the plants in which he takes so great a pride.

At all seasons of the year these cottage gardens look
beautiful. Snowdrops and crocuses seem to rear their heads
earlier in the springtime in their village plots than in the
gardens of the great. Yellow and purple crocuses are there,
and then a little later dog-
tooth, white and purple
violets, and yellow daffo-
dils. My villagers have
given me bunches of vio-
lets long before they grew
in the rectory garden, save
those Neapolitan ones that
flourish in a frame. Prim-
roses transplanted from the
neighbouring woods are not
despised. A few stray
tulips begin to show them-
selves, immensely prized
by the cottager, and soon
A i
""""7'-“"/%% -///W..L///// ** ful scent, and forget-me-

nots reflect the blueness
of the sky. Villagers love
the simple polyanthus, and
soon on the wall of the cottage is seen the red japonica
in full lower. Then the roses come into bloom, and many
a cottage can boast of its fine Gloire de Dijon or Maréchal
Niel or strong-growing crimson rambler. Clematis plants
of various hues are seen on many a cottage wall, and
ivy “that creepeth o’er ruins old” loves to cling to rustic -
dwelling-places, and sometimes clothes walls and thatch and
chimney with its dark green leaves. The honeysuckle is a

: " |

A GARDEN ENTRANCE, CHALE-
GREEN, ISLE OF WIGHT



VILLAGE GARDENS

favourite plant for climbing purposes. It covers the porch

and sheds its rich perfume around, nor in the warmer parts
of England is the vine unknown.

The southern counties of England afford the most

" luxuriant examples of cottage gardens which form a con-
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COTTAGE GARDEN ENTRANCE, STRETTON SUGWAS, HEREFORDSHIRE

s;}icuous charm of our villages. Our artist discovered a
delightful old garden at Trent, Dorset (p. 85), wherein count-
less flowers have found a home and give a glowing patch of
colour to the landscal'pe. The Isle of Wight with its warm
climate abounds in beautiful gardens. The illustration of a
garden entrance at Chalegreen looks inviting, and we should
like to mount the steps shaded by luxuriant yew and see all
that lies beyond. We know of another beautiful little garden
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THE CHARM OF THE ENGLISH VILLAGE

at Shalfleet in the island, where there is a charming well-
trimmed edging of box which surrounds a little path and
central bed, wherein stocks and a carefully tended standard rose
raises its beautiful head. Cottage garden paths are usually

SOUTH WARNBOROUGH, HANTS

made of gravel. In Sussex they are paved with large flat
Horsham slabs of stone. Box-edgings are not uncommon,
than which nothing can be more handsome or suitable.

Nor are the flowers confined to the garden. You will
scarcely find a cottage that has not some plants in the window
which are tended with the greatest care, and are watered
and washed so religiously that they flourish famously.
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THE CHARM OF THE ENGLISH VILLAGE

The favourite flowers for window gardens are geraniums,
hydrangeas, fuchsias, an occasional cactus or begonia, musk
and balsam, and many others which obscure the light of day
and make the cottage dark, but the peasant cares not for that
if he can see his flowers.

Old-fashioned flowers are the chief charm of the cottage
garden, and are prized by the true garden-lover far higher
than bedding-out plants or the ordinary annuals. Nowhere
do they flourish better than in the peasant’s rustic pleasure-
ground. As the summer advances we see the lilacs and
laburnums, sweet-williams and tall white Madonna lilies,
gillyflowers and love-lies-bleeding, the larkspur and the
lupin, pinks and carnations, the ever-constant wallflowers,
and the Canterbury bells. The everlasting-pea is ever wel-
come in its cottage home, and dahlias are greatly prized, not
the single ones so much as the old-fashioned, tight-growing
formal kinds.

Hardy annuals have in some rural gardens ousted the
old-fashioned flowers. Nasturtiums and china-asters and
stocks flourish where once the sweet-william and other
herbaceous plants were regarded with delight. We hope
that the rustics will return to their first love, and cherish
again the old flowers which are the true glory of a rustic
garden.
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