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Preface 

THIS edition of Jlwdu, Γοουι, )Ku3Hb> the memoirs of Ilya Ehrenburg, 
published serially in the Soviet Union from 1961 to 1965, consists 
of twenty-two extracts which constitute approximately one-ninth 
of the whole work. While making the selections the editor has kept 
in mind two principal aims. Firstly, it was felt that the interest 
engendered by the memoirs when they first appeared, and the con
troversy which soon raged around the head of their author, demand
ed that a detailed analysis of the most important sections be attempt
ed in order to assess more precisely their significance in the de
velopment of Soviet intellectual and particularly literary life. The 
result of such an investigation might provide valuable insights into 
the gradual process of rehabilitation and reappraisal of the past, 
now in motion in the Soviet Union, which may be considered the 
most important factor in the modest renaissance in Soviet culture. 
Consequently the extracts chosen are those in which Ehrenburg 
describes persons, mainly writers and artists, and historical events, 
the true nature of which had hitherto been concealed or officially 
ignored in the Soviet Union. Secondly, it is hoped that the under
graduate, who might consider much of Ehrenburg's vast text irrel
evant to his immediate needs, will find that these extracts, backed 
by the editorial material, serve as a useful and interesting introduc
tion to important aspects of Soviet culture. 

In addition to the general introduction, each chapter is preceded 
by a short introduction and followed by the references and notes 
indicated by the numbers in the text. Those indicated by a star, 
when first mentioned in the chapter, are included at the back of the 
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viii Preface 
book in the section of explanatory notes on terms repeated several 
times. 

Also at the back are brief notes identifying some of the Russian 
persons mentioned in the book. In order that this section should not 
become too unwieldy, three categories are not included : (a) writers 
about whom some basic information can be found in either Marc 
Slonim's two-volume literary history—The Epic of Russian Litera
ture and Modern Russian Literature—or W. E. Harkins' Dictionary 
of Russian Literature', (b) artists discussed in Russian Painting and 
Sculpture by Mary Chamot (Pergamon); (c) others whose signifi
cance is judged insufficient to justify the provision of detailed infor
mation. Finally, there is a short list of books in addition to those 
mentioned in the introductions and notes which may be consulted 
for further background information on some of the major matters 
raised by Ehrenburg. 

The first five volumes of Ehrenburg's memoirs covering his life up 
to the end of the Second World War were published serially under 
the title "Jlwdu, ZOOM, 0KU3Hb" in the journal Hoeuü Mup from 1961 
to 1963. The sixth volume which appeared in 1965 brought the story 
up to 1954 and he concluded it with the implication that there 
would be no continuation. However, in the July 1967 issue of the 
popular science journal Ηαγκα u MmHb1 there appeared a short 
seven-page extract from what was described as volume seven. In it 
Ehrenburg stated that he had changed his mind and was working 
on the new volume. Two months later, Ehrenburg died and it 
remains to be seen whether the new undertaking was sufficiently far 
advanced to be published. 

Written in a feuilleton style which came most readily to the pen 
of a brilliant journalist, the memoirs make little pretence to be con
sidered as a work of literature in their own right. Nor, in spite of 
the frequent pauses for reflection and descriptions of his own 
attitudes, are they primarily autobiography. Ehrenburg's charac
terization of his own novels as "humanized chronicles" might well 
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be applied also to his memoirs. They are composed of reminiscences 
of the epoch-making events in which the author was involved or 
which he witnessed. The greater part of the first volume is devoted 
to the Bohemian life of pre-1914 Paris where Ehrenburg became a 
member of a community which included such figures as Picasso, 
Modigliani, and Apollinaire. Elsewhere he describes the anarchy 
of the early days of the Revolution in Russia, the emigration in 
Berlin, Stalin's purges, and the Spanish Civil War which he covered 
as the M3eecmuH special correspondent. The index to Ehrenburg's 
memoirs reads like a Who's Who of the Soviet and left-wing Euro
pean intelligentsia of the first half of this century. Some of his 
acquaintances are mentioned only in passing, but of others, mainly 
the writers and painters whom he knew intimately, Ehrenburg paints 
illuminating personal portraits. 

Apart from a certain amount of specialized or obsolete terminol
ogy, particularly abbreviations, Ehrenburg's vocabulary does not 
present serious problems to the student armed with a good diction
ary. The editor has taken Smirnitskii's Russian-English Dictionary 
as the standard for determining marginal usage and has restricted 
explanation of vocabulary to words not included in it. In practice 
there are very few. 



Introduction 

ILYA EHRENBURG occupies a unique place in Soviet intellectual life. 
Up to 1940, when he finally decided to settle in the Soviet Union, he 
had spent more than half his life living and travelling in western 
Europe. Although he carried a Soviet passport, there must have 
been times when he himself could not have said whether he was an 
émigré or not. In his later years he visited the United States and 
many parts of Asia. No other Soviet writer had his opportunity 
of witnessing the major historical events both at home and abroad 
or of making the acquaintance of so many of the leading figures. At 
the same time, while constantly on the move he contrived to 
become one of the most prolific novelists and journalists of his gen
eration. But in spite of his unerring skill at adapting himself to and 
taking advantage of every change in the intemperate Soviet political 
climate, Ehrenburg remains in many ways an enigmatic figure. 

Throughout the 1920's and 1930's he was permitted to move to and 
from the Soviet Union almost at will. Almost alone among the lead
ing cosmopolitan intelligentsia he survived the purges of the 1930's 
and 1940's. Yet originally he had been slow to come to terms with 
the Revolution. His initial reaction was hostile, and it is alleged that 
he contributed to newspapers in Kiev, Kharkov, Rostov-on-Don, 
and Tbilisi, supporting the anti-Communist faction in the Civil 
War.2 Throughout the 1920's he was numbered among the Fellow-
Travellers* and in a sense he remained one for the rest of his life. 

* Note: The superior numbers in the text refer to the notes and references 
at the end of each chapter. The asterisk indicates a reference to the section 
headed "Explanations of Some Terms used in the Text" (pp. 275-7). 
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xiì Introduction 

Ehrenburg's apparent exemption from the restraints imposed 
upon other Soviet citizens has given rise to speculation as to how 
he, a Jew, managed to occupy such a privileged position. There is 
no doubt that during the war and after it, when he was a represen
tative at the spurious Soviet-inspired Peace Movement, he was one 
of the most eloquent apologists for Stalin's policies. Only in the freer 
atmosphere following the latter's death, when advancing years 
conferred their own immunity, did Ehrenburg emerge as one of the 
leading champions of a liberal policy towards the arts, reaffirming 
views which he had not publicly expressed since the 1st Congress of 
Soviet Writers in 1934. His detractors often reproach him as a cynic 
and an opportunist; but such were the qualifications for survival in 
public life in the Soviet Union after the early 1930's. And in contrast 
to those who, like Meyerhol'd, chose defiance and martyrdom, 
Ehrenburg lived to perform a valuable service to the arts in the 
Soviet Union during his last years. Nevertheless, he was clearly 
sensitive about his reputation, and his memoirs are partly an attempt 
to explain away some of the contradictions in his own conduct. 
While campaigning boldly for the rehabilitation of others, he was 
also setting out to rehabilitate himself. 

Because he was trying to bring forward for reappraisal many his
torical events and figures still officially consigned to the Orwellian 
"memory hole", Ehrenburg's treatment of them is often very tenta
tive. The time has not yet come when it is possible to speak frankly 
about such topics as Mayakovskii's suicide or the Russian contri
bution to the development of abstract art. It is an adventurous de
parture to discuss them in public at all. Inevitably, there are distor
tions and half-truths, and about many important matters he remains 
eloquently silent. He is reported to have commented on his memoirs, 
"I wrote the truth, but not the whole truth."3 But these limitations 
to their documentary value have not deprived the memoirs of their 
immense importance for modern Soviet readers anxious to get their 
country's history—and particularly cultural history—into something 
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approaching true perspective. They have proved to be a notable 
landmark in the campaign to emancipate Russian culture from the 
sterile orthodoxy of Stalin's long reign. 

When Stalin died in 1953 artistic creation in the Soviet Union had 
become atrophied, because for nearly twenty years it had been de
prived of two essential sources of nourishment—the native Russian 
tradition of the early decades of the century and crossfer-
tilization from adjacent and related European culture. It was 
supposed that the new socialist order would create its own socialist 
culture as a reflection of itself and would have no need of culture 
which was the product of bourgeois society, either Russian or for
eign. Thus when, as a result of Stalin's theory of "Socialism in one 
Country", the Soviet Union turned her back on the rest of the 
world, the rich cultural and intellectual life which had flourished 
throughout the 1920's was also repudiated. The new policy as 
applied to the arts amounted to the prohibition of avant-garde 
experimentation and the canonization of a conservative realist 
style in a contemporary setting. The achievements of Meyerhol'd 
and Tairov in the theatre, the abstract artists and sculptors, and the 
aesthetes among the writers were at first branded as "formalism"* 
and then ceased to be mentioned at all. Such work was taken from 
the public view or was no longer published. Similar treatment was 
accorded to foreign writers whose work did not coincide with the 
official standards now rationalized under the title of "socialist real
ism". The hermetic isolation of the Soviet Union reached its climax 
in the years following the Second World War, when a rigorous ap
plication of socialist realism was coupled with absurd assertions of 
great Russian chauvinism and denigration of all things foreign. 
As a consequence of all this a whole generation grew up in the Soviet 
Union which had a very limited and one-sided view of its own cultur
al background and was obliged to judge contemporary Western 
culture on the basis of those few writers, mainly of extreme left-
wing persuasion, whom the Party selected for publication. When in 
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1956 Victor Nekrasov and some other writers were visiting Alberto 
Moravia, they were embarrassed at having to admit that they had 
not even heard of Kafka. 

Obliged to function within such narrow limits, Soviet culture had, 
by 1953, reached a dead end. All possibilities for further develop
ment had been exhausted. The early post-Stalin years were employ
ed in exploring certain avenues of contemporary Soviet life which 
had previously been out of bounds. Already in 1954, however, a 
more radical departure was heralded by Ehrenburg in his novel 
OmmeneAb. Ehrenburg contrasted the hack socialist realist type of 
painter with the honest Saburov who, because he never compromis
ed with his principles, was unable to exhibit or sell his work which 
had in consequence to be done "into a drawer". Robert Falk, whom 
he describes in his memoirs (see Chapter 16), may well have been 
in his mind when he created Saburov. OmmeneAb, together with 
Ehrenburg's contribution to a series of theoretical articles published 
in 1953 and 1954,4 although sharply attacked by official critics, 
helped to reopen meaningful discussion of literature and art which 
had been suspended for twenty years. 

The real stimulus to renewed literary activity was provided by 
Khrushchev's secret speech to the 20th Congress of the Communist 
Party in 1956 in which he exposed for the first time the crimes and 
malpractices of Stalin's rule. A number of writers, in the expectation 
of a rapid departure from Stalinist policies, produced a literary 
anthology entitled Jlumepamypnan Μοοκβα, the second volume of 
which contained works very unorthodox by prevailing standards. 
Khrushchev, however, had miscalculated the effect of his revelations, 
particularly in eastern Europe, where they were taken as a sign for 
much more radical action than he had intended. 

Obliged to crush revolt in Poland by threats and in Hungary by 
force of arms, the Soviet Communist Party let it be known that at 
home also "the thaw", a term derived from Ehrenburg's novel, had 
gone too far. The more outspoken among the writers were obliged 
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to recant, including V. Dudintsev, whose novel He ΧΛβδθΜ edunuM 
had contained an even more direct challenge to the officially drawn 
limits of literary inquiry than the Jlumepamypnan Μοεκβα group. 
For the next three years strict Party control of literature was restor
ed, and the title Becna given by Ehrenburg when it was published 
in 1956 as the sequel to OmmeneAb seemed a lot less appropriate 
than had its predecessor in 1954. 

Another process, however, had been set in motion by the events 
of 1956 which was to have far more significant consequences than 
the new works published. Among the numerous Soviet citizens per
secuted by Stalin and rehabilitated, mostly posthumously, as a result 
of Khrushchev's revelations were a number of writers. At first the 
rehabilitation of writers was extremely tentative. Most of them had 
fallen from grace long before 1934, the date set by Khrushchev as 
marking Stalin's departure from legality. And the artistic policy to 
which they had failed to conform was still in force. None the less, a 
few works by Babel' and Tsvetayeva began to appear, both sponsor
ed by Ehrenburg. Meyerhol'd was also rehabilitated in name, al
though the day was obviously still far off when his most important 
productions could receive full recognition. It was even rumoured 
that Pasternak was going to be published again. The process of reha
bilitation, like the activities of the writers, was temporarily checked 
by the Party's clamp down. In the meantime the issues at stake had 
been fairly clearly defined. From now on Soviet cultural politics 
became intelligible in terms of a struggle between the conservative 
writers and critics anxious to preserve the dogmas of Stalin's time 
and the more liberal-minded seeking freedom from bureaucratic 
control. Although the latter tended to be younger writers, their 
leaders were such respected figures of the older generation as Paus-
tovskii, Tvardovskii, and Ehrenburg. 

At the 3rd All Union Congress of writers in 1959, Khrushchev 
was much more conciliatory than he had been two years earlier 
when he had actually threatened to shoot writers who would not 
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submit. More important than the deliberations of the Congress, 
where Ehrenburg made a brief appearance but did not speak, were 
the articles which he and Paustovskii published at about the same 
time. Ehrenburg's article, which appeared in Hoebiu Mup, the leading 
vehicle for liberal writing, was entitled Tlepenumbiean Hexoea? Under 
the disguise of an appraisal of Chekhov's work and beliefs he pres
ented a devastating critique of current official literary policies, or as 
Max Hay ward has put it, "a point by point demolition of the theory 
of socialist realism".6 Ehrenburg was elaborating upon the views 
he had expressed in 1934 and restated in his article in 1953 and 
in another literary study entitled "YpoKu CmendaAsi"7 published 
in 1957. They amounted to an eloquent plea for a greater measure 
of creative freedom. The 1934 Congress had been the occasion for 
outspoken criticism of the implications of Party policy on the arts, 
not least by Ehrenburg, which would have been unthinkable two 
or three years later. In the chapter in his memoirs devoted to the 
Congress, however, he could still remark wistfully, "Unfortunately 
it seems that I shall not live to witness the day when the questions 
which I raised at the Congress will be out of date." Certainly he has 
gone on raising them on numerous occasions during the last few 
years, and they run almost like a leitmotif through his memoirs. 

If the events of 1956 can be considered as the first peak in the post-
Stalin thaw, the second much higher and more broadly based oc
curred in 1962. In the two or three years preceding the second peak 
the processes released by the first had begun to regain momentum. 
Rehabilitations had extended to include MandePshtam, Belyi, and 
Akhmatova. A small edition of Pasternak had appeared in spite of 
the vilification piled upon him following on the JJoKmop TKueazo 
affair. A trickle of Western writers was being absorbed through the 
pages of MHocmpaHHan JIumepamypa. The poets Yevtushenko and 
Voznesenskii and a number of promising young prose writers had 
emerged, claiming as their masters the writers of the 1920's, notably 
Pasternak, whom Stalin had suppressed. Stimulated by the cautious 
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re-exploration of its native past, Russian literature, and especially 
poetry, was, as a Soviet critic put it in 1962, "on the march". The 
appearance of the early volumes of Ehrenburg's memoirs consider
ably enlarged the scope of these developments. The memoirs 
became the literary event of 1961 and the earlier part of 1962. 

The most important aspect of the memoirs for the younger read
ers, and particularly the writers among them, was the information 
they contain about the Russian culture of the earlier decades of this 
century. Ehrenburg was able to throw new light on figures such as 
Tsvetayeva, Mandel'shtam, and Babel' who had already been par
tially rehabilitated. He boldly advocated the cause of Pasternak and 
offered surprising reappraisals of Mayakovskii and Yesenin. Most in
triguing of all was his defence of avant-garde writers, directors, and 
painters active in Russia at the time of the Revolution, most of 
whose work is still not referred to in current textbooks. Among 
foreign writers he mentioned Joyce, Kafka, and Proust. By suggest
ing that all these representatives of "modernism"* were worthy of 
serious consideration, Ehrenburg was not only resurrecting a for
gotten tradition, he was offering a much more fundamental chal
lenge to official policy than in any of his theoretical statements. 
Approval of Ehrenburg's opinions would have been tantamount to 
acceptance of the whole of non-representational art as it developed 
in the West. And it would have implied a rethinking of attitudes to 
the past with consequences for Soviet society extending far beyond 
the realm of the arts. The furore which broke out a few months later 
made it clear how far the Party leadership was from allowing a meas
ure of flexibility to develop into anything approaching "revision
ism". 

Meanwhile, however, the Soviet reading public saw in Ehren
burg's revelations a sign of further relaxation which the Party did 
nothing to discourage. Was it not Khrushchev, the Party's leader, 
who had sanctioned the publication of Ehrenburg's memoirs in 
the first place, presumably in accordance with a new stage in the 
2 
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policy of de-Stalinization ? Their appearance coincided with the pub
lication of other liberal works such as Yevtushenko's poem Eaöuü 
ftp and the anthology TapyccKue CmpciHuuu under the editor
ship of Paustovskii. The latter work, a collection of nonconform
ist and hitherto unpublished writings, was quickly suppressed for 
political reasons, but was released on the direct intervention of 
Khrushchev. 

Only the critic A. Dymshits, writing in the conservative journal 
OKmxôpb,8 reacted immediately to Ehrenburg's apparent preference 
for modernism to the officially sponsored monumental art. Even the 
22nd Congress of the Communist Party in October 1961, where 
Tvardovskii was the main speaker on literature, upheld the liberal's 
position. The only sour note was struck by V. Kochetov, the most 
extreme of the conservative writers, who attacked Ehrenburg's me
moirs : "Truth demands that the fact be stated that there are still 
among the writers composers of memoirs who, preferring to look to 
the past rather than to the present or future, dig down into the rub
bish bins of their wandering memories in order to drag into the 
light long rotted literary corpses and present them as something 
capable of life."9 Nothing untoward followed this outburst, how
ever, and the memoirs continued to appear. In October 1962 ITpaeda 
published Yevtushenko's highly controversial poem HacAednuKu 
CmaAuna and the second peak of the liberal fortunes was reached in 
November when there appeared in Hoebiü Mup Solzhenitsyn's OÒUH 
ffehb Meana JJemicoeima. Both these two works, it is reported, 
were also approved by Khrushchev, the second in the face of con
siderable opposition in the Presidium of the Party Central Com
mittee. 

The reasons for Khrushchev's active encouragement of adven
turously unorthodox literature in 1961 and 1962 cannot be properly 
explained without reference to his national policies as a whole. The 
concessions he was offering the liberals in the arts were matched by 
the abandonment of Stalinist practices in other fields. Throughout 
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1962 until the end of November he had been urging that the tradi
tional emphasis on heavy industry be modified in favour of light 
industry. Also in November he introduced the novel idea for the 
division of Party authority over agriculture and industry in the prov
inces. It was probably over i his latest move, coupled with the im
pact of his failure to install rockets in Cuba and the publicizing of 
his dispute with China, that the opposition, which had been mount
ing within the Presidium, crystallized into a majority against him. 
From this point onwards his policies in all major sectors went into 
temporary reverse. 

Whether it was as a result of a deliberate calculation or simply a 
coincidence is uncertain, but the conservatives in the arts also began 
to increase pressure on Khrushchev at about the same time. At the 
end of November a number of them addressed a letter to the Party 
Presidium complaining about the permissive attitude to "formal
ists" and the dangers of "revisionism". It was doubtless with a 
view to compelling Khrushchev to see for himself what was meant 
that a group of the notoriously conservative leaders of the Artists' 
Union escorted him to the Manezh Art Exhibition on 8 December 
1962. The exhibition brought home to Khrushchev for the first time 
where his policies in the arts were leading, and his anger on seeing 
the non-representational paintings hanging there was genuine.10 

But it seems unlikely that his sharp rebuke to the artists would have 
developed into the full-scale campaign against liberalism which fol
lowed had the conservatives not been able to exploit the general 
weakness of Khrushchev's position in the Presidium. During the 
ensuing few weeks the campaign was relatively mild and did not 
include personal attacks. Only after the beginning of 1963, perhaps 
when they saw that Khrushchev's authority had diminished to a 
point where he was quite unable to restrain them, did the conserva
tives strike hard. By playing upon matters over which Khrushchev 
was known to be sensitive, they were able to extract from him an 
endorsement of their views in some angry speeches and even to 
2* 



XX Introduction 
make it seem that Khrushchev himself was leading the campaign. 
But the fact that Ehrenburg had written controversially on two of 
these matters, Stalin's purges and anti-semitism, in his memoirs 
many months before without rebuke, is evidence of Khrushchev's 
unwillingness to react to them without provokation. For the next 
two or three months, however, Ehrenburg, whose liberal posture 
had made him the bête noire of the conservatives, became the prin
cipal object of hostility. 

On 17 December 1962 a meeting of writers and artists was held at 
which the clampdown on unorthodox attitudes to the arts was spelled 
out by L. Ilyichev, chief of the Party's Ideological Commission.11 

Ilyichev rejected with particular force a letter advocating variety of 
trends in art signed by a number of prominent intellectuals, among 
them Ehrenburg. But the most remarkable feature of the meeting 
was a vicious personal attack, unreported in the press, on Ehren-
burg by an arch conservative G. Serebryakova. Touching on a mat
ter on which Ehrenburg's position had long been ambiguous, Sereb
ryakova accused him of having betrayed his former colleagues in 
the war-time Jewish Anti-Fascist Committee, when all its members 
but he were liquidated in the so-called "rootless cosmopolitans"* 
purge between 1948 and 1952. She gave as her source for this infor
mation the former General Poskrebyshev, Stalin's personal aid, 
who had disappeared the day on which it is alleged Stalin died. It 
had been supposed that he had been executed by Stalin's successors. 
These astonishing assertions were clearly an attempt to impugn 
Ehrenburg's integrity and cast doubt on the reliability of his me
moirs. From this point on, the question of anti-semitism became one 
of the main issues in the campaign and was taken up by Khrush
chev. 

The implication in Ehrenburg's memoirs to which Khrushchev 
took exception was the suggestion that the Jews were the chief target 
of Hitler's persecutions. In two of his chapters Ehrenburg refers to 
the murder of the Jews at Baby Yar without admitting that any other 
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nationalities were involved. Yevtushenko's poem Baôuu Sip carried 
the same implication, and two lines had to be added to the poem to 
alter its meaning. The official Soviet version is that innocent Soviet 
citizens were murdered without regard to nationality. Khrushchev 
continued to maintain that there is no anti-semitism in the Soviet 
Union, although he himself had expressed anti-semitic sentiments 
on occasion. 

In the sixth volume of his memoirs, published after Khrushchev's 
fall, Ehrenburg returned to the question of Soviet Jews in order to 
defend his role in the Jewish purges and reaffirm his views on anti-
semitism.12 Ehrenburg mentions disclosures said to have been made 
by an Israeli journalist that one of his erstwhile colleagues on the 
Anti-Fascist Committee had accused him of being instrumental 
in the arrest of Jewish writers. He does not mention Serebryakova's 
allegations. He goes on to deny the charges and describes his own 
anxiety at the time and how he had eventually written direct to 
Stalin to have his position clarified. In spite of his article in the 
press contradicting the stand he had taken during the war, there 
seems to be no evidence that Ehrenburg was involved in the arrest 
and liquidation of prominent Jews save the assumption that since 
he survived he must have been guilty. It was probably only on 
account of his usefulness to Stalin in the Peace Movement that he 
was allowed to escape. 

Early in January 1963 two of the leaders of the Artists' Union, 
one of whom had accompanied Khrushchev at the Manezh Exhi
bition, published attacks on Ehrenburg for his support of avant-
garde art.13 These were followed by a long denunciation of Ehren-
burg in M3eecmun by V. Yermilov, a critic with a reputation for being 
one of Stalin's former henchmen and the persecutor of Mayakov-
skii.14 Yermilov acknowledged that the memoirs had some artistic 
merits and had served a useful purpose in resurrecting the names of 
such artists as Babel', Meyerhol'd, Mandel'shtam, and others— 
"who died innocently in the period of the Stalin cult". But he took 
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Ehrenburg to task for his opinions on the arts and particularly his 
sympathy for modernism. He went on to raise an issue which 
now emerged as the third major bone of contention between Ehren-
burg and his critics ; his references to the purges of the 1930's. There 
were two implications in Ehrenburg's chapter describing his stay in 
Moscow during the purges which provoked indignant reaction. 
Firstly, that he and others knew at the time that "people were being 
accused of crimes which they had not and could not have commit
ted" ; and, secondly, that he also knew that it was Stalin and not his 
subordinates who was responsible. 

Yermilov thought he detected a "motif of silence" in the memoirs. 
He quoted a passage referring to 1917 where Ehrenburg states: 
"Later, like all my contemporaries, I was obliged to live through 
many ordeals. I proved to be ready for them : At 46 my line of life was 
much clearer to me than at 26. I realized that one must know how 
to live with clenched teeth " Yermilov noted that Ehrenburg was 
46 in 1937, the height of the purges, and censured him for the sug
gestion that he or anyone else had such doubts about what was being 
done in Stalin's name as to oblige him to "clench his teeth". If he 
had, then it could only have been as a result of a "special advan
tage", which Yermilov contended most people at that time did not 
possess. Ehrenburg was stung by these insinuations to publish a 
reply to what was, in effect, another attack on his personal integrity. 
He denied any "special advantage" and pointed out that in his me
moirs he had written that he and others had attributed obvious in
justices not to Stalin but to Yezhov, "Stalin's commissar". In a 
reply to Ehrenburg's letter, Yermilov insisted that if, as he agreed 
was probably the case, Ehrenburg had no special advantage, then 
he was lying when he said that he knew at the time that Yezhov was 
arresting and killing innocent people.16 Yermilov asserted that 
hardly anybody believed at the time that either Stalin or his assis
tants were acting illegally. It may be assumed that Yermilov was 
commissioned to write his article, if not on Khrushchev's instruc-
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tions at any rate with his approval, for the editor oïH3eecmuH at that 
time, Adzhubei, was Khrushchev's son-in-law and the instrument of 
his policy. 

In his speech to the 20th Congress of the Party in 1956 Khrush
chev indicated that high-ranking Party officials did know that inno
cent people were being arrested, but that "attempts to oppose 
groundless suspicions and charges resulted in the opponent falling 
victim of the repression.... It is clear that such a situation put 
every member of the Politbureau in a very difficult situation." 
Khrushchev also implied that he and his colleagues were aware that 
it was Stalin himself who was responsible for abuses and not Yezhov 
on his own authority. Thus Ehrenburg was not contradicting 
Khrushchev when he said that he suspected as much. He states, for 
instance, "we thought that Stalin knew nothing about the senseless 
violence committed against the communists and against the Soviet 
intelligentsia", and added, in parentheses, "or maybe we wanted 
to think." But at the 22nd Congress of the Party in 1961 Khrushchev 
had altered his earlier version. In order to clear his name he accused 
the already discredited "anti-Party group", most of whom were 
members of the Politbureau in the 1930's, of complicity in Stalin's 
crimes. Khrushchev was not in the Politbureau at that time, but he 
was in an equally influential post as Chief of the Party organization 
in Moscow in 1937 at a time when almost half of its members were 
purged. In the same year he went to the Ukraine with Yagoda to 
institute a purge there, and pleased Stalin so well that in 1939 he was 
appointed to the Politbureau. It was absurd, therefore, for him to 
shelter behind a plea of ignorance at the 22nd Congress. But his 
spurious defence would have been entirely destroyed had he allowed 
Ehrenburg, an ordinary journalist living mainly abroad, to assert 
that he knew what was going on. 

At the next meeting of the writers with the Party officials on 7 and 
8 March Ilyichev supported Yermilov's line of criticism and kept 
up the attack on Ehrenburg's unorthodox views on art and litera-
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ture.17 At the same meeting Khrushchev joined in the debate over 
the purges.18 He began by drawing an unfavourable comparison 
between Ehrenburg and his erstwhile persecutor G. Serebryakova. 
He noted that Ehrenburg came through the "period of the personal
ity cult" unscathed and so hinted darkly that there may have been 
a good reason for this. Khrushchev added that his point of view on 
the purges was reflected in the Party documents "with the utmost 
clarity". He then proceeded to contradict himself by insisting, like 
Yermilov, that the leading Party cadres believed in Stalin and did 
not know that the people arrested in the 1930's were innocent. With 
that the public discussion of the matter ended for the time being, 
shrouded in uncertainty. Khrushchev concluded his assault on 
Ehrenburg by quoting a passage from the memoirs for purposes of 
refutation. "There was a multiplicity of literary schools : comfutists, 
imaginists, proletcultists, expressionists, futurists, nosubjectists, 
presentists, accidentists, and even nothingists. Of course, some of 
the theoreticians talked a lot of rubbish But I would like to 
defend these distant times." Khrushchev commented that to defend 
such so-called "left" art "would mean recognition of coexistence 
between socialist realism and formalism. Comrade Ehrenburg is 
making a gross ideological mistake, and it is our duty to help him 
realize this." Ehrenburg, however, was not present to be helped. He 
had left the meeting the day before after hearing Ilyichev's speech, 
allegedly telling a young writer, "I shall never see the flowering of 
Soviet arts. But you will see it - in 20 years." He then retired to 
his dacha, near Moscow, to lick his wounds. One Soviet writer has 
reported that "he was so harassed as to be brought to the verge of 
a heart attack".19 Ehrenburg himself describes the spring of 1963 
as "a difficult time" in volume six of his memoirs. In 1965, when 
this last volume appeared, Khrushchev had been replaced by 
leaders who were not close to Stalin in the 1930's and therefore 
were not personally implicated in the purges as Khrushchev was. 
Ehrenburg was free to repeat his earlier version and to state explic-
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itly what he had only implied previously, namely that he and 
therefore many others were well aware that Stalin personally was 
committing crimes. 

March 1963 proved to be the nadir of Ehrenburg's fortunes and 
those of the liberal writers in general. The fifth volume of his me
moirs, covering the Second World War, continued to appear, but 
the text was much shorter than in previous volumes, which suggests 
that the editors were required to omit controversial passages. Sub
stance was given to this suspicion by the fact that the March number 
of Hoebiü Mup, containing the last part, appeared more than two 
weeks late. The next number of the journal carried an editorial in 
which the editors acknowledged the justice of Khrushchev's and 
Ilyichev's criticism of Ehrenburg and accepted their share of 
responsibility. The chief editor, A. Tvardovskii, while defending 
Ehrenburg as a man repeated this position in a Pravda interview in 
May 1963.20 Meanwhile Ehrenburg himself, as in previous periods 
of official disfavour, continued to lie low. But, unlike the more 
vulnerable younger writers, he resisted whatever pressures were 
brought to bear upon him to withdraw or explain anything he had 
written or said. His opportunity to make a comeback was not long 
delayed. 

By May 1963 Khrushchev had successfully surmounted the diffi
culties which had beset him during the preceding months. The 
seriousness of his plight can be gauged from the suggestion that his 
published remark that he "could not go on for ever"21 foreshadowed 
the announcement of his resignation. His policies had undergone a 
steady process of erosion throughout the winter, and in March he 
even came out in qualified praise of Stalin. The fact that the turn in 
Khrushchev's fortunes coincided with the heart attack which inca
pacitated Frol Koslov gave some credence to the belief that a power 
struggle had been taking place between these two men, which 
Khrushchev was on the point of losing. It is certainly true that within 
a few weeks of Koslov's departure from the scene Khrushchev was 
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confidently reasserting his old policies and denouncing Stalin. 
Simultaneously, the campaign against the writers began to subside. 
In that part of his speech devoted to the arts at the June Plenum of 
the Party Central Committee, Khrushchev used temperate language 
and refrained from criticizing anyone by name. 

In August a meeting of Soviet and foreign writers was held in 
Leningrad. So uncompromising was the tone set by a speech from 
Fedin that the meeting was in danger of becoming a fiasco. At this 
point Ehrenburg appeared, direct—it has been alleged—from an 
interview with Khrushchev.22 He gently but firmly contradicted 
K. Fedin's rejection of modernism in European literature and of the 
tradition of Joyce, Kafka, and Proust. Hinting that Fedin should 
refrain from being dogmatic about writers he had not read and from 
lumping essentially dissimilar writers into one category, he justified 
the study of Joyce and Kafka as seminal writers by citing the ana
logy of the Russian poet Khlebnikov. The latter, like Joyce and 
Kafka, was a difficult writer and almost unknown to Soviet readers, 
yet he had influenced such poets as Mayakovskii, Pasternak, and 
Zabolotskii whom the young writers of today took as their masters.23 

Ehrenburg had expressed similar views in his memoirs when dis
cussing Andrei Belyi whose importance for the present day was the 
same as that of the writers in question here.24 Ehrenburg went on to 
reaffirm his belief expressed in an article in 195625 and also in his 
memoirs that although an artist should want his work to be as 
comprehensible to as wide an audience as possible, this did not 
mean "that all works of art should be entirely comprehensible to all 
readers, viewers, or listeners as soon as they appear". There was a 
need, he said, for writers for the sophisticated minority as well as 
for the millions and "the right of experiment to exist in literature 
ought not be rejected". Ilyichev had attacked Ehrenburg fiercely for 
advocating precisely these views in his memoirs and by emphatically 
repeating them now Ehrenburg made it clear that he was prepared 
to concede nothing to his critics. Moreover, his timely intervention 
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had saved the meeting. If it may be assumed that Khrushchev knew 
in advance what Ehrenburg proposed to say at the meeting, then it 
is significant that he was willing to allow Ehrenburg to repeat the 
same views for which he himself attacked him earlier in the year. 
And it was ironical that the principal victim of the conservative 
wrath should have been summoned by Khrushchev to administer 
the coup de grâce to conservative hopes. For the Leningrad meeting 
was the last act of the drama of 1963. 

At the end of 1963 the publication of the sixth volume of Ehren-
burg's memoirs was forecast for 1964. It did not appear, however, 
until 1965. To many readers it probably came as a disappointment. 
Much of the volume is taken up with description of the various 
Peace Congresses which Ehrenburg attended as a Soviet delegate. 
There is also a lengthy chapter on a visit to America which does not 
deviate substantially from the stock Soviet view of that country. 
Apart from the two issues mentioned above, on which he firmly held 
his ground, Ehrenburg seemed anxious to avoid controversy. The 
short extract so far published of volume seven also deals with un
exceptionable material. 

As after 1956, the years immediately following the uproar of 
1962-3 were relatively uneventful on the literary scene. The 
Soviet leadership which succeeded the volatile Khrushchev in 1964 
has exhibited a more cautious approach to de-Stalinization. While 
sanctioning a further extension to the variety and scope of literary 
works, they have drawn clear limits to innovation and reacted 
harshly to those who have transgressed. They have learned from 
Khrushchev's experience, it seems, that too radical a reappraisal of 
the past can lead to dangerous questionings of the present. There 
have been fewer concessions to those who, like Ehrenburg, were 
urging the rehabilitation of the cultural achievements of the 1920's. 
Progress on this point has been confined almost entirely to increas
ing recognition of such figures as Pasternak, Tsvetayeva, Mandel'-
shtam, Babel', and Meyerhold, who had, with Ehrenburg's aid, been 
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accepted in principle back into the fold in the early 1960's. With the 
notable exception of Kafka,26 foreign modernists, although widely 
read, are still unpublished in the Soviet Union and are denied Party 
approval. 

The same phenomenon of public taste outstripping official policy 
obtains in attitudes to painting. Russia's abstract and expressionist 
painters of the past remain virtually unrepresented in public 
galleries, but they are being shown in semi-private exhibitions. The 
Academy of Sciences, for example, exhibited the work of Lissitskii 
and Falk in 1967, and a full-scale exhibition of the work of Marc 
Chagall was forecast for early 1968, albeit in distant Novosibirsk.27 

A certain ambiguity is even appearing in official standards in that 
paintings by Chagall, Malevich, and Kandinskii, which were lent 
to an exhibition in Paris in 1967, were described by the Soviet Min
ister of Culture as "great masterpieces". She then pleaded, weakly, 
that lack of exhibition facilities prevented their being given similar 
recognition at home.28 

After the events of 1962-3, Ehrenburg remained a forceful critic 
of official intransigence on cultural matters, and in 1966 he was 
among the signatories of the "letter of the 63" which deplored the 
manner in which the Daniel and Sinyavskii affair was conducted. 
But his influence on events declined. For some visitors he was as 
lively and witty as ever.29 To others he seemed depressed. He contin
ued to travel widely and was still busy on his memoirs when at the 
end of August 1967 he died in Moscow of a heart attack. Apprecia
tive notices appeared in IJpaeda and Jlumepamypnan Γα3βτηα as 
well as articles by Simonov and Surkov.30 Ehrenburg was buried on 
4 September in the grounds of the Novodevichi Monastery in 
Moscow. 

Ehrenburg's literary legacy exceeds in volume and variety that of 
any other Soviet public figure. It is unlikely, however, that he will be 
remembered primarily as a novelist or poet, or even for his journal
ism which was undoubtedly his forte. In his own life, fascinating 
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for its variety and interest though it was, he too frequently 
appeared to occupy an ambiguous position to command admira
tion. But if the cautious progress towards wider cultural horizons 
now apparent in the Soviet Union can be maintained, Ehrenburg's 
later writing, and particularly his memoirs, "will have made it easier 
for our heirs, for the young writers, to create a genuine and a great 
literature".31 

Hull, 1968 C. MOODY 
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C H A P T E R 1 

Writers and Artists, 1918 

WITH the fall of the monarchy in February 1917 and the Bolshevik 
seizure of power a few months later, the entire social and economic 
framework of Imperial Russia was turned upside down. The upper 
classes were expelled and the intelligentsia were persecuted as po
tential enemies of the new socialist order. The traditions of refined 
culture, of which they were the bearers, were virtually annihilated. 
Among the writers and artists who did not recoil from the revolu
tion, its reception was mixed. The poet Valeri Bryusov was one of 
the few who accepted it wholeheartedly. Some, like Blok and Yese-
nin, greeted it with poems of a religious flavour as the fulfilment of a 
mystical vision, while many—like Ehrenburg himself—were con
fused and uncertain. 1918 saw the beginning of the mass emigration 
of writers and artists to permanent exile in Europe or the United 
States. For those who chose to remain, living conditions were ap
palling. Food was short and there was no heating. Meanwhile the 
war with Germany continued, soon to be followed by the even more 
destructive civil war. 

But in spite of the privations there was no lack of talented enthu
siasts ready to take advantage of the vacuum left by the eclipse of 
traditional culture. The avant-garde writers and artists of the imme
diate pre-revolutionary years, among whom the Futurists* and 
their adherents were the most prominent, shared the Communists' 
rejection of the past and were prepared to make common cause with 
them. In return for their support they were granted a virtual mono-
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poly in the arts and freedom to pursue their often bizarre activities. 
The result in Moscow and Petrograd was an atmosphere of intense 
excitement and anticipation, emanating from the cafes where writ
ers and artists met to propound and discuss manifestos and pro
grammes. 

The closing down of the literary journals and the shortage of 
paper did not seriously hamper the writers. It was a time when im
mediate response to events was expressed in poetry, handed round in 
manuscript, or declaimed at literary gatherings. The artists organ
ized exhibitions of avant-garde painting which was abreast with and 
even in advance of western European developments. Interest in the 
theatre was phenomenal, and imaginative young directors like 
Meyerhol'd and Tairov were staging plays in the daringly experi
mental manner which was to characterize their approach to the 
theatre in the 1920's. 

The feeling of euphoria engendered by the great upheaval did not 
outlive the first post-revolutionary years. Avant-garde experimen
tation conflicted with the Communist Party's conception of the arts 
as a medium of mass education. The protagonists of proletarian 
culture demanded the elimination of what was termed "bourgeois 
intellectual art", and the Party withdrew its support for the Futur
ists. Independent creative art continued to flourish in the 1920's 
but in an atmosphere of increasing official hostility. At the end of 
the 1920's the urge to experiment was labelled "modernism"* and 
"formalism",* and was declared incompatible with the officially 
sponsored realism. 

Since the beginning of the 1930's the avant-garde writers and 
artists who left Russia between 1917 and 1922 or were obliged to 
abandon their independent line have been officially ignored in the 
USSR. Their paintings have been locked away and much of their 
writing has not been republished. The creative programmes to 
which they subscribed have been declared negative and harmful 
influences on Soviet art and literature. It is ironic that the abstract 
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movement in twentieth-century art should be considered alien and 
be denied validity in the land of its birth. 

The resurrection by Ehrenburg of the names of numerous writers 
and artists of the revolutionary period, and his cautious appraisal of 
their significance in the development of the arts, gives young Rus
sians a glimpse of a cultural past of which many must have been 
unaware. Modern Soviet encyclopedias make no mention of them, 
yet Ehrenburg is suggesting here that they form an essential part in 
the "continuity in the flow of forms" and had not a harmful influ
ence but a beneficial one. He re-establishes their link with Maya-
kovskii and implies the question, why, if Mayakovskii can be for
given his denial of Pushkin, can those associated with him not be 
granted their rightful place? In order, no doubt, to counter the 
charge that this appreciation of avant-garde art violates the Party 
doctrine of art accessible to the masses, Ehrenburg propounds his 
favourite thesis that new art must always be minority art before it 
acquires general acceptance. He denies the validity of attempts to 
"propagate or enforce tastes". 

Ehrenburg's remarkable plea that the large collections of 
Russian paintings still kept stored away incommunicado in the 
vaults of Soviet museums be exhibited and that Soviet citizens 
be permitted to judge for themselves has not yet elicited official 
response, but access to them is not now impossible, as it was a few 
years ago. 

This chapter of Ehrenburg's memoirs was one which gave most 
offence to conservative critics. He was criticized for resurrecting the 
traditions of Malevich and Kandinskii and asserting "the pro
gressive role of cubism".1 A. Laktyonov, the newly appointed head 
of Moscow's Surikov Institute of Art, complained in IJpaeda, "if 
we had listened to Ehrenburg we would long ago have had to take 
up a stand beneath the banner of formalism and renounce our love 
for our Russian realist art and embrace 'isms', mainly of French ori
gin."2 There is no doubt that many Russians have "listened to 
3 
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Ehrenburg". But until the Russian art of the first two decades of 
this century is officially accepted there is no chance that the avant-
garde artists of today will be granted freedom to exhibit. Nor, in 
Ehrenburg's view, will any really important painting be done in the 
Soviet Union, for he has recorded the opinion that "painting, like 
all other arts, relies on a continuity of experience. More than any
thing, young painters and sculptors need to know the work of their 
immediate elders . . . our younger artists lack the benefit of a tia-
dition."3 

KaHCAoe ντρο oöbißaTejiH Tmaxejibiio H3yMajiH HaiuieeHHbie Ha 
CTeHbi, eme cbipbie, TonopmHBiunecfl AeicpeTbi: xoTejiH 3HaTb, 
ΗΤΟ pa3peiuaeTCfl, HTO 3anpemeH0. OßHaxcAbi H yBHßeJi TOJiny 
B03Jie jiHCTKa, KOTopbm Ha3biBajicfl «/JeicpeTOM N2 1 o ACMOKpa-
TH3aiiHH HCKyccTB». Κτο-το HHTajT BCJiyx: «OTHbine BMecTe c 
yHHHToaceHHeM uapcKoro crpoa oTMeHfleTca npoacHBaHne HCKyc-
CTBa B KjiaAOBbix, capaax HejioBeliecKoro reHna — ABopuax, 
rajiepeax, caJiOHax, ÔHÔJiMOTeKax, TeaTpax». Eaöica B3BH3rHyjia: 
«BaTioiiiKH, capaH OTÔHpaKrr! . . .» OHKacibiii HeJiOBeK, HHTaB-
ΙΠΗΗ «AexpeT» BCJiyx, pa3T>HCHHJi: «Προ capaH HMHero He CKa3ano, 
a BOT ÔHÔjiHOTeKH 3aKpoK)T, Hy H TeaTpbi, KOHCHHO . . . » JIMCTOK 
6biji coHHHeHHeM φyτypHCτoB, M BHH3y 3HaHHjTHcb ITOOTHCH: 
MaHKOBCKHH, KaMeHCKHH, BypjnoK. MMeHa HMHero He roBopHJin 
npoxo^HM, 3aT0 Bee 3najiH MarwHecKoe CJIOBO «AeicpeT». 

BcnoMHHaio 1 Ma« 1918 ro#a. MocKBa 6bijia H3yKpauieHa 
φντνρΗστΜΗβ^ΗΜΗ H cynpeMaTHCTCKHMH* nojioTnaMH. Ha φaca-
Aax oÖJiynjieHHbix AOMOB, aMnnpHbix OCOÖHHKOB C KOJiOHHaMH 
o6e3yMeBiUHe KBa^paTbi BoeeajiH c poMÔaMH: necTpeJiH jinua 
c TpeyrojibHHKaMH BMecro rjia3. (HCKVCCTBO, KOTopoe Tenepb 
HMeHyeTCfl «aócrpaicmbiM» H Bbi3bieaeT Heiviajio cnopoB KaK y Hac, 
TaK H Ha 3ana^e, Tor^a Bbmaeajiocb BceM COBCTCKHM rpa^K^aHaivi 
B HeorpaHHHeHHOM pa3Mepe.) uepBoe Man coenajio B TOT TOJX co 
CTpacTHOH n«THHueH. Bo3jie HeepcKOH nacoBHH TOJimuiHCb MOJIA-
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mucca. MMMO MUX npoe3>KaJiM rpy30BHKH (öbiBinne φπρΜΜ Cry-
nHHa), 3a;ipanHpoBaHHbic oecnpe^McrnbiMn xojicTaMn: aKTepbi 
Ha rpy30BHKax n3o6pa>KajiH pa3JiHHHbie cueHbi: «ΠΟΑΒΗΓ CrenaHa 
XaJiTypHHa» MJIH «riapnaccKyio KOMMyHy». O/iHa crapyiiiKa, 
rjiHAH Ha KyÔHCTHHecKoe nojioTHO c orpoMHbiM pbiôbHM rjia30M, 
npHHHTaJia: «XOTAT, HTOÔW MH jxhnBOJiy noKjioHiuiHCb . . .» 

Ά CMe»JiCii, HO CMex 6bur HeeeceJibiM. 
CeMHac H nepeHHTaJT MOW CTaTbK), HanenaTaHnyio jieTOM 1918 

roAa B ra3eTe «IioHcaejibHHK» H o3arjiaBjieHHyio «Cpc^H KyÔHC-
TOB»: B Hefi a paccKa3biBaji o IiHKacco, JTe>Ke, PHBepe. Ά TOBOPHJT, 
MTO M05KHO p a C C M a T p H B a T b n p O H 3 B e ^ e H H H 3THX Xy^O>KHHKOB KaK 

«cyMacixieAiiiHe opHaMeHTbi ΓΟΤΟΒΟΓΟ pyxHyTb AOMa MJIH KaK 
(J)yHAaMeHT ΗΗΟΓΟ, eme neBH^aHHoro ßaace B TBopnecKOM CHe 
CTpoeHHH». 

KoHeHHO, He cjiynawHO IiHKacco, Jïeace, Pneepa craJiH KOMMy-
HHCTaMH. B 1918 rofly Ha KpacHoii njiouxaOT oKa3ajiHCb He 
xyAOHŒHKH aKa/ieMHHecKoro HanpaejieHH», a (})yTypKCTbi, Ky-
ÔHCTbi, cynpeMaTHCTbi. Μτο ace Mena CMymajro B TopacecTBe 
TeX XyAOHCHHKOB H Π03ΤΟΒ, KOTOpbie HanOMHHaJIH (xOTfl 6 b l BHeiH-

He) jiyHixiHx ,znpy3eH Moeif paHHefi MOJTO^OCTH? 
r i p e t e Beerò — oTHOineHHe κ HCKyccTBy npomjioro. BceM 

H3BeCTHO, HTO MaflKOBCKHH pOC, MeHflJICfl, HO B TO BpeM5I OH GblJI 

CTpacTHbiM HKOHoGopueM! «BeJiorBap^efiua HaH/ieTe — H K 
CTeHKe. A Pa({)a3Jifl 3a6bijin? 3a6bijiH PacTpeJum Bbi? BpeMfl 
nyji5iM no CTeHKe My3eee TeHbKaTb. CroßiOHMOBKaMH πποτοκ 
CTapbe paccTpeJiHBan! . . . BbicrpoHjiH nyiiiKH no onyiiiKe, rjiyxn 
K 6eJiorBap,aeHCKOH JiacKe. A noneMy He aTaKOBaH llyiiiKHH?» 
3ΤΟΓΟ H He ΜΟΓ noHHTb. MacTo, 6po£fl no MOCKOBCKHM nepeyji-
KaM, « nOBTOpflJI CTHXH n y i l l K H H a : C HOKHOCTbK) BCnOMHHaJI fl 

xojiCTbi CTapbix HTaJibflHCKHX MacTepoB. ripnexaB B MocKBy, a 
nyTb JiH He cpa3y noôeacaji B KpeMJib. >KHBonHCb XV BeKa MeHfl 
noTpacjia — a Btj\h j\o ΤΟΓΟ He HMeJi npe/iCTaBjieHH« o pyccKOM 
B03pO^CAeHHH.4 

3* 
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Cnopbi o ueHHOCTflx npoiijjioro BCKope yjierjiMCb. MaaKOBCKHH 
HanHcaJi CTHXH o üyiiiKHue, a MaTepnajibi o MaaKOBCKOM Tenepb 
BMXOAHT B H3AaHHH AicaAeMHH «JlHTepaTypHoe HacjieACTBO». 
(Ά yace ynoMHHaji o acypHajie «Bemb»;5 cpeAH ero coTpyAHHKOB 
6biJiH MHorne npeACTaBHTeJiH Hauiero «jieBoro HCKyccTBa»:6 Maa-
KOBCKHH, MaJieBHH, MeiiepxojibA, TaTJiHH, POAHCHKO. B CTaTbe, 
nocBHmeHHOH 3aAanaM acypHajia, a nncaji: «Tenepb CMeiiiHO H 
HaHBHO «cópacbiBaTb IlyuiKHHa c napoxoAa». B TeneHHH φορΜ 
ecTb CBH3b, H KjiaccHHecKHe o6pa3Ubi He CTpauiHbi coBpeMeHHbiM 
MacTepaM. y IlyiiiKHHa H üycceHa M O M O yHHTbca . . . «Beuxb» 
He OTpnaaeT npoiiijioro B npouiJioM, 0Ha 30BeT AeJiaTb coBpeMeH-
HOe B COBpeMeHHOM . . . ») 

MaaKOBCKoro HeTpyAHO noHflTb: ero CTHXH BCTpenajiHCb 
ΓΟΓΟΤΟΜ. HaA KapTHHaMH xyAoaaiHKOB, KOTopbie nouiJiH c φyτy-
pncTaMH (MaJieBHH, TaTJiHH, POAHCHKO, üyHH, YAajibijoBa, 
nonoBa, AjibTMaH), B AopeBOjnouHOHHoe BpeMH H3AeBajiHCb. 
Ilocjie ΟκτΛΟρπ 3ΠΗΓΟΗΜ KjiaccHHecKofi ΠΟ33ΗΗ HananH yKJiaAW-
BaTb BeuiH B HeMOAaHbi. H ByHHii H PenHH yexajiH 3a rpaHHuy. 
OcTajiHCb φyτypHCTbr, KyÖHCTbi, cynpeMaTHCTbi. ΠΟΑΟΟΗΟ ΗΧ 
3anaAHbiM eAHHOMbiuiJieHHHKaM, AOBoeHHbiM 3aBcerAaTanM «Po-
TOHAbi»,7 OHH HeHaBHAeJiH 6yp>Kya3Hoe oôuiecTBO H B peBOJiioiiHH 
yBHAeJIH BblXOA. 

OyTypHCTbl peUIHJIH, HTO BKyCbl JHOAeft MOHCHO H3MeHHTb CTOJIb 
»ce GbicTpo, KaK 3KOHOMH4ecKyio CTpyKTypy oömecTBa. )KypHaJi 
«HcKyccTBO KOMMyHbi» nncan.8 «Mbi AeHCTBHTeJibHO npeTeHAyeM 
H, noacajiyH, He 0TKa3ajiHCb 6bi οτ ΤΟΓΟ, HTOÔM HaM no3BOjiHJiH 
Hcnojib30BaTb rocyAapcTBeHHyio BnacTb AJI« npoeeAeHHa CBOHX 
xyAo^cecTBeHHbix HAeii». KOHCHHO, 3το 6bijio CKopee MCHTOH, neM 
yrpo30H. yjiHUbi MocKBbi pacnncbiBajiHCb cynpeMaTHCTaMH 
H KyÔHCTaMH npeacAe Beerò noTOMy, HTO xyAOHŒHKH aicaAeMH-
necKoro TOJiKa HaxoAHJiHCb B ΟΠΠΟ3ΗΗ,ΗΗ (He xyAoacecTBeHHoft, 
a nojiHTHHecKon). Bee ace pe3yjibTaTbi oKa3ajincb nenaJibHbiMH. 
flejio He B 6a6Ke, npHHHBineH KyöncTHHecKHH XOJICT 3a nepTa, a 
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B TOH xyAoacecTBeHHOH peaKijHH, KOTopaa nocjieAoeajia 3a KpaT-
KOBpeMeHHbiM BMXOAOM Ha yjiHUbi «jieBoro HCKyccTBa». 

ΟτκρΜΤΗΗ B OÔJiaCTH TOHHblX HayK AOKa3yeMbI, H BOnpOC O TOM, 

npaB HjiH HenpaB SHHIUTCHH, pemajiH MaTeMaraKH, a He MHJIJIHO-
Hbi jiiOAeo, aoMHHmHX Bcero-HaBcero Taöjinuy yMHO>KeHHH. Ho-
Bbie φορΜΜ HCKyccTBa BcerAa BXOAHJIH B co3HaHHe jnoAeii MeA-
JieHHO, H3BHJIHCTMMH nyTflMH! ΠρΗΗβΜ CHaHaJia HX nOHHMaJIH H 

npHHHMaJIH HeMHOrHC fla H BOOÖme n p e ^ n H C a T b , BHeApHTb HJIH 

HaBH3aTb BKycbi HCBO3MO>KHO. BOTH ApeBHen 3juiaAbi noTpeôjiajiH 
HeKTap, KOTOpblH Π03ΤΜ Ha3bIBaJlH 6o>KeCTBeHHbIM HanHTKOMI HO 

ecjiH 6bi HeKTap CTajiH ΒΒΟΑΗΠ> nepe3 3OHA Β acejiyAKH aφHHCKHx 
rpaacAaH, TO, HaeepHO, AeJio KOHHHjiocb 6bi BceaφHHCκoH PBOTOH. 

BnponeM, cennac Bee 3το (He TOJibKO cnopbi o TOM, KTO öyAeT 
yKpauiaTb njiomaAH MOCKBM, HO H «jieBoe HCKyccTBo») —ApeBHaa 
HCTopHH. Eme pa3 Ά Hapyniy npaBHJia, KOTopbie npeAnncbieaioT 
MeMyapncTy npHAep>KHBaTbca xpoHOJiorHHecKOH nooneAOBaTejib-
HOCTH. MHe XOHeTCH ΠΟΗ5ΓΠ>, HTO npHKJIIOHHJIOCb CO MHOH, CO 
ΜΗΟΓΗΜΗ nOSTaMH H XyAOHCHHKaMH ΜΟβΓΟ nOKOJieHHfl. H e 3HaK>, 

KTO nepenyTaji HHTH — HauiH xyAoacecTBeHHbie ΠΡΟΤΗΒΗΗΚΗ HJIH 
Mbi caMH: HO H nonbiTaiocb pa3MOTaTb KjiyöoK. 

IIpeacAe Beerò CKaaey o ce6e. BcKope a yBJieKca TeM, HTO TorAa 
Ha3bIBaJIH «KOHCTpyKTHBH3MOM»,* npH3HaK)Cb, OAHaKO, HAeH 

paCTBOpeHHH HCKyCCTBa B HCH3HH MeHH H BXOAHOBJIHJia H OTTaJI-

KHBajia. B 1921 roAy a HanncaJi KHHry «A Bce-TaKH 0Ha BepTHTca», 
uiyMJiHByio H HaHBHyio, HanoMHHaBiuyio AeKJiapaijHH ϋβφθΒΐχβΒ9 

(»cypHaJi «Ήβφ» OTMenaJi, HTO «rpynna H. 3peH6ypra BO ΜΗΟΓΟΜ 
coBnaAaeT B BbiBOAax e HaMH»). Ά yBepaji, 6yAT0 «HOBoe HCKyccTBo 
nepecTaeT 6biTb HCKyccTBOM». OAHOBpeMeHHO Ά H3AeBajicn HaA 
CBOHMH HAeaMH: B TOM see 1921 roAy fl HanHcaji «XyjiHo Xype-
HHTO»; MOO repoii AOBOAHT Ao a6cypAa Te3HCbi ΚΗΗΓΗ «A ece-
TaKH oHa BepTHTc^». XypeHHTo ΓθΒορκτ: «HcKyccTBO — onar 
aHapxHH, xyAOÄHHKH — epeTHKH, ceKTaHTbi, onacHbie 6yHTOB-
LUHKH. MTaK, He KOJieôjiacb, HaAO 3anperaTb HCKyccTBo, KaK 
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3 a n p e i U e H b I H3rOTOBJieHHe ΟΠΗρΤΗΜΧ HaHHTKOB MÜH BB03 ΟΠΗ-

yMa . . . KapTHHbi KyÖHCTOB HJIH cynpeMaTHCTOB MoryT 6biTb 
MCnOJIb30BaHbI ΑΛΗ pa3JIHHHblX IieJieH HepTOKH KHOCKOB H a 

öyjibßapax, opHaMeHT HaôoHKH, MOACJIH HOBWX ÔOTHHOK M TaK 
Aajiee. ΠΟ33ΗΑ nepexoAHT κ a3biKy ra3eT, TeJierpaMM, AeJiOBbix 
pa3roBopoB. . .» Λ He ABypyuiHHHaji — ABypyiuHHHecTBO BeAb 
Bceraa CB5i3aHO c onacKoii HJIH C pacneTOM. Προστο Ά He oneHb-το 
BepHJi B npoB03rjiauiaeMyK) ΜΗΟΓΗΜΗ, B TOM nncjie H MHOIO, 
CMepTb HCKyccTBa. 

OyTypH3M poAHJiCH B Hanajie Hauiero BeKa B 3axojrycTHOH, 
TexHHHecKH oTCTajioii Urajinn; TaM Ha KaamoM uiary MOHCHO 
6biJio yBHAeTb H3yMHTeJibHbie naMHTHHKH npouijioro; a B Mara-
3HHax npoAaeajiH HeMeiiKHe HOHCH, φpaH^y3CKHe KacrpiojiH, 
aHTJiHHCKHe MaTepHH — 3aBOACKHe Tpyôbi eme He nbiTajiHCb 
3aTecaTbCH B H3bicKaHHoe oömecTBo CTapHHHbix 6auieH. (Tenepb 
CeeepHa» UraJina MoaceT noconepHHHaTb c Hanôojiee HHAycrpHa-
jiH3HpoBaHHbiMH CTpaHaMH, HO Tenepb B MTajiHH He cbimeiub 
φyτypHCτa, Tpeöyiouiero OKenb Bee My3en, a GbiBume φyτypHCTbI 
Kappa HJIH CeBepHHH BAOXHOBJIAIOTCH φpecκaMH /],>κοττο HJIH 
paeeHHCKOH M03aHKOH.) YBJieneHHe MaaKOBCKoro, TaTjiHHa, 
Apyrnx npeACTaBHTeJieii pyccKoro «Jieeoro HCKyccTBa» HHAycTpn-
aJibHOH acTeTHKOH B nepebie ΓΟΑΜ peBojuomm BnojiHe ΠΟΗΗΤΗΟ: 
TorAa Ha CyxapeBKe npoAaeajiH nouiTyHHO He TOJibKO KycKH 
caxapa, HO Aaace ΟΠΗΗΚΗ. B «MHCτepHH-Byφφ» MajncoBCKHH TaK 
MeHTaji o GyAyuieM: «ΓΡΟΜΟ3ΑΗΤΟΗ Β He6o pacnaxHyTbie Maxn-
Hbi npo3paHHbix φa6pHκ H KBapTHp. OÔBHTbie pa^yraMH, CTOAT 
noe3Aa, TpaMBan H aBTOMOÔHJiH...» (Kor^a xyAoacHHK H3O-
6pa»caeT npnpoAy HJIH HeJiOBenecKHe nyBCTBa, ero npoH3BeAeHHH 
He ycTapeßaioT. HHKTO He CKaaceT, HTO ÄemuHHa XX BeKa npe-
KpacHee, coeepuieHHee Ηπκβ Ακροποππ, co3AaHHOH AßaAUaTb 
n«Tb BeKOB Ha3a^: Tep3aHHH TaMjieTa HJIH jiioôoBb PoMeo H 
^ÄyjibeTTbi HHKOMy He CMeuiHbi. Ho CTOHT xyAOHCHHKy yBJienbca 
TexHHKOH, KaK ero yTonnn oKa3bißaiOTCH npeB30HAeHHbiMH HJIH 
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onpoBeprayTbiMH BpeMeHeM. Yanjic 6biJi neJioeeKOM BecbMa 
o6pa30BaHHbiM, eMy Ka3aJiocb, HTO OH BHAHT ôy^ymee, o^HaKo 
OTKpbiTHH coBpeMeHHOH φΗ3ΗΚΗ czjeJiaJiH ero yTonHHecKHe po-
MaHbi CMeuiHbiMH. Kax ΜΟΓ MaHKOBCKHÖ npe^BHAeTb, HTO TpaM-
Bail BCKope pa3,aejiHT cy£b6y KOHKH, a noe3,aa HaHHyT Ka3aTbca 
apxaHHecKHM cnoco6oM nepe£BH>KeHHfl? . . . ) 

Ky6HCTHHecKHe nojioTHa ÜHKacco ÔMJIH poacAeHbi He TOCKOH 
no MaiHHHaM, a CTpeMjieHHeM HCHBonncua H3o6pa3HTb nejioeeKa, 
npHpo^y, MHp, ocBoöo^HBuiHCb OT cjiynaHHbix no^poOHoereH. 
Mano ΚΟΓΟ Tenepb HHTepecyioT ΚΗΗΓΗ MeTueHHce, Die3a H Apyrnx 
TeopeTHKOB Ky6n3Ma; a XOJICTM ÜHKacco, BpaKa, Jleace »CHBM, 
Hac pa^yioT, oropnaiOT, BOJiHyioT. ÜHKacco ce6a CHHTaeT Hacjiefl-
HHKOM BejiacKeca, IlycceHa, ,H,ejiaKpya, Ce3aHHa, H HHKorAa OH 
He BHAeJi B 3JieKTpHHecKOM noe3Ae HJIH B peaKTHBHOM caMOJieTe 
HaCJiê HHKOB »CHBOnHCH. 

Pa3yMeeTC«, HCKyccTBO Bcer^a nocTeneHHO BXOAHJIO B 6BIT, 
MeHHjio 3AaHHH, ojieyKjiy, cjioBapb, acecrbi, yTBapb. CpezmeBeKOBaa 
Π033ΗΗ c ee KyjibTOM JHOÔHMOH aceHiUHHM noMorjia JIKWIM Haöra 
φορΜΜ juin Bbipâ ceHHH CBOHX nyBCTB. XOJICTM BaTTO H Oparo-
Hapa nepeKoneBajiH B 6ΜΤ, H3MCHHJIH njiaHHpoBKy napKOB, KOC-
TioMbi, TaHUbi, noBJiHajiH Ha ^HBaHbi HJIH Ha TaoaKepKH. Ky6H3M 
ΠΟΜΟΓ coBpeMeHHbiM ypôaHHCTaM OCBOOOAHTBCH OT AOMOB, 
3ajiHnaHHbix HeHyacHbiMH yKpameHHAMH, OH OTpa3HjiCH Ha MeöeJiH, 
£a>Ke Ha KopoÔKax cnrapeT. YrajiKTapHoe Hcnojib30BaHHe HC-
KyccTBa, ero AeKoparaBHoe npHMeHeHHe He MoaceT 6ΜΤΒ uejibio 
xyzioacHHKa, OHO ecTecTBeHHo BbiTeKaeT H3 ero TBopnecKoro 
B3jieTa. OôpaTHbiH npouecc CBH^eTejibCTByeT o TBopnecKOM 
ocKy,aeHHH. EecnpczjMeTHbiH opHaMeHT BnojiHe yMecTeH Ha TKaHH 
HJIH Ha KepaMHKe, Kor^a »ce OH npeTeH,nyeT Ha 3BaHHe craHKOBOH 
ÄHBonHCH, TO 3TO He B3JieT, a cna^. 

He^aBHO Ά 6biji B Bpioccejie Ha peTpocneKTHBHOH BbicraBKe 
MajieBHHa. Ero paHHHe paöoTbi (nepno^ «ByÖHOBoro BajieTa»)10 

oneHb 3KHBonHCHbi, B 1913 vojxy OH HanHcaJi nepHbiH KBa^paT Ha 



10 llya Ehrenburg 

6eJiOM φθΗβ. Tan poAHjiocb aôcrpaicTHoe HCKyccTBO, KOTopoe 
copoK jieT cnycTii oÔBopomuio TMCAHH 3ana£Hbix xy^oacHHKOB. 
O H O MHe KaaceTca npeacße Beerò ßeicopaTHBHbiM. XOJICTM Π Η -
KaCCO MHp, B HHX CTOJIbKO MblCJieft H HyBCTB, HTO OHH Πθρθ>Κ-
AaK)T BocTopr HJIH noAJiHHHyK) HeHaBHCTb; a XOJICTM aöcTpaK-
HHOHHCTOB ocTaiOTCH sjieMemaMH TKaHH HJiH oôoeB. 5KeHmHHa 
MO)KeT Ha,aeTb Ha ceôa uiapcj) c 6ecnpeAMeTHbiM opHaMeHTOM, 
3TOT map(}) MoaceT 6biTb KpacHBbiM HJIH HeKpacHBbiM, MoaceT 
OKa3aTbCH κ jinny aceHiuHHe HJIH HeT, HO OH ΗΗΚΟΓΟ He 3acTaBHT 

3aAyMaTbC« o npnpoAe, o HeJioeeice, o )KH3HH. 
CrpeMHTejibHoe pa3BHTHe TCXHHKH TpeôyeT οτ xyflOHŒHKa 

eme Gojiee yrjiyÔJieHHoro noHHMaHHa BHyTpeHHero MHpa nejio-
BeKa. 3 T O ôbiCTpo ΠΟΗΗΛΗ CTOPOHHHKH «jieBoro HCKyccTBa», 

3amHmaBuiHe HHAycTpnaJibHyio 3CTeTHKy. Π Ο Β Η ^ Β AMepHKy, 
MaHKOBCKHH 3aHBHJi, HTO HCOÖXOAHMO o6y3^aTb TexHHKy. Ko-
HeHHO, OH flyMaJI npH 3TOM O pOJIH XyßOHCHHKa, He OTpHIjafl 

Heo6xoAHMOCTH TexHHHecKoro nporpecca (B MocKBe Tor^a — 3το 
6biJio B 1925 ro^y — TexHHKH ôbijio Hpe3BbiHaHHO Majio); Maa-
KOBCKHÎÎ noHHMaJi, HTO ecjiH He Ha^eTb Ha TexHHKy ryMaHHCTHHec-
ΚΟΓΟ HaMopßHHKa, TO OHa HCKycaeT nejioBeKa. MeHepxojibß, 3a6biB 
npo ÔHOMexaHHKy, yBJieKca «JlecoM», «PeBH3opoM», MenTaji noc-
TaBHTb «raMjieTa».11 TaTjiHH 3aHflJica CTaHKOBOH »ΟΙΒΟΠΗΟΒΙΟ; 
AjibTMaH nncaJi nopTpeTbi; riyHH CTaji MacrepoM MaJieHbKHX 
neioaaceH. H T O KacaeTca 30H#a c HeKTapoM, TO OH nepeuieji B 
flpyrne pyKH, icy^a ôojiee noflxoAfliinie JXJIX ΠΟΑΟ6ΗΜΧ onepauHH. 

HauiH My3en oojia^aiOT npeBocxoAHbiMH KOJIJICKUKHMH «jieBoro 
HCKyccTBa» nepBbix nocjiepeBOJiioiiHOHHbix JieT. 0 6 H # H O , HTO 3TH 
KOJiJieKixHH He οτκρκτΗ AJIH noceTHTejieH. PÎ3 neun KOJibua He 
BbIKHHeilIb. Ά 3HaK) MOJIOAHX COBeTCKHX XyßOHCHHKOB, KOTOpbie 

B 1960 Tojxy oTKpwBaioT AMepHKy: AeJiaiOT (eepHee, XOTHT çae-
jiaTb) TO, HTO B CBoe BpeMa Aejiajra MajieBHH, TaTjiHH, ITonoBa, 
Po3aHOBa. MoaceT 6bm>, ecjin 6bi OHH MOTJIH B3rjiHHyTb Ha H O 
TOpHK) pa3BHTHH Ha3B£HHbIX XyAOHCHHKOB, OHH IIbIT£JIHCb Çbl HÇ 
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BepHyTbCH K 1920 roAy, a Haìi™ HCHTO HOBoe, cooTBeTCTByiomee 
nauieMy BpeMeHH? MojioAbie no3Tbi 3HaK)T CTHXH XjieÔHHKOBa, 
ueHHT ero MacTepcTBO, HO He nbiTaioTca eMy cjieno noApa»caTb. 
IIoHeMy ace TaTjiHH «onacHee» XneÔHHKOBa? MoaceT 6biTb no-
TOMy, HTO HAea ΜΟΗΟΠΟΛΗΗ ΟΑΗΟΓΟ HanpaBjieHHa ocoôeHHO 
yTBepAHJiacb B oGnacTH njiacTHnecKHX HCKyccTB? . . 

KoHeHHO, npe^cTaBHTeJiH Hauiero «jreBoro HCKyccTBa» B nepBbie 
ΓΟΑΗ peBOJIIOUHH BO ΜΗΟΓΟΜ OUIHÔaJIHCb. 0 6 OUIHÖKaX XyAOÄ-
HHKOB, nHCaTeJieH, ΚΟΜΠ03ΗΤθρθΒ ΓΟΒθρΛΤ HaCTO H OXOTHO: 

BpflA J1H 3TO o6l>HCHHeTCH TeM, HTO OIHHÖaiOTCfl TOJIbKO OHH . . . 

Ho ceiiHac, orjiHAWBancb Ha3aA, a AyMaio c npH3HaTeJibHOCTbK> 
Aaace o TOM xojiCTe, κοτορωίί ncnyraji 6a6icy B03Jie MeepcKOH 
nacoBHH. MHoroe 6biJio CAeJiaHo ; a 3cceHUHK> Bcer^a pa36aBjiinoT. 
BjiaroTBopHbie cjieAM «JieBoro HCKyccTBa» MOÎKHO yBHAeTb B 
npoH3Be,neHHflx p^Aa nncaTejieH, xyAoacHHKOB, peacnccepoB, 
KHHopeacHCcepoB, ΚΟΜΠΟ3ΗΤΟΡΟΒ nocjieAyiounHX Aeĉ THJieTHH. 

Ά HHKOTAa B 5KH3HH He 6bIJI CTpaCTHbIM a^enTOM KaKOH-JIHÖO 

xyAOîKecTBeHHOH IHKOJIM. AnocTOJia IlaBjia, AO ΤΟΓΟ KaK OH 
oöpaTHjic» B HOByio Bepy, 3BajiH CaBJioM. B 1922 roAy, KorAa a 
3amHmaJi KOHCTpyKTHBH3M H H3AaBaJi acypHaji «Bemb», B. B. 
UIKJIOBCKHH B KHHre «IJpo» Ha3BaJi MeHH FlaBJioM CaBjioBHHeM — 
3TO 3jio, HO cnpaBeAJiHBo. Hepes BCK> MOW >ΚΗ3ΗΒ H npoHec jno-
6oBb KO ΜΗΟΓΗΜ xyAoacecTBeHHbiM npoH3BeAeHHHM npoujjioro — 
K poMaHaM CTeHAaji», κ paccKa3aM Hexoea, κ CTHxaM TtOTHeea, 
BoAJiepa, BjioKa. 3 τ ο MHe He Memajio HeHaBHAeTb noAAeJixy 
ΠΟΑ CTapoe H jnoÖHTb ÜHicacco HJTH MenepxojibAa. B oôujeM, y 
riaBjia AOJDKHO 6biTb OTHCCTBO, H jiynme BbiJienHTb HOByio CTaTyio, 
neM pa3ÔHTb Aaace c caMbiMH BHCOKHMH noôyacAeHHHMH craTyio, 
HeKorAa C03AaHHyio. flji« CKyjibnTopa, KOTopbiii BbiceKaji H30-
ôpa ĉeHHH HHAHHCKHX 6ΟΓΟΒ H 6oTHHb B 3juiope, BpaxMa, 
BnuiHy HJiH IIlHBa ôbijiH 6oraMH; AJIA Hac 3το JHOAH, co3AaHHbie 
HeJioBenecKHM reHHeM, c 6JIH3KHMH HaM CTpacTHMH, c ΠΟΗΗΤΗΟΗ 
HaM rapMOHHeii. 
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M^OJlb l OT>KMJIH CBOM BeK He TOJlbKO B p e j m r H H , HO M B HCKyCCTBC 

BMecTe c nowraHHeM HKOH yMepjio HKOHOÔopnecTBo. Ho pa3Be 
ΟΤ3ΤΟΓΟ MO ĉeT Hcne3HyTb CTpeMjieHHe CKa3aTb Hoeoe no-HOBOMy? 
HeAaBHO H npoMHTaji B OAHOM acypHaJie cjioBa «CKpoMHoe Hoea-
TopcTBO»; OHM MeHH CHanajia paccMeuiHjiH, ΠΟΤΟΜ onenaJiHjiH. 
XyßOHCHHK £OJDKeH 6 b I T b CKpOMHblM B CBOCM nOBeAeHHH, HO 

OTHKW» He yMepeHHbiM, TenjieHbKHM, orpaHHHeHHbiM B TBopnecKHx 
^ep3aHHHx. ElpaBo ace, AocToiiHee nncaTb KapaKyji^MH CBoe H 
πο-CBoeMy, neM κaJIJIHΓpaφHHecκH nepenncbiBaTb nponHCH npo-
iujioro. MHe Kâ KeTCH, HTO KOJIXO3HHKH, H3o6pa)KaeMbie B isianepe 
aKaAeMHHecKOH (GOJIOHCKOH) UIKOJIM, MajTO ΚΟΓΟ MoryT nopa^o-
BaTb H HeJib3H nepe/iaTb PHTM Βτοροο nojiOBHHbi XX BeKa TeM 
H30ÔHJIHeM npH^aTOHHblX npeAJIOHCeHHH, KOTOpbIM ÖJIHCTaTeJlbHO 

nOJlb30BaJIC5I J I . H . TOJICTOH. 

B ripeHHCTeHCKOM KOMHCcapnaTe MHe npnuijiocb 3anojiHHTb 
nepeyio aHKeTy: STO öbijio BHOBe, H Ά 3a,ayMbiBaJiC5i HaA Ka>KßbiM 
BonpocoM. KaKa», HanpHMep, y ivieHii npo(j)eccH5i? >KypHajiHCT? 
nepeBOAHHK? Πθ3τ? Ά Hanncaji «no3T» — 3το 3ByHajio naHÔojiee 
GjiaropoAHO — H paccMe5uiC5i: MeHee Beerò Ά nyBCTBOBaji ceöa 
npo({)eccHOHajibHbiM nncaTeJieM. 

ΠΟΜΗΜΟ ^ypHbix CTHXOB, a nHcaji onepKH B ra3eTbi ; Hanncaji 
BMecTe c A. H. TojiCTbiM nbecy AJIH TeaTpa «JleTyHaa Mbiuib», 
Ha3biBajiacb OHa «Py6aniKa EjiaHiu» H ôbijia ocHOBaHa Ha φpaH-
uy3CKOM 4>a6jiHO X I I I BeKa, κοτοροε n nepeeeji eme B üapHace. 
Ά nncaji CTHxoTBopHbiH TeKCT, a AjieKceiï HHKOJiaeBHH CTapajica 
OECHBHTb CTO 3 a 6 a B H b I M H p e n j l H K a M H . 

BHeuiHe H KaK-To ycTpoHjica, CHHJI KOMHaTy B JICBUIHHCKOM 
nepeyjiKe, B προφεοοοροκοΗ KBapTHpe, 3a CTO pyojiefi, HHor^a 
oôe^aji B BereTapHaHCKOH CTOJIOBOH — KaaceTca, OHa Ha3biBajiacb 
«TlpHMHpHCb», HO npHMHpHTbCH HH C HeM He MOT. 

H H O T A a 51 BCnOMHHaJT « P o T O H ^ y » , r iHKaCCO, M o ß H J I b f l H H , HaUJH 

cnopbi 06 HCKyccTBe. Bor T U MOH, KaK AaBHO 3το 6bi.no! . . . 
Ά nonpo6oBaji HanHcaTb IlIaHTaJib H TOTHac nopeaji nncbMo: 

http://6bi.no
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HeJIb3H nHCaTb B flPyrOH MHp. flaäCe eCJIH ÜHCbMO AOHfleT, HHKOrfla 

e i l He nOHHTb, HTO CO M H O I O npOHCXOAHT . . . 

IloflBHJiocb ΜΗΟΓΟ HOBbix CJIOB: «MaHAaT», «neKa», «paone», 
«κoMφyτbI», «AOMKOM», «ynjioTHeHHe», «H3JIHUIKH», «nuia», 
«cneubi», «npojieTKyjibT», «KyGapuiHHbi», «jiHKÖe3», «paÖKpHH», 
«pa3BepcTKa».12 Ά npoAOJiacaji npHCTaeaTb KO BceM c HaHBHbiMH 
BonpocaMH ; HHKTO MHe He OTBenaji. 

Heo>KHAaHHO AJIA ce6a Ά onyTHjicH B cpefle nncaTejieH, Aaace 
CTaji ΟΛΗΗΜ H3 Hanoojiee ΤΗΠΗΗΗΜΧ ee npeACTaBHTeJieii: y Apyrax 
BeAb 6biJiH ceMbH, 3HaKOMbie, HajiaxceHHbiH 6MT, a Ά nonaji B 
peBOJiiouHOHHyio MocKBy c TpeMH CMeHaMH GeJibJi, 6e3 προφεοοκΗ 
H ποτβρπΒ H3 BH#y Apy3en oTponecTBa. 

Ά ynoMHHaji o Ka(})e «BOM» Ha TeepCKOH, icy/ja nacTO 3arjiflAbi-
BajiH nHcaTejiH: TaM MM ΠΗΛΗ κοφβ H AeJMjracb HOBOCTHMH. 
BbijiH Apyrne κaφe, r^e MM paöoTajiH, — 3a TpHAuaTb HJIH 3a 
nHTbAecaT pyGjieH wrajiH CBOH npoH3BeAeHH5i nepeA uiyMJiHBMMH 
noceTHTeJiÄMH, KOTopbie cjiymajiH njioxo, HO rjiflAeJiH na Hac 
c jiiooonbiTCTBOM, KaK noceTHTeJiH 3oonapKa ΓΛΑΑΛΤ Ha o6e3bHH. 
K a φ e 3TH 6bIJIH 3φ6ΜερΗΜΜΗ Ha3BaHHH TO H AeJIO MeHflJIHCb: 

«Kaφe ΠΟ3ΤΟΒ», «TPHJIHCTHHK», «My3MKajibHaa Ta6aKepica», 
«floMHHO», «ÜHTTopecK», «^ecHTa« My3a», «CTOHJIO Ileraca», 
«KpacHMH neTyx». 

IJ,eTjiHHbi Hac KOPMHJIH ΠΜΙΗΗΟ, KaK noAoGajio nocjieAHHM 
npeflCTaBHTejî M naiiHOH AHHacTHH. CoGnpajiHCb MM nacTO y 
Kapa-Myp3bi: TaM Hac Toace noAKapMjiHBajiH, H aτMocφepa TaM 
6bijia KyAa npome, cepAeHHee. MHoiyja MM XOAHJIH K TojicTOMy: 
HHoiTja B AφaHacbeBcκoM nepeyjiKe BcrpenajiHCb y aKTpHCM 
JTIOAMHJIM ^»ajiajioBOH. 

Eme npoHCxoAHJiH CKyHHOBaTbie coopaHH« «CpeAM»,13 TaM 
ÔMTOBHKH14 HHTaJIH paCCKa3M H JIHTepaTOpbl MOHOTOHHO TpeÔO-

BajiH pa3jiHHHbix «CB060A» ; BO rjiaee «CpeA» CTOHJi 6paT ByHHHa, 
MHJieHuiHH KDJIHH AjieKceeBHH. 

ripeAceAaTeJieM BcepoccHHCKoro coio3a nHcaTeJieii 6MJI K)prHC 
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Ka3HMHpoBHH EajixpyuiaiixHC, neJioBeic oneHb Aoôpbiw H oneHb 
yxpiOMbifi. JIHUO y Hexo öbijio nycxbiHHoe, 6jieAHbie xjia3a, 
ropecxHO cacaxbm pox. KoxAa MaaKOBCKHH coKpyiuaji BajibMOHxa 
HjiH KoxAa TOJICXOH paccKa3biBaji aHeKAoxbi, KDpxHC Ka3HMHpo-
BHH, B nepHOM, Haxjiyxo 3acxexHyxoM ciopxyKe, HenoKOJieÔHMO 
MOJinaji. Exo KOMHaxa HanoMHHajia exo caMoxo — xojibie CXCHW 
H paennXHe. TaKHMH 2Ce yHblJIblMH, XOpbKHMH, OXBJieHeHHblMH 
6biJiH H exo CXHXH: «H Bcex paBHaex 3HaKOM cxoACXBa, npHMexon 
6o3Kbexo nepcxa, OAHO BeJiHKoe cnpoxcxBo, oAHa BejiHKaa xuie-
Ta . . . » ΠΟΜΗΚ), KaK MW e3AHJiH B KiiMpbi Ha jmxepaxypHbiii Be-
nep. BajixpyiuaHXHC nnxaji CXHXH. ΠΟΧΟΜ JTHAHH nponnxaji pac-
CKa3 o KOHioiiiHHX H CKaHKax. 3aji öbiji uiyMHbiM: κοχο-χο BbiBejin. 
Ha acxpaAy B3o6pajica napeHeK H 3anen: «,3,e3epxHpoM Ά POAHJICH, 
Ae3epxHpoM H yMpy, KOJib xoxnxe, paccxpejianxe, B KOMMyHHCxbi 
He noìÌAy. . . » Mbi nnjin BOAKy; Hac oxeejin B nycxyK) KOMHaxy 
— noe3A oxnpaBJiHJica yxpoM: cnajin MM Ha nojxy.K)prHC Ka3H-
MHpoBHH, KaK BcexAa, MOJinaji; xojibKo KoxAa Mbi npnexajiH B 
MocKBy, OH HeoacHßaHHo cKa3aji: «B oôuieM, xjiyno . . . A Bce-
xaKH xopoiuo, HXO noexajin . . . » MHe Kaacexca, HXO xe XOAM 

6bIJIH ÄJ1H lOpXHCa Ka3HMHpOBHHa JiyHUIHMH XO^aMH CXO >KH3HH. 
(B 1921 xofly OH cxaji nocjiOM JlnxBbi B MOCKBC EMy xoxejiocb 
no-npe>KHeMy Bcxpenaxbc« c nncaxejiflMH, HO OH HHCJIHJICH AM-
njioMaxoM, H exo AHnjiOMaxHHHO H36exajiH. OH npoAOJDKajr 
nncaxb yxpiOMbie CXHXH; nncaji H Ha JIHXOBCKOM jnbiice. )Kii3Hb 
exo cjiOÄHJiacb ueJieno, HO OH ne yAHBjiHjicn — c AexcxBa 3Haji, HXO 
xaKoe nycxbiHH.) 

ΠΟΜΗΙΟ CBexameecfl OKHO Ha 3y6oBCKOM 6yjibBape — xaM >KHJI 
Π03Χ BanecjiaB HßaHOBHH MeaHOB. OH Ka3aJica MHe MyApbiM 
cxapueM (eMy xox^a öbijio naxbAecax ABa xoAa); noxoAHJi OH Ha 
HÖceHOBCKoxo nacxopa: oAeßajicn no-cxapoMOAHOMy; öjiecxejia 
30Jioxaii onpaea OHKOB. BBIJI OH nejioeeKOM öojibuioH Kyjibxypbi ; 
nHcaji CJIOHCHO H naxexHHecKH ; exo Ha3biBajiH «BanecjiaeoM BCJIH-
KOJienHWM». Ά cjiyuiaji, KaK OH, BOJiHyacb, 6yAxo HMnpoBH3Hpya, 
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HHTaji OTTOHeHHbie coHeTbi, H BO MHe 6opojincb ABa nyBCTBa: 
ÔJiaroroBeHHe H »caJiocTb: BpeMH peaHyjiocb Bnepefl, a rfle-το Ha 
3y6oBCKOM 6yjibBape ocTajica ny^aic B ciopTyKe, c MeHa^aMH, 
c H30JibAOH, c po3aMH CypHCTaHa, c aκaφHCτaMH. B £OMax 
noHBHJiHCb neHKH, oKpemeHHbie «oypacyifrcaMH», Ha HHX BapHJiH 
nuieHHyio Kauiy, a Banecjiae HßaHOBHH nncaji: «OxanKy ,αροΒ 
CBajiHB y KaMejibKa, Bapn nuieHo, — H nac Te6e ßOBJieeT. Ax, 
BeHHOCTH Mornjia rjiyöoKa!.. » OH xopouio roBopnji o apeBHeii 
Sjuiazie, a Kor^a COÔMTHH 3ani5mbiBajiH B ero icaÔHHeT, TepajiCÄ. 
OH nncaji Γ. H. HyjiKOBy: «i(a, ceo KOCTep MH no,zpKHrajiH, H 
coßecTb npaB^y roBopnr, XOTH npeOTyBCTBHH He JirajiH, HTO cepwe 
Hauie B HeM cropHT». MHe KaaceTcn, cepzme BaneariaBa HeaHOBa 
B Te ΓΟΛΒΙ He ropejio, a 3aMep3ano . . . (HecKOJibKO JieT cnycTH OH 
yexaji B UrajiHio, npenoAaeaji cjiaBHCTHKy B KaTOjiHHecKOM yHH-
BepcHTeTe, nncaji, KaK npeacAe, coHeTbi H yMep B rjiyöoKOH cra-
POCTH.) 

KaK-To Ά B03BpamajiCH nocjie JiHTepaTypHoro eenepa c M. O. 
repuieH30HOM, κοτορΜΗ 5KHJI B OOTOM H3 nepeyjiKOB ApöaTa. 
Ά 3Haji ero ΚΗΗΓΗ O AeicaôpHCTax, o Haa^aeee H AyMaji, HTO OTH 
MHxaHjia OcnnoBHHa caMoe BaacHoe — coxpaHHTb Te .ziyxoBHbie 
lieHHOCTH, o KOTopbix roBopnji BiiHecjiaB ÜBaHOB. Ho repuieH30H 
HeoÄH âHHO paccMefljiCH H, ocTaHOBHBuiHCb B03Jie cyrpoôa, 
KOTopbiH 6biji Bbiuie ero, CTaji MeH* HacTaBJiaTb: BaacHee Beerò 
BHyTpeHHHH CBoôo^a, Henero njiaKaTb 06 HCTJICBUIHX pH3ax. OH 
CMeajiCH, a rjia3a y Hero 6biJiH JiacKOBbie H nenajibHbie: «IloneMy 
Bbi oropnaeTecb? Bw Be,m> MOJIO^M . . . Pa3Be He cnacrbe no-
HyBCTBOBaTb ceÔH CBOGOÄHMM OT Beerò, HTO npeAcraBjifljiocb HaM 
BeHHbiM, He3bi6jieMbiM? Ά BOT paAyiocb . . . » Mnxanjiy Ocnno-
BHHy He 6biJio H naTHAecara, HO MHe OH, KOHeHHo, Ka3ajiCH CTa-
pHKOM. Ά Tor^a He ΠΟΗΗΛ, neMy OH pa^yeTca, a Tenepb c BOCXH-
meHHeM AyMaio o ero cjioBax; ecjiH OH cTpa^aji ΑεφβκτοΜ 3peHHa, 
TO B oTjiHHHe OT ΜΗΟΓΗΧ nHcaTejieii, B TOM HHCjie MOJIOABIX, 6MJI 
ne 6jiH3opyKHM, a AajibH03opKHM. Ero 3acjiyrH nepea Haiueß 
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jiHTepaTypoH BCUHKH, H TOJibKo 6ojie3HbK> BeKa — aMHe3HeH 
M03KHO 06l>HCHHTb TO, HTO O HeM 6bICTpO 3a6bIJlH: BCRh OH 6bIJI He 
^φβΜβρΗΜΜ aBTopoM napa,aoKCOB, a cepbe3HbiM H rjiyôoKHM 
HCTOpHKOM pyccKOH HHTeJiJiHreHUHH XIX BeKa. Ero ΚΗΗΓΗ Ο6 
OrapeBe, o Haa.aaeBe, o AeKaopncre KpHBUOBe, o rpnoocaoBCKOH 
MocKBe HanHcaHbi c TOHHOCTbio JieTonHCua H C BAOXHOBCHHCM 
no3Ta. OH yMep B 1925 ropy. 

no3ÄHee a paccKaacy 06 AH^pee BejioM — Ά nacTO c HHM Bcrpe-
Hajica B repMaHHH B 1922 ro/iy. B rojxbi, o κοτορΜΧ a roBopio, 
OH Ka3ancH MHe npH3paKOM. OH He cn/jeji Ha CTyjie, KaK Bee, a 
npHnoÄMMajiCH ; Ka3ajiocb, eme MHHyTa — H OH npeeparaTca 
B o6jiaKo; roBopHji OH He c coôece^HHKOM, a c BooöpaacaeMbiM 
oÔHTaTeneM BooGpaacaeMOH nuaHeTbi. CJIOBO <οφΗρ» £aBHO 
CTaJIO TeXHHHeCKHM TepMHHOM paÖOTHHKOB pa^HOBemaHHH, OHH 

ΓΟΒΟΡΛΤ «BbinycKaeM B 3φκρ», Aaace Kor,aa H^eT penb o 6ece,ae, 
KaK npe^oxpaHHTb ce6a οτ acejiyAOHHbix 3a6ojieBaHHH. A Torcia 
CJIOBO <οφκρ» eme 3Bynajio TaHHCTBeHHo: «Teôa a, BOJibHbm CHH 
^φHpa, B03bMy B Ha^3Be3AHbie Kpaa . . . » TaK BOT, MHe Ka3ajiocb, 
HTO AH^peìi BejIblH ΓΟΒθρΗΤ HCKJIIOHHTeJIbHO Β JiepMOHTOBCKHH 

3φκρ; POCCHH — MeccHH, pa3pyuieHHe — co3H,uaHHe, 6e3AHa — 
B3JieT . . . OH Bocxniuaji MeH«, HO Ά .ayMaji: Te6e xopouio, T U H He 
CHflHLUB Ha ciyjie, TM B3JieTaeuib, a a He yMeio HH pa3BonjiomaTb-
CH, HH HCHapHTbCH, HH BeiljaTb . . . 

Bce BbiBOAHjio H3 ceöa BajibMOHTa. OflHaacAbi MM AOJDKHM 
6biJiH npoexaTb οτ FIOKPOBCKHX Βοροτ κ ApöaTy. BOHTH B TpaM-
3aö 6biJio HeJienco ; a, BCKOHHB Ha noOTOHCKy, nbiTajica npoÔHTbca, 
a KoHCTaHTHH flMHTpneBKH Hanaji BonHTb: «XaMbi, paccTynHTecb! 
HßeT cbiH cojiHixa . . . » 3 τ ο He npoH3Bejio HHKaKoro BnenaTjieHHa, 
« BajibMOHT O6T>5IBHJI, HTO, nocKOJibKy HH y Hero, HH y MeHH HeT 
^eHer Ha H3B03HHKa, Mbi noH^eM neuiKOM: «Ά He Mory KacaTbcn 
MOHM TeJIOM 3THX GeCHyBCTBeHHblX αΜφΗΟΗΗ». 

H. A. ByHHH yeepaji, HTO BO BCCM ΠΟΒΗΗΗΒΙ «AeKa/jeHTbi»* — 

JÏ g TOM, HTO pa3opHjiH ero ycaAi>6y, H B TOM, HTO Hçne3 caxap, 
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OAuaxcAbi y TojiCToro Ά nponeji CTHXH O Ka3HH nyraneea , Hann-
caHHbie eme B üapnace B 1915 roAy; TaM 6HJIH στροκκ: «M ocra-
HeTCH OT Hamen poAHHbi HKpa panbfl Aa Ha BHCOKOM KOJiy rojioea 
I l y r a H b H . . . » ByHHH BCTaji, cKa3aji HaTajibe BacHjibeBHe: «Προ-
CTHTe, noAOÔHoro Ά cjiyiuaTb He Mory» — H yuieji. Κτο-το COHHHHJI 
TorAa CTHXH, KOTopwe OKa3ajmcb B Moeö 3anHCHOH KHH>KKe: 
« B b l A P y » 6 0 H CBH3aHbI CO MHOK), ÔaHAHT H H e p T , napH>KCKHH 

C H 0 6 B ΟΓρθΜΗΟΗ UJJIflne, BblUJHHOK) HanOMMHaiOIHeH C y r p O Ö , Bbl, 

MTO CTHxaMH 6e3 HaraHa cnyrHyjiH ByHHHa HeaHa. )KeJiaio BaM 
OT cefi nopbi oTÖopHbix paKOB 6e3 HKpbi». 

y TojiCTbix, HecMOTpn Ha AyuieBHoe 6ecnoKOHCTBo, OBJiaAeBiuee 
AjieKceeM HnKOjiaeBHHeM, 6bijio yioTHo: TOJICTOH yMeJi He TOJibKo 
BKycHO paAOBaTbCH, HO H BKycHO oropnaTbca. HeH3MeHH0 OH 
paccKa3biBaji 3a6aBHbie HCTOPHH, πρκπεΜ caM CMeajica nepBbiii. 
KaK-To, BepHyBuiHCb c peneTHijHH CBoeö nbecbi, OH paccKa3ajr, 
6yATO B nepBbie AHH peBOJiiouHH cojiAaTbi HauijiH B MajioM 
TeaTpe rojioey HoKaHaaHa, κοτοροή Β nbece YaiiJibAa TeuiHTca 
CajioMe«; rojioea HM noHpaBHjiacb, H OHH HanajiH eio HrpaTb 
B φyτ6oJI. B Apyroô pa3 TOJICTOÌÌ paccKa3biBaji, KaK BO BpeMii 
BbiôopoB B YnpeAHTeJibHoe coöpaHHe B HOAMOCKOBHOH AepeBHe 
oAHa 6a6Ka B35iJia co CTOJia He TOT 6iojiJieTeHb, MTO xoTejia. ΑΓΗ-
TaTop CKa3aji en: «fl,a 3το He TBOH HOMep», a OHa eMy OTBeTHjia: 
«HacjieAHTb 6oiocb . . . ECJIH 6or noMoaceT, MM H C 3THM ynpa-
BHMCH...» «Xa-xa-xa!» — rpoxoTaji AjieKcefi HHKOJiaeBHH, 
a 6biJio eMy, KaK a roßopHji, coßceM He Becejio. 

Ü3 nHcaTajieii CTapuiero noKOJieHHfl Ά BCTpenaji B. K. 3aöueBa, 
GojibHoro, HeAoyMeeaiomero: OH OXOTHO BcnoMHHaji UrajiHio, 
a npo TO, HTO AeJiaeTCH BOKpyr, roBopnji οτκροΒβΗΗο: «He ΠΟΗΗ-
Maio . . . » XOAHJIH Mbi HHorAa K no3Ty Γ. H. HyjiKOBy, KOTopbifi 
ECHJI Ha CMOJieHCKOM öyjibBape. B MOJIOAOCTH r eop ra i i HßaHOBHH 
npMHHMaJi ynacrae B peBOJUOijHOHHOM ABH^KCHKH, noobiBaji B 
TiopbMax, B ccbiJiKe. OKOJIO 1907—1908 ΓΟΑΟΒ OH 0Ka3ajica B 
UeHTpe jiHTepaTypHOH >KH3HH, O H6M BJIOK cnopnji c AHApeeM 
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BejibiM. Ά ero y3naji nocTapeeuiHM H nenaJibHbiM: OH ΠΟΧΟΑΗΛ 
Ha öojibuiyio öojibHyio nTHuy, öojibine He nponoBe^oBaJi HH 
«COÔOpHOCTH»,15 HH «MHCTHHeCKOrO aHapXH3Ma», 1 6 HHOr^a, 

noMOJinaB, noBTopHJi CTpoKH TioTneBa. HeaH AjieKceeBHH HOBH-
KOB npe^noHHTaji H,HTHpoBaTb riyuiKHHa: OH 6biji paAyuiHbiM 
X03AHHOM, ΗΗΚΟΓΟ He o6H>Kaji; nia3a y Hero 6bijiH jiacKOBbie, 
cnoKOHHbie, H AOMa Aepacajica CTapbiii 6MT — na nacxy neKjiH 
KyjIHHH, KpaCHJIH HHUa. 

y Kapa-Myp3bi coönpajiHCb rjiaBHbiM o6pa30M MOJioAbie 
— TaM AjieKceii HHKOJiaeBHH 6biJi KjiaccHKOM. Πο3τ JlnncKepoB 
HapacneB nnraji CTHXH O KpacoTax BocTOKa. IIpHxoAHjia B. M. MH-
6ep. (C Heio Ά no3HaKOMHjiC5i eme B IlapHace ; OHa AOJDKHa 6bijia 
yexaTb B ropHbiH caHaTopHÌi B lllBenuapHio H nonpocHJia MeHfl 
npncMOTpeTb 3a H3AaHHeM ee nepeon ΚΗΗΓΗ «ITenajibHoe BHHO». 
HjiJiiocTpaaHH K KHHre CAejiaji MOH npnaTeJib, CKyjibnTop ΙΙ^ΑΚΗΗ.) 
Bepa MnxaHJioBHa HHTajia uiyTJiHBbie CTHXH: «BHJIJIH, MHJIMH 
BHJIJIH, OTBenaHTe MHe 6e3 AOJITHX AyM, BH Kor^a-HnôyAb ΚΟΓΟ-
HHÔyAb JIK>6HJIH, BnjiJiH-rpyM?.. » B TO BpeM* Ά noApyacHjica 
C B. Γ. JlHAHHblM. B MOJIOAOCTH OH 6bIJI HaHBHblM H »CaHCAajI 
poMaHTHKH. JIiOAMHjia A^ajiaJiOBa ero Ha3biBajia «po30BbiM 
Mapaôy», 3Ta KJiHHKa npHHCHJiacb. 

B ΟΛΗΟΜ H3 nnceM MaHKOBCKoro K JI. K). BpHK H HauieJi TaKHe 
CTPOKH: «Ka(j)e oMep3eJio MHe. MeJiKHÎi KjionoBHHHeK. 3peHÔypr 
H Bepa HHÔep cjierKa eme ΠΟΧΟΑΗΤ Ha ΠΟ3ΤΟΒ, HO H O6 HX Aea-
TeJibHocTH npaBHJibHO 3aMeTHJi KaiipaHCKHH: «,ΖΙ,ΗΚΟ BoeT 3peH-
6ypr, oAoôpHeT HHÔep jxuHb ero . . . » B «JlHTepaTypHOM Ha-
cjieflCTBe» He npHBeAeH KOHeij 3nHrpaMMbi: «HH MocKBa, HH 
ITeTepGypr He 3aMeHHT HM EepAHHeBa»17 COHHHHJI 3TH CTHUIKH 
κρκτΗκ A. A. KaMpaHCKHH Ha Benepe y Kapa-Myp3bi. Ά Tor^a 
eme ΜΗΟΓΟΓΟ He npeABHAeji H He paccepAHjica. 

Mbi pa3BjieKajiHCb KaK MOTJIH. ΟφκΗΐχ CTaBHJi JHOAHM 3araAKH, 
OHH HX He MOTJIH peiHHTb, H ΟφΗΗΚΟ HX nOECHpaJI. 3 Α Η Π 3HaJI, 

HTO ecjiH OH He pa3ra^aeT TOJIOBOJIOMKH, TO ero WLJXQT rnöejib: Bce 
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>Ke Ά jxyu?i\o, HTO, Koraa CφHHKc Ha MHHyTy ocTaBjinji 3;mna 
B noKoe, 3ΑΗΠ pa3BjieKajica . . . 

BOT TOJibKo AH^peii MnxaiuiOBMH Coôojib pe^Ko CMeajiCii, H 
yjibiOKa y Hero 6bijia nenajibHafl. B paHHeö MOJIOAOCTH OH 6biJi 
CBH3aH c acepoBCKHM* noAnojibeM, BoceMHazuxaTHJieTHHM K>HO-
UIQVL 6biji npHroBopeH κ KaTopacHbiM paôoTaM, nocjiaH B CBHpenbm 
3epeHTyH, c nocejieHH* Geacaji 3a rpaHHuy. Ά c HHM no3HaKOMHJica 
B HTajibHHCKoii ^epeeyiuKe KaBH JXU JlaeaHbH, r,ae noneMy-το 
oöocHOBajiHCb, BepHee 6eACTBOBajiH, pyccKHe 3MHrpaHTbi. Bo 
BpeMH BOHHbi Coöojib c nyacHM nacnopTOM BepHyjiCH B POCCHK). 
He 3Haio, noneMy OH 6biJi TaK nenajieH, MoaceT 6biTb noTOMy, HTO 
xjieÔHyji B ÄH3HH ropn, Mo^ceT 6biTb noTOMy, HTO AeocTBHTejib-
HOCTb He noxoßHJia na MCHTM no,inpocTKa: KepecTbHHe acniH B 
yca^bôax GHOJIHOTCKH, MaTpocbi yejieicajiHCb caMoey^aMH, a no 
MHCHHUKOH BMecTO repoee CrenHflKa-KpaBHHHCKoro ACTIOBHTO 
uiarajiH MemoHHHKH. B 1923 ro^y B «ITpaBAe» 6MJIO HanenaTaHO 
«OTKpbiToe nncbMO» AHApea CoöojiH . . . «B öypHbie, rpo30Bbie, 
roAw, npoiueAuiHe nepca HaMH, Haß HaMH H CKB03b Hac, ouiHÖa-
jiacb, cnoTbiKajiacb H na/jajia BCH POCCHA. fla, Ά oiuHGajica, a 
3Haio, r^e, Kor^a H B neM ÖHJIH MOH OIIIHÔKH, HO OHH aBJiajiHCb 
opraHHHecKHM nopoacAeHHeM orpoMHoii CJIOECHOCTH »CH3HH. 
Be3yKopH3HeHHbiMH MorjiH ce6a CHHTaTb HJiH 6e3HaAe»(Hbie 
rjiynubi, HJiH ôecnapAOHHbie noAJieubi. B oTcyTCTBHH rjiynocTH H 
noAJiocTH B ce6e Ά He Haxoacy noBOAa JXJIZ pacKaaHHH. OAHH CO-
3HaiOT CBOH OIHHÖKH paHbiue, .apyrne ■— no3AHee. Ά no3AHee 
ΜΗΟΓΗΧ co3Haji, 6biTb MoaceT, noTOMy, HTO Bcer^a 6biJi H ocTa-
BaJiCH coijHajiHCTOM H Bcer^a Bepnji B TOT nac, Kor^a pHKiua H3 
KajibKyTTbi προτπΗβτ, aHHyjrapyfl Mopa H OKeaHbi He TOJibKo 
BOABI, HO H cjie3 H κροΒΗ, pyKy ΦβΑί>κβ BecnHTOMy H3 HeAoeJiOB-
KH . . . » A H A p e H MHXaHJIOBHH 6bIJI HeJIOBeKOM 60Jie3HeHHbIM, 

c oôocTpeHHO nyBCTBHTejibHOH coBecTbio, Ao6pbiM, ΜΗΓΚΗΜ. 
B 1926 roAy OH ΠΟΚΟΗΗΗΛ C CO6OH Ha CKaMeÖKe TeepcKoro 6yjib-
Bapa. 

4 
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Ta3eTbi cooóinajiH 06 orpoMHbix COOMTKHX: HacTynjieHHe 
HeMueB, BpecTCKHÌi MHp, nepee3A npaBHTeJibCTBa B MocKBy, 
MHTe>K JieBbix acepoB, Hanajio rpaacAaHCKoft ΒΟΗΗΜ na A 0 H y · 
B MocKBe TO H JXCJIO nocTpejiMBajiH. Ha IIoBapcKOM nyTb JIH He B 
Ka>KAOM ocoÔHHKe ôbiji ixiTaô aHapxHCTOB. B κaφe ΠΟ3ΤΟΒ A nacro 
BMAeJi Ha CTOJiHKe P^AOM C ΠΗΡΟ>ΚΗΜΜΗ May3ep. HoHbio Ha npo-
XOHCHX Hana^ajiH 6aHAHTbi. Ha coGpaHHax noBTopajin: «Coima-
jiHCTHHecKoe OTenecTBo B onacHOCTn!» noaBHjiocb cooGmeHHe 
o TOM, HTO opraHH30BaHa «Mpe3BbiHaHHa5i KOMHCCHH no 6opb6e 
c KOHTppeBOJiiouMeH M caöoTaaceM». 

A >KH3Hb npoAOJDKajiacb... Ά BCTperaji no3Ta Mnxanjia 
TepacHMOBa; OH noBeJi MCHA HacoópaHHe npojieTKyjibTOBuee: TaM 
H3AeBajiHCb HaA φyτypHcτaMH. MaflKOBCKHH Ha3biBaji CTHXH 
npojieTKyjibTOBqeB «npoTyxuiHM TOBapoM». TOJICTOÜ roBopHJi, 
HTO Hy>KHO yexaTb B napH>K. ByHHH Ha3biBaji TOJICTOTO «no-
jiyôoJibuieBHKOM». 

ΟφΗΗΚθ TpeôoBaji oiBeTa. A MM Bce-TaKH XOAHJIH K Kapa-
Myp3e, AypaHHjiHCb, COHHHHJIH napoAHH, noKynanH Ha CyxapeB-
xe Ta6aK, ccopHjmcb Apyr c ApyroM, BjnoojianHCb . . . 

nonieji a Ha BbicraBicy «EyÔHOBbin BajieT»; TaM 6bijiH XOJICTM 
H HeKOTopbix 6yÔHOBOBajieTueB, H cynpeMaTHCTOB, H cajiOHHbix 
CTHJiH3aTopoB — BbiBecjca oÖMaHbieajia. A >KHBonHCb Tex xyAoac-
HHKOB, KOTOpbie AeHCTBHTeJIbHO 6bIJIH B npOIHJIOM O p r a H H 3 a T O -

paMH rpynnbi «EyÖHOBbm BajieT», MHe nonpaBHjiacb. Ά noneMy-το 
CHHTaji {j\di Tax AyMaiOT MHonie H noHbine), HTO 6y6noBOBajieTm>i 
cjieno noApa^cajiH φpaH^y3aM. KonenHo, OHM JIK)6HJIH Ce3aHHa, 
3HajiH Maracca, HO K onbrry φpaH^y3CKHX MacTepoB OHH Ao6a-
BHJiH HenTo CBoe, HauHOHajibHoe. B paHHMX xojiCTax JleHTyjioea, 
MauiKOBa, KoHHajioBCKoro, JTapHOHOBa, lllarajia, Aa H MajieBHHa 
(AO cynpeMaTH3Ma) ecTb HCHTO OT BbiBecoK napHKMaxepcKHX, 
φpyκτoBbIx HJiH TaôaHHbix JiaBOK, KOTopwe B AopeBOJiioiniOHHoe 
BpeMa B npoBHHUHajibHbix ropoAax flBJiajracb noAJiHHHO HapoA-
HblM TBOpneCTBOM. 
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YBJieKajiH MCHH H TeaTpbi; cy/jfl no 3anHCHOH KHHHCice, Ά 3a OAMH 
MecHU noôbiBaji B Xy^o^cecTBeHHOM Ha «Tpex cecTpax» H Ha «CeJie 
CTenaHHHKOBe», yBH^eJi B KaMepHOM «OaMHpy KHφape,^» 
ÜHHOKeHTHH AHHeHCKoro, 6biJi B ,HpaMaTHHecKOM TeaTpe Ha 
«UaBjie» Mepe^cKOBCKoro. TJIHACJI A Β φHJIHaJIe Xy^oacecTBeHHoro 
TeaTpa nbecy «Ποτοπ».1 8 Ha cijeHe 6bijio ^ φ ε , JHO^H 3aKa3biBajm 
KOHb^K, noA3biBaJiH ο φ κ ι ^ η ^ . PHAOM CO MHOK) cimeji xyAo-
ÄecTBeHHbiH κρΗτηκ Ά. A. TyreHXOJibA, He3a,zjojiro jxo ΤΟΓΟ 
BepHyBuiHHCH H3 napnaca. Kor^a onycrajiH 3aHaBec, >IKOB AjieK-
caHApoBHH nojie3 B KapMaH 3a AeHbraMH: eMy noKa3ajiocb, HTO OH 
B κ&φε H ^ojraeH pacnjiaTHTbc« c Ο Φ Η Ι ^ Η Τ Ο Μ . A H nocMeHBajica, 
xoTH nbeca 6biJia CKopee MpaHHaa: CMeuiHJi MeH« HaTypajiH3M 
TeaTpa — aKTepbi xjeficTBHTejibHO ΠΗΛΗ HTO-TO, Bee ôbijio, KaK 
«Ha caMOM AeJie». B 1909 ro/jy B napnace MHe noica3ajic5i Henpae-
AOnOßOÖHblM TparHHeCKHH aKTep MyHH3-ClOJIJIH B pOJIH IiapH 

3AHna, a BOT Tenepb MCHH CMeniHjia HenpaBAonoAOÔHOCTb 
nepecnyp npaBAono/joOHoro . . . 

HcKyccTBO HCKyuiajio, HO H npoAOJiacaji #yMaTb o Bonpocax 
ΟφΗΗΐ^. ^H3Hb CTaHOBHJiacb BHeuiHe Bce TpyAHee H TpyziHee: 
Bce HCHJIH BnporojioAb. roBopnjin o nepecTpejiKax, o naincax, o 
cbinHHKe. Ά nepeHocHji JIHUICHHH jierne, neM MHorne H3 MOHX 
HOBbix Apy3eii: B napnace npomen uiKOJiy rojiOAa. 

KaK-TO c OKa3HeH npnuijio nncbMO οτ UlaHTajib, OHa nncajia, 
HTO »c^eT MeHH. Ha MHHyTy nepeßo MHOH BCTaji napnac — CeHa, 
KauiTaHbi, Apy3bH H MajieHbKaa yjiHHKa Kyp #e PoaH, r^e HCHJia 
IHaHTajib. OTBCT a nncaji AOJITO — xoTeJi o6i>HCHHTb, HTO Boima 
npoAOJixcaeTCH, HTO y MCHH HCT AeHer, a rjiaBHoe, Ά He Mory 
yexaTb H3 POCCHH, He ΠΟΗΑΒ, HTO 3jxech npoHCxoAHT . . . ÜHCbMO 
nojiyHHJiocb rjiynoe, H H ero nopeaji. 

4· 
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1. A. Dymshits, ΟκηΐΗΟρυ, 1961, No. 6. 
2. Πραβόα, 4 January 1963. 
3. Olga Andreyev Carlisle, Ko/ces in the Snow, 1962, pp. 117-18. 
4. Ehrenburg is referring to Russian icon painting which reached its climax 

in the early XV century in the work of Andrei Rublev and Feofan Grek. 
Some of their best work is in the Kremlin Cathedrals. 

5. Beuçb: ajournai, the full title of which was Beiifb—Gegenstand—objet, 
published in Russian, German, and French in Berlin in 1922 and edited by 
Ehrenburg and the artist Lissitskii. The journal was devoted to avant-garde 
art and in particular to the work of the Constructivists. 

6. The Futurists and their adherents. 
7. The Rotonde was a cafe in Paris and the favourite meeting place of artists 

and poets. 
8. The journal of the Commissariat for Education after the Revolution. 
9. The Aecßoeiibi were members of Jlecfi—Jleebiü Φροηηι—in the arts, an 

organization formed by Mayakovksii and other Futurist writers in 1923. Its aim 
was to unite Futurists and other avant-garde writers and artists in defence of 
revolutionary art. Its journal appeared from 1923 to 1925 and then again in 
1927-8 under the name of Hoebiu Jlecfi. The movement assumed the title of 
Pe0—PeeoA/oifuoHHbiu Φροητη in 1929 and ceased in 1930. 

10. An exhibition of Russian avant-garde painting held in Moscow in 1910. 
11. See Chapter 9. 
12. HeKa\ abbreviation for (BcepoccuucKan) Hpe3Bbi4aHHaH KOMHCCHH no 

Bopböe c KoHTppeBOJuoiiHeii H CaöoTaaceM—the Soviet special police from 
1917 to 1922. 

paone: abbreviation for (προφα>κ>3) paöoTHHKOB HCKVCCTB. 
κοΜφντΗ : abbreviation for KOMMyHHCTbi 4>yTypHCTbi. 
AOMKOM : abbreviation for ΛΟΜΟΒΜΗ KOMHTCT. 
ynjiOTHeHHe: condensation. There was such a shortage of living accommoda

tion that it was necessary to insist on surplus space being made available for the 
homeless. 

H3JIHUJKH : the surplus living space. 
KyöapiiiHHbi : abbreviation for KyÖHnecKHe apiiiHHbi. 
pa3BëpcTKa : requisition of grain from peasantry. 
cneubi: cnenHajiHCTbi : a term used in the 1920's with special reference to the 

intelligentsia. 
npojieTKyjibT : abbreviation for npojieTapcKHe KyjibTypHO-iipocBeTHTejibHbie 

opraHmauHH, which were set up in 1917 to create a specifically proletarian art. 
jiHKÔe3 : abbreviation for ΛΗΚΒΗ^ΙΧΗΗ 6e3rpaMOTiiocTH. 
pacKpHH : abbreviation for paöoHeKpecTbHHCKan HHcneKirHH. 
13. A writers' circle under the chairmanship of K). A. Bunin. 
14. Writers about everyday life. 
15. coôopHOCib: a concept developed by the religious philosopher A. S. 

Khomyakov (1804—1860), the founder of Slavophilism. coôopHOCTb—concili-
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arism—stressed the idea of unity in multiplicity to be found particularly in the 
Russian peasant commune, the Mnp. 

16. Chulkov founded MHCTHHCCKHH aHapxH3M, an offshoot of the symbolist 
philosophy in 1905, and attracted Vyacheslav Ivanov into becoming its chief 
prophet. The journal of the movement 3oAomoe Pyno appeared in 1906-9 and 
occasioned bitter quarrels between Andrei Belyi and Chulkov and Ivanov. 

17. A town in the southern Ukraine known for its large Jewish community. 
18. A play by Henning Berger and directed by Vakhtangov, with Vakhtangov 

and Mikhail Chekhov playing the major parts. What Ehrenburg calls the 
(jwjTHaji of the Arts Theatre is better known as the First Studio, begun by Vakh
tangov in 1912. 



C H A P T E R 2 

Sergei Yesenin 

IN SPITE of his undeniable poetic genius and immense popularity, 
ideological considerations have until relatively recently prevented 
Sergei Yesenin from being officially recognized as one of Russia's 
greatest poets. The dissolute Bohemian behaviour, by which he ex
pressed his rebellion against the form the new regime was assuming, 
gave rise after his suicide in 1925 to a cult of "Yeseninism" among 
Soviet youth. In order to eradicate this undesirable tendency, Party 
critics assailed his popularity by denigrating his character. Although 
his collected works were published in 1926, no further editions ap
peared until after the Second World War, and Yesenin's name was 
ignored in the literary histories. Official disfavour, however, did little 
to diminish the affection felt by ordinary Russians for his poetry. 
Unlike such esoteric writers as Pasternak and Mandel'shtam, Yese
nin was a peasant whose infectious rhyihms and rural imagery were 
readily appreciated by the unsophisticated reader. 

When he left his native Ryazan' for Moscow at the age of 18 in 
1913, Yesenin came under the influence of Klyuyev, the first of the 
so-called peasant poets, and when he moved to St. Petersburg he 
was influenced by Blok. Like the latter he put his own interpretation 
on the Revolution, greeting it in religious terms with his poem 
"HHOHUH". He joined the Social Revolutionary Party after meeting 
his first wife, Zinaida Reich, and was associated with Ivanov-
Razumnik and the "Scythians".* In 1919 he became the leader of a 
group of poets who styled themselves Imaginists to signify their 

24 
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insistence on imagery as the most important elements in poetry. 
Already, however, his popular vision of a new golden age in the 
Russian countryside was becoming clouded by the realization that 
in reality the Revolution had brought the ruthless encroachment of 
the city and the violence and destruction of the Civil War. In 1921 
Yesenin married the famous dancer Isadora Duncan and set off on a 
trip through Europe and America where his drunken bouts and 
extrovert behaviour gained him notoriety. He continued his "tavern 
hooliganism" on his return to the USSR, but his rebellion was mere
ly a profound despondency at being, as he described it in his poem 
CoeemcKüH Poccun (1924), "an alien in my own country". On 27 
December 1925 he took his own life. 

Yesenin's clearly expressed disenchantment with the Soviet regime 
and the religious tone of his Revolution poetry were formidable 
obstacles to his rehabilitation after the Second World War. The 
first small selection of his poems appeared in 1948, and for some 
time critical appreciation was very grudging. A larger two-volume 
edition was published in 1956 with an introduction by the poet and 
contemporary of Yesenin, K. Zelinskii. This introduction served as 
the basis for Zelinskii's essay on Yesenin in the three-volume 
McmopuH PyccKoü CoeemcKoü JJumepamypu (1958). But since 
the 1956 two-volume edition omitted many of the poems in which 
Yesenin most clearly voiced his disillusion, Zelinskii presented a 
very one-sided picture. It was not until 1962 that an almost complete 
collected works of Sergei Yesenin was published in the Soviet Union 
in five volumes. This event and several later editions of his poetry 
have made Yesenin perhaps the most widely read and genuinely 
popular of all twentieth-century Russian poets. 

Ideology still prevents an entirely objective critical interpretation 
of him from appearing in the USSR, but Ehrenburg's assessment is 
a valuable step in this direction. He refrains from applying officially 
ordained standards of judgement to Yesenin and attempts a sym
pathetic understanding of him on his own terms. Rejecting the ex-
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planations of the "smug Philistines "who attribute all evil influences 
on Yesenin to the elements released by NEP,1 he raises significant 
questions without trying to answer them : why was Yesenin so un
happy that he turned to hooliganism and why in the end did he 
hang himself? Soviet readers are not accustomed to being invited to 
approach such matters with open minds. Ehrenburg is prepared to 
condone Yesenin's failure to understand the Revolution and the 
events of his times except in terms of his own mystical vision, 
remembering perhaps his own attitude at the time. 

Even more remarkable is his appreciation of Yesenin's poetry. He 
disregards the lack of ideological content and social significance in 
Yesenin's work, preferring rather to admire those qualities of pure 
poetry which have enabled him to command unfailing popular affec
tion in spite of two decades of official disfavour. By choosing to 
emphasize Yesenin's spontaneous gift of song and his concern for 
craftsmanship, Ehrenburg adopts a standpoint close to the most 
heinous of critical heresies in the Soviet Union—that of elevating 
form above content. 

B OHeHb XOJIOAHblH 3HMHHH AeHb Ά BCTpeTHJI Ha TßepCKOH C . A . 

EceHHHa: OH npeAJioacHJi ΠΟΗΤΗ ΠΗΤΊ> HaeroaiirHH κοφβ B TaHHCT-
BeHHOM Meere, KOTopoe Ha3biBaji «KHCJIOBKOH». 

^Kemiuma, oTKpbiBiuaji HaM Aßepb, paAocrao 3ame6eTajia: 
«Ax, Cepreii AjieiccaHApoBHH! Ά Bac 3aECAajiacb . . . » CyAfl no 
6e3AeJiKaM Ha KOMOAe, no crapbiM aHrjiHHCKHM rpaeiopaM, oHa 
6biJia B npornjioM cocTOHTeJibHoii AaMoii, a Tenepb Aepacajia 
«noflnojibHyio» cTOJioByio AJIH aKTepoB, nHcaTeJieS H cneicyjiiiHTOB. 
EceHHH HTO-TO uienHyji eii, H BCKope Ha CTOJie noaBHjiHCb κοφβίί-
HHK, caxapHHi^a, nnpoHCHbie, Aaace ΓpaφHHHHK c jiHKepoM. 
Ά ECHJI CKopee no-MOHamecKH H He noA03peBaji o cymecTBOBaHHH 
noAOÖHbix 3aBeAeHHH. YBHAeB, HTo Ά H3yMJieH, EceHHH oGpaAO-
BaJiCH, KaK peöeHOK: «Hy neM He napnaccicoe κaφe? . . » 

Xo3HHKa noxBajiHjia ero rajicryic, H OH CHOBa oöpaAOBajica. 
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O H 6biji B CBeTjioM nHAHcaKe H nepHbix jiaKHpoBaHHbix 6oTHHKax. 
OopCHJi OH, KaK ziepeBeHCKHH napeHeK, H yjibiöajica, Koraa npo-
xoacHe ero y3HaßajiH. 

BbinHjiH MM HeMHoro — rpa(J)HHHHK 6biji κροχοτΗΜΜ ; HO yxo-
AHTb H3 yioTHOH TenjioH KOMHaTbi He xoTejiocb. EceHHH MCHA 
y^HBHJi: 3arOBOpHJI O HCHBOnHCHI HeAaBHO OH CMOTpeJI KOJUieKimiO 

IU,yKHHa, ero 3aHHTepecoßaji ÜHKacco. Oica3ajiocb. HTO OH HHTaji 
B nepeBOfle BepjieHa, Aaace PeMÔo. ΠΟΤΟΜ OH Hanaji AeKjiaMHpo-
BaTb üyuiKHHa: « . . . H ropbKo acajiyiocb, H ropbKo cjie3bi jibio, 
HO CTpoK nenajibHbix He CMbiBaio». B,npyr oöpyiunjicfl Ha Maa-
KOBCKoro: «THT Aa B j i a c . . . A HTO OH B STOM noHHMaeT? J\SL 
ecjiH 6bi H noHHMaji, KaKaa 3το ΠΟ33ΗΗ? . . » Memi ero cjioBa 
He yAHBHjiH: He3aAOJiro AO ΤΟΓΟ Ά cnyuiaji Becb Benep B ΠοπΗτβχ-
HHHecKOM My3ee, KaK MaaKOBCKHH H EceHHH Apyr Apyra pyrajiH. 
Bce ace a cnpocHJi EceHHHa, noneMy ero TaK B03MymaeT Maa-
KOBCKHH. «OH Π03Τ ΑΛΗ ΗβΓΟ-ΤΟ, a H Π03Τ OT ΗβΓΟ-ΤΟ. He 3HaK) 
caM OT nero . . . O H προ^ΚΗΒβτ AO BocbMHAecaTH jieT, eMy na-
MHTHHK nocTaBHT... (EceHHH Bcer^a CTpacTHO HcaHCAaji cjiaBbi, 
H naMHTHHKH RJIK HQTO 6bIJIH He 6pOH30BbIMH CTaTyflMH, a BO-

njiomeHHeM 6eccMepTHH.) A a CAOxHy ΠΟΑ 3a6opoM, Ha κοτοροΜ 
ero CTHXH pacKjieHBaioT. H Bce-TaKH n e HHM He noMeHiuocb». 
Ά nonbiTajicH B03pa3HTb. EceHHH 6MJI B xopouieM HacTpoeHHH 
H HexoTH npH3Haji, HTO Mâ KOBCKHH — Π03Τ, TOJibKo «HeHHTepec-
HbiH». OH Hanaji cnopHTb e (J)yTypHCTaMH.* HcKyccTBo BAOXHO-
BJIHeT 5KH3Hb, OHO He MOaceT paCTBOpHTbCfl B HCH3HH. KoHeHHO, 

OH, EceHHH, nncaji noxaÔHbie CTHXH Ha CTeHax CTpacTHoro 
MOHacTbipH, HO 3TO — o3opcTBO, a He nporpaMMa. HapoA? Υτκ 
Ha HTO 6biji HapoAeH HleKcnnp, He 6pe3raji 6ajiaraHOM, a co3Aaji 
TaMJieTa. 3 τ ο He THT H He Bjiac (OH ijHTHpoBaJi arHTKy Maa-
KOBCKoro, TjxQ ynoMHHajiHCb THT H Bjiac). O H CHOBa AeKjiaMH-
pOBaji IlyHJKHHa, roBopnji: «HanncaTb 6bi OAHO neTBepocTHUine 
TaKoe — H yMepeTb He CTpaiiiHO . . . A a o6a3aTeJibHO CKopo 
y M p y . . . » 
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Ha yjiHue, Kor^a M H npomajincb, EceHHH CKa3aJi: « Π Ο 3 3 Η Η 
He nnpoacHbie, pyöjiflMH 3a Hee He pacnjiaTHiiibca . . . » 3 T H cjioea 
H 3anoMHHji — OHM MeHH nopa3HJiH: B TOT AeHb Ά BnepBbie yBH^eJi 
EceHHHa. A no3HaKOMHJiHCb MM paHbiue, H CTHXH ero a ,ΖΦΒΗΟ 
JIK)6HJI. 

OceHbio 1917 ro^a B IleTporpaAe MCHH no3Bajia κ ceöe MOJio^aa 
no3Tecca M. M. LLlKancKaa, KOTopyio Ά 3HaJi no napnacy. 3a CTO-
JIOM CHAeJi H. A. KjiioeB B KpecTb^HCKOH pyôaxe H rpoMKo ΠΗΛ 
nan HX ÓJiiOAUa. O H MHe cpa3y noKa3ajiCfl aKTepoM, HcnoJiHfliomHM 
B TbiCflHHbiìi pa3 3aTBep^ceHHyio pojib. Pa3roBop HCCHKaJi, Kor^a 
npHHieJI HOBblH TOCTb, MOJIOAOH, KpaCHBblÌÌ n a p e H e K , ΠΟΧ03ΚΗΗ 

Ha JleJifl2 H3 onepbi: yjibiöaacb, OH npeACTaBHJica: «EceHHH. Cep-
reìi. C e p e a c a . . . » Y Hero 6MJIH rjia3a acHbie H HaHBHbie. Mapna 
MHxaHjioBHa nonpocHJia ero noHHTaTb CTHXH. Ά ΠΟΗΗΛ, HTO nepe-
jio MHOÌÌ öojibuiOH πο3τ ; xoTeji e HHM noroBopHTb, HO OH, noyjibi-
6aBiHHCb, yuieji. 

ΠΟΤΟΜ Mbi HecKOjibKO pa3 BCTpenajiHCb B MOCKBC: roBopHJiH 
o CTHxax, o coôbiTHHX. B oTJiHHHe OT KjiioeBa, OH MCHHJI pojiH ; 
roBopHJi TO 06 HHßOKjiaBe, TO o ^HHaMHHHocTH o6pa3a, TO o 
CKH(})CTBe: HO He HrpaTb He MOT (HJIH He xoTeJi). HacTO Ά cjibimaJi, 
KaK, norjiHAMBafl CBOHMH HeôecHbiMH rjia3aMH, OH C Jiencon H3-
AeBKoii OTBenaji coôeceAHHKy: «Ά yac He 3Haio, KaK y Bac, a y Hac, 
B P^3aHCKOH . . . » B Mae 1918 ro^a OH roBopnji MHe, HTO HyacHO 
BCe nOBaJIHTb, H3MeHHTb CTpoeHHe BCeJieHHOH, HTO KpeCTbHHe 

nycT^T neTyxa H MHP cropHT. O H no^apHJi MHe CBOIO KHHry e 
TaKOH HaOTHCbio: «MnjioMy He^pyry B HauiHX B033peHHHX Ha 
Pycb H Bypio H. 3peHÔypry Ha Aoôpyio naMHTb οτ HCKpeHHe 
jnoôamero C. EceHHHa». 

M BOT nocjie AOJiroH 6ece,m>i Ha KHCJIOBKC Ά yBHßeJi πο,ζυΐΗΗΗθΓθ 
EceHHHa. CKOJibKHx OH pa3birpbißaji! ÜBaHOB-Pa3yMHHK, npo-
cjiymaB ero «HHOHHIO», Bocxnmajica: « B O T ΠΟΑΠΗΗΗΜΗ peBOJiio-
UHOHHblH Cy6l>eKTHBH3M . . . » Pa3JIHHHbie «CKHφbI» CHHTaJIH 

EceiiHHa Bbipa3HTeJieM CBoeii iißeojiorHH, H Ά ΠΟΜΗΙΟ, KaK B 
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BepjiHHe A. A. lUpeiiaep £0Ka3biBaji, HTO npH3biB EceHHHa 
«ΓΟΟΠΟΛΗ, oTejiHCb» noTpjiceT 6yp>Kya3Hyio Eepony. A MOJiOAbie 
Π03ΤΜ BH^eJlH B EceHHHe C03AaTeJIfl ΗΟΒΟΗ Π033ΜΗ ; «HMa>KHHH3M» 

no^aBajica He KaK ΟΛΗΟ Η3 MHoroHHCJieHHbix jiHTepaTypHbix 
HanpaBjieHHH, HO KaK CKpn>KajiH 3aeeTa. 

HenpaBHjibHo 6biJio 6bi AyMaTb, HTO ECCHHH oOMaHbieaJi HJIH, 

ecjiH yroAHO, MHCTHifmunpoBaji /ipyrax: nacTo OH pa3birpbiBaji 
caMoro ce6a; pa3jMHHbie nyecTBa, ooypeBaBinne ero, TpeöoBajin 
φορΜΗ, H Tor^a OH ycTynaji ceöe: H3 TOCKH ßejiaji nporpaMMy, H3 
.ayuieBHoro CMATCHHA — jmTepaTypHyio uiKOJiy. 

OH 6biji Ha pê KOCTb cnacTJiHBbiM. MasiKOBCKHH ΠΟΑΗΗΗΗΛ 
CBOH HacTpoeHHH H,aee. EceHHH ΜΟΓ (KaK OH pa3 npH3HajiCH MHe) 
«BaJiHTb AypaKa» B «,ΙΙ,ΟΜΗΗΟ» HJIH B «CroHjie Ileraca», HO nncaji 
OH, He 3a^yMbiBaacb, KaK eMy B Ty MHHyTy xoTeJiocb. 

ripH3HaB B KOHue CBoe AyxoBHoe nopaaceHHe, OH roBopnji: 
«ripHeMjiK) Bce. KaK ecTb ece npHHHMaio. ΓΟΤΟΒ HATH no BH-

ÓHTbiM cjie^aM. OTOTM BCIO Ayiny οκτποριο H Maio, HO TOJibKo 
jiHpbi MHJIOH He OTAaM». 

MaaKOBCKOMy npHiujiocb ôopoTbca c HenoHHMaHHeM, H3,aeB-
KaMH OAHHX, ,ayiiieBHbiM xojio^OM Apyrnx a EceHHHa noHHMajiH 
H JIIOÖHJIH ΠρΗ 2CH3HH. BbIJia B eiO CTHXaX Ta HCKpeHHOCTb, TO 

HeoôbiKHOBeHHoe 3BynaHHe, KOTopwe noKopajin .aaace jnoAefi, 
προτΗΒ Hero HacTpoeHHbix, cjibixaBiiiHx o ero HeJienbix KaôauKHX 
ποχοΑ,αβΗΗΛΧ. OH MeHTaji o cjiaee, H OH eio npecbirajica. Kor^a 
eMy ôbijio ABaAUaTb naTb JieT, OH B craxax oôpamajic« κ CBOHM 
poAHTeJiflM: «O, ecjiH 6 B U noHHMajiH, HTO CHH Bain B POCCHH 
caMbiH jiyHuiHH πο3τ!» Ero nojiioÖHJia 3HaMeHHTan aKTpnca Aiice-
.aopa /ïyHKaH, Ha TaHUbi κοτοροίί H C BocxHmeHHeM CMOTpeji B 
rHMHa3HHecKne roAbi. OH oôpaAOBaJica ee HCECHOCTH, KaK MHpo-
BOMy npH3HaHHio. OH XOTCJI norjiH^eTb MHp H OAHHM H3 nepBbix 

npoHeccH no Been Eepone, yBH^eji AMepHKy. >KeHmHHbi B Hero 
BjnoÔJiHJiHCb. CTapbie Herpbi H napnaccKHe copeaHUbi eMy conyB-
cTBeHHO noAMHrHBajiH. TopbKHH njiaKaji, Kor/ja OH eMy HHTaji 
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craxH. OH flejiaji Bee, HTO eMy xoTejiocb, H Aaaœ CTporae GJHOCTH-
TeJiH coBeTCKHx HpaBOB rjiH^ejiH CKB03B najibubi Ha ero öyimbie 
ΒΜΧΟΛΚΗ. 

H Tpyzmo ce6e npe^cTaBHTb neJioBeica 6ojiee HecnacTHoro. OH 
HHr^e He Haxo^HJi ce6e MecTa; T$HOTHJIC5I JHOOOBMO, no^o3peBaji 
B K03HHX A P y 3 e H ; 6bIJI MHHTeJIbHbIM, HeH3MeHHO CHHTaJI, HTO 

CKopo yMpeT. Ά 3Haio oôtflCHeHHH .aocyacnx oGbiBaTejieH: «QIHJI-
CH». Ho Be^b HeJib3H npHHHMaTb cjieACTBHH 3a npHHHHy. IToneMy 
OH cnHjicfl? rioHeMy HaAopBajicn B caMOM Hanajie >KH3HeHHoro 
H no3THHecKoro nyTH? rioneMy CTOJibKo Heno^AeJibHOH ropenn 
Aaace B ero paHHHX CTHxax, Kor^a OH He nnji H He 6yflHHji? ΓθΒορπτ, 
HTO npH H3ne Bbinoji3jiH H3 mejieii noAOHKH, H Tor,zja poAHJiacb 
«MocKBa KaGauKaa»: HO «HcnoeeAb xyjiHraHa» HanncaHa AO 
H3na, B Ty 3HMy, Kor^a MocKBa HanoMHHajia φaJIaHCτeρ HJIH 
MOHacTbipb co CTporHM ycTaBOM. rioneMy EceHHH noBecHJica 
B B03pacTe TpHAUaTH jieT, B 3eHHTe cjiaBbi, He ycjibiuiaB uaace 
AajieKHX uiaroB CTapocTH? 

MHe npHBOAHJiocb HHTaTb, HTO ApaMa EceHHHa — B ero pac-
xoÄAeHHH c 3ΠΟΧΟΗ. A no-MoeMy, Aejio He B 3noxe. KOHCHHO, 
EceHHH HCHJI B oneHb Tpy^Hbie ro/ibi H He pa3 orpbi3ajica Ha BpeMa; 
HO He p a 3 OH H o6l>5ICHHJlCfl 3TOMy BpeMeHH B J I K ) 6 B H . PeBOJIIO-

miio OH npHHHMaji Hä CBOH jiafl: B 1921 roAy ero eme npejibmajia 
CTHXHH 6yHTa, OH MeHTaji HanncaTb no3My «ryjiHH-nojie».3 Mbi 
c HHM BCTpeTHJiHCb He3aAOJiro no Moero oTi>e3Aa B IlapHac; OH 
noflapHji MHe CBOIO KHHry «TpepaflHHua» H çaejiaji Ha Hen Taicyio 
HaAnncb: «Bbi 3HaeTe 3anax Hainen 3eMjiH H pncyHOHHOCTb Haiuero 
KjiHMaTa, ITepe^aOTe üapnacy, HTO Ά He 6oiocb ero, Ha CHerax 
Hamen poAHHbi Mbi CHOBa cyMeeM 3aicpyTHTb MeTejibio, oflHHaKOBo 
CTpauiHoii AIM HHX H 3THX». 3 τ ο 6bijio BecHOH 1921 roAa; Ka»ceTCH, 
K TOMy BpeMeHH Bee ycneJiH no3a6biTb προ «CKH(J)CTBO», HO 
EceHHHy Bee eme Mepemnjiacb o3opHaa BOJibHnua, KOTopaa 
HOCHTCH Ha pe3Bbix KOHHX no Bceìi Hainen njiaHeTe. 

npouijio copoK jieT. EceHHHa y Hac HHTaioT, JIIOOHT, H ΗΗΚΟΜΥ 
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He npHßex B xojioBy 3aAyMaxbca HaA 3anyxaHHbiM MOXKOM exo 
nojiHXHHecKHX HAeö. OH nncaji B 1920 xoAy: «Ά xony 6bixb »ceJixbiM 
napycoM B xy cxpaHy, KyAa MM njibiBeM». A naxb jiex cnycxa, 
He3aAOJixo AO CMepxn, npH3HaBajiC5i, HXO Ha Kopaôjie OH OWJI He 
napycoM, HO OAHHM H3 naccaacnpoB: «Hy, κχο )κ H3 Hac Ha najxyöe 
ôojibuioH He na^aji, He ojieeaji H He pyxajica? Hx Majio, c ΟΠΜΧΗΟΗ 
Aymoìi, Kxo κρβπκΗΜ B KaHKe ocxaeajicfl . . . Tenepb xoAa npouiJiH. 
Ά B B03pacxe HHOM. H nyBCXByio H MHCJHO no-HHOMy. H xoBopio 
3a npa3AHHHHbiM BHHOM: xBajia H cjiaBa pyjieBOMy!» 

OH npoMaaJiCH no Eepone, no AMepHKe H HHHexo He 3aMexnji. 
OH nncaji B nncbMax: « . . . Mow HHJIHHAP H cuiHXoe GepjiHHCKHM 
nopxHbiM MaHxo npHBejiH Bcex B 6euieHCXBO . . . Tana*! xaAocxb, 
oAHoo6pa3He, xaicaa AyxoBHaa Hnuxexa, HXO öjieeaxb xonexca... », 
«KpoMe φoκcxpoxa, 3Aecb ΠΟΗΧΗ HHHexo Hex, 3Aecb »pyx H 
nbiox H onnxb φοκοχροχ . . . » KOHCHHO, Ha 3anaAe xoxAa 6biJi He 
XOJIbKO φθΚΟΧρθΧ, HO H KpOBaBbie AeMOHCXpaiiHH, H XOJ10A, H 
ÜHKacco, H PoMeH PojiJiaH, H ManjiHH, H MHOXO Apyxoxo. Ho 
cocxoflHHe EceHHHa MHe ΠΟΗΗΧΗΟ. flejio He xojibKo B JIK>6BH K 
6epe3KaM, o κοχοροκ MHOXO nncajin, AeJio H B XOM, HXO OH H3AaJiH 
yBHAeJi BO Becb pocx HapoA, pHuyBniHHCH κ GyAymeMy. 

BepHyBuiHCb B POCCHIO, OH nonbrxajica CAejiaxb ΒΜΒΟΑΜ: 
«Hauie eABa ocxbiBuiee KoneBbe MHe He Hpaenxca. MHe HpaBHxea 
î HBHJiH3auHa. OAHaKo Ά oneHb He JIIOÖJIIO AMepHKy. AMepnxa — 
3X0 xox CMpaA, XAe nponaAaex He xoubKo HCKyccxBo, HO H 
Booôme Jiynuine nopbiBbi neJioBenecxBa». OH Hanenaxaji B xa3exe 
oaepK, HaHBHbiH H GecnoMouxHbiH, HO AMepHKy oKpecxHJi He-
oobinaHHO xoHHo «>KeJie3HbiM MnpxopoAOM».4 Hy»CHO HanoM-
HHXb, HXO öbijio 3XO B 1923 xoAy, KoxAa ΙΙβφ npocjiaBJiaji Kpacoxy 
HbK)-HopKCKHx He6ocKpe6oB, KoiAa 6biji B MOAe HOT (HayHHaa 
opxaHH3auHa xpyAa) — 3a ABa xoAa AO noe3AKH B AMepHKy 
MaHKOBCKoxo. 

EceHHH öbiji npeaqxe Bcexo noaxoM; HCxopnHecKHe COGHXHH, 
JHOOOBB, Apy^öa — Bee 3xo oxcxynajio nepeA cxnxaMH. OH 
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oôJiaAaji peAKHM neenecKHM AapoM. /J,JIH 3oonora cojioBeii -
OAHa H3 ΠΤΗΙΙ OTpH^a BOpOÖbHHblX; HO HHKaKHe OnHCaHHH nTHMbeii 

ropTaHH He MoryT o6i>HCHHTb, noneMy neHHe cojioBba H3AaBHa 
napoBajio JHOACH BO Bcex Kpaax MHpa. HHKTO He MoaceT O6T>«C-
HHTb, noneMy Hac TporaiOT MHorne CTHXH EceHHHa. BbiBaioT 
Π03ΤΜ, nOJIHbie BblCOKHX MblCJieH, ÔJIHCTaTeJIbHblX Ha6jIK)AeHHH, 

CTpaCTHHX HyBCTB, KOTOpbie AeCflTHJieTHflMH OCBaHBaiOT HC-

KyccTBo nepe^aTb ApyrHM cBoe AyxoBHoe 6oraTCTBo. A EceHHH 
nHCaJI CTHXH TOJIbKO nOTOMy, HTO pOAHJICH Π03ΤΟΜ. « H e KaÄAWH 

yMeeT neTb, He icaacAOMy AaHO HÖJIOKOM na^aTb κ ny>KHM HoraM. 
Cne ecTb caMaa BeJiHKaa HcnoBeAi>, κοτοροπ HcnoBeAyeTca 
xyjiHraH». 

TjiyGoKan rpycTb 6buia CBOHCTBeHHa nosranecKOMy rojiocy 
EceHHHa; ee HeJib3H npHnncaTb 3noxe, Aaace ecjin OHa MHoroe 
3noxe npHnncbiBajia: «Xopouio HM cTOATb H CMOTpeTb, KpacHTb 
ρτΜ Β »cecTHHbix noueJiyax — TOJibKo MHe, KaK ncajioMuiHKy, 
neTb HaA POAHMOH CTpaHOH ajiJinjiyHfl». OH caM 3Haji, HTO B ero 
TocKe, B ero OAHHonecTBe HHKTO He noBHHeH: «Koro no3BaTb MHe? 
C KeM MHe noAeJTHTbCH TOH rpycTHOH paAocTbio, HTO Ά ocracea 
HCHB? 3Aecb Aaace MeJibHHua — 6peBeHHaTaa nraua c KpbijioM 
eAHHCTBeHHbIM CTOHT, TJia3a CMeHCHB. Ά HHKOMy 3AeCb He 3Ha-

KOM, a Te, HTO ΠΟΜΗΗΛΗ, AaBHO 3a6biJiH.. .» TaKHe nyBCTBa 
MoryT B03HHKHyTb B jiK)6yK) snoxy. 

MoaceT 6biTb, no3TOMy CTHXH EceHHHa He crapeioT. «Ax, 
yBHJi ôojioBbi Moeìi KycT, 3acocan MCHH neceHHbin njieH. OcyacAeH 
Ά Ha KaTopre nyBCTB BepTeTb »cepHOBa no3M» HJIH «H yace roBopio 
H He MaMe, a B nyacofi H xoxoHyuiHH c6poA: «Hnnero! Ά cnoT-
KHyjiCH o KaMeHb, 3το κ 3aBTpaMy Bee 3aacHBeT». KorAa HanncaHbi 
3TH CTpoKH? CopoK jieT Ha3aA? CTO jieT Ha3aA? Bnepa? He 3Haio. 
He HMeeT 3HaHeHHH. 

B roAfci BOHHbi H nacTo cjibiuiaji οτ MOJIOAWX jiefiTeHaHTOB, 
nonaBixiHX Ha nepeAHHH Kpan npsMO co uiKOJibHoö cicaMbH, Aa H 
Tenepb MHe roBopaT MOJioAwe: «JTKDÖJIK) EceHHHa». MHe STO 
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ποΗΗΤΗθ. MojioAbie, ecjin OHM HC no3Tbi w ne oco6bic JiK)6nTejiH 
ΠΟ33ΗΗ, Kor^a HM pa^ocTuo, jierKo uà Ayuie, peAKo 6epyT e 
nojiKH TOMHK CTHXOB; OHM H,ayT Ha MaTH 4>yT6ojia, TaHijyioT, 
ryjiHioT e AeByuiKaMH, BCJiyx MenTaioT HJIH »capKo cnopaT. CTHXH 
HM HyacHbi B nacbi nenajiH, H Toryja Ha BbipyHKy πρΗχο,π,ΗΤ EceHHH, 
KOTOpblH AaBHO yMep H O KOTOpOM OHH HHHerO He 3HaK)T, KpOMe 
caMoro Bâ KHoro: OH nncan ny^ecHbie CTHXH. 

OH He nHcaji o TOM, KaK .aeJiaTb CTHXH, HHKorAa He npHpaBHHBaji 
TpyA no3Ta κ npoH3BOACTBy, HO CMeuino yeepaTb, MTO OH 6biji 
HaHBHbiM neceHHHKOM. /Ja H 6bijiH JIH Kor^a-HHÖy^b TaKHe? 
ÜHTb BeKOB xo^Hjia jiereHAa o «ôecxHTpocTHOM no3Te» OpaHcya 
BHHOHe, nbHHHue H npecTynHHKe, κοτορΜίί nncaji, KaK eMy 
rocnoAb 6or Ha jxyuiy nojioacHT. HcaaBHo TpncraH Tuapa oaejiaji 
OTKpbiTHe: 3aKjiiOHHTejibHbie στροκΗ oajuia^ BnuoHa — Ηΐπφρο-
BaHHbie, B HHx πο3τ paccKa3biBaeT npaB^y H O CBOHX jiFoôoBHbix 
ropeCTflX H O CBOHX npeCTynjieHH51X. HyXCHO BOHCTHHy BCJlHKOe 

MacTepcTBo, HTOÔbi CTpoKH, vjxc Kaxc^a« n^Tan HJIH ccabMaa 6yK-
Ba — ιππφρ, noKa3ajiHCb ecTecTBennbiMH, HTOÔM HHKTo He Aora-
AbiBajiCH o Tpy^HOCTiix ΙΗΗΦΡΟΒ3^ΗΙΗΚ3. EceHHH MHoro pa3 
roBopHji MHe, HTO noßojiry paôoTaeT HÜÄ CTHXOM, nepicaeT, peeT. 
Ma«KOBCKHH o HeM CKa3aji: «3BOHKHH 3a6yjiAbira noziMacTepbe». 
EceHHH nncaji: «Ά npnujeji KaK cypoebin MacTep . . . » (Ilpae Gbiji 
EceHHH: «3a6yji^biroH» OH CTajr οτ neHajin, «3BOHKHM» HHKor̂ a 
He öbiji, a Bonpoc o 3BaHHH «Macrep» HJIH «no^MacTepbe» — 
pa3peuieH epeMencM.) ECCHHH HC pa3 ce6*i Ha3biBaji«xyjiHraHOM»; 
HO B OAHOM OH ÔbIJI nOHTHTeJICHI UeHHJI MaCTepCTBO. H a HTO y)K 

nyaca eMy ôbiji EpiocoB, HO, y3Hae o CMepTH Banepna iÎKOBJieBHna, 
EceHHH Hanncaji: «3Ta Becib ôojibHa H Tflaœjia, ocoôeHHO AJIH 
ΠΟ3ΤΟΒ. Bce Mbi yHHjiHCb y Hero. Bee 3HaeM, KaKyio pojib OH nrpaji 
B pa3BHTHH pyccKoro CTHxa . . . » 

Π033ΗΗ EceHHHa Manca, HeJioBeHHa; HeT B Heii HH HCCCTOKOCTH, 
ΗΗ ßymeBiioro xojiojxa. Ero CTHXH O coôaKe, y κοτοροίί yTonnjiH 
meHflT, Hanncanbi B rojxu BOHHW, Koiyi.a mojxu y>Ke Hanajin npHBbi-
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KaTb κ paBHOAyiuHK). He3aAOJiro AO caMoyÔHHCTBa OH Hanncaji 
CTHXOTBopeHHe «MepHbiH HeJioeeK». 06pa3, BHAHMO, HaBeflH 
ΠyuIKHHL·IM: «HepHbiii nejiOBeK» npecjieAyeT MouapTa.5 Ho 
«nepHbiH HeJiOBeK» MouapTa — CMepTb. A EceHHH y3HaJi H yrpbi-
3eHHH coBecTH: «nepHbiH HeJiOBeK» acecroK, OH HanoMHHaeT*. 
«BbiJi OH H35imeH, K TOMy >κ Π03Τ, xoTb c HeôojibuioH, HO yxBa-
THCTOH CHJIOK), H KaKyK)-TO 5KeHHIHHy COpOKa C JIHUIHHM JieT 

Ha3biBaji CKBepnoH ACBOHKOH H CBoeio MHJIOIO . . . Cjiyuian, 
cjiyuian! — χρκπκτ OH, CMOTpa MHe B JIHIJO, caM Bee ôjinace H 
Gjinace KJioHHTCH, — Ά He BHAeJi, HT06 KT0-HH6yAb H3 noAJieuoB 
Tan HeHŷ cHo H rjiyno CTpaAaji oeccoHHHueii». 

B 3KH3HH OH ôbiBaji H HeaceH, TporaTeJieH, H HecHOceH — B 
GyficTBe AymeBHoro pa3opa. Ά BHAaji ero ΜΗΓΚΗΜ, cnoKoìmbiM, 
BHHMaTeJibHbiM; BHAaji H B cocTOHHHH, rpaHHHHBiueM c noMeuia-
TeJibCTBOM. MHe ne xoneTca paccKa3bmaTb o TOM, HTO HMeeT 6oJib-
uiee oTHOUieHHe κ naTOJiornn, neM κ AymeBHOH CTpyKType no3Ta. 

B BepjiHHe HecKOJibKo pa3 Ά BCTpenaji ero e AnceAopoH JJyuKaii. 
OHa noHHMaJia, HTO eMy TÌDKCJIO, xoTeJia noMOHb H He Morjia. 
OHa Gbijia ΠΟΗΤΗ BAßoe CTapuie EceHHHa, oöjiaAajia He TOJibKo 
ÖOJIblHHM TaJiaHTOM, HO H HeJIOBeMHOCTbK), HOKHOCTbK), TaKTOM; 

HO OH ôbiji ôpoAHHHM ijbiraHOM ; nyme Beerò ero nyrajia cepAeHHaa 
oceAJiocTb. 

PHAOM C HHM BcerAa GbiBaJiH ero cnyTHHKH: HMaacHHHCTbi, 
KycHKOB c THTapoH HJiH «KpecTbHHCKHe no3Tbi», KaK 6yATO 
couieAUiHe e JiaKHpoBaHHbix κοροοοκ Eiajiexa. ΠΟ3ΤΟΒ orrecHHJiH 
npocTo nbHHHUbi, AOBOJibHbie TeM, HTO AonymeHbi κ CTOJiy 3Ha-
MeHHToro HeJiOBeKa. 

ECJIH φyτypH3M, HecMOTpa Ha aceJiTyio κoφτy H Ha jiopHeTKy 
BypjnoKa, 6biji 6ojibUiHM xyAoacecTBemibiM H oômecTBeHHbiM 
iiBjieHHeM, TO HMâ cHHH3M MHe BcerAa Ka3ajiC5i Hacnex CAeJiaHHoii 
BbiBecKOH AJiH rpynnbi jiHTepaTopoB. EceHHH JIK>6HJI ApaKH; 
H KaK B rHMHa3HH «rpeKH» ApaJiHCb c «nepcaMH», TaK OH OXOTHO 
noineji K HMasKHHHCTaM, HToôbi ApaTbCH c φyτypHCτaMH. Bee 3το 
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Aaace He crpamma ero 6Horpa(|)HH, a HecKOJibKo CHOCOK, cnocoô-
Hbix 3aHHTepecoBaTb TOJibKo jiHTepaTypoBcaa. 

OÖHAHee Beerò 6buio BHAeTb B03Jie EceHHHa JHOACH rjiyôoKo 
cjiynaOHbix, Ty oKOJiojiHTepaTypHyio 6aHAy, KOTopaa jiioOHjia 
(aa H noHbiHe JIIOGHT) nHTb nyacyio BOAicy, rpeTbca y Hyacoö cjiaBbi 
H np^TaTbCH 3a nyacoii aBTopureT. Ho He noTOMy EceHHH Aoiueji 
/jo rHÔejiH, HTo BOKpyr Hero KpyacHjiacb 3Ta nepHaa MouiKapa — 
OH ee K ce6e npHTarHBaji. OH 3Han en ueHy; HO BTOM COCTOAHHH, 
B κοτοροΜ OH HaxoAHJiCH, eMy 6biJio nerne cpeAH JTIOACH, HM 
npe3HpaeMbix. 

B 1924 roAy y OÔHJHX 3HaKOMbix a BHACJI B nocjieAHHii pa3 
EceHHHa. OH 6HJI B njioxoM BH/je, xoTeJi yÖTH — GyiueeaTb, 
CKaH/jajiHTb. HecKOJibKo nacoB Ά ero yroBapneaji, y^epaaiBaji; 
a OH yHbijio noBTopaji: «Hy, nycTHÎ... Ά Be Ab He προτΗΒ 
Te6a . . . Ά Booöme . . . » 

B OAHOM H3 nOCJieAHHX CTHXOTBOpeHHH E c e H H H a eCTb TaKHe 

CTpoKH: «KaK He jiioGHTb MHe Bac, ueeibi? Ά c BaMH Bbinnji 6bi HO 
Tbi. IllyMH, jieBKOH H pe3e,aa. C Moeft jxywovi CTpacjiacb ôe/ja. 
C Ayinoii MoeH CTpacjiacb 6eAa, uiyMH, JieBKOH H pe3eAa». Bce 
noHHMaiOT, HTo JieBKOH He Ay6 H pe3eAa He Jinna, uiyMeTb OHH He 
MoryT. H Bce-TaKH STO xopouio, a noneiviy xopouio, o6i>5iCHHTb 
HeB03Mo>KHo: TaKOBa no33H5i. M, BcnoMHHaa EceHHHa, 5i Bcer^a 
AyMaio: ôbiji no3T . . . 

1. See Chapter 8. 
2. Jlejib: the heathen Slav God of love. 
3. ryjiHM none: a village in the southern Ukraine and the birthplace of Nes

tor Makhno, the anarchist leader in the civil war. In March 1917 Makhno formed 
the Gulyai Pole Association of Peasants which aimed to establish an anarchist 
economy. Gidyai Pole became the centre for the Makhno anarchist army during 
its two-year war against all opponents in the war—German, Red, and White. 
Yesenin wrote his poem about Gidyai Pole in 1924. But it was not included in the 
1962 five-volume collection of his works. 

4. MnpropoA: the name of a provincial town which Gogol' used as the title 
for a collection of his early stories. 

5. A reference to Pushkin's short play Moifapm u CaAbepu. 

5 



C H A P T E R 3 

Vladimir Mayakovskii 

IN THE mid 1930's, as Ehrenburg relates, "someone" (i.e. Stalin) 
decided that Mayakovskii must be canonized as the laureate of the 
Revolution, "the best and most gifted poet of our Soviet epoch. 
Indifference to his memory and to his work is a crime." From that 
time onwards the image was maintained of a poet epitomizing the 
Revolution in art, of a monoliih crushing underfoot remnants of 
the bourgeois past, and glorifying at the top of his voice the deeds 
and the men of the new era. As Pasternak expressed it: "he 
began to be introduced forcibly, like potatoes in the reign of 
Catherine II." There is no doubt that some of the claims made for 
Mayakovskii can be justified by the facts of his life. He unreser
vedly identified his own aspirations with the Revolution and put at 
its service his poetic gifts and the force of his personality. His sprung 
rhythms and crude racy language earned him the adulation of audi
ences and influenced a whole generation of poets, many of whom 
did not simply accept Stalin's taste as a criterion of judgement. But 
the one-sided Soviet interpretation of Mayakovskii inaugurated by 
Stalin was a simplification, and grossly misrepresented both the poet 
and the man. It emphasized the public orator of propagandist verse 
at the expense of the jilted and despairing lover whose lyrics are the 
best poems Mayakovskii wrote. It ignored his increasing disillusion
ment at the failure of the literary programme of LEF1 which he had 
founded, and at the emergence of philistinism and bureaucracy in 
place of his revolutionary ideals. No mention was made of his dis-

36 
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tress and susceptibility before the campaign of criticism which was 
mounted against him in his last years. Finally, for many years no 
reference to his suicide was permitted in the textbooks and vast 
editions of his works. 

Ehrenburg's memoir reveals for the first time to the younger 
Soviet readers something of this other more human side of Maya
kovskii. He speaks of the poet's suffering at the failure of his person
al life and his sensitiveness to criticism, his inclination toward-
romanticism, his anxiety about his health, and his weakness for 
gambling. He recognizes the importance of Mayakovskii's adher
ence to Futurism* and warns agains slavish imitation of him. The 
picture which Ehrenburg paints is by no means a complete portrait. 
Often he merely suggests the truth. Sometimes he clearly avoids it. 
When mentioning Mayakovskii's suicide he does not reiterate the 
favourite Soviet explanation that he was persecuted by "enemies of 
the people" in RAPP* of which he was a member. But he, nonethe
less, remains vague, suggesting merely that Mayakovskii's "acute 
sensibilities" were stung by "bullets" from elsewhere. Quite pos-
siblyunr equited love and the hostility of RAPP did contribute to 
the depression which led Mayakovskii to kill himself. But the real 
cause of his decline can be seen in his later writings and especially 
in his plays ΚΛΟΠ (1928) and Eaun (1929). As an individualist and 
an artist he was stifled by the regimentation and mediocrity which 
the campaign for collectivization demanded in place of the liberal 
climate of the 1920's, and he could not accept what he took to be a 
betrayal of the revolutionary ideals. Pasternak wrote in his Aemo-
6uoapa(ßimecKuüOHepK (1956) that Mayakovskii killed himself "from 
pride, because he condemned something in himself, or near to him, 
to which his self-respect could not submit". This view, unpublished 
in the Soviet Union, Ehrenburg felt obliged to reject (see Chapter 
17). But his own key to the tragedy is couched in Aesopian language 
designed to evade the issue. 

In order to create the Mayakovskii myth Stalin and his henchmen 
5* 
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were obliged to gloss over his doubts and weaknesses. By choosing 
to reveal them, Ehrenburg does not seek to denigrate him but to 
resurrect him from what Pasternak called his "second death". The 
figure which emerges is more complex and in many ways more 
attractive than the heroic bronze statue in Mayakovskii Square, 
which embodies the Soviet legend. 

He noMHK), KTo MeHH no3HaKOMHji c MaaKOBCKHM; CHanajia MM 
CHACJIH B KaKOM-To Ka<j)e H roBopHjiH o KHHO; ΠΟΤΟΜ OH noBeJi 
MeHH K ce6e — B MajieHbKHH HOMep MeojinpameK «CaH-PeMO» 
B CajiTbiKOBCKOM nepeyjiKe, OKOJIO ΠετροΒΚΗ. He3aAOJiro AO 
3ΤΟΓΟ Ά npoHHTaji ero KHHry «IlpocToe KaK MbinaHHe»; OH MHe 
npeACTaBJiHjTCH HMCHHO TaKHM, KaKHM 5i ero yBHAeJi, — OOJIMUHM, 
c TH^cejioil HejiiocTbio, c ma3aMH TO nenajibHbiMH, TO cypoBbiMH, 
ΓρθΜΚΗΜ, HeyKJIK)5KHM, TOTOBblM B JlK)6yK) MHHyTy BMeiliaTbCH 
B ApaKy — coMeTanneM aTjieTa c MenTaTejieM, cpeAHeeeKOBoro 
3KOHTJiepa, KOTOpblH, MOJIflCb, XOAHJI Ha rOJTOBe, C H e n p H M H p H M b l M 

HKOHoôopueM. 
KorAa Mbi lujiH B rocTHHHuy, OH GyÖHHji ^πHτaφHIO ΦpaHcya 

BnìioHa, HanHcaHHyio B o>KHAaHHH BHceJiHUbi: «Ά — OpaHcya, 
HeMy He paA. YBW, a<AeT cMepTb 3jioAefl, H, CKOJibKO BecHT 3τοτ 
3aA, y3HaeT CKopo urea». 

EABa MM BOiiiJiH B HOMep, KaK OH CKa3aji: «CeiiHac Ά BaM npo-
MHTaio . . . » Ά ceji Ha CTyji, OH CTOHJI. O H npoHHTaji MHe He3a-
AOJiro Ao 3ΤΟΓΟ 3aKOHHeHHyio no3My «MejioeeK». KoMHaTa 6bijia 
MajieHbKOH, HHKoro, KpoMe MeH5i, He 6bijio, HO HHTaji OH TaK, KaK 
GyATo nepeA HHM Tojina na TeaTpajibHoM njiomaAH. Ά rjiHAeJi Ha 
THycHbie 060H H yjibiGaJic«: rojieHHma AeficTBHTeJibHO CTaHOBH-
jiHCb apφaMH. 

MaflKOECKHÄ MeHa nopa3HJi: B neM yacHBajmcb ΠΟ33ΗΗ H peBOJiio-
IIHA, B36yAopa>KeHHbie yjiHUbi MOCKBM H TO HOBoe HCKyccTBO, 
o κοτοροΜ MeHTajiH 3aBcerAaTaH «ΡΟΤΟΗΑΜ». MHe Aaace noKa-
3ajiocb, HTO OH Mo>KeT noMOHb MHe naiiTH npaBHJibHbiH nyTb. Cjiy-
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HHjiocb HHane: MaaKOBCKHH ocrajica AJIA MCHH orpoMHbiM ABjie-
HHeM H B Π033ΗΗ H B 2Œ3HH BeKa; HO HenocpeACTBeHHO OH Ha 
MeHH HHKaK He IIOBJIHJIJI, ocTaßajiCH 6JIH3KHM H oßHOBpeivieHHO 

6ecKOHeHHO AajieKHM. 
Mo^eT 6biTb, B 3TOM ocoôeHHOCTb reHHH, MOHCCT 6biTb, oco-

6eHHOCTb xapaKTepa MaaKOBCKoro — OH roßopHji, HTO ΠΟ3ΤΜ 
AOJDKHbl 6blTb «pa3HbIMH», ÖblJl B^OXHOBHTCJieM « J l ^ a » , «ΗθΒΟΓΟ 
j ^ a » , «Peφa», xoTeJi npHBjienb ΜΗΟΓΗΧ, Ο Ο Ί ^ Α Η Η Η Τ ^ HO BOKpyr 

Hero 0Ka3biBajiHCb TOJibKo ero npHBepacenubi, nopoii 3ΠΗΓΟΗΜ. 
O H paccKa3aji, KaK na Aane ΠΟΑ MOCKBOM OH ôece^OBaji c 
CojiHueM; OH caM 6biji coJiHueM, BOKpyr KOToporo Kpy>KHjiHCb 
CnyTHHKH. 

Ά BCTpenajica c HHM H B MocKBe — B 1918 ro/jy, B 1 9 2 0 - M , 
H B BepjiHHe B 1 9 2 2 - M , H B IlapHHce, H cnoBa B MocKBe, H CHOBa 
B IlapH3Ke (B nocjie^HHM pa3 MM BHAeJiHCb BecHOH 1929 ro/ja — 
3a ΓΟΑ Ao ero CMepTH). ITopofi BCTpenw OHJIH GerjibiMH, nopoii 
3HaHHTeJibHbiMH. M H C xoneTCH paccKa3aTb o MoeM noHHMaHHH 
MaaKOBCKoro; Ά 3Haio, HTO 3TOT paccKa3 6yAeT OAHOCTOPOHHHM, 

cy6i>eKTHBHbiM, HO MoryT JIH 6biTb HHMMH noKa3aHHH coepeMeH-
HHKa? Ü3 MHO^cecTBa pa3jiH4Hbix, nopoii npoTHBopeHHBbix pac-
CKa30B jierne Bocco3AaTb O6JIHK neJioeeKa. Ee/ja B TOM, HTO Maa-
KOBCKHH, 6y#yHH CTpaCTHbIM pa3pyiHHTeJieM pa3JIHHHbIX ΜΗφθΒ, 

c HeoobinaHHOH 6biCTpoToii npeBpaTHJiCH B ΜΐίφκΗεοκοΓθ repoa. 
EMy KaK öy^To nojioaceHo 6biTb He TaKHM, KaKHM OH 6biji. EcTb 
BOCnOMHHaHHH OHeBHflLjeB, 3anOMHHBUIHX HeCKOJlbKO CBHpenblX 

uiyTOK. EcTb CTpaHHUbi uiKOJibHoro yneÖHHKa. EcTb, HaKOHeu;, 
CTaTya. ΠθΑροστοκ 3y6pHT OTpbiBKH H3 «Xopomo!» J\OMO-
xo3HHKa B TpojiJiewôyce o3a6oneHHO cnpaujHBaeT: «Bbi Ha Maa-
KOBCKOH cxoAHTe? . . . » TpyAHO roBopHTb o neJioBeKe . . . 

J\o cepeAHHbi Tpn^uaTbix ΓΟΑΟΒ MaaKOBCKHii Bbi3biBaJi crpacT-
Hbie cnopbi. Bo BpeMH ITepeoro cbe3Aa coeeTCKHX nHcaTeneH, 
KorAa κτο-Jinöo npoH3HOCHJi ero ΗΜΛ, OAHH CTpacTHO anjioAHpo-
BaJiH, Apyrwe MOjinajiH; H Tor^a nncaji B «H3BecTHax»: «He 
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noxoMy anjioAHpoBajiH MM, HXO KXO-XO 3axoxeJi KaHOHH3npoBaxb 
MaaicoBCKoxo, — MW anjioAHpoBajm noxoMy, HXO HMH Maa-
KOBCKOxo 03Hanaex Jinn Hac oxKa3 ox Bcex JiHxepaxypHbix KaHO-
HOB». MeHee Bcexo Ά ΜΟΧ ce6e npeACxaBHXb, HXO XOA cnycxa 
Ma^KOBCKoxo AeHCXBHxejibHo HaHHyx KaHomonpoBaxb. Ά He 
6biJi Ha exo noxopoHax. /^py3bH paccKa3biBajiH, HXO xpo6 6biji 
cjiHUJKOM κοροχκΗΜ. MHe Kaacexca, HXO CJIHUIKOM κοροχκοίι, 
a xjiaBHoe, CJIHUIKOM y3KOH oKa3ajiacb J\RK MaaicoBCKoxo ero 
nocMepxHaa cjiaea. 

Ά npe>KAe ecero xony paccKa3axb o nejioBeice; OH oxHiOAb He 
6bIJl «MOHOJ1HXOM» ÖOJIbUIOH, CJIOHŒblH, C OXpOMHOH BOJieH 
H C KJiyÖKOM ΠθρθΗ npOXHBOpeHHBblX HyBCXB. 

«MepiBbie ocxatoxca MOJIOAMMH» — xaK Ha3Bajia CBOH poMaH 

AHua 3erepc. ΠΟΗΧΗ BcexAa ôojiee no3AHHe BnenaxjieHHa 3acjio-
HHK)X nepBOHaHajibHbie. Ά nonbixajica B 3XOM KHwre paccKa3axb o 

MOJioAOM A. H. TOJICXOM; OH 6biji OAHHM H3 nepBbix nucaxejieii, 

κοχοροχο a BCxpexHji. Ho nacxo, AyMan o HeM, a Buacy exo xpy3-
HbJM, npH3HaHHbIM, C XpOMKHM CMeXOM H C yXOMJieHHblMH XJia3aMH 

— xaKHM, KaKHM BHAeji exo B nocjieAHHe XOAM. BOX Ά xjiaacy Ha φο-
xoxpaφHK)—-pHAOMcMaHKOBCKHM A. A. OaAeee, MOJIOAOH, Men-

xaxeJibHbiH, c MHXKHMH xjia3aMH. MHe oneHb xpyAHO npunoMHHXb 
AjiexcaHApa AneKcaHApoBHHa xaKHM: Ά Bmmy BOJieBbie, ποροίί 
xojioAHbie rjia3a . . . A MaaKOBCKHH ocxajicn B naMHXH MOJIOAMM. 

,Ο,ο KOHua >KH3HH OH coxpaHflji HeKoxopbie nepxbi, Moacex 6bixb 
BepHee CKa3axb, HeKoxopbie npuBbiHKH CBoeö paHHeft MOJIOAOCXH. 
KpHXHKH He JUOÔÎIX 3aAep)KHBaxbC5i Ha xaK Ha3biBaeMOM <«|)yxy-
pMCXHHecKOM nepHOAe» MaaKOBCKoxo, XOXH 6e3 exo nepBbix CXH-
XOB HenoHHXHbi ero no3Mbi. Ho a ceunac xoBopio He o ΠΟ33ΗΗ, 
a o HejiOBeKe. KoneHHO, MaflKOBCKHÌi öbicxpo paccxajica ne 
xojibKo c aceJixoH κοφχοίί, HO H C ji03yHxaMH paHHHX φyxypHCXH-
HeCKHX Μ3ΗΗφ60ΧΟΒ. OAHaKO B HeM OCXaJICH XOX AyX, KOXOpblH 

npoAHKxoBaji «nomeHHHy oôiuecxBeHHOMy BKycy», — B MaHepe 
ce6a Aep>Kaxb, B myxKax, B oxBexax Ha 3anHCKH,2 
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ΠΟΜΗΚ) «Ka(f)e ΠΟ3ΤΟΒ» 3ΗΜΟΗ 1917/18 rozja. IIoMemajiocb OHO 
B HacTacbHHCKOM nepeyjiKe. 3 τ ο öbijio oneHb CBoeo6pa3Hoe 
MecTo. CTeHbi öbijm noKpbiTbi ÄHKOBHHHOH ÄJIH noceTHTeJieii 
HCHBOnHCbK) H He MeHee AHKOBHHHbIMH Ha/tflHCflMH. « # JHOÖJIK) 

CMOTpeTb, KaK yMHpaioT ßeTH» — 3Ta CTpoKa H3 paHHero, ßopeeo-
jiKDUHOHHoro CTHxoTBopeHHH MaflKOBCKoro KpacoBajiacb Ha 
CTeHe AJIH Toro, MTOÖM ouiapauiHTb npnxoj\nu\ux. «Kaφe ΠΟ3ΤΟΒ» 
HHKaK He noxoAHJio Ha «PoTOH^y» — 3^ecb HHKTO He pa3roßapH-
Baji 06 HCKyccTBe, He cnopHji, He Tep3ajiCH, HMeJiHCb aKTepw H 
3pHTeJiH. rioceTHTeJiHMH κaφe ôbijiH, no Tor^auiHeMy Bbipaace-
HHK), «He^ope3aHHbie 6yp^yH» — cneicyjiflHTbi, jiHTepaTopbi, 
oöbiBaTejiH, HCKaBiune pa3BjieHeHHH. MaaKOBCKHH BpflA JIH HX ΜΟΓ 
pa3BjieHb: XOTH MHoroe B ero CTHxax HM ÖBIJIO HenoHATHO, OHH 
MyBCTBOBajiH, HTo ecTb TecHaa CB^3b Mçymjxy 3THMH CTpaHHbiMH 
cjioBaMH H MaTpocaMH, nporyjiHBaBLUHMHCH no TeepcKOH. A ne-
ceHKy, coHHHeHHyio MaaicoBCKHM o öypacye, κοτορΜΟ HanocjieflOK 
ecT aHaHacbi, noHHMaJiH Bce ; aHaHacoß B HacTacbHHCKOM nepeyjiKe 
He öbijio, HO KycoK ByjibrapHoft CBKHKHM 3acTpeßaji y ΜΗΟΓΗΧ 
B ropjie. Pa3BJieKajio noceTHTeJieii /npyroe. Ha 3CTpa,ay, HanpnMep, 
noAWMajiCH JXZLBUR BypjiiOK, CHJibHo HanyApeHHbiH, c jiopHeTKon 
B pyice, H HHTaJi «MHe HpaBHTCJi öepeMeuHbiö MyacHima . . . » 
OHCHBJIHJI nyöjiHKy TaioKe rojibuuiMHju; Ha aφHUIax OH HMCHO-
BaJiCH «φyτypHCτoM HCH3HH», CTHXOB He nncaji, a 3OJIOTHJI no-
pouiKOM jjBa jiOKOHa Ha rojioße, oTjiHMajiCH HeoGbinaHHOH CHJIOH, 
jioMaji AOCKH H BbiuiHÔaji H3 κaφe CKaHAajiHCTOB. OßHaacßbi 
^yTypncT HCH3HH» peuiHji nocTaBHTb ceöe naM^THHK Ha TeaTpaJib-
Ηθίί njiomaAH; cTaTya öbijia rnncoBa«, He oneHb öojibiuaa H OT-
HK>Ab He φyτypHcτHHecκaH — CTOHJI rojibiH rojibiniiMHAT. Προ-
xoacne B03MymajiHCb, HO ne peuiajincb nocarHyTb Ha 3araAOHHbm 
M OHyMeHT. Π Ο Τ Ο Μ CTaTyio Bce >Ke pa3ÖHJiH. 

Bee 3TO AeJia AajieKoro npouijioro. To^a Aßa Ha3aA B MocKBy 
npHexajiH aMepnicaHCKHe TypncTbi — RZLBVIR BypjiiOK c aceHOH. 
BypjiiOK B AMepHKe pncyeT, npHJiHHHO 3apa6aTbiBaeT, c ran non-
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TeHHbiM, 6jiaroo6pa3HbiM; HeT HH JIOPHCTKH, HH «6epeMeHHoro 
MyacHHHBi». OyTypH3M MHe Tenepb KaaceTCfl Ky^a 6ojiee ApeBHHM, 
neM ^peBHHH rpeuHfl. Ho AJIH MaflKOBCKoro, κοτορΒΐκ paHo 
yMep, OH ocTaBaJiCH eme ecjiH He HGHBMM, TO 6JIH3KHM. 

B «Ka(})e ΠΟ3ΤΟΒ» Ά AOBOJIBHO nacTo 6biBaji, Aaace xaK-το 
BblCTynHJI H nOJiyHHJI OT T o j I b m U M H A T a npHHHTaBUJHeCH MHe 3 a 

3TO AeHbTH. 

ΠΟΜΗΚ) Benep, Kor^a B κaφe npHuieJi A. B. JiyHanapcKHH. O H 
οκροΜΗθ ceji 3a flajibHHH CTOJIHK, cjiyuiaji. MaflKOBCKHH npeA-
JIOHCHJI eMy BbiCTynHTb. AHaTOJiHH BacHjibeBHH 0TKa3biBajicfl. 
MaHKOBCKHH HacTaHBaji: «ΠθΒτορκτβ το, HTO BM MHe roBopHJiH 
o MOHX CTHxax . . . » JlyHanapcKOMy nptnujiocb BbiCTynHTb: OH 
roBopHji o TajiaHTe Ma^KOBCKoro, HO KpHTHKoeaji (|)yTypH3M 
H ynoMHHyji o HeHŷ cHOCTH caMopacxBajMBaHHH. TorAa Maa-
KOBCKHH CKa3aji, HTO BCKope eMy nocTaBHT naMHTmnc — BOT 3Aecb, 
rAe HaxoAHTCH «Ka4>e ΠΟ3ΤΟΒ» . . . BjiaAHMHp BjiaAHMHpoBHH 
OUIHÔCH Beerò Ha HecKOjibKO COT MeTpoB — naMHTHHK eMy 
nocTaBjieH HeAaJieico οτ HacTacbHHCKoro nepeyjiKa. 

HecKpoMHOCTb? CaMoyeepeHHOCTb? TaKHe Bonpocw nacTo 
CTaBHJIH MHOTHe COBpeMeHHHKH MaHKOBCKOTO. O H OTnpa3AHOBaJ I , 

HanpHMep, ABeHaAaaTHJieTHHH loOHjieii CBoeii no3TH4ecKOH Aea-
TejibHOCTH. O H He pa3 Ha3biBaji ce6a caMbiM 6ojibuiHM ΠΟ3ΤΟΜ. 
O H TpeóoBaji npH)KH3HeHHoro npH3HaHHH — STO ôbijio CBH3aHo 
e 3ΠΟΧΟΗ, c τβΜ HH3Bep)KeHHeM «HAOJIOB», Ha KOTopoe acano-
BajiCH BajibMOHT, e aceJiaHHeM JIKDÓMM cnocoôoM npHBjienb 
BHHMaHHe K HCKyCCTBy. 

«Ά JIK>6JIK) CMOTpeTb, KaK yMHpaioT Aera» . . . MaflKOBCKHÌi 
He MOT BHßeTb, KaK 6bioT jiouiaAb. OAHaacAbi B κaφe MOH 3Ha-
KOMbiH nope3aji ceôe HOHCHKOM najieu — BjiaAHMHp BjiaAHMHpo-
BHH nocneuiHo OTBepHyjiCH. CaMoyßepeHHbiH? ,H,a, KOHenHO, OH 
pe3Ko oTBenaji Ha KpHTHHecKHe 3aMeHaHHa, ocKopôJiaji CBOHX 
jiHTepaTypHbix ΠΡΟΤΗΒΗΗΚΟΒ. ΠΟΜΗΙΟ TaKoÄ AHajior. 3anncKa: 
«BauiH CTHXH He rpeioT, He BOjmyioT, ne 3apa»caioT». OTBCT; 
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«Ά He nenica, He Mope, He HyMa». Ha CBOHX KHHrax OH Ha^nHCbiBaji 
HHTaTeJiflM: «fljia BHyTpeHHero ynoTpeGneHHa». Bce 3το oönxe-
H3BecTHO. MeHee H3BCCTHO ßpyroe. 

ΠΟΜΗΚ) Benep MaaKOBCKoro B napnaccKOM κaφe «BojibTep». 
Ha HeM npHcyTCTBOBajra JI. H. Cei^yjuiHHa. Ebuio 3το BecHOH 
1927 TORS.. KTO-TO B 3ajie KpHKHyji: «noHHTaïrre Tenepb BauiH 
CTapbie CTHXH!» MaaKOBCKHH, KaK Bcer^a, OTuryTHjica. Kor^a 
Benep KOHHHJICH, Mbi nouiJiH B HOHHoe κaφe B03Jie GyjibBapa CeH-
MHuiejib: MaflKOBCKHH, JT. H. Cei^yjuiHHa, 3 . IO. Tpnojie, 
Apyrne. Hrpajia My3biKa, KTO-TO TaHueBaji. Bjia^HMnp BjiaßH-
MHpoBHH TO uiyTHji, H3o6pa3KaJi no3Ta TeoprHii HeaHOBa, npn-
cyTCTBOBaBuiero Ha Benepe, TO Ha/jojiro 3aMOJiKaji, MpaHHo 
orjiiiAHBaiiCb no CTopoHaM, KaK jiee B KjieTKe. Mbi c HHM ycjio-
BHJiHCb, HTO Ha cjicayiomee yTpo, HeM paHbiue, TeM jiyniue, Λ K 
HeMy 3aH/ry. B KPOXOTHOM HOMepe ΓΟΟΤΗΗΗΗ,Μ «HCTPHH», r^e 
OH Bcei\aa ocTaHaBjiHBajiCfl, nocTeJib öbijia He pacKpbiTa — OH He 
JI05KHJIC5I. BcTpeTHji OH MeHfl MpaHHbiH H cpa3y, He no3AopoBaß-
uiHCb, cnpocHji: «BbT Toace /ryMaeTe, HTO A paHbine nncaji Jiynuie?.. » 
HHKorAa OH He 6biji caMoyßepeHHbiM; oÖMaHbißajia pa3 H Ha-
Bcer^a 3aTBep>KeHHa5i no3a. MHe AyMaeTca, HTO TaKaa no3a 6bijia 
npoAHKTOBaHa CKopee pa3yMOM, HeaceJiH xapaKTepoM. EMy Gbijia 
CBOHCTBeHHa poMaHTHKa, HO OH ee CTbiAHjica, oGpbißaji ceöa: 
«KTO HSLJX MopeM He φHJIocoφcτBOBaJI?» (nocjie ropbKHX pa3^y-
MHH O CBOeil ) K H 3 H H ) , H TOTHaC HpOHHHeCKOe « B O A a » . B CTaTbe 

«KaK AeJiaTb CTHXH» Bce ΒΒΙΠΠΗΑΗΤ JIOTHHHO H προοτο. Ha caMOM 
AeJie Mâ KOBCKHH xopoiuo 3Han Te MyneHHfl, KOTopbie HeH3MeHHO 
CBH3aHbi c TBopnecTBOM. OH noApoÖHO paccKa3bißaji o 3aroTOBKax 
ρκφΜ: 6bijiH y Hero H jxpyrne «3aroTOBKH», o κοτορΗχ OH He 
jiioÔHji roBopHTb, — AymeBHbie Tep3aHH .̂ OH Hanncan B npeA-
CMepTHOM CTHXOTBOpeHHH, HTO «JlIOÖOBHaH JIOflKa p a 3 6 H J i a C b O 

6biT» — STO Gbijio AaHbio ΜΗΟΓΟ pa3 HM ocMeflHHoii poMaHTHKe ; 
na caMOM Aejie ero 5KH3Hb pa36Hjiacb o no33Hio. Oôpauxaacb κ 
noTOMKaM, OH CKa3aji TO, nero He xoTeJi roBopHTb coBpeMeHHH-
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KaM: «Ho Ά ceôa CMHpjui, CTaHOBHCb Ha ropjio COÖCTBCHHOH 
necHe». 

OH Ka3ajiCH Hpe3BbiHaìÌHO KpenKHM, 3AopoBbiM, ÄH3HepaAOCT-
HblM. A 6bIJI OH ΠθρθΗ HCCHOCHO MpaHHblM ; OTJIHHaJICH 60Jie3-
HeHHOH MHHTeJTbHocTbio, HOCHji B KapMaHe MbijibHHuy H, Koryja 
npHxo^HJiocb noacaTb pyxy nejioBeKy, KOTopbiH 6biji eMy noneMy-
TO 4)H3HHeCKH HenpHHTHblM, TOTHaC yXO/JHJI H TIIjaTeJIbHO MblJI 

pyKH. B napnaccKHx ica(})e OH nnji ΓΟΡΑΗΗΗ κοφβ nepe3 cojioMHHKy, 
KOTopyio no^aBajiH ρ,ιιη jieAflHbix HanHTKOB, HTOÔM He KacaTbca 
ryôaMH CTaxaHa. OH BbiCMeHBaJi cyeBepna, HO Bee BpeM» HTO-TO 
3araAbiBaji, oöoacaJi a3apTHbie nrpbi — opeJi H pemicy, neT HJTH 
HeneT. B napnaccKHX κaφe 6bijiH aBTOMaTbi-pyjieTKH ; M O M O 
6bijio nocTaBHTb naTb cy Ha KpacHbiH, 3eJieHbiH HJIH aceJiTbm UBCT; 
npn BbiHrpbiuie BbinaAaji aceTOH AH« onjiaTbi naiHKH κοφβ HJIH 
KpyacKH nnea. MaaKOBCKHH nacaMH npocTaHBaji y 3THX aBTo-
MaTOB; ye3)KaH, OH ocraBjiflji 3jib3e lOpbeBHe COTHH HCCTOHOB; 
>KeTOHbi eMy GbijiH He HyacHbi, eMy HyacHO ôbijio yra^aTb, KaKoìi 
UBeT BbiHAeT. OH H B 6apa6aHe peBOjibBepa ocTaBHJi oAHy ny-
jiio — TOT ace neT HJIH HeneT . . . 

Kor/ja BjiaAHMHp BjiaAHMHpoBHH pa3roBapHBaji e aceHmHHaMH, 
e r o rOJIOC MeHHJIC«, OÖblHHO pe3KHH, HaCTOHHHBblH, CTaHOBHJICH 

ΜΗΓΚΗΜ. Ά npoHHTaji B KHHTe BnKTopa IÌIKJIOBCKOTO: «BjiaziHMHp 
BjiaAHMHpoBHH noexaji 3a rpaHHuy. TaM 6biJia aceHiiuiHa, Morjia 
6biTb jno6oBb. PaccKa3biBajiH MHe, HTO OHH 6bijw TaK ΠΟΧΟΑΗ 
Apyr Ha Apyra, TaK noAXOAHJiH Apyr κ Apyry, HTO JIIOÄH B ^ φ β 
ÔJiaroAapHO yjibiGajiHCb πρκ BH^e HX . . . » He^aBHO 6biJio ony6-
jiHKOBaHo CTHxoTBopeHHe MaHKOBCKoro, oôpameHHoe κ Τ. A. 
ÜKOBJICBOH, o κοτοροΗ ynoMHHaji IIIKJIOBCKHH. A y MeH« cox-
paHHjiacb pyKonncb «Kjiona», noAapeHHaa MaaKOBCKHM TaTe 
(T. A. ^KOBjieBon), BbiKHHyTa« TaTOH 3a HeHaAOÔHOCTbio. HeT, 
OHa He noxoAHJia Ha MaflKOBCKoro, XOTH GbiJia, KaK OH, BUCOKOTO 
pocTa, KpacHBa. Ά He xony paccKa3biBaTb o TOM, HTO MaHKOBCKHÌi 
cnpaBe^JiHBO Ha3biBaji «cnjieTHAMH»; H ynoMimyji a O6 3TOM 
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3ΠΗ30Αβ (θΤΗΚ) Ab He CaMOM 3HaHHTeJlbHOM B 3KH3HH n 0 3 T a ) TOJIb-

Ko Rjm Toro, HTOÔM euxe pa3 noKa3aTb, KaK He IIOXOAHJI ECHBOH 
MaHKOBCKHH Ha 6poH30Byio CTaTyio HJIH Ha GoraTbipa BjiaAHMHpa 
KpacHoe COJIHMUIKO. 

MaHKOBCKHH, Kor^a eMy 6bijio BoceMHaAUaTb jieT, nocTynnji 
B yHHJIHUie ÄHBOnHCH XOTeJT CTaTb XyAOÄHHKOM. O H COXpaHHJI 

ÄHBonHCHoe BHAeHHe MHpa H B ΠΟ33ΗΗ: ero o6pa3bi He npHAy-
MaHbi, HO yBHAeHbi. OH JIK)6HJI HCHBonHCb, nyBCTBOBaji ee; JHO6HJI 
H cpeAy xyAoacHHKOB. Μκρ OH CKopee BHACJI, neM cjibiuiaji. (IIIyTfl 
OH roBopHji, HTO cjioH eMy HacTynHji Ha yxo.) 

Ά ynoMHHaji o Benepe y IJeTjiHHbix, KorAa MaaKOBCKHH HHTaji 
«MejioBeKa». BiiHecjiaB HßaHOB HHorAa GjiaroaceJiaTeJibHO KHBaji 
roJioBOH. BajibMOHT ABHO TOMHJICA. BajirpyiiiaiiTHC, KaK BcerAa, 
6biji HenpoHHuaeM. MapHHa IjBeTaeBa yjibi6ajiacb, a IlacTepHaK 
BJiK>6jieHHo norjiHAbiBajT Ha BjiaAHMHpa BjiaAHMHpoBHHa. AHApeö 
BejibiH cjiyiuaji He npocTo — HCCTynjieHHO H, KorAa MaaKOBCKHH 
KOHHHJI HTeHHe, BCKOHHJI HaCTOJIbKO B3BOJIHOBaHHbIH, HTO eABa 

ΜΟΓ roBopHTb. Ero BOCTopr pa3AeJiHJiH ΠΟΗΤΗ Bce npHcyTCTBo-
BaBiiine. Ho MaaKOBCKoro paccepAHJia HBH-TO xojioAHaa, BOK-
jiHBa« φpa3a. TaK e HHM BcerAa GbiBano: OH KaK 6bi He 3aMenaji 
jiaepoB, HCKaji TepHHH. B ero CTHxax HenpepbiBHbie 6OH C peajib-
HblMH H BOOÔpaacaeMblMH npOTHBHHKaMH HOBOH Π033ΗΗ. ^ T O 

CKpbiBajiocb 3a 3THMH OÔBHHCHHHMH? MoaceT 6biTb, cnop e caMHM 
C060H? 

MHe npHBejiocb HHTaTb HeKOTopbie CTaTbH o MaaKOBCKOM, 
HanHcaHHbie 3a rpaHHueH, aBTopbi κοτορΜχ nbiTaiOTca AOKa3aTb, 
HTO peBOjiiouHfl noryÔHjia no3Ta. TpyAHo npHAyMaTb 6ÓJibuiyio 
HeJienocTb: 6e3 peeojiiouHH He öbijio 6bi MaaKOBCKoro. B 1918 
roAy OH MeHH cnpaBeAJiHBo o6o3Baji «HcnyraHHbiM HHTeJiJiHreH-
TOM»; MHe noHaAoÔHjiocb Aßa roAa, AJia ΤΟΓΟ ΗΤΟ6Η ΠΟΗ5ΓΠ> 
npoHCxoAHmee. A MaaKOBCKHH peeojiiouHio cpa3y ΠΟΗΗΛ H 
npHHHji. O H 6biji He TOJibKo yBJieneH — norjiomeH CTpoHTeJib-
CTBOM couHajiHCTHHecKoro oGniecTBa. OH HH B neM He npneno-
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caGjiHBajiCH H, Kor^a HeKOTopbie xoTeJiH ero npHpyHHTb, orpbi-
3ajicn: «JIHUOM K Aepeene» — 3a^aHbe AaHo, — 3a rycjiH, nosTbi-
Apyni! rioHMHTe )K — JIHH,O y MeHa OAHO — OHO JIHUO, a He 
φϋΐθΓερ . . . PÏAeio Hejib3« 3aMeuiaTb Ha BOAC B BOAe OTCbipeeT 
HAeHKa. Πθ3τ HHKorAa H He ÄHJI 6e3 HAeH. Ητο Ά — nonyraH? 
HHAeÖKa?» HHKorAa y Hero He 6bijio ΚΟΗΦΛΗΙΠΉ C peBomoimeìi ; 
STO BbiAyMKa JIIOACH, KOTopbie He 6pe3raioT HHHCM B 6opb6e 
προτΗΒ KOMMyHH3Ma. ,3,paMa MaaKOBCKoro 6bijia He B pa3JiaAe 
Meac/iy peBOJiioiiHeH H no33HeH, a B OTHOUICHMM ΛεφθΒΐχεΒ κ 
HCKyccTBy: «ITycTb ponmyr no3Tbi, CJIIOHOIO njieuxa, ryôoio 
npe3peHHe Bbi3MeHB. Ά, jxywy noxepHB, KpHHy o Bemax, 06513a-
TeJibHbix npH coixnajiH3Me». (ra3eTa B CBoe BpeMH H3MenHJia 
HecKOJibKo CJIOB: «Ά, jxyuiy He CHH3HB» BMCCTO «a, Aymy noxepHB», 

MaHKOBCKHH BOCCTaHOBHJI nepBOHaHaJ lbHblH TeKCT B HeM 

o6i>flCHeHHe ero no3THHecKoro H nejioBenecKoro noABnra.) 
MaHKOBCKHH JIK)6HJI Jleace ; 6bi.no HCHTO oönxee B HX noHHMaHHH 

pojiH HCKyccTBa B coßpeMeHHOM oöuxecTBe. JTeace yBJieKajicn 
MaiiiHHaMH, yp6aHH3MOM, xoTeji HCKyccTBa B noBceAHeBHOM 
6biTy, He 3axoAHJi B My3eH. O H nncaji CBOH XOJICTM H co3Aaji 
XOpOIUyiO HCHBOnHCb, H a MOH Β3ΓϋΗΑ, AeKOpaTHBHyK), HHKaK He 

noApBiBaioujyK) Hauiy jiioôoBb κ BaH-rory HJIH ÜHKacco, HO, 
GeccnopHO, CBH3aHHyio c ΗΟΒΜΜ BpeMeHeM. MaaKOBCKHH B Telie-
HHe p«Aa JieT ôopojica προτΗΒ ΠΟ33ΗΗ He TOJibKo B MaHHφecτax 
HJIH B cTaTbflx — xoTeji CTHxaMH yHHHToacHTb CTHXH. B «ϋεφε» 
6biJi HanenaTaH CMepTHbin npnroBop HCKyccTBy — «TaK Ha3bieae-
MbiM no3TaM», «TaK Ha3biBaeMbiM xyAoacHHKaM», «TaK Ha3biBae-
MbiM peacHCcepaM». XyAo>KHHKaM peKOMeHAOBajiocb BMCCTO 
CTaHKOBOH äCHBOnHCH 3aHHTbCH 3CTeTHK0H MaUIHH, TeKCTHJieM, 

yTBapbK) ; pe^KHCcepaM — opraHH30BbiBaTb HapoAHbie npa3AHecT-
Ba, AeMOHCTpaiiHH H pacnpomaTbca c paMnoö: no3TaM — ocra-
BHTb jinpHKy, nncaTb ΑΛΗ ra3eT, noAnncbiBaTb njiaKa™, conHHHTb 
peKjiaMbi. 

0TKa3aTbCH οτ ΠΟ33ΗΗ oKa3ajiocb HejierKo. MaflKOBCKHO 6biji 

http://6bi.no
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HeJioBeKOM CHjibHbiM H MyäcecTBeHHbiM. O^HaKO nopofi H OH 
oTCTynaji οτ CBoeM nporpaMMbi. B 1923 roAy, Kor^a « J ^ » e m e οτ-
pnuaji jiHpHKy, MaaKOBCKHH Hanncaji no3My «Προ 3το». Ee He no-
HAJIH Aaace 6jiH3KHe, ee noHOCHJiH H COK33HHKH MaaKOBCKoro H ero 
jiHTepaTypHbie ΠΡΟΤΗΒΗΗΚΗ, HO eio OH oôoraraj i pyccKyio no33Hio. 

C ro^aMH ero oTpnuaHHe npouijioro HCKyccTBa cjiaöejio. 
B KOHue 1928 roAa «HoBbifi Λβφ» cooômaji, HTO MaaKOBCKHH 
nyöjiHHHo 3aaBHji: «Ά aMHHCTHpyK) PeMÖpaHATa». Eme pa3 
HanoMHK) — OH yMep MOJIOAMM. O H ECHJI, AyMaji, nyBCTBOBaji, Aa 
H nncaji He no njiaHy — npeacAe Beerò OH ÖMJI ΠΟ3ΤΟΜ. ΠΟΜΗΙΟ, 

C KaKHM BOCXHmeHHeM OH rOBOpHJI O HOBOH, HHAyCTpHaJIbHOH 

KpacoTe AMepHKH B Te AajieKHe ΓΟΑΜ, Kor^a 3.π6ΚτρΗφΗ^ΐίΗΗ 
Hamen CTpaHbi 6buia eme TOjibKo 3aMbicjioM, Kor^a Ha TeaTpajib-
Hoö njiomaOT, TeMHOH, 3aHeceHHOH CHeroM, ropeJiH TycKjibie 
jiaMnoHKH: «,ZJeTH — UBeTbi 3ΚΗ3ΗΗ». Ά BCTpeTHji ero, KorAa OH 
BepHyjicfl H3 AMepHKH. /Ja, KOHCHHO, EpyKjiHHCKHH MOCT xopoui, 
Aa, TaM ΜΗΟΓΟ MauiHH. H o CKOJIBKO TaM AHKOCTH, 6ecnejiOBeH-
HOCTH! O H pyrajica, roBopnji, KaK o6paAOBajica, yBHAeß κροχοτ-
Hbie caAHKH HopMaHAHH. H3 nporpaMMbi «Jleφa» BbiTeKajio H 
OTpnuaHHe ITapHHca, rAe KaAHCbm AOM — OÔJIOMOK CTapHHbi, H 
BOCXBaJieHHe CyryÖO H O B O H , HHAyCTpHaJIH3HpOBaHHOH A M e p H K H . 

Ho Mâ KOBCKHH npoKjiHHaji AMepHKy H, He CTbiAflCb noKa3aTbca 
ceHTHMeHTajibHbiM, O6T>5ICHHJICH B JIIOÔBH IlapHîKy. OTKyAa TaKoe 
npoTHBopenne? fla, «Ιίεφ» 6biji acypHajioM, npocymecTBOBaBuiHM 
HecKOJibKo jieT, a ManKOBCKHH 6MJI GojibniHM ΠΟ3ΤΟΜ. B AeKjia-
paTHBHbix CTHxax OH H3AeßajiCH HaA noKjioHHHKaMH nyuiKHHa, 
HaA noceTHTejiiiMH Jlyepa, a ero BocxnmajiH H στροφΜ «OHerHHa» 
H CTapaa »CHBonHCb. 

O H cpa3y noHflji, HTO OKTflöpbCKaa peBOJHou,H5i nepeMeHHjia 
xoA HCTOPHH; HO AeTajiH GyAyuiero OH BHAeJi ycjioBHo: He Ha 
nojioTHe — Ha njiaKaTe. HaM TpyAHO Tenepb co6jia3HHTbCH 
rHrneHHHecKOH HAHJijiHeH nocjieAHero AeHCTBHH «Kjiona». Hc-
KyccTBo npouijioro npeACTaBjiHJiocb ManKOBCKOMy He CTOJibKo 
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HyacßbiM, CKOJibKO oöpeneHHbiM. Ero HKOHoôopnecTBo öbijio 
oôeTOM, ΠΟΑΒΗΓΟΜ. OH Beji 6OH He TOJibKo c TeM HJIH HHbiM κρκ-

THKOM, He TOJIbKO C aBTOpaMH HyBCTBHTeJIbHblX pOMaHCOB, HO H 

c caMHM co6oH. OH Hanncaji: «Ά xony 6biTb ΠΟΗΗΤ MoeM CTpaHon, 
a He 6yAy ΠΟΗΗΤ, — HTO HC, no POAHOH crpaHe npoiiay CTopoHOH, 

KaK npoxoflHT KocoH Aoacflb» — H 3anepKHyji 3ΤΗ οτροκκ, Haö^a 
HX nepecnyp HyBCTBHTejibHbiMH. A poAHaa cTpaHa ero noHHJia, 
noHHJia TaK»ce Bbi6pouieHHbie HM npeKpacHbie CTHXH . . . 

Ά BcnoMHHaio ero oceHbio 1928 ro/ja — OH npoôbui Tor^a 
ôojibuie Mecaua B IlapHSce. Mbi nacro BCTpenajiHCb. Bn>Ky ero 
MpaHHbiM B MajieHbKOM 6ape «Kynojib». OH 3aKa3biBaji BHCKH 
MapKH «YaiiT xopc» («Eejiaa jiouia^b») ; nnji OH Majio, HO COHHHHJI 
neceHKy «Xopomaa jiomaflb «yairr xopc», öejiaa rpHBa, GejibiH 
XBOCT . . . » KaK-TO OH CKa3aji: «A BM ̂ yMaeTe, 3το jierKo? . . 
Ά ΜΟΓ 6bi nncaTb CTHXH jiynuie HX Bcex . . . » O H 6biji RO KOHua 
npeßaH cBoeii HAee. 

ΜΗΟΓΟ roBopHjiH, noHeMy OH noKOHHHJi c C060H, — TO npo 
Hey^aHH e BbicraBKOH ero jiHTepaTypHbix paöoT, TO npo Hana^KH 
pannoBueß, TO npo cepAeHHbie ßejia. MHe He no Ayuie Aora^KH: 
Ά He MOry ΠΟΑΟΗΤΗ K 3KH3HH HeJIOBeKa, ΚΟΤθρθΓΟ 51 3HaJI, KaK 

noAxoAHT K njiaHy poMaHa. . . Xony CKa3aTb OAHO: JIIOAH nacro 
3a6biBaiOT, HTO no3T oGjia^aeT oôocTpeHHOH nyBCTBHTeJibHOCTbio, 
Ha TO OH Π03Τ. BjiaßHMHp BjiaAHMHpOBHH CeÖÄ Ha3bIBaJI «BOJIOM», 

Aaace «BOJinmeM», o CBOHX CTHxax roBopnji, HTO OHH «6ereMOTbi», 
Ha OAHOM coöpaHHH cKa3aji, HTO y Hero «cjioHOBb* uiKypa», 
κοτοροΗ He npoÖHTb HHKaKoìi nyjiefi. Ha caMOM Aejie OH HCHJI 
H 6e3 oöbiKHOBeHHOH HeJioBenecKOH KOÄH. 

Πο xpncTHaHCKHM jiereHAaM, *3ΜΗΗΗΚ Caßji, npeeparaßiuHCb 
B anocTOJia IlaBjia, Hanaji KpyuiHTb CTaTyn 6ΟΓΟΒ H 6orHHb. 
CTaTyn öbijiH coBepuieHHbi, HO ITaBeJi cyMeji noöopoTb B ce6e 
nyBCTBo npeKpacHoro. MaaKOBCKHH coKpyuiaji He TOJibKo Kpa-
coTy npouxjioro, HO H ceöa caMoro ; B 3TOM BejiHHHe ero noABHra, 
B 3Τ0Μ H KjiioH K ero TpareAHH, 
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BbiJi B IleTepôypre jiHTepaTop AHApen JICBHHCOH, κοτορΜΗ 
cwrajicfl 3HaTOKOM xopeoΓpaφHH. B 1918 roAy B »cypHaJie «^ΚΗ3ΗΒ 
HCKyccTBa» OH onyöjiHKOBaji nacKBHJib Ha MaHKOBCKoro. EMy 
TorAa oTBeTHjiH H MHorne xyAoacHHKH H A. B. JlyHanapcKHH. 
AH^peÄ JleBHHCOH yexaji B FlapHac. Kor^a npHiujio H3BecTHe o 
TparnnecKOH CMepTH MaHKOBCKoro, OH HanenaTaji B ra3eTe «Jle 
HyeeJib jiHTTepep» oTBpaTHTejibHyio KjieBeTHHHecKyio 3aMeTKy. 
BMecTe c HecKOjibKHMH φpaH^y3CKHMH nHcaTeJiflMH H cocTaBHji 
nncbMO3 B peAaKUHK) φpaH^y3CκoH jiHTepaTypHoii ra3eTbi, Bbi-
paacaBiuee Hauie HeroAOBaHHe. Tlojx 3THM nncbMOM noAnncajiHCb 
BCe npHCTOHHbie nHCaTeJIH OpaHUHH CaMblX pa3JIHHHbIX B 0 3 -

3peHHii; He ΠΟΜΗΙΟ, HTOÔM KTo-HHÖyAb oTKa3ajica nocTaBHTb 
CBOK> noAnncb. Ά OTHec nncbMO pe^aKTopy Mopncy MapTeH AIO 
Tapy. ( 3 T O 6biJi MajionpHMeHaTejibHbiH jiHTepaTop, HHKaK He 
noxo>KHH Ha ôojibiuoro nncaTejiii Poace MapTeH j\\o Tapa.) Pe^aK-
τορ cnoKoiÎHO npoMHTaJi Hpe3BbiHaHHO pe3Koe nncbMO H CKa3aji: 
«Ά nonpouiy Bac CAejiaTb OAHO MajieHbKoe H3MeHeHHe». Ά oTBe-
THJi, HTO TeKCT He MoaceT 6biTb CMarneH. «Ά 3ΤΟΓΟ Η He npouiy. 
Ho, MoaceT 6biTb, BM npnoaBHTe BO φpa3e «Mbi B03MymeHbi TeM, 
MTO jiHTepaTypHaa ra3eTa» Aßa cjioßa — «caMaa KypnHan jiHTepa-
TypHa« ra3eTa». OH corjiauiajica nojiyHHTb nomeHHHy, HO npocHji 
OTMeTHTb, HTo meica y Hero öojibixiaa. MaaicoBCKHH 06 3TOM, 
HaeepHo, xopomo 6bi HanHcaJi. . . 

HeoGbinaÖHa cyAbôa MaaicoBCKoro B MHpe. CoßceM Hê aBHO 
MHe rOBOpHJlH O HeM nHCaTeJIH MepHOH Α φ ρ Η Κ Η OH ÄOUieJT H 

TyAa. OH OÖXOAHT MHp. KOHCHHO, CTHXH C TpyAOM noAAaioTCH 
nepeBOAy, Aa H MHoroe B TOH φορινιε, KOTopyK) MaaKOBCKHÌi 
yTBepÄAaJi KaK φopMy öyAymero, CTajio φορΜθίί npoiujioro. 
Ho HeJiOBeK H no3T, OH no-npeacHeMy MOJIOA. H H AparoH, HH 
naöjio HepyAa, HH 3jiioap, HH TyBHM, HH He3Ban HHKorAa He 
nHcajiH «ΠΟΑ Ma^KOBCKoro» ; HO Bce OHH ΜΗΟΓΗΜ MaaicoBCKOMy 
o6fl3aHbI OH HayHHJI HX He HOBbIM φ o p M a M CTHXOCJIOHCeHHfl, 

a My^cecTBy Bbiöopa. 
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Hy>KHO yMeTL· OTACJIHTb COBpeMeHHOCTb ΟΤ 3JIo6oAHeBHOCTH, 

Ayx HOBaTopcTBa οτ Tex HJIH HHbix HOBHHOK, KOTopwe neTBepTb 

BeKa cnycTa KaacyTca crapoMOAHbiMH. OAHH no3T HecKOJibKo 
MecweB Ha3aA CKa3aji MHe, HTO nocjie cjio^cHbix ρκφΜ MaaicoB-
CKoro HeJib3H ynoTpeöjiHTb rjiarojibHbie ρκφΜΜ. 3 τ ο , KOHCHHO, 
HaHBHO. MoäCHO nHCaTb H C rjiarOJIbHblMH pHφMaMH H BOBCe 6e3 

ρπφΜ. B 1940 ropy AeBHTb AecaTbix HanHHaioiiiHx ΠΟ3ΤΟΒ nncajiH 
CTHXH «jieceHKoii»,4 Tenepb noApaacaioT ApyrHM o6pa3uaM: 
MOAbi MeH^ioTCH. MaaKOBCKoro 6HJIH no rojioBe KHHraMH nyu i -
KHHa, HeKpacoBa, BjioKa. CTOHT JIH AyßacHTb MOJIOAMX TOMaMH 
Ma^KOBCKoro? 

Ά rOBOpHJI, HTO MaHKOBCKHH ΜΟΓ 6bl MHe nOMOHb BO ΜΗΟΓΟΜ 

pa3o6paTbca. ΠΟΜΗΙΟ HOHHOH pa3roßop; 6bijio 3το Β φeBpaJle 

HJiH B MapTe 1918 roAa. Mbi BbiuuiH BMecTe H3 «Kaφe ΠΟ3ΤΟΒ». 
MaHKOBCKHH paccnpauiHBaji npo ITapH>K, npo IlHKacco, προ 
AnoJiJiHHepa. Π Ο Τ Ο Μ OH CKa3aji, HTO eMy noHpaBHjiHCb MOH 
CTHXH o Ka3HH rTyraneBa. «BaM 6bi paAOBaTbca, a BW CKyjiHTe . . . 
Hexopouio!» Ά OXOTHO corjiacHjica: «KOHCHHO, Hexopouio». 

HojiHTHHecKH OH 6biji npae, H 3TO BCKope noHHji ; HO Mbi BcerAa 
AyMaJiH H HyBCTBOBajiH no-pa3HOMy. B 1922 roAy OH roBopnji 
MHe, HTO «XypeHHTO» eMy noHpaBHucii: «Bbi ΠΟΗΗΛΗ MHoroe 
jiynixie A p y r n x . . . » Ά 3acMeflJica: «A no-MoeMy, Ά Bee eme 
HHHero He noHHMaio . . . » Mbi nacTo BCTpenajincb H HH pa3y He 
BCTpeTHJIHCb. 

O MaHKOBCKOM Ά AyMaji H AyMaK) ; HHorAa cnopio c HHM, HO 
BcerAa Bocxnuxaiocb ero no3THHecKHM ΠΟΑΒΗΓΟΜ. Ha CTaTyio Ά He 
rjifl>Ky — CTaTyn CTOHT Ha Mecre ; a MaaicoBCKHH HACT — H no 

HOBbiM KBapTajiaM MOCKBM, H no CTapoMy üapn^cy, no Bceìi 
Hameii njiaHeTe; HACT C «3aroTOBKaMH» — He HOBBIX ρκφΜ, a 

HOBblX AyM H HyBCTB . . . 
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1. See Chapter I, note 9. 
2. riomeHHHa oômecTBeHHOMy BKycy : the Futurist manifesto proclaimed in 

1912 and signed by Mayakovskii. 
3. Ehrenburg's memory has failed him on this matter. The letter to which he 

refers was published on 31 May 1930. It was signed by, among others, André 
Malraux, Cendrars, Picasso, Goncharova, and Larionov. It caused a serious split 
among the émigré Russians in Paris and was answered by a letter in the same 
newspaper in 12 July 1930 signed by Bunin, Gippius, Khodasevich, Kuprin, 
Nabokov, Weidlé, and others. This second letter refuted the first and claimed 
that "Mayakovskii was never a great Russian poet but was only a composer of 
verse attached to the Communist Party and the Soviet Government". 

4. JleceHKoii!: a reference to Mayakovskii's method of breaking his lines up 
into word blocks which were printed in descending steps. 

6 



C H A P T E R 4 

Russia, 1921 

EHRENBURG spent nearly four years in Russia after his return in July 
1917. During that time, while the country was racked by civil war, 
he travelled a great deal and did a variety of jobs. He was in Kiev 
for nine months during which time the city was occupied by Reds, 
Whites, and Ukrainian nationalists. He was put in charge of the 
"aesthetic education of delinquent children". Later in 1920 Meyer-
hol'd appointed him to administer all the children's theatres in the 
Russian republic. He even had a spell as a diplomatic courier. 
Ehrenburg tries to convey the impression that he was a Bolshevik 
sympathizer during his stay in the south, but his writings, and espe
cially his poem Mojiumea o Poccuu (1918), which was published by 
the Whites, were strongly anti-Bolshevik. By 1920 he had apparently 
come to a partial acceptance of the Revolution on national grounds 
and joined the Communist Parly, but left it again almost immedi
ately. Khrushchev singled out this fact for comment in his attack on 
Ehrenburg on 8 March 1963,1 and the critic A. Dymshits asked why 
he made no mention of it in his memoirs.2 

Ehrenburg's description of his departure from Russia in May 1921 
is also somewhat unconvincing. Since most western European coun
tries had not yet recognized the new regime in Russia, Soviet pass
ports were regarded with suspicion abroad. Many of the Russian 
intelligentsia were permitted to leave or were expelled without them. 
Ehrenburg was one of the first Soviet citizens to travel on one, 
although it soon got him into difficulties. He was expelled from 
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France and, after a stay in Belgium, moved to Berlin where the first 
Soviet diplomatic mission in western Europe was about to open. 
If the real motive for Ehrenburg's anxiety to travel west can be 
readily guessed at, the reason why he was granted a Soviet passport 
is less clear. So is the fact that his wife, not only on this occasion, 
but also in 1938, was allowed to accompany him. 

Besides the detailed descriptions of the privations and confusion 
in Russia in 1921, this chapter is significant for the many trenchant 
if sometimes oblique criticisms which Ehrenburg levels at contem
porary Party attitudes. "By no means all" the doubts which he en
tertained in 1921, he says, have been proved wrong. The need to 
ascribe all shortcomings in Soviet society to "survivals of capital
ism" was a stock demand made on the writers during Stalin's last 
years. Ehrenburg in OmmeneAb and other writers such as Panova 
and Dudintsev were among the first to contradict it after the latter's 
death. He renews the challenge here with a bold attack on bureau
cracy. 

Ehrenburg is most outspoken, however, in his expressions of fear 
for the future of art. Soviet readers would have been quick to see 
the inference in his quotation of Lunacharskii's definition of a Aep-
HCHMopAa.3 And the image of the tree with which he ends the chap
ter is a figurative repetition of his favourite complaint at the absence 
of diversity or freedom to experiment in Soviet art. In his speech to 
the artists and writers in December 1962,4 L. Ilyichev criticized 
Ehrenburg sharply for citing Lunacharskii in defence of his views, 
as did Khrushchev himself a few months later.5 

KaK-TO 3HMOH, pa3,ao6biB HecKOJibKO jiHCTOB 6yMara, Ά ΠΟΠΜ-
Tajica HanaTb TOT poMaH, o κοτοροΜ AaBHo MeHTaji; HanHcaB 
HecKOJibKO CTpoK, Ά nopeaji JIHCT. BpeMa He ÖJiaronpHHTCTBOBajio 
poMaHaM. Aejio He B xojioße H rojioße (XOTH, npH3HaTbca, Ά nacio 
MeHTaji o KycKe Mnca). flejio #a>Ke He B pa3JiHHHbix 3aceflaHHax, 
6* 
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Ha KOTOpblX Mbl npOCH>KHBaJlH ΛΗΗ. CjTHUIKOM ÖJIH3KH H CJIMIHKOM 
rpaHAH03Hbi 6bijiH coöbiTH«. PoMaHHCT He cτeHorpaφHCτκa, cMy 
Hy>KHO OnOMHHTbCH, n O ^ y M a T b , OTOHTH Ha HeCKOJlbKO Uia rOB 

(HJIH Ha HeCKOJlbKO JieT) οτ ΤΟΓΟ, MTO OH xoneT onucaTb. 
KaaceTca, B 1920—1921 ro/xax B POCCHH He 6bijio nanncaHO HH 

ΟΑΗΟΓΟ poMaHa. To ôbijin r o / w CTHXOB H jiHTepaTypHbix MaHH-
φεοτοΒ. Ά AyMaK) cennac o nHcaTeJiax Moero noKOJieHHfl, o 
Cei^yjuiHHOH, OypManoee, JlaepeHeBe, üaycTOBCKOM, Majibiin-
KHHe, Oe^HHe, Baôejie, TbinaHOBe, IlHjibHflKe. OHM ACMOÖHJIHSO-
BblBaJlHCb, BbinOJIHflJlH pa3JIMMHbie 3aAaHHfl , KOHeBajlH, n p a B H J l H 

My)KHe CTaTbH, 3aceAajiH, MHTajiH jieKUHH; 3a KpynHbie npoH3BeAe-
HHH noHTH Bce ceJiH no3^Hee. 

PoMaH, nepe^cHTbiH, npoAyMaHHbm, HO He onHcaHHbiH, cnoco-
6eH H3BecTH. Mue Ka3ajiocb, MTO CTOHT MHe cecTb B KaKOM-HHÖyAb 
napH)KCKOM ι ^φε , nonpocHTb y oφH^HaHτa κοφε, HeCKOJlbKO 
6yTep6poAOB, öyMary, H KHHra ôy^eT nanncaHa. 

Ά xoTeji HanncaTb caTHpnMecKHH poMaH, noKa3aTb AOBoeuHbie 
roAbi, BOHHy, peBOJiK>UHio: HO nocne/maa rjiaea öbijia 3aKpbua 
TyMaHOM. KaK a HH CTapajica, a He ΜΟΓ ce6e npeßCTaBHTb, MTO 
AeJiajiH jiioAH Ha 3anaAe, noxa pyccKHe HH3BeprajiH, )KTJIH, npo-
eKTHpoßajiH, .znpajincb Ha Aecara φpoHτax, rojioAajin, GojiejiH 
cbinHHKOM H öpeAMJiH 6y,nymHM. Ά roBopHji ce6e, MTO Kpyr AOJI-
>KeH 6biTb 3aBepuieH H MTO HCOÖXOAHMO B3rji5niyTb Ha nocjie-
BoeHHbiH riapH5K. 

(Ά ΜΗΟΓΟ ^yMaji o KHHTC Ά AyMaji He TOJibKO o Heil. Moa 
MOJiOAOCTb nponijia B I lapH^e ; H nojnoönji 3τοτ ropoß, ocTaBHJi 
TaM MHoro Apy3efi. Ποροη n TocKOBaji no üapHacy H He xoMy 06 
3TOM yMOJIMaTb.) 

OAHa>K^bi Ά paccKa3aji προ 3το MoeMy AaBHeMy Apyry no 
noAnojibHOH öojibuieBHCTCKOH opraHH3auHH, paccKa3aji He KaK 
o peajibHOM noaceJiaHHH, a CKopee KaK o MeMTe H oMeHb yAHBHJica, 
KorAa MeHH Bbi3Bajin B HapKOMHHAeji6 H npeAnoaŒJiM 3anojiHHTb 
aHKeTy. 
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Χοτ5ΐ 5i >KHJI B TpeTbeM ΟΟΙΗ,ΟΚΗΤΗΗ HapKOMHHAeJia, a HHKor.ua 
He 3arji5i,abiBaji B AOM, Ky^a npHBe3 oceHbio TIOKH C nenaTAMH. 
He 3HaK), neM 3aiiHMajracb MHoroHHCJieHHbie coTpyAHHKH 3ΤΟΓΟ 
KOMHCcapHaTa (HeKOTopwx a BCTpenaji B KopHAopax o6me>KHTH5i). 
HaeepHO, 3ace^ajiH. Be/n* AHnjioMaTHHecKHX oTHOuieHHii c Apy-
ΓΗΜΗ rocy^apcTBaMH B Ty nopy ΠΟΗΤΗ He 6bijio. IloTepneB no-
pa^ceHHe B nonbrricax HH3BeprHyTb CoeeTCKyio BjiacTb, npaBHTeJib-
cTBa 3anaAHbix Aepacae nbuajiHCb yôeAHTb ecjiH He ceÔ5i, TO Apy-
ΓΗΧ, HTO POCCHH HeT. (TepMaHCKafl pecnyöjiHKa npH3Hajia cy-
mecTBOBaHHe COBCTCKOM POCCHH TOJibKo B 1922 roAy, AHTJIHH 
H OpaHuna — B 1924-M, a CoeAHHeHHbie IÜTaTbi — B 1 9 3 3 - M . ) 

B npneMHOH HapKOMHHAeJia öyiueßajia HeMOJioAaa, HO npe3-
BbinaHHO TeMnepaMeHTHafl HceHiHHHa. OHa HCTep3ajia ceicpeTapa 
HapKOMa, a ΠΟΤΟΜ noneMy-το HaKHHyjiacb Ha Mena: « O H H He 
HMeioT HHKaKoro npaea! Mo^ceTe cnpocHTb jiK)6oro aßßOKaTa. 
y MeHH uiBeiiuapcKHH nacnopT, n He ΠΟ3ΒΟΛΚ> CO MHOH Taie 
oôpauiaTbCfl! . . . ^ He oypacyniea, a cjryacHJia ryßepHaHTKOH, 
MeHH Hy>KHO orpa^cAaTb. KOHCHHO, y MeH5i côepeaceHHfl B 30JioTe, 
Ά He cyMacuieAiuaH, HTOÔM AepacaTb 6yMa^KH, KorAa OHH KaagibiH 
AeHb na^aioT. Ά nannuiy B BepH, n STOTO TaK He ocTaejiio . . . » 
C TpyAOM 5i OT Hee OCBOÔOAHJICA H cen 3a aHKeTy. 

Ha Bonpoc o ueJiH Moeïï noe3AKH 3a rpaHHuy, n OTBCTHJI: 
«Xony HanncaTb poMaH». CeKpeTapb yjibiÔHyjicn H 3acTaBHJi 
MeH5i Bce nepenncaTb: OH npoAHKTOBaji: «XyAO>KecTBeHHa5i 
KOMaHAHpOBKa». 

npouij io eme HecKOJibKo HeAeJib, H KOMeHAaHT o6me)KHTH5i, 
TOBapnm A^aM, CKa3aji, HTO MeH« Bbi3biBaioT B Meica;7 yBHAee 
Moe BOjiHeHHe, OH AoôaBHJi: «C rjiaBHoro noAi>e3Aa — K xoBa-
pHiuy MeH>KHHCKOMy». 

B. P. MeH ĉHHCKHH 6biji ôojien H jieacaji Ha nepeenyp κοροτκοίί 
KyuieTKe. Ά AyMaji, HTO OH HaHHeT MCHH paccnpauiHBaTb, He 
nyTajiC5i JIH Ά C BpaHreJieBuaMH ; HO OH CKa3aji, HTO BHAeJi MeH5i B 
napn^ce, cnpocHji, npoAOjraaio JIH H nncaTb CTHXH. Ά OTBCTHJT, 

http://HHKor.ua
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HTO xony HanncaTL· carapHHecKHH poMaH. TTocKOJibKy pa3roBOp 
3auieJi o jiHTepaType, n noAeJiHjica e HHM COMHCHHAMH: nena-
TaeTCH CJIHUIKOM MHOrO XOAyjIbHblX CTHXOB, a BOT BjIOK 3aMOJIK. . . 

MeHECHHCKHH HHorAa yjibi6ajiC5i, KHBaji TOJIOBOH, HHorAa xMypHji-
CH. B/jpyr Ά cnoxBaTHjica: HejioeeK 3aHHT, m eme njioxo ceôn 
nyBCTByeT, a a 3aTeaJi AHCKyccHio, KaK B J\OMQ nenara . . . MeH-
HCHHCKHH CKa3aji: «Mbi-το Bac BbinycTHM. A BOT HTO BaM cicaacyT 
(j)paimy3bi, He 3 H a i o . . . » 

Ά nOJiyHHJl 3arpaHHHHbIH naCnopT C JiaTBHHCKOH BH30H; TaKOH 

ace nacnopT AajiH Moefi aceHe. 
Bbiji πρκΗΗ BeceHHHH AeHb. CyrpoGbi oceAaJiH, pyuiHjiHCb, 

nOJ13JIH. KanaJIO C KpblUl. 3BOHKO KpHHaJIH MaJIbHHIUKH. 

BecHa B MocKBe HeoôbinaHHa; HHHero ΠΟΑΟΟΗΟΓΟ He 3HaiOT 
ÄHTeJiH GjiarocjioBeHHoro lora; 3το He CMeHa BpeMeH n w , a 
HCKjiioHHTejibHoe coGbiTHe B HCH3HH jiK)6oro neJioeeKa; H XOTH 

ceroAH^uiHHH MocKBa Majio HanoMHHaeT Ty, no κοτοροκ H uieji 
B anpeJie 1921 ro^a, BecHbi Te ace, o/jHa noxo>Ka Ha Apyryio, H 
KaacAaa HH Ha ΚΟΓΟ H HH Ha HTO He noxoaca. HyacHO nepeacHTb 
AJiHHHymyio 3HMy, B AeKaGpe, npocbinaacb, 3a»ŒraTb ceeT, 
Mep3HyTb, BH^eTb 3eMnio, HeH3MeHHo 3aKyTaHHyio B caeaH, 
Hy>KHO B MapTe cjienHyTb οτ MeTeJieÄ, AJIA ΤΟΓΟ HTOÔM ΠΟ-

HacTOHUieMy oueHHTb OTTeneJib, JießoxoA, uiyMHoe HOBOceJibe 
3KH3HH. 

HMeHHO B TaKOH GyHHbiH cojiHeHHbiH AeHb, B03Bpamaacb B 
«KHAHCHH ABop» c 3arpaHHHHbiM nacnopTOM, H BApyr 3aAyMajicfl: 
BOT H ye3>Kaio . . . 

TpyAHO 6biJio oTopeaTbca οτ MOCKOBCKOH >KH3HH; MOÄCT 6biTb, 
noTOMy, HTO 3Ta >KH3Hb öbijia oneHb TpyAHOH. riocjie ΤΟΓΟ KaK 
MefìepxojibA yuieji H3 TEO,8 3ace,aaHHH B ACTCKOH CCKUHH, r^e 
MM npoAOJiacaJiH no HHepijHH pa3pa6aTbiBaTb pa3jiHHHbie npo-
eKTbi, HanajiH MHe Ka3aTbca GeccMbicjieHHbiMH. Kyaa pa3yMHee 
nonbiTaTbCH HanncaTb poMaH. H Bee ace MHe GbiJio TpyAHO yexaTb*. 
Ά noHHMaji, HTO HacToamaa »cH3Hb — 3Aecb, B MocKBe . . . 
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B TOT JIH JXQUb HJIH B OAHH H3 nOCJieAyiOmHX, He ΠΟΜΗΚ), HO 

ÖBIJIO STO He3a,aojiro AO orbe3Aa, a AOJITO H HacTOHHHBO yôeacAaji 

ce6a: nopa noABecTH ΗΤΟΓΗ! 
«TToABeCTH ΗΤΟΓΗ» — 3TO 6bIJIO ΟΛΗΟΗ H3 nOCJICAHHX HaHB-

HOCTeit yxoAHBuieH MOJIOAOCTH. Ά He 3Haji, HTO MHe noHaAoÖHTca 
He nac H He ABa AJIH ΤΟΓΟ, HTO6M oco3HaTb Bee 3HaHeHHe Tex JieT, 

Korzja a MeTajica no HenpHBeTJiHBbiM yjrauaM MOCKBM, no pac-
KpOMCaHHOH, paCTep3aHHOH POCCHH, BOCnHTblBail «ΜθφβΚΤΗΒΗΜΧ» 

AeTefi,9 cnopHji o «jieBOM HCKyccTBe», OTHaHBajica, inyTHJi, rojio-
Aaji, AoöbiBaji xjie6 HJIH MaxopKy. Mbi Bee Tor^a roBopnjra B 
CTHxax HJIH B npo3e 06 «HcropHHecKOH 3noxe». A HCHBÎI H30 AHA 

B AeHb, 3ΠΟΧΗ He BHAHUib: AepeBbH 3acjioHaioT jiec, H jiec He 
AaeT B03M03KHOCTH pa3rjiHAeTb oTAejibHoe Aepeeo. 

CeiiHac MHe xoneTca orjiflHyTbca Ha3aA, 3aAyMaTbca HaA 
AaBHHUIHHM KJiyÔKOM HaAOKA H COMHeHHH. 

Ά roBopnji, HTO HCTopHH AeJiaeTca He no mynbeMy BeJieHHio; 
OHa AeJiaeTCH H He no TOH 6e3ynpeHHoii jiorHKe, κοτοροκ CHJibHa 
Hayica. MajibHHUiKOH 51 nacTo cjibiuiaji B Kpy3KKe Π. Γ. CMHAOBHHa, 
HTO nyTb K couHajiH3My οτκροβτ npojieTapnaT nepeAOBbix HH-
AycTpHajiH3HpoBaHHbix CTpaH. 

B 1946 roAy OAHH paôoHMH, npoacHBaBiiiHH B <OKeJie3HOM 
MnpropoAe», HJIH, roBopa TOHHee, ^ τ ρ ο ί ί τ β , CKa3aJi MHe: 
«rioneMy Bbi Bee BpeM« τοΒορκτβ 06 aMepnicaHCKHX KanHTajiHCTax, 
o MOHonojiHHX, 06 3KcnjiyaTauHH? Bbi AyMaeTe, MM He 3HaeM 
3ΤΟΓΟ? 3HaeM. Ho HaM c HauiHMH KanHTajiHCTaMH HCHBCTCH 

jiynuie, neM BaM 6e3 KanHTajiHCTOB . . . » OTcyTCTBHe KjiaccoBoro 
C03HaHHH? KoHeHHO. Η θ He TOJIbKO 3TO Apyroe OTHOUieHHe 

K ÄH3HH, KyjibT GjiaronojiyHHH, CTpax nepeA ΠΟΑΒΗΓΟΜ, nepeA 
aeepTBaMH, nepeA HeH3BecTHOCTbio. 

TaK HJIH HHane, nepBbiM rocyAapcTBOM, rAe noôeAHJia coijHa-
jiHCTHHecKaa peBOJiioijHfl, 6bijia POCCHH C ee OTCTajion npoMbiui-
jieHHocTbio. H3 Tpex rpaacAaH MOJIOAOH COBCTCKOH pecnyôjiHKH 
ABoe BMecTO noAnnceii CTaBHJiH KpecTHKH. B 1918 roAy MHe 
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npHBeJiocb noôbiBaTb B AepeBHax MOCKOBCKOH H TyjibCKOM ryôep-
HMM. B H3Öax M05KHO öbijio yenzieTb Kpecjia, oÖMTbie njnomeM, 
rpaMMO(})OHbi, Aa>Ke nHaHHHo, BbiBe3eHHbie H3 yca#e6 HJIH nojiy-
MCHHbie o r ropo>KaH 3a MeinoK KapTouiKM. A JIIO^H eme >KHJIH 
2CH3HbK) AOpeBOJliOIJHOHHOM AepCBHH, OUHCaHHOH MeXOBbIM M 

ByHHHblM. BbIJIO ΜΗΟΓΟ )KeCTOKOCTH, HeBOKeCTBa, TeMHOTbI. 

>ΚΠΙΗ ÔHÔJTHOTeKH. HeHaBH^ejiH ropo>KaH («AapMoeAbi»), HHbie 
pa^oBajiHCb, MTO ropo^a yMMpaioT οτ rojioAa. MoaceT 6biTb, 
3THM HaCTHHHO o6l>5ICHfleTC5I CMflTeHHe, Π θ ρ θ Μ OBJiaAeBaBIIiee HH-

TeJiJiHreHUHeH H HaineAiiiee CBoe Bbipa>KeHHe B cTaTb»x TopbKoro. 
Mojio,ae>Kb, npuLiieAiiiafl B ropoA H saxBaneHHa« BHxpeM coôbi-

THM, JierKO BoenpHHHMajia ynpouieHHbie H^en KpaHHHx «npojieT-
KyjibTOBuee»,10 ôyAymnx «nanocTOBuee».11 MHe He pa3 npuxo/ui-
jiocb cjibiuiaTb: «Mero ycjioHCHHTb?. . . ÜHTeJUiHreHTUiHua, 
rHHJib . . . Ta3eTy HHTaji? 3HaHHT, ACHO. A «noneiviy», «3aHeM» — 
6yp>KyMCKHe pa3roBopbi. . . Henero rojioey jioMaTb . . . » 

OceHbK) 1920 ro^a B. W. JleHHH ooparajica κ KOMCoMOJibuaM 
C TaKHMH CJlOBaMH! «ECJIH KOMMyHHCT B3/ iyMaJI 6 b l XBaCTaTbCH 

KOMMyHH3MOM Ha OCHOBaHHH nOJTyHeHHblX HM rOTOBblX BbIBOÄOB, 

He npoH3BOÄfl cepbe3HeHineH, TpyAHeHiueH, GojibiiioH paöoTbi, 
He p a 3 0 6 p a B U J H C b B φ a K T a X , Κ KOTOpbIM OH OÔ5I3aH KpHTHHeCKH 

oTHecTHCb, TaKOH KOMMyHHCT 6biji 6bi oneHb nenajieH. H Taicoe 
BepxorjiHACTBO 6biJio 6bi peuiHTeJibHbiM o6pa30M ryÔHTeJibHO». 

Ά roBopnji o >Ka>KAe 3HaHH«, KOTopaa Toiyja oxBarajia MHJIJIHO-
Hbi lOHOUieH H ,aeByineK. Hapo# pacKpbiji ôyKBapb. HyacHO CKa3aTb 
H O TeX, KTO yHHJl r p a M O T e , ΚΤΟ HHTaJI JieKUHH ΠΟ HCTOpHH HUH 

no reojiorHH, κτο cnacaji ΚΗΗΓΗ ΟΤ ΟΓΗΗ, oTCTaneaji 3AaHH5i 
My3eeB H, rojioAaa, MOJKCT 6biTb, cnjibHee Bcex, 3auiHmaji Kyjib-
T y P y > ° PyCCKOÌÌ HHTeJlJIHreHUHH. Ά ΓΟΒθρΚ) , KOHeHHO, He O Τ θ ί ί 

ee nacra, Koiopaa yexajia 3a rpaHHuy H TaM nbiTajiacb onopoHHTb 
CBOÌÌ H a p O A , HO 0 6 HHTeJTJTHreHUHH, npHH5IBUieH OKTHÔpbCKyK) 

peBOjnouHK) H B TO >Ke BpeMH nojiHOH coMHeHHH. Kor/ja nepeHHTbi-
Baeuib nepBbie paccKa3bi BceBOJioAa HeaHOBa, MajibiuiKHHa, 
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riHJibHflKa, H. OxHeea, paHHHe CXHXH TnxoHOBa, exaHOBHxea 
flCHbIM, HXO 3XH COMHeHHfl BbIXeKaJIH H3 XOH HCaHCAM KpHXHHeCKH 

ΠΟΛΟΗΧΗ K (J)aKXaM, O KOXOpOH XOBOpHJI JleHHH. 

Ha CxpacxHOH njiouiaAH BHceJi njiaicax: «fla 3ApaecxByex 
3jieKxpH(j)HKaHHfl!» Tlojx 3XHM njianaxoM EceHHH OAHaacAbi npo-
HHxaji MHe MOHOJiox riyxaneBa: «O A3HA, A3HA! TouyGan cxpaHa, 
oôcbinaHHa^ cojibio, necKOM H H3BecxKOH. TaM xaK MeAJieHHO no 
He6y eAex JiyHa, nocKpHnbiBaa KOJiecaMH, KaK κκρχΗ3 c ΠΟΒΟ3ΚΟΗ. 
Ho 3axo Kxo 6bi 3Haji, KaK ôypjiHBo H xopAO CKanyx xaM uiep-
cxoacejxxbie xopHbie peKH! He c xoro JIH xaM CBHmyx MOHrojibCKHe 
opAW BceM xeM AHKHM H 3ΛΜΜ, Hxo CHAHX B nejioeeKe? y^K AaBHo 
a, AaBHO Ά CKpbiBaji xocKy nepeöpaxbca xyAa, κ ΗΧ KonyiouiHM 
cxaHaM, HXO6 pa3HUXHMH BOJiHaMH Hx CBepKaioiUHx CKyji cxaxb 
K npeAABepbHM POCCHH, KaK xeHb TaMepjiaHa». CXHXH OMJIH 
xopoiiiHe. Ho a cennac AyMaio He o cxnxax. Πο cxpaHe pbiCKajiH 
6aHAbi. B AepeBHHX oGcxpejineajiH npoAOxpaAbi.12 ΠΟΛΗ CXOHJIH 
He3aceHHHbiMH. Bo3Jie BOK3ajioB y>Ke 6poAHJiH 6ecnpH3opHbie 
AexH. TopoAa xojioAajin; CMepxHocxb 6bicxpo B03pacxajia. 

Bee 3XO Ka^cexcH xenepb AaBHeii Hcxopneii. «rojxyôan A3HH» 
yBjieneHa HHAycxpHajiH3auHeH, H en noMOxaex B 3XOM COBCXCKHH 
COK>3. EcjiHeme B KOHue xpHAUaxbix XOAOB HeKoxopbie 3anaAHbie 
nojiHXHKH Ha3biBajiH Hauie xocyAapcxBO «KOJIOCCOM Ha ΧΛΗΗΗΗΗΧ 
Hoxax», xo BCKope OHH yôeAHJincb, HXO ΗΟΓΗ y «KOJiocca» BnojiHe 
AOÔpoKanecxBeHHbie. 

HeAaBHO MHe paccKa3ajin aHeKAOx, Koxopwii XOAHX no Hbio-
ÎîopKy. OAHH aMepHKaHeu, xoBopnx ceoeMy npnaxeJiK): «KaKOH 
yacac! YxBepacAaiox, HXO pyccKHe ΠΟΧΗΧΗΛΗ y Hac ceKpexbi Hamen 
axoMHOH npoMbiuijieHHOCXH». upHflxeJib oxBenaex: «Ho 3xo 
3aMenaxeJibHo! Tenepb OHH oxcxanyx ox Hac Ha naxb jiex». 

3 X H M jiexoM B MoeM caAy HBCJIH nyAecHbie pyAÖeKHH, oojibiune 
H npKHe, KaK 3Be3Ai>i ApeBHHX M03aHK ceMeHa; HKynnji B üapnace 
y 3HaMeHHXoxo BnjibMopsHa, H na3biBaAHCb OHH pyccKHM CJTOBOM 
«CnyxHHK», 
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Kor^a a rjiHäcy na MocKBy, Ά ne Mory cc6e npeACTaBHTb, HTO 
3TO ropoA, rAe προιιυιο Moe ACTCTBO. E^eiiib κ BHyKOBy H Ka>KAbM 
pa3 AHBMiubCH — pacTyT y>Ke He AOMa, a yjiHUbi, KBapTajibi. 

KoHeHHO, y Hac yMeioT jiyniiie CAeJiaTb peaKTHBHbiiï caMOJieT, 
neM oôbiKHOBeHHyio KacTpiojiio; HaynaTca AeJiaTb M KacTpKuiH. 
Ho Tenepb 3anaAHbie ΠΟΛΗΤΗΚΗ TOJibKO H roBopjiT, MTO O ôajuiHC-
TMHecKHX Horax «Konocca». 

Πο CBoeii npHpcae H npwwàjxjic^y κ JIIOAHM, κοτορωχ Ha3biBaiOT 
«OoMa HeeepHbiH». (IlpMJiaraTejibHoe MO>KCT cöiiTb c TOJiKy: 
OoMa 6biJi onenb BepnbiM M, no xpucTuaHCKOM jiereHAe, CTOMKO 
nepeHec πωτκη; HO OH ôbiji ne BepHUj,HM Ha CJIOBO — 3axoTeJi 
npoBepwTb npaBHJibHOCTb Toro, o neM eiMy paccKa3a;iH, TO ecTb 
KpHTHMeCKH ΠΟΑΟΗΤΗ K qbaKTy.) B Te TOAbl, H a ß KOTOpbIMH 51 

ceiïHac pa3Mbiujji5iK) (1920—1921), y MCHH 6bijio HeMajio COM-
HeHHH, HO 3TH COMHCHH5I He ΠΟΧΟΑΗϋΗ Ha pa3IX)BOpbI JIIOAeH, 

CHHTaBiiiHx, HTO POCCMH pa3BajiHBaeTC5i, HTO npHAyT BapMrn13 — 
HOCHTeJiH nop^AKa, HTO AeJio 3aKOHHHTC5i yMepeHHO-jiHÖepajib-
HbiM 6yp>Kya3HbiM crpoeM. B OAHOM Ά He coMHeBajicii: B noôe^e 
ΗΟΒΟΓΟ COUHaJlbHOrO CTpOH. 

BbiT 6biJi CTpauieH*. niiia14 HJIM Boöjia, jionHyßimie Tpyôbi Kana-
JlH3aUHH, XOJIOA, 3ΠΜΑεΜΗΜ. Κ θ 51 (KaK H BCe J1IOAH, C KOTOpbIMH 

5i Apy>KHJi) 3Haji, HTo napoA, noöeAHBiiiHH MHTepBeHTOB, no6eAHT 
H pa3pyxy. HecKOJibKO MecaiieB cnycTH Ά ceji 3a CBOH nepBbin 
poMan. Xyjiwo XypeiiHTo, paccKa3biBa5i o HeoôbinaMHOM ropoAe 
6yAymero, crajibHOM, CTeKjiannoM H opraHH30BaHHOM, BOCKJIH-
ijaeT: «TaK 6yAei~! 3Aecb, B Hiiuien, pa3opeHHon POCCHH, H roBopio 
06 3-TOM, H6O CTpo5iT ne Te, y ΚΟΓΟ Μ36ΜΤΟΚ καΜΗ», a Te, κτο 3TH 
HCBblHOCHMbie KÜMHH pCUJaeTC51 CKpenHTb CBOeÎÎ KpOBbK) . . . » 

CoMHeHHH MOH ÔbIJlH CBH3aHbI He C MbICJI5IMH O AOMe, a C 

MbicjiHMH o jiioAHX, KOTopbie 6yAyT B 3TOM AOMe acHTb. B nbece 
K)pH5i OjieiiiH repoMHH cocTaBjineT ABa cnHCKa: B OAHH OHa 3aHOCHT 
«6^aroAe5inH5i» peeojuouHH, B ApyroH »— ee «npecTynjieHna». 
ΠΟΤΟΜ ona oco3naeT CBOK) oumÔKy, H nbeca 03arjiaBjieHa «Cnn-
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coK öjiaroAeflHHH». Ά TaKHX cnHCKOB He cocTaBJiaji HH Ha 6yMare, 
HH MbicjieHHo: 5KH3Hb cjioaoiee HanajibHoii jiorHKH, MHorne npe-
CTynjieHHH MoryT npHBecTH κ ôjiaroAeaHHflM, H ecTb ÖJiaroAeaHHfl, 
HpeeaTbie npecTynjieHHHMH. 

(ΓΟΒΟΡΗ o TeHeBbix CTopoHax Hamen ΗΟΠΗΗ, nopoìi AoGaBjiaioT 
— «nepoKHTKH KanHTajiH3Ma». MHor^a STO BepHO, miorAa HCT. 

[̂ρκΗΗ CBeT ycHJiHBaeT TCHH, H xopouiee MoaceT conpoBOHCAaTbca 
ΗεκοτορΜΜΗ AypHbiMH nocjieACTBHHMH. Bo3bMy Hanöojiee npH-
MeJibKaBuiHHCH npHMep — 6iopoKpaTH3M ; o HeM nncaji B. H. 
JTeHHH, H o HeM npoAOJDKaioT roBopHTb HauiH ra3eTbi copoK jneT 
cnycTH. Pa3Be öyMaacHaa BOAHHKa, ΓΗπερτροφκΗ perHCTpHpyio-
mnx, o6cy>KAaiomHX, npoBepflioiitfix, CKpenjisiomHX — 3το TOJib-
κο nepe>KHTKH? Pa3Be TaKoe 3a6ojieBaHHe — B HTore OHO MoaceT 
H AOJ15KHO HC4e3HyTb Ηβ CBH3aHO C pa3BHTHCM OpraHH3aUHH, 

yneTa, KOHTPOJIH npoH3BOACTBa, TO ecTb e BemaMH nporpeccHB-
HblMH Η npaBHJlbHbIMH?) 

ΠΟΜΗΚ), KaK yöopiinma B BoeHHO-XHMHHecKoii iiiKOJie, MOjioAaa 
AepeBeHCKaa AeeyuiKa, nejia nacTyiuKy: «HaacHBy ce6e 6eAy — B 
copTHp 6e3 nponycKa noiiAy. # 6bi nponycK paAa B3HTb, TOJibKO 
neKOMy AaeaTb». Ά 3acMe»jiCH, ΠΟΤΟΜ 3aAyMajic«. 

PaöoHHH xopoujo 3HaeT, HTO MauiHHa, Aaace caMaa cjioHŒafl, 
CAejiaHa HeJiOBeKOM H HeJiOBeiey cjiyacHT. B 1932 roAy fl 6biji Ha 
CTpoHTeJibCTBe Ky3HeuKoro KOMÔHHaTa. JIK>AH, npHiiieAUiHe H3 
AepeBHH, rjî AeJiH Ha MauiHHbi e HeHaBHCTbio HJIH C GjiaroroBeH-
HbiM yaeacoM; OAHH jioMajiH cTaHKH— ecjin MauiHHa He paöoTajia, 
OHM HajierajiH B cepAUax Ha pbinarH, KaK xjiecraJiH B AepeBHe 
3aMyneHHoro KOHiiry ; Apyrne noHTHTeJibno Ha3biBajiH AOMeHHyio 
neHb «flOMHOH MBaHOBHOH», MapTeHOBCKyK) « A W e O M a p T b l -

HOM». 

KoHeHHO, H npeacAe Beerò AyMaji o cyAbôe HCKyccTBa. flna-
rpaMMa, BHceBiuan B KaÖHHeTe B. Ά. BpiocoBa, MeHH He TOJibKo 
yAHBHjia, HO H Hanyrajia. JlHTepaTypa 6bijia KBaApaTaMH, Kpyra-
MH, pOMÔaMH BHHTaMH ΟΓρθΜΗΟΗ MaUIHHbl. 



62 llya Ehrenburg 

O/niaacAH Ά noAeJiHJicfl c JlyHanapcKHM MOHMM coMHeHHAMM. 
O H oxßexHji Mue, HXO K0MMyHH3M AOJiaceH npHBecxH He κ OAHOOÖ-
pa3HK), a K MHOxoo6pa3HK), HXO XBopnecxBo xyAoacHHKa HeJib3H 
noAoxHaxb ΠΟΑ ΟΑΗΗ o6pa3eu. AHaxojniH BacHjxbeBHH xoBopHji, 
HXO ecxb «AepacHMopAbi», Koxopbie He noHHMaiox πρκροΑΜ 
HCKyccxBa. Γ Ο Α cnycxa OH Hanncaji cxaxbio B acypHajie «rTenaxb 
H peBOJHomia» H B Heft npnöex K xoMy ace onpeAeJieHHio: xoBopn, 
HXO B nepexoAHoe BpeM5i HeoôxoAHMa u,eH3ypa, OH npoAOJDKaji: 
«MeJiOBeK ace, Koxopbiii CKaacex: «AOJIOÌÌ Bce 3XH npeApaccyAKH 
o cßoöoAe cjioBa, HameMy KOMMyHMCXHHecKOMy cxpoK) coox-
Bexcxßyex xocy^apcxBeHHoe pyKOBOACXßo jiHxepaxypow, ueH3ypa 
ecxb He yacacHaa nepxa nepexoAHOxo BpeMeHH, a Henxo npncymee 
ynopHAOHeHHOH, COUHaJlH3HpOBaHHOH COUHaJIHCXHHeCKOM >KH3-

HH», — xox, Kxo CAeJiaex H3 axoxo BMBOA, HXO caMaa KpnxHKa 
AOJDKHa npeßpaxHXbCfl B CBoexo poAa AOHOC HJIH B npnxoHKy 
xyAO^cecxßeHHbix npoH3BeAeHHH Ha ΠΡΗΜΗΧΗΒΗΟ peßOjiiouHOHHbie 
KOJIOAKH, XOX n O K a ^ e X XOJIbKO, HXO ΠΟΑ KOMMyHHCXOM y HeXO, 

ecjiH exo neMHOxo noxepexb, B cyuiHOCXH CHAHX /JepaŒMopAa, H 
HXO, CKOJIbKO-HHOy/Jb ΠΟΑΟΗΑΗ K BJiaCXM, OH HHHeXO APyXOXO H3 
Hee He B3MJT, KaK yAOBOJibcxBHe Kypa>KHXbca, caMOAypcxBoeaxb 
H B oeoöeHHoexH xaujHXb H ne nymaxb . . . » 

Eine He öbijrio acypnajia «Ha nocxy». Eure ycxpaHBaJiHCb OAHO-
BpeMeHHO BbICXaBKH XyAO^CHHKOB pa3JlHHHbIX H a n p a B J i e H H H OX 

BpoACKoxo Ao MajieBHHa. Eme MeHepxojibA HencxoBCXBOBaji He-
noAajieKy ox XyAo^ecxßeHHoxo xeaxpa.15 A MHe Bce MepemHjiacb 
AHaxpaMMa c KBaApaxaMH H poMÔaMH . . . 

Mbi ocxopoacHO, KaK pbi6y, ejiH BOCbMyuiKy KOJiionexo xjieöa. 
ITojioHCKaH nHcajia: «Ho xpycxHo MHe, HXO MM yxpaxHM u,eHy 
Apy3bHM CMHpeHHbiM, npeAaHHbiM 6e3XJiacHbiM: 6epe30BbiM no-
jieHb^M, xopcxH cojiH, KyBuiHHy c MOJIOKOM H HeôoxaxbiM njioAaM 
3eMJiH, yôoxoH H cypoBoii. . . » B xe XOAM MW Bce 6bijiH poMaH-
XHKaMH, XOXfl H CXbIAHJlHCb 3XOXO CJTOBa. 

# CnopHJI He C 3ΠΟΧΟΗ, a C CaMHM C 0 6 0 Ì Ì . B MOHX MbICJTHX 
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6bijio ΜΗΟΓΟ nyTaHoro. Ά BeAi> CTOAJI 3a HHAycTpnajibHyio acre-
THKy, 3a njiaHHpoBaHHyio 3KOHOMHKy, HeHaBHAen xaoc, jinue-
MepHe, no30JioTy KanHTaJiH3Ma (ero a 3Haji He no KHHraM). Ho He 
pa3 H cnpauiHBaji ceo«, HTO craHeT B HOBOM, Gojiee pa3yMHOM 
H ôojiee cnpaBeAJiHBOM oôuiecTBe c pa3noo6pa3HeM neJioBenecKHX 
xapaKTepoB, He noAMeHiiT JIH ycoBepuieHCTBOBaHHbie MauiHHbi, 
BocxBajiaeMbie MHOK>, HCKyccTBo, He noAaBHT JIH TexHHKa nopoH 
CMyTHblX, HO ΑθρθΓΗΧ J1K3AHM HyBCTB? 

CopoK jieT cnycTH a HanenaTaji B «KoMCOMOJibCKOH npaBAe» 
nncbMO jieHHHrpaACKOH AeByujKH, KOTopan paccKa3biBajia o npe-
BoexoAHOM HHMceHepe, npe3HpaioujeM HCKyccTBo, paBHOAymHOM 
K TpareAHH nie3oca, cyxoM κ MaTepn H TOBapniixaM, cnnraionieM, 
HTO jiioooBb B aTOMHbiîi BeK — aHaxpoHH3M. B τοίί >κβ ra3eTe Ά 
npoHHTaji nncbMO cneiinajiHCTa no KHÖepHeTHKe; OH H3AeBajiCH 
HaA AeByuiKoir, cnocoÔHon «njiaKaTb B noAyuiKy», HaA JIIOABMH, 
KOTopbie B Hauie BpeMH BocxnmaioTCfl My3biKOH Baxa HJIH no33Hen 
BjioKa. 

MHorne H3 MOHX COMHCHHH 1921 roAa 6bijin HaHBHbiMH H onpo-
BeprHyTbi acH3Hbio; MHorne, HO AaJieKo He Bee . . . 

ITyme Beerò a 6OHJIC5I paBHOAyujHH, MexaHH3aiiHH He npoH3-
BOACTBa, a nyBCTB, 3axnpeHHH HCKyccTBa. Ά 3Haji, HTO jiec Bbipac-
τετ , H AyMaji o cyAböe ^ΚΗΒΟΓΟ, Tenjioro Aepeea, e ero cjioacHOÌi 
KOpHeBOH CHCTeMOÌi, C npHHyAJlHBblMH BeTBHMH, C KOJTbUaMH 

cepAUeBHHbi. 
MoaceT 6biTb, TaKne MWCJIH npHxoAHJiH KO MHe, noTOMy HTO 

B TpHAaaTb JieT n TOTOBHJICH CAaTb 3K3aMeH na npaeo Ha3biBaTbca 
nncaTejieM. KonenHO, Ά He 3Haji, KaKne TpyAHOCTH MCHH HCAyT; 
HO MHe GblJIO HCHO, HTO AeJIO He TOJIbKO B TOM, KaK nOCTpOHTb 

poMaH HJIH KaK oTHeKaHHTb φpa3y. B OAHOM H3 nnceM HexoB 
roBopHJi, HTO Aejio nncaTeJia — BCTynaTbcn 3a HejioBeKa. 3 τ ο 
3ByHHT npoCTO, H 3TO OHeHb TpyAHO . . . 
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1. ITpaeda, 10 March 1963. Translated in Encounter, pamphlet No. 9. 
2. OKmnôpb, 1961, No. 6. 
3. The Police Chief in Gogol's play Peemop. 
4. IJpaeda, 22 December 1962. 
5. Πραβοα, 10 March 1963. 
6. HapKOMUHfleJi: an abbreviation for Hapo^Hbift KoMMCcapHaT MnocTpaH-

HLix JXtn. 
7. See Chapter 1, note 12. 
8. TEO: abbreviation for TeaTpajibiioe OTneneHHe of the Commissariat for 

Education. 
9. Mo(()eKTHBHbie ACTH: deprived children. 
10. npojieTKyjibTOBUbi : members of the npojieTKyjibT (see Chapter 1, note 

12). 
11. HanocTOBueB : members of the literary group OKT$i6pb which was form

ed in 1923 by the protagonists of proletarian culture in opposition to the Fellow 
Travellers* and other "bourgeois" writers. Their journal was entitled Ha Ilocmy 
(On Guard). 

12. npOAOTpHAw: food detachments formed by the Bolsheviks to requisition 
food from the peasants who were unwilling to sell it. 

13. Baparm Varangians, ninth-century Scandinavian settlers who brought a 
measure of unity and order to the Slav tribes. 

14. rima: millet gruel. 
15. The Moscow Art Theatre founded by Stanislavskii. See Chapter 9. 



C H A P T E R 5 

The Emigration in Berlin, 1922 

BERLIN was the first refuge of the thousands of Russian émigrés of 
all kinds who left their country temporarily or for good after the 
Revolution. And from the end of 1920 to the beginning of 1924 it 
could accurately be described as the cultural capital of the Russian 
emigration. The low cost of living in post-war Germany attracted 
the improverished Russian aristocrats and intellectuals, obliged to 
seek a new home in western Europe. And only Germany among 
western European countries maintained formal relations in the 
early 1920's with the Soviet Union and so offered relatively easy 
access to Soviet citizens. For a few years the political and cultural 
activity which the Bolsheviks had displaced in Russia continued to 
flourish in the German capital as the émigrés awaited the outcome 
of events at home. 

Ehrenburg accurately describes the Berlin of 1922 as a no-man's 
land where Soviet and émigré writers and artists met and coexisted. 
He creates a vivid impression of the confused state in which many 
found themselves at that time. Contacts with the Soviet Union were 
strong. In addition to the comings and goings of individuals, formal 
links were maintained by publishing firms with branches in both 
countries and by the JJ,OM HcKyccme which kept in close touch with 
the ffoM JIumepamopoe in Petrograd. The numerous Russian lan
guage publications expressed the varied attitudes of émigré groups 
to the Soviet Union. Significant among them was Ηακαηγηβ the 
Berlin successor to the Paris newspaper CMena Bex which ceased 
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publication in May 1922. The CMena Bex group came into being 
as a result of a collection of essays published in Prague in 1921. Its 
message was the belief that the Revolution was a good thing in that 
it revitalized Russia and Bolshevism was a transient phase. The in
auguration of NEP was seen as a sign of the triumph of bourgeois 
nationalism over communism. These ideas found sympathy among 
many émigrés anxious to take an optimistic view of Russia's future. 
Some, such as Aleksei Tolstoi, considered them as providing a 
bridge from emigration back home. Close to the CMena Bex posi
tion was the Hoean PyccKan Knuza which claimed to be an apolitical 
literary magazine aiming to show the unity of Soviet and émigré 
literature. It was supported by some of the HaKanyne group, as 
well as by writers such as Ehrenburg who were coming round to an 
acceptance of the Revolution as it was, rather than the National 
Bolshevism hopefully imagined by the CMena Bex adherents. The 
fact, however, that Ehrenburg was regarded only as a Fellow 
Traveller* when he returned to the Soviet Union shows how fine 
were the shades which distinguished émigré opinions.1 

By 1924 it was clear that the new regime in the Soviet Union had 
come to stay, and at the same time the economic advantages pro
vided by Berlin had diminished. The centre of the permanent emi
gration moved to Paris, and those who for one reason or another felt 
able to reconcile themselves to the Bolsheviks returned to the Soviet 
Union. In its turn the Soviet Government increased the restrictions 
on its citizens travelling abroad. After the Berlin period, Soviet and 
émigré culture became two distinct streams, and although the émi
grés kept in touch with developments at home, their own achieve
ments were branded as anti-Soviet and their works were not pub
lished in the Soviet Union. It is only during the last few years that 
Soviet critics have been permitted to begin a tentative reclamation 
of selected émigré figures such as Bunin and Tsvetayeva as Russian 
rather than primarily as Soviet writers. The same attitude has en
abled recognition to be accorded to Stravinskii. But it has not been 
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extended to those such as painters or sculptors, acknowledgement of 
whom would imply a change of attitude to similar activities at 
home. 

Of those who returned to the Soviet Union after the early 1920's, 
only Gorkii and Aleksei Tolstoi among the writers and the painter 
Alt'man were able to adapt themselves successfully to the demands 
of Soviet cultural policy. The others, such as Pil'nyak, were perse
cuted and disappeared in the 1930's or became "internal émigrés" 
like Pasternak and Belyi. Ehrenburg himself remained a semi-^m/-
gré for more than twenty years, and although the Mcmopun PyccKoü 
CoeemcKou JIumepamypbi refers to his activities abroad as a KOM-
MaHAHpoBKa, it was not until 1932 that he began regular work as 
the roving correspondent of H3eecmun. 

He 3Haio, CKOJibKo pyccKHx 6bijio B Te ΓΟΑΜ B BepjiHHe ; HaeepHO, 
oneHb ΜΗΟΓΟ — Ha Kaac,noM mary MO>KHO 6bijio ycjibiiuaTb pyc-
CKyio penb. OTKpbijiHCb AecflTKH pyccKHx pecTopaHOB — c 6ajia-
jiaHKaMH, c 3ypHoii, c ijbiraHaMH, c ôjiHHaMH, c iuarujibiKaMH H, 
pa3yMeeTCH, c o6fl3aTeJibHbiM HaApbiBOM. PÏMejica TeaTp MHHHa-
τιορ. BbixoAHJio τρκ e>KeAHeBHbix ra3eTbi, ΠΗΤΊ> OKeHeAeJibHbix. 
3a OAHH ΓΟΑ B03HHKJIO ceMHaAaaTb pyccKHx H3 âTeJibCTB ; BH-
nycKajiH OoHBH3HHa H IlHjibHHKa, noBapeHHbie ΚΗΗΓΗ, Tpyabi 
οταοΒ uepKBH, TexHHHecKne cnpaBOHHHKH, MeMyapbi, nacKBHUH. 

r^e-To B Cep6nH BpaHreJieBCKHe reHepajibi eme no/rnHCbiBajiH 
BoeHHbie npHKa3bi. Ta3eTa «,H,ByrjiaBbiH opeji» nyôjiHKOBajia 
pecKpHnTbi «ero HMnepaTopcKoro BeJinnecTBa». CyBopHH-cbm 
B «HOBOM BpeMenH» cocTaBjiflji cnHCKH Gy/rymero npaBHTeJibCTBa ; 
HHOCTpaHHbie AeJia npeAnojiarajiocb nopyHHTb MapKOBy-ΒΤο-
poMy, BHyTpeHHHe — EyprjeBy. KaKHe-το npoxoAHMUbi Bep6o-
BajiH H3rojioAaBiiiHXC5i mojxtVi B (JmHTacTHHecKHe «OTpa/rbi CMep-
TH». O/maKO BHepauiHHe nopynHKH H KopHeTbi MeHTajiH yace He 
o uiTypMe POCCHHCKHX ropoAOB, a o (J)paHuy3CKOH HJIH HeMeuKoii 
BH3e. ATaMaH KpacHOB, OTJIOHCHB 6aToacoK, eAHHbiM AyxoM 
7 
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Hanncaji AJiHHHeHuiHÎi poMaH «Οτ AByrjiaBoro opjia κ KpacHOMy 
3HaMeHH». 

HeKOTopbiM rojiOBope3aM Tpy^Ho 6bijio cpa3y CTaTb Ηΐοφε-
paMH TaKCH HJIH paöoHHMH; OHH nbiTajiHCb προ/yiHTb npouijioe. 
BojibiueBHKH 6biJiH AaJieKo, npHxoAHJiocb cBOAHTb cneTbi c TOBa-
p u m a M H ΠΟ 3MHrpaUHH. H a JieKUHH MHJIIOKOBa MOHapXHCTbl 

3acTpejiHjiH ica^eTa* HaöoKOBa. HepHocoTeHijbi2 oopymnjiHCb Ha 
KepeHCKoro, yeepflfl, öy^TO OH CMH H3BCCTHOH peBOJiioinioHepKH 
TecH ΓeJlbφMaH. «MepHbiii rycap» nocaaoioH nHcaji; «^3biKOM, 
HTO 6e3 OKOB rjiynocTH oojuaeT, 3a6bieaeT MHJHOKOB, HTO Tep-
neHbe TaeT. 3aropaioTCH ΟΓΗΗ, MmeHHH noacapbi. OH iiornÔHeT 
OT MeHfl, nepHbie rycapbi!» ΠΟΜΗΙΟ, KaK nac BecejiHjia KHHra 
HeKoero EocTyHHHa «MacoHCTBo H pyccicafl peBOJiiouHa», B KOTO-
poH roBopHJiocb, HTO 3cep* HepHOB Ha caMOM AeJie JInöepMaH, 
a 0KTji6pHCT* TyHKOB — MacoH H eßpeii no HMCHH BaKbe ; POCCHIO 
noryÖHJiH BeHHbie pyHKH BaTepMaHa H uiaMnaHCKoe Ι^πφεΗ-
6epra, noMeneHHbie AbflBOJibCKHMH neHTarpaMMaMii. 

H3BecTHbiH B ßopeBOJiioiiHOHHbie roAbi ĉypHaJiHCT BacHjiee-
CKHH — He-ByKBa nncaji, HTO «6oJibiueBHKH pacTjiHjiH Cojioryôa», 
ccbijiaacb Ha poMaH «3aKJiHHaTeJibHHua 3Meii», HanHcaHHbiH j\o 
peBOjnou,HH. BypueB Ha3biBaji EceHHHa «COBCTCKHM PacnyTHHbiM», 
K. HyKOBCKoro 3a CTaTbio «AxMaTOBa H MaaicoBCKHH» oôbaBHJiH 
«COBeTCKHM npHXBOCTHeM» ; a TOT CaMblH KoiipaHCKHH, HTO COHH-

HHJI Π ρ θ MeHH ΙΟΑθφθΟθΚΗβ CTHUJKH, OCTpHJI! «My3bIKaJIbHbIH 

HHCTpyMeHT Ma«KOBCKoro — KaHajiH3auHOHHa5i Tpy6a». He 
ycTynaJiH acypHajiHcraM H nncaTeJin c HMeHeM. 3HHaHAa rnnnnyc 
TpaBHJia AHApeH BeJioro. EeJUieTpHCT E. HHPHKOB, KOTopbiiï 
ΜΗΟΓΗΜ 6bIJI 06 f l3aH TopbKOMy, HanHCaJI naCKBHJlb «CMepAHKOB3 

pyccKOH ρβΒθπιοιι,ΗΗ». ByHHH HepHHji Bcex. Bejibie ra3eTbi HTO HH 
fleHb o6l>aBJIflJIH O ÖJIH3KOM KOHIje ÖOJlblUeBHKOB. 

Bee 3TO 6biJio 6ypefi B CTaKaHe BOAM, HCTepHKofi HH3Bep)KeHHbix 
noMnaßypoB, paôoTOH AecjiTica HHOCTpaHHbix pa3BeAOK HJIH 
6pe£OM oTAeJibHbix φaHaτHκoB. CpeAH 3MHrpaHTOB 6bijio ΜΗΟΓΟ 
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jno/jeH, He noHHMaBiuHX, noneMy OHH onyrajiHCb B 3MHrpauHH. 
OAHH yoeacajiH B npnnaAKe CTpaxa, Apyrne οτ rojioAa, TpeTbH 
noTOMy, HTo ye3HcajiH HX coceAH. Κτο-το ocrajica, κτο-το yexaji; 
OAHH 6 p a T XOAMJI H a Cy66oTHHKH B K o C T p O M e , A p y r O H MblJI 

TapejiKH B 6epjiHHCKOM pecTopaHe «MeABeAt», B3rji^Aw y HHX 
6bijiH OAHHaKOBbie, Aa H xapaKTepbi cxoAHbie. CyAbôy MHJIJIHOHOB 
jiiOAeo peuiHJia npocTaa cjiynaHHocTb. 

Ka3aJiocb 6bi, Bee CTaJio Ha CBoe MecTo, TBepAt> OTAejiHjiacb οτ 
XJIHÖH; a Ha caMOM AeJie erne uapHJia Hepa36epHxa nepexoAHoro 
BpeMeHH. Ü3AaTeJib JlaAtDKHHKOB BbinycKaJi ΚΗΗΓΗ TopbKoro H 
Mepe^cKOBCKoro. /JpyroH H3AaTeJib, 3. M. TpaceÔHH, Ha CBOHX 
H3AaHH5ix CTaBHJi: «MocKBa—ITeTepöypr -EepjiHH», a nenaTaji OH 
npOH3BeAeHHH CaMblX pa3JlHHHbIX aBTOpOB BpiOCOBa H Ü H J l b -

H«Ka, TopbKoro H BHKTopa MepHOBa. 
H3AaTeJibCTBO, BbinycTHBuiee «Xyjino XypeHHTo», Ha3biBajiocb 

ΠΟ3ΤΗΗΗΟ «reJiHKOH». Γορω, Tj\Q oÖHTajiH HeKorAa My3bi, He 
OKa3ajiocb; 6bijia MajieHbKaa KOHTopa Ha ^KoôuiTpacce, H TaM 
CHAeJi MOJioAOH HeJioBeK no3THHecKoro oojinica — A. Γ. BeiuHflK. 
OH cpa3y noAKynnji MCHH CBoefi jiioooBbio κ HCKyccTBy. OH 
H3AaBaji coBeTCKHx aeropoB H paccopHjica c SMHrpaunen. Ά no-
ApyacHJiCfl c HHM H C ero HceHoìt Bepon JIa3apeBHOH; 6bijiH OHH 
MOHMH 6JTH3KHMH Apy3bflMH, AOÔpbIMH, XOpOUIHMH JHOAbMH H 
norHÔJTH B OCBeHUHMC 

B BepjiHHe cymecTBOBajio MecTo, HanoMHHaBuiee Hoee KOBHer, 
rAe MHpHO BCTpenajiHCb HHCTbie H HeHHCTbie; OHO Ha3biBajiocb 
AOMOM HCKyccTB. B 3ayp»AHOM HeMeuKOM κaφe no ΠΗΤΗΗΗ^Μ 
coönpajiHCb pyccKHe nncaTeJiH. MnTajiH paccKa3bi TOJICTOH, 
PeMH30B, JIHAHH, UHJibHiiK, COKOJIOB-MHKHTOB. BbiCTynaji 
MaaKOBCKHH. HnTajin CTHXH ECCHHH, MapHHa LJeeTaeBa, AHAPCH 
BeJibiH, IlacTepHaK, XoAaceBHH. KaK-το A yBHAeJi npnexaBiiiero 
H3 3CTOHHH Mropa CeBepaHHHa; OH πο-npeacHeMy BocxHmajiCii 
co6oH H npoHHTaji Bee Te ace «no33bi». Ha AOKJiaAe xyAOHCHHKa 
TlyHH pa3pa3HJiacb rpo3a; »pocTHO cnopnjiH Apyr c ApyroM 

7* 
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ApxuneHKo, AjibTMaH, UIKJIOBCKHH, MaaKOBCKHH, IUrepeHGepr, 
Taôo, JIHCHIJKHH, A. Benep, nocBameHHbiH τρΗ/maTHjieTHio jiHTe-
paTypHOH AeflTeJibHocra A. M. TopbKoro, npomeji, HanpoTHB, 
CnOKOHHO. HMaîKHHHCTbl yCTpOHJIH CBOH BeHep, Öy^HHJIH, KaK B 
MOCKOBCKOM «CroHjie Ileraca». FIpHiiieji KaK-το E. ΗκρκκοΒ, ceji 
pHAOM c MaflKOBCKHM, cnoKOHHO cjiyuiaji. 

Tenepb M He caMOMy Bee 3το Ka>KeTca HenpaBAonoAOÖHbiM. 
ToAa flBa HJiH τρκ cnycT5i no3T Xo^aceBHH (a yace He roBopio o 
MnpHKOBe) HHKor,aa He npnuieji 6bi B noMemeHHe, r#e Haxo/nxncfl 
MaaKOBCKHH. ΒΗΛΗΜΟ, He Bee KOCTH eme OBIJIH GpouieHbi. Topb-
ΚΟΓΟ HeKOTopbie Ha3biBajiH «nojiy3MHrpaHTOM». Xo,aaceBHH, 
CTaBUIHH ΠΟΤΟΜ COTpy/JHHKOM MOHapXHHeCKOIO «B03p0ÄAeHHH», 
peAaKTHpoßaji c TopbKHM jiHTepaTypHbiH acypHaji H roeopHji, MTO 
coônpaeTCH BepHyTbca B CoBeTCKyio POCCHIO. A. H. TOJTCTOH, 
oKpy>KeHHbiii CMeHOBexoBijaMH,4 TO BocxBajiaji öojibuieBHKOB KaK 
«coÖHpaTeJien 3CMJIH pyccKoii», TO cep/mTo pyrajica. TyMaH eme 
KJiyÔHJlCH. 

Ycnexy ,3,0Ma HCKyccTB HeMajio coAencTBOBaji ero nepBbiH 
npeAceAaTeJib, HO3T-CHMBOJIHCT HnKOjian MaKCHMOBHH MHHCKHH. 
EMy Tor#a Gbijio mecTb/jecflT ceMb jieT; OH 6biji HH3eHbKHM, 
KpyrjibiM, yjibiöajiCH H MypjibiKair, KaK jracKOBbin κοτ. Tenepb ero 
HM5I BceMH 3a6biTO, a Kor^a a 6biji lOHOuieif, o HeM ΜΗΟΓΟ ΓΟΒΟ-
PHJIH; C HUM cnopnji BanecjiaB HeaHOB, npo Hero nncaji BJIOK; 
öapbiuiHH 3aHHTbiBajiHCb ero craxaMH, nonaBuiHMH B «MTeu-
AeKjiaMaTop»: «CHM MHMOJTerabie, CHM 6e33a6oTHbie CHHTCH 

JIHUIb pa3 . . . » 
B 1905 ro/jy MHHCKHH, KaK MHorne no3Tbi-CHMBOJiHCTbi, nepe-

ECHJI yejieneHHe peBOJUouneif. y Hero HMeJiocb pa3peiueHHe na 
H3AaHHe ra3eTbi, H no HPOHHH cy^böbi nponoBeAHHK KyjibTa 
«aôcojiioTHOH jiHHHOCTH» CTaji 0(f)HUHajibHbiM pcaaKTopoM nep-
Βθίί jierajibHOH 6ojibiueBHCTCKOH ra3eTbi «HoBaa 3KH3Hb». B pe-
AaKUHOHHyio paôoTy OH He BMeiuHBajica, HO HanenaTaji B ra3eTe 
CTHXH: «npojieTapHH ecex CTpaH, coeAHHiiiiTecb! Hauia CHJia, 
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Hauia BOJifl, Haiua BjiacTb. B 6OH nocjieAHHH, KaK Ha npa3AHHK, 
coÖHpaHTecL·. Κτο He c HaMH, TOT Ham epar, TOT AOJDKCH nacrb». 
ΠΟ3ΤΟΜ OH Booôuie 6biJi nocpeACTBeHHbiM, HO pojib ero B pa3-
BHTHH 3CTeTHHecKOË KyjibTypbi B KOHue npouijioro BeKa 6ec-
cnopHa. 

Ta3eTy «HoBaa moHb» uapcKHe Bjiacra BCKope 3aKpbijiH, a 
HHKOJiaH MaKCHMOBHHa npeAajra cyAy. OH yexan 3a rpaHHiiy H 
npoacHJi TaM Ao CMepTH (yMep OH B B03pacre BocbMHAeciira Tpex 
j i e T ) . 

MoaceT 6biTb, HMCHHO noTOMy, HTO OH He BHACJI HH peBOJiioiiHH, 
HH rpaHCAaHCKoii BOHHM, OH öjiaroAyuiHO GeceAOBaji H C coBeT-
CKHMH nHCaTeJIHMH H C CaMblMH H e n p H M H p H M b l M H 3 M H r p a H T a M H . 

Πο-MoeMy, OH He coßceM JICHO nomiMaji, HTO HMCHHO HX pa3-
AejiaeT, H nacro nona^aji BnpocaK: AOKa3biBaji JI. IIIecTOBy, HTO 
H y KOjiJieKTHBa CBOH npaBa, Tpeôoeaji οτ MaaKOBCKoro npH3Ha-
HHfl CBOÖOAfcl CJIOBa, CCblJia^Cb ΠρΗ 3ΤΟΜ H a TpaAHLtfïH K o p O J i e H K O , 

a oöpamaacb κ A. H. TojiCTOMy, HeH3MeHHo BocxBajinji <J)yTypH3M, 
HMa»CHHH3M H Apyrne HOBiuecTBa. Ho roBopHJi OH Bee 3TO Ao6po-
>KeJiaTejibHO, H HHKTO Ha Hero He oOHacajica. Yjibiôajica OH BceM, 
a oco6eHHO HeacHo — aceHmiiHaM. 

MHe OH HeH3MeHHO AOKa3biBaji: «Majio noGeAM paôoTHHKOB 
<})H3HHeCKOrO T p y A a , HeoGxOAHMO o6l>eAHHHTb paÖOTHHKOB y M -

CTBeHHoro TpyAa. HyacHO BOcnHTbrnaTb AeTeii — οτ ΗΗΧ 3aBHCHT 
6yAymee. OnarH BocnmaHHA — TaKOBa 3aAana MOJIOAWX». OH 

6biji oneHb OTopeaH οτ 3KH3HH, ocoôeHHO pyccKoM. Ά eABa yAep-
acHBajica, HTo6bi He paccMeaTbca, KorAa OH Ha3biBaji προεκτπ-
pyeMbie HM AeTCKHe πρκιοτΜ «ajibMaMH» ; no-jiaTbiHH «ajibMa» — 
«KOpMHJIHUa», HO nO-pyCCKH 3ByHHT CTpaHHO, H KaK p a 3 y MOHX 

3HaKOMbix 6bijia HeMeuKaa oenapKa, KOTopyio 3BajiH AjibMOH. 
A HHKOJiaii MaKCHMOBHH MypjiMKaji H yjibiôajica. Πρκ BCTpene 
ΗΟΒΟΓΟ roAa B floMe HCKyccTB OH npoHHTaji CTHXOTBopHbiii TOCT: 

«BcTpeTHM, paAyacb, KaK Aera, ΓΟΑ Tbicana AeBHTbcoT AßaAUaTb 
TpeTHH. . . Koneu, pacnpaM B3AopnbiM, AHApeâ BeJibiH noApy-
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5KHTCH e CaiueM HepHbiM . . . UIKJIOBCKHM npHMHpHTCH e coAep-
)KaHbeM llIeKCimpa, IlacTepHaKy AocraHeTCH JlepMOHTOBa Jinpa. 
A npeAceAaTejiK) MHHCKOMy B Harpa/iy 3a cTapaHba AOCTaHyTca 
6ypHbie pyKonjiecicaHbfl . . . » 

Bbiji B BepjiHHe eme OAHH KJIOHOK «HHHbeìt 3eMjiH», r,ae BCTpe-
najiHCb coBeTCKHe nncaTeJiH e 3MHrpaHTCKHMH, — crpaHHUbi 
acypHajia «HoBaa pyccKaa KHHra». K3AaBaji ero προφβοοορ 
AjieKcaHßP CeMeHOBHH ^meHKO, lopHCT H jnoÔHTejib jiHTepaTypbi ; 
H3 POCCHH OH yexaji c COBCTCKHM nacnopTOM H, ΠΟΑΟΟΗΟ MHH-

CKOMy, CTapajiCH oöteAHHHTb ßcex. Κτο TOJibKo He coTpyAHHHaji 
B ero acypHajie! Ά npocjiaßjiHJi paöoTbi TaTJiHHa H B03pa)Kaji 
SMHrpaHCTKHM xyjiHTeJiHM coBeTCKoii Π033ΗΗ. AjieiccaHAP CeMe-
HOBHH B3,abixaji: «Pe3Ko, Hepecnyp pe3Ko», — HO CTaTbH MOH 
nenaTaji. A paaoM CTaBHji 3aKJiHHaHHH GbiBinero TOJicTOBua, 
MOHapxHCTa M. Ha>KHBHHa: «Crapaa Pycb 6biCTpo CTajia uaper-
BOM XaMa . . . Ho MOjioAeacb nornôajia, reHepajiw nbflHCTBOBajra, 
KpajiH, 6e33aKOHHHHajiH, a Tbijibi cneicyjiHpoBajiH Ha κροΒΗ Η ΠΟ-
xaÔHHHajiH . . . B 3MHrpauHH Ά CTaji 3HeprHHHO npoAOJi»caTb 
HauHOHajibHyio H MOHapxHHecicyio paöoTy, HO C KaacAbiM AHCM 
BO MHe rpo3Ho HapacTajiH coMHeHHH... H Bce onoAJieJiH, 
H Bce oôeccHjieJiH. EyAymee Haine MynHTeJibHO H MpaHHO . . . » 
A B cjicayiomeM HOMepe BbiCTynaji MaaKOBCKHO: «CTaji nncaTb 
B «H3BecTHHX». OpraHH3yio H3AaTejibCTBO ΜΑΦ. Coönpaio 
φyTypHCTOB KOMMyHbl . . . » 

KpyroM 6biji BepjiHH, e ero ΑΛΗΗΗΜΜΗ, yHbuibiMH yjiHijaMH, 
C AypHblM HCKyCCTBOM H C npeKpaCHblMH MaiHHHaMH, C HaAeHCAOH 

Ha peBOJnoimio H c BbiCTpejiaMH nepBbix φaIΠHCτoB. Πο3τ XoAa-
ceBHH onHCbiBaji 6epjiHHCKyK) HOHb rjia3aMH pyccKoro: «KaK 
H3BaHHbH CJlHnUJHeCH napbl. H TflHCKHH B3AOX. H THHCKHH B3AOX 
CHrapbi. . . )KAH — pe3KHH BeTep AyHeT B oKapHHO no CKBaacHHaM 
rpoM03AKoro BepjiHHa, H rpyôbio AeHb Β30ΗΑβτ H3-3a AOMOB HaA 
MaHeXOH pOCCHHCKHX ΓθρθΑΟΒ». 

floHHTb «Manexy POCCHHCKHX ropoAOB» ôbijio HeJierKo. B ee 
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UIKOJiaX CHAeJIH HHHHbie MaJIbHHKH, KOTOpbIM npeACTOHJIO ABaA" 
uaTb JieT cnycTH HcnojiocoBaTb MaTb ropoAOB pyccKHX.5 BnponeM, 
XoAaceBHH, KaK H 6ojibuiHHCTBo Apyrnx pyccKHX nncaTeJieH, 
OTBOpaHHBaJICH OT HCH3HH TepMaHHH. 

CHAeJi y ce6a AOMa, cropÔHBuiHCb, A. M. PeMH30B H npHnyAJiH 
BOH BH3bK) nHcaji «POCCHK) B nHCbMeHax». AHApeM BeJibiiï roBopnji, 
HTO nHiueT o BJIOKC A. H. TOJICTOH BMecTe c xyAoacHHKOM IlyHH 

paôoTaji HaA ΚΗΗΓΟΜ Ο pyccKOM HCKyccTBe. MapHHa U,BeTaeBa 
B BepjiHHe HanHcajia oAHy H3 CBOHX jiynuiHX ΚΗΗΓ — «PeMecjio». 

Ά ΜΗΟΓΟ paôoTaji; 3a ABa roAa Hanncaji «3ΚΗ3ΗΒ H niöejib 

HHKOJiafl KypôoBa», «TpecT J\. E.», «TpHHaAUaTb Tpy6oK», 
«IIIecTb noBecTeii o jieriŒX KOHuax», «JIioôoBb 5KaHHbi Heö». 
Ilocjie «XyjiHO XypeHHTo» MHe Ka3ajiocb, HTO Ά Bbimeji Ha Aopory, 
Hainen CBOH TeMbi, CBOH Λ3ΜΚ; Ha caMOM AeJie a ôjiyacAaji, H OAHa 
MOH KHHra nepenepKHBajia Apyryio. 0 6 3TOM Ά paccKaacy Aajibiue. 
Tenepb CKaacy o ApyroM: BMecre c xyAoacHHKOM-KOHCTpyKTHBHC-
TOM 3jib JIHCHUKHM H H3AaBaji »eypHaJi «Bemb». 

JlHCHIiKHH TBepAO BepHJI B KOHCTpyKTHBH3M*. B >KH3HH OH 6bIJI 
ΜΗΓΚΗΜ, Hpe3BbiHaHHo AoôpbiM, nopoii HaHBHbiM; XBOpaji ; BJIK>6-
jiajicn, KaK BjiioGjiHJiHCb B npouiJioM BeKe, — cjieno, caMOOTBep-
aceHHO. A B HCKyccTBe OH Ka3ajica HenpeKjioHHbiM MaTeMaTHKOM, 
BAOXHOBJIHJICH TOHHOCTbK), ÔpeAHJI Tpe3BOCTbK). BbIJI OH Heo6bI-

naHHbiM BbiAyMUiHKOM, yMeJi oφopMHTb CTeHA Ha BbicTaBKe TaK, 
HTO GeAHOCTb 3KcnoHaTOB Ka3ajiacb H36WTKOM ; yMeji no-HOBOMy 
nocTpoHTb KHHry. B ero pncyHKax CKa3biBaeTca H nyBCTBO UBeTa 
H MaCTepCTBO ΚΟΜΠ03ΗΑΗΗ.6 

«Bemb» BbinycKajio H3AaTeJibCTBO «ΟκκφΗ».* JlerKO Aora-
AaTbca, HacKOJibKo peBOjiioiiHOHHbie ατΉΒΗΗθφΗΛΜ H HeHcnpaBH-
Mbie HapOAHHKH 6bIJIH AaJieKH OT ΗΑβίϊ KOHCTpyKTHBH3Ma, KOTOpbie 

MM nponoBeAOBajiH.7 Ilocjie nepeoro HOMepa OHH He BbiAepacajra 
H nenarao οτ Hac «oTMeaceBajiHCb». 

HTO KacaeTCH MCHH caMoro, TO H B KaacAoii KHHre «OTMeaceBbi-
Bajicfl» OT caMoro CÇ(5H. HMCHHQ TorAa B, B, UIKJIOBCKIÏH pa3Ba^ 
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MeHH «ITaBjioM CaßjioBHHeM». B ero ycTax 3το He Morjio 3BynaTb 
3JIO. B 2Œ3HH OH AeJiajI TO, HTO ßeJ ia j IH ΠΟΗΤΗ BCe e r o CBepCTHHKH, 

TO ecTb He pa3 MeHflji CBOH B033peHH« H ΟΗ^ΗΚΗ, AeJiaji STO 6e3 
ropeHH, Aaace c HeKOTopbiM 3aAopoM ; TOjibKo rjia3a y Hero 6MJIH 
neHaJIbHMMH C TaKHMH OH, BHAHMO, pOAHJICfl. M H e KaHCeTCfl, 

HTO 3TOMy nbiJiKOMy HeJioBeicy GbieaeT nacTO XOJIOAHO. XOJIOAHO 
eMy 6MJIO H B BepjiHHe. TaM OH Hanncaji, Ha MOH Β3Γ\Π5ΪΑ, Jiynuiyio 
CBOK) KHHry «CeHTHMeHTajibHoe nyTeiuecTBHe». Ee nocTpoeHHe 
— BHe3anHbie nepexoAM οτ ΟΑΗΟΓΟ cioaceTa κ ApyroMy («B oro-
pOAe 6y3HHa, a B KneBe AHßbKa»), accoimauHH no CMOKHOCTH, 
MejibKaHHe KaApoB H noA^epKnyTo jiHHHaa HHTOHaijHfl, — Bee 
3TO AHKTOBajiocb coAep^caHHeM: IIIKJIOBCKHH onncbiBaji CTpauiHbie 
roAM POCCHH H CBoe BHyTpeHHee cMaTeHHe. 

B BepjiHHe neHajibHbie rjia3a IIIKJIOBCKOTO 6MJIH nenajibHbi 
BABOÖHe; OH HHKaK He Mor npHcnocoGHTbca κ )KH3HH 3a rpaHHueö; 
nncaji OH TorAa «U,oo». 

3Ta KHHra HMejia HenpeABHAeHHoe npoAOJiaceHHe B HCH3HH: 
OHa cnocoôcTBOBajia poacAeHHio nHcaTejibHHujbi, KOTopyio He-
KOTopbie MOJioAbie HHTaTejiH CHHTaioT (j)paHU,y>KeHKOH. 3jib3a 

lOpbeBHa TpHOJie acHjia TorAa B BepjiHHe, H MM C Heft nacTo 
BCTpenajiHCb. OHa — MOCKBHHKa, cecTpa JIHJIH KDpbeBHM Ερκκ. 
B Hanajie peBOJiiouHH OHa Bbiiiuia 3aMy)K 3a 4>paHuy3a AHApe 
TpHOJie, AHApea IleTpoBHHa, κοτοροτο MM BCJieA 3a 3jib30H 
Ha3MBajiH npocTo ITeTpoBHHeM, H yexajia c HHM Ha TaHTH. 
(ΠετροΒΗΗ — CBoeo6pa3HMH HejioBeK, ero CTpacTb — JiouiaAH. 
KaK-το B üapnace OH CKa3aji MHe, MTO Ha KaHHKyjibi eAeT B fla-
HHK>: TaM nyAecHbie nacTÔHiua, H ero JiouiaAH CMoryT xopouio 
OTAOXHyTb.) AHApe Tpnojie nocjie B03BpameHHH c TaHTH ocrajica 
B napHHce, a 3jib3a lOpbeBHa npnexajia B BepjiHH. BbiJia OHa 
oneHb MOJioAa, npnBjieKaTejibHa — po30Baa, KaK HeKOTopbie 
xojiCTbi PeHyapa, H nenajibHaa. B. B. IIIKJIOBCKHH BKJIIOHHJI B 
CBOK) KHHry «IJoo» neTbipe HJIH ΠΛΤΒ nnceM 3jib3M. KorAa KHHra 
BbiuiJia, TopbKHH CKa3aJi BHKTopy EopHcoBHHy, HTO eMy noHpa-
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BMJiMCb HceHCKHe nHCbMa. ^Ba roAa cnycTH MOCKOBCKOC H3,aaTeJib-
CTBO «Kpyr» H3Aajio nepeyio KHHry 3jib3bi TpHOJie «Ha TaHTH». 
3jib3a lOpbeBHa ΠΟΤΟΜ aoijia B napnace, ΠΟΗΤΗ KaacAbiìi Benep 
Ά BHAeJi ee Ha MoHnapHace. TaM B 1928 ro^y 0Ha no3HaKOMHjiacb 
c AparoHOM H BCKope Hanajia nncaTb no-({)paHuy3CKH. 

IIIKJIOBCKHH B «υ,οο» ynpeKaji CBOIO repoHHK) 3a TO, HTO OHa 
cjiHiiiKOM JIK)6HT «oGmeeeponeficKyio KyjibTypy» H, cjieAOBaTejib-
Ho, MoaceT ÄHTb BHe POCCHH. MyBCTBa BHKTopa EopncoBHHa 
noHHTHbi: cjiynaHHO onyTHBiuHCb B EepjiHtie, OH TocKOBaji H 
pBaJICH AOMOM. 

BopHC AHApeeBHH UHjibnaK, npnexaB B BepjiMH, c jiioôonbiT-
CTBOM pa3rJIHAI>IBaJI Hy^CyiO )KH3Hb. BblJI OH HeJIOBeKOM TaJ i aHT-

jiHBbiM H nyTaHbiM. O H xopouio 3Haji TO, O neM nncaji, nopa3HJi 
HHTaTeJiefi H pyccKHX H 3apy6eacHbix He TOJibKo »cecTOKHMH 
aeTaji^MH onncbiBaeMoro 6biTa, HO H HenpHBbiHHOH φορΜθίι 
noBecTBOBaHHH. Ha KHHrax UHjibnaKa ABaAUaTbix ΓΟΑΟΒ, KaK 
H H a KHHraX ΜΗΟΓΗΧ e r o CBepCTHHKOB, JieHCHT n e H a T b 3ΠΟΧΗ 

coneTaHHe rpyôocTH H BbinypHOCTH, rojio^a H KyjibTa HCKyc-
CTBa, yBjieneHHii JlecKOBbiM H ycjibiuiaHHOH Ha 6a3ape nepeôpaH-
KOH. O H ΠΟΓΗ6 B TpHAiiaTbie roßbi, H Tpy^HO CKa3aTb, KaK nouieji 
6bi flambine ero nncaTeJibCKHH nyTb. B EepjiHHe B 1922 ro^y OH 
roBopHji, HTO peBOjiiouHH «MyacHin<a5i», «HauHOHajibHaa», pyraji 
üeTpa, KOTopbiö «oTopeaji POCCHIO OT POCCHH». üpocTOTa ero 
Gbijia c xHTpeuoö; OH oöoacaji lopoACTBo (STO CJIOBO, KaaceTca, 
He cymecTByeT HH B OAHOM Η3 eBponewcKHX Η3ΜΚΟΒ) — ApeBHioio 
pyccKyio qbopMy caM03am,HTbi. 

EceHHH npoacHJi B EepjiHHe HecKOJibKO MecweB, OH TOMHJICA H, 
KOHeHHo ace, GyiiHHji. Ero HeH3MeHHO conpoBoamaji HMaacHHHCT 
KycHKOB, KOTopbiH Hrpaji Ha rHTape H AeKjiaMHpoBaji «Προ MCHH 
ΓΟΒθρίΙΤ, HTO 51 CBOJIOHb, MTO 51 XHTpblH H 3ΛΟΗ MepKeC». ΟΗΗ ΠΗΛΗ H 
nejiH. HanpacHO AiiceAopa flyHKaH nbiTajiacb yH5iTb EceHHHa ; o,zma 
cueHa cjieAOBana 3a ApyroH. ÜHJibH^K, ΒΜΠΗΒ, nbiTajica nocTpoHTb 
Ha pyccKOM pa3ope (J)HJIOCO(])HK), a EceHHH B OTMaaHHH 6HJT nocy^y. 
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Hanajia BBIXOAHTB ra3eTa «HaKaHyHe». MHe npHBeJiocb pa3a 
ABa HjiH τρκ pa3roBapHBaTL· c ee HAeojioraMH. CMeHOBexoBUbi 
OTKpOBeHHO npH3HaBaJIHCL·, HTO KOMMyHH3M HM Ηβ ΠΟ ßyUlQ, HO 

HM HpaBHTCH, HTO ÔOJIbUieBHKH C03AaJIH apMHK), BbirHaJIH HHTep-

BeHTOB, AajiH οτπορ Ilojibuie. « M M 3a TBepAyio BjiacTb, — ro-
BopHJiH OHH, — a ocTajibHoe o6pa3yeTC)i». Ά nncaji no3Tecce 
M. M. UlKancKOH: «HaKaHyHOBUbi» He XOTHT npocTHTb MHe oTKa3a 
nncaTb y HHX, HO, HTO AeJiaTb, n AJIH HHX CJIHIHKOM j i eßbrä . . . » 
>KypHaJiHCT BacHjieBCKHH — He-ByKBa HanenaTaji B «HaKaHyHe» 
xjiecTKyio CTaTbio 060 MHe, roBopHji, HTO Men« HyacHO 6iiTb no 
JIHUy OKOpOKOM C XOpOUieH KOCTbK). 

AjieKceH HHKOjiaeBHH TOJICTOH CHACJI MpaHHbiH, nonbixHBaa 
TpyÔKOH, MOJinaji H BApyr, ycnoKoeHHbiH, yjibiôajica. KaK-το OH 
CKa3aji MHe: «B 3MHrpau,HH He Gy/jeT HHKaKOH jiHTepaTypbi, yen-
AHUIb. 3MHrpaUHH MOHCeT yÔHTb ΛΚ)6θΓΟ nHCaTeJlfl B ABa-TpH 

r o A a . . . » OH 3Haji, HTO CKopo BepHeTca AOMOH. 
«CKH({)bi» 6bijiH 3a Pa3HHa, 3a nyraneea, UHrapoBajiH TO «flee-

HaAUaTb»,8 TO CTHXH EceHHHa o «5KeJie3HOM rocTe». CMeHOBexoB-
Ubl rOBOpHJIH, HTO ÔOJIbUieBHKH — HaCJieAHHKH H ß a H a Γρθ3ΗΟΓΟ 

H neTpa. Bee OHM Kjiajincb PoccneH, H Bee TBepAHJiH o «Kopnax», 
o «TpaAHiiHHX», o «HauHOHajibHOM Ayxe». A paAOBbie 3MHrpaHTbi, 
ΒΜΠΗΒ B pecTopane «TpoiiKa» HecKOJibKo CTonoK H ycjibiuiae 
«BbinjibiBaioT» pacnHCHbie . . . », njiaKajw H pyrajiHCb, KaK njia-
KajiH H pyrajiHCb B nocjieAHeii pyccKOH TenjiyuiKe, yjieneTbiBan 3a 
rpaHHuy. 

TOJICTOH 6MJI npae: RJIK ôoJibiiiHHCTBa pyccKHx nncaTeJieH 
3MHrpau,HH 6bijTa CMepTbK). B neM TyT Aejro? fleficTBHTeJibHO JIH 
jnoôaa 3MHrpauH5i yÔHBaeT nncaTeJia? He AyMaio. BojibTep npo-
SCHJI B 3MHrpauHH copoK Aßa roAa, TeiiHe — AßaAUaTb π*τπ> jieT, 
TepueH — ABaAUaTb τρπ roAa, ΓΙΟΓΟ — AeBHTHaAUaTb JieT, MHU-
KeBHH — ABaAUaTb uiecTb JieT; B 3MHrpauHH HanHcaHbi H «KaH-
AHA», H «repMaHH«. 3HMHHH cKa3Ka», H «Bbuioe H AyMbi», H 
«OTBepaceHHbie», H «naH TaAeym». /JeJio He B pa3jiyKe c POAHHOÌÌ, 
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KaK 6bi THHceJia OHa HH 6bijia. B 3MHrpaijHH MoryT oica3aTbca 
pa3Hbie nHcaTejiH — H pa3BeAHHKH, H O6O3HHKH. KaaceTCÄ, flaHTOH 
CKa3aji, HTO Hejib3H yHecra poAHHy Ha noAOiueax CBOHX ÔOTHHOK; 
3TO BepHo; HO MOECHO yHecTH poAHHy B co3HaHHH, B cepAUe. 
MO»CHO yexaTb 3a TpHAeBHTb 3eMejib He c MeJiKoii 3JIO6OH, a c 

GojibuiHMH HAeHMH. TeM H OTjinnaeTca cyAböa TepueHa οτ cyAböbi 
ByHHHa. 

«CKH({)bI», «eBpa3HHUbI»,9 «CMeHOBeXOBUbl» CXOAHJIHCb Ha 

OAHOM: rHHjioMy, yMHpaiomeMy 3anaAy npoTHBonocTaBjiajiH 
POCCHKX 3ΤΗ OOJIHHeHHH ΕβρθΠΜ ÔbIJIH CBOeo6pa3HbIM OTIOJIOC-

KOM AaBHHX Cy»CAeHHH CJiaBflHO(})HJIOB. 

(MeTBepTb BeKa cnycTa nocjie Tex JieT, o κοτορΗΧ Ά nnmy, 
Heo>KHAaHHO BocKpecjiH HeKOTopwe MHCJIH, Aa H CJIOBCHKH. Eec-

cnopHO, HH3KonoKjioHCTBo — HenpHBjieKaTeJibHoe 3pejiHiue, OHO 
yHHHcaeT Η ΤΟΓΟ, KTO KjiaHfleTca, Η ΤΟΓΟ, KOMy KjiaHfliOTCH. Eme 

caTHpHKH XVIII BeKa BbiCMeHBaJiH pyccKHX ABopaH, cTapaiomnx-
Cfl ^paHUy3HTb». MHe npOTHBeH COBeTCKHH MeiljaHHH, KOTOpblH, 

yBH^eB nouiJibiH aMepHKaHCKHH φHJIbM, ΓθΒορκτ CBoeii cynpyre 
(y TaKoro He »ceHa, a o6a3aTeJibHO cynpyra): «flajieKO HaM AO 
HHX!» Ά ΓΟΤΟΒ, o^HaKO, HH3KO noKJiOHHTbCH He TOJibKo IIIeKcnHpy 
HJiH CepeaHTecy, HO H ÜHKacco, Manjumy, XeMHHryaio, He AyMaio, 
HTO STO MoxceT MeHH npHHH3HTb. HenpepbiBHbie pa3roBopbi o 
CBoeM npeBocxoACTBe CBH3aHbi c npecMbiKaTeJibCTBOM nepeA 
HyjKecTpaHHbiM — 3το pa3jiHHHbie npoaBjieHHH Toro »ce KOMnjieKca 
HenojiHoueHHOCTH ; H MHe He MeHee npoTHBeH Apyroö MemaHHH, 
roTOBbiH HCKpeHHe HJiH jiHijeMepHO onjieBaTb Bee xopouiee, ecjiH 
3TO xopouiee — nyacoe.) 

B «3anncKax nncaTeJiH» E. Γ. JlyHAÖepra ecTb 3anHCb, OTHOCÄ-
maaca K Hanajiy 1922 roAa: «rpynna pyccKHX nncaTeJieH co6pa-
jiacb nnTb nan H jiHKepbi B HapaAHOM κaφe HaA pecTopaHOM 
BHJIJIH. HanajiHCb TOCTM. KTO nnji 3a jiHTepaTypy, KTO 3a MyA-
pOCTb, KTO 3a CBOÖOAy. «ΠρθΤΗΒ HaCHJIHfl!» nOAHHJI GoKaJI, 
3aKycbiBaii οτ BHyTpeHHeiï ÔOJIH ryôbi, 3KcnaTpHHpoBaHHbiH 



78 Ilya Ehrenburg 

φιυτοοοφ. Bee CTHXJIH. ^ C H O 6buio, προτΗΒ ΚΟΓΟ HanpaBJieH TOCT. 

riOMOJIHajlH, OÔHHJIHCb, BbluHJlM. ToJlbKO M. 3peHÔypr M Ά OCTa
JIHCb B CTopoHe. O HeM Ayiviaji SpeHÖypr, a He 3Haio. A Ά — o 
paôcTBe nojiyHnmero epe/mero nejioBeKa Ha 3TOM MHJIOM cepA-
uaM KyjibTypHbix JHOAeft KJiaAÖnme Eßponbi». Ά He ΠΟΜΗΚ), KO-
HeHHO, o neM Ά AyMaJi B κaφe BHJIJIH; CMyTHO npHnoMHHaio 
caMyio BCTpeny. Ho Ά xopouio 3Haio, o HQM A jxyMaji B Te ro£bi. 

«ΟΚΗφΗ» pOAHJIHCb OT H3BeCTHOTO CTHXOTBOpeHHfl EjlOKa. KaK 

HH CHJibHa ÔJioKOBCKa« Marna cjioBa, HeKOTopbie cτpoφbI 3ΤΟΓΟ 
CTHxoTBopeHH« MHe 6bijiH H OCTaJIHCb nyagibiMn: «Mbi uinpoKo 
no Ac6pHM H jiecaM nepeA Eßponoio npnroaœH paccTynnMca! 
Mbi oôepHeMca κ BaM ceoeio a3naTCKon po>Ken! H^HTe ßce, HAHTC 
Ha Ypaji! Mbi onnmaeM Mecro 6010 CTaJibHbix MauiHH, r^e ΑΜΙΗΗΤ 
HHTerpaji, c MOHrojibCKoii AHKOIO opAOK)!» 

HeT, a He xoTeJi npHHHTb «a3HaTCKon poaŒÎ» CjioBa 3TH 3ßynaT 
HCTopHHecKH Hecnpaße/yinBo, H, KOHCHHO ace, B MHAHH He MeHbuie 

φHJIocoφoB H ΠΟ3ΤΟΒ? neM B ΑΗΠΙΗΗ. E. Γ. JlyH,a6epry Eepona 

Tor#a Ka3aJiacb MHJIMM cepAUy KjiaAÖHHieM. A a Eßpony ne oTne-
BaJi. M O H poMaH «TpecT ,□,. E.», HanHcaHHbiH B Te roßbi, — 
HCTopHfl THÖeJiH Eßponw B pe3yjibTaTe AeaTeJibHOCTH aMepn-
KaHCKoro TpecTa. 3 τ ο caTHpa; a ΜΟΓ 6bi ee tianncaTb H cefinac 
C nO/^arOJIOBKOM «3ΠΗ30ΑΒΙ TpeTbeil ΜΗρθΒθίί BOÌlHbl». EßpO-

na AJIH MeHH 6bijia He KjiaßÖHmeM, a nojieM ΟΗΤΒΜ, ποροίι MHJibiM, 
nopoH HeMHjibiM: TaKoö Ά ee BHACJI lOHouieö B IlapHace, TaKon 
Hauieji B TpeBoacHOM BepjiHHe 1922 ro,aa. (TaKoö BH>Ky ee H 
Tenepb. MOJKHO, pa3yMeeTC», no-pa3HOMy OTHOCHTbca κ Eepone 
— «OTKpbiBaTb OKHO», 3aKOHonaHHBaTb ABepn, MOÎKHO H ßcnoM-
HHTb, HTo BCH Hauia KyjibTypa — οτ KHCBCKOH Pyen RO JTeHHHa — 
Hepa3pbißHO CBH3aHa c KyjibTypoH Eßponbi). 

O neM e me a AyMaji B TO BpeMfl? O TOM, KaK npHMHpHTb 
«HHTerpaji» c HejioßeHHOCTbio, cnpaße/uiHBocTb c HCKyccTBOM. 
Ά 3HajI, HTO M03KHO TOpAHTbCfl ΠΟΑΒΗΓΟΜ HapOAa, KOTOpblH 
nepBbiM peuiHJiCH noHTH no HeHCCjieAOßaHHOMy nyTH, HO 3TOT 
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nyTb MHe Ka3ajiC5i Ky^a 6ojiee ιπκροκΗΜ, HQM TpaflHHHH OAHOH 
CTpaHbi HJIH 4eM ^yixia OAHOH HauHH. 

He ΠΟΜΗΚ), ΚΤΟ HMeHHO iiHji naii H jiHKepbi B Ka(|)e BHJIJIH. 
MoaceT 6biTb, Ο#ΗΗ H3 HaxoAHBuiHxca TaM ΠΟΤΟΜ HanpaBHjica 
B «TpOMKy» H 3a pIOMKOH BO/HŒ ÔyÔHHJI O MHCCHH POCCHH. HeXOB 
3anHcaji MOHOJior: «llaTpHOT: «a B H 3HaeTe, HTO HauiH pyccKHe 
MaKapoHbi jiynme, neM HTaJibflHCKHe! Ά BaM ßoicaacy! OßHaacAbi 
B Hninje MHe noAajiH ceepiorn — TaK a nyTb He 3apbiAaj i . . . » 

Co BpeMeHH TOCTOB B κaφe BHJIJIH npouijio ΠΟΗΤΗ copoK jieT. 
Crapaa 3MHrpauH^ Hcne3Jia: JIIOAH cocTapHjiHCb, yMepjin; HX 
AeTH CTajiH HcnpaBHbiMH (J)paHuy3aMH, HeMuaMH, aHrjinnaHaMH. 
CbiH Ka^eTa HaöoKoea, κοτοροΓο 3acTpejiHji HeKor^a yjibTpa-
MOHapxHCT, Tenepb OAHH H3 caMbix HHTaeMbix nncaTeJieH AMe-
pHKH ; OH nncaji CHanajia no-pyccKH, ΠΟΤΟΜ no-<J)paHU,y3CKH, Tenepb 
nnuieT no-aHrjiHHCKH. 

Ta3eTbi He pa3 oTMenajiH HcaocTaTKH Hauinx pbiÔHbix npoMbic-
jioB. H o Ta ceBpiora, o κοτοροκ nncaji HexoB, ocrajiacb . . . 

l.For details of the Berlin emigration and the CivieHa Bex and HoBaa 
PyccKaa Kmira movements see Gleb Struve, PyccKan JIumepamypa e H3dm-
nuuy New York, 1956, pp. 24-40. 

2. HepHOCOTeHUbi : members of the "Black Hundreds" consisting of extreme 
right-wing elements who organized anti-Jewish pogroms and formed the "organ
ization of the Russian people" for quasi-fascist purposes. 

3. A character in Dostoyevskii's novel Epambn KapaMa3oebi. 
4. CMeHOBexoBUbi: adherents to the CMeHa Bex movement. 
5. A reference to Kiev. 
6. The work of E. Lissitskii (1890-1941) and of others such as Alexander 

Rodchenko (1891-1956) in the 1920's derived from the close relationship be
tween poetry and the visual arts in Russia during the previous ten years. Futurist* 
ideas inspired both poets and painters alike; Mayakovskii combined poetry with 
poster-painting; Tatlin passed from painting to the design of clothes and samo
vars ; Eisenstein painted posters before moving into the theatre and then to films ; 
the painters Exter, Malevich, and Rodchenko provided the decor for the experi
mental theatre. One of the most significant products of the synthesis of tradi
tional art forms into a new expression of the mechanical age was constructivism. 
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Lissitskii's and Malevich's constructivist work was prominent at the First Exhi
bition of Russian Art in Berlin in 1922. While in Berlin, however, Lissitskii was 
able to develop his metier·, typography and book design. In this field he fore
shadowed some of the concepts of Marshall McLuhan today. He has written that 
"Access to the most developed German printing techniques enabled us to realise 
some of our ideas about the book." Others, including Rodchenko and Popova, 
collaborated in "exploring the technical possibilities of printing", and the Soviet 
State Publishing House produced books which won acclaim in international 
exhibitions in Europe. After communicating the discoveries of Russian art to 
the Bauhaus group, Lissitskii returned to Russia where he continued to work in 
the applied arts, particularly furniture design. In the late 1920's and 1930's he 
designed exhibition displays. He died in 1941. 

7. The Slavophil movement originated in the middle of the nineteenth century 
in order to extol native Russian characteristics as opposed to the influence of 
western Europe. The Slavophils held the view, in common with the Populists of 
the 1860's and 1870's, that socialism could be attained in Russia by using the 
inherent peasant socialism of the village Mnp or peasant commune. By this 
means, it was believed, Russia would bypass Western capitalism. Populist ideas 
were strongly represented in the philosophy of the Socialist Revolutionary 
Party*. Ehrenburg himself was an adherent of this type of socialism at the time 
of the Revolution. The protagonists of peasant socialism could be expected to 
have little sympathy for constructivist art, epitomizing as it did the ascendency 
of the machine age. 

8. A poem in which Blok greeted the Revolution as a mystical revelation and 
influenced by the Scythian philosophy. 

9. Eßpa3HÖubi : the Eurasians, a school of thought which commanded a wide 
following among emigre Russians before the Second World War. The term 
Eurasian was coined to emphasize the belief that Russia is purely neither Asian 
nor European. Like the Slavophils, the Eurasians stressed the special mission in 
the world of Russia and particularly her church, but they were not socialists. 
Their output of propagandist literature in several centres was quite large and 
they proved more resilient than other émigré movements, surviving until the 
Second World War. The Eurasians became reconciled to the Bolshevik Revolu
tion on national grounds and formed the "League for the Return to the Mother
land". Many of them did return. Prominent exponents of the Eurasian idea were 
the literary critic D. S. Mirskii and the historian George Vernadskii. (See also : 
E. H. Carr, Socialism in one Country, vol. I, Penguin, 1970, pp. 67-75.) 



C H A P T E R 6 

Andrei Belyi 

IN THE earlier part of his life Andrei Belyi (1880-1934) was a symbol
ist poet and theorist and, like Blok, he hailed the Revolution as an 
event of mystical and religious significance. On finding his hopes 
unfulfilled he went abroad, but returned in 1923 to the Soviet Union 
where he remained influential but unacknowledged until his death. 
From 1910 onwards Belyi wrote novels, and these, together with his 
memoirs, constitute his most valuable work. They are, however, 
obscure and original both in style and treatment of subject matter, 
characteristics which have led some Soviet critics to label him a 
formalist* and dismiss his work as decadent* and archaic. Belyi's 
novels have nothing in common with the conservative realism of 
orthodox Soviet literature and it is not surprising that since his 
death he has remained unpublished in the Soviet Union and almost 
unnoticed. He is a writer's writer whose influence has hitherto been 
largely confined to a narrow circle of those who knew him in the 
1920's. By comparing Belyi's importance for contemporary writers 
with such key figures in European literature as Joyce and Kafka, 
and Khlebnikov in Russia, Ehrenburg is employing the line of 
reasoning on which he enlarged later at the Leningrad writer's meet
ing in 1963.1 Such writers were "historical phenomena" who could 
not now be imitated, but they formed part of a continuous tradition 
in which the future development of literature depended. Andrei 
Belyi was part ofthat tradition. 
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B Ka(J)e «riparep-AHJie» HHorAa npnxoAHJiH pyccKHe nHcaTejiH. 
Pa3roBopbi Me)KAy HHMH 6bijiH uiyMjiHBbiMH H nyTaHbiMH; H 
KeJibHepbi HHKaK He ΜΟΙΜΙΗ npHBbiKHyTb κ 3araAOHHbiM 3aßcerAa-
Ta^M. O^Ha^Abi AHApefi EeJiHH nocnopnji c UlecTOBbiM ; roBopnjiH 
OHH o pacnaAe JIHHHOCTH, H roBopnjiH Ha TOM 5i3biKe, KOTopbiH 
ΠΟΗΗΤβΗ TOJlbKO ΠpoφeCCHOHaJIbHbIM φHJIOCoφaM. ΠθΤΟΜ HaCTaJl 
ροκοΒθΗ «nojiHueiiCKHH nac», B ο φ ε noracHJiH ceeT, a ΦΗΛΟ-
ΟθφθΚΗΗ Cnop He 6bIJI 3aKOHHeH. 

KaK 3a6biTb nocjieAyiomyio cijeHy? B CTBopKax Bpamaiomenca 
Aßepn KpHHaJiH AHApeii BeJibiii H UlecTOB. KaacAbm, caM Toro He 
3aMena5i, TOJiKaji BnepeA ABepb, H OHH HHKaK He ΜΟΓΛΗ ΒΜΗΤΗ Ha 
yjiHuy. UlecTOB, B umane, c 6opoAofi, c 6ojibuiOH naJiKOH, noxoAHJi 
Ha BeHHoro >KHAa. A Eejibm HencTOBCTBOBaji, MeTajincb pyKH, 
B3AbiMajiCH nyx Ha TOJIOBC CrapbiH KejibHep, BHAaBuiHH BHAM, 
CKa3aji MHe: «3τοτ pyccKHH, HaeepHO, 3HaMeHHTbiH nejioeeK . . . » 

B 1902 roAy AHApeio BeJioMy, HJIH, BepHee CKa3aTb, Eopncy 
HHKOJiaeBHHy Eyraeey, CTyAeHTy MocKOBCKoro ΦΗ3ΗΚΟ-Ν^Τ6-
MaTHHecKoro φaκyJIbτeτa, 6bijio AßaAUaTb Aßa roAa. OH nncaji 
TorAa cjiaGbie CHMBOjmcTHHecKHe CTHXH H npeAdaJi nepeA B. Ά. 
BpiOCOBbIM, KOTOpbM CHHTaJICfl MeTpOM HOBOH Π033ΗΗ. ΒθΤ ΗΤΟ 
3anncaji BaJiepHii ^KOBJICBHH B AHeBHHKe: «BMJI y MCHH ByraeB, 
HHTaJI CBOH CTHXH, TOBOpHJI O XHMHH. 3 τ θ eABa JIH He HHTepeCHeH-
UIHH HeJIOBeK B POCCHH. 3peJIOCTb H APHXJIOCTb yMa ΠρΚ CTpaHHOH 
MOJiOAOCTH». A. A. BJIOK 6biji CBH3aH c AHApeeM BeJibiM ΜΗΟΓΟ-
JieTHeH APy^KÖOH; BCe ÖbIJIO B MX B3aHMOOTHOHieHHflX H 6jIH-
30CTb, H TH»cejibie pa3pbiBbi, H npHMHpeHHfl. Ka3ajiocb, BJIOK 
ΜΟΓ 6bi npHBbiKHyTb K BeJioMy; HO Ηβτ, κ Bopncy HHKOJiaeBHHy 
npHBbiKHyTb 6biJio Heeo3Mo»cHO. B 1920 roAy nocjie BCTpenH 
c BeJibiM BJIOK 3anncaJi: «OH TaKoii ace, KaK BcerAa: reHHajibHbiH, 
CTpaHHblH». 

TeHHii? HyAaK? Προροκ? IIIyT? . . . AHApeii BeJibiM noTpacan 
Bcex c HHM BCTpenaBiHHxcfl. B HHBape 1934 roAa, y3Hae o CMepTH 
Bopnca HHKOJiaeBHiia, MaHAeJiburraM Hanncaji UHKJI CTHXOTBO-
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peHHH. O H BHAeJi BeJiHHHe Benoro: «EMy KaBKa3CKHe KpnqajiH ropbi 
H HOKHMX Ajibn CTecHeHHaa TOJina, Ha 3ByKOBbix rpoMaA KpyTbie 
Bcxopbi ero CTynajia 3paqaH CTona»; H Bee ace, Bbipaacaa CMjrreHHe 
Apyrnx, nHcaji: «CKa>KHTe, roBopaT KaKoiï-το Torojib yMep? 
He Torojib, TaK ce6e nncaTejib . . . rorojieK. T O T caMbm, HTO 
TOr^a HeBHHTHUy yCTpOHJI, KOTOpblH UiyCTpHJICH, ßOBOJlbHO y^c 

jieroK, o neM-TO no3a6biJi, qero-το He ycBOHji, 3aTeflJi KaeapAaK, 
nepeKpyTHji CHeacoK . . . » 

B 1919 ro/jy Ά TaK onncaji AHApen Bejioro: «OrpoMHbie, pa3-
BepcTbie rjia3a — öyiuyioiHHe KOCTpbi Ha ÖJICAHOM, H3MoacAeHHOM 
jiHue. HenoMepHo BMCOKHH JIO6 C OCTPOBKOM CTOAIAHX AMÖOM 

BOJIOC. HHTaeT OH CTHXH, KaK BemaeT CnBHjijia, H, w r a a , MauieT 
pyKaMH*. noAHepKHBaeT PHTM — He CTHXOB, a CBOHX TaiiHbix 

nOMbICJIOB. 3 Τ 0 ΠΟΗΤΗ HTO CMeiHHO, H ΠθρθΗ EeJlblH Ka3KeTCH 

BeJiHKOJienHbiM KJioyHOM. H o Kor^a OH P^AOM — Tpeßora H TOM-
jieHHe, omymeHHe KaKoro-το CTHXHHHOTO HeöjiaronojiyHHH OBjia-
AeeaeT BCCMH . . . Eejibiß Bbiuie H 3HaHHTejibHee CBOHX ΚΗΗΓ. 

O H — 6jiy)KAaioiimH Ayx, He Haine AUIHH miora , ποτοκ BHe 6epe-
ΓΟΒ . . . noneMy Aaace njiaMeHHoe CJIOBO «reHHH», KorAa roßopaT 
o BejiOM, 3ByHHT KaK THTyji? EejibiH MOT 6bi CTaTb προροκοΜ — 
ero 6e3yMHe κφοΑΗΒθτο o3apeHO öoacecTBeHHOH MyApocTbio. 
Ho «uiecTHKpbijibiH cepaφHM», cjieTee κ HeMy, He 3aKOHHHji pa6o-
Tbi: OH pa3Bep3 OHH no3Ta, AaJi eMy ycjibiuiaTb He3AeuiHHe pHTMbi, 
noAapHji «acajio MyApwn 3MeH», HO He KocHyjica ero cepAUa . . . » 

KorAa Ά nHcaji 3τη στροκη, a 3Haji AHApe^ Benoro TOJibKo no 
KHHraM Aa no öerjibiM BCTpenaM. B BepjiHHe H B npHMopcKOM 
MecTenKe CßHHeMiOHAe a nacTo BCTpenaJiCii e BopncoM HnKOJiae-
BHqeM H noHHji, HTO, roßopa o cepa<J)HMe H cepAUe, oniHÖajica: 
npHHHMaji 3a AymeBHbiH xojioA HecnacTbe, nojioMaHHbie KpbiJibn, 
pa36HTyio jiHHHyio >KH3Hb H qpe3MepHbiH 6jiecK onoBapa. 

Tenepb, AyMaa o cyAbôe 3τοτο BOHCTHHy HeoôbinaHHoro nejio-
BeKa, Ά He Mory HaÖTH pa3raAKH. Bepoirmo, nyTH xyAoacHHKOB 
BeJiHKHX (Aa H He TOJibKo BeJiHKHx) HeHcnoBeAHMbi. Paφa^JIb yMep 

8 
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MOjiOABiM, HO ycneJi CKa3axB Bee, HXO B HCM 6WJIO. A JleoHapAO 
Aa BHHHH npoaoui AOJixyio acH3Hb, oxKpbiBaJi, H3o6pexaji, npHHeM 
exo HayHHbie xpyAH 6MJIH H3AaHbi xoxAa, KoxAa Bee exo OXKPMXHH 
H H3o6pexeHH« HMeJiH xojibKO HCxopHHecKyio ueHHOCXb, nncaji 
KpacKaMH, HM H3XoxoBjiaeMbiMH, Koxopbie ôbicxpo 5KyxjiH, xycK-
HeJIH, OCbinaJIHCb, H MHJIJIHOHbl JHOAeH 3HaK)X He 5KHBOnHCHbIH 

xeHHH JleoHapAo, a npHAyMaHHyio jiexeHAy o «xaHHCXBeHHoii 
yjibiÔKe» ,U,5KHOKOHAM . . . Ecxb nncaxeJiH, Koxopwe MeHbuie 
HanHcaHHbix HMH KHHx: BcnoMHHaeuib HeJioBeKa H ΑΗΒΗΗΠ>ΟΑ, K a K 

OH Mox xaKoe Hanncaxb? . . . Ecxb Apyxne. Ά H xenepb, KaK copoK 
jiex Ha3aA, AyMaio, HXO AHApen EeJibm 6biji KpynHee Bcexo HM 
HanncaHHOxo. 

Ά He xony CKa3axb, HXO exo npoH3BeAeHHH He3HaHHxeJibHbi HJIH 
MaJioHHxepecHbi. HeKoxopbie CXHXH H3 KHHXH «Ileneji» MHe 

Kaacyxca coBepmeHHbiMH; poMaH «IIexep6ypx»,2 KaK HH ΠΟΑΧΟΑΗ 
K exo 3aMbicjiy, — oxpoMHoe coobixne B HCXOPHH pyccKoii 
npo3bi; MeMyapbi AHApea Bejioxo 3axBaxbiBaiox. Ho 3XH KHHXH 
He nepeH3Aaioxc)ï, HX He nepeBOAHT, He 3Haiox HH y Hac, HH 3a 
xpaHHijeii. 

Bojibuia« CoeexcKaa 3HUHKjioneAHa Hauuia Ao6poe CJIOBO AJI* 
oxua Bejioxo, MaxeMaxHKa H. B. Byxaeea, a Bopncy HHKOJiaeBHHy 
He noBe3jio — OH Ha3BaH B MaHepe 1950 xoAa «KjieBexHHKOM». 
(CHoea Ά AyMaio o npeHMymecxBe XOHHMX HayK: κ paöoxe Maxe-
MaxHKa axHKexKH «KJieBexHHK» He npHKJieHuib . . . ) 

CoepeMeHHOMy HHxaxejuo xpyAHO oAOJiexb KHHxy AHApea 
Bejioxo: Meuiaiox npHAyMaHHbie HM cjioBoo6pa30BaHHH, npoH3-
BOJibHaa nepecxaHOBKa CJIOB, Haponnxo noAHepKHyxbiH pnxM 
npo3bi. flaace B 3aMeHaxejibHbix MeMyapax, HanHcaHHbix He3a-
Aojixo Ao CMepxH, AHApeii BeJibiii xo H AeJio cxapajica «nepe-
KpyxHXb CHeacoK»: «BajixpyuianxHC, yxpioMbin, KaK CKajibi, κο-
XOpOXO lOpXHCOM 3BaJIH, Apy^CHJI C IloJIflKOBblM . . . H He pa3-

Aeßaacb caAHJicfl, cjiaxaji Ha naJiKe CBOH Aße pyKH; H 3anaxHBajicn, 
KaK yxec o6jiaKaMH, ABIMKOM nannpocKH; c xpHMacoii c yacacHeii-
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meo neneji CTpacaji, CTaBH JIOKOTL· yrjioM H Mopraa Η3-ΠΟΑ ΠΟ-
nepeHHOH MOpiUHHbl Ha COÔCTBeHHblH HOC B KpaCHblX ABCTBeHHblX 

3KHjiKax...» 3 T O Kâ ceTCH HanHcaHHbiM Ha ApeBHeM jobnce, 
Hy3KHO pacuiH<|)poBbiBaTb, KaK «CJIOBO O nojiKy Hropeee».3 He 
BCflKHH H3 MOJIOAWX COBeTCKHX np03aHKOB 3HaKOM C KHHraMH 

AHApea Bejioro. O^HaKo 6e3 Hero (KaK H 6e3 PeMH30Ba) TpyAHo 
ceôe npeACTaBHTb HCTOPHIO pyccKOH npo3bi. BKjiaA AHApea 
Bejioro nyBCTByeTCH B npoH3BefleHH5ix Ηβκοτορκχ coßpeMeHHbix 
aBTopoB, KOTopbie, MoaceT 6biTb, HHKorAa He HHTajiH «IleTep-
6ypra» H «KoTHKa JleTaeBa». 

riyTH pa3BHTHH jiHTepTypbi eme 6ojiee 3araAOHHbi, neM nyTH 
OTAejibHbix nHcaTejieH. 3φκρΗΜβ Macjia, H3BjieKaeMbie H3 κορ-
HeBHUi Hpnca HJiH H3 UBCTOB HjiaHr-HjiaHra, HHKorAa He npHMeHH-
K)TCH B HHCTOM BH/je, HO HMH nojib3yioTCfl Bce πapφκ)MepbI MHpa. 
SccemjHa HeH3MeHHO pa36aBjiHeTCH BOAOH. Majio κτο cnocoôeH 
npoHHTaTb OT AOCKH Ao AOCKH coôpaHHe coHHHeHHÖ BeJieMHpa 
XjieÔHHKOBa. A 3τοτ öojibiuoH πο3τ npoAOJi^caeT 0Ka3biBaTb 
BJIHHHHe Ha COBpeMeHHyiO Π033ΗΚ) CKpbITbIMH, OÔXOAHblMH 

nyTHMH: BjiHHioT Te, Ha ΚΟΓΟ noBjraaji XJICÔHHKOB. TO »ce caMoe 
Μ03ΚΗΟ CKa3aTb H O npo3e ΑπχφοΆ Bejioro. 

Ero nyTb 6biji 3anyTaHHbiM H MajionoHHTHbiM, KaK ero CHH-
TaKCHC. B 1932 roAy HenoAaJieKy οτ Ky3Hein<a, B nocejiKe, rae 
ÄHJIH ruopubi,4 H BHAeJi nocjieflHero uiaMaHa. O H noHHMaji, HTO 
ero ΛΗΗ coHTeHbi, H HanHHaji uiaMaHHTb HeoxoTHo, MoaceT 6biTb 
c rojioAy HjiH no npHBbiHKe ; HO HecKOJibKo MHHyT cnycTH ena^aji 
B 3KCTa3 H B^OXHOBeHHO BbIKpHKHBajI HHKOMy He nOHflTHbie 

cjioBa. BcnoMHHan HeKOTopbie BbiCTynjieHH» AH^pea Bejioro, a 
AyMaio 06 3TOM uiaMaHe. MHe KaaceTca, HTO Eopnc HHKOJiaeBHH 
H rOBOpHJI H nHCaJI HaCTO B COCTOflHHH HCCTynjieHHfl, eCJIH yrOAHO, 

uiaMaHHJi — ToponnjiCH, Bcer^a HTO-TO BHACJI H npeABH/jeJi, HO 
He MOT noßoöpaTb ^JIH yBH^eHHoro ΠΟΗΗΤΗΗΧ CJIOB. 

O H BAOXHOBHJICH IITreOHepoM, aHTponoc^Heö, CTpoan xpaM 
B flopHaxe, CTpoHji He KaK BOJIOHIHH, Ηβτ, Bcepbe3, HCCTymieHHO. 

8* 
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B BepjiHHe B 1922 roAy öbijio MHOBCCCTBO TaHuyjieic; pacTepaHHbie 
nojiyrojioAHbie HCMKH H HCMUM nacaMH TaHijeBajiH BXOAHBIHMH 
B MOAy φοκστροτ. Μτο npHCHHJiocb AHApeio BeJiOMy, Kor^a OH 
ycjibiuiaji BnepBbie A^a3? uoneMy OH Hanaji HCHCTOBO TaHueeaTb, 
nyraa CBOHMH rjia3aMH npopoKa MOJiOACHbKHX npHKa3HHij? O H 
paHO noceAeJi; JIHIJO ÔMJIO TeMHbiM οτ 3arapa, a rjia3a Bce CHjibHee 
H CHJlbHee OTAeJIHJIHCb OT JIHUa, 5KHJIH CBOeìl 2CH3HbIO. 

Bce B HeM 6bijio HecnacTbeM: H cepAeHHbie ApaMbi, H Apyacôa 
c BJIOKOM, H nocTOAHHbie pa3yBepeHH«, H jiHTepaTypHoe OAHHO-
necTBo. Eme B 1907 roAy OH Hanncaji ^ΠHτaφHK) ce6e: «3ojioTOMy 
ôjiecKy BepHji, a yMep οτ cojraeHHbix CTpeji; AyMoii BeKa H3MepHji, 
a 2Œ3HH npo^cHTb He cyjvieji». YMep OH B B03pacTe naTHAecaTH 
neTbipex JieT He οτ cojiHeHHbix CTpeji, a οτ ycTajiocTH: xoTeji HATH 
B Hory c BeKOM, HO TO o6roH5iJi ero, TO ocTaBajiCfl no3aAH — <OKH3-
HH npoacHTb He cyMeJi». Bce, KaaceTca, OH HcnpoôoBaJi — H MHCTH-
UH3M, a XHMHK), K KaHTa, H CojioBbeBa, H MapKca; 6biji nocjie 
^opHaxa pyKOBOAHTeJieM jiHTepaTypHOH CTyAHH ripojieTKyjibTa, 
nncaji AJiH coBeTCKHX ra3eT onepKH o pocTe coiniajiHCTHHecKOH 
3KOHOMHKH, HanHcaji 3ayMHyio «rjioccajiajinio», He pa3 xopoHHji 
ce6« H CHOBa «3aTeBaji KaeapAaK». 

HenpHMHpHMbie 3MHrpaHTbi ero HeHaBHAejiH: OH HM Ka3ajica 
nepe6e»cHHKOM — BeAb OH npoBOAHJi Benepa B 6eceAax c UlecTo-
BbiM, c EepAfleBbiM, Apyacnji c Mepe^cKOBCKHM5 H BApyr B BepjiHHe 
B 1922 roAy 3aaBHJi, HTO noAJiHHHaa KyjibTypa B CoeeTCKOH 
POCCHH, a yôeacaBurae οτ peBOjnouHH MepTBbi H CMepAflT. 

«ΟκκφΜ» CHHTajiH ero CBOHM, TpyAHO CKa3aTb noneMy, Bepo-
flTHO n O T O M y , HTO OH BOCXHmajICfl rpa^CAaHCKHM MyîKeCTBOM 

BjioKa. HHHero «cκHφcκoΓo» B AHApee BeJioM He ôbijio, H OH 
ÔOflJICfl « n a H M O H r O J I H 3 M a » , O KOTOpOM nHCaJI C o j I O B b e B H KOTO-

pbTM BAöXHOBHjiCH BJIOK. AßTOMaTH3M 3anaAHoeBponeHCKOH 
6yp^cya3HOH 5KH3HH AHApeii BejibiH oôjiHHaji He KaK ΰκκφ, Men-
Taiou^HH o ApeBHHX KoneBbflx, a KaK ryMaHHCT 3ΠΟΧΗ Bo3po»CAe-
HHH.6 
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ΠΟΜΗΚ) ABa ero npn3HaHMfl. PasroBapuBaa e MaaKOBCKHM B 

BepjiHne (51 nncaji, KaK BMCOKO IXCHHJI Bejibiö no3My «MejioeeK»), 
BopHC HHKOjiaeBHH CKa3aji: «Bce B Bac npHHHMaio — H φγτγρΗ3Μ, 
H peBOJIIOUHOHHOCTL·, ΟβΗΟ ΜβΗΗ OT^eJlHCT B a i U a JlK)6oBL· K 

MauiHHe KaK κ TaKOBofi. OnacHOCTb yTHjiHTapn3Ma He B TOM, HTO 
MOJioAbie mojxvi yejieKyTCH yrajiHTapHOH CTopoHOM nayKH — STO 
Ά TOJibKo npHBeTCTByio. OnacHocTb B ApyroM — B anojiornH 
AMepHKH. AMepHKH YHTMeHa ôojibiiie HeT, noöerH TpaBbi BM-
coxjiH. EcTb AMepHKa, onojiHHBiuaflCfl Ha nejioeeKa... » B /npyroH 
pa3 Bejibiii nocnopnji c nncaTejieM, 6JIH3KHM K CMeHoeexoBijaM. 
BopHC HHKOjiaeBHH KpHHaji: «BaM He no Ayiue peBOJUOima, Bbi 
BepHTe B Η3Π,7 Bbi BocxHuiaeTecb πορΑ,ακοΜ, TBep^oii pyKofi. A a 
3a OKTflöpb! üoHHMaeTe? ECJIH MHC HTo-HMÔŷ b He no Ayiue, TO 
HMeHHO TO, HTO BaM HpaBHTCfl . . . » 

Ά yace iiHcaji B 3TOM Kunre, HTO AHApeiï Bejibiii B 1919 ro#y 
npeACKa3aji aTOMnyio 6oM6y. Eece,ny5i co MHOÎÎ, OH nacTo roBopnji 
o TOM, HTO MaTeMaTHKH, HH>KeHepbi, XHMHKH oTpeKaioTCH οτ 
CBoero AOJira cjryacHTb nejioBenecTBy, paôoTaioT Ha^ycoBepuieHCT-
BOBaHHeM riiöeJiH, κaτacτpoφbI, CMepTH. (OH nncaji 06 3TOM B 
CBoeM ÄHeBHHKe 1915—1916 ΓΟΑΟΒ «Ha nepeeajie».) 

reHHii? BeccnopHO. BeccHjibHbin remiii. He3a,aojiro ,π,ο CMepTH 
OH caM nonbiTaJiCii pa3o6paTbca B 3TOM npoTHBopeHHH. «TpHA-
uaTb jieT npnneBbi conpoBoacflaJin Men«: «H3MeHHji yôeacAeHHflM. 
JlHTepaTypy 3a6pocnji.. . B cc6e cacer xyßOHCHHKa, CTaB, KaK 
Torojib, ôojibHbiMÎ . . . JlerKOMbicjieHHeHuiee cymecTBo, JIH-
PHK! . . . MepTBeHHbiH paunoHajiHCT! . . . MHCTHK! . . . MaTepna-
JTHCTOM CTaji! . . . » Ά no^aBaji ΜΗΟΓΟ ΠΟΒΟΑΟΒ TaK nojiaraTb 
o ce6e: nepeMy^paMH (οτ npe>KAeßpeMeHHoro ycjioacHeHHii TCM), 
TeXHHUH3MaMH KOHTpanyHKTHCTHKH B OpKeCTpHpOBaHHH M H p O -

B033peHHH, yBHAeHHOTO MHOK) MHOTOrOJlOCHOH Ο Η Μ φ θ Η Η β Η ; TaK 

ΚΟΜΠ03ΗΤΟΡ, JlHUieilHblH CBOHX HIICTpyMeHTOB, He MOHCeT H a n e T b 

coôcTBeHHbiM acajiKHM, npocTy^ceHHbiM ropjioM — H BaJiTopHbi, 
H φ ϋ ε Μ Τ Μ , H CKpHnKH, H J lHTaBpbl B HX nepeKJ lHKaHHH». BepOf lTHO, 
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3TO caMoe npaBHJibHoe oÖMCHeHHe: cjioHCHeHiuafl napTHTypa H 
cjiaGbiH HejioBenecKHH rojioc. 

O T C K W H oßHHOHecTBo. Ha 6epery Mopa, κρεπκππ, Ka3ajiocb 
6bi 60APWH, OH roBopHJi MHe: «Bcero Tpy/mee Haft™ CB«3b c 
JHOABMH, c HapoAOM». IloßapHB MHe «rieTepöypr», Ha/tfiHcaji: 
« . . . C HyBCTBOM nOCTOHHHOH CBH3H». Ά ΓΟΒθρΚ) He O CJiyHaHHOM 
coßnaAeHHH cjioB, a o HaB5i3HHBOH H^ee. OH TaK xoTeji HCHBOH 
CBA3H c JIIOAI>MH! A cy^böa ero oöouijia. JIHHHOC rope Bbirjia-
AeJlO XOJIOßOM, «30JIOTOM B Jia3ypH». B CTHXOTBOpeHHH, nOCBH-
meHHOM AHApeio BejioMy, MaHAeJibiiiTaM nncaji: «Me» TO6OH H 
CTpaHofi jieA^HaH poac/jaeTCH cBA3b». 3TH στροκκ ôbijin HanncaHbi 
Ha cjieAyK)UJHH AeHb nocjie ΚΟΗΗΗΗΜ Bopnca HHKOjiaeBHHa. 

1. Jlumepamypuan ra3ema, 13 August 1963. 
2. The novel was written in 1913-16. 
3. The only important surviving example of medieval Russian epic poetry, 

dating from the end of the twelfth century. Controversy over its authenticity 
has recently been renewed. 

4. IIIopuBi: Turkic-speaking people living in the Kuznetsk Basin. 
5. Three of the most bitterly anti-Soviet of the émigrés. 
6. It is difficult to agree with Ehrenburg's view that Belyi cannot be identified 

with the Scythians. He greeted the Revolution with a poem "Xpucmoc Boc-
npec" which closely reflected the Scythian concept of Russia's messianic role in 
pointing the way to doomed Europe through her own sufferings, and he retain
ed his Populist political views. 

7. See Chapter 8. 
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Andrei Remizov 

THE name of Andrei Remizov (1877-1957) is frequently coupled 
with that of Andrei Belyi because, in spite of the great dissimilarity 
in their styles, they were largely responsible for the ornamental man
ner in prose which became prevalent in the 1920's, influencing such 
writers as Prishvin, Tolstoi, Zamyatin, Pil'nyak and Babel'. 

Unlike Belyi, Remizov did not remain in the Soviet Union long 
after the Revolution. He left in 1922 and spent the rest of his life in 
Paris. Strongly influenced by Gogol', Dostoyevskii, and Leskov 
and making particular use of the last's Skaz form, Remizov was a 
highly individual and often eccentric writer. But at the same time he 
was a considerable scholar and a remarkable craftsman. His prin
cipal preoccupation was the creation of a colloquial language, based 
upon his deep study of folklore, and free from artificial clichés. His 
racy tales are frequently pervaded by a Gogolian humour or Dos-
toyevskian strangeness and compassion for suffering. 

Remizov's work, with its concentration of rich stylistic devices 
and original and diffuse forms, was no less incompatible with the 
strict canons of socialist realism than was Belyi's. Consequently he 
has been ignored in the Soviet Union since the 1920's. 

Ά nHcaji, MTo Ha pa3BHTHe Harnen προ3Μ ΠΟΒΛΗΗΛΗ AHApeM 
BenbiH H A. M. PeMH30B, XOTH HX ΚΗΗΓΗ Tenepb ΠΟΗΤΗ BCCMH 
saobiTbi. 3TH nncaTejiH He ΠΟΧΟΑΗΛΗ flpyr Ha Apyra. AHApeii 
BeJibiH BHTaji B Heôecax, ne ΜΟΓ npoacHTb H AHH 6e3 (J)HJIOCO<})CKHX 
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o6o6menHH, ΜΗΟΓΟ e3AHJi no CBeTy, BocToprajica, ropflHHJicfl, 
cnopHJi. AjieKceii MnxaHJioBKH PeMH30B 6BIJI AOMOCCAOM, ECHJT 
Ha 3eMjie, Aaace ΠΟΑ 3eMjieH, noxoAHJi Ha KojiAyHa H Ha KpoTa, 
BAOXHOBJI5ÏJICH KOpHHMH CJIOB, He MyApHJI , KaK EeJ Ib lH , a HyAHJI. 

B 1921—1922 ro/jax B jinrepaTypy BOIHJIH MOJiOAwe coBeTCKHe 
npo3aHKH — BopHC ΠΗΛΒΗΗΚ, BceBOJiOA HßaHOB, 3omeHKO, 
MHorne ßpyrae: ΠΟΗΤΗ Bee OHM nepexcmra yBjieneHHe AHApeeM 
BejibiM HJIH PeMH30BHM. Ά KaK-To 3arji5myji B MOH ΚΗΗΓΗ ΤΟΓΟ 
BpeMeHH («HenpaBAonoAoGHbie HCTOPHH», «>KH3Hb H rnoejib 
HHKOjian KypôoBa», «lIIecTb noBecTeii o jierKHX KOHijax») H 
yAHBHjica: 3anyTaHHbie HJIH oöopBaHHbie <|)pa3bi, nepecTaßjieHHbie 
HJIH npHAyMaHHbie cjioBeHKH: a Kor^a Ά τ&κ nncaji, ΠΟΑΟΟΗΜΗ 

Λ3ΗΚ MHe Ka3ajic^ ecTecTBeHHbiM. TaK GHJIH HanncaHbi H «rojibiìi 
ΓΟΑ» IlHjibHHKa H MHorne npoH3BeAeHH^ MOJioAHX «Cepanno-
HOB».* ECJIH 3TO M05KHO H a 3 B a T b 6 o j i e 3 H b K ) , TO, rOBOpfl ΠΟ-

ra3eTHOMy, OHa öbijia 6ojie3Hbio pocra. 
BjiHHHHe BeJioro H PeMH30Ba Ha MOJIOAHX nncaTeJieH 6bijio 

HacTOJibKo oneBHAHbiM, HTO A. M. TopbKHH nncaji K. A. OeAHHy: 
«Ho — He noiiMHTe, HTO H peKOMeHAyio BaM BeJioro HJIH PeMH-
3oea B yHHTejiH — OTHiOAb! fla, y HHX H3yMHTejibHO 6oraTbiH jieK-
CHKOH, H, KOHeHHO, 3TO AOCTOHHO BHHMaHHfl, KaK AOCTOHH e r o H 

TpeTHH oojia^aTejib coKpoBHmaMH HHCTOIO pyccKoro «3biKa — 
H. C. JlecKOB. Ho — HiijHTe ce6a. 3το Toace HHTepecHo, BaacHO H, 
MOHCeT 6 b I T b , OHeHb 3HaHHTeJIbHO». 

Ά paccKa3aji 06 AHApee BejioM. Tenepb MHe xoneTca BcnoMHHTb 
A. M. PeMH30Ba, c κοτορΜΜ Ά no3HaKOMHjiCH B 1922 roAy B 
BepjiHHe. B MemaHCKofi HeMeijKOH KBapTHpe, B KOMHaTe, 3acTaB-
jieHHoii ny»cHMH BemaMH, CHAeJi MaJieHbKHH cropöjieHHbiH HejioBeK 
C ÔOJIbIHHM JIIOÔonblTHblM HOCOM H C )KHBbIMH, JiyKaBbIMH TJia-

3aMH. Ero aceHa, CepaφHMa naBjioBHa, xjionoTjiHBo noTHeeajia 
rocTeii naeM. Ha nncbMeHHOM CTOJie a yBHAeJi pyKonncH, HanncaH-
Hbie, BepHee HapncoBaHHbie, MacTepoM κaJIJIHΓpaφHH. A Ha Bepe-
BOHKax noKaHHBajiHCb pa3jiHHHbie nepTH, Bbipe3aHHbie H3 6yMara: 
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AOMauiHne H 3jibie, xHTpbie H npocTOAyuiHbie, KaK HOBopcoKßeH-
Hbie K03jiHTa. AjieKceii MnxaojioBKH THXO nocMeHBajica: B TOT 
AeHb, κροΜβ npHBbiHHbix HrpymeK, y Hero öbijia HOBeHbKaa — 
IlHjibHHK, KOTopbiii paccKa3bißaji (JmHTacTHHecKHe HCTOPHH O 
>KH3HH B KOJIOMHC 

B BepjiHHe PeMH30B 6biJi TaKHM >Ke, KaK B MocKBe HJIH B Πβτρο-
rpa^e, nHcaji TaKHe TKQ CKa3KH, Hrpaji B Te ace Hrpbi, pa3BOAHJi Tex 
ace nepTHK — H roßopio STO, HHTaa Tenepb 3anHCH jiio/jefi, BCTpe-
naBiuHxcH c HHM AO ero 0Tbe3Aa 3a rpaHHuy. BOT HTO nncaji B. Γ. 
JIHAHH B 1921 roAy: «He nepeeejincb eme HenoeenKH TaKHe, pyc-
CKHe, 3eMjLHHbie, MbiuiHHbie, — HCHBCT H 3ApaBCTByeT, H m& 6or 
jieTa AOJirne nenoBenKy poccHHCKOMy, B HOHH nepbiuiKOM CKpnna-
meMy m CKpHnameMy — B rojiOAyxy H XOJIOA — ijapio o6e3b-
HHbeMy AjieKceio Mnxafijibiny PeMH30By». B 1944 roAy B KHHre 
«ropbKHÌi epe AH Hac» K. A. <E>eAHH BcnoMHHaji nepßbie ΓΟΑΜ 
peBOJiioiXHH: «CyTyjibift, CXOECHH neM-το c KoHbKOM-ropôyHKOM, 
HyTb-nyTb B npHĉ AOHKy 6OKHT no HeBCKOMy nejioBeK, KOJiione 
BbiniflAbiBaiomHH H3-3a OHKOB, B najibTeije H B uianoHKe... OH 
ΠρΗΗβΤ ÔOJIbUIOH, MHOIOyMHblH 3aTbIJIOK B nOAHHTbIH BOpOTHHK, a 
noAÖopoAOK H ryôbi BbinaqHBaeT, H KpioHKOBaTbra HeMajibiß HOC 
e r o HyBCTBHTeJIbHO ABH5KCT KOHHHKOM, BepOHTHO, npHHIOXHBaflCb 

K TOMy, HTO H3jieTaeT H3 BbmaHeHHbix ycT». (JIHAHH Hanncaji 
npHBeACHHbie MHOH CTpoKH B Tojihi noBajibHoro noApa>KaHHfl 
PeMH30By, OeAHH — AßaAUaTb jieT cnycTa, HO H OH, paccKa3biBaa 
06 AjieKcee MnxaiuioBKHe, HeeojibHO 3aroBopnji Ha AaBHo 3a6bi-
TOM peMH30BCK0M Λ3ΜΚβ . . . ) 

CpeAH npoHHX Hrp PeMH30B Hrpaji B HCKHH TaHHCTBeHHbiH op-
AeH, C03AaHHbiH HM, — «06e3bHHb5i BejiHKan H BojibHafl najiaTa», 
HJIH «06e3BOJinaji». OH npoH3BOAHJi B Kaeajiepbi, B KHH3bfl, B enn-
CKonbi Apy3eii nncaTeJieH: E. H. 3aM«THHa, Π. E. IE(eroJieBa, «Ce-
pannoHOB». Ά HHCjiHjiCH «KaBajiepoM e acyacejiHHbiM X060TKOM». 

B 1946 roAy, npnexaB B IlapHHc, a nouieji κ AjieKceio Mnxaojio-
PHHy. Ά He BHAeJi ero nepeA TeM jieT AßaAUaTb. He3aneM HanoMH-
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HaTb, KaKHe 3το ÔHJIH ΓΟΑΜ. ΜΗΟΓΟ HecnacTHH nepeHec H AjieKceìi 
MHxaìiJioBHH. B ΓΟΑΜ HeMeuKOM oKKynauHH OH rojiOAaji, 6eA-
CTBOBaji, Mep3. B 1943 roAy yMepjia CeρaφHMa IïaBjioBHa. 
Ά yBHAeJi corHyToro B τρκ noniôejra CTapHKa. >KHJI OH OAHH, 
3a6biTbiH, 3a6pomeHHbiH, »CHJI B BCHHOH Hy»cAe. Ho TOT »ce Jiyica-
BbiH oroHeK nocBeHHBaji B ero rjia3ax, Te »ce nepra Kpy»ŒJiHCb no 
KOMHaTe H TaK »ce OH nncaji — ApeBHeïï BjBbio, 3anHCbiBaji CHM, 
nHcaji nncbMa ΠΟΚΟΗΗΟΗ »ceHe, paôoTaji HaA KHHraMH, KOTopbie 
HHKTO He xoTeJi nenaTaTb. 

He^aBHO H. KoApflHCKaa npHCjiajia MHe KHHry, nocBameHHyio 
nOCJießHHM r O ^ a M »CH3HH AjieKCefl MHXaHJIOBHHa. Ά rjIJDKy H a 

ero φoτoΓpaφHH. OH Tepaji 3peHHe, c TpyAOM nncaji, Ha3biBaji 
ce6n «cjienbiM nncaTeneM», HO, yAHBHTeJibHO, rjia3a coxpaHHJiH 
npe»CHK)K) Bbipa3HTejibHocTb H paôoTaji OH AO nocjieAHero AHA; 
nHcaji Bce o TOM »ce H Bce TaK »ce — «MbiuiKHHy AyAOHKy», 
«IlaBjiHHbe nepo», «IloBecTb o AByx 3Bep5ix». YMep OH B 1957 
roAy, B B03pacTe BocbMHAecaTH jieT. He3aAOJiro AO CMepTH iracaji 
B AHeBHHKe: «Hanop 3aTeH, a ocymecTBHTb He Mory — rj ia3a! . . . 
C e r o s a eecb AeHb MbicjieHHO iracaji, a 3anHcaTb He MOT». O H H 
AypaHHJicfl Ao CMepTH — Ha KHHrax, H3AaHHbix B nocjieAHHe 
ΓΟΑΜ, 3HaHHTcn: «Ll|eH3ypOBaHO B BepxoBHOM coeeTe 06e3BOJi-
najia». 

Ka»CeTCH, MO»CHO n03aBHAOBaTb TaKOH yCTOÏÏHHBOCTH, BepHOCTH 
ce6e, AymeBHOH CHjie. A 3aBHAOBaTb HeneMy: PeMH30B y3Haji BCIO 
Mepy HejiOBenecKoro HecnacTba. Ero nacTo ynpeKajiH 3a TO, HTO 
B ero KHHrax HarpoMo»CAeHHe HenpaBAonoAOÔHOCTeH, a ero 
cyAböa KyAa Hejienee Beerò, HTO OH MOT npHAyMaTb. 

FÎHcaTeJib BcerAa CTapaeTca oôocHOBaTb nocTynKH CBOHX repoee ; 
Aa»ce ecjiH OHH HAyT Bpa3pe3 c oömenpHHATOH JIOTHKOH. Π Ο 3 Τ Η 
jiorHHecKH onpaBAbiBaioT CBOH ajiorH3Mbi. M M noHHMaeM, 
noneMy PacKOJibHHKOB yôneaeT CTapyxy, a ^CiojibeH Copejib 
CTpejineT B rocno»cy PeHajib. A »CH3Hb He nncaTejib, »CH3Hb Mo»ceT 
6e3 BCAKMX oôbflCHeHHH Bce nepenyTaTb HJIH, KaK roBopHji AjieK-
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ceii MHxafijioBHH, nepeicyBbipHyTb. PeMH30B 6MJI HanpycefiiUHM 
H30 Bcex pyccKHX nHcaTejien, a npoaeim 3a rpaHHuea TpHßijaTb 
iiiecTb jieT, roBopuji: «He 3HaK)? noneMy TaK Bbimjio . . . » 

B paHHeö MOJIOAOCTH, 6y,ayHH CTŷ eHTOM, PeMH30B yBjieKCH 
nojiHTHKOH, CTaji couHaji-^eMOKpaTOM, yro^HJi B TiopbMy, iiiecTb 
jieT npoBeJi B ccwjiKe BMecTe c JlyHanapcKHM, CaBHHKOBbiM H 
öy^ymHM nyuiKHHHCTOM Π. E. merojieBbiM. B ccwjiKe OH BCTpeTHJi 
CBoio ôyaymyio aceHy — CepaφHMy IlaBjioBHy, HaHBHyio acepicy. 
PeMH30B B pa3roBopax Bcer,zja noAHepKHBaji, HTO OT peßojiiouHOH-
HOH pa6oTbi OH OTouieji, noTOMy HTO cneji ce6a njioxHM opraHH-
3aTopoM H eine noTOMy, HTO yBJieKCH nncaTejibCTBOM. O TOM, KaK 
OH npHUieJI K peBOJIIOItfiOHHOH paÖOTe, OH nHCaJI B AHeBHHKe 

He3aAOJiro ΛΟ CBoeii CMepTH: «KaK B POCCHH aejiajiacb peBOjnoima. 
ITepeycTpoHCTBo HCH3HH — yioiaßa 3KH3HH. Moe nyBCTBo HaHH-
HaeTCH — HHiuHe Ha nanepra H 4>a6pHHHbie KaMopKH». OH npo-
AOJiacaji τρκ Mecaua rayera: «ΡίοτορκΗ MHe npeflCTaBJiaeTCfl 
KpoBo^ca^HOH, BOHHa H pacnpaBä, Ha^o ΚΟΓΟ-ΤΟ MynHTb H 3a\ty-
HHTb. HeJioBeK χοπβτ CMTHO eCTb, ΟΠΟΚΟΗΗΟ cnaTb H CBOOO^HO 
AyMaTb. A BnporoJioAb He BcaKOMy y^aeTca. He HacbiraBuiHCb H 
He BbicnHiHbca. 3a6oTa rnyuiHT H yöneaeT Mbicjib. PeBOJiioima 
HanHHaeTCH c xjie6a». 

B ΟΛΗΟΗ H3 nOCJie^HHX ΚΗΗΓ, TOBOpfl O T y p T e H e B e , P e M H 3 0 B 

B03BpamaeTCfl κ TOH »ce npoÔJieMe: «B peBOjnoimio Bee GpocHJiHCb 
Ha «BecoB» ßocToeBCKoro, HCKajiH o peBOjnomm.. . H HHKTO 
He no^yMaji o HeyMHpeHHOH njiaMeHHOH MapnaHHe «HoBb» 
H KOTopaa, Ά 3Haio, HHKor,aa He ycnoKOHTca, H o ee cecTpe, οτ-
κρΜτοΗ K MeHTe o HeJioBenecKOH CBo6o£e Ha 3eMJie, o EjieHe 
«HaieaHyHe», a KCTaTH noHCKaTb «6ecoB» coeceM He TaM — acH3Hb 
HejioBeica TpyAHaa H B MeHTe HeJioBeica oGjiernHTb 3Ty )KH3Hb, 
KaKHe TaM «6ecbi»! — HeT, He TaM, H yac ecjin roBopHTb o ôecax, 
BOT MHp, H3o6paÄeHHbiH TypreHeBbiM, TOJICTMM, UHCCMCKHM H 
JleCKOBblM BOT nOJIHHJHa ÔeCOB, a HMfl KOTOpblM npa3AHOCTb 

H CaMOBOJlbHaH npa3AHOCTb». 
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B KHHrax «ITpyA», «KpecTOBbie cecTpbi» PeMH30B noKa3aji 
nOAJIHHHblX 6eCOB AOpeBOJIIOUHOHHOH POCCHH. Ρ θ Μ β Η P o J U i a H 

B npeAHCjioBHH K φpaH^y3cκoMy nepeBOAy «KpecTOBbix cecTep» 
nHcaji, HTO 3Ta KHHra noKa3biBaeT HenpaBAy CTaporo oômecTBa, 
o6i>HCHHeT H onpaBAbiBaeT 6ypio. 

ByHHH 3Haji, noneMy OH 5KHJI H yMep B H3rHaHHH, a PeMH30B o 
6ejioH 3MHrpau,HH Bcer^a roBopuji HeApyaœjiioOHO — «OHH», 
nOBTOpHJi: «HTO OHH HH ΓΟΒθρΗΤ, a >KHBa5I >KH3Hb B POCCHH». 
H. KoApflHCKaa npHBOAHT TaKHe cjioBa AjieKcea MnxaiuioBMHa: 
«Ü3 1947 roAa MHe naMHTHbi τρκ κρεπκπχ OT3biBa: «peTporpaA», 
«noAJieu», «coBeTCKa« CBOJiOHb». Kor^a Ά 6biJi y Hero JieTOM 1946 
roAa, OH roBopHJi «nacnopT y MCHH coBeTCKHÖ» — xoTeji xoTb 
3ΤΗΜ yTeixiHTb ce6a H nenajibHO yjibiôajica. 

3a rpaHHiieii OH Mbucajica, ero Bbicejifljm, BbiCbiJiajiH. B BepjiHHe 
3a Hero BCTynHJiCfl ToMac MaHH. B üapHace ero OÔBHHHJIH B TOM, 
HTO OH pa3Beji Mbiuiefì. Bcer#a OH ôbiji B AOJirax, He 3Haji, neM 
3anjiaTHTb 3a MajieHbKyio KBapTHpy. 

K . A . O e A H H nHCaJi : « P e M H 3 0 B MOT 6 b I T b H B AeMCTBHTeJIbHOCTH 

6biJi CBoeoôbiHHefiiHHM «npaBbiM ΦΡΟΗΤΟΜ» jiHTepaTypbi». CJIOBO 
«npaBbiH» OTHOCHTCH, KOHCHHO, He K nojiHTHKe, HO K acTeTHKe: 
PeMH30B y OeAHHa nporaBonocTaBjieH «ιιβφοΒπ^Μ».1 A MHe 
Ka^eTCH, HTO crpacTb κ CTapbiM HapoAHbiM oöopoTaM, κ ΚΟΡΗΛΜ 
CJIOB, oTjiHHaiomaH PeMH30Ba, 6bijia npncyma H XjieÔHHKOBy, 6e3 
κοτοροΓο Hejib3« ce6e npeACTaBHTb « J ^ a » . 

PeMH30B roBopHJi, HTO H3 coBpeMeHHHKOB eMy 6jiH5Ke ApyrHx 
AHApefi Eejibifi, XJICGHHKOB, MaaicoBCKHH, IlacTepHaK. He oneHb-
To «npaBbie» BKycbi 6bijiH y AjieKcea MMxafijioBKHa. B HCHBOHHCH 
OH JIIOÖHJI ÜHKaCCO, M a T H C C a . A p x a H 3 M b I AHKTOBaJIHCb He KOH-

CepBaTHBHblMH HaKJIOHHOCTHMH, a CTpeMJieHHeM HaìÌTH HOBblH 

Λ3ΜΚ. 

P e M H 3 0 B HaCTO C JIK)60BbK) BCnOMHHaJI M . M . n p H U I B H H a . B 

npeACMepTHOM nncbMe OH paAOBajica, HTO B MocKBe TopacecTBeH-
HO nOHTHJIH n a M H T b M H X a H J i a MHXaÖJIOBHHa. B CBOeÖ aBTOÖHO-
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rpa(j)HH npHUJBHH, aceJiaa o6i,HCHHTb npnpoAy HCKyccTBa, nHcaji: 
«ÜHcaTejib PeMH30B B CBoe BpeMa Toace HMeJi peBOJnoinioHHyio 
npHBHBKy H ßPy^KHJI C KaJIfleBbIM. PeMH30B He 6bIJl JierKOMblCJieH-

HbiM Ae3epTHpoM B HCKyccTBo. KajiaeB npoAOJiacaji κ HeMy OTHO-
CHTbCH c TeM ace caMbiM yea^ceHHeM, Kor^a OH CTaJi nncaTb CBOH 
yTOHHeHHeHHiHe, H3fliu,Hbie cjioßeca. OAHaac/jbi, 6JIH3KO K CBoeMy 
KOHU,y, KajiaeB cjiynaHHo BCTpeTHjicn Ha BOK3aJie c PeMH30BbiM, 
yjibiÔHyjiCH eMy npHBeTjiHBo H TaK HaHBHO-npocTOAyiHHO cnpocHji 
Ha xoAy: «HeyaceJiH Bce o CBOHX öyicauiKax nnuieuib?» 

KoHeHHO, PeMapKa HHTaioT öojibiue, neM ro(})MaHa, H AnyxTHH 
6biji KyAa nonyjiapHee TioTHeßa. Ho CTaracTHKa HepeiuaeT ßejia: 
ecTb KpbijibH pa3Horo KajiHÖpa Ana pa3Hbix nojieTOB. 

PeMH30B 6bIJI Π03ΤΟΜ H CKa30HHHKOM. Ha OßHOH H3 ΚΗΗΓ, KOTO-
pyio OH MHe noAapHJi, OH Hanncaji: «3,aecb Bce AJIA einen». EJIKH 
OAHO BpeMH 6biJiH y Hac He B noneTe; ΠΟΤΟΜ ΗΧ BoccTaHOBHjiH 

B npaßax. AjieKceft MHxaHjioBHH B KHHrax öbiji TaKHM ace, KaK 
B HCH3HH: Hrpaji, BbmyMbiBaji, HHor^a BeceJiHji CBOHMH HeJienocT«-
MH, HHor/ja nenajiHji. EjiKy JHOÖAT He TOJibKo Aera, H peAKO 
BCTperauib HejioßeKa, KOTopoMy XOTH 6bi pa3 B >KH3HH He noHaAO-

ÖHJiacb AO 3ape3y CKa3Ka. B 3TOM onpae^aHHe «öyicaiiieK» — 
AOJirnx Tpy^OB nncaTeJia Ajieiccefl MnxanjioBMHa PeMH30Ba. 

1. See Chapter 1, note 9. 
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The New Economic Policy, 
1924 and 1926 

IN 1921 Lenin introduced the New Economic Policy (NEP) as a 
temporary measure of expediency in order to facilitate economic 
recovery after the devastation of the Revolution and civil war. It 
consisted principally of concessions to the private sector in com
merce and industry. The 1920's thus became a period of relative free
dom in which all forms of private enterprise flourished alongside 
tentative attempts to develop socialism. Economically the policy 
was a success, for by the middle 1920's production had reached pre
war levels. But in other respects freedom often led to licence and 
even anarchy in a society released from the restraints of the old 
order and not yet subjected to the full rigors of Soviet discipline. 
Ehrenburg visited the Soviet Union twice during this time, in 1924 
and 1926, and gives a lively and authentic impression of the confused 
situation he found. 

In the arts the Party adopted an attitude of neutrality towards the 
warring factions. Consequently the radicals such as the Na IJocmy 
group, who were anxious to sweep away all non-proletarian art, 
were not permitted to overcome by force the independent writers 
and artists whose talent they could not match. Fellow Travellers* 
like Ehrenburg were bitterly attacked, but their work continued to 
be published by the many private publishing houses which had 
sprung up. 

96 
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With the abandonment of NEP in 1928 and the inauguration of 
the First Five-year Plan, however, all this changed. The Party threw 
its weight behind a renewed campaign against Fellow Travelling 
writers. In 1929 a cause célèbre was staged involving Pil'nyak and 
Zamyatin, and also Ehrenburg. All three were accused of publishing 
novels abroad, Ehrenburg's being Peau (The Grabber) which he 
discusses in this chapter. Pil'nyak and Zamyatin were able to 
demonstrate conclusively that their work had been pirated without 
their knowledge, whereupon the line of attack changed to the anti-
Soviet content of the novels. Ehrenburg's name was dropped from 
the charges at this point, somewhat surprisingly in view of the fact 
that he really had published his novel in Paris. Moreover, he is al
leged to have prepared different versions for publication at home and 
abroad.1 Unlike Ehrenburg's Xy/iuo Xypeuumo, which is a satire on 
western Europe, Pean is set in the Soviet Union of the 1920's and 
was regarded as a failure. 

YBHACB CHOBa MocKBy, a H3yMHJiCH: B BeAi> yexaji 3a rpaHHuy 
B nocjie^HHe Hê eJiH BoeHHoro KOMMyHH3Ma. Bee Tenepb ΒΜΠΠΗ-
Aejio HHane. KapTOHKH MCHe3jin, JIK>/JH ôojibuie ne npHicpenjiajiHCb. 
l I l T a T b l pa3J!HHHbIX yHpe>KÄeHHH CHJIbHO COKpaTHUHCb, H HHKTO He 

cocTaBjiflji rpaHAH03Hbix npoeKTOB. ripojieTKyjibTOBCKHe2 nosTbi 
nepecTajiH iiMcaTb Ha KocMHHecKHe TeMbi. Πο3τ M. TepacHMOB 
CKa3aji Mue: «ripaBHjibHO, HO TOUIHO . . . » 

MaujHHHCTKa TEO,3 pbi>Kaa AeeyuiKa, KOTopyio MH noneMy-το 
Ha3biBajiH KjieonaTpoH, /jaBHO no3a6bijia «OKTjiôpb B TeaTpe» 
H KjieKOT BceBOJioAa 3MHjibeBHHa. OHa CToajia Ha IleTpoBKe, 
B03jie Fiaccala, H ToproBajia ÔKxnrajibTepaMH. 

CTapbie paöoHHe, HuaceHepbi c Tpy^oM BoccTanaBjTHBajiH npo-
H3BOACTBO. IlOilBHJlHCb T O B a p b l . K p e C T b f l H e HaHaJlH n p H B 0 3 H T b 

»CHBHOCTb na pbiHKH. MocKBHHH oTbeJiHCb, noBeceJieJiH. Ά H 
paAOBajiCH, H oropnajica. Ta3eTbi nHcajiH o «rpHMacax H3na». 
C TOMKH 3peHH5i nOJIHTHKa HJ1H npOH3BOACTBeHHHKa, HOBaH 
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Jumna ôbijia npaBHjibHOH; Tenepb MM 3HaeM: 0Ha flajia HMCHHO TO, 
HTO AOJî CHa ôbijia m^b. Ho y cepAua CBOH pe30Hbi: Η3Π MHe 
nacTo Ka3aJiC5i OAHOÎÎ 3jioBemeH rpuMacoö. 

ΠΟΜΗΙΟ, KaK, npnexaB B MocKBy, Ά 3acTbiJi nepeA racTpoHOMH-
MecKHM Mara3HHOM. Mero TOJibKo TaM He ôbijio! YöeAHTeJibHee 
Beerò 6bijia BbiBecKa: «3cTOMaK» (^eJiy^oK). Bpioxo ôbijio He 
TOJibKo peaÔHjiHTHpoBaHO, HO B03BeJiHHeHO. B K2L$Q Ha yrjiy 
ΠβτροΒΚΗ H CTOJieuiHHKOBa MeHH paccMeuiHjia Ha^nHCb: «Hac 
nocemaioT AÖTH KyiuaTb CJIHBKH». fleTeii Ά He oÔHapyaom, HO 
noceTHTeJieii 6biJio ΜΗΟΓΟ, H Ka3ajiocb, OHH TyHHeiOT Ha rjia3ax. 

riooTKpbiBajiocb MHo>KecTBo pecTopaHOB: BOT «ripara», TaM 
«3pMHTa>K», flajibiue «JlHCcaôoH», «Bap». Οφκιπ^ΗΤΜ ÔMJIH BO 
φpaκax (H TaK H He ΠΟΗΛΛ, CIIIHJIH JIH φpaκH 3aHOBo HJIH OHH CO-
xpaHHjiHCb BcyH^yKax CAopeBOJiioijHOHHbixBpeMeH). HaKa^cAOM 
yrjiy uiyMeJiH nHBHbie — c φοκοτροτοΜ, c pyccKHM xopoM, c 
ubiraHaMH, c ôaJiaJiaiiKaMH, προοτο c MopAOÖoeM. UHJIH ΠΗΒΟ 
H nopTBeiiH, HToöbi nocKopee oxMeJieTb, 3aKycbiBajiH ropoxoM 
HJIH BOÖJIOH, KpHHaJiH, nycKajiH B xoA KyjiaKH. 

Bo3jie pecTopaHOB CTOAJIH jinxann, no/pKH/jaa 3aryji«BiiiHx, H, 
KaK B ApeBHHe BpeMeHa Moero AeTCTBa, npHroBapHBaJin: «Baine 
CHHTeJibCTBO, n o A B e 3 y . . . » 

3Aecb ace MOHCHO ôbijio yBH^eTb HHIHCHOK, 6ecnpH3opHbix ; OHH 
acajioÔHO TflHyjin: «KoneeHKy». KoneeK He ôbijio: öbijin MHJTJiHOHbi 
(«JIHMOHbl»4) H HOBeHbKHe HepBOHIJbl. B Ka3HHO npOHTpb lBaJ lH 3 a 

HOHb HecKOJibKO MHJIJIHOHOB: 6apbiuiH MaKjiepoB, cneKyjiflHTOB 
HJIH OÔbIKHOBeHHblX BOpOB. 

Ha CyxapeBKe Ά ycjibimaji pa3jiHHHbie neceHKH, OHH, Mo^ceT 
6biTb, Jiynnie ΜΗΟΓΗΧ onncaHHH paccKaacyT HHTaTeJiio o «rpHMacax 
H3na». Bbijia neceHKa φHJIocoφH4ecκa5^: «LJbinjieHOK acapeHbin, 
UbinjieHOK napeHbiH, ijbinjieHKH Toace xonyT acHTb. . . ^ He 
coBeTCKHÎi, Ά He KaAeTCKHH,* a TOJibKo ΠΤΗΗΗΗ KOMHCcap. Ά He 
oÔMepHBaji, Ά He paccTpeJiHBaji, a TOJibKo 3epHbiuiKH Kj ieea j i . . . » 
Bbijia necHH ToproBKH 6y6jiHKaMH: «Οτβΐί MOH nbHHHija, OH K 
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pioMKe THHeTca, OH BpeT H HBaHHTca, a 6paT MOH Bop, cecTpa 
ryjiamafl, coBceM nponamaa, a MaTb Kypamafl — KaicoH no3op!» 
BbiJia öaHAHTCKan, KaaceTca, 3aBe3eHHan H3 OAeccbi: «ToeapHm, 
TOBapnm, GojiHT MOH paHbi . . . ToBapnm, TOBapnm, 3a HTO MM 
öopojiHCb, 3a HTO npojiHBajiH Mbi KpoBb — oypacyn nnpyiOT, 
Gypacyn jiHKyioT . . . » 

BcTpeTHJi H u,biraHicy, KOTopaa AO peBojuoijHH nejia B pecTopaHe. 
B 1920 roAy oHa KaacAbiH AeHb npnxoAHJia κ MefiepxojibAy, 
TpeöoBajia, HTOÖH OH eö ycTponji naex. BceeojioA 3MHjibeBHH ee 
HanpaBHji B M Y 3 0 . 5 Yjibioaacb, OHa paccKa3bißajia: «HeTbipe 
roAa KoneBajia. A Tenepb oceJia — ποιο Β «JlnccaGoHe». 

3HaKOMaH aKTpHca no3Bajia MeHH κ ceöe. He 3Haio, KaK eô 
y^ajiocb coxpaHHTb OTAeJibHyio KBaprapy B ocoÖHHKe B03Jie 
KponoTKHHCKOH. Bbijio ΜΗΟΓΟ TocTeH, TaHijeBajiH φοκοτροτ — 
TopacecTBeHHO, KaK GyATo ΒΜΠΟΛΗΛΛΗ o6p*iA. B nojmoHb npHiueJi 
MOJioAOH HejioBeK B y3eHbKOM Λρκο-pbDKeM nHA^caKe, Hanan 
CHHCXOAHTeJIbHO oGbflCHJITb: B M o C K B e He yMeiOT OTJIHHHTb 

φοκοτροτ ΟΤ yaHCTena — OH e3AHJi HeAaBHo B KOMaHAHpoBKy H 
BHACJI, KaK TaHuyiOT B JlenmjHre. Bee BHHMaTeJibHO cjiyuiaJiH. 
3aBejiH πaτeφoH — Te ace KynjieTbi, HTO B AaHCHHrax riapnaca H 
BepjiHHa: «Bbi jiioÔHTe Jib 6aHaHbi» «Hmy MOIO THTHHy». AKTpnca 
MHe paccKa3ajia, HTO lOHOUia, e3AHBUiHH B Jleiinimr, yHHJica e Heio 
B TeaTpajibHOH cTyAHH, a Tenepb paôoTaeT BO BHeuiTopre. «Ero, 
HaeepHO, CKopo nocaAflT, yac oneHb OH xanaeT . . . » 

Eypacya c AeTCTBa 3HajiH AocTaTOK ; TpaTa AeHer Rjin HHX ôbijia 
npHBbiHHbiM 3aHflTHeM. Crapaa 6yp»cya3HH pacceajiacb no Mnpy ; 
ΜΗΟΓΗΜ 3a rpaHHueö npHuiJiocb njioxo ; nepexoA οτ öoraTCTBa H 
npa3AHOCTH κ HyacAe, κ nepHOH paôoTe AOBOAHJI JHOAeo AO oTHaa-
HHA, caMoyÔHHCTBa, AO npecTynjieHHH. CounajibHoe npoHCxoac-
AeHHe H3nMaHOB ôbijio BecbMa necTpbiM. ΕΜΒΗΙΗΗ ΠΟΜΟΙΗΗΗΚ 
npHCAHCHoro noBepeHHoro, npocjiyÄHBuiHH Aßa roAa B HapKOM-
K)CTe, BApyr Hanaji ToproeaTb MecTaMH B cnajibHbix BaroHax. 
Ά 3Haji no3Ta, κοτορΜΗ B 1921 roAy HHTaji πoJIyφyτypHCTHHecκHe* 
9 
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CTHXH B «floMHHo»: Tenepb OH nepenpo^aBaji φpaï^^y3CκyIO 
^ρφ ιθΜερπκ) H 3CTOHCKHH KOHb«K. Cy^HJin 6biBiuero paôoHero 
3aBOAa TyacoHa, ynacTHHKa rpaac^aHCKOH BOHHH, — OH ΠΟΧΗΤΗΛ 
Baron MaHyφaκτypbI H nonajica cjiyMaiïHo: Hannjica B pecTopaHe, 
pa3ÔHJi 3epKajio; Ha HeM HauijiH BoceMb MHJTJIHOHOB. KoHeHHo, OH 
He noxoAHJi Ha HacjießCTBeHHoro ôypacya, KaK He ΠΟΧΟ/IHJI na 
npojieTapHH KaKOH-HHÖy^b nopyHHK, B nponuioM CHH 6oraToii 
AOMOBJiaAeJiHUbi, κοτοροΓο Hy>K^a 3arHajia na napn>KCKHH 3aB0#. 
MnjiJiHOHbi ôpocajiHCb B rojiOBy H3nMaHaM, OHM cyMacôpoACTBo-
BajiH, CKaHAaJiHjiH, öbiCTpo THÖJIH. PeAKO KTO OTKjTa^biBaji Ha 
HepHbiH jxeuh: JIKMJH He BepnjiH HH B AOJirojieTue tona, HH B accnr-
HauHH. Tpaiib Me^K^y A03B0JieHH0H HawHBon H HaKa3yeMOM cne-
KyjiflLHieH ôbijia TOHKOÎÎ. BpeMfl οτ BpeMeHH coTpy^HHKH ΓΠΥ 6 

apecTOBbiBajiH £ec5iTOK HJIH COTHIO Hanôojiee npe^npMHMHHBbix 
fleJiar; 3TO Ha3biBaJiocb «cnjiTb naKunb H3na». r ioeap 3HaeT, Koryra 
eMy CHHTb naKHnb c yxn, HO Bpsm JTH Bce H3nManbi noHHMaJiH, κτο 
OHH - - pbiôeiHKa HJIH naKHnb. HeyeepeHHOCTb B 3aBTpaujHeM /me 
npHAaeajia pa3BJieHeHH5iM HOBOH 6yp>Kya3HH ocoöbin xapaKTep. 
Ta MocKBa, KOTopyK) EceiuiH na3biBaJi «KaôauKon», öyamuia 
e Ha^pbiBOM; STO HanoMHHajio noiviecb 3OJIOTOH jiHxopa/iKH B 
Ι ^ Λ Η φ θ ρ Η Η Η npOUJJ lOrO BeKa H yueHeHHOH ßOCTOeBll lHHbl. 

ΡΗΛΟΜ ôbijia ^pyraa MocKBa. ΕΜΒΗΙΗΗ «MeTponojib» ocTaBajica 
B T O p b I M ΛΟΜΟΜ C o B e T O B ; B HeM 5KHJ1H OTBeTCTBeiIHbie paÔOTHHKM ; 

B CTOJIOBOÎÎ OHH ejiH CKpoMHbie ÔHTOHKH. OHH npoAOjmajin pa6o-
TaTb no HeTbipHa^uaTH nacoB B cyTKH. ÜH^ceHepbi H epann, ynH-
Tejia H arpoHOMbi ecjiH He c npeacHHM poMaHTH3MOM, TO c npeac-
Heö HacTOHHHBocTbio BoccTaHaBjiHBajiH CTpaHy, pa3opeHHyio 
rpa)KAaHCKon BOHHOÎÎ, ojioKa^on, ro^aMH 3acyxn. Ha jieKUHH 
B riojiHTexHHHecKOM no-npeacHeMy 6biJio Tpyzmo npoÖHTbca; 
ΚΗΗΓΗ B Mara3HHax He 3ajie5KHBajiHCb — uiTypM 3HaHHÎi npo^oji-
acajiCH. 

B 1924 roAy » nncaji: «He 3Haio, HTO Bbin/jeT H3 3TOH MO.RO-
AeacH — CTpoHTejiH KOMMyHH3Ma HJIH aMepHKaHH3npoBaHHbie 

http://mo.ro
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cneimajracTbi ; HO H JIIOÔJIIO 3TO HOBoe iuieMii, repoHHecKoe H 
o3opHoe, cnocoÖHoe Tpe3Bo yHHTbCÄ H δο^ρο rojioAaTb, roJio/jaTL· 
He KaK B CTy^eHHecKHx nbecax JleoHHAa AHApeeBa, a Bcepbe3, 
nepexoAHTb οτ nyjieMeTOB κ caMoyHHTejiflM H oôpa rao , njieMH, 
roronymee B unpice H rpo3noe B CKopÔH, 6eccjie3Hoe, 3acKopy3jioe, 
nyacAoe BjnoöjieHHOCTH H HCKyccTBa, npe^anHoe TOHHMM HayKaM, 
cnopTy, κHHeMaτoΓpaφy. Ero poMaHTH3M He B TBopnecTBe no-
TyCTOpOHHHX ΜΗφθΒ, a B Aep3KOH ÜOnblTKe H3IOTOBJIflTb ΜΗφΜ 

B3anpaB,ay, cepHHHO — Ha 3aeoAax; TaKoiï poMaHTH3M onpae^aH 
OKT«6peM H CKpenjien KpoBbio ceMH peBOJiiouHOHHbix jieT». 
(KoHeHHO, B φopMyJIHpoBκax CKa3ajiocb öbijioe yBjieneHHe KOH-
CTpyKTHBH3MOM,* HO MHe KaHCeTCfl, HTO S\ BepHO nO^MeTHJI He-

KOTopbie nepTbi, npncyiuHe MOJIOACHCH Tex JieT.) Ά AoôaBjiHji: 
«Xopoiuo, HTo OHM yMeioT KpHTHHecKH ΠΟΑΟΗΤΗ Κ φaκτaM. KorAa 
KTo-HHÓy^B HaHHHaeT noAAaKHBaTb jiioôoMy AOKjiaAHHicy, HaA 
HUM CMeioTca, Ha3biBaioT «TaKajibmHKOM» — οτ OAHOCJIOHCHOTO 
«TaK, TaK» . . . » 

Pa6φaκoB^bI,7 o κοτορΜχ η nncaji, 6biJin JHOABMH, POAHBIIIH-

MHCH B nepBbie roAH nauiero BeKa. Ά 6biji CTapuie HX Beerò Ha 
AecHTb — AßeHaAUaTb jreT; HO CMeHa noKOJienHH 6bijia pe3KOH. 
M O H M H CBepcTHHKaMH 6biJiH Ma5iKOBCKHH, riacTepHaK, LjBeTaeBa, 
OeAHH, MaHAeJibuiTaM, riaycTOBCKHH, Ea6ejib, TMHAHOB. Mbi 
npoacHjiH MOJioAOCTb B AopeBOJiiouHOHHbie roAw; MM Mnoroe 
noMHHjiH; HHorAa 3TO HaM Memajio, HHorAa noMorajio. A cry-
AeHTbi 1924 roAa yBHAajiH peBOJiiouHio rjia3aMH ÜOAPOCTKOB, OHH 
φθρΜΗρθΒ3.ΓΠ^> B ΓΟΑΒΙ rpaECAaHCKOH BOHHbl H H3na. 3 Τ 0 ΠΟ-

KOJieHHe OaAeeea H CßeTjioßa, KaßepHHa H 3a6ojiouKoro, EßreHHa 
ITeTpoBa H JlyroBCKoro. O H O paHO Hanaiio peAeTb. Tenepb Te, HTO 
BbDKHJlH, BbIXOAHT Ha neHCHK) ; y HHX eCTb BpeMfl, HTOÔbl H3yHHTb 

TOT npeAMeT, κοτορΜΗ ΓΙΟΓΟ Ha3biBaji «HCKyccTBo 6biTb AeAyiu-
KOH»; H Ά 3aMeTHji, HTO MOJioAfcie CKopee HaxoAflT ΟΟΙΗ,ΗΗ 5i3biK 
C HHMH, HOKeJIH CO CBOHMH OTUaMH. 

CHer 6eJiOH cocrpaAaTejibHOH neJieHofi noKpbiBaeT BCC KorAa 

9* 
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npHXOAHT nepeafl oTreneJib, 3eMjia oÖHaacaeTca. B ΓΟΑΗ H3na 
Hac noTpacajia, nopofi AOBOAHJia AO OTHajiHHfl acHBynecTb Me-
maHCTBa; SCAB MM Tor^a GMJIH ΜΗΒΗΜΜΗ H He 3HajiH, HTO nejio-
BeKa eme TpyAHee nepecrpoHTb, neM CHCTeMy ynpaBjieHHH rocy-
AapCTBOM. 

KoMHaTbi y MCHH B MocKBe He 6bijio, MCHH ÜPHIOTHJIH B U,e-
Ky6y8 Ha ΚροποτκΗΗθκοκ. TyAa npHXOAHJiH cTapwe yneHbie, 
GeceAOBajiH HJIH Monna B3AbixajiH — MM Tpy^HO 6biJio ΠΟΗ*ΓΠ>, 
HTO K HeMy. 

B3AMxajiH B Te ΓΟΑΜ H MHome no3Tbi; H TaK KaK OHH 3TO AeJiajiH 
He B CTOJioBOH U,eKy6y a Ha crpaHHijax acypHajioB, HX 3a B3AOXH 
pyrajiH: yjibiÖKa cnnTajiacb aTTecTaTOM nojiHTHHecKofi CTOH-
KOCTH. BbixoAHJi acypHaji «Ha nocTy»; Ha3BaHHe Ka3ajiocb po-
MaHTHHeCKHM, B AeHCTBHTeJlbHOCTH nOCT 6bIJI CKOpee MMJIHUefi-

CKHM, neM 6oeBbiM. HanocTOBUbi pyrajiH Bcex — A. TOJICTOTO 
H MaiiKOBCKoro, BceBOJioAa HeaHOBa H EceHHHa, AxMaTOBy 
H Bepecaeßa. ΠΟ3ΤΜ, oAHaKo, npoAOJiacajin B3AbixaTb. AceeB Ha-
nHcaji nenajibHyio no3My o JIK>6BH — «JlnpHHecKoe oTCTynneHHe», 
H HanocTOBUbi, oôpaAOBaHHbie, imrapoBajiH BbipeaHHbie H3 Hee 
CTpoKH: «KaK Ά CTaHy TBOHM ΠΟ3ΤΟΜ, KOMMyHH3Ma njieMfl, ecjiH 
KpauieHo PHJKHM HBCTOM, a He KpacHbiM BpeMfl?» 

Ά nomeji K Ma«KOBCKOMy. y ΕρκκοΒ ôbijio, KaK Bcer^a, ΜΗΟΓΟ 
rocTefi ; ΠΗΛΗ naö, ejin xojioAHbie KOTjieTbi. MaaKOBCKHH, MpaHHbm, 
3Aecb ace AopHCOBbiBaji KaKoô-το njiaKaT. HecKOJibKo AHefi cnycTH 
a ero BCTpeTHJi B KJiyöe; OH AOKa3biBaji, HTO HyacHO noMOHb 
rocyAapcTBy 6opoTbca c nacTHOH ToproBJieö; nncaji peKJiaMbi: 
«Bce, HTO TpeöyeT aceJiyAOK, TeJio HJIH yM, — Bce HeJioeeKy npe-
AocTaßjiaeT ΓΥ M9» HJIH «Pa3peuiaioTCH Bce MHpoBbie Bonpocw, — 
jiyHiuee B 5KH3HH «IlocojibCKHe» nannpocbi». HoHbio OH BApyr 
Hanaji HHTaTb npeKpacHbie οτρΜΒκκ Η3 ΠΟ3ΜΜ «Προ 3το»; 
B CTHxax OH nbiTajica yöeAHTb ce6a, HTO AoöpoßojibHO HHKorAa 
He paccTaHeTCH c aeH3Hbio . . . 

HacTynHJio BpeMH AJIH npo3bi: MOECHO 6WJIO npoAyMaTb nepe-
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»CHToe. Oa/jeeB nncaji «Pa3rpoM», Ea6ejn> — «KoHapMHio», 
THHAHOB — «KIOXJIK)», 3omeHKo — «PaccKa3bi QïHeôpioxoBa», 
OeAHH — «ropo^a H ΓΟΑΜ», JleoHOB — «BapcyKOB». 

MHe xoTeJiocb noe3^HTb no CTpaHe; AeHer y MCHH He 6bijio, 
H Ά C06jia3HHJlCH npeflJIOHCeHHeM ΟΑΗΟΓΟ Η3 MHOrOHHCJieHHblX 

B TO BpeMH opraHH3aTopoB jiHTepaTypHbix BenepoB. OH npe/uio-
acHJi MHe noexaTb B rieTporpafl, XapbKOB, KneB, O^eccy H npo-
HHTaTb jieKUHH o ÄH3HH 3anaAHOH Eeponbi. HMnpeccapHK) xoTeji 
HATH B Hory co BpeMeHeM, cjie^oeaTeJibHO, xopouio 3apa6oTaTb; 
OH 6bIJI HeJIOBeKOM HeMOJIOflblM H HeH3MeHHbIM HCyZiaHHHKOM. 

3a^yMaji OH Bee 6e3ynpenHo: JICKUHH ycTpaHBajiHCb OömecTBOM 
KpacHoro KpecTa, KOTopoe AOJIHCHO ÖMJIO nojiynHTb nacTb RO-
XOAOB; B pa3jiHHHbie ropo^a Bbiexajin pa3BeAHHKH ; OAHHOMJI CH-
ΗΟΜ HMnpeccapHK), JleHen, MojioAeHbKHM CTyzjeHTOM, 3acTeH-
HHBbiM HaxajioM, KOTopbiii peuiHJi, He TepHH BpeMeHH, HanncaTb 
KHHry 060 MHe H Bee BpeMH ouiapauiHBaJi MCHH BonpocaMn: 
«PaccKa^CHTe, KaK BW BnepBbie BjiioÔHjiHCb», «Koro BM CTaBHTe 
Bbiiue — BojibTepa HJIH AHaTOjia OpaHCa», «KaKofi, no-BauieMy, 
3poc — KpbijiaTbiH HJIH 6ecKpbiJibiH» ; Apyroìi opraHH3aTop 6biji 
HeJIOBeKOM Bnojme AejioBbiM, OH eji co CMaKOM rye«, Ha CTaH-
IJHHX HaxoAHJi CKynaioinHX ACBHU; H 3aMaHHBaji HX B Kyne cnajib-
ΗΟΓΟ BaroHa, Toproeajic« c ynpoKAeHHAMH, CAaBaBuiHMH 3ajibi, 
H roBopHJi MHe: «Ά AOJiHceH ceroAHH 3apa6oTaTb ABaAUaTb nep-
BOHiieB, H Bbi yBHAHTe, HTO Ά HX 3apa6oTaio . . . » 

Hy»CHO 6biJio HaHTH Ha3BaHHe RJIK JieKUHH. MaaKOBCKHH npn-
yqnji nyöJiHKy κ aiJwiuaM, κοτορΜΜ no3aBHAOBaji 6bi JIIOÔOH 
aMepHKaHeu: «ΠΟ33ΗΗ — o6pa6aTbiBaioma5i npoMbiuijieHHocTb», 
«AHajiH3 6ecKOHeHHO Majibix», «flnpnacep Tpex ΑΜβρκκ», «BeJibie 
cocHCKH JlH3HCTpaTbi», «A Bce-TaKH 3peHÔypr BepTHTca»,10 «Ky-
paiUHHca BepecaeB», «Baji B necTb IOHOH KopoJieBbi», «BpiocoB 
H 6aHAaac». HMnpeccapHK) MOJIHJI: «MiO-HHÖyiib HenoHHTHoe . . .» 
Ά BbiöpaJi nepBoe, HTO MHe πρκπυιο B rojioey, — «IlbflHbiH one*· 
paTop». 
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B XapbKOBe HMnpeccapwio CHAJI Ηκρκ «Mnccypn». HnKaKux 
ΜΗΚρθφθΗΟΒ B TO BpeMfl He ÔbIJIO. Ά, Ha^pblBaHCb, KpHHaJl HTO-TO 
o φHJIbMax ManjiHHa, a nyöjiHKa peßeJia: «He cjibiuiHO». Ά xoTeJi 
yiiTH; MeHH yAep>KaJi iiMnpeccapHo: «IToTpeoyioT AeHbrti 3a 
ÖHJieTbi. Y MeHH oojibuiaa ceMbfl. . . IIocTapaHTecb!. . . >KeHa 
BaM y>Ke B3ÔHBaeT rorojib-Morojib . . . » 

Ά yBHßeJi BnepBbie O^eccy ; a 3Haji ee no 3a6aBHbiM aHeKAOTaM, 
H «OAecca-MaMa» MeHfl yAHßHjia: OHa oKa3ajiacb nenajibnoH. 
B nopTy öbijio nycTo. Koe-r^e 4epHejiH pa3BajiHHbi. Lic4e3.no, 
BHAHMO, 6bijioe jierKOMbicjiwe ; aai3Hb ne HajiaacHBanacb. Ha 
OAHOH H3 njiomaAeö H yBHAeJi roJioBy 6opoAaToro y^ejibHoro 
KH5I3H, ΠΟΑ Heil 3Ha4HJiocb: «Kapji MapKC». MojioAeHbicaa ÖHjie-
Tepma B TeaTpe, r^e Ά MHTaji JieKUMio, noTpacjia CTyAeHTa JleHK) 
— HeoaŒAaHHO eMy CKa3ajia: «Ητο BM MHe Bce CTpoHTe r;ia3KH?.. 
3TO y>Ke npoHAeHHbiii 3Tan. npnrjiacHTe MCHH noyaŒHaTb B 
«JToHAOHCKyio», M Toivja MW noroßopMM, noTOMy HTO A Tenepb 
Ha xo3pac4eTe . . . » 

«JlOHAOHCKaH roCTHHHUa» ÖbIJia >KHBOnHCHbIM MeCTOM. B He-
KOTopbix HOMepax no-npe>KHeMy >KHJIH oTBeTCTBeHHbie pa6oT-
HHKH ; >KeHbi roTOBHJiH HanpMMycax o6eA, ΗΛΗ4ΗΛΗ AeTeii; Be4epoM 
ujjiH pa3roßopbi o nocjieAHefi nepeAOBHue «npaßAßi», o noeecTice 
AH H TpHHaAuaToro ci>e3Aa. B Apyrwx HOMepax ocTaiiaBjiMBaJiHCb 
cneKyjiaHTbi, acypHajiHCTbi, aKTepw 3CTpaAbi, «KpacHbie Kynubi»: 
TaM ΠΗΛΗ, MHorAa AeöouiHpHjiH. Ha 6a3ape a ycjibiujaji neceHKy 
«y>KacHO uiyMHO B AOMe llIneepcoHa . . . » A y lllHeepcoHa öbijio 
04enb TMXO; THXO öbijio Ha yjmuax, HOCHBUJHX HOBbie MMeHa; 
MuTepHauHOHajibnaa, npojieTapcKaa, Jlaccaji«, KoMMyHbi. B Ka-
φε ne4ecKoro cneicyjiflHTbi, 3aKa3bißaa CTaKaH 4aio, CTapajiHCb 
nepenpoAaTb Apyr Apyry TpyxjiaBbie 3ejieHbie ΗΛΗ opaH^eßbie 
AOJijrapbi. MaKJiepbi Ha 4ac Hepeno no3eßbiBajiH — BpeMH οτ 
BpeMeuM npoHCxoAHJia o6jiaßa M Bcex 3a6wpajiH. 

B «OAeccKMx HOBocTax» ceKpeTapb peAaiouiM noKa3aji M H e 
ÇTHXH MojioAoro OAeccHTa; OH nncaji o Mope, o iiTHuax, o KJieTKax 

http://Lic4e3.no
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AJ1H ΠΧΗΙΐ; CXHXH MHe HOHpaBHJlHCb, Ά CnpOCHJT, KaK φ a M H J l H a 

no3xa; cexpexapb oxBexHji: «3,nyap,a EaxpHixKHH». 
Ά pa3ÔHJi CTeKjio pyHHbix nacoB H nouieji κ HacoBHiHKy. O H 

ÄOJIXO ποΑΓθΗΛϋ cxeKjibiuiKo ; Ά MOJina ac,aaji, a OH roBopHJi, He 
3aMOjiKa5i: «CexojiHfl B xa3exe HanycTHjiHCb Ha Kep30Ha. H o a 
BaM cxaacy, HXO Kep30H HX He ÖOHTCH. 3 X O Ά ΗΧ ÖOIOCB. Bo-
nepBbix, a öoiocb 4^HHHHcneKTopa, Bo-BTopbix, H öoiocb m y , 
B-TpeTbHx, A öoiocb Bac — oxKyxia a 3Haio, HXO B H 3a nejioBeK 
H 3aneM Bbi xoTHTe, HTOGM a BaM Bee BbiKjia^biBaji...» 

HnmeHKH XOBOPHJIH: «rioAaftxe, xoBapnm», «Pa^H xocno^a 
6ora, rpa>K,aaHHH MHjieHbKHH», «KoneeMKy, 6apHH» . . . IlyTajxHCb 
cjioBa, nyTajiHCb H ΘΠΟΧΗ. 

B Kneee H exaji no KpemaxHKy, B,apyx caHKH pacnanncb, jiomaAb 
c H3B034HKOM yexajiH, a Ά c CHAeHbeM caHen onyxHjictf B cyxpoöe. 
CaHKH He BbmepacajiH, HO Ha 6a3apax npo^aeaJiH AoôpoxHbie 
^opeBOJiiouHOHHbie Beuin: caMOBapbi, uiBeHHbie MauiHHbi 3HH-
repa, nacbi Mo3epa, ny3aTbie KynenecKHe nauiKH. 

Kpenne Bcexo Aepacajiocb npouijioe B co3HaHHH. Ha OAHOH H3 
CTaHUHH Kpecxb^HKa c MeuiKOM no ouiHÖKe Bouijia B MHXKHH 
BaroH. ΠΡΟΒΟΛΗΗΚ 3aopaji: «Ky^a npeuib?1 1 Bbijie3aH! 3 x o Te6e 
He ceMHaAuaTbifi! . . » 

B ToMeJie, B BOK3ajibHOM 6yφexe, BHceJio H3peneHHe: «Κτο He 
xpyanxca, Tox nycxb H He ecx». 3a cxojiHKaMH oóeAajiH nacca-
acnpbi cnajibHOxo BaxoHa. 3^ecb ace βρο,ζπχιΐΗ 6ecnpH3opHbie B 
Ha/jeacAe Ha noAaHKy. OAHH naccaaoip npoxaHyji AeBOHKe xapeJiKy 
c ocxaxKaMH Maca B coyce: «>KpH!» IioAÖeacaji Ο Φ Η Η ^ Η Χ (HJIH, 
KaK xox,aa XOBOPHJIH, xpaHCAaHHH ycjiyacaiomHH) H, BbipeaB Η3 
pyK êBOHKH xapeJiKy, BbixpaxHyji KycoK Maca, KapxouiKy Ha 
jioxMoxba, 3aMeHHBuiHe AeeoHKe njiaxbe. Ά B03Myxnjica; HHKXO 
MeHH He noA/jepacaji. ^eeoHKa njiaKajra H nocneiuHO ejia. Ά BHACJI 
B ToMejie cnnneHHyK) φa6pHκy; Ακρεκχορ, OMBUIHH paöoMHH, 
paHeHHbiH B 6ΟΛΧ προχΗΒ /I,eHHKHHa, ôojibHOH, paôoxaji c yxpa 
#0 HOHH: He ôbijio Kjiea AJIA HaMa3KH κοροδοκ; OH noBXopflJi: 
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«CrpaHe HyacHbi ΟΠΗΗΚΗ . . . » ToMejibCKHe IOHOUIH roBopHjiH o 

6ΟΛΧ B TaMÔypre, o craxax MaaicoBCKoro, o 6y,aymeM. A nepefl 
MOHMH TJia3aMH CTOHJIH Tynbie, paBHO/jyiHHbie φΗ3ΗΟΗΟΜΗΗ B 

BOK3ajibHOM 6yφeτe H 3aTpaßjieHHbiH peöeHOK... 
fleJioBOH noMOHiHHK HMnpeccapHo öbiji .zjoBOJieH: OH nepe-

BbinojiHHJi njiaH. JleHH ΚΗΗΓΗ 060 MHe He HanHcaji, roBopHji BceM: 
«A 3aneM o HeM nncaTb? Ά ero 3Haio KaK oGjiynjieHHoro . . . » 
OTeu JleHH noropeji, XOTH cöopbi ÔMJIH XOPOIHHMH: no nyTH H3 

O^eccbi B JleHHHrpaÄ H3-3a 3aHocoB MM npocTOHJiH Ha nojiy-
CTaHKe Aßa JXHH, H MOH HMnpeccapHio ynjiaTHji HeycToiiKy 3a 3aji. 
Hnnero He noAejiaeuib — OH ÖHJI BenHbiM Heŷ aHHHKOM. HTO 
KacaeTCH Mera, TO H 6biji AOBOJICH: MHoroe yBH^eJi. 

riocjie KaaeflOH JICKUHH MCHH 3acbinàjiH BonpocaMH, HeKOTOpbie 
H 3anHcaji: «IToneMy He BbiuiJia peBOJiiouHii B TepMaHHH», «Kaicne 
Tenepb MOJXU B üapHace», «Ητο ΒΜ XOTCJIH CKa3aTb BauiHM 
«XypeHHTo» — fla HJIH HCT», «KTO xyace — couHaji-npeflaTejiH 

HJIH 4>aiHHCTbI», «OÖbHCHHTe KOpOTKO TeopHK) OTHOCHTeJlbHOCTH», 

«IloHeMy uiKOJibi CHoea njiaTHbie», «FtoneMy BH, nncaTejiH, 
HacTpaHBaeTe aeenaT Ha BcanecKHe oöbHCHeHHH», «BepyT JIH B 
HHÄHH HHOCTpaHHbix öopijoB 3a He3aBHCHMocTb», «ITpaBAa JIH, 
HTO Bbi npHHTejib BaH,zjepBejib,ae», « o eac nnuiyT, HTO BW npo^yKT 
pa3Jio»ceHHH, CKa»cHTe B TaicoM cjiynae, CKOJibKo Bbi nojiynaeTe 
3a jieKUHio», «ManKOBCKHH ΓθΒορκτ, HTO Π033ΗΗ — npo^yKUHH, 
a y IlyiHKHHa He TaK; KTO, πο-BauieMy, npae», «Οτκροετ JIH 
KOMMyHH3M B03MOÄHOCTb nooe^HTb cMepTb», «Bw 3a φyτ6oJI 
HJIH npH3HaeTe TaKEce perôn», «PaccKaacHTe o paGoTax Pe3ep-
φ ο ρ ^ B oôJiacTH τpaHcφopMa^HH aTOMOB», «HeM TycTen OTJIH-
naeTca οτ yaHCTena H HTO 6ojibiue TamjyioT B BepjiHHe», «rioneMy 
y Hac nepeBOAÄT «Tap3aHa», a poMaH MapceJifl IIpycTa He cy-
mecTByeT B nepeeoße», «IloBjiHHeT JIH, no-BauieMy, ßeHOKHaa 
peφopMa Ha coicpameHHe HOHCHHIJ»,12 «3HaK0Mbi JIH BH C ÜHKacco, 
HTO OH Tenepb .zjejiaeT», «IlojioBa^ jiioöoBb — 3το 6ypHcya3HbiH 
nepe»cHTOK, noneMy 3ΤΟΓΟ He ΓθΒορπτ πρπΜθ», «He^aBHo y Hac 
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BMCTynaji jieKTop, OH roBopHji, HTO HCKyccTBo coxpaHHeTCH B 
nepexoAHBiii nepHOA, a πρκ KOMMyHH3Me Hcne3HeT, Ά C 3THM He 
corjiacHa, noMonrre pa3o6paTBCÄ». 

Ά npHBeJi 3TH Bonpocbi B TOM nopaAKe, BepHee, GecnopHAKe, 
B κοτοροΜ Hx nepenHcaji; MHe KaaceTCfl, HTO OHH MoryT ΠΟΜΟΗΒ 
ΠΟΗΛΤΒ Te, yace AajieKue, ΓΟΑΒΙ. 

Ά nacro öeceAOBaji c MOJIOABIMH JIIOABMH; pa3Hbie nonaAajiHCb: 
yMHbie H rjiynbie, necTHbie H KapbepucTbi. Η3Π ΠΟΜΟΓ BoccraHOB-
JieHHK) 3KOHOMHKH, HO BpjIA JIH OH 6bIJI XOpOHieH UIKOJIOH ßJlX 
lOHOuieH H AeByuieK. y Bcex eme ÖHJIH B naM^TH ΓΟΑΗ rpaacAaH-
CKoii BOHHbi: ΠΟΑΒΗΓΗ, cjiaBa, 3BepCTBa, repoHKa, rpaôeacH. 
MojioAeacb, npHUieAinaa B yHHBepcHTeTbi c φpoHτa, H3 AepeeeHb, 
6biJia ropHHeii, HanopHCTOH. CTyAeHTbi xopouio ynnjiHCb, Aa H 
BeJIH CeÖH XOpOUIO, KOJieGjIflCb Me^CAy HaHBHbIM yTHJIHTapH3MOM 

H CBOHCTBeHHOH HX B03paCTy pOMaHTHKOH. Η θ 6bIJIO HeMajIO H 

TaKHX, HTO TepHJiH rojioBy, — necTojiiooiieB, φaHτa3epoB 6e3 a30B 
MopajiH, cjiaôoBOJibHbix, KOTopbie, onyTHBiiiHCb B AypHoii KOM-
naHHH, HIJIH Ha BCe. PilAOM CO CKpOMHOH CTyAeHHeCKOH HCH3HbK> 

inen pa3ryji. «MocKBa KaôauKaa», rAe aroHH3HpoBaji EceHHH, 
Abiuiajia B jiHiio yrapoM, cÖHBaJia ΜΗΟΓΗΧ C nyTH. 

OAHH lOHouia paccKa3aji MHe AJMHHyio, nyTaHyio, HO He oneHb-
To cjioacHyio HCTOPHIO: ente HeAaBHO OH 6biji necTHbiM KOMCOMOJib-
AeM, xopouio yHHjicji. ToeapHm BTHHyji ero B Hexopouiyio 3aTeio; 
BbirjiHAeJio Bee 6jiaropoAHO — eMy nopynnjiH coônpaTb AeHbrH 
Ha B03AyiHHbiH ΦΛΟΤ; oKa3aJiocb, HTO côopaMH 3aHHMajiacb 
iuaiiKa MouieHHHKOB. CTyAeHT B03MyTHJic*i, xoTeJi ΠΟΗΤΗ Β ΓΠΥ, 
HO, nojiyHHB nanny accnrHaimii, co6jia3HHjiCH MHiuypoH HCH3HH. 
O H BJUOÔHJICA B AeeyuiKy, KOTopan TpeGoBana noAapKOB, CTaJi 
cneKyjiHpoBaTb ; H3 KOMCOMOjia ero BbiHHCTHJiH ; OH »Aaji apecTa. 
y Hero GbijiH oneHb Bbipa3HTejibHbie pyKH, OHH peajracb KBepxy, 
rp03HJIH, yMOJIflJIH. 

MHe 3axoTeJiocb HanncaTb o HeM, o TaKHX, KaK OH. Si HanaJi 
xoAHTb Ha cyAeÔHbie 3aceAaHH*i; nojiyraji pa3peiueHHe 6eceAO-
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BaTb c 3aKjiK)HeHHbiMH B H30Ji^Topax (TaK TorAa Ha3biBajiH Tiopb-
Mbi). ripHBjieKajia MCHH, KOHCHHO, He HCHBonHCHOCTb cpeAbi, He 
yrojioBiiiHHa, a HCTOPHA B3jieTa H naAeHHji Tex KpyTbix, CKOjib3KHX 
jieT. 

Toiyja BxoAHJio B OÔHXOA HOBoe CJIOBCHKO «pean», H Ά Ha3BaJi 
Moero repoH, cbma KHCBCKOIO o<j)HiniaHTa, pBanoM. Ά onncaji ero 
AeTCTBo, CTpeMJieHHe κ cjiaße, ceofljuoone, noAbeM B nepBbie 
roAbi peBOjiiouHH, ynacTHe B rpaacAaHCKoft Boïme, yneôy, naAeHHe. 
Y MnxaHjia JlbiKOBa (TaK 3BajiH Moero repoa) 6biji 6paT, ΑρτβΜ, 
necTHbiH, He oneHb pa36HpaiomHHC5i B cepAeMHbix AeJiax, HO AO6-
pbiH, cTapaBuiHHCH y^epacaTb Mnxanjia οτ naAeHH«. Tepoii MOH 
He 6biJi PacTHHb^KOM; B HeM ECHJIH pa3jiHHHbie, ποροίί προτΗΒο-
peHHBbie nyBCTBa. IIOJIIOÔHB KopbiCTHyio, nycTyio aceHiUHHy, OH 
Beji ceo« c Heii, KaK MajibHHiHKa. BMecTe c TeM OH BepHji B CBOIO 
HCKJIIOHHTeJTbHOCTb, B CBOe npeBOCXOACTBO HaA TOBapHmaMH. 

ECJIH yroAHO, OH HeM-TO HanoMHHaji 5KiojibeHa Copeji», POAHB-
uierocH CTo JieT cnycTii, B crpaHe couHajiHCTHHecKOH peBOJiioiiHH. 
OcyÄAeHHblH, OH B TIOpbMe KOHHHJI >KH3Hb CaMOyÖHHCTBOM. 

Ά nncaji B OAHOM H3 nuceM: «Ά 3aKaHHHBaio «Peana». Ά Aaace 
npHBH3aJlCH K MOeMy repOK), X O T H OH naKOCTHHK, CBOJIOHb, CKJIOH-

Haa K poMaHTHKe, naTeTHHecKHH cneKyji5iHTHK . . . » MHe H Tenepb 
KaaceTca, HTO nHcaTeJib, oceemaa BHyTpeHHHH MHp Tex repoeB, 
KOTOpblX KpHTHKH Ha3bIBaiOT «OTpHIjaTeJIbHbIMH», npHBH3bI-

BaeTCH K HHM: OH Be Ab BHAHT xopourae Hanajia, KOTopbie 6bijiH 
3ajiOÄeHbi B cepAUe nejioBeica, onycTHBuieroc» Ha AHO. HHKorAa 
a He AyMaJi onpaBAbiBaTb peaneii. 3nHrpa<j)0M κ KHHre Ά B3ÌIJT 
cjioBa ApeBHefi MOJIHTBU, ocyacAaiomeH HHAHBHAyajiH3M*. «fla 
GyAeT BOJIH TBOfl, HTo6bI 3TOT rOA 6bIJI pOCHCTblM H AOaCAJIHBblM 

H Aa He nponHKHyT B Te6a MOJIHTBM nyTHHKOB Ha nyTax no noBOAy 
AOHCAH, KOTopbiii HM noMexa, KorAa Becb MHp HyacAaeTca B 
AO^Ae». 

Ά 3Haji, HTO MeHH CHOBa 6yAyT ynpeicaTb: 3aneM nncaTb o 
KaKOM-To »ajTKOM peane, KorAa KpyroM CTOJibKo GjiaropoAHbix 
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H ΒβΟΧΗΟΒβΗΗΒΙΧ ΓβρθβΒ? M u e AyMaeTCfl, HTO o6fl3aHHOCTbK) 

Bpana HBjiHeTCH nocraBHTb AnarH03, H TOJII>KO cyMacmeAiueMy 
MOHCeT ΠρΗΗΤΗ B TOJIOBy, HTO AOKTOp, KOHCTaTHpya CJiyHaH 3ΠΗ-

AeMHHecKoro 3a6ojieBaHHH, TeM caMbiM pacnpocTpaHaeT 3nHAe-
MHK). B poMaHe «Pean» nonbiTKa noKa3aTb AymeBHbiH MHp CBHX-
HyBuierocH MnxaHjia Jlbncoea conpoBoacAaJiacb carapHiecKHM 
onHcaHHeM 6biTa Tex JieT. flaace HanocTOBiibi npH3HaBajin B TeopHH 
HeoôxoAHMocTb caTHpw, HO KaacAyio nonbiTKy noKa3aTb Ty HJIH 
HHyio ypoAJiHByio CTopoHy Haineô »CH3HH OHH HeMeA-JieHHO 
oôbHBjifljiH KjieBeToii. («HaM HyacHbi HauiH meApHHbi H ΓΟΓΟΛΗ» 
— 3TO H ycjibiinaji ΜΗΟΓΟ no3»ce. CaTHpa no-npeacHeMy CHHTajiacb 
B TeopHH Heo6xoAHMOH, a Ha npaKTHKe — nyTb JIH He aKTOM 
AHBepcHH; H OAHH πο3τ coHHHHji CTHUIOK: «HaM HyacHbi noAoôpee 
IH,eApHHbi H TaKHe ΓΟΓΟΛΗ, HTOÖM Hac He TporajiH.. . ») 

Ά nncaji B 1924 roAy: «ECJIH B MOHX KHHrax Taie Ha3biBaeMbie 
«OTpnixaTejibHbie ΤΗΠΜ» oTjinnaioTCfl öonbuieö Bbipa3HTeJib-
HOCTbio, TO B 3TOM cjieAyeT BHAeTb oTcyTCTBHe yHHBepcajibHOCTH, 
orpaHHHeHHOCTb HeJioBenecKOH npnpoAbi, a He XHTpbie KO3HH. 
KaK 6bl Ά XOTeJI, BMeCTO OÔJIHHeHHH MOHX ΚΗΗΓ, npOHHTaTb 

npeKpacHyio snoneio ΗΟΒΟΓΟ, 3AopoBoro, ôoAporo nejioBeica! 
ΥΒΜ, ôjiaroHaMepeHHbie κρκτκκΗ He ToponaTca ee nncaTb, OHH 
npeAnoHHTaiOT ocyacAaTb MeHH. Ά ace npeAnoHHTaio oTAaeaTbca 
paôoTe, K κοτοροκ nyBCTByio npHpoacAeHHyio CKJIOHHOCTB. He 
AOÄHAancb naca, KorAa 6yAeT HanncaHa BAOXHOBeHHaa KHHra 
06 ApTeMe, H xony paccica3aTb coBpeMeHHHKaM HCTopnio ero 
6 p a T a . . . » 

fleaAuaTb uiecToro flHBapa 1925 roAa Ά cooômaji: «ΠΟΠΟΒ 
0TKa3aJiCH οτ «Peana», cjieAOBaTeJibHO OH ΒΡΛΑ JIH BMHACT . . . » 

(He ΠΟΜΗΚ), o KaKOM ΠοποΒβ uijia penb.) 
OAHH H3 Hanôojiee BHAHMX HanocTOBijeB, Ha3biBafl MCHH «OT-

KpoBeHHbiM BparoM peBOJiioijHH», nncaji: «Πaφcc «Peana» — 
jiioöoBaHHe HsnanecKOH xHmHHHecicoH cpeAOH, yTBepacAeHHe o 
3axeaTe 6ypEcya3HbiMH xHiiuraicaMH Beerò Hauiero xo35iHCTBeHHoro 
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annapaTa. BOT KOHeHHoe naAeHHe BHepanmero KaHAHAaTa B 
pyccKHe IIIneHrjiepbi...» 

B MHHyTy TOCKH 3AyapA EarpnijKHH Hanncaji: «HyTb BeTep, 
nyTb ceßep — H MM oGjieTaeM. Men nyTb MM CO6OIO Tenepb 
ycTHjiaeM? HBH ΗΟΓΗ no pacaBHime Hanieii npoHAyT? uoTonnyT 
JIH HaC Tpy6aHH MOJIOAMe? B 3 0 H A y T JIH H a ß HaMH C03Be3Abfl 

nyacHe? M M —pacaBMX Ay6oB oôJieTeBuiHH yioT . . . » 
Ha Ky3HeiiKOM B BHTpHHe KHKHCHOTO Mara3HHa Ά yBHAeJi 

«ÌJepeBo coBeTCKoìi jiHTepaTypM». BeTBH 6MJIH conpoBoacAeHM 
nô CHHTeJibHMMH 3THKeTKaMHi «npojieTapcKHe nncaTeJiH», «Jle-
φθΒΐίΜ», «KpecTbHHCKHe Π03ΤΜ», «JleBbie nonyTHHKH», «ITonyT-
HHKH-ueHTp», «ripaBbie nonyTHHKH», «Heo6yp»cya3HaH jurrepa-
Typa» H TaK Aajiee. ΠΟΑ AepeBOM Bajiajincb onaBinne jiHCTbH, 
H Ha OAHOM H3 HHX 3HaHHJiocb: «3peH6ypr». 

BeTpa ΠΟΤΟΜ 6MJIO BAOBOJIL·, BeTpa H ceeepa. HyAOM Ά He 

oôJieTeji. 

1. Max Hayward, Survey, 1961, No. 36, pp. 86-87. 
2. See Chapter 1, note 12. 
3. See Chapter 4, note 8. 
4. Yellow 1000-rouble credit notes current in 1919-20. 
5. MY30: abbreviation for the My3i>iKajii>Hoe OTAejieHne of the Commis

sariat for Education. 
6. m y : abbreviation for rocy^apCTBeHHoe nojiHTHHecKoe ynpaBjiemie, the 

State Security Police between 1922 and 1934. 
7. PaoifcaKOBUbi : students of PaôoHHH OaicyjibTeT, set up to provide part-

time secondary education for workers. 
8. Ueicy6y: abbreviation for ueHTpajibHaa KOMHCCHH no yjivHinHHio 6bua 

yneHbix. 
9. ΓΥΜ: abbreviation for rocyflapCTBeHHbiii yHHBepcajibHbin Mara3HH, a 

department store in Red Square, Moscow. 
10. A reference to a book by Ehrenburg written in 1921, A ece-maKu ona 

eepmumcH. 
11. Where are you going ? 
12. HoacHHUbi: a term coined by Trotskii in 1923 to describe a graph which 

showed the relative prices of agricultural and industrial products compared with 
the 1913 prices. 
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Vsevolod Meyerhol'd 

VSEVOLOD MEYERHOL'D (1874-1940) was probably the most gifted 
and imaginative director of the Soviet theatre. After commencing 
his career as an actor with Stanislavskii's Moscow Arts Theatre be
fore 1902, Meyerhol'd began serious work as a director with the 
Moscow Art Theatre Studio in 1905. But his belief in the absolute 
authority of the director and his rebellion against realism and na
turalism in favour of mysticism an dsymbol soon brought him into 
conflict with Stanislavskii. They parted within a year, and Meyer
hol'd moved to St. Petersburg to join the Komissarzhevskaya 
Theatre. His enthusiasm for innovation and experiment was too 
much there also, and in 1907 he became director at the Imperial 
Theatre of St. Petersburg, where he continued to develop his new 
techniques until the Revolution. Meyerhol'd sincerely believed in 
the Revolution and immediately joined the Communist Party. As 
Head of the Theatre Section of the Commissariat for Education, his 
controversial productions made the Soviet Theatre the most dar
ingly avant garde in Europe. In 1923 he was given his own theatre 
and throughout the 1920's he created his brilliantly individual pro
ductions of Western plays, Russian classics, and the new works of 
Soviet playwrights such as N. Erdman and Mayakovskii. 

Meyerhol'd's productions of Ostrovskii's Jlec (1923) and Gogol's 
Peeu3op (1926) were remarkable in that he freely revised and reset 
the plays in his own way and even added bits to the text. His treat
ment of favourite classics caused an outcry, but it was also widely 

U! 
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admired. Later his approach was condemned as formalistic,* and 
as recently as 1958 was described as a "vulgar-sociological interpre
tation, leading to distortion of the dramatist's intention". It is sig
nificant that Ehrenburg selects these and others of Meyerhol'd's 
productions of classical and foreign plays for approving comment. 
The critic A. Dymshits reproaches him for this and for failing to 
show Meyerhol'd's struggles against modernism*.1 

The 1930 edition of EoAbtuan CoeemcKan DnuuKAonedux made 
no reference at all to Meyerhol'd or his theatre and from that year 
onwards he became increasingly under attack for his experimental 
approach. In 1936, however, his production of Peeu3op could still 
be accorded serious consideration and be referred to as "a most 
significant event, not only in the stage history of Gogol's comedy, 
but in the history of the Soviet Theatre".2 

The end of Meyerhol'd's theatre became inevitable after the pub
lication in IJpaeda in December 1937 of an article by P. Kerzhent-
zev, Chairman of the Committee for the Arts. Commencing with an 
attack on the current production, a stage version οϊΚακ 3ακαΑΗΛαου 
CmaAb by N. Ostrovskii, Kerzhentzev passed on to a general review 
of the whole of Meyerhol'd's career about which he could find 
nothing good to say. The tone was set for a general critical onslaught, 
and on 8 January 1938 Meyerhol'd's theatre was closed by a decree 
which described it as alien and hostile to Soviet audiences and ac
cused it of distorting and slandering Soviet reality. 

At the First All-Union Congress of Directors in 1939, Meyer
hol'd boldly defended the artist's right to experiment and test his 
creative ideas. He bitterly condemned the dreary and monotonous 
theatre presentations which were officially preferred to his own and 
remarked that "The pitiful and wretched thing that pretends to the 
title of the theatre of socialist realism has nothing in common with 
art." By his outspoken retaliation, Meyerhol'd hastened his own 
demise, for he was arrested next day and dispatched like so many 
pther victims pf Stalin's hideous purges to a labour camp. The 
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date of his death has been given in the Soviet Union as 2 February 
1940.3 

The restoration of Meyerhol'd's reputation began in 1957. 
N. Erdman's play Maudam, which Meyerhol'd had staged in 1925, 
was revived in Moscow4 and Meyerhol'd's own article "06 HCKyc-
CTBe TeaTpa" was published with a favourable introduction.5 He was 
still accorded no mention in EoAbiuan CoeemcKan DnuuKAonedun 
in the 1953-6 edition, but the 1958 supplementary volume 51 car
ried alengthy entry under his name. The details of his life were given, 
although his treatment of the classics was condemned (as quoted 
above) and he was criticized for failing to deal realistically with con
temporary life. TeampanbHan 3mjUKAonedun contained an even 
longer entry with the criticism considerably toned down. Accusa
tions of formalism and modernism were dropped. Meanwhile 
several further articles on Meyerhol'd had appeared in 1960, includ
ing a chapter "HexoB H MeiiepxojibA" in the Jlumepamypuoe 
HacAedcmeo volume on Chekhov.6 

In 1967 the promise of a volume of reminiscences of Meyerhol'd 
made four years earlier7 was fulfilled with the appearance of a large 
volume consisting of the recollections of forty-six people who knew 
him, including Ehrenburg. In the introduction it is stated that 
"Meyerhol'd was arrested on a false charge. . . . Now the good 
name of the Communist-Director is rehabilitated and his creative 
heritage restored to the history of our theatre and to the contem
porary world."8 The reminiscences cover almost the full range of his 
theatrical activity. 

Ehrenburg's contribution to the volume consists of this chapter 
from his memoirs with a few small alterations. His statement that 
the theatre was already closed in December 1937 is replaced by a 
paragraph giving the correct information taken from a later chapter 
in the memoirs.9 Also in the new version the beginning of the last 
paragraph has been changed to "B 1955 ro^y MOJIO^OM npoicypop, 
HHKorAa προκ,π,β He cjibixaBiijHH HMeHH MeHepxojibAa... ". 
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That the doors are open for thorough and meaningful Meyerhol'd 
scholarship is now clear.10 To what extent the implications of the 
reacceptance of his work for the contemporary Soviet theatre will 
be allowed to materialize remains to be seen. But the omission, 
when this chapter was republished in 1967, of the second paragraph 
may be taken as a warning that expectations of major changes in 
official policy are premature. 

MaJibHHiiiKOH n HCCKOJIBKO pa3 BHACJI B. 3 . MeHepxojibAa Ha 
cixeHe «XyAoacecTBeHHoro OGmeAOCTymioroTeaTpa»; ΠΟΜΗΙΟ ero 
CyMaCUieAUIHM CTapHKOM B pOJIH H o a H H a Γρθ3ΗΟΓΟ H B3BOJI-

HOBaHHWM, HerOAyiOIiniM lOHOUieH B « H a H K e » . 

CHAH B «PoTOH^e», a He pa3 BcnoMHHaji cjioea nexoBCKoro 
repoa: «KorAa noAHHMaeTca 3aHaeec H πρκ BenepHeM ocBemeHHH, 
B KOMHaTe c TpeMa creHaMH, 3TH BejiHKHe TajiaHTbi, »cpeijbi CBH-
ΤΟΓΟ HCKyccTBa, H3o6pa»caiOT, KaK JIK>AH CAHT, nbioT, JHOGAT, 

XOAHT, HOCHT CBOH nHA»caKH; KorAa H3 noiujibix KapTHH H <ì>pa3 
CTapaiOTCH BbiyAHTb Mopajib — Mopajib MajieHbKyio, yAo6o-
noHHTHyio, nojie3Hyio B AOMaumeM oÔHXOAe; KorAa B Tbicane 
BapHauHH MHe noAHOcaT Bee OAHO H TO »ce, OAHO H TO »ce, OAHO 
H TO »ce, — TO H 6ery H 6ery, KaK MonaccaH 6e»caji οτ 3^ejieBOH 
6auiHH, KOTopaa AaBHJia eMy ΜΟ3Γ CBoeö nouijiocTbio . . . HyacHbi 
HOBbie φορΜΜ. HoBbie φορΜΜ Hy»CHbi, a ecjiH HX HeT, TO Jiynuie 
HHHero He HyacHO». (HexoB Hanncaji «HaÖKy» B 1896 roAy, Mo
naccaH yMep B 1893 roAy, S^ej ieea 6auiHH 6bijia nocTpoeHa 
B 1889 roAy. B 1913 roAy MM npHHHMajiH 3Ty 6auiHio H oTBeprajiH 
MonaccaHa; HO cjioea o «HOBbix φopMax» MHeKa3ajiHCb »CHBHMH 

H ÖJIH3KHMH.) 

Ά npOnyCTHJI B03MO)KHOCTb n03HaKOMHTbCH C MeÖepXOJlbAOM 

B 1913 roAy: OH npne3»caji B IlapHac no npHrjiameHHio H A H 
PyÔHHiirreHH, HTOÖM BMecTe e ΦΟΚΗΗΗΜ nocraBHTb «IlH3aHejiJiy» 
,H,'AHHyHiXHO. Ά TorAa Majio 3Haji o nocTaHOBKax MeöepxojibAa; 
3aT0 3Haji, HTo A'AHHyHUHo — φpa3eρ H HTO HAa PyÔHHiirreHH — 
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öoraTaa flaMa, KOTopaa acaacAeT TeaTpajibHbix ycnexoB; B 1911 
roAy H BHAeJi «CßHToro CeôacTbHHa», nbecy ΤΟΓΟ ace fl'AHHyH-
IJHO, HanHcaHHyio AJia TOH TKQ H A M PyÔHHiirreHH, H 6WJI pa3-

AOcaAOBaH noMecbio AeKaAeHTCKoii KpacHBocTH c πapφIOMepHbIM 
cjiaAOCTpacTHeM. (B. 3 . MeiiepxojibA noApyacHjica B üapHace c ΓΗ-
HOMOM AnOJIJIHHepOM, KOTOpblH, ΒΗΑΗΜΟ, Cpa3y nOHflJI, HTO AeJIOHe 

B fl'AHHymjHo, He B H^e PyÔHHUiTeHH, He B AeKopaunax EaKCTa, 
a B AyuieBHOM CMHTeHHH MOjioAoro neTepôyprcKoro peacnccepa.) 

OceHbK) 1920 roAa, Kor^a Ά no3HaKOMHjiC5i c MeïïepxojibAOM, 
eMy 6MJIO copoK uiecTb jieT: OH 6biji yace CCAHM; nepTbi jinua 
ycnejiH 3aocTpHTbCH, BbiCTynajiH MOXHaTbie 6poBH H Hpe3BbinaHHO 
AJIHHHblH ropGaTblH HOC, ΠΟΧ03ΚΗΗ Ha ΠΤΗΗΗΗ KJIIOB. 

TEO (TeaTpajibHbiH OTACJI HapKOMnpoca)11 noMemajica B 
ocoÔHHKe HanpoTHB AjieKcaHApoBCKoro ca^a. MeHepxojibA HO-
CHJICH no öojibuioH KOMHaTe, MOMceT 6biTb noTOMy, HTO eMy 6buio 
XOJIOAHO, MOHCCT 6biTb noTOMy, HTO He yMeji CHAeTb B HanajibHH-
necKOM Kpecjie y TpaAHijHOHHoro cTOJia c nanKaMH «Ha noAnncb». 
OH, Ka3aJiocb, KjiOKOTaji; roBopHJi, HTO eMy noHpaBHjincb MOH 
«CTHXH O KaHyHax»; ΠΟΤΟΜ BApyr noAÖeacaji KO MHe H, 3aKHHyB 

Ha3aA CBOK) rojioBy He TO uanjiH, He TO KOHAopa, CKa3aji: «Bauie 
MecTo — 3Aecb. Oiroiôpb B HCKyccTBe! B M 6yAeTe pyKOBOAHTb 
BceMH AeTCKHMH TeaTpaMH PecnyôjiHKH... » Ά nonbrrajica BO3-
pa3HTb: Ά He neAaror, xeaTHT c MCHH ΜθφβκτΗΒΗΜχ KHCBJIHH H 

KOKTeGeJibCKOH ΠΠΟΙΧΦΑΚΗ; Aa Ά H He CMMCJIIO HHHero B CUCHH-

necKOM HCKyccTBe. BceBOJioA 3MHjibeBHH MCHH ooopeaji: «Bw — 
no3T, a AeTHM HyacHa ΠΟ33ΗΗ. ΠΟ33ΗΛ H peBOJHOî HH!. . . K nepTy 
cî eHHHecKoe HCKyccTBo!.. . Mw c BaMH eme ΠΟΓΟΒΟΡΗΜ . . . 
A npHKa3 o BauieM 3aHHCjieHHH Ά noAnncaji. ΠρκχοΑκτβ 3aBTpa 
BOBpeMH . . . » 

MeMepxojibA TorAa 6biji OAepacHM (icaic ManKOBCKHÖ) HKOHO-
GopnecTBOM. O H He 3aBeAOBaji OTACJIOM — OH Boeeaji c TOH 
3CTeTHKOH H yAoôonoHHTHOH Mopajibio, o κοτοροΗ roBopHJi repoii 
«MaHKH». 

10 
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HeßaBHO H BbiCTynaji B 5KeHeBe B cryAHH TeJieBHAeHHji. MOJIO-
AeHbKaH AeeyuiKa nperpa^HJia MHe Aopory H cica3ajia, HTO AOJDKHa 
MeHH 3arpMMHpoBaTb. Ά 3anpoTecTOBaji: MHe npeACTOHT roBopHTb 
o rojioAe B 3KOHOMHHecKH oTCTajibix CTpaHax, npH neM TyT Kpaco-
Ta, Aa H He npHCTajio MHe Ha erapocra jieT BnepBbie pyMAHHTbca. 
fleeyiuKa oTBerajia, HTO TaKOBbi npaBHjia, Bee AOJiacHbi noAßep-
THyTbCfl onepaiiHH; OHa HajioHCHJia Ha Moe JIHIJO TOHKHH CJIOH 

^ejiTOBaToro KpeMa. Ά cefinac noAyMaji, HTO CBCT naMara CTOJIB 
ace pe30K, KaK H CBCT TeJieBH3HOHHbix cryAHH, H HTO, roBopa B 
3TOH KHHre o HeKOTopbix JHOAAX, Ά HeBOJibHO Kjia/iy CJIOH KpacKH, 
CMarnaiomeH CJIHUIKOM ocTpbie nepTbi. A BOT CO BCCBOJIOAOM 

3MHjibeBHHeM MHe He xoneTca 3ΤΟΓΟ AejiaTb ; a nonbiTaiocb AaTb 
ero He c npHTyuieHHbiMH, HO C HCCCTKHMH AeTaJiflMH. 

XapaKTep y Hero 6biJi TpyAHbiö: AOÖpoTa coneTajiacb c 3anajib-
HHBOCTbK), CJIOHCHOCTb AyXOBHOTO MHpa C φaHaTH3MOM. KaK 

HeKOTopwe oojibuine JIK>AH, C KOTOPMMH MHe npHBejiocb CTOJI-

KHyTbCH B 2CH3HH, OH CTpaAaJI 6oJie3HeHHOH nOA03pHTeJIbHOCTbK>, 

peBHOBaji 6e3 ocHOBaHHH, BHAeji nacTo KO3HH TaM, r^e HX He 6bijio. 
riepBaH Hauia pa3MOJiBKa 6bijia GypHofi, HO KpaTKOBpeMeHHoii. 

OAHH BoeHMOp npHHec MHe nbecy ΑΛΑ AeTeii; Bee nepcoHaacH 
6bijiH pbiôaMH (MeHbuieBHKH — Kapac^MH), H B nocjieAHeM aKTe 
Top»cecTBOBaji «PMÔHH coBHapKOM».12 Ilbeca MHe noKa3ajiacb 
HeyAaHHOH, a ee 3a6paKOBaji. BApyr MCHA Bbi3biBaeT MefiepxojibA. 
Ha CTOJie y Hero pyxonncb. OH pa3Apa>KeHHO cnpauiHBaeT, 
noneMy Ά oTKjioHHji nbecy, H, He Aocjiyuiae, HanHHaeT KpHHaTb, 
HTO 51 ΠρθΤΗΒ peBOJIIOUHOHHOH aTHTaiXHH, npOTHB ΟκΤ«6ρΛ Β 

TeaTpe. Ά B CBOKD onepeAb paccepAHJica, CKa3aji, HTO 3TO «AeMa-
ΓΟΓΗΗ». BceBOJioA 3MHjibeBHH noTepaji caMooôjiaAaHHe, BbBBaJi 
KOMeHAaHTa: «ApecTOBaTb 3peH6ypra 3a caôoTaac!» KoMeHAaHT 
BbinojiHHTb npHKa3 OTKa3aJicfl H nocoBeTOBaji MeHepxojibAy 
o6paTHTbC5i B BHK.13 Ά, B03MymeHHbiH, yuieji H peuiHJi, HTO 
öojibiue B TEO He 6yAeT Moeii ΗΟΓΗ. Ha cjieAyiomee yTpo Bce-
BOJioA 3MHjibeBHH ΠΟ3ΒΟΗΗΛ: eMy HeoGxoAHMo nocoBeTOBaTbCH 
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co MHOH o TeaTpe neTpyuiKH. Ά noiueji, M BnepaumeH cijeHbi 6yATO 
He 6bijio . . . 

BceBOJioA 3MH^beBHH 3a6oJieji. HecKOjibKo pa3 Ά 6biji y Hero 
B 6ojibHHue ; OH jieacaji c 3a6HHTOBaHHOH TOJIOBOH. OH MHe pac-
CKa3biBaji o CBOHX njiaHax, paccnpauiHBaji, HTO nponcxoAHT B TEO, 
6biji jiH H Ha HOBbix nocTaHOBKax. BepoaTHO, B MOHX penjiHKax H 
paccKa3ax npocKajib3biBaJia HPOHHH, noTOMy HTO MenepxojibA 
HHorAa ynpeKaji MCHH B 6e3BepHH, Aaace B UHHH3Me. OAHaacAbi, 
Kor^a a CKa3aji o pacxo>KAeHHH ΜΗΟΓΗΧ προβκτοΒ e AeftcTBHTejib-
HOCTbio, OH npHnoAHajiCH H 3axoxoTaji: «Bbi — B pojiH 3aBeAyio-
mero BceMH ACTCKHMH TeaTpaMH Pecny6jiHKH, Ηβτ, JXywLKtnc He 
npHAyMaji 6bi j i y n n i e ! . . . » EHHTM ΠΟΧΟΑΗΛΗ Ha najiMy, a Bce-
BOJiOA 3MHJibeBHH, xyAOM H HOcaTbiM, — Ha BOCTOHHOTO KyAec-
HHKa. Ά το>κβ paccMeajica H CKa3aji, HTO npHKa3 o MoeM Ha3Hane-
HHH nOAnHCaH He /^HKKeHCOM, a MeÖepXOJIbAOM. 

HecKOJibKO pa3 a 6biji Ha «3ορ«χ».14 3 τ ο cjiaöaa nbeca, Aa H B 
nocTaHOBKe öbijio ΜΗΟΓΟ cjiynaHHoro. MeßepxojibA öopojica npo-
THB «Tpex cTeH», o κοτορΗχ roBopHJi TpenjieB, προτΗΒ paMnbi, 
προτΗΒ HanHcaHHbix AeKopauHH. O H XOTCJI npH6jiH3HTb cijeHy κ 
3pHTeJiflM. IloMemeHHe 6buio 6e3BKycHbiM — 3HaMeHHTbm Ka4>e-
HiaHTaH «OMOH», rAe MOCKBHHH KorAa-το paccMaTpHBajiH nojiyro-
jibix <OTyaJieH» ; BnponeM, 3aji 6biji B TaKOM COCTOÄHHH, HTO ero-y6-
paHCTBo He 6pocajiocb B rjia3a. TeaTp He oTanjiHBajiH, Bee CHACJIH 
B uiHueJiflx, B nojiyuiyÖKax, B Tyjiynax. H30 ρτοΒ aKTepoß Bbipbi-
BajiHCb rpo3Hbie cjioBa H HeaoieHuiKe oöjiaica. HacTb aKTepoß pa3-
MecTHJiH B napTepe; OHM HeoaŒAaHHO B3ÖerajiH Ha cueHy, rAe 
CTÜÄJIH cepbie Ky6w H 3aneM-To BHCCJIH BepeBKH. HHorAa Ha 
cijeHy noABiMajiHCb H 3pHTejiH: KpacHoapMeiim>i c AyxoBbiM 
opnecTpoM, paöoHHe. (MeöepxojibA xoTeji nocaAHTb HecKOJibKO 
aKTepoß B jioacy ; OHH AOJDKHH ÖMJIH H3o6pa»caTb acepoB* H MeHb-
uieBHKOB H noAaeaTb cooTBeTCTByiomHe penjiHKH. BceeojiOA 
3MHJibeBHH c co^aJieHHeM MHe paccica3biBaji, HTO eMy npHiujiocb 
OTKa3aTbCfl οτ 3TOH MACH: 3pHTejiH MoryT noAyMaTb, HTO 3TQ 

19* 
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BcaMAejiHiUHbie KOHTppeBOJiioimoHepbi, H HanHeTCii noTacoßKa.) 
Bbiji Ά H Ha cneKTaKjie, Kor^a OAHH H3 aKTepoß TopacecTBeHHO 
npoHHTaji TOJibKO HTO nojiyneHHyio CBOAKy: Β3ΛΤ üepeKon. TpyAHO 
onncaTb, HTO ßeJiajiocb B 3 a j i e # # m 

Ha AHcnyTe nocTaHOBKy pyrajiH ; MaaicoBCKHH 3auiHmaji Meöep-
xojibAa. He 3Haio, HTO CKa3aTb o caMOM cneKTaKjie: ero He οτορ-
Beuib OT BpeMeHH ; OH TCCHO CBjnaH c arHTKaMH15 ManKOBCKoro, 
C KapHaBa j IbHb lMH UieCTBHflMH, yCTpaHBaBUIHMHCH «J ieBblMH» 

xyAO>KHHKaMH, c KJiHMaTOM Tex jieT. TaKHM ace npeACTaBjieHHeM 
3ΠΟΧΗ noKa3ajiacb MHe Ha peneTHijHflx «MHCτepH5^-Eyφφ». JIioÔHTb 
3TH cneKTaKjiH 6biJio TpyAHO, HO xoTejiocb HX 3amHin,aTb, Aaace 
B03BejiHHHBaTb. Ά nncaji B 1921 roAy: «HeyAaHHbie no BbinoJi-
HeHHK), BejiHKOJienHbie no 3aMbicjiy nocTanoBKH MeiiepxojibAa: 
He TOJibKO coÔHpaTb TeaTpajibHocTb, HO H HeMeAJieHHO ee pacTBo-
pHTb, yHHHTOÄHTb paMny, CMemaTb KOMeAHanroB co 3pHTeJiflMH». 
A MaflKOBCKHH KOHHHJI CBOK) penb Ha AHcnyTe o «3opax» TaK: 
«fla 3^paBCTByeT TeaTp MeHepxojibAa, ecjin JXSLTKQ Ha nepBbix 
nopax OH H CAejiaji njioxyio nocTaHOBKy!» MOJIOAOH EarpninŒH 
nncaji: « . . . nbiuiHorojioBoro Mojibepa CMeHaeT Hbrnne Mefiep-
xojibA. OH HmeT HOBbie Aoporn, ero ABHaceHHH — rpyGbi. . . 
flpoacH, TeaTp crapba, B Tpeeore: Te6a OH BCKHHCT Ha AHÔM!» 

JleTOM 1923 roAa Ά JKHJI B BepjiHHe; Ty^a npnexaji MeHepxojibA. 
M M BCTpeTHjiHCb. BceBOJioA 3MHjibeBHH npeAJio^cHji MHe nepe-
AejiaTb Moo poMaH «TpecT J\. E.» AJia ero TeaTpa, roBopHji, HTO 
nbeca AOJiacHa 6bm> CMecbK) Η,ΗΡΚΟΒΟΓΟ npeACTaßjieHHH c arn-
TauHOHHbiM aπoφeo30M. nepeAejibiBaTb poMaH MHe He xoTejiocb ; 
Ά HaHHHaji oxjiaAeeaTb H K UHPKOBMM npeACTaBjieHHHM H K KOHCT-
pyKTHBH3My, 3aHHTbIBaJIC5I ^HKKeHCOM H nHCaJI CeHTHMeHTaJIbHblH 

poMaH co CJIOHCHOH HHTpHroH — «JTio6oBb >KaHHbi HeM». Ά 3naji, 
OAHaKo, HTO MeMepxojibAy TpyAHO nepennTb, H OTBCTHJI, HTO 
noAyMaio. 

BcKope B TeaTpajibHOM acypHajie, κοτορΜΗ H3AaBajin CAHHO-
MbiuijieHHHKH MeHepxojibAa, noHBHjiacb craTba, rAe paccica3biBa-
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jiocb B (j)opMe (JmHTacTHHecKOH HOBCJIJIM o TOM, KaK MCHA ΠΟΧΗΤΗΛ 
TanpoB, AJIH κοτοροΓθ H noAP^AHJiCH nepcaeJiaTb MOH poMaH 
B KOHTppeBOjiiouHOHHyK) nbecy. 

(MeiiepxojibA ΜΗΟΓΟ pa3 B )KH3HH noA03peßaji Aoöpeiiiuero H 
HHCTeHuiero AjieKcaHApa ^KOBjießHHa Tanpoea B CTpeMJieHHH 
yHHHTOaCHTb e r o JIIOÖblMH CpeACTBaMH. 3 Τ 0 OTHOCHTCH K TOH ΠΟ-

A03pHTejibHOCTH, o κοτοροκ Ά roBopHJi. HnKorAa TanpoB He 
coÖHpajiCH CTaBHTb «TpecT J\. E.».) 

npnexaB B COBCTCKHH COK>3, Ά npoHHTaJi, HTO MefiepxoJibA 
ΓΟΤΟΒΗΤ nbecy «TpecT J\. E.», HanncaHHyio HCKHM IloArapeuKHM 
«no pOMaHaM 3peHÔypra H KejiJiepMaHa». Ά noHHJi, HTO CAHHCT-
ΒβΗΗΜΗ ΑΟΒΟΑ, KOTopbiH MoaceT ocTaHOBHTb MeöepxojibAa, — 
CKa3aTb, HTO H xony caM HHCijeHHpoBaTb poMaH AJIJI TeaTpa HJIH 
AJifl KHHO. B MapTe 1924 roAa H Hanncan eMy, Hanaß «^oporoö 
BceBOJIOA 3MHJIbeBHH» H ΚΟΗΗΗΒ «CepAeHHbIM ΠρΗΒβΤΟΜ»: 

«Hauie CBHAaHHe npouiJibiM JieTOM, B nacTHOCTH öeceAM o BO3-
M03KHOCTH nepeACJiKH MHOIO «TpecTa», no3BOJiHK)T MHe AyMaTb, 
HTO Bbi Apy^ecTBeHHo H GepeacHO oTHOCHTecb κ Moefi paôoTe. 
Ilo3TOMy peuiaiocb nepßbiM AeJiOM oôpararbca κ BaM c npocb-
6OH, ecjiH 3a\ieTKa BepHa, OTKa3aTbca οτ 3TOH nocTaHOBKH... 
Ά BeAt He KjiaccHK, a »CHBOH nej ioBeK.. .» 

ΟτΒβτ öbiji CTpauieH, B HCM CKa3ajiocb HCHCTOBCTBO Meöep-
xojibAa, H HHKorAa 6bi H O HCM He paccKa3aJi, ecjiH 6bi He JIIOÔHJI 
BceBOJioAa 3MHjibeßHHa co BCCMH ero KpaÖHOCTHMH. «rpaacAaHHH 
H. 3peHÔypr! Ά He noHHMaio, Ha KaKOM ocHOßaHHH oôpamaeTecb 
Bbi KO MHe c npocbôoH «0TKa3aTbcn οτ nocTaHOBKH» nbecw τ. 
IIoArapeuKoro? Ha ocHOßaHHH Hauieö 6eceAW B BepJiHHe? Ho 
BeAi> 3Ta 6eceAa B AOCTaTOHHOH Mepe ßbiHCHHJia, HTO, ecjiH 6bi 
Aaace Bbi H B3HjiHCb 3a nepeAeJiKy Bauiero poMaHa, Bbi CAeJiajiH 
6bi nbecy TaK, HTO OHa Morjia 6bi 6bm> npeACTaßjieHa B JIIOÔOM H3 
ΓθρθΑΟΒ AHTaHTbl . . . » 

Ά He Gbiji Ha cneKTaKjie ; cyAa no 0T3bißaM Apy3eìi H no craTbJiM 
pacnojioaceHHbix κ MenepxojibAy κρκτκκοΒ, noArapeuKHH Ha-
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iiHcaji cjiaôyio m>ecy. Bceeojiofl 3MHjibeBHH nocTaBHji ee HHTe-
pecHo: Eßpona rnöjia uiyMHO, yöerajiH IIJHTM AeicopauHH, aKTepbi 
Bnonbixax neperpHMHpoBbiBajiHCb, rpoxoTaji A»ca3. 3a MCHH 
Heo»CHAaHHo BCTyiiHjicji Mâ KOBCKHH; Ha oöcyacAeHHH nocTaHOBKH 
«TpecTa J\. E.» OH CKa3aji o nepeflejiice: «ITbeca J\. E.» — aöcojiiOT-
HbiH Hyjib . . . uepczjeJibiBaTb 6eJiJieTpHCTHHecKHe npoH3BefleHHa 
B m>ecy MoaceT TOJibKo TOT, KTO Bbiuie HX aBTopoB, B #aHHOM 
cjiynae 3peH6ypra H KejiJiepMaHa» . . . CneKTaKjib, oflHaico, HMCJI 
ycnex, H Ta6aHHa« φa6pHκa «.flea» Bbinycrajia nannpocbi «fl. E.». 
A Ά H3-3a 3TOH TJiynOH HCTOpHH B ΤβΗβΗΗβ CeMH JieT He BCTpeHaJICH 

C BceBOJIOAOM 3MHJIbeBHHeM . . . 

npHe3»ca5i B MocKBy, Ά rjiHAeJi nocTaHOBKH Mefiepxojibßa: 
«BejiHKoayuiHoro poroHOCija»,16 «QviepTb TapeJiKHHa»,17 «Jlec». 
Ά nojcynaji GnjieT H ÔOHJICH, HTO BceeojioA 3MHjn>eBHH MeH« 
yBH^HT B 3ajie. (Tpy^Ho 6MJIO Haöra B 3THX nbecax anrraijHOH-
HMH ano<J)eo3, HX ΜΟΓΛΗ 6M HrpaTb H B «ropo^ax AHTaHTM». 
BceBOJioA 3MHjibeBHH HMKor̂ a He CTOHJI Ha Mecre). 

MeiiepxojibA He uieji POBHOH, npaMoii Aoporoii; OH noAMMajica 
B ropy, H ero nyTb 6MJI neTjiaMH. Kor^a ero nocjieAOBaTejra κρπ-
naJiH Ha Bcex nepeKpecTKax, HTO Hy»CHo pa3pyuiHTb TeaTp, 
BceBOJioA 3MHjibeBHH yace TOTOBHJI nocTaHOBKy «Jleca». MHorne 
He nOHHJIH, HTO »Ce npHKJIIOHHJIOCb C HeHCTOBMM HKOHOOOpUeMI 

noneMy ero npejibcrajiH OCTPOBCKHH, Tpare^HH HCKyccTBa, JIK>-
6oBb? (TaK nocjieAOBaTenH MaaKOBCKoro He noHJiJiH, noneMy 
B 1923 roAy, ocy^HB nepe^ 3THM jrapHHecicyio no33Hio, OH HanH-
caji «Προ STO». ÜHTepecHO, HTO «Jlec» 6MJI nocTaßjieH BCKope 
nocjie Toro, Kax Gbijia HanncaHa no3Ma «Προ 3το». MaaKOBCKHH-
πο3τ yace B03Bpamanc5i κ ΠΟ33ΗΗ, a MaflKOBCKHH-jiec|)OBeu18 

cypoBo ocyAHJi BceeojioAa 3MHjibeBHna 3a ero B03BpameHHe κ 
TeaTpy: «^JIH MCHH rjiyôoKo oTBpaTHTeJibHa noeraHOBKa «Jle
ca» . . . ) 

KapTHHM BHCHT B My3eflX, ΚΗΗΓΗ HMeiOTCfl B ÔHÔJIHOTeKaX, 

a cneKTaKJiH, κοτορΜχ MM He BHACJIH, ocTaiOTCii AJIH Hac cyxHMH 
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peueH3H5iMH. Jlenco ycraHOBHTb CBH3B MeacAy «Προ 3το» H paH-
HHMH CTHxaMH MaaKOBCKoro, Meac/jy «repHHKoii» ÜHicacco H ero 
xojiCTaMH «rojiyôoro nepnoAa». A BOT MHe TpyAHo cyAHTb, HTO 
nepeiujio οτ AopeBojnouHOHHbix nocTaHOBOK MeuepxojibAa B ero 
«Jlec» H «PeBH3opa». BeccnopHO MHoroe: neTjiH neTjiaMH, HO 
Be^b 3TO — neTjiH OAHOH Aoporu . . . 

«Jlec» 6HJI HyaecHOH nocTaHOBKoii, H cneKTaKjib BOJiHOBaji 
3pHTeJieH. MeöepxojibA MHoroe BHeM oTKpbiJi; no-HOBOMy nepe-
Aaji TpareAHio HCKyccTBa. Bbijia, oAHaKo, B 3TOH nocTaHOBKe 
AeTajib, KOTopaa BbiBOAHJia H3 ceöa (a MoaceT 6bm>, paAOBajia) 
προτΗΒΗΗκοΒ MeïïepxojibAa: 3eJieHbiH napHK Ha OAHOM H3 aKTe-
pOB. Ilbeca urna ΜΗΟΓΟ jieT noApsA. KaK-το nocjie ΟΑΗΟΓΟ H3 
cneKTaKjieÄ B JleHHHrpaAe COCTOÄJIOCB oôcyxcAeHHe. BceBOJioAa 
3MHjn>eBHHa 3aKHAaJiH 3anHCKaMH: OH paAOBaJica, cepAHJica, 
uiyTHJT. «CicaHCHTe, HTO 03HanaeT 3eJieHbifi napHK?» O H noeep-
Hyjica K aKTepaM H HeAoyMeBaiome CKa3aji: «A AeficTBHTejibHO, 
HTO OH o3HanaeT? Κτο ero npHAyMaji? . . . » C ΤΟΓΟ Benepa 3ejie-
HbiH napHK Hcne3. He 3Haio, cbirpaji JIH MeiïepxojibA cueHy H3yM-
jreHHii HjiH HCKpeHHe yAHBHjiCii: 3anaMHTOBaji AeTajib, npHAyMaH-
Hyio KOHeHHO ace HM. (B HCH3HH MHe nacTo npHxoAHJiocb cjibimaTb 
HefloyMeHHbie Bonpocw: «A κτο AeucTBHTejibHO 3το npHAyMaji?», 
nopoH HCxoAHBuiHe οτ aBTopoB pa3jiHHHbix Hejienocreii, KyAa 
6ojiee BaacHbix, neM 3jiocHacTHbiH napHK.) 

MefiepxojibA 6biJi nyrajioM AJIA JUOACH, κοτορκΜ npeTHJio 
HOBoe; ero ΗΜΛ CTajio HapHuaTeJibHbiM ; HeKOTopbie κρκτκκΗ He 
3aMenajiH (HJIH He xoTejin 3aMeTHTb), HTO MeöepxojibA uieJi 
Aajibuie ; OHH ero oônauBajin Ha nojiycTaHKe, o κοτοροΜ OH ycneji 
AaBHO 3a6biTb. 

BceBojioA 3MHjibeBHH He CTpaumjiCfl OTCTynaTbca οτ acrera-
necKHx KOHijenuHH, KOTopbie eme HaKaHyHe Ka3ajiHCb eMy npa-
BHjibHbiMH. B 1920 roAy, KorAa OH CTaBHji «3opH», OH peaji e 
«CecTpoH BeaTpHCoii»19 H C «BajiaraHHHKOM».20 ΠΟΤΟΜ OH BH-
uiyHHBaJi npHAyMaHHyio H M «ÔHOMexaHHKy».21 
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TpenjieB22 B nepBOM aKTe ΓθΒορκτ, MTO rjiaBHoe — HOBbie φορ-
Mbi, a B nocjie/meM, nepeA TeM Kan 3acTpeJiHTbcn, npH3HaeTCii: 
«^a, H Bce ôojibiiie H ôojibuie npHxo^y κ yöeacAeHHio, MTO AeJio 
He B CTapbix H He B HOBBIX φopMax, a B TOM, MTO MeJioBeK nHiueT, 
He AyMa« HH O KaKHX φopMax, nwuieT, noTOMy MTO 3TO CBOÖOAHO 
jibeTCH H3 ero AyuiH». ß 1938 roAy BceBOJioA SMHjibeBHM roBopHJi 
MHe, MTO cnop HAeT He o CTapbix H HOBWX φopMax B HCKyccTBe, 
a o6 HCKyccTBe H O noAAeJiKe ΠΟΑ Hero. 

O H HHKor,aa He oTpeKaJica οτ ΤΟΓΟ, MTO CMHTaji cymecTBeHHbiM, 
oTÖpacbiBaji «H3Mbi», npneMbi, screraMecKHe KaHOHbi, a He CBoe 
noHHMaHHe HCKyccTBa; ΠΟΟΤΟΛΗΗΟ öyHTOBaJi, BAOXHOBJI5ÏJICÎI, 
ropeji. 

Hy MTO CTpauiHoro ôbijio B MCXOBCKHX BOAeBHjiax? O «JICBOM 
HCKyccTBe» κ TOMy BpeMeHH Bce ycneJiH no3a6biTb. Mâ KOBCKHH 
6biJi npH3HaH reHHajibHbiM ΠΟ3ΤΟΜ. A Ha nocTaHOBKy Meöep-
xojibßa Bce paBHO HaKHHyjiHCb. OH ΜΟΓ roßopHTb caMbie Ο6ΗΚΗΟ-
BeHHbie BemH, HO öbijio MTO-TO B ero rojioce, rjia3ax, yjibiöice, 
BbiBOAHBuiee H3 ceôfl jiioAeH, κοτορΒΐΜ He no Ayiue TBopnecKoe 
ropeHHe xyAOÄHHKa. 

BecHOH 1930 roAa B üapHace Λ yBHAeji MeHepxojibAOBCKoro 
«PeBH3opa». 3 T O öbijio B HeGojibuioM TeaTpe Ha yjiHije Γ3Τ3, 
TRQ OÖblMHO nOKa3bIBaJ!H »CHTeJIflM OKpaHHbl B3AOpHbie BOAeBHJTH 

HjiH pa3AHpaiomHe Aymy MeJioApaMbi, c TecHOH H HeyAoÔHOH 
cueHOH, 6e3 φοιίβ (B aHTpaKTax 3piiTeJiH BWXOAHJIH Ha yjinuy), 
CJIOBOM, B nOMemeHHH CKOpee MH3epHOM. « P e B H B O p » MeHfl 

noTpac. Ά ycneji AaBHO oxjiaAeTb κ SCTCTHMCCKHM yBjieneHHflM 
MOeÖ MOJIOAOCTH H ÔOflJICfl MATH Ha CneKTaKJlb C J I H U I K O M 

peBHHBo JIIOÔHJI ΓΟΓΟΛΗ. H BOT a yBHAeji Ha cueHe Bce TO, MeM 
MeHH npHTHrHBaJi ΓΟΓΟΛΒ: meMamyio TocKy xyAOÄHHKa H 3pe-
JlHIIje HeH36bIBHOH, ÄeCTOKOH nOUIJIOCTH. 

Ά 3HaK>, MTO MeöepxojibAa OÖBHH^JIH B HCKaaceHHH TeKCTa 
ΓΟΓΟΛΗ, B KomyHCTBeHHOM K HeMy oTHOuieHHH. KoHeMHo, ero 
«PeBH3op» He noxoAHJi Ha Te cneKTaiuiH, KOTopbie Ά BHACJI Β 
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fleTCTBe H B MOJIOAOCTH; Ka3ajiocb, TCKCT pa3flBHHyT, HO B HeM 
He Gbijio OTce6flTHHbi — Bee UIJIO οτ ΓΟΓΟΠΗ. MOHCHO JIH Ha oAHy 
MHHyTy nOBepHTb, HTO 06jIHHeHHe npOBHHIJHajIbHblX HHHOBHHKOB 

3ΠΟΧΗ HHKOJiaH I — eflHHCTBeHHoe co^epacaHHe nbecw ΓΟΓΟΛΗ? 
Pa3yMeeTCH, JXJIK coBpeMeHHHKOB ΓΟΓΟΛΗ «PeBH3op» 6MJI npeacfle 
Beerò acecTOKoii carapoö Ha oömecTBeHHbifi στροϊϊ, Ha HpaBbi; 
HO, KaK BCHKoe reHHajibHoe npoH3BefleHHe, OH nepeaŒJi c r a n i o 
3Jio6oOTeBHOCTH, OH BOJiHyeT jnofleH CTO JieT cnycTH nocjie ΤΟΓΟ, 
KaK Hcne3jiH c jraija 3eMJiH HHKOjiaeBCKHe ropoAHHHHe H ΠΟΗΤ-
MeìicTepbi. MeÄepxoJibA pa3#BHHyji paMKH «PeBH3opa». B 3TOM 
JIH KomyHCTBo? Beflb pa3jiHHHbie TeaTpajibHbie HHCUCHHPOBKH 
pOMaHOB TojICTOrO HJIH floCTOeBCKOTO CHHTaiOTCÄ OJiaropOAHbIM 

AeJIOM, XOTH OHH CyECaiOT paMKH Πρ0Η3ΒβΑβΗΗΗ . . . 

AHApeö BejibiH He TOJibKo JIIOÖHJI ΓΟΓΟΛΗ, OH ÖHJI HM 6ojieH, 
H, Μ05Κβτ 6biTb, MHorne xyzio^cecTBeHHbie Hey^ann aBTopa «Ce-
peöpnHoro rojiyÔH» H «IleTepôypra» cjieAyeT OTHCCTH K TOMy, 
HTo OH He ΜΟΓ npeoßOJieTb BjiacTH ΓΟΓΟΛΗ. M BOT AHApen 
BejibiH, yBH/jeß B TeaTpe Meöepxojibaa «PeBH3opa», BbicrynHJi co 
CTpaCTHOH 3ainjHTOH 3ΤΟΓΟ CneKTaKJIH. 

A B riapHÄe Ha cneKTaKjie 6bijiH no öojibineH nacra <J)paHuy-
3bi — peacHCcepbi, aKTepbi, JHOÔHTCJIH TeaTpa, nncaTejiH, xy#o)K-
ΗΗΚΗ; 3ΤΟ HanoMHHajio CMOTP 3HaMeHHT0CTeii. BOT Jlyn >KyB3, 
BOT ÜHKacco, BOT ßiojuieH, BOT KOKTO, BOT AepeH, BOT Ea™ . . . 
H Kor;ja cneKTaKJib KOHHHJICH, 3TH JHOAH, Ka3aJiocb 6bi o6beB-
UIHeCH HCKyCCTBOM, npHBbIKUIHe A03HpOBaTb CBOH OAOÖpeHHH, 

BCTajiH, ycTpoHJiH oßauHK), KaKOH Ά B ITapHace He BH^eji. 
Ά npoGpajiCH 3a cueHy. B MajieHbKOH apracranecKOH yöopHOH 

CTOflJI B3BOJIHOBaHHbIH BceBOJIO/J 3MHJIbeBHH. ElU,e ÔeJiee CTaJIH 

BOJiocbi, AJiHHHee HOC. CeMb JieT npouijio . . . Ά CKa3aji, HTO He 
ΜΟΓ BbiTepneTb, npnuieji no6jiaro,aapHTb. O H κρεπκο OÖHHJI 
MeHH. 

C Tex nop HH pa3y He 6MJIO Meacziy HaMH oTflaJieHHfl HJIH xojioAa. 
O B3AopHOH ccope MM He 3aroBapHBajiH. Mbi BCTpenajiHCb B 
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napH>Ke HJiH B MocKBe, no^ojiry pa3TOBapHBajin, MHor^a M MOJI-
naJiH, KaK MO>KHO MOJinaTb npw HacToamefì 6JIH3OCTH. 

Kor^a MefìepxojibA peuiHji nocTaBHTb «PeBH3opa», OH CKa3aji 
aKrepaM: «Bbi BHAHTC aKBapnyM, B HeM AaBHO He MeHflJiH Bo#y, 
3ejieHOßaTaH BOAa, pbiöbi KpyacaTca H nycKaiOT ny3bipH». MHe OH 
roBopHji, HTO, paóoTaa naß «PeBH3opoM», nacTo BcnoMHuaji 
rieH3y rHMHa3HiiecKHx jieT. 

(B 1948 ro^y « meji no OÄHOH H3 nenseHCKHX yjiHU, c A. A. 
Oa^eeBbiM. B,apyr Oa^eeB ocTaHOBHjica: « 3 T O J\OM Meiïepxojib-
jXà... » Mbi Mojina nocrofljiw; ΠΟΤΟΜ AjieKcaH^p AjieKcaHApoBMH 
B TocKe CKa3aji <ox», Maxnyji pyKoii H öbiCTpo 3auiaraji κ TOCTH-
HHue.) 

MeHepxojib^ HeHaBHßeji cToanyio ßo^y, 3eBOTy, nycTOTy; OH 
nacTo npMÔeraji κ MacKaM HMCHHO noTOMy, MTO MacKH ero crpa-
iiiMJiH - - ne KaKHM-To MHCTMHecKHM yacacoM He6biTHH, a oßepe-
BeHeBuieii noiujiocTbio öbua. 3aKjiioHHTejibHafl cueHa «PeBH3opa», 
ΑΠΗΗΗΜΗ CTOJI B « r o p e OT yMa»,23 nepcoHa>KM «MaH^aTa»,24 Aa>Ke 
nexoBCKHe BOAeBHjiH — Bee 3TO TOT ace noe^HHOK xyAO>KHHKa c 
nOIIIJIOCTbK). 

To, MTO OH ciaji KOMMyHHCTOM, ne öbijio cjiynaMHOCTbio: OH 
TBepAO 3naji, HTO MMP HCOÖXOÄMMO nepcaeJiaTb. O H ocHOBbißajica 
He Ha ny>KHx AOBOAax, a na CBoeM onbiTe. Cpe/in Hac OH 6biJi CTapn-
KOM. MaHKOBCKHH poAHJiCH e peBOJiiouHeìi, a y MeìiepxojibAa 
no3aAM 6biJi KjiyöoK HCxo>KeHHbix MM Aopor: H CraHHCjiaBCKHH, 
M KoMHCcap>KeBCKa5i, H nHTepcKHe CHMBOJIHCTM, «EajiaraHHHK», 
EJIOK, HCXjiecTaiiHbiH CHOKHLIMM MeTeJiaMH, «JIioôoBb K TpeM 
anejibCMHaM»'25 M ΜΗΟΓΟ ApyToro. Eine CHAH B «POTOHAC», Mbi 
ra^ajiH, KaK AOjmeH BbirjisiAeTb TaMHCTBeHHbiM Αοκτορ flanepTyT-
To (jiHTepaTypHbiii nceBAOHHM MeiiepxojibAa). 

M30 Bcex juoAefì, KOTopbix 5i Bnpaee na3ßaTb MOHMH Apy3b5i-
MH, BceBOJioA 3MHjibeBHH 6biji no B03pacry caMbiM CTapbiM. 
Ά rojibKO poAUJic« B XIX BeKe, a OH B HeM XCHJI, ôbieaji B 
TOCTAX y MexoBa, paôoTaji c B. Φ. KoMHCcap>KeBCKOH, 3Haji 
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CicpflÔHHa, EpMOJioBy... H caMoe yzjHBHTeJibHoe, HTO OH ocra-
BajiCH HeH3MeHHO MOJiOAbiM ; Bcer^a HTO-TO npH^yMbiBaji, 6yuie-
Baji, KaK rpo3a B Mae. 

BCK> )KH3Hb ero conpoBo^AajiH Hana^KH. B 1911 ro^y HOBO-
BpeMeHeu MeHbuiHKOB B03Myuiajica nocTaHOBKOH «Eopnca 
To^yHOBa»: «Ά ,ayMaio, HTO r. Meöepxojibß B3HJI npHCTaBOB H3 
CBoen eepeiiCKOM AyuiH, a He H3 riyuiKHHa, y κοτοροΓθ HeT HH 
npHCTaBOB, HH KHyTbeB...» HeKOTopbie CTaTbH, HanncaHHbie 
ΜΗΟΓΟ BpeMeHH cnycTH, 6bijiH, npaeo >Ke, He HHuie H He cnpaeeA-
jiHBee npHBeAeHHbix Bbiuie CJIOB . . . 

OH He noxoßHJi Ha MyneHHKa: CTpacTHo JHOÖHJI 5KH3Hb — JXQTQÛ 
H uiyMHbie ΜΗΤΗΗΓΗ, öajiaraubi H acHBonncb PeHyapa, ΠΟ33ΗΚ> 
H jieca CTpoeK. OH JHOÓHJI CBOKD paôoTy. HecKOJibKo pa3 a πρκ-
cyTCTBOBaji Ha peneTHunax: BceBOJioß 3MHjn>eBHH He TOJibKo 
OÔbflCHHJI OH CaM HrpaJI. ΠθΜΗΚ) peneTHUHH HeXOBCKHX BO-

AeBHjieii. Menepxojib^y ôbijio 3a uiecTb^ecaT, HO OH nopaacaji 
MOJioAbix aKTepoB HeyTOMHMOCTbio, öjiecKOM HaxoAOK, orpoM-
HbiM AyuieBHbiM BecejibeM. 

Ά roBopHji, HTO cneKTaKjiH yMHpaiOT — HX He BocKpecHuib. 
Mbi 3HaeM, HTO AH^pe lllenbe 6biji npeKpacHbiM ΠΟ3ΤΟΜ, HO MW 
MoaceM TOJibKo BepHTb, HTO ero coßpeMeHHHK TaJibMa 6biji npe-
KpacHbiM aKTepoM. M Bee ace TBopnecKHH TpyA He Hcne3aeT ; OH 
MoaceT 6biTb Ha BpeM« He3pHMbiM, KaK peKa, yxo^amaa ΠΟΑ 3eMJiK). 
Ά CMOTpio cneKTaKjib B napn>Ke, KpyroM BocxHuiaiOTca: «KaK 
HOBO!», a a BcnoMHHato nocTaHOBKH MeHepxojib^a. Ά BcnoMH-
HaiO HX H CHAH BO ΜΗΟΓΗΧ MOCKOBCKHX TeaTpaX. BaXTaHTOB 
nncaji: «MeiiepxoJibA Aaji κορΗΗ TeaTpaM ôy^ymero — öy^ymee 
H B03,aacT eMy». ITepeA MeiiepxoJibAOM npeKjioHfljica He TOJibKo 
BaxTaHroB, HO H Kp3r, 3KyB3, MHOTHC ^pyrne KpynHeHiuHe 
pe>KHCcepbi. 3H3eHiiiTeHH MHe KaK-το CKa3aji, HTO ero He ôbijio 6bi 
6e3 Meiiepxojib,aa. 

Eme B aerycTe 1930 roAa OH nncaji MHe: « . . . TeaTp MoaceT 
norHÔHyTb. BparH He ApeMJiioT. ΜΗΟΓΟ ecTb B MocKBe JiiOAefi, 
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AJia Koxopbix xeaxp MeöepxojibAa 6ejibMO Ha xjia3y. Ox, AOJIXO H 
CKyHHO 06 3ΧΟΜ paccKa3biBaxb! 

HaiiiH nocjieAHHe Bcxpenn 6bijra HeeeceJibiMH. Ά npnexaji H3 
McnaHHH B AeKaôpe 1937 xo,ua. Teaxp MeöepxojibAa 6biJi yace 
3aKpbix. Ox nepeacHxoxo aceHa exo, 3HHaHAa HHKOJiaeBHa Pafix, 
xaacejio 3a6ojieJia. uoAaepacHBaJi MefiepxojibAa K. C. CxaHH-
cjiaBCKHH, KoxopbiH nacxo eMy 3BOHHJI no xene<j)OHy, nbixajica 
npHOÔOApHXb. 

B 3X0 BpeMH Π. Π. KoHHajioBCKHH HaiiHcaji 3aMeqaxejibHbiH 
nopxpex MenepxojibAa. MHOXHC nopxpexbi KoHHajioBCKoxo 
AeKopaxHBHbi, HO Ilexp üexpoBHH xopano JIIOÖHJI MenepxojibAa 
H B nopxpexe pacKpwji exo BAoxHOBeHHe, xpeeoxy, AyiueBHyio 
Kpacoxy. 

BceeojiOA 3MHJibeBHH noAOJixy CHAOI y ceôa, qnxaji, paccMaxpn-
Baji xyAO»cecxBeHHbie MOHoxpaφHH. OH Bee eme Aep3aji: eMy 
MepemHJiacb nocxaHOBKa «raMjiexa»; OH xoBopnji: «Ά Kaacexca, 
xenepb CMOxy cnpaenxbca. Προκ,αβ He peuiajica. ECJIH 6 M 
HC4e3jiH Bee nbecbi MHpa, a «raMJiex» ocxajiCH, xo ocxajica 6bi 
H xeaxp . . . » 

MHe xonexcH eme CKa3axb, HXO MeiiepxojibAa no;wep»cHBajia 
B 3X0 xpyAHoe AJIH Hexo BpeMa 3HHaHAa HHKOJiaeBHa. IlepeAo 
MHOK) ΚΟΠΗΗ nHCbMa BceBOJioaa SMHjibeBHHa aeeHe, HanncaHHOxo 
B oKXHÔpe 1938 xo^a H3 flaqHoii MCCXHOCXH ΓορβΗκκ: « . . . IlpHe-
xaji a B TopeHKH 13-xo, xjumyji Ha 6epe3KH H axHyji . . . CMOxpn, 
3XH jiHCXbfl paccbinaHbi no B03Ayxy. PaccbinaHHbie, OHH 3acxbijiH, 
KaK 6yaxo 3aMep3Jin... 3acxbiBuiHe, OHH qexo-xo "KjxyT. KaK 
Hx noACxeperjin! CeKyHflbi HX nocjieflHeii 5KH3HH a cwraji, KaK 
nyjibc yMHpaiomexo. 3acxaHy JIH a HX B AHBMX, Kox^a CHOBa a 
6yay B TopeHKax nepe3 fleHb, nepe3 nac. Kox,aa a cMoxpeji 13-xo 
Ha CKa30HHbiH MHp 30JI0X0H oceHH, Ha Bee 3XH qyAeca, a MbicjieHHo 
jienexaji: 3nHa, 3HH0HKa, CMOxpn Ha 3XH nyaeca H He noKHAaii 
MeHH, xe6a jnoöamexo, xeöa — aceHy, cecxpy, MaMy, flpyxa, 
B03JiK)6jieHHyio, 30Jioxyio, KaK 3xa npnpoAa, xBopamaa qy^eca! . . 
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3HHa, He noKHflaH MCHH! HeT Ha ceeTe HHHero CTpauiHee OAHHO-

necTBa!» 

M M paccTajiHCb BecHoii 1938 ro/ia — a ye3»caji B HcnaHHio. 

OÔHHJiHCb. Ta»ceJibiM 6biJio 3TO paccTaeaHHe. Eojibine a ero He 

BHAeJI. 
B 1955 rojxy MOJioAOH npoKypop, HHKorAa npeac^e He cjibixae-

HJHH HMeHH MefiepxoJibAa, paccKa3aji MHe o TOM, KaK 6biJi oKJie-

BeTaH BceBOJioA 3MHjn>eBHH, OH npoHHTaji MHe ero 3aflBjieHHe: 

«MHe uiecTbAec5iT uiecTb jieT. Ά xony, HTOÔM AOHb H MOH flpy3bii 

KorAa-HHÖyAb y3HajiH, HTO Ά AO KOHija ocTajica HCCTHMM KOMMy-

HHCTOM». ^HTaii 3TH cjioBa, npoKypop BCTaJi. BcTaji H a. 

1. Onmnopb, 1961, No. 6. 
2. S. Danilov, ΓΟΖΟΛΟ U Teamp, Leningrad, 1936, p. 257. 
3. Bcmpenu c MeuepxoAbdoM, Moscow, 1967, p. 13. 
4. For a critical response see Irina Solov'eva, "Pa^H Hero", Teamp, March 

1957. 
5. Teamp, March 1957. 
6. JIumepamypHoe Hac/iedcmeo, Moscow, 1960, vol. 68, pp. 417-34. Other 

articles were: B. Rostotskii, "O peacHCcepCKOM TBopnecTBe MeftepxojibAa", 
Moscow, 1960, and A. Gladkov, "BocnoMHHaHHH, 3aMeTKH, 3anHCKH o B. 
MefiepxojibAe", TapyccKue Cmpauuubi, Kaluga, 1961, pp. 292-307. 

7. Teamp, January 1963, p. 89. 
8. Bcmpeuu c MeuepxoAbdoM, Moscow, 1967, p. 13. 
9. See Chapter 18. 

10. Shortly after the nanuscript of this book went to the printer these hopes 
were fulfied. In 1968 there appeared in Moscow a two-volume collection of 
Meyerhol'd's writings, B. 3, MeüepxoAbd, dameu, nucbMa, penu u öecedbi. In 
1969 a major Study of Meyerhol'd's work was published by K. Rudnitskii 
entitled Peotcuccep MeüepxoAbd. 

11. HapKOMnpoc: abbreviation for Hapo^Hbiö KoMHCcapnaT FIpocBemeHHii. 
12. CoBHapKOM: abbreviation for CoeeT Hapo^Hbix KoMHCcapoB. 
13. BHK: abbreviation for BcepoccuHCKaa HpeaBbinaöHaa KOMHCCHH, also 

abbreviated to HEKA. See Chapter 1, note 12. 
14. Les Aubes by Emile Verhaeren. Meyerhol'd freely adapted the play, add

ing features of contemporary life in Russia. 
15. arHTKa: abbreviation for anrrauHOHHaH nbeca — a propaganda play. 
16. Le Cocu Magnifique by Crommelynk, with constructivist sets by 

Lyubov' Popova. 
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17. A play by A. Sukhovo-Kobylin (1817-1903), with sets by Varvara Stepa-

nova (1894-1958). 
18. See Chapter 1, note 9. 
19. A play by Maeterlinck. 
20. A play by Blok. 
21. ÔMOMexaHHKa: a new system of acting which Meyerhol'd evolved in 1921 

contradicting Stanislavskii's system. Meyerhol'd reduced the motions of the 
actor to basic rhythms and reflexes. This system was the realization of the ideas 
of constructivism* in theatrical terms and was augmented by the constructivist 
sets of Popova and Stepanova. 

22. A character in Chekhov's play Ηαιικα. 
23. A. Griboyedov's famous comedy written in 1824. 
24. A play by N. Erdman staged in 1925. 
25. A theatre magazine produced by Meyerhol'd in 1910. 
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Alexander Tairov 

AFTER Stanislavskii and Meyerhol'd, Alexander Tairov was the 
third great innovating director of the Russian theatre in its fertile 
and influential heyday during the first three decades of this century. 
Tairov rivalled Meyerhol'd as leader of the experimental theatre, 
and his Kamernyi Theatre Company, formed in 1914, won immense 
acclaim on three visits to western Europe between 1923 and 1930. 
Even in the early 1920's, however, in spite of Lunacharskii's support, 
he was attacked by Party critics for being out of tune with the Revo
lution. This hostility was intensified as official demands for ideolo
gical conformity became more insistent. Unlike Meyerhol'd, Tairov 
managed to survive the 1930's but only at the price of a compromise 
with Socialist Realism which meant the virtual abandonment of crea
tive innovation. Tairov's first masters were Stanislavskii, Gordon 
Craig, and Meyerhol'd, but he soon turned away from them, repu
diating the naturalism which he saw in the Moscow Art Theatre 
and the symbolism in Meyerhol'd's approach. Tairov believed that 
a dramatic production, as a synthesis of specifically theatrical arts, 
is not an imitation of real life but a distinct category. The most 
important element in his productions was music which manifested 
itself in the rhythm of the actor's movements, the half-singing 
declamatory manner in which Tairov taught them to speak, and 
even the costumes and settings. The latter were usually the work of 
George Yakulov or the Futurist* painter Alexandra Exter. The 
result was something resembling ballet, which, while creating a pleas-

129 
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ing effect, excluded all likeness to real life and hence the possibility 
of psychological penetration. Tairov's productions were enormously 
successful, especially those before the Revolution. But the narrow
ness of the scope provided by his method and his own unique 
personality have virtually precluded imitators. 

During the 1920's Tairov avoided including Soviet plays among 
his numerous productions at the Kamernyi Theatre, and this pro
voked criticism in spite of the anti-Western interpretation he some
times put on Western plays. In the 1930's, when pressure to con
form to the requirements of socialist realism could no longer be 
resisted, Tairov was obliged to stage in a manner totally alien to the 
approach he had evolved. His attempts failed to satisfy the Party 
critics and he was accused of "aesthetic and formalistic* experi
ment". In 1936 he announced a new theory of "structural realism" 
as a compromise with official dogma and readily confessed his pre
vious transgressions, but his critics were not placated and hostility 
continued. 

After war-time evacuation the Kamernyi Theatre opened its 
doors again in 1946 at a time when A. A. Zhdanov was restating 
the canons of socialist realism and the regime's intolerance of form
al experiment in the arts. Worse was to follow three years later 
when Tairov's position was made totally untenable by the cam
paign against "cosmopolitanism"* which included the admirers of 
"bourgeois Western culture". The Kamernyi Theatre was closed in 
1950. The "enemies" to whom Ehrenburg refers, the Party critics, 
had won because Tairov, in spite of his confessions, could "not 
observe the fast". He could not sincerely renounce the freedom to 
experiment. 

The EoAbuian CoeemcKan DHUuKAonedun entry under the Ka
mernyi Theatre, published in 1953, accorded only one passing 
mention to Tairov. The theatre was accused of using drama as a 
means of creating "outwardly effective aesthetic spectacle" and of 
putting on only Western plays and "formalistic distortions of the 
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classics". As in his chapter on Meyerhol'd, it is these plays which 
interest Ehrenburg. The EoAbiuan CoeemcKan 3mfUKAoneduR entry 
under Tairov is in a volume published in 1956, and already there 
was a marked difference in approach from that adopted three years 
earlier. Tairov's productions of the classics were treated more 
sympathetically, and V. Vyshnevskii's play OnmuMucmmecKan 
TpazeduH was not cited as his only worth-while production as it had 
been in 1953. Significantly, it was Ehrenburg's failure to mention 
OnmuMucmuHecKan Tpazedun and other works of the contempo
rary theatre in his chapter on Tairov which provoked adverse com
ment from A. Dymshits in his article on Ehrenburg's memoirs.1 

Also in 1956 a meeting was held in Moscow to celebrate the seven
tieth anniversary of Tairov's birth; Ehrenburg was present. 

The TeampaAbHüH DMfUKAonedux of 1961 contained a lengthy 
discussion of the Kamernyi Theatre which marked a further signifi
cant improvement in the officiai attitude to its director. No reference 
was made in this volume, however, to the constructivist settings 
devised by Alexandra Exter which were an essential part of Tairov's 
conception of his productions. Elsewhere in his memoirs Ehrenburg 
speaks approvingly of her and her work. 

It seems probable that the influence of Tairov's work in the 
Soviet Union in the future will be subject to limitations similar to 
those determining that of Meyerhol'd. 

In 1970 a comprehensive and fully anotated volume of Tairov's 
writings was published in the Soviet Union, much of the material 
appearing in print for the first time. 

Koiyja H BcnoMHHaio AjieiccaHflpa ^KOBjieBHHa Tanpoea, MHe 
npHXOÄflT B rojioBy nyuiKHHCKHe CTHXH: <OKHJI Ha ceeTe pbmapb 
OeflHLIH, MOJIHaJIHBMH H npOCTOH, C BH^y CyMpaHHblH H ÔJieAHblH, 
AyxoM CMejiMH H npflMoö». >KH3HL TaHpoBa npocTa, KaK npurma. 
K)Houieö OH nojiioOHji TeaTp; CTaJi aicrepoM B npoBHHimajibHOH 
Tpynne ; OKa3ajicn B ITeTepGypre, no3HaKOMHJiCH c nepeAOBbiMH no3-
11 
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TaMH H xyflOÄHHKaMH. MeöepxojibA CTaBHJi «EajiaraHHHK» Enoica ; 
TanpoB nrpaji pojib TojiyöoH MacKH. Ho Tanpoßa eme He 6bijio. 

B 1914 roAy OH opraHH30Baji KaMepHbiö TeaTp, κοτορΗΟ CTaji 
uejibK), coAep^caHHeM, CTpacTbio ero 5KH3HH. C HHM p*moM 6biJia 
3aMeHaTeJibHaa airrpHca Ajinca reopraeBHa KOOHCH. Tanpoßy 
Toiyja 6biJio 6e3 Majioro TpH#u,aTb jieT. O H öopojiCH 3a Teaip, 
KOTopbiH eMy Ka3ajica caMbiM nepeAOBbiM. 

O H He 6biJi 6e3yHacreH κ orpoMHbiM nepeMeHaM, npoHcmefl-
IHHM B POCCHH. O H OXOTHO OTKa3bIBaJICH OT 3a6jiy>KAeHHH ; HCKaJi; 

HeyTOMHMbiii, paôoTaji c yTpa j\o no3AHeH HOHH. y KaMepHoro 
TeaTpa Gbijio ΜΗΟΓΟ ^py3eH, ΜΗΟΓΟ H He^pyroe; H ecjiH CHOBa 
BepHyTbCH K nyuiKHHCKOMy craxoTBopeHHio, TO MO>KHO CKa3aTb, 
HTO flecHTKH JieT Hcapyra ΠΟΒΤΟΡΗΛΗ: «OH-^e 6ory He MOJIHJICH, 
OH He Be/jan-Ae nocTa . . . » 

B 1949 Tojjy Hcapyra no6e,muiH: KaMepHbiö TeaTp Hcne3. 
AjieKcaHApy ^KOBJieBHny ôbijio uiecTb^ecHT neTbipe ro^a. ΓΟΑ 
cnycTH OH yMep. 

B Ty 3HMy, o κοτοροίί a nnuiy,2 TanpoB noKa3an «IlpHHijeccy 
BpaMÖHjijiy»,3 npoixiefluiyio c 6ojibuiHM ycnexoM. OH Hanaji 
paôoTaTb Haß «Φβ,αροΗ»;4 BbinycTHJi KHHry «3aMeTKH peacHccepa», 
B κοτοροΗ OTCTaHBaJi CBOH no3HiiHH H OT CTopoHHHKOB HaTypa-
jiHCTHHecKoro TeaTpa H OT MenepxojibAa. OH ôbiji oicpbiJieH. M ne-
HaJIbHbie BCTpeHH KOHlia COpOKOBblX ΓΟΑΟΒ He MOryT 3aCJIOHHTb 

B Moeft naMHTH Becejioro H CMacTjiHBoro Tanpoea nepBbix peBomo-
UHOHHblX JieT. 

MocKBa Bocxnuxajiacb BecejibiM KapHaeajioM Ha cu,eHe. ,ZJeKopa-
UHH -flieyjioBa 6bijiH ocjienHTeJibHbi, CKa30HHbi. AKTepbi Bce BpeMfl 
npwraJiH, AypaHHJiHCb, TaHijeBaJiH, uiyTHjiH. MocKBa TaKHce xopo-
iiio noHHMajia MyKH AHApHeHHbi JleKyepep. CeHTHMeHTajibHyio 
MejioßpaMy CKpn6a TanpoB npeepaTHji B Tpare^Hio. Hrpa AJIHCM 
KooHeH noTpHcajia 3pHTeJieH. 3 τ ο MoaceT noKa3aTbca yAHBHTejib-
HWM: pa33KaJioÔHTb jnoßeH Tor#a Gbijio Tpy^Ho; κ CMepTH Bce 
npHrjiHAeJiHCb. CMepTb AApneHHbi Tporajia, Bepoarao, noTOMy, 
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Ητο öbijia He HaTypajibHofi, KaK B nbece QcpHÖa, a npeoöpaaceHHoii 
HCKyCCTBOM He KOHHHHOH B KJIHHHKe Gu^OCOBCKOrO, a KOH-

UOM SßpHAHKH HJIH ΟφβΛΗΗ. 

TanpoB xopouio noHHMaji Aße φορΜΜ TeaTpajibHoro npeA-
CTaßjieHH«: apjieKHHaAy H TpareAHK). B ΓΟΑΒΙ, Ο κοτορΜχ H pac-
CKa3biBaio, JIIOAH »CHJIH 6e3 npoMeHcyTOHHbix COCTOAHHH; ÖWJIH 

Becejibe H oTHaaHHe, nemepHbm 6 H T H MaKeTbi XXI BeKa. 
TaHpOB He TOJlbKO 6bIJI CKpOMHbIM B HCH3HH, OH H B HCKyCCTBe 

nOÄHHH5IJI CBOH MeHTbl CTpOECaHUiefi AHCIJHnjIHHe. ΓθΒθρΗΤ, ΗΤΟ 

qyBCTBo Mepw noApe3aeT KpwjibH poMaHTHKe; 3το BepHO, Kor^a 
peHb HAeT o HCHTeficKOM pacneTe, o MemaHCKOM 6jiaropa3yMHH. 
Η θ BCnOMHHM: J1&XÎQ XyAOECHHKH HeHCTOBOH ÜOpbl pOMaHTH3Ma 

xopouio 3HajiH, HTo TaKoe nyBCTBo Mepw, — 6e3 Hero HCKyccTBo 
npeepamaeTCH B xoAyJiMOCTb, B JIOHCHMH πaφoc, B HCTepHKy. 

AjieKcaHAP ^KOBJICBHH He pa3 roßopHJi co MHOÌÌ O CBoeM πο-

HHMaHHH TeaTpa. O H yiueJi οτ 6biTOBH3Ma, οτ noKa3a Ha cijeHe, 
KaK aKTepbi HaTypaJibHO nbioT naö HJIH THXO no3eßbiBaioT. O H 

JIK)6HJI npHBOAHTb HCTopHK), paccKa3aHHyio 3HaMeHHTbiM φpaH-
uy3CKHM aKTepoM npouijioro BeKa KoKjieHOM. BpoA^HHH aKTep Ha 
apMapKe noKa3biBaJi, KaK κρκπΗτ nopoceHOK. Bce BocxnmajiHCb, 
anjioAnpoBajiH. Ho OAHH HopMaHACKHH KpecTbHHHH npeAJio»cHJi 
napH — OH CAejiaeT 3το He xyace aKTepa. XHTPMH HopMaHAeu 
cnpnTaji ΠΟΑ CBOK> oAeacAy ΑΗΒΟΓΟ nopoceHKa H CTaji ero mnnaTb. 
IIopoceHOK KpHHaJi, HO Bee npHcyTCTByiomne uiHKajiH — OHH 
HauijiH, HTo KpecTbHHHH He yMeeT noApaacaTb nopoceHKy. TanpoB 
3HaJi, HTo TaKoe HCKyccTBo, H He npH3Haßaji TeaTpa, crpeMame-
rocH HMHTHpoßaTb ÄH3Hb. O H HacTo roBopuji: «TeaTp AOJixceH 
CTaTb TeaTpajibHbiM» ; Ha nepBbiii Β3Ι\ΠΗΑ 3ΤΟ Hejieno, KaK «BOAa 
AOJiaKHa 6biTb HCHAKOH». Ho BeAi> KpyroM 6bijiH TeaTpbi, OTKa3aB-
uiHecH OT ΠΟΗ5ΠΉ5Ι «3peJiHme». A TanpoB He BepHJi HH B onnca-
TeJibHyK) no33HK), HH B jiHTepaTypHyio HCHBonucb, HH B TeaTp, 
HanoMHHaiomHH KOMHaTy, y κοτοροκ noneMy-το aMnyTHpoBaJiH 
neTBepTyio creHy. 

11· 
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TanpoB He oTpHuaji HH 3HaHeHHH ApaMaTypra, HH pojra xyAoac-
HHKa; HO OH xoTeji, HTO6M Bee 3JieMeHTbi Ha cijeHe 6bijiH ΠΟΑ-
HHHeHbi oAHOMy — TeaTpy. 

BHanajie OH oTAaji Aam> AeKaAeHTCTBy: nocTaBHJi «CajiOMeio».5 

3TOH nbecoH yBjieKajiCH He OH OAHH. TanpoB ee nocTaBHJi B 1917 
roAy, MapA^aHOB — B 1919-M. HHKTO ΠΟΤΟΜ He BcnoMHHaji o 
rpexax MapA^aHOBa, a Tanpoey «CajiOMeio» He xoTejiH npocTHTb. 
MeacAy TeM AeKaAeHTCTBOM nepeöojiejin B CBoe BpeM« MHorHe. 
Ά cjibiuiaji, KaK A. B. JlyHanapcKHH B 1909 roAy BOCXHIHCHHO Ae-
KJiaMHpoBaji caMbie HaHAeKaAeHTCKHe* CTHXH BaJibMOHTa. Bpio-
coB He TOJibKo nHcaji B MOJIOAOCTH AeKaAeHTCKH-apoTHHecKHe 
CTHXOTBopeHHH, He TOJibKo BeuiaJi Ha CTCHM Ponca, OH BocTop-
raJICH n 0 3 3 a M H HrOpf l CeBepHHHHa, KOTOpblH, XOTfl H Ha3bIBaJI 

ce6ü «3ro<j)yTypHCTOM», 6biJi AeKaAeHTOM RJIH napHKMaxepoB 
H HeB3biCKaTejibHbix uiapKyHOB. Ha cu,eHe XyAoacecTBeHHoro 
TeaTpa CTOHJI AeKaAeHTCKHH «HeKTO B cepoM» H, KaK npeBOBema-
Tejib Ha npMapKe, O6Ï>5IBJI5UI: «HeJiOBeK poAHJica». B MaJioM 
TeaTpe CTaBHjiH Ty caMyio 3jionojiyHHyio «CajiOMeio». Bee STO 
oneHb öbiCTpo 3a6bijiocb. Ho ecTb JIIOAH, KOTopbie, BHAHMO, 
poacAaiOTca ΠΟΑ HecHacTjiiiBOH 3Be3Aoii. TaapoB npoAeJiaJi 6OJIB-
uioii H cjioacHbiH nyTb, a KorAa OH jieaeaJi B rpo6y, Ha rpaHCAaHCKoii 
naHHXHAe OAHH H3 peacHCcepoB no 6yMaacKe eme npHnoMHHaJi ero 
öbiJibie 3a6jiy)KAeHHfl . . . 

KorAa ero npocHjiH paccKa3aTb HJIH HanncaTb o CBoeö »CH3HH, 
OH HaHHHaji nepeHHCjiATb nocTaHOBKH: STO 6biji neJioeeK OAHOH 
CTpacTH. HeJib3H o HeM paccKa3biBaTb, He paccKa3biBan o KaMep-
HOM TeaTpe. 3 τ ο ôbiji npeKpacHbiö TeaTp, HO KOTopbiii Toace 
poAHJica ΠΟΑ HecnacTHOM 3Be3Aoö. HaHHy c ΤΟΓΟ, ΜΤΟ ero Hey-
AaHHO oKpecTHjiH. {Ά Bcrpenaji ΜΗΟΓΟ jnoAeö, CTpaAaBiuHx ΟΤΤΟΓΟ, 
Ητο poAHTeJiH AajiH HM npeTeHijH03Hoe HJIH He6jiaro3ByHHoe 
HM» — HeacHoro K>HOuiy TnTa, ΟΠΜΤΗΟΓΟ HHaceHepa KaHHa, κοκβτ-
jiHByio AeeyuiKy KoHCTHTyijHio.) B 1914 roAy CJIOBO «KaMepHbiH» 
3BynaJio, KaK «cryAHa», — OHO yKa3biBaJio, HTO MOJIOAOÌÌ TeaTp, 



Alexander Tairov 135 

npeHcnojiHeHHbiH flep3aHHH, ne paccHHTbiBaeT Ha KOMMepnecKHH 
ycnex. HMH ocTajiocb ; H B TeneHHe TpHAUara jieT HeAoöpoaceJia-
TejiH ero o6birpbiBajiH: «KaMepHbiH — 3HaHHT ΗΗΤΗΜΗΜΗ, AO-
MauiHHii, TeaTp Α-ΠΗ 3HaTOKOB, Rjin rypMaHOB . . . » (Ha3BaHHe 
TeaTpa AJIH ΜΗΟΓΗΧ 6bijio HenoHHTHbiM. AjieKcaHAP ^KOBJICBHH 
paccKa3biBaji, HTO B KaicoM-το CHÖHPCKOM ropoAe, r#e TeaTp 
racTpojiHpoBaJi, ero cnpauiHBajiH nepeA HanajiOM cneKTaKjia: 
« y Bac TOJibKo KaMepHHKH HJIH ecTb BojibHOnaeMHbie?» — CHHTa-
jiH, HTO BbiCTynaeT KpyacoK TiopeMHofi caMOAeaTeJibHOCTH.)6 

TaHpoßa ueHHJiH H 3auxHmajiH MHome — H JlyHanapCKHH, H 
cTapbie aKTepbi Majioro TeaTpa, H M. KOJIMJOB B «FTpaB^e», 
H pflAOBbie 3pHTejiH. A. B. JlyHanapCKHH, BocxHiuaacb nocfaHOB-
κοίί «OeApw», nncaji, HTO BO ΜΗΟΓΟΜ KaMepHbiH TeaTp npHÖjiH-
3HJICH K CTapoMy TeaTpy cepeAHHbi XIX Bena, κ «BejiHKOjienHOMy 
KapaTbirHHy». Ά paccKa3aji, KaK MCHH paccMeiiiHji crapbiH (j>paH-
uy3CKHH aKTep MyHe-Qojura, KOTopbiii, HaeepHO, Hrpaji, KaK 
HeKorAa Hrpaji KapaTbirHH. KorAa a roroTaJi HaA Hrpoii MyHe-
ClOJIJIH, Ά 6bIJI MaJIbHHIHKOH, He nOHHMaBIUHM, HTO TaKOe HC-

KyccTBo. ΠροιπΛΗ ΓΟΑΜ. M BOT a yBHAeJi AjiHcy KOOHCH B «OeA-
pe». Ά He CMeHjiCH. Ά y3HaJi Ty nojiHOTy HCKyccTBa, οτ κοτοροκ 
craHOBHTCfl jierKo H HeMHoro CTpauiHO. (MoaceT 6biTb, HCHTO 
noAoÖHoe nonyBCTByioT JIIOAH, BnepBbie noAHflBuiHCb HaA c(j)epoH 
3βΜΗΟΓΟ npHTiDKeHHÄ.) 

Ά 6biBaJi Ha racTpojiax KaMepHoro TeaTpa B ITapnace, B Bep-
jiHHe, BHAeji BocxHiueHHe 3pHTeJieii. TanpoB ocMeJiHJica noße3TH 
BO OpaHUHK) pacHHOBCKyio «OeApy» H noôeAHJi. AHTyaH H 
ÜHKacco, Jleace H }KeMbe, Κοκτο H >KaH Pnuiap-BjioK BocTop-
aceHHO oT3bißajiHCb o cneKTaKjiHX KaMepHoro TeaTpa. B ΛΠΟΗΗΗ 
o TanpoBe j\o CHX nop BcnoMHHaioT aKTepbi TeaTpa «KaöyKH». 
KaaceTca, HeMHorne xyAoacHHKH CAejiajiH CTOJibKo AJIH ΤΟΓΟ, HTO 
Ha ra3eTHOM H3biKe Ha3biBaeTca «pa3BHTHeM KyjibTypHbix CBH-
3eH». 

KaMepHbiH TeaTp HeJib3a ceöe npeACTaBHTb 6e3 AJIHCM KooHeH, 
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3 î a floôpafl, flymeBHaa aceHLUHHa Ha cueHe Tep3ajia cepzwa 
3pHTeJieH; κτο pa3 ee BH^CJI, ΠΟΜΗΗΤ rjia3a, pyKH, rojioc. OHaKaK 
6yATO npHiujia B TeaTp H3 Apyroro Beica, He 3Hajia npouijioro HJIH 
6yAymero. JIIOAH 6HJIH 6ojibuiHMH, OOJIBIUHMH ÔMJIH flejia, HO 
Kor^a B TbiCHHax TeaTpoe noAbiMajica 3aHaBec, Ha cu,eHe χποποτ-
jiHBo öapaxTajiHCb HHHceHio, nepBbie JIK)6OBHHKH, KOMKHCCKHC 
CTapyxH, pe30Hepbi. H B,apyr npHuijia aKTpnca Tpare^HH, H πρκ-
lujia OHa B Ty anoxy, KOTopyio HHKTO He Ha3oeeT anoxon KOMCUHH 
HpaBOB HJIH ceMeiiHbix £paM. 

AjieKcaHflp ^KOBJICBHH B HOOHH HHKaK He ΠΟΧΟΑΗΛ Ha aKTepa, 
pa3roBapHBaJi προοτο, c^epacaHHO, Bcer/ja Bjia^eji CO6OH. Ά BH-
^eji, KaK B £HH, Kor^a OH nepeacHBaJi 6ojibuioe rope, OH aKKy-
paTHO uieji 3a KyjiHCbi; nepea aKTepaMH 6biJi ΟΠΟΚΟΗΗΗΗ, HHCTO 
Bbl6pHTbIH, HeB03MyTHMbIH TaHpOB. 

npH3Haiocb, Ά He TeaTpaji; HO n He Mory 3a6biTb ΜΗΟΓΗΧ cneK-
TaKjieii B KaMepHOM — οτ flaBHeH «IlpHHueccbi EpaMÖHjuibi» 
jxo «Γοοπο)ΚΗ BoBapH», nocTaBjieHHOH B 1940 ro^y. 3a HHX Ά 
npH3HaTeJieH Tanpoey H KOOHCH: OHH MCHH nacTO noflflepscHBajiH 
CBOHM MacTepcTBOM. OHH Memi no/mepacHBajiH H CBoeö /npyacGoH; 
H 3Haji nepHbiH xoA B KaMepHbift TeaTp — KBapTHpy, TJXQ OHH 
HCHJIH; jno6aH oön^a CMarnajiacb HX ynacraeM H jiacKoìi. 

B 1949 Tojxy Tanpoea HanpaBHJiH Ha paôoTy B ny)KOH TeaTp. 
OH 6biJi neJioBeKOM 6ojibuioH ΛΗΟΙΧΗΠΛΗΗΜ, »c^aji paGoTbi, HO ee 
He oKa3ajiocb. 

B AaBHeö KHHre, BcnoMHHaa o Hanajie CBoeM TeaTpajibHOH n&n-
TejibnocTH, TanpoB nncaji: «Kor/ja Ha yjiHijax MOCKBM ΠΟΗΒΗΛΗΟΒ, 
HaKOHeu, nepBbie aφHIUH c 3arojioBKOM «KaMepHbm TeaTp», TO 
MM npocHJiH npoxoÄHx HHTaTb HaM HX Bcjiyx, HTO6H c Henpenoac-
HOCTbio yoe^HTbCÄ, HTO 3TO AeiiCTBHTejibHO öbijib, a He MHpaac». 
B nocjieflHHe ne^eJiH CBoeii ECH3HH ÖOJIBHOH AjieiccaH/np ^KOBjie-
BHH THXOHbKO BblXOflHJI H3 ßOMy. BeCnOKOHCb 3 a H e r o , 6jIH3KHe 

npocjie^HJiH, Ky^a OH H/jeT. OH ,αοχο/πυι JXO CTCHM, Ha κοτοροή 
6biJiH pacKJieeHbi TeaTpaJibHbie aφHUJH, H BHHMaTejibHO HX pa3-
rjiHABißaJi. ΑφκΐΗΗ KaMepHOTO TeaTpa He 6WJIO . . , 
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1. OKtnHÔpb, 1961, No. 6 
2. 1921. 
3. A play by E. T. Hoffman with sets by Georgy Yakulov. 
4. A play by Racine with sets by Alexander Vesnin, 1883-1959. 
5. The sets for Wilde's play were the work of Alexandra Exter. 
6. KaMepa means "prison cell" as well as "chamber". 
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The First Five Year Plan, 1932 

THE Soviet Union which Ehrenburg saw in 1932 contrasted sharply 
with his last visit at the height of the New Economic Policy1 in 1926. 
The initial drive for the collectivization of agriculture was almost 
complete and the Five Year Plan in industry had been underway 
nearly four years. RAPP* had demanded and largely received the 
unqualified support of the arts in the creation of the new society. 
Writers were permitted to have but one aim, "the depiction of the 
Five Year Plan and of the class struggle within its framework".2 

Proletarian writers responded with a deluge of crude and hasty 
prose and verse. But the campaign also provided many of the Fellow 
Travelling* writers of the 1920's with an opportunity to demonstrate 
their allegiance to the Soviet regime. Their work tended to reflect 
their own problem of reconciling the values of the past to which 
they clung with those of the socialist present which they were called 
upon to depict. The conflict of old and new is stressed in Leonov's 
novels Comb and CicymapeecKuü. Ehrenburg's ffenb Bmopoü falls 
into the same category. It marks his first attempt to identify himself 
positively with the aims of the Soviet Government and is his first 
novel acceptable as socialist realism. It is based upon impressions 
gained from his visit to Kuznetsk. 

As in this chapter, Ehrenburg described both the heroic qualities 
and the shortcomings of those involved in the massive construction 
project. He described the forced sufferings as well as the enthusiasm. 
H3eecmuH referred to ffenb Bmopoü as "a novel which honestly 

m 
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depicts our reality, without concealing the hard conditions of our 
existence", and in this respect at least it was one of the best of the 
Five Year Plan industrial novels. 

The reservations which no doubt prevented the cultured and 
cosmopolitan Ehrenburg from feeling himself part of the great leap 
forward were reflected in the novel by Volodya, one of its principal 
characters. Volodya considered Kuznetsk as an "ant heap" where 
mediocrity and uniformity leave no place for poets and philosoph
ers. In the sixth volume of his memoirs Ehrenburg wrote: "I put 
into the lips, or rather into the diary, of one of the heroes of ffem 
Bmopoü many of my doubts. Volodya Safonov hanged himself, and 
that was I trying to hang myself." Ehrenburg stayed only long 
enough to collect material for his novel and then returned to the 
more congenial surroundings of Paris. 

JleTOM H oceHbK) 1932 roAa Ά ΜΗΟΓΟ KOJiecHJi no CoBeTCKOMy 
CoK)3y; noGbiBaji Ha crpoHTeJibCTBe MarncTpajiH MocKBa — 
flOHÖaCC, B BoÖpHKaX, CTaBIHHX ΠΟΤΟΜ CTaJlHHOropCKOM, B 

Ky3Heu,Ke, CTaBineM ΠΟΤΟΜ CrajiHHCKOM, B CßepAJioBCKe, B 
HoBOCHÖHpCKe, B ToMCKe. 

BpeMH 6bijio HeoOBinaHHoe ; BTOPHHHO uiKBaji noTpac Hamy 
CTpaHy ; HO ecjin nepBbm — B ΓΟΑΜ rpaacßaHCKOH BOHHM — Ka3aji-
Cfl CTHXHHHbIM, 6bIJI TeCHO CBJBaH C 6 o p b 6 o H Me^CAy pa3JIHHHbIMH 

KjiaccaMH, c meBOM, HeHaBHCTbio, TOCKOH, TO KOJiJieKTHBH3ain4H 
H KanaJIO CTpOHTeJIbCTBa TAHCejIOH HHAyCTpHH, pa3BOpOTHBUIHe 

5KH3Hb AeC^TKOB MHJIJIHOHOB, 6bIJIH ΟΠρβΑβϋβΗΜ TOHHBIM njiaHOM, 

HeOTAeJIHMbl OT K O J I O H O K UH(j)p, nOA^HHeHM He B3pbIBaM HapOA" 

Hbix CTpacTeö, a aceJie3HbiM 3aKOHaM HCOÔXOAHMOCTH. 
CHOBa Ά yBHAeJi y3jioBbie CTaHindH, 3aÔHTbie JIK>AI>MH c ΠΟ>ΚΗΤ-

KaMH; ujjio BeJiHKoe nepecejieHHe. OpjroBCKHe HJIH neH3eHCKHe 
KpecTbHHe ôpocajiH AepeBHH H npoÔHBajiHCb Ha BOCTOK: HM 
roBopHjiH, Ητο TaM AaiOT xjieö, Boôjiy, Aaace caxap. 

KoMCOMOJIblJbl, OXBaHeHHbie BOCTOprOM, OTnpaBJI^JIHCb Ha 



140 Ilya Ehrenburg 

MarHHTKy HJIH B Ky3HeijK; OHH BepHjiH, MTO CTOHT nocTpoHTb 
3aBOAH-rHraHTbi — H Ha 3eMJie Gy^eT pan. B «HBapcKHe Mopo3bi 
acejie3o acnio pyKH. Ka3ajiocb, JIIOAH npoMep3jin HacKB03b; He 
Gbijio HH neceH, HH φJIaΓOB, HH penefi. CJIOBO <OHTy3Ha3M», KaK 
MHorne Apyrne, oöecijeHeHO ΗΗφϋΗαΗοίί; a κ ro^aM nepBon ΠΗΤΗ-
jieTKH Apyroro cjioBa He noAÖepeuib, HMCHHO 3HTy3Ha3M B/JOX-
HOBJIHJI MOjioAeacb Ha e^ceAHeBHbie H MajionpHMeTHbie ΠΟΑΒΗΓΗ. 

MHorne paoonne oraocHjincb κ 3aBo^aM JIK>6OBHO; OHH 3BajiH 
AOMHy «flOMHOH MßaHOBHOH», MapTeHOBCKyK) neHb «A«AeH 

MapTbiHOM». Ά cnpocHJi ΟΑΗΟΓΟ BTy30Bi;a, KaK OH npeflCTaBjiiieT 
ce6e IlapHHC. OH OTBCTHJI: «B ueHTpe, HaeepHO, orpoMHbie 3a-
BOflbi, a JHOAH ÄHByT BOKpyr B GojibiHHX AOMax, H cooômeHHe 
xopoiuee — COTHH TpaMBaeB...» OH npHuieji B HOBOCHGHPCK 
Η3 AepeBHH, H eMy Ka3aJiocb, HTO ropo^a pacTyT BOKpyr 3aBo#oB ; 
OAHaKO OH HHTaji ΓΙΟΓΟ H cnpocHJi MeH«: «r^e ace TaM coôop 
BoroMaTepn? . . » 

KoHeHHO, cpeflH CTpoHTejieii ÔMJIH pa3Hbie JIIOAH. IlpHe3»caJiH 
UHHHKH, aeaHTiopHCTbi, OHH KOHeBajiH B noHCKax, KaK Tor^a 
rOBOpHJIH, ΑΠΗΗΗΟΓΟ pyÖJIfl. KpeCTbflHe HeAOBepHHBO niflAeJIH 

Ha MauiHHbi; Kor#a pbinar 0TKa3biBaji, OHH cepAHJiHCb, KaK Ha 
ynpaMyio JiouiaAb, H nacTo nopTHjiH MauiHHbi. ECJIH OAHHX ΠΟΑ-
roHHJiH BbicoKHe MyBCTBa, TO flpyrne HanpiirajiHCb B Ha#e)KAe 
nojiyHHTb KHjiorpaMM caxapa HJIH oTpe3 Ha 6ρκ)κκ. 

Ά yBH^eJi aiueJiOHbi cneunepeceJieHueB — STO 6MJIH pacKyjia-
neHHbie, Hx Be3jiH B CHÔHpb; OHH noxoAHJiH Ha noropeJibueB. 
Be3jiH TaK ĉe ΠΟΑΜΟΟΚΟΒΗΜΧ ΟΓΟΡΟΑΗΗΚΟΒ, MCJIKHX cneKyjiflHTOB 
c CyxapeBKH, ceKTaHTOB, pacrpaTHHKOB. 

B TauiKeHTe H B Pfl3aHH, B TaMÔoBe H B CeMHnajiaTHHCKe Bep-
OOBIIJHKH HaÔHpajiH 3eMJieKonoB, MOCTOBmHKOB, KpecTbiiH, y6e-
raBUIHX nOCJie KOJIJieKTHBH3aHHH H3 AepeBHH. 

Ά nona^aji B /jepeBHH, rj\e TpyAHO Gbijio HaiiTH MyacnHHy, — 
ÄeHiixHHbi, CTapHKH, /jeTH. MHorne H36bi GMJIH GpouieHbi. >KeH-
iUHHbi ry^eJiH, KaK pacTpeBoaceHHbiH yjieif. 
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TOMCK Gbiji 6e/*eH, 3anymeH. 3a6opi>i pa3o6pajiH Ha ΤΟΠΛΗΒΟ; 
TpoTyapoB He 6buio. JIK>AH nooofinee yexajiH B HOBOCHÖHPCK, 

B Ky3HeuK. JlHuieHUbi3 npaTaJiH οτ npoxoaoix jiaMnaAKH nepeA 
HKOHaMH. Mail nHJiH 6e3 caxapa. B 6y4>eTe npoAaeajiH CjiaBHH-
CKyio BOAy H KapTOHHbie κοροοκκ ana κοΗφβτ. 

BypHO pocjiH HeKOTopbie ropoAa. 3aiiiTaTHbiH HoBOHHKOJiaeBCK 
npeepaTHjiCH B uiyMHbiH HOBOCHÖHPCK. floMa HanoMHHaJiH BM-
CTaBOHHbie naBHJibOHbi. B pecTopaHe πρκ rocTHHHije HOHb Hanpo-
jieT xjiecTajiH BOAKy. Bonpyr ropoAa npHiuejibUbi CTpoHJiH jianyrn, 
pbiJiH 3eMjiÄHKH; ΟΗΗ ToponHjiHCb — BnepeAH öbijia cypoßaa 
CHÖnpcKaH 3HMa. HoBbie noceJiKH Ha3biBaJiH «HaxajioBKaMH». 
>KHTCJIH OCTPHJIH: «B ΑΜβρκκβ He6ocKpe6bi, a y Hac 3eMJiecicpe-

6bl» 3TO GbIJIO 3aAOJirO AO BblCOTHblX 3AaHHH. 
^H3Hb öbijia TpyAHOH; Bee roBopHjin o naihcax, o pacnpeflejiH-

TeJiHx. B ToMCKe xjieô ΠΟΧΟΑΗΛ Ha rjiHHy ; Ά BCHOMHHJI ABaAUaTbiH 
ΓΟΑ. Ha pbiHKe npoAaeajiH KpoxoTHbie 3aMbi3raHHbie KycoHKH 
caxapa. npo(j)eccopa MeacAy JICKUHAMH CTaHOBHjiHCb B onepeAH. 
Mara3HHbi «ToprcHHa»4 co6jia3H«jiH MyicoH, caxapoM, ôoraHica-
MH; HO TaM HyacHO 6wjio pacnjiaHHBaTbCii 3OJIOTOM —oöpynajib-
HblMH KOJIbUaMH, ΠρΗΠρ5ΓΉΗΗΜΜΗ UapCKHMH MOHeTaMH. B Ky3-

HeijKe npHe3ÄaBuiHe cpa3y cnpauiHBaJin: «Maco AaioT?» Τκφο3-
HbiH Kopnyc GojibHHUbi 6biJi nepenojiHeH; CbinHflK CHOBa KOCHJI 
jHOAefi. B ToMCKe a BHACJI, KaK aceHa npo(})eccopa Bapnjia MbiJio. 
Bee HanoMHHaJio TMJI BOHHM, HO TMJI 6MJI ΦΡΟΗΤΟΜ: Boima uijia 

noBcioAy. 
OrpoMHoe nojioTHO Gbijio HanncaHO AByMH KpacKaMH — po-

30BOH H HepHOH; HaAOKAa »CHJia p5IAOM COTHaHHHeM; 3HTy3Ha3M 

H 3jio6a, repoH H jieTyHbi, npocBemeHHe H TbMa — 3noxa OAHHM 
Aaeajia KpbiJibH, Apyrnx OHa yÔHBaJia. 

Ha CTpoHTeJibCTBe MarncTpajiH MocKBa — floHÔacc 6bijio 
coôpaHHe. OAHH 3eMjieicon, B GapaHbefi uianKe, c oÔBeTpeHHbiM 
JIHUOM, rOBOpHJi: «J\à Mbl BO CTO pa3 CHaCTJIHBee npOKJIHTblX 

KanHTaJiHCTOß! OHH acpyT, acpyT H AOXHyT — caMH He 3HaioT, ΑΛΗ 
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nero 3KHByT. TaKOM nporaAaeT, CMOTpHuib — noBeCHJica na 
KpioKe. A MM 3HaeM, AJIH nero MM acHBeM: MM CTPOHM KOMMy-
HH3M. H a HaC BeCb MWp CMOTpHT . . . » Ά nOUieJI C HHM B CTOJIO-

Byio. ΠρΗ Bxofle B 6apaK oTÖHpajiH uianKH ; BbiAaeajiH HX, KorAa 
paöoHHe CßaBajm JIOÄKH. IlIanKH BajiflJiHCb rpyAOH Ha 3eMjie; 
Ka>KAMH AOJiro pa3MCKHBaji CBOK>. Ά nonpoooeaji o6i>5iCHHTb 
3aBeAyK)uieMy, HTO STO OGHAHO, Aa H rjiyno — JIIOAH 3pa TpaTHT 
BpeMfl. OH nocMOTpeJi Ha MeHfl nycTMMH nia3aMH: «3a JIOAKH Ά 
OTBenaio, a He BM». 

B Ky3Heixice Ά BCTpeTHji HanajibHHKa uexa. OH paccica3aji MHe, 
HTo BoceMb jieT Ha3aA nac B AepeBHe rycefi. Ero CHHTajiH TajiaHT-
jiHBMM HH>KeHepoM. OH npowraji «Kapa-Byra3» riaycTOBCKoro 
H c acapoM roBopnji o CTHJIC 

Ά AOJiro pa3MCKHBaJi B CTapoM Ky3HeiiKe AOM, rAe »CHJI KorAa-το 
flocToeBCKHÎi, HaKOHeu Hauieji; aceHuiHHM MHe cepAHTo OTBCTHJIH: 
« H e T 3AeCb TaKOrO . . . » IllKOJlbHHKH oGlbflCHHJIH, HTO OHM 3HaK)T 

ΜΗΟΓΟ nHcaTeJieo: IlymKHHa, TopbKoro, fleMbaHa EeAHoro, a 
flocToeBCKoro He npoxoAHJin.5 

KpecTbHHe B cejie B03Jie ToMCKa paccKa3MBaJiH ; «npnexaji 
OAHH, ΓθΒορκτ: «Κτο xoneT CTpoMTb cou,HaJiH3M, noacajiyficTa, 
HAH AoöpoBOJibHO B KOJixo3, a KTo He xolieT, noacaJiyiiCTa, nojiHoe 
y Hero npaBo. TojibKo a CKaacy np^Mo: c TaKHMH y Hac OAHH 
pa3roBop — Ayiny BOH, KHUIKH Ha τβΛεφθΗ». 

B TOH ace AepeBHe Ά no3HaKOMHJiCH c AeByuiKOH; OHa nocjie 
paöoTM HHTajia «U,eMeHT»,G roBopHjia: «OneHb TpyAHo Bee ΠΟΗΑΤΒ, 
HO Ά ynycb. Ά B ropoA noeAy. Tenepb, ecjiw xoneuib ynHTbca, Bee 
Te6e οτκρΜτο. Taicafl Ά cnacTjiHBa«, HTO He CKaaceuib! . . . » 

Πο yxaôaM HoBocHÔnpcKa npbirajiH HOBeHbKHe aBTOMoGnjiH. 
B Ky3Heu,K npHBe3jiH H3yMHTeJibHbie MauiHHM. A crpoHjiH 3a-
BOA-rnraHT nyTb JIH He pyKaMH. BMJIH MouiHbie SKCKaBaTopbi, 
HO Ά BHAeJi, KaK jiioAH TacKajiH 3eMJiio Ha ce6e. He xeaTajio 
KpaHOB, H OAHH MOJIOAOH p aGoHHÌÌ CKOHCTpyHpOBaJI A e p e B i l H -

HMH KpaH. He3aAOJiro j\o Moero npne3Aa pyxHyjin jieca, 
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JIK3OT ynaJIH B BeTOUIKy H 3aAOXJIHCb. H x XOpOHHJIH C BOHH-

CKHMH nOHeCTHMH. 

B Ky3Hein<e paöoTajiH ABecra ,aBa,zmaTb Tbican CTpoHTeJiefi. 
HanajibHHK CTpoHTeJibCTBa, CTapbift óojibiueBHK C. M. OpaHK-
φypτ, 6biji OÄepäCHMbiM, HHane He CKaaceuib, OH ΠΟΗΤΗ He cnaji, eji 
Ha xoziy; HyacHO 6bijio TO paccjieAOBaTb npHHHHbi OHepe^Hoii 
aeapHH, TO ycnoKOHTb neTyHOB, KOTopbie 6pocHJiH paôoTy c κρκ-
κοΜ «Aaeuib cneuypy», TO pa3MecraTb npHÖbiBuiHx caMOTeKOM 
Ka3axoB. B ero KOMHaTe Ά yBH^eJi aKBapejib — IlapHHc B cyMepKH 
(Cepreii MHPOHOBHH J\O peBOJiiouHH 6biJi nojnroMHrpaHTOM). 
O HanajibHHKe CTpoHTeJibCTBa B Te vojxhi ΜΗΟΓΟ nncajiH; nocjie 
TpH^uaTb ceAbMoro HMH ΦpaHκφypτa HCHe3jio. ΠΉΒΗΜΗ HH»ce-
Hep H. Π. BapAHH 6biji HejioeeicoM Gojibuioii KyjibTypw; BMOJIO-

AOCTH OH paöoTaji B AMepmce; die/um 3a pa3BHTHeM TCXHHKH. 

OH noHHMaji, HTO 3aflana, B03jioHceHHa5i Ha Hero, Tpy/ma, 6ojiee 
ΤΟΓΟ HeBbinOJIHHMa, H 3HaJI, HTO OH e e BbinOJIHHT. I l p H OflHOH 

H3 aeapHH PÎBaH IlaBjioBHH cjioMaJi Hory; öbicrpo, o,zmaKo, 
BCTaji c KOHKH H BO3O6HOBHJI pa6oTy. MHe OH noKa3ajica nenoBe-
KOM ΜΗΓΚΗΜ H XMypbIM. 

TopoAa euie He 6biJio, HO ropoA pa3pacTajiC5i. B 6apaKax no-
Ka3biBajiH φHJIbMbI. OTKpbijiHCb pacnpe^ejiHTenH, CTOJioBbie AJIH 
HHOCTpaHHbix cneunajiHCTOB. HanajiH npHe35KaTb H3 MOCKBM 

aKTepbi. 
Μοκ) KHHry o Ky3Hemce Ά Hanaji Taie: «Y .mo/jen ÔWJIH BOJIH H 

OTHaHHHe — OHH BbiAep^cajiH. 3eepH oTCTynnjiH. JIouiaAH TiDKeJio 
AbiuiajiH H naAajiH. ^CCHTHHK QcBopijoB npHBe3 jieraBoro Kooejia. 
Πο HonaM KoGejib Bbiji οτ rojiOAa H TOCKH; OH BCKope CAOX. 

Kpwcbi nbiTajiHCb npHCTpoHTbca, HO H Kpbicbi He BbmepacajiH 
cypoBoii ÄH3HH. TojibKo HaceKOMbie He H3MeHHjiH HejiOBeKy; 
ryCTblMH Op^aMH ABHraJIHCb BUIH, ÔOApO HeCJIHCb ÖJIOXH, nOJI3JIH 

AeJioBHTo Kjionbi. TapaKaH, Aora^aBixiHCb, HTO eMy He HaÖTH #py-
roro KopMa, Hanaji KycaTb nejioBeica». 

ÜHOCTpaHHbie cneiiHajiHCTbi, pa6oTaBiiiHe B Ky3Hein<e, ΓΟΒΟ-
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pHJiH, Ητο Tax CTpoHTb Hejib3«, HyacHO 6bijio npeaqje ecero npo-
BeCTH Α θ ρ θ Γ Η , nOCTpOHTb ^OMa AJIfl CTpOHTeJieH; m H COCTaB 

TeKyHHH, jiioAH He yMeioT oôpamaTbca c MaumHaMH ; BCH 3aTea 
oôpeneHa Ha npoeaji. OHH cyAHjiH no yneOHHicaM, no ceoeMy 
onbiTy, no ncHXOJiornH jiio/jen, ÄHByuiHx B ΟΠΟΚΟΗΗΜΧ CTpaHax, 
H HHKaK He MorjiH noHHTb HyÄOH HM CTpaHbi, ee AymeBHoro KJIH-
MaTa, ee B03M0HCH0CTeH. Ά CHOBa yBH^eji, Ha HTO cnocoöeH Haui 
HapOA B rOAW ÄeCTOKHX HCnblTaHHH. JIlOflH CTpOHJIH 3aBOAW B 

TaKHX ycjioBHHX, HTo ycnex Ka3ajic« nyAOM, KaK nyAOM noKa3ajiacb 
CTapuieMy noKOJieHHio noGefla B rpa>KAaHCKOH BOHHC, Kor/ja 
ÔJioKHpoBaHHaa, rojioAHan, 6ocaa POCCHH pa36njia HHTepeeHTOB. 
He 3HaK), HBjiaeTCii JIH 3TO O6UIHM HeJioBenecKHM CBOHCTBOM, 
ocoöeHHOCTbK) pyccKoro xapaKTepa HJIH CB*i3aHO c npnpoAOH 
peBOJIIOUHH, HO COBeTCKHe JIIOflH HeH3MeHHO nOKa3bIBaJIH CBOH 

jiynuiHe nepTbi B xy^mne ΓΟΑΜ. 
HecMOTpn Ha TpyAHOCTH, Ka3aJiocb 6bi HenpeoAOJiHMbie, uexH 

3aBOßOB GbiCTpo noAHMaJiHCb. CpeAH KOTjioeaHOB nooTKpbiBajiHCb 
KHHOTeaTpbi; ycTponjiH UIKOJIM, Kjiyöbi. B 1932 roAy B Ky3Hein<e 
eme Hejib3H 6MJIO c^eJiaTb uiara, HTOOM He nonacTb B «My, HO 
yace nbijiaJiH nepBbie AOMHM H B jinrepaTypHOM o6i>eflHHeHHH 
IOHOIHH cnopHJiH, KTO nHcaJi jiynine — MaaKOBCKHH HJIH ECCHHH. 

Paa, o κοτοροΜ Tor,aa MenTajiH MOJio^we, OHH He yBHflejin; 
HO AecHTb JieT cnycra AOMHM Ky3Hein<a no3BOJiHJiH KpacHOH 
A p M H H CnaCTH P o ^ H H y H MHp OT flpMa paCHCTCKHX H3yBepOB. 

B 2CH3Hb BXOAHJIO ΗΟΒΟβ ΠΟΚΟΛβΗΗβ IOHOUIH H ACByiUKH, 

poAHBiHHecH HaKaHyHe nepeoìi MHpoBoii ΒΟΗΗΗ; AJIH HHX ijapb, 
4>a6pHKaHTbi, ropoflOBbie 6biJiH OTBJieneHHbiMH ΠΟΗΗΤΗΗΜΗ. 
Bojibiue AOMeH H MapTeHOBCKHX neneo MCHH HHTepecoBajiH 3TH 
HOBbie jiioAH — 6y,aymee Hauieìi cTpanbi. ITpHrjiHAHBaHCb κ ΗΗΜ, 
fl yBHAeJI MHOHCeCTBO npOTHBOpeHHH. IlpOIieCC ACMOKpaTH3aUHH 

KyjibTypbi AJiHTejieH H cjioaceH. B nepBbie ABajmaTb n H T b Λ 6 Τ 

paciHHpeHHe KyjibTypbi limo 3a cneT ee rjiyÔHHbi; Bceoômaa 
rpaMOTHOCTb na nepBbix nopax npneejia κ AyxoBHOH nojiyrpa-
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MOTHOCTH, K ynpOlUeHHK). TOJIbKO B YOJXhl BTOpOH MHpOBOH 
BOHHbi Hanajiacb HOBaa craAHfl KyjibTypHoro yrjiyöjieHHH. 

ΠΟΜΗΚ), Kax yAHBHjiHCb φpaH^y3CKHe imcaTeJiH, y3Hae o THpa-
aeax nepeBOAOB Ha JBHKH CoeeTCKoro Coio3a Eajib3aica, CreH-
Aajia, 3OJLH, MonaccaHa. KOHCHHO, πκφρΜ THpaaceH 3το He cnpae-
Ka o 6oraTOM ypoacae, HO STO AaHHbie o pacuiHpeHHH noceBHOH 
njiouxaflH. >Ka>K,aa 3HaHHH B Te TOJXU He 3Hajia npe^ejia; Λ 3ΤΟ 
oco6eHHO ocTpo nyBCTBoeaJi, npnexae H3 CTpaHbi, r^e HCHJIH 
BajiepH, Kno^ejib, 3jnoap, CeH-flacoH Ilepc, AparoH, Cionep-
Bejib, ßecHoc, ΜΗΟΓΟ flpyrnx npeKpacHbix ΠΟ3ΤΟΒ, κοτορΜχ Bee 
npH3HaBaJIH H KOTOpblX MaJIO KTO HHTaJI. 

JleTOM 1932 ro^a B MocKBe a nojiyHHJi nncbMO H3 Heôojibiuoro 
ypaJibCKoro ropo^a; nncaji MHe MOJIOAOH yHHTeJib: « . . . KcTaTH, 
cnpocHTe φpaH^y3cκoΓO nncaTeji» Apue JIH Pouiejuia, KaKoô 3JIOH 
Ayx HauienTbiBaeT eMy pa3Hbie HeJienocTH Bpo/ie cjicayiomefi: 
« Τ θ , HTO ÖbIJIO 2CH3HbK), He npeßCTaBJIfleT aÖCOJlIOTHO HHKaKOTO 

HHTepeca. Co3HaHHe ôojiee HCBO3MO)KHO, H6O Henero co3HaBaTb». 
(B neperiane Hainen «JlHTra3eTbi» ero poMaH «EjiyaqiaioiiiHH oro-
Ηβκ».) CooöninTe eMy 3aoAHO, HTO OAHH Η3 MHJIJIHOHOB JIKWH, 
HaceJiHioiUHX CTpaHy, H3 κοτοροη BW npnexajin, H He6e3ycneuiHO 
npoôyioniHX nepeicpoHTb CTapyio aooHb MHpa no-HOBOMy, 
yeepaeT ero necTbio, HTO 3Ta crapaa acH3Hb nojiHa «aôcojnoTHoro» 
HHTepeca H HTO, KpoMe ero 6ojibHoro co3HaHHH, ecTb eme Ηβτρο-
HyTbie 3ajie>KH co3HaHHH MHJIJIHOHOB, κοτορωΜ npeACTOHT oco-
3HaTb eme ôecicoHeHHO MHoroe. OcaacHTe eMy TaioKe, HTO, no MHe-
HHK) ero onnoHeHTa c Aajieicoro Ypajia, nejioBenecKoe co3HaHHe 
TOJIbKO eme TOTOBHTCÄ K BbinojiHeHHio TOH BCJIHKOH pojiH, HTO 
onpeAeJiHJia eMy HCTOPHH: pojiH rpaMOTHoro nepeBOAHHKa BeJiH-
ΚΟΓΟ H3biKa nyBCTB, cocTOHUiero H3 JHOÔBH, HeHaBHCTH, Myaceerea, 
Aep3aHH5i, TOTOBHOCTH K )ΚβρΤΒβ H T. Π., Ha HOBblH CBOH A3bIK, 
ocBoôoAAaiomHH HX OT y3 AorMaTa, AJIH HOBOH HCH3HH». 

(^pHe JiH PouieJiJib Tor^a Bpamajica B jießbix Kpyrax, H Ά ero 
HHoiyia BCTpenaji. Ά nepeeeji eMy nncbMo ypaJibCKoro yHHTeJifl ; 
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OH pa3BeJi pyKaMH: «3aneM ace OH npHHHMaeT KaacAoe Moe CJIOBO 
Bcepbe3? 3 T O npeicpacHO H BMecTe e TeM rjiyno . . . » 

KoHeHHO, yHHTejib, npHCjiaBiiiHH MHe nncbMO, 6biji Ha AecHTb 
rojioB Bbiiue pflAOBbix lOHOuieii ΤΟΓΟ BpeMeHH ; a npHBeji ero pa3-
MbiuiJieHHH oTHiOAb He KaK noKa3aTeJibHbie AJia AyxoBHoro pa3-
BHTHH MOJioAHx JHOAeii B TOAM nepBoiï naTHJieTKH; HO B ero 
nHCbMe ecTb npeKpacHbie cjioBa o HeTpoHyTbix 3ajie)Kax co3HaHHH. 
MivieHHO B Te TOAM ueJiHHa BnepBbie 6bijia TpoHyTa. 

OAHH MOJIOAOM TyHryc yBHAeJi B Ky3Heu,Ke BejiocaneA; AOJiro 
ero paccMaTpHBaji, HaKOHeu cnpocHji: « r ^ e Μοτορ?» O H xopomo 
3Haji, HTO jiioAH e3AHT B aBTOMoÔHJiHX, jieTaioT Ha caMOJieTax, 
a BejiocHneAOB HHKorAa He BHACJI. B rjiyxHx cejieHHax C H 6 H P H 
JIÌOJXU 3HaJiH o cyuiecTBOBaHHH 6ecnpoBOjioHHoro τeJIeΓpaφa H, 
yBH^aB CTOjiGbi e npoBOAaMH, yAHBHjiHCb — 3aneM npoBojioKa?.. 

B TOMCKOM My3ee a no3HaKOMHJiC5i e MOJioAeHbKoìi AeByuiKOM, 
ΐΗορκοκ; 0Ha yHHjiacb Ha MCAHUHHCKOM φaκyJIbτeτe H npHHecjia 
B My3eH AepeBHHHoro HeJiOBeHKa, κοτοροΓο poAHTejm eM Aajm KaK 
TajiHCMaH προτΗΒ jiHxopaAKH H 3jibix AyxoB. OHa y3Hajia, HTO B 
My3ee coonpaioT npeAMeTbi CTaporo ôbua , H npHHecjia 3KcnoHaT. 
OHa paccnpauiHBajia MeHH o >KH3HH BO OpaHUHH — ΜΗΟΓΟ JIH TaM 
ÖoJibHHU, KaK 6opK)TCH προτΗΒ ajiKorojiH3Ma, JIK>6HT JIH φpaH^y3bI 
xoAHTb Ha KOHixepTbi, CKOJibKO JieT PoMeHy PojuiaHy. y Hee 6biJiH 
rjia3a AOBepHHBbie H nbiTjiHBbie. HaeepHO, poAHTejm npocHjiH 
CTaporo uiaMaHa H3THaTb H3 HenocjiymjiHBoii Aonepn 3jioro Ayxa. 

B OAHOM H3 Kjiy6oB Ky3HeuKa 6biJi jiHTepaTypHbio Benep; 
HHTaJIH CTHXH MaflKOBCKOTO ; an j IOAHpOBaJIH. Π θ Τ Ο Μ OAHH HH-

>KeHep Hanaji AeKJiaMHpoeaTb « ^ J I H GeperoB ΟΤΗΗ3ΗΜ AajibHoii». 
Mon coceAKa, 6auiKHpKa, nocjiajia 3anncKy: «Κτο aBTop?» ΠΟΤΟΜ 
MM pa3roBopHjiHCb, OHa npH3Hajiacb: «Ά IiyiiiKHHa 3Haio, OH 
HanHcaJi «EßreHHfl OHerHHa», a BOT TaKHX CTHXOB n HHKorAa 
He HHTajia. MoaceT 6biTb, Ά HeAocraTOHHO KyjibTypHaa, HO MHe 
OHM OHeHb HpaB5ITCH, JXfrKQ ÖOJIbl l ie , HeM MaaKOBCKHH . . . i l He 

3Hajia, HTo M05KHO TaKoe nncaTb . . , » 
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IlepeflBHraTbCfl Tor^a 6bijio Tpy/mo; Ha CTaHUHH Tafira a 3a-
CTpHJi Ha HecKOJibKo JWCYL. HanajibHHK y3Jia MCHH pa3biCKaji, CKa-
3aji, HTO eMy HpaBHTca «XyjiHo XypeHHTo», H Aaji MHe cjiyaceÔHbiii 
BaroH. ripaB^a, c BaroHOM 6bijio Toace HeJierKo: HOHbio ero He-
OMCHAaHHO OTUenjlHJIH H a KaKOH-HHÖyAb CTaHIIHH H 3arOHflJlH 

B TynHK. Ho Ά xony paccKa3aTb He o BaroHe, a o npoBOAHHue — 
MOjiOAeHbKOH CHÔHpHHKe Bajie. BaroH OHa 6o5iJiacb OCTaBHTb 
Aaace Ha nac: «CreKjia noöbioT, nopeacyT CHßeHba . . . » OHa MHe 
paccKa3ajia HeoobinaHHyio HCTOPHK). B Ky3HeuK OHa npHexajia H3 
AepeBHH H paôoTajia yGopuiHueii. B ee 6apaice 6bijio MHCTO, KTO-TO 

H3 HanajibCTBa 3το 3aMeTHji, H Bajie nopynnjiH cjiyaceOHbiii BaroH. 
BpeMeHH 6bijio ΜΗΟΓΟ, OHa Hanajia HHTaTb. OJXHH acejie3HOAopoHc-
HHK 3a6biJi B BaroHe KHHry «flncneTHepcKoe pyKOBo/iCTBo ABHace-
HHeM noe3AOB». BJIH MHe noKa3ajia 3Ty KHHry, a 3arjiHHyji H HHHero 
He noH^Ji. BajiH 3acMeajiacb: «Ά CHanajia Toace HHHero He Morjia 
noHHTb, Ά ee, Ka>KeTCH, CTO pa3 npoHHTajia H B KOHije CTajia pa3-
önpaTbCH. Ba3^jia yneÔHHKH MaTeMaTHKH. . . Tenepb ΠΟΑΓΟΤΟ-

BHjiacb, oGemaJiH oTnycTHTb B pa6φaκ. . . »7 

He CKpoK), TaKHe BCTpenn Memi noTp5icaJiH. Ά Hanaji CMOTpeTb 
c 6ojibuiHM AOBepneM Ha Gy/jymee. 

Ά ΜΗΟΓΟ roBopHji o Tpŷ HOCTHX >KH3HH ; Beerò He paccKaaceixib. 
B GapaKax MOJiOAoacenbi nbrrajiHCb 3aBecHTb KOHKy TpanbeM. 
CjiynaOHO a 6biJi B OAHOM GapaKe, Kor/ja MOJIOAOH 3eMJieKon πρκ-
Beji Ty^a AeeyuiKy (yace HanajiHCb Mopo3bi). y HHX He 6bijio 3aHa-
BeCKH, H OH n p H K p b l J I JIHUa nH^HCaKOM. 

HecMOTp« Ha cypoBbiii 6biT, poac/jajiHCb HOBbie nyBCTBa, MMCJIH; 

IOHOUIH H /jeByuiKH nacTo πρκ Mue cnopHjiH, cymecTByeT JIH Ben-
H a a JIIOÖOBb, M05KHO JIH O n p a B / j a T b peBHOCTb, npHHHHCaeT JIH 

KOMCOMOjibua rpycTb, HyacHbi JIH CTpoHTeJiaM CTHXH JlepMOHTOBa, 
My3biKa, nacbi oAHHonecTBa. 

Ά rOBOpHJI , HTO COÔHpaiOCb H a n H C a T b KHHry O MOJIOAOKH, H MHe 

npHHOCHjiH AHeBHHKH, nHCbMa; paccKa3biBajiH npo paGoTy, npo 
cepAeHHbie HeB3roAbi. HHor^a Ά cnpauiHBaji H 3anHCbiBa;i oTBera. 
12 
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Euxe Ao ΤΟΓΟ KaK Ά Hanncaji noeecTb «fleHb Βτοροκ», a onyôjiH-
KOBaJi B napuHccKOM jiHTepaTypHOM acypHaJie «Jla Hyeejuib peeio 
φpaHce3» HeKOTopbie H3 coöpaHHbix MHOK) AOKyMeHTOB. B npe-
AHCJIOBHH H rOBOpHJi: «OGblHHO ÜHCaTeJlb He 3HaKOMHT HHTaTCJieH 

c pa3jiHHHbiMH MaTepnajiaMH, KOTopbie ΠΟΜΟΠΙΗ eMy HanncaTb 
KHHry ; HO MHe KaaceTca, HTO 3TH AOKyMeHTbi npeACTaBjiaioT co6ofi 
ueHHOCTb He3aBHCHMO OT Moeö paôoTbi. ΜΗΟΓΗΜ ΟΗΗ noKaacyTca 
6ojiee yôeAHTeJibHbiMH, neM caMbiô yAaHHbiH poMaH . . . » 

Tenepb Ά pa3Ao6bui B ÖHÖJiHOTeKe CTapyn) KHHaacy (J)paHuy3-
CKoro acypHajia, nepeHHTaji OTPMBKH H3 AHCBHHKOB, nnceM, CTe-
HOrpaMM H ΠΟ/iyMaJl >KH3Hb H3MeHHJiaCb, a BOT MHOrHe BO-

npocbi, KOTopbie BnepBbie CTaBHjiH IOHOUJH H AeeyuiKH B Te ΓΟΑΜ, 
npoAOJiÄaioT BOJiHOBaTb Hauiy MOjioAOKb ; 3Aecb H cnopbi o TOM, 
KaK H36eacaTb y3Kofi cneuHajiH3auHH, H yacac nepeA AßypyuiHH-
necTBOM, jiHueMepHeM, H npoÖJieMa ΠΟΑΛΗΗΗΟΗ Apy>KÖbi, H προκ-
JIHTHH paBHOAyiHHK). 

B ABaAUaTbie voj\h\ euie AoacHBajia CBOH BeK CTapaa, KpecTbflH-
CKa» Pace«. Ha 3aBOAax, B pa3jiHHHbix ynpeacAeHHax euie npe-
oGjiaAaJiH JIIOAH, cφopMHpoBaBUIHecί^ AO peßojiiouHH. HanaJio 
TpHAUaTbix ΓΟΑΟΒ CTajio nepeJioMOM. CrpoHTeJibCTBo Ky3HeiiKa 
H BcnoMHHaio c TpeneTOM H c BocxHuieHHeM; Bce TaM 6WJIO 
HeBbiHOCHMo H npeKpacHO. 

Ά CKa3aJi, HTO MeTajiJi Ky3Hein<a ΠΟΜΟΓ Hauieö crpaHe OTCToaTb 
ceöa B roABi φalIIHCτcκoΓo HamecTBHii. A ApyroM MeTajiJi — nejio-
BenecKHH?.. CrpoHTejiH Ky3Heu,Ka, KaK H Bce HX CBCPCTHHKH, 
npoacHJiH HejierKyio >KH3Hb. OAHH ΠΟΓΗΟΛΗ MOJIOAMMH — κτο B 
1 9 3 7 - M , KTO Ha φροΗΤβ. flpyrne npeacAeßpeMeHHO CTaJiH cyTy-
JIHTbCfl, npHMOJIKJIH y)K CJIHUIKOM ΜΗΟΓΟ ÔbIJIO HeOHCHAaHHblX 
ΠΟΒθρθΤΟΒ, Κ CJIHUIKOM MHOTOMy npHXOAHJIOCb npHBbIKHyTb, 
npHcnocoÖHTbCH . . . Tenepb TeM repoaM «Ana Βτοροτο», κοτο-
pbie BbDKHjiH, JieT naTbAecflT c XBOCTHKOM. y 3ΤΟΓΟ noKOJieHHH 
Gbijio Mano BpeMeHH ΑΛΗ pa3AyMHH. Ero yTpo GbiJio poMaHTHH-
HMM H ĉecTOKHM — KOjijieKTHBH3au,H5i, pacKyjiaHHBaHHe, Jieca 
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CTpoeK. flajïbHeHLuee Bee ΠΟΜΗΗΤ. Ο Τ juoAefi, poAHBuiHXca Ha-
KaHyHe nepeoii MHPOBOH BOHHW, noTpeöoBajiocb CTOjibKo Myace-
CTBa, HTo ero xeaTHjio 6bi Ha HecKOjibKo noKOJieHHÖ, MyacecTBa 
He TojibKo B pa6oTe HJIH B 6010, HO B MOJinaHHH, B HefloyMeHHH, 
B TpeBore. Ά BHACJI STHX jnoAeii oKpbijieHHbiMH B 1932 ro,ay. 
ΠΟΤΟΜ KpbijibH CTajiH He no ce30Hy. KpwjibH nepeoii ΠΛΤΗϋβτκκ 
ßocrajincb no HacjieflCTBy ACTAM BMecTe c 3aBonaMH-niraHTaMH5 

onjianeHHbiMH AoporoH ueHOH. 

1. See Chapter 8. 
2. RAPP Journal, 1930; quoted by Reavey and Slonim, Soviet Literature: An 

Anthology, 1934. 
3. JlHiiieHUbi : a term used for those who, before the drawing up of the 1936 con

stitution, were deprived of civil rights for political or other reasons. 
4. ToprcHH: abbreviation for ToproBJia c HHOCTpaHuaMH. Many foreigners 

were recruited to work in the Five Year Plan construction. Goods in short 
supply were made available to them in special shops for foreign currency. 

5. Only in recent years has Dostoyevskii been accorded official approval in the 
Soviet Union. 

6. A novel by the Soviet novelist F. Gladkov. 
7. See Chapter 8, note 7. 

12* 
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Marina Tsvetayeva 

MARINA TSVETAYEVA was born in 1892 and brought up in a cul
tured environment. Khlebnikov was an early influence on her poetry 
which she began publishing in 1910, but the greater part of her work 
was done in emigration after the Revolution and owed much to 
Pasternak. He in turn relates, in his Aemo6uozpa<ßimecKuü Οπβρκ 
written in 1957 and unpublished in the Soviet Union, how Ehren-
burg praised Tsvetayeva's poetry when he introduced him (Paster
nak) to it in 1918. In Berlin in 1921-2, Tsvetayeva's closest friends 
were Ehrenburg and his wife. Ehrenburg published her work in two 
anthologies which he compiled,1 besides Beiqb mentioned in this 
chapter. He is silent, however, about the estrangement which occur
red between them soon after, when Tsvetayeva moved to Prague. 
Ehrenburg's coming to a partial acceptance of the Soviet regime 
was repulsive to Tsvetayeva, and in 1933 she wrote of him: "...never, 
not for a second, did I consider him a poet. Ehrenburg is subjec
tion to everyone, spinelessness. Besides, a cynic cannot be a poet."2 

Elsewhere, however, she spoke of him more warmly.3 Ehrenburg 
does not add much to the little already known about Tsvetayeva's 
life after her return to Moscow in 1939.4 He hints that she was 
shunned by fellow writers, but there is no direct evidence that she 
was publicly vilified as one writer has suggested.5 She hanged herself 
less than a month after her unsuccessful meeting with Ehrenburg. 

In 1957 Pasternak wrote : "A very large scale reconsideration and 
recognition await Tsvetayeva."6 Actually this process had already 
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begun in 1956. Eleven poems appeared in ffeub IJo33iiu in 1956 and 
nine more were included in the controversial anthology of prose and 
verse, JIumepamypHaH Mocma, later in the same year. These latter 
were prefaced by an essay on Tsvetayeva by Ehrenburg which, it 
was stated, would be used as an introduction to a volume of Tsveta
yeva's verse then in preparation.7 The official reaction to JIumepa
mypHaH MocKea and the general slowing down of "the thaw" 
caused the publication of more of Tsvetayeva's poems to be delayed 
until 1961, when the promised small volume appeared, introduced, 
however, not by Ehrenburg but by Vladimir Orlov.8 The anthology 
of literary work, published under the title of TapyccKue Cmpanuubi 
(a small town in the Kaluga province where Tsvetayeva had spent 
part of her youth), contained forty-one poems by Tsvetayeva with 
an introduction by Vsevolod Ivanov. By eliciting sympathy in his 
memoirs for Tsvetayeva as a person, Ehrenburg complements the 
poems in these two collections in making 1961 a major break
through for Tsvetayeva's reputation. 

Just as he did in Russia at the time of the civil war and later in 
Berlin, Ehrenburg has set the pace in making Tsvetayeva's poetry 
widely known. It was appropriate, therefore, that when a meeting 
was held in Moscow in 1962 to celebrate the seventieth anniversary 
of Tsvetayeva's birth, he should be in the chair. The meeting was 
attended by many writers including such younger poets as Akhma-
dulina and Vinokurov.9 

The final seal was set on the reacceptance in the Soviet Union of 
Tsvetayeva in 1965, as it was of Pasternak, by the publication of a 
large collection of her poems in the EuÔAuomeKa Iloama series. The 
volume was again edited by V. Orlov and included fifty-five pre
viously unpublished poems. Orlov's introduction was an expanded 
version of his 1961 essay and a careful comparison between the two 
not only provides an indication of the progress made in Soviet 
Tsvetayeva scholarship but also gives an insight into the whole pro
cess of reappraisal during the intervening four years of the literary 
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figures of the past. Some of the biographical material is still distorted 
and there are still notable omissions, particularly of religious and 
political poems of the revolutionary period. But it is no longer con
sidered necessary to exclude mention of Tsvetayeva's relations with 
Pasternak, Mandel'shtam, and Akhmatova, they themselves having 
enjoyed a large measure of rehabilitation. 

In a review of his own volume,10 published nearly a year later, V. 
Orlov expressed the opinion that "without the best of Tsvetayeva's 
poetry it is impossible to gain a clear, full picture of Russian 20th 
century verse". He quoted an early poem by Tsvetayeva : 

My poems lie like wines of precious vintage, 
Aware their time will come. 

Orlov remarked that "for the best of her verse, as she foresaw, the 
time has indeed come, because true art never dies". 

MapHHe HßaHOBHe LJeeTaeBOH, Kor^a a C Heio no3HaKOMHJica, 
6MJIO ABaAUaTb ΠΛΤΙ> neTm g HeH nopaacajio coneTaHHe HaAMeHHO-
CTH H pacTepHHHOCTH ; ocamca 6bijia ropAeJiHBOH — rojioea, οτ-
KHHyTaa Ha3aA, c oneHb BMCOKHM JIÖOM; a pacrepaHHOCTb Bbma-
BajiH rjia3a: oojibiune, GecnoMomHbie, KaK ôyzjTo HeBH/jiimHe — 
MapHHa CTpa^aJia 6jiH3opyKocTbK>. Bojiocbi GMJIH κοροτκο ΠΟΑ-
crpuHceHbi B CKoGKy. OHa Ka3ajiacb He TO GapbiuiHeH-HeAOTporoH, 
He TO flepeeeHCKHM napeHbKOM. 

B OAHOM CTHXoTBopeHHH LJeeTaeBa roBopHjia o CBOHX 6a6icax: 
OAHa 6biJia npocTOH pyccKOH 5KeHiu,HHOH, ceJibocoH nonaflbeH, 
Apyraa — nojibCKOH apHCTOKpaTKOH. MapHHa coBMemana B ce6e 
CTapOMOAHyK) yHTHBOCTb H 6yHTapCTBO, BbICOKOMepHOCTb H 
3acTeHHHBocTb, KHHÄHbiii poMaHTH3M H AymeBHyio npocTOTy. 

Koiyja a BnepBbie npnuieJi κ LJeeTaeBOH, n 3HaJi ee CTHXH; He-
KOTopbie MHe HpaBHjiHCb, ocoôeHHO OAHO, HanncaHHoe 3a ΓΟΑ 
Λο peBomoitHH, r,ae MapHHa roBopHjia o CBOHX Gyaymnx noxopo-
Hax: «Πο yjiHuaM ocraBjieHHOH MOCKBM noe^y », H noopeßeTe Bbi, 
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H He ΟΛΗΗ ΑθρθΓΟΚ) OTCTaHeT, H ΠβρΒΜΗ ΚΟΜ O KpMIUKy Tpo6a 

τρΗΗβτ, H HaKOHeu-To 6y^eT pa3peuieH ceôajiioGHBbiH, OAHHOKHH 
COH . . . ITpocTH, rocno/tf>, nornöuieH οτ ΓΟΡΑΗΗΗ HOBonpecraB-
jieHHOH 6ojiHpHHe MapHHe . . . » 

BOHAH B He6ojibuiyio KBapTHpy, n pacrepflJica: TpyAHO 6MJIO 

npeACTaBHTb ce6e öojibiuee 3anycTeHHe. Bee »CHJIH TorAa B Tpe-
Bore, HO BHeuiHHH 6LIT eine coxpaHiuica; a MapHHa KaK 6yATo 
HapoHHO pa3opnjia CBOIO Hopy. Bee 6MJIO HaKHAaHO, ποκρκτο 
nbiJibio, TaöaHHbiM nenjioM. Ko MHe noAOuijia MajieHbKaa, oneHb 
xyAeHbKaH, GjieAHaa AeeoHKa H, npHHcaBuiHCb AOBepnHBo, 3auien-
Tajia: «KaKHe GjieAHbie njiaTba! KaKaa CTpaHHaa THuib! H JIHJIHH 
nOJIHbl o6l>5ITbfl, H TbI 6β3 MblCJIH TJIHAHUIb . . . » Ά nOXOJIOAeJI OT 

yacaca: AOHKe IjBeTaeBOH — Ajie — 6MJIO TorAa JieT MTb, H OHa 
AeKjiaMHpoBajia CTHXH BjioKa. Bee Gbijio HeecTecTBeHHbiM, BM-
MbiuiJieHHbiM: H KBapTHpa, H AJIÄ, H pa3roBopw caMOH MapH-
Hbi — OHa oKa3aJiacb yBjieneHHOH HOJIHTHKOH, roBopHjia, HTO arn-
TnpyeT 3a KaAeTOB.* 

B paHHHx CTHxax LJeeTaeBa BocneBajia BOJibHHiiy Pa3HHa. Πο 
npnpoAe OHa 6bijia co3AaHa CKopee AJia 6yHTa, neM AJIH Αθβροτ-
Horo nopiiAKa, o κοτοροΜ TocKOBaJiH jieTOM 1917 roAa nepenyraH-
Hbie oôbiBaTejiH. y LJeeTaeBon e HHMH He öbijio HHHero o6mero; 
HO OHa oTiuaTHyjiacb οτ peBojiioiiHH, co3AaJia B CBOCM Booöpa-
ÄeHHH poMaHTHHecKyio BaHAeio,11 acajiejia uapH (XOTA H ocyacAajia: 
«ΠθΜΗΗβΤ nOTOMCTBO e m e He pa3 BH3aHTHHCKOe BepOJIOMCTBO 
BauiHX HCHbix rjia3»). IToBTopfljia: «Ox, Tbi 6apcKa5i, T U uapcKan 
MOJi TocKa . . . » 

TToneMy ee Myac, Cepeaca ΘφροΗ, yuieji B óejiyio apMHio? Ά 
3HaJi B ITapHace CTapuiero 6paTa Cepe>KH — aKTepa IleTpa ΛΚΟΒ-
jieBHHa ^φpoHa, GojibHoTro Ty6epKyjie30M H paHO yMepiuero. 
Cepeaca noxoAHJi Ha Hero — 6biji oneHb ΜΑΓΚΗΜ, CKPOMHMM, 
3aAyMHHBbiM. HHKaK He Mory ce6e npeACTaBHTb, HTO eMy 3axo-
TeJiocb CTaTb uiyaHOM. 

O H yexaji, a MapHHa nncajia HencTOBbie CTHXH: «3a CoφbK) Ha 
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rieTpa!» UHcajia: «AH/ipe llleHbe B3omeJi Ha 3iua(j)0T, a a aoiBy, 
H aro CTpaixiHbiM rpex». OHa HHTaJia 3TH CTHXH H a jiHTepaTypHbix 
Benepax; HHKTO ee 3a 3το He npecjieAOBaJi. Bee 6bijio ΚΗΗ>ΚΚΟΗ 
BbmyMKOH, HejienoH poMaHTHKofi, 3a KOTopyio MapHHa pacnjiara-
jiacb CBoeft MCKajieHeHHoii, TpyAHefiiueH a<H3Hbio. 

KorAa oceHbK) 1920 ro#a a npoöpajica H3 KoKTeôeJiM B MocKBy, 
a HameJi MapHHy Bee B TOM ace HCCTynjieHHOM o^HHonecTBe. OHa 
3aKOHHHjia KHury CTHXOB, npocjiaBjiflBmyio 6ejibix, — «JleoeAHHbin 
CTaH». K TOMy BpeMeHH a ycneJi MHoroe noBH/jaTb, B TOM Hwcjie 
H «pyccKyK) BaHAeio», MHoroe npo/jyMaji. Ά nonbiTajica paccica-
3aTb efi o noAJiHHHOM oôjiHKe oejioTBapAefiueB — oHaHeBepnjia; 
npoôoBaji Ά nocnopHTb — MapHHa cepßHjiacb. y Hee 6biJi Tpy,a-
HbiH xapaKTep, H ôojibiue Bcex οτ 3τοτο CTpa^ajia OHa caMa. 
Y MeHH coxpaHHjiacb ee KHHra «Pa3JiyKa», Ha κοτοροο OHa Ha-
nHcaJia: «BaM, Hba ApyacGa MHe Aajiacb /jopoace JIIOÖOH BpaacAbi 
H Hb*i Bpa^cAa MHe Aopoace JIIOÔOH jxpy^KOu. 3peHÔypry οτ MapH-
Hbi U,BeTaeBOH. EepjiHH, 29 Maa 1922 ro/ia». (C ATAMH,12 Aa>Ke c 
TBepAblMH 3 H a K a M H , 1 3 XOTfl K3TOMy BpeMeHH OTnpe)KHHX T B e p ^ b l X 

n03HUHH B HCH OCTaBaJlOCb MaJTO HTO.) 

Kor^a BecHOH 1921 ro#a a noexaji OAHHM H3 nepBbix coeeTCKHX 
rpa^c^aH 3a rpaiwuy, IJeeTaeBa nonpocHjia MeH» nonbiTaTbcn 
pa3biCKaTb ee Myaca. MHe y/jajiocb y3HaTb, HTO C. 5\. 3φροιι >ΚΗΒ 
H HaxoAHTC5i B Ilpare ; Ά naiincaji o6 3TOM MapHHe. OHa Bocnpa-
Hyjia AyxoM H Hanajia xjionoTaTb o 3arpaHHHHOM nacnopTe. 
OHa paccKa3biBaJia, HTO nacnopT en cpa3y Aann; B HapKOM-
HHAeJie14 MHPKHH CKa3an: «Bbi eine noaouieeTe o TOM, HTO 
ye3»caeTe . . . » LJeeTaeBa Be3jia c coGofi pyKonncb ΚΗΗΓΗ «He-
6eAHHbIH CTaH». 

Ee Bcrpena c MyaceM Gbijia ApaMaTHHHOH. Cepreö iÎKOBjieBHH 
6biji HeJioBeK ooocrpeHHon coBecTH. OH paccKa3aJi MapHHe o 
3BepcTBax ôejiorBapAeiiueB, o norpoMax, o AymeBHOH nycTOTe. 
JleôeAH B ero paccica3ax Bbirjî AejiH BopoHaMH. Mapnua pacrepa-
jiacb. B BepjiHHe Ά C Heii KaK-το nporoBopHJi HOHb HanpojieT, H B 



Marina Tsvetayeva 155 

KOHue Hauiero pa3roBopa OHa CKa3ajia, HTO He öy^eT nenaTaTb 
CBOK) KHHry. 

(B 1958 roAy c6opHMK «JIe6eAHHbiH CTaH» 6biJi H3AaH B MIOH-
xeHe. Ye3)Kafl HaKaHyHe Βτοροή MHpoBOH BOHHM B COBCTCKHH 
COK)3, Il,BeTaeBa ocTaBHjia nacTb CBoero apxHBa B ÔHÔjiHOTeKe 
Ba3ejiH («HeHTpajibHan CTpaHa»). He 3Haio, Kaie yAajiocb H3Aa-
TeJiHM nojiyHHTb pyKonHCb; npecjieAOBajiH OHH, KOHenHO, ΠΟΛΗΤΗ-
necKHe ixeJiH, HapyniHB BOJIIO U,BeTaeBOH, — OHa BeAb npoBejia B 
3MHrpauHH ceMHaAUaTb jieT, ΜΗΟΓΟ pa3 en npeAJiarajra H3AaTb 
«JleGeAHHbiH CTaH», OHa ecer^a 0TKa3biBajiacb.) 

MHe xoneTCH yniyÖHTb, Aa H pacmnpHTb pa3roBop 06 ΟΠΟ3ΤΗ-
3HpoBaHHOH MapHHOÎi LJeeTaeBOH BaHAee, CKa3aTb o TOM, KaK 
nopoii HCKyccTBo CTaHOBHTCH Π030Μ, 6yτaφopHeH, oAe^AOH. 
{Ά yace ynoMHHaJi 06 3TOM, BcnoMHHaa CBOH paHHHe CTHXH.) 
3 T O OTHOCHTCH He TOJibKo K «JIe6eAHHOMy CTaHy», HO KO ΜΗΟΓΗΜ 
KHHraM ΜΗΟΓΗΧ Π03ΤΟΒ, H 3TOT p a 3 r O B O p MO^CeT XOT5I 6 b l OTHaCTH 

nOMOHb nOHHTb AaJIbHeHUIHe rj iaBbl MOerO nOBeCTBOBaHHfl. 

KaK H roBopHji, y MCHH He coxpaHHjiocb CTapux nnceM. HacTb 
CBoero apxHBa LjBeTaeea npHBe3jia B MocKBy. ECTB B HeM nepHO-
BHKH HeKOTopwx nHceM KO MHe. B OAHOM H3 HHX MapHHa nHcajia: 
«TorAa, B 1918 roAy, Bbi oTMeTajiH MOHX floH-^yaHOB («njiam», 
He npHKpbiBaiomHH H He OTKpbiBaiomHH), Tenepb, B 1922 roAy, — 
MOHX IJapb-AeBHU H EropyuieK (Pycb BO MHe, TO ecTb BTOPHH-
Hoe). H TorAa H Tenepb B M XOTCJIH OT Memi ΟΑΗΟΓΟ — Memi, TO 
ecTb KocTHKa, BHe njiameii H BHe κaφτaHOB, jiynme Beerò 060-
ApaHHyio. 3aMbiceji, (Jwrypbi, BbiflBjieHHe nepe3 — Bce 3το jinn Bac 
öbijio ôojiee HJIH MeHee 6yτaφopHeH. Bbi XOTCJIH OT MCHA rjiaBHO-
ro — 6e3 nero Ά — He a. . . Ά Bac HH pa3y He cÔHjia (ce6a ποστοΗΗΗθ 
H 6yAy), Bbi 0Ka3ajiHCb 3opne MeHa. TorAa, B 1918 roAy, H Tenepb, 
B 1922 roAy, Bbi 6bijiH acecroKH — HH OAHOH πρΗχοτκ!. . . Bbi npa-
Bbi. BjiyA (npnxoTb) B CTHxax HHnyTb He Jiynuie 6jiyAa (πρκχοτΗ, 
CBoeBOJiHH) B ÄH3HH. flpyrne — BnponeM, ABa pa3p»Aa — OAHH, 
ÇjiiocTHTeJiH nopHAKa: «B CTHxax — HTO yroAHO, TOJibKo BCAHTÇ 
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ce6fl xopouio B >KM3HH»; BTopbie, 3CTeTbi: «Bee, HTO yroAHO, 
B >KM3HH TOJlbKO ΠΗΗΙΗΤβ XOpOllIHe CTMXH». M B b l OAHHI « H e 

ÖJiyAHTe H M B CTHxax , H H B H C H 3 H H . 3 Τ Ο Γ Ο B a M He H y a o i o » . B b i 

n p a B b l , nOTOMy HTO K 3TOMy 51 MOJIHa H A y » . 

OHa uijia M npniujia κ TOH ueJin, KOTopyio nepeA CO6OM no-
CTaBHjia, npHuijia Aoporoii crpaAaHMH, oAHHonecTBa, oTBepaceH-
HOCTH. 

CjlO>KHbI H MyHHTeJlbHbl 6bIJlH e e OTHOIlieHHfl C n 0 3 3 H e f i . O H a 

HanHcajia o B. Ά. BpiocoBe ΜΗΟΓΟ HecnpaBeAJiHBoro: BH^eJia 
BHeiHHOCTb H He nonbiTajiacb 3arji»HyTb rjiyôaœ, 3aAyMaTbca, HO, 
pa3yMeeTc«, ee AOJDKHM 6bijiH B03MyTHTb CTPOKH: «BbiTb MoaceT, 
BCe B 2ΚΗ3ΗΗ JIHLUb CpeACTBO /LJIH flpKOneByHHX CTHXOB, H TbI C 6 e C -

nenajibHoro ACTCTBa HHIH coneTaHHH CJIOB». U,BeTaeBa OTBenajia: 
«CJIOB BMCCTO CMblCJIOB, ρΗφΜ BMCCTO HyBCTB? ΤθΗΗΟ CJIOBa H3 
CJIOB, ρΗφΜΜ M3 ρΗφΜ, CTMXH H3 CTHXOB pOHCßaiOTCfl . . . « BMeCTe 
c TeM OHa HŒJia B njieHy y ΠΟ33ΗΗ. BcnoMHHaa cjioBa KapojiHHbi 
riaBjioBOM, U,BeTaeBa Ha3BaJia oAHy H3 CBOHX ΚΗΗΓ «PeMecjio». 
B Hen OHa nncajia: «HUJH ce6e AOBepHHBbix no^pyr, He Bbinpa-
BHBiiiHx nyAa Ha HHCJIO. Ά 3naio, HTO BeHepa — AeJio pyK, peMec-
jieHHHK, Ά 3Haio peMecjio». 

MapHHa ΜΗΟΓΗΧ B 2CH3HH Ha3biBajia CBOHMH Apy3b5iMH; Apy»c6a 
BHe3anHO oôpbiBajiacb, M MapHHa paccTaeajiacb c onepeAHoii 
HjijiK)3HeH. BbiJi, OAHaKo, OAMH Apyr, KOTopoMy OHa ocTaBajiacb 
BepHa Ao KOHua: «,fl,a, 6biJi nejioeeic B03jiio6jieH, M ceö Hejioeeic 
6biji CTOJi» — ee paöoHHH CTOJI — CTMXM. 

Ά BCTpenaJi B 5KM3HM ΠΟ3ΤΟΒ, 3Haio, KaK Taacejio pacnjiaHHBaeTCH 
xyAOÄHHK 3a CBOK) crpacTb κ HCKyccTBy ; HO, Ka>KeTC«, HeT B MOHX 
BocnoMHHaHHHX öojiee TparnnecKoro o6pa3a, neM MapHHa. Bee 
B ee 6HOΓpaφHH 3Μ6ΚΟ, Hjijno3opHo: M nojiHTHHecKHe HAen, H 
KpHTHHecKMe cy^cAeHH«, H jiHHHbie ApaMbi — Bee, KpoMe ΠΟ33ΗΗ. 
Majio ocTajiocb jHOAefi, KOTopbie 3HajiH I^BeTaeey, HO ee ΠΟ33ΗΑ 
TOJIbKO-TOJIbKO BXOAHT B MMp ΜΗΟΓΗΧ. 

C oTponecTBa AO civiepTH OHa ôbijia OAHHOKOH, H 3Ta ee oTBep-
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aceHHOCTb ôbijia CB5i3aHa c ΠΟΟΤΟΗΗΗΜΜ oTTajiKHBaHHeM οτ oKpy-
acaiomero: «Ά Bce BeiuH CBoeii >ΚΗ3ΗΗ nojiioÔHjia H npojnoÖHjia 
npomaHHeM, a He BCTpenefi, pa3pbiBOM, a He CJIHAHHCM». OnyTHB-
uiHCb B 3MHrpauHH, LJeeTaeea oKa3anacb CHOBa OAHHOKOH; ee 
HeoxoTHO nenaTajiH 3MHrpaHTCKHe acypHajibi, a Koryja OHa Hann-
cajia BocTop^ceHHO o MaaKOBCKOM, 3anoA03pHjiH B «H3MeHe». 
B OAHOM H3 nnceM IjBeTaeBa paccKa3bißajia: «B 3MHrpauHH MCHH 
CHanajia (cropana!) HenaTaiOT, ΠΟΤΟΜ, onoMHHBuiHCb, H3biMaioT 
H3 oôpameHHH, nonynB He CBoe: TaMouiHee. CoAepacaHHe 6yOT0 
«Haiue», «a rojioc — HXHHH». 

B TOM, HTO oôbiHHO Ha3bîBaioT nojiHTHKOH, U,BeTaeea 6bijia 
HaHBHa, ynpHMa, HCKpeHHa. B 1922 ro,ay fl BbinycKaJi BMecTe c 
xyAOÄHHKOM 3 . JIHCMIJKHM acypHaji «Beujb» — OH BMXOAHJI 

no-pyccKH, no^pamiy3CKH H πο-HeMeuKH.15 MapHHa no CBoeMy 
)KejiaHHK) nepeeejia AJIA acypHajia Ha φpaH^y3CKHH Ä3HK OÖJIHHH-

TenbHoe CTHXoTBopeHHe Ma^KOBCKoro «CjiyuiaiiTe, CBOJIOHH!» 
B TpHAUaTbie ΓΟΑΜ, flaBHO oxjia^ee κ pyccKoii BaHAee, OHa Bee 
eme He Morjia npHMHpHTbca c HOBUM CTHJICM — a roBopio He 06 

HCKyccTBe, a o KaJieHAape.16 (Ά BcnoMHHaio paccKa3bi o nepBOM 
roAe CoBeTCKOH BJiacTH ; B ITeTporpaAe Ha OAHOM H3 coBemaHHÌi 
BJIOK CTpacTHO oTCTaHBan CTapyio opφoΓpaφHK) — Bee OH npHHH-
Maji, a BOT «Jiec» 6e3 ΆΊΆ eMy Ka3ajicn He jiecoM.) 

B ΓΟΛΗ nepBoii MHpoBOH BOHHbi U,BeTaeBa nHcaJia: «repMaHHH, 
Moe 6e3yMbe! TepMaHHH, MOA jiioöoBb!» (OHa He 6bijia oAHHOKa — 
BJIOK Toace roBopnji o CBoefi npHBepaceHHOCTH κ HeMemcoH 
KyjibType.) HeTBepTb Bena cnycTH HeMemcne AHBH3HH BCTynnjiH 
B npeAaHHyio npary, H MapHHa HX npoKjiajia: «O, Marnia! O, 
MyMHa BejiHHHa! CropHiub, repMaHHH! Be3yMHe, 6e3yMHe TBO-
pnuib». 

HaiHH BCTpeHH B TpHAUaTbie TOJ\h\ 6bIJIH ρβΑΚΗΜΗ, CJiyHaHHblMH, 

nycTbiMH. Ά He 3HaJi, KaK OHa >KHBCT, neM HCHBCT; He 3HaJi ee 

HOBblX CTHXOB. 3 Τ 0 6bIJIH ÄJI5I U,BeTaeBOH rOAbl ÔOJIbUIHX HCnbl-

TaHHH H ôojibiuoH paôoTbi; Tenepb a BHacy, KaK OHa no3THHecKH 
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pocjia, ocBoooacAaacb οτ nocjieAHHX «njiamen», HaxoAHJia npoc-
Tbie H npoH3HTejibHbie cjioBa. 

^Hjiocb en oneHb njioxo: «My>K 6ojieH H paôoTaTb He MO ĉeT. 
floHb BH3KOH uianoneK 3apa6aTbiBaeT naTb φpaHKOB B AeHb, Ha 
HHX BHeTBepoM (y MeHfl CbiH 8-MH jieT, TeoprHH) HCHBCM, TO ecTb 
npocTo Me/yieHHO noAMxaeM e rojioAy». 

C. Ά. 3φροΗ CTaji OAHHM H3 opraHH3aTopoB «Coio3a B03Bpa-
meHHH Ha poAHHy».17 OH noKa3aJi ce6fl My>KecTBeHHbiM. 06pa-
maacb K CBoeMy cbiHy, κ MOJIOAMM, POAHBLUHMCA B aMHrpauHH, 
MapHHa nncajia: «IlepecTaHbTe cnpaBjiaTb ΠΟΜΗΗΚΗ no 3/jeMy, 
B κοτοροΜ Bac ne 6bijio . . . » AJIH yexajia B MocKBy ; BCKope 3a 
Heio nocjieAOBaJi C. Ά. 3φροΗ. 

Ho He 6bijio B MHHMOM 3AeMe H caMoii U,BeTaeBOH. IIpoiujibiH 
MHp HHKOiTja efi He Ka3aJiCH noTepaHHbiM paeM. «51 CJIHUIKOM caMa 
jno6HJia CMê TbCH, Kor^a Hejib3H». OHa MHoroe jiioÔHjia HMCHHO 
noTOMy, Μτο «Hejib3H», anjioAHpoBajia He B Te MHHyTbi, HTO ee 
coce^H, rjiHAejia oAHa Ha onycTHBuiHHCH 3aHaBec, yxoAHJia BO 
BpeMH AencTBHH H3 3pHTeJibHoro 3ajia H njiaKajia B TCMHOM ny-
CTOM KopnAope. 

fleBOHKoii MapHHa yejieicajiacb «OpjieHKOM» H Been ycjioBHoii 
poMaHTHKOH PocTaHa. C roAaMH ee yBjieneHH« CTajiH rjiyGace: 
TëTe, «raMJieT», «<£eApa». OHa HHor^a nncajia CTHXH no^paH-
uy3CKH, πο-HeMeuKH. OAHaico noBciOAy, KpoMe POCCHH, OHa nye-
CTBoeajia ce6a HHOCTpaHKOH. Bee B Heß CBsnaHO c poAHbiM neö-
3a»eM — OT «>KapKOH paÖHHbi» MOJIOAOCTH AO nocjieAHeo κρο-
BaBOH 6y3HHbI. OCHOBHblMH TeMaMH ee Π033ΗΗ ÖbIJIH JlKDÖOBb, 
CMepTb, HCKyccTBO, H 3TH TeMbi OHa peuiajia no-pyccKH. JlK)6oBb 
AJifl Hee TOT «noeAHHOK ροκοΒθϊί», ο κοτοροΜ roBopnji TIOTHCB. 
I^BeTaeBa nncajia o nyuiKHHCKOH TaTbflHe: «Ύ ΚΟΓΟ Η3 HapoAOB 
TaKa« jiioooBHaa repoHH«: CMeJiaa H AocTOHHaa, BjnoôJieHHaa H 
HenpeKjioHHaa, HCHOBHÂ man H jnooamafl?» ITyme Beerò MapHHa 
HeHaBHAeJia 3aMeHHTejiH JIK>6BH: «CKOJibKo HX, CKOJibKo HX ecT 
H3 pyK, 6ejibix H CH3bix! U,eJibie uapcTBa BopicyioT BKpyr ycT 
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TBOHx, HH30CTb!» OHa caMa ôbijia «BJHOÔJICHHOH H HenpeKjioH-
HOH». 

U,BeTaeBa BepHyjiacb Ha poAHHy c HeTbipHaAUaTHJieTHHM CMHOM 
B 1939 roAy. KaaceTca, OAHHM H3 ee nocjieAHHX CTHxoTBopeHHH 
6bijio HanncaHHoe nocjie ΤΟΓΟ, KaK φaIUHCTbI ΠΡΗΚΟΗΗΗΛΗ Hcna-
HHK) H BTOprjIHCb B MeXOCJIOBaKHK)! «OTKa3bIBaK)Cb 6bITb. 

B EeAJiaMe HeJHOAefi oTKa3biBaiocb — )KHTb. C BOJiKaMH njioma-
Aeii oTKa3biBaiocb Bbm>. . .» C. Ά. 3φροΗ ΠΟΓΗ6. AJIH öbijia 
AajieKO. MapHHa H B MOCKBC oKa3ajiacb OAHHOKOH. 

OHa npHiujia KO MHe B aerycTe 1941 roAa; MM BCTpeTHjiHCb 
nocjie ΜΗΟΓΗΧ jieT, H BCTpena He Bbiuijia — no Moen BHHC 3TO 
6bijio yTpoM, «TapejiKa» ycnejia yace paccKa3aTb*. «Haum nacra 
ocTaBHjiH . . . » MOH MMCJIH 6bijiH Α&πβκο. MapHHa cpa3y 3το 
nonyBCTBOBajia H npn^ajia pa3roßopy AeJioeyio BHAHMOCTB: 
npnuijia nocoBeTOBaTbc» o paöoTe — o nepeeoAax. Kor^a OHa 
yxoAHJia, a CKa3aji: «MapHHa, HaM HyacHO noBHAaTbca, noro-
BopHTb . . . » HeT, MM Gojibuie He BCTpeTHjiHCb: LJeeTaeBa ΠΟΚΟΗ-
HHjia c co6oH B Ejiaôyre, Ky^a ee 3aHecjia 3BaKyauHji. 

CbiH MapHHbi ΠΟΓΗ6 Ha φροΗτβ. AJHO Ά HHor^a BH»cy; OHa 
coôpajia HeH3AaHHbie CTHXH MapHHbi. 

O T HeKOTopbix στροκ LJeeTaeBOH Ά He Mory ocBoôoAHTbca — 
OHH 3aCeJlH B naMflTH Ha BCK) )KH3Hb. fl,eJIO He TOJIbKO B ΟΓρθΜΗΟΜ 

no3THHecKOM Aape. floporn y Hac 6MJIH pa3Hbie, H, KaaceTC ,̂ MM 
HH pa3y He BCTpeTHjiHCb Ha OAHOM H3 Tex nepeKpeencoB, r^e 
HeJIOBeK, B AeHCTBHTeJIbHOCTH HJIH TOJIbKO B CBOHX HJIJIK)3HflX, 

BbiGnpaeT ceöe Aopory. Ho ecTb B nosranecKOH cyAt>6e IJßeTaeBOH 
ΗβΗτο MHe oneHb 6jiH3Koe — nocToaHHbie coMHeHHa B npaeax 
HCKyCCTBa H OAHOBpeMeHHO HeB03M03KHOCTb OT H e r o OTOHTH. 

MapHHa HeaHOBHa nacTo cnpauiHBajia ce6*i, HTO eâ CHee — Π033ΗΛ 
HJIH co3HAaHHe peajibHoii }KH3HH, oTBenajia: «3a HCKjHoneHHeM 
AapMoeAOB BO BCex HX pa3HOBHAHOCT5ix — Bee BaacHee Hac (no3-
TOB)». OHa nncajia nocjie CMepTH MaaKOBCKoro: «IIpoacHJi, KaK 
HeJIOBeK, H yMep, KaK no3T . . . » HHKorAa LJeeTaeBa He nbrrajiacb 
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yKpblTbCfl OT HCH3HH ; HanpOTHB, XOTeJia HCHTb C JIIOAbMH: ΟΛΗΗΟ-

necTBo 6bijio jxnn Hee He nporpaMMoii, a npoKJiflTHeM ; OHO öbijio 
TeCHO CBH3aH0 CTeM eßHHCTBeHHblM flpyrOM MapHHbl, O KOTOpOM 

OHa CKa3aJia: «Ceiï neJioeeK 6biJi CTOJI» . . . OHa He 6biJia HHKor^a 
B «PoTOHAe», He 3HaBajia MoAHjibHHH, a Hanncajia: « r e n o H3-
6paHHHHecTB. Baji H poB. rioiiwibi He » A H . B ceM xpHcraaHHeH-
IlieM H3 MHpOB II03TbI >KH/IbI». CjIOBO «H36paHHHHeCTBO» MO-
xceT cÔHTb c TOJiKy; HO LJeeTaeBa CHHTajia «reTTo» He ropÄbiM 
OTT>eAHHeHHeM, a oopeneHHocTbio: «KaKOH no3T H3 6ΜΒΙΙΙΗΧ H 
cymHx He Herp?» 

Kor^a Ά nepe4HTbiBaio CTHXH UßeTaeBoii, H B,npyr nepecTaio 
AyMaTb o ΠΟ33ΗΗ, nepexoacy κ BocnoMHHaHHHM, K cy^bôe ΜΗΟΓΗΧ 

MOHX APy3eH, K CBOeMy JHO/JH, rOAbl, >KH3Hb . . . 
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13. The "hard sign" had by 1917 become superfluous on the end of words 
otherwise ending in a consonant, and like the «Tb it was discarded. 
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15. See Chapter 1, note 5 and Chapter 5, note 6. 
16. The Orthodox calendar was replaced by the Western style calendar in 1917. 
17. The organization formed by the Eurasians (see Chapter 5, note 9),Tsve-

tayeva also embraced the Eurasian idea. 
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Osip Mandel'shtam 

As WITH Tsvetayeva, it is only during the 1960's that a hesitant 
movement towards recognition of Osip Mandel'shtam's poetic 
achievement has really become apparent in the Soviet Union. Some 
years before his death in a Siberian labour camp just before or dur
ing the Second World War, he was lost in the oblivion which was 
reserved for any writer whose work did not conform to the officially 
determined pattern. And Mandel'shtam had little in common with 
those who were to decide his fate. Born in 1891 in Warsaw, he was 
a man of immense learning and erudition who first came under the 
influence of the Symbolist poets. But he soon turned away from 
them and joined the Acmeists, a group of poets active until the 
Revolution, which rejected the mysticism and vague imagery of the 
Symbolists. 

Mandel'shtam's first poems appeared in 1910, and the greater part 
of his poetic output was contained in two small collections, KaMenb 
(1913) and Tristia, first published in Berlin in 1922. Later in the 
1920's he produced two volumes of prose, and a fuller collection of 
his poetry appeared in 1928. From the early 1930's his work en
tirely disappeared from the pages of Soviet publications and the 
poems he wrote during the final period have only recently come to 
light in émigré and Soviet journals. The circumstances of the last 
years of Mandel'shtam's life are obscure. It has been rumoured that 
he was arrested in 1934 in connection with the murder of Kirov, 
and there have also been reports of Stalin's having consulted Pas-
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ternak about him.1 What does seem certain is that he spent nearly 
three years in exile in Voronezh and returned to Moscow only in 
1937. He was again arrested in 1937 or 1938 and was sent to Vladi
vostok where he died on 27 December 1938.2 Ehrenburg changes 
the date which he quoted as 1940 in the first version of his memoirs 
to the correct one when they came out in book form. 

Ehrenburg is unquestionably right to reject any attempt to iden
tify Mandel'shtam with the bourgeoisie, but he is also unable to claim 
for him any sympathy with the Revolution. His sense of history 
was a far cry from Lenin's, and the themes of his poetry reflect an 
inner world wholly divorced from the realities of the Soviet regime. 
To the lines Ehrenburg cites to demonstrate Mandel'shtam's feel
ing for his age may be contrasted another in which he states "I have 
never been anyone's contemporary". 

It is no more feasible now than it was in his lifetime to try to re
concile MandeFshtam's life and work into official ideology, but 
together with Pasternak and Tsvetayeva he is the major discovery 
and influence for the younger generation of poets and critics. The 
first hint that he would be rehabilitated came in 1959 when, rather 
surprisingly, it was officially forecast in Hoebie KHUZU that a volume 
of Mandel'shtam's poems would be published shortly in the EoAb-
man Cepun of EuÔAuomeKa IJodrna. Inclusion in this series is usu
ally reserved for accepted classics and it would have been most un
usual had Mandel'shtam's verse not been first released gradually in 
journals in a small collection as happened in the case of Pasternak 
and Tsvetayeva. As it was, though the volume was clearly underway 
in 1959, since the size of the edition was quoted, it failed to appear. 
Nor was Mandel'shtam included in the new volume covering the 
letter M in the Manan CoeemcKan DnuuKAoneduM which came out in 
1959. Thus Ehrenburg's cautious but sympathetic memoir in 1961 
was the first serious attempt to draw attention to Mandel'shtam 
in print. Ehrenburg had his critics and supporters for his action. 
A. Dymshits reproached him for putting a "second-class writer" like 
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Mandel'shtam on a level with Mayakovskii and Blök.3 V. O. Pert-
zov countered this with favourable remarks about several repressed 
poets including Mandel'shtam.4 The following year, in the anthol
ogy JJenb IJo33uu, poems by Mandel'shtam were published in the 
Soviet Union for the first time in thirty years. In 1964 an article by 
M. Chukovskii in the journal Μοεκβα entitled "Bcrpena c Man-
AeJibiirraMOM" carried his recognition still further.5 Chukovskii 
quoted several published and unpublished poems and the same 
number of the journal carried eight more unpublished poems by 
Mandel'shtam.6 In 1964Mandel'shtam's poems were published in a 
comprehensive edition in the United States under the editorship of 
G. P. Struve and B. A. Filipoff. 

Ά roBopHji, HTO, Kor#a BpaHreJieBUbi7 apecTOBajiH Ocnna 
3MHjibeBHHa MaHAenbuiTaMa, BOJIOUIHH TOTnac oTnpaBHJicn B 
OeoAOCHK). BepHyjiCfl OH MpaHHHH, paccKa3aji, HTO Gejibie CHHTa-
κ)τ MaHAejibuiTaMa onacHbiM npecTynHHKOM, yeepaioT, 6yATo 
OH CHMyjiHpyeT cyMacuiecTBHe: Kor^a ero 3anepjiH B oAHHOHKy, OH 
Hanau CTynaTb B ABepb, a Ha Bonpoc HaA3HpaTejifl, HTO eMy 
Hy)KHO, oTBeTHji: «Bbi AOJIAHM MCHH BbinycTHTb — Ά He C03AaH 
AJIH TiopbMbi» . . . Ha Aonpoce Ocnn SMHjibeBHH npepeaji cjieAO-
BaTejia: «CicaHCHTe Jiynuie, HeBHHHbix BM BbinycKaeTe HJIH HeT? . . » 
Ά noHHMaio, HTO B 1919 rojxy B KOHTppa3BeAKe TaKHe cjioea 3By-
najiH (J)aHTacTHHecKH H HTO öejibiii ocjwijep ΜΟΓ npHHATb HX 3a 
CHMyjiauHK) AyuieBHoro 3a6ojieBaHHa ; HO ecjiH 3a,ayMaTbC5i, 
3a6biTb o TaKTHKe, Aaace o CTpaTerHH, TO pa3Be He ôbijio B noee-
AeHHH MaHAejibuiTaMa rjiyöoKo HeJioBenecKOH npaBAbi? OH He 
nbiTajiCH AOKa3aTb najiany CBOIO HeBHHOBHOCTb, οτκροΒβΗΗθ 
cnpocHji — CTOHT jiH eMy Boo6me pa3roBapHBaTb ; OH CKa3aji TIO-
peMHXHKy, HTO «He co3AaH RJISI TiopbMbi», 3το peöflHJiHBO H B TO »ce 
BpeMH My^po. «He no BpeMeHH», — nenajibHO 3aMeTHjia npa. 
KoHeHHO. Y MaHAejiburraMa ecTb CTHXH npo BpeMa: «MHe Ha 
nJieHH KHAaeTCH BeK-BOJIKOAaB, H 0 He BOJIK Ά ΠΟ KpOBH CBOeH, 
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3anHxaìi MeH^ Jiynme, KaK manKy, B pyxae acapKOM iuyobi CHÖHp-
CKHX CTeneH . . . » 

Il03HaK0MMJICH 51 C ΟθΗΠΟΜ 3MHJIbeBHHeM B MoCKBe*, ΠΟΤΟΜ 

Mbi nacTo BCTpenaJiHCb B Kneee — B rpenecKofi κοφεΗΗβ Ha 
ΟΟΦΗΗΟΚΟΗ; TaM OH npoHHTaJi Mue CBOH CTHXH O peBOjiiouHH: 

«BocxoAHUib Tbi B rjiyxHe roAbi, o cojiHue, cyAH5i-HapoA». BHACJI 
Ά ero B TOT AeHb, Kor^a Kpacnaa ApMH» ocTaBjiajia KMeB. (ΠΟΤΟΜ 
OH 06 3TOM paccKa3an: «He ra^aioT ubiraHOHKH KpajiaM, He nrpa-
K)T B KynenecKOM οκρΗπκΗ, Ha KpemaTHKe jioiuaAH naJiH, naxHyT 
CMepTbK) rocnoACKHe JIHUKH. YXOAHJIH C nocjie/iHHM TpaMBaeM 

πρΛΜθ 3a ropoA KpacHoapMefiubi, H uiHHeJib npoKpHnajia cbipaa: 
— Mbi BepHeMC« eme, pa3yMeiiTe!. . ») BMecre c HHM nepe-
HCHjiH HOHb norpoMa. BMecTe xjieÓHyjiH ropa B KoKTeöeJie. 
BMecTe npoÖHpajiHCb H3 T6HJIHCH B MocKBy. JleTOM 1934 ro#a 
5i HCKaji ero B BopoHeace («EiycTH MCHA, oTAan MeHfl, Bopouew, 
ypOHHUIb Tbi MeHH HJIb npOBOpOHHHJb, Tbi BbipOHHHIb MeH5I HJIH 
BepHeuib — BopoHOK — ôjiaacb, ΒοροΗθκ - Bopon, HO>K»). 
B nocjieAHHH pa3 a ero BHACJI BCCHOH 1938 roAa B MOCKBC 

Mbi 06a poAHJiHCb B 1891 ro/iy; OcHn 3MHjibeBHH 6biji cTapuie 
MeH5i Ha ABe HeAeJiH. Macro, cjiyuia« ero CTHXH, Ά AyMan, HTO OH 
CTapuie, MyApee MeHH Ha ΜΗΟΓΟ jieT. A B >KH3HH OH Mue Ka3ajica 
peôeHKOM, KanpH3HbiM, oÔHAHHBbiM, cyeTjiMBbiM. ,Ο,ο nero ne-
CHocHbiii, MHHyTaMH AyMaji 5i H cefinac ^ce Ao6aBji5iJi: AO nero 
MHJIblHÎ ΠθΑ 3bl6KOH BHeUIHOCTbK) CKpblBaJIHCb AOÖpOTa, HeJIO-

BeHHOCTb, BAOXHOBeHHe. 

BbiJi OH MaJieHbKHM, mynjibiM; rojioBy c XOXOJIKOM 3aKHAbiBaji 
Ha3aA- O H JIK>6HJI o6pa3 neTyxa, KOTopbiii pa3pbieaeT CBOHM 
neHHeM HOHb y CTeH Ακροποϋ«; H caM OH, KorAa 3aneBaji 6acKOM 
CBOH Top^cecTBeHHbie oAbi, ΠΟΧΟΑΗΛ Ha MOJioAeHbKoro neTymica. 

O H CHAeJi Ha KOHHHKC CTyjia, BApyr KyAa-το yôeraji, MeHTaji 
o xopomeM oôeAe, CTPOHJI φaHτacτHHecκHe njiaHbi, 3aroBapnBaji 
H3AaTejieH. B OeoAOCHH OH KaK-το coôpaji ôoraTbix «jiHÔepaJioB», 
CTporo CKa3aji HM: «Ha CrpaiiiHOM cyAe Bac cnpocHT, noHHMajiH 
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jiH Bbi no3Ta MaHAejibixiTaMa, BH oiBeTHie «Hei». Bac cnpocar, 
KopMHjiH JiH Bbi ero, H, ecjin Bbi oTBeTHTe «Äa», BaM MHoroe npo-
CTHTCfl». B caMbie TparnnecKne MHHyTbi OH CMeixiHJi Hac ra3eji-
jiaMH*. «ÜOHeMy Tbi Bce /lyeixib B Tpyöy, MOJIOAOH HeJiOBeK? Πο-
jieacaJi 6bi Tbi Jiynuie B rpoôy, MOJIOÄOH neJioBeK». 

ToMy, KTO BnepBbie BCTpenaJi MaHAeJibuxraMa B npneMHOH 
H3AaTeJibCTBa HJIH B Ka(j)e, Ka3ajiocb, MTO nepcn HHM jierKOMbi-
cjreHHeHuiHH neJiOBeK, necnocoÖHbiH ßaace npH3a,nyMaTbCfl. A MaH-
AejibimraM yivieji paöoTaxb. OH COHHHAJI CTHXH ne y CTOjia -
Ha yjiHuax MOCKBM HJIH JleHHHrpa/ia, B CTenH, B ropax KpbiMa, 
rpy3HH, ApMeHHH. OH roßopHji o AaHTe: «CKOJibKo noAMeTOK, 
CKOJIbKO BOJIOBbHX ΠΟβΟΙΗΒ, CKOJlbKO CaHAaJIHH H3HOCHJI A j I H r b e p H 

3a BpeMH CBoeii no3THHecKOH paöoTbi, nyTemecTBya no K03bHM 
TponaM MTajiHH». 3TH cjioea npe^c^e Beerò OTHOCATCA K MaH/jejib-
uiTaMy. Ero CTHXH po)K,aajiHCb οτ στροκπ, οτ cjioBa; OH COTHH pa3 
MeH ĵi Bce: nopofi acHoe BuanaJie CTHxoTBopeHHe ycjioacHfljiocb, 
CTaHOBHJIOCb ΠΟΜΤΗ HeBHflTHbIM, Π θ ρ θ Η , HaOÔOpOT, npOflCHilJIOCb. 

OH BbmaiUHBaJi BocbMHCTHume AOJiro, HHor^a MecanaMH, H ecer^a 
ÖbIBaJI H3yMJieH pOHCAeHHCM CTHXOTBOpeHHfl. 

B nepBbie roAbi peBOJiioiJHH ero cjioeapb, KjiaccHHecKHH CTHX 
ΜΗΟΓΗΜΗ BOCnpHHHMaJIHCb KaK HeHTO apxaHHeCKOe: «5\ H3yHHJI 

HayKy paccTaßaHb« B npocTOBOJiocbix acajioöax Honnbix . . . » 
MHe 3TH CTPOKH Tenepb Ka>KyTC5i Bnojine coBpeMeHHbiMH, a 
CTHXH BypjiioKa — AaHbio AaBHo crHHyBuieii MOAC MaHAejib-
uiTaM roBopnji: «H/jeaJi coBepuieHHOH MyacecTBeHHOcrn ΠΟΑ-
TOTOBJieH CTHJieM H npaKTHHeCKHMH TpeÔOBaHHiIMH HaUieH 3ΠΟΧΗ. 

Bce CTajio Taacejiee H rpoMa^Hee». 3το He 6bijio KaHOHaMH, 
HanpaBjieHHeM: «He CTOHT co3AaeaTb HHKaKHx UJKOJI. He CTOHT 
BbmyMbiBaTb cBoeii ΠΟ3ΤΗΚΗ». CTHX MaHAejibiuTaMa ΠΟΤΟΜ 

pacKpenocTHjica, CTaji Jierne, npo3paHHee. 
OAHHM no3TaM npHcyuie 3ByKOBoe BocnpHarae MHpa, #py-

ΓΗΜ 3pHTeJIbHOe. BjIOK CJIblUiaJI, MaflKOBCKHH BH^eJI . M a H A e J I b -

LHTaM 5KHJI B pa3JIHHHbIX CTHXHHX. BcnOMHHaf l CBOH AeTCKHe ΓΟΑΜ, 
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OH iMcaJi: «HaìfrcoecKoro 06 3Ty nopy Ά nojiioÖHji 6ojie3HeHHbiM 
HepBHbiM nanpa>KeHHeM, HanoMHHaBiiiMM acejianHe HCTOHKH 
He3BanoBoii y flocToeBCKoro ycjibiiuaTb ΟΚΡΜΠΗΗΗΜΗ KOHuepT 
3a KpacHbiM nojibiMeM uieJiKOBbix 3aHaBecoK. IIInpoKHe, njiaBHbie, 
HHCTO CKpHnHHHbie MeCTa MaìlKOBCKOrO Ά JIOBHJ1 H 3 - 3 a KOJlIOHeH 

H3ropoAH H He pa3 H3opBaji CBoe njiaTbe H pacijapanaji pyKH, 
npoönpaacb ôecnjiaTHO κ paKOBHHe opKecTpa . . . » O ero nyBCTBe 
5KHBOnHCH M05KHO CyAHTb XOTfl 6 b l ΠΟ HeCKOJIbKHM C T p o φ a M , 

nocBameHHbiM HaTiopMopTy (BcnoMHHaeuib xoj icra KoHHanoB-
C K O r o ) : «XyAOHCHHK H a M H 3 o 6 p a 3 H J I r j iyÔOKHH OÔMOpOK CHpeHH 

H KpacoK 3ByHHbie CTyneHH Ha XOJICT, KaK CTpynba, nojioacHji. . . 
YraAWBaeTCH Kanejib, HeAOMaJießaHbi ByajiH, H B 3TOM cyMpaHHOM 
pa3Bajie yace xo3«HHHHaeT uiMeJib». Mbi c HHM nacTo pa3roBapn-
BajiH o )ΚΗΒΟΠΗΟΗ; B AßaAUaTbie roAbi ero óojibuie Beerò πρκ-
BjieicaJiH CTapbie BeHeanaiiubi — ΤπΗτορεττο, TnuHaH. 

O H xopouio 3HaJi φpaH^y3cκyIO, HTajibflHCKyio, HeivieijKyio 
no33HK>; noHHMaJi CTpaHbi, iyje npoôbiji HeAOJiro.«^ npouiy, KaK 
acaJiocTH H MHJIOCTH, OpaHiiHa, TBoeii 3eMJiH H ECHMOJIOCTH, 
npaBAbi ropjiHHOK TBOHX H KpHBßbi KapjiHKOBbix BHHorpaAapeii 
B HX pa3ropoAKax MapJießbix. B jiencoM AeKaGpe TBOH B03Ayx 
CTpH^KeHbiH HHAeßeeT AeHeacHbifi, oÖHHceHHbm . . . » Ά ΜΗΟΓΟ JieT 
npoacHji BO OpaHU,HH, jiynuie, TOHHee 3ΤΟΓΟ He CKaaceuib . . . 
Pa3MbIUIJieHH5I O n p e K p a C H O H «AeTCKOCTH» HTaJlbflHCKOH φθΗβΤΗΚΗ 

n o p a ^ a J I H HTaJIbflHUeB, KOTOpbIM, Ά nepeBOAHJI CTpOKH H3 « P a 3 -

roBopa o flaHTe». 
OAHaKo caMoß öojibuioH cTpacTbK) Ocnna 3MHjibeBHHa öbijiH 

pyCCKHH iBbIK, pyCCKaH Π033Η5Ι. «Πθ UeJlOMy p5IAy HCTOpHHeCKHX 
ycjioBHH ^cHBbie CHjibi 3JUIHHCKOH KyjibTypbi, ycTynHB 3anaA JiaTHH-
CKHM BJIHAHHAM H HeHaAOJiro 3arauiHBaflCb B 6e3AeTHOÌì Bn3aHTHH, 
ycTpeMHJiHCb B JIOHO pyccKOH penn, COOÔIHHB eii caMoôbiTHyio 
TaHHy 3JIJlHHHCTH4eCKOrO MHpOB033peHHH, TaÖHy CBOÖOAHOrO 

BonjiomeHHH, H no3TOMy pyccKHii 5i3biK CTaJi HMeHHO 3Byiiameii 
H ropamefi njioTbio . . . » O H OTBepraji CHMBOJIH3M KaK ny^Aoe 
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pyCCKOH Π033ΗΗ ABJieHHC «EaJIbMOHT, CaMblH HepyCCKHH H3 

ΠΟ3ΤΟΒ, My»cecTpaHHbiH nepeBOAHHK. . . HHOCTpaHHoe npeA-
CTaBHTejibCTBO οτ HecyiuecTByiomeH φθΗβτΗΗβοκοο Aepacaßbi.. .» 
AHApeM BejibiH — «6oJie3HeHHoe H oTpnuaTejibHoe aBjieHHe 
B ÄH3HH pyccKoro «3biKa . . . » (MaHAejiburraM OAHaKO noHHTaJi 
H JHOÖHJI AHApen Bejioro ; nocjie ero CMepTH Hanncaji HecKOJibKo 
Hy^ecHbix CTHxoTBopeHHH. «Ha Te6a HaAeeajiH THapy — lopoAa 
KOJinaK, 6Hpio30BbiH yHHTejib, MyHHTejib, BjiacTHTejib, AypaK.. . 
KaK CHOKOK Ha MocKBe 3aBOAHJi KaeapAaK rorojiex HenoHHTeH 
— noHHTeH, HeBHHTeH, 3anyTaH, jierOK. CoonpaTejib npocTpaH-
CTBa, 3K3aMeHbi CAaBuiHH nTeHeii, coHHHHTeJib, merjieHOK, CTy-
AeHTHK, CTy^eHT, 6y6eHeu>>.) UHcaji OH C HeacHOCTbio H O no3Tax 
nyuiKHHCKoii njie^Abi, H O EjioKe, H O CBOHX coßpeMeHHHKax, 
o KaMe, o CTenn, o cyxoö, ropaneH ApMeHHH, o poAHOM JleHHH-
rpaAe. Ά ΠΟΜΗΙΟ MHOECCCTBO ero στροκ, TBep^cy HX, KaK 3aKjiHHa-

HHfl, H, OrjIHAblBaHCb Ha3aA, pa^yiOCb, HTO 5KHJI C HHM pHAOM. . . 

Ά rOBOpHJI O npOTHBOpeHHH MOK^y JierKOMbICJIHeM B 6bITy H 

cepbe3HOCTbio B HCKyccTBe. A MoaceT 6biTb, H He 6HJIO HHKaKoro 
npOTHBOpeHHH? KorAa Oenny 3MHjibeBHHy 6bijio AeBHTHaAUaTb 
jieT, OH Hanncaji CTaTbio o OpaHcya BHHOHC, OH HaxoAHJi onpaB-
AaHHe AJiH CMyTHOH 6HOΓpaφHH no3Ta acecTOKoro BeKa: «6eAHbra 
uiKOJiap» no-CBoeMy OTCTaHBaji AOCTOHHCTBO no3Ta. MaHAeJib-
uiTaM nncaji o ,H,aHTe: «To, HTO RJIZ Hac 6e3yKopH3HeHHbiH Kanio-
IIIOH H TaK Ha3bIBaeMbIH OpjIHHblH ΠρθφΗ,Π^ TO H3HyTpH 6bIJIO 
MyHHTeJibHO npeoAOJieBaeMOÌi HejioBKOCTbio, HHCTO nyuiKHHCKoii, 
KaMep-ioHKepCKOH 6opb6oH 3a coimaJibHoe AOCTOHHCTBO H 06-
mecTBeHHoe nojioaceHHe no3Ta». OnaTb-TaKH 3TH cjioBa npHMe-
HHMbi K caMOMy MaHAeJibuiTaMy: MHOECCCTBO HeJienwx, nopoö 
CMeuiHbix nocTynKOB AHKTOBajiocb «MyHHTeJibHO npeoAOJießae-
MOH HeJIOBKOCTbK)». 

HeKOTopbie KPHTHKH CHHTaJiH ero HecoBpeMeHHbiM, My3eHHbiM. 
Pa3AaBaJiHCb H xyAuine oÖBHHeHHH; nepeAo MHOH TOM «JlHTepa-
TypHoii 3HiiHKjioneAHH», H3AaHHbiH B 1932 roAy; TaM CKa3aHo: 
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«TBopnecTBo MaH/jejibiiiTaMa npcacTaBjiaeT CO6OH xy/joacecTBeH-
Hoe Bbipa>KeHHe co3HaHH5i KpynHofi 6yp>Kya3HH B 3noxy Me>K,ny 
AByMii peBOJUOUH^MH... fljiH MHpoco3epn,aHHii MaH^ejibiiiTaMa 
xapaKTepeH KpaHHHM <J)aTajiH3M H XOJIOA BHyTpeHHero paBHO^y-
1UH5I KO BceMy npoHCxoA^meMy... 3το jiHiub Hpe3BbiHaHHO «cy6-
jiHMHpoBaHHoe» H 3aun^poBaHHoe M^eojiorHHecKoe yBeKOBene-
HHe KanMTaJiH3Ma H ero KyjibTypw...» (CraTbH HanncaHa 6bijia 
MOJIOAbIM KpHTHKOM, KOTOpblH He p a 3 I i p H Ô e r a J I KO M H e , BOCTOp-

3KeHHO noKa3biBaji HeonyöjiHKOBaHHbie CTHXoTBopeHHH MaH-
AeJibuiTaMa, nepenncbiBaJi ero CTHXH, nepenjieTaji, Aapnji £py3b-
HM.) Tpy^HO CKa3aTb ôôjibinyio HejienocTb o crnxax MaH^ejib-
uiTaMa. BOT y>K BoncTHHy κτο MeHee Beerò Bbipaacaji co3HaHHe 
6yp»cya3HH, H KpynHOH, H cpe^Hefi, H MCIIKOH! Ά yace roBopnji, KaK 
B 1918 roAy OH MeHH nopa3HJi rjiyöoKHM noHHMaHHeM rpaH£H03-
HOCTH COOblTHHI CTHXH O KOpaÔJie B p e M e H H , KOTOpblH MeHHeT 

Kypc. HHKor,aa OH He OTBopaHHBajica οτ CBoero BeKa, flaace Kor^a 
BOJiKô aB npHHHMaJi ero 3a Apyroro. «Ilopa BaM 3HaTb, a Toace 
coßpeMeHHHK, Ά HejioBeK anoxH MocKBouiBe^.8 CMOTpHTe, KaK Ha 
MHe TonopiuHTCH nH/picaK, KaK a CTynaTb H roBopHTb yMeio! 
nonpoôyHTe MCHH OT BeKa OTopBaTb! — Pynaiocb BaM, ce6e 
CBepHeTe iueio». O cyuiHOcra 3ΠΟΧΗ: «3a rpeMynyio AoôJiecTb 
rpaAymnx BeKOB, 3a BbicoKoe njieM« jnoAeii.. . » O JleHHHrpaAe: 
«Ά BepHyjiCH B MOH ropoA, 3HaKOMbiH AO cjie3, AO npoacHjioK, AO 
AeTCKHX npHnyxjibix acejie3. Tbi BepHyjica CK>Aa — TaK rjioTaft »ce 
CKOpeìi pbiÖHH acHp jieHHHrpaACKHX peHHbix φoHapeH . . . rieTep-
6ypr, H eme He xony yMHpaTb: y Te6a τβΛβφθΗθΒ ΜΟΗΧ HOMepa. 
üeTepöypr, y MCHH eme ecTb aApeca, no KOTopbiM Haüay MepT-
BeuoB ro j ioca . . .» 3το CTHXoTBopeHHe ÖBIJIO HanenaTaHO B 
«JlHTepaTypHOH ra3eTe» B 1932 roAy. A B 1945-M Ά cjibiiuaji, KaK 
ero noBTopHjia jieHHHrpaAKa, BepHyBinaaca AOMOÌÌ. 

MaHAeJibiHTaMa He B neM ynpeKHyTb. Pa3Be B TOM, HTO H cjia-
6ocTb H CHjia Jiioöoro nejioeeKa — B JIIOÔBH K >KH3HH. «Ά Bee οτ-
jXaM 3a >KH3Hb — MHe TaK HyacHa 3a6oTa — H cnHHKa cepHaa MeHH 
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6 corpeTb Morjia». «KOJIIOT pecHHUbi, B rpy/m npHKHneJia cjie3a. 
Hyio 6e3 cTpaxa, HTO 6yAeT H 6y^eT rpo3a. Κτο-το nŷ HOH MeH« 
HTO-TO ΤθρθΠΗΤ 3a6bITb. flyiIIHO, H BCe-TaKH £ 0 CMepTH XOHeTCH 
}KHTb». 

KoMy ΜΟΓ noMemaTb 3τοτ πο3τ c XHJIMM TeJiOM H C TOH My3bi-
κοίί CTHxa, KOTopan 3acejiaeT HOHH? B Hanajie 1952 ro#a KO MHe 
npHiueJi ôp̂ HCKHH arpoHOM B. MepicyjioB, paccKa3aji o TOM, KaK 
B 1938 Tojxy OCHII 3MHjn>eBHH yMep 3a flecaTb TMCAH KHjioMeTpOB 
OT poAHoro ropoAa; öojibHoö, y Kocrpa OH HHTaJi COHCTM ITeT-
papKH. fla, OCHn 3MHJIbeBHH 6OHJICH BbiriHTb CTaKaH HeKHIIfl-
HeHOM BOAbi, HO B HeM 3KHJIO HacToamee MyacecTBo, npouuio nepe3 
BCK) ero HCH3Hb JXfì COHeTOB y KOCTpa . . . 

B 1936 roAy OH nHcaji: «He MyHHHCTOH 6a6oHKOK) 6eJioìi 
B 3eMjno Ά 3aeMHbiii npax BepHy — Ά xony, HTO6 Mbicjiamee Tejio 
npeBpaTHjiocb B yjiHny, B CTpaHy — no3BOHOHHoe, oôyrjieHHoe 
Tejio, oco3HaBuiee CBOIO AJiHHy». Ero CTHXH ocTajracb, a HX CJIM-
iuy, cjibiuiaT HX Apyrae ; MM HACM no yjraije, Ha κοτοροκ HrpaiOT 
AeTH. BepoÄTHO, 3το H ecTb TO, HTO B TopacecTBeHHbie MHHyTbi MM 
HMeHyeM «6eccMepTHeM». 

A B MOeH naMHTH 3KHBOH ΟθΗΠ 3MHJIbeBHH, MHJIblH ÔeCIIOKOH-
Hbiìi xjionoTyH. Mbi TPHHCAM oÔHHJiHCb, Kor^a OH npHÔexcaJi, 
HToôbi npocTHTbcn: HaKOHeix-To OH ye3acaeT H3 KoKTeôejia! Προ 
ceo« H noAyMaJi: «Κτο MoaceT 3HaTb npH cjioBe «paccraßaHbe», 
KaKaa HaM pa3jryKa npeACTOHT . . . » 

1. Osip MandeVshtam: Collected Works, introduction by G. Struve, p. lxiv. 
2. G. Stukov, Hoeoe o Cydbôe O. MandejibiuaMa, Mocmbi, 1963, No. 10. 
3. OKmRÔpb, 1961, No. 6. 
4. JIumepamypnaH ra3emay 27, February 1962. Bonpocbi Jlumepamypbi, 

1962, No. 10. 
5. Μοοκβα, 1964, No. 8. 
6. In April 1970 the present editor was informed by the Soviet scholar 

who was to have written the introduction to the proposed ÖHÖJiHOTeica no3Ta 
edition that it had been rescheduled for 1970 but had seen postponed again 
"for official reasons". 

7. The supporters of General Pyotr Wrangel'. 
8. MocKBOuiBeii: abbreviation for MocKOBÇKoe UlBejinoe npeflnpHHTjie, 
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Isaak BabeÎ 

THIS chapter, in which Ehrenburg describes his friendship with the 
writer Isaak Babel', repeats in part the introduction he contributed 
to the volume of BabeF's selected works published in 1957. The 
reappearance of Babel"s work in print, after twenty years of total 
neglect caused by his disgrace and arrest at the end of the 1930's, 
marked the beginning of his official acceptance as one of the most 
talented of Soviet writers. 

BabeP's literary career followed the now familiar pattern imposed 
upon so many of his contemporaries. A period of success and ac
claim in the 1920's was followed in the 1930's by increasing hostility 
from the Stalin regime now intent upon liquidating all those sus
pected of being alien to it. The injustice of Babel"s fate was all the 
more bitter since he had served the Revolution wholeheartedly from 
the beginning with sword and pen. Born in 1894 in Odessa, Babel' 
began active support of the new order in 1917. While serving with 
Budennyi's Cossack Cavalry as a political commissar he witnessed 
the harrowing scenes which later formed the basis for his finest work, 
the collection of stories entitled KonapMun. Even when it first appear
ed in 1926 KonapMun caused disagreements. In contrast to approv
al from Gor'kii and, it was said, Stalin, were the objections of 
Pudennyi himself. The detractors increased in the 1930's when it 
was held that the Reds were shown in an insufficiently sympathetic 
light and that "elements of violence were exaggerated". By referring 
to BabeF's diaries made in the field, Ehrenburg seems tp be trying 
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to exonerate him from these charges of slanderous misrepresenta
tion. 

By 1934, when he addressed the Congress of Soviet writers, Ba
bel' had almost ceased to write. Not only did he feel obliged to cul
tivate the "genre of silence" but, as he complained in his rather am
biguous speech at the Congress, writers were now deprived of the im
portant right of writing badly. Although strongly criticized, Babel' 
was probably protected from more severe persecutions by Gor'kii, 
until the latter's death in 1936. The events of the last years of 
his life and the reason for his arrest are uncertain. As late as 
1938 he mentioned in a letter that he was working in a position 
of some responsibility in the State Literary Publishing House. 
One report has it that he was arrested in connection with a 
love affair involving the sister of Stalin's Chief of Police, Yagoda, 
who was executed in 1937,1 while Ehrenburg states in his memoirs 
that Babel' knew and visited the wife of Yezhov, Yagoda's 
successor. 

Ehrenburg no doubt felt able to speak without restraint of his 
admiration for Babel' and of the forces which destroyed him as his 
rehabilitation was well advanced by 1962. In 1960 Konstantin 
Paustovskii, who, like Ehrenburg, has campaigned courageously 
for a more liberal attitude to the arts, published his memoirs, Bpejun 
BoAbwux Ootcudanuü. It included sympathetic reminiscences of 
Babel' as Paustovskii knew him in the early 1920's. More recently 
hitherto unknown stories by Babel' have appeared in the Soviet 
Union, notably five in August 1962, and further editions of his 
major works have continued to be published. 

JleTo B MocKBe CTOAJIO »capKoe;2 MHorne H3 MOHX ßpy3eH HŒJIH 

Ha Aanax HJIH 6bijra B orbe3Ae. Ά CJIOHAJICH no pacicaJieHHOMy 
ropo,ay. OAHH H3 oneHb AyuiHbix, npeArpo30Bbix AHeii npHHec MHe 
HeHaflHHVio paAocTb: # no3HaKOMMjic*i c nejiOBeicoM, KOTopbm 
CTaJl MOHM CaMbIM ÔJTH3KHM H BepHbIM A p V I O M , C UHCaTeJieM, Ha 
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κοτοροΓθ Ά CMOTpeJi, KaK noAMaerepbe Ha MacTepa, — e HcaaKOM 
3MMaHyHjioBHHeM EaGejieM. 

OH npHiiieji KO MHe HeoaŒAaHHO, H Ά 3anoMHHJi ero nepBbie 
cjioBa: «BOT BH KaKoii...» A Λ ero pa3rjiflAbiBaji e eme öojibuiHM 
JIK)6onbITCTBOM BOT MeJIOBeK, KOTOpblÌI HanHCaJI « K O H a p M H K ) » , 

«OAeccKHe paccKa3bi», «HcTopnio Moefi rojiy6«THH»! HecKOJibKO 
p a 3 B 2ΚΗ3ΗΗ MeHfl npeACTaBJIÌUIH nHCaTeJl i iM, Κ KHHraM KOTOpblX 

Ά OTHOCHJICH e 6jiaroroBeHHeM: MaKCHMy TopbROMy, ToMacy 
MaHHy, ByHHHy, AH/npeio BeJiOMy, TeHpHxy MaHHy, Mana^o, 
flacoHcy; OHH GbiJiH ΜΗΟΓΟ CTapuie MeHa; HX noMHTajiH Ece, H Ά 
rjiaAeJi Ha HHX, KaK Ha A&jieKHe BepuiHHbi rop. Ho ABaacAM H 

BOJlHOBaJICH, KaK 3aOMHO BJlK>6jieHHbIH, BCTpeTHBUIHH HaKOHeil, 

npeAMeT CBoeii JIIOÖBH, — TaK 6MJIO e BaGeJieM, a AecaTb jieT cny-
CT5i — e XeMHHryaeM. 

Baöejib cpa3y noeeji MCHH B nHBHyio. BOHAA B TeMHyio, HaÔHTyio 
JIK)AI>MH KOMHaTy, Ά oöoMjieJi. 3Aecb coGnpajiHCb MeJiKHe cne-
KyjIHHTbl, BOpbI-peU,HAHBHCTbI, H3B03MHKH, nOAMOCKOBHbie ΟΓΟ-

POAHHKH, OnyCTHBUJHeCH npeACTaBHTeJ lH CTapOH HHTeJIJIHTeHItfiH. 

ΚΤΟ-ΤΟ KpHHaJl , MTO H 3 0 6 p e J l H «3J1HKCHP BeMHOM 2 Œ 3 H H » , 3TO 

CBHHCTBO, nOTOMy MTO OH CTOHT OaCHOCJIOBHO Α θ ρ θ Γ Ο , 3HaMHT 

Bcex nepecHA^T noA-neubi. CHaMajia Ha KpHKyHa He oGpamaJiH 
BHHMaHH ,̂ ΠΟΤΟΜ coceA yAapHji ero 6yTbiJiKOH no rojioBe. 
B ApyroM yrjiy HaMajiacb ApaKa H3-3a AeeyuiKH. Πο jinuy KyApfl-
Boro napeHbKa TeKjia KpoBb. fleeyuiKa opajia: «Moaceuib He 
CTapaTbCii, Tappn nnjib — BOT KTO MHe HpaBHTca!...» Jlpyx 
HanHBuiHXCH Ao 6eCMyBCTBH« BbiBOJioKjiH 3a ΗΟΓΗ. K HauieMy 
CTOJiHKy noAceJi CTapHMOK, Mpe3BbiMaHHO BeacjiHBbiö ; OH paccKa3bi-
Baji BaöeJiK), KaK ero 3«Tb xoTeji BMepa npHpe3aTb aceHy, «a BepoM-
Ka, 3HaeTe, H He CMopmyjia, TOJibKO ΓΟΒΟΡΗΤ: «IloBopaMHBaH, no-
^cajiyncTa, orjio6jiH», - ona y MeHfl, 3HaeTe, AeJiHKaTHan. . . » 
Ά He BbiAep>KaJi: «ΠοΗΑβΜ?» Baôejib yAHBHjic«: «Ho BeAt 3Aecb 
oMeHb HHTepecHO . . . » 

BHeuiHe OH MeHbuie Beerò ΠΟΧΟΑΗΛ uà imcaTejifl. OH paccKa3a;i 
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B onepKe «Hanajio», KaK, npnexae BnepBbie B ITeTepôypr (eMy 
Tor,aa 6bijio ABaAuaTb Aßa roAa), CHHJI KOMHaTy B KBaprape HHHce-
Hepa. IIorjiaAeB BHHMaTeJibHO Ha ΗΟΒΟΓΟ acHjibija, HHaceHep npH-
Ka3aji 3anepeTb Ha KJIIOH ABepb H3 KOMHaTbi BaôeJia B CTOjioeyio, 
a H3 nepeAHeH yGpaTb najibTo H rajiouiH. ^BaAijaTb jieT cnycTH 
Baöejib nocejTHjiCH B KBapTHpe CTapofi <J)paHuy)KeHKH B napnac-
CKOM npeAMecTbe Heim; xo3aHKa 3anHpajia ero Ha HOHb — 6oa-
jiacb, HTO OH ee 3apeHceT. A HHHero CTpauiHoro B OÖJIHKC HcaaKa 
3MMaHyHjioBHHa He 6MJIO; προοτο OH ΜΗΟΓΗΧ o3aAanHBaji: 6or 

ero 3HaeT, HTO 3a HeJioBeK H neM OH 3aHHMaeTca . . . 
MaHKji TOJIA, KOTopbiH no3HaKOMHjica c BaöeJieM B IlapHHee 

B 1935 Tojxy, nncaji: « O H He noxoacHajiHTepaTopa HJIH Ha GbiBinero 
KaßaJiepHCTa, a CKopee HanoMHHaeT 3aBeAyK>mero ceJibCKOH IHKO-
JIOH». BepoHTHo, rjiaBHyio pojib B co3AaHHH TaKoro o6pa3a HrpajiH 
OHKH, KOTopbie B «KoHapMHH» npHHHJiH yrpoEcaioiime pa3Mepbi 
(«IIIJIKDT Bac, He cnpocacb, a TyT peacyT 3a OHKH», «>KajieeTe BBI, 

OHKacTbie, Hauiero 6paTa, KaK KouiKa MbiuiKy», «AHHyjiHpoßaji 
Tbi KOHH, HeTbipexrjia3biH».. . ). O H ÖHJI HeBbicoKoro pocTa, 
KopeHacTbiö. B OAHOM H3 paccKa30B «KoHapMHH», roßopa o 
raJIHIJHHCKHX eßpeflX, OH npOTHBOnOCTaBJIHeT HM OAeCCHTOB, 

«»coBHaJibHbix, ny3aTbix, ny3bipam,Hxcfl, KaK Acuieeoe BHHO», — 
rpy3HHKOB, 6HHAK)3KHHKOB, 6ajiaryji, HajieTHHKOB BpoAe 3HaMeHH-
ΤΟΓΟ MHUIKH ^noHHHKa — npoTOTHna BeHH KpHKa. (3πκτβτ 
«ÄOBHaJIbHblH» raJIJIHUH3M, ΠΟ-pyCCKH ΓΟΒθρΗΤ: BeCeJIblH HJIH 

3KH3HepaAocTHbiH). HcaaK 3MMaHyHJioBHH, HecMOTpa Ha OHKH, 
HanoMHHaji CKopee aeoBHajibHoro oAeccHTa, xjieÔHyBuiero B 
3KH3HH ropa, HeM ceJibCKoro yHHTeJiH. OHKH He ΜΟΓΛΗ CKpbiTb ero 
HeoöbinaHHO Bbipa3HTeJibHbix rjia3, TO jiyKaßbix, TO nenajibHbix. 
Bojibuiyio pojib nrpaji H HOC — HeyTOMHMO ΛΚ>6ΟΠΜΤΗΜΗ. 
Baôejiio xoTeJiocb Bee 3HaTb: HTO nepeacHBaji ero OAHonojinaHHH, 
KyöaHCKHH Ka3aK, KorAa ΠΗΛ Aßa AHA 6e3 npocbiny H B TOCKe 
cacer CBOK) xaTy, noneMy MauieHbKa H3 H3AaTejibCTBa «3eMJW 
H 4>a6pHKa», HacTaBHB Myacy pora, Hanajia 3aHHMaTbca ÖHOMexa-
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HHKOH, KaKHe CTHXH nncaji yÔHHixa φpaH^y3cκoΓo npe3H#eHTa 
ôeJiorBapAeeu, TopryjioB, KaK yMep crapnK öyxrajiTep, κοτοροΓθ 
OH BHAeji OAHH pa3 B oKoixiKe H3AaTeJibCTBa «IlpaBAbi», HTO B cy-
MOHKe napH>KaHKH, CHAfluxeH B κaφe 3a COCCAHHM CTOJIHKOM, 
npoAOjiacaeT JIH φaHφapoHHTb MyccojiHHH, ocTaeancb rjia3 Ha 
rjia3 c MnaHO, — CJIOBOM, MeJibHaHinHe AeTaJin 2Œ3HH. 

Bce eMy 6bijio HHTepecHO, H OH He noHHMaji, KaK MoryT 6biTb 
nHcaTeJiH, jiHuxeHHbie anneTHTa κ )KH3HH. O H roßopHji MHe o 
poMaHax üpycTa: «Bojibinon nncaTenb. A CKyHHO . . . Μο>κετ 
6biTb, eMy caMOMy 6biJio CKyHHO Bce 3το o n n c b i ß a T b ? . . . » Οτ-
Menaa cnocoÔHOCTH HaniiHaiomero 3MHrpaHTCKoro nncaTejifl 
HaooKOBa-CnpHHa, EaôeJib roßopHji: «FÌHcaTb yivieeT, TOJibKo 
nncaTb eMy He o neM». 

O H JIIOGHJI ΠΟ33ΗΚ> H Apyacnji c no3TaMH, HHKaie Ha Hero ne 
ΠΟΧΟ)ΚΗΜΗ: C BarpHUKHM, EcemiiibiM, MaaKOBCKHM. A jiHxepaTyp-
Hoii cpeAbi He BbiHocHji: «Korßa HyacHO ΠΟΗΤΗ Ha coôpaHue 
nHcaTeJieìi, y MeH» TaKoe nyBCTBo, HTO ceünac npeACTOHT Aery-
CTauHH MeAa c KacTopKoß . . . » y Hero GbijiH Apy3ba caMbix 
pa3jiHHHbix προφεεοΗΗ — HH^Kenepbi, Hae3AHHKH, KaBajiepHCTbi, 
apxHTeKTopbi, nneJioBOAM, UHMÔajiHCTbi. O H ΜΟΓ nacaMH cjiymaTb 
paccKa3bi o nyacoM JHOÔBH, cnacTjiHBOH HJIH HecnacTHoii. O H KaK-το 
pacnojiaraji coGeceAHHKa κ HcnoeeAH ; BepoHTHO, JIIOAH nyBCTBo-
BajiH, HTO BaôeJib He προοτο cjiymaeT, a nepeaoiBaeT. HeKOTopbie 
ero Beiim — paccKa3bi οτ nepeoro jmua, XOTA B HHX nyacHe »Œ3HH 
(HanpHMep, «Μοίί nepBbiii roHopap»), Apyrne, nanpoTHB, ΠΟΑ 
MacKoii noBecTBOBaHHH o BbiMbuxijieHHbix repoax pacKpbiBaioT 
CTpaHHiibi 6HOΓpaφHH aBTopa («Heφτb»). 

B KopoTeHbKOH aBτo6HOΓpaφHH Baôejib paccKa3biBaji, HTO B 
1916 roAy A. M. ropbKHH «oTnpaBHJi» ero «B JIIOAH». HcaaK 
3MMaHyHjioBHH npoAOJiacaji: «M Ά Ha ceMb jieT — c 1917 no 1924— 
yuieJi B JIIOAH. 3a 3το BpeMfl a 6bui cojiAaTOM Ha pyMbmcKOM 
φροΗΤ6, ποτοΜ cjiy^cnji B HeKa,3 B HapKOMnpoce,4 B npoAOBOJib-
CTBeHHbix 3KcneAHiJH5ix5 1918 roAa, B CeBepHOÎi apMHH προτκΒ 
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IOAeHHHa, B nepBoii KOHHOH apMHH, B OACCCKOM ryÖKOMe,6 6biji 
BbinycKaiomHM B 7-H COBCTCKOH THπoΓpaφHH B O^ecce, 6biji 
penopTepoM B IleTepôypre H B T ^ j i n c e H προπ.». 

^eficTBHTejibHO ceMb jieT, o KOTopbix ynoMHHaeT Eaôejib, AaJiH 
eMy MHoroe; HO OH ÖHJI « B JHOAAX»7 H AO 1916 roAa, ocTaßaJica 
«B JIIOAHX» H nocjie Toro, KaK CTaji H3BecTHbiM nHcaTeJieM: BHe 
jHOAeii cymecTBOBaTb OH He ΜΟΓ. «HcTopna Moeïï rojiyÖHTHH» 
6biJia nepeacHTa MaJibHHKOM H yac ΜΗΟΓΟ no3AHee paccKa3aHa 
3pejibiM MacTepoM. B roAW OTponecTBa, paHHen IOHOCTH Ba6ejib 
BCTpenaji repoee CBOHX OACCCKHX paccKa30B — HajieTHHKOB 
H öapbiuiHHKOB, 6jiH3opyKHX MeHTaTejieH H poMaHTHnecKHX acy-
JIHKOB. 

KyAa 6bi OH HH nonaAaji, OH cpa3y nyBCTBOBaji ce6a AOMa, 
BXOAHJi B nyacyio »CH3Hb. O H npoôbiji HeAOJiro B Mapcejie; HO 
KorAa OH paccKa3bißaji o MapcejibCKoö SCH3HH, STO He 6biJio Bne-
HaTjieHHflMH TypHCTa, — roßopHJi o raHrcTepax, o MyHHininajib-
Hbix Bbiöopax, o 3a6acTOBKe B nopTy, o KaKoii-το cTapeiomeö 
aceHinHHe, KaaceTca npanice, KOTopan, nojiynHB HeoacHAaHHO 
6ojibuioe HacjieACTBo, oTpaBHJiacb ra30M. 

OAHaKo Aa^ce B JIK)6HMOH HM OpaHijHH OH TocKOBaJi o poAHHe. 
O H nncaji B oKTaGpe 1927 roAa H3 Mapcejia: «flyxoBHaa »CH3Hb 
B POCCHH 6naropoAHeH. Ά oTpaBjieH PoccHefì, CKynaio no Heö, 
TOJibKo o POCCHH H AyMaio». B ApyroM nncbMe, H. JT. Ι ΙΗΦΠΙΗΠ^, 
CTapoMy CBoeMy Apyry, OH nncaji H3 IIapH>Ka: «)ΚΗΤΊ> 3AeCb B 
CMblCJie HHAHBHAyaJIbHOH CBOÔOAbI npeBOCXOAHO, HO Mbl H3 

POCCHH — TocKyeM no BeTpy GOJIMUHX Mbicjieö H öojibuiHx CTpac-
Teö». 

B AßaAuaTbie ΓΟΑΒΙ y Hac B ra3eTax nacTo MOÄHO Gbijio yBHAeTb 
TepMHH «HOHCHHUbl»8 p e H b UlJ ia He O nopTHOBCKOM HHCTpyMeHTe , 

a o pacTymeM pacxoacAeHHH MeacAy ixeHOH xjieôa H ixeHOH CHTija 
HJiH canor. Ά ceönac AyMaio o Apyrnx «HoacHHuax»; opacxoacAe-
HHH MeacAy >KH3Hbio H 3HaneHHeM HCKyccTBa: c STHMH «HOHCHH-
iiaMH» H npoacHji »H3Hb, Mbi nacTo 06 3TOM roBopHjiH c BaöejieM, 
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Jlioôfl CTpacTHO 2CH3Hb, ê ceMHHyTHO B Hen ynacTBya, McaaK 
3MMaHyHJioBHH 6biJi c AeTCKHX jieT npeAaH HCKyccTBy. 

BbiBaeT Tax: HeJioBeK nepeacnji Ηβπτο 3HaHHTejibHoe, 3axoTeJi 
06 3TOM paccKa3aTb, y Hero 0Ka3aJica TaJiaHT, H BOT poîK^aeTca 
HOBbiH nHcaTeJib. Oa^eeB MHe roBopHJi, HTO B roAbi rpaacßaHCKOH 
BOHHbi OH H He AyMaji, HTO yBjieneTCH jiHTepaTypoir. «Pa3rpoM» 
6biJi AJIH Hero caMoro HeraAaHHbiM pe3yjibTaTOM nepeacHToro. 
A BaôeJib H BOIOA 3HaJi, HTO AOJiaceH Gy/jeT npeTBopHTb ACHCTBH-
TejibHOCTb B npoH3Be^eHHe HCKyccTBa. 

PyKonHCH HeonyôjiHKOBaHHbix npoH3BeAeHHH Eaôejia Hcne3jiH. 
3anHCKH C. Γ. TexTa HanoMHHjiH MHe o 3aMenaTejibHOM paccKa3e 
HcaaKa 3MMaHyHjioBHHa «Y TpoHijbi». Ba6ejib MHe ero npoHHTaji 
BecHOÎi 1938 roAa; 3το HCTOPHH rHÔeJiH ΜΗΟΓΗΧ HJIJIIO3HH, HCTOPHH 
ropbKaa H MyApaa. IlponajiH pyKonncn paccKa30B, nponajiH H 
rjiaBbi HanaToro poMaHa. TmeTHO HCKajia HX BAOBa HcaaKa 
3MMaHyHjioBHHa, AHTOHHHa HHKOJiaeBHa. HyAOM coxpaHHjica 
AHeBHHK BaôejiH, κοτορΗΗ OH Beji B 1920 roAy, HaxoA^cb B pa^ax 
IlepBOH KOHHOH: oAHa KHeßjiHHKa côeperjia TOJiCTyio TeTpaAb 
C Hepa360pHHBbIMH 3anHCHMH. /Ι,ΗβΒΗΗΚ OHeHb HHTepeCeH OH He 

TOJibKO noKa3biBaeT, KaK paôoTaJi Baôejib, HO H noMoraeT pa3o-
ÖpaTbCH B nCHXOJIOrHH TBOpHeCTBa. 

KaK HBCTByeT H3 AHeBHHKa, BaGejib aoui xcH3Hbio CBOHX ôoeBbix 
TOBapHDieH — noöe^aMH H nopaaceHHflMH, oTHOuieHHeM ÔOHIIOB 
K HacejieHHK) H HaceJieHHH κ 6oHuaM, ero noTpacajiH BeJMKOAyiHHe, 
HacHjiHe, 6oeBan BbipynKa, norpoMbi, CMepTH. O^HaKo nepe3 
BeCb AHeBHHK ΠρθΧΗΑΗΤ HaCTOHHHBbie HanOMHHaHHfll « O n H C a T b 

MaTaaca, MHuiy», «OnncaTb jHOAeii, B03Ayx», «3a 3τοτ jieHb — 
rjiaBHoe onncaTb KpacHoapMeöueB H B03Ayx», «3anoMHHTb — 
φHΓyρa, JIHUO, paAOCTb AnaHaceHKH, ero jiioöoBb κ jiomaAflM, 
KaK npoBOAHT jiouiaAeiï, BbiönpaeT AJIA BaxTypoßa», «06ii3aTejib-
HO onncaTb npHxpaMbiBaiomero TyöaHOBa, rpo3y nojiKa, oTHaaH-
ΗΟΓΟ pyôaKy», «He 3a6biTb 6bi CBflineHHHKa B JIouiKOBe, njioxo 
Bbl6pHTbIH, AOÔpblH, o6pa30BaHHbIH, M, 6. KOpbICTOJIIOÔHBblH, 
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KaKoe TaM KopbiCTOjrioÔHe — Kypnija, yTKa», «OnncaTb B03Ayui-
Hyio aTaKy, oTAaJieHHbiH H Kate 6yATO MeAJieHHbiH CTyK nyjieMeTa», 
«OnHcaTb jieca — KpHBHxa, pa3opeHHbie nexH, CAoGHaa 6a6a . . . » 

Baöejib 6biJi ΠΟ3ΤΟΜ ; HH HaTypajiH3M onncbiBaeMbix HM 6MTO-
Bbix AeTajieH, HH Kpyrjibie OMKH Ha KpyrjioM jinije He MoryT CKpbiTb 
ero no3THHecKyio HacTpoeHHOCTb. OH 3aropajiCH οτ CTHXOTBOPHOH 
CTpoKH, OT xoJiCTa, οτ ijBeTa He6a, οτ 3pejiHma HejioBenecKOH 
KpacoTbi. Ero AHCBHHK He OTHOCHTCH K TeM AHeBHHKaM, KOTopwe 
paccHHTaHbi Ha onyôJiHKOBaHHe, — Eaôejib oTKpoßeHHO 6eceAOBaji 
c C060H. BOT noMeMy, roBopa o ΠΟ3ΤΗΗΗΟΟΤΗ EaGeJia, a HaHHy c 
3anHceH B ̂ HeBHHKe. 

«BbipyGjieHHbie onyuiKH, ocTaTKH BOHHW, npoBojioKa, ΟΚΟΠΜ. 
BeJiH4ecTBeHHbie 3eJieHbie Ay6bi, rpa6bi, ΜΗΟΓΟ COCHW, Bep6a — 
BeJiHHecTBeHHoe H κροτκοε Aepeeo, AO»CAI> B Jiecy, pa3MbiTbie 
AoporH, HceHb». 

«BopaTHH — KpenKoe cojmeHHoe ceno. XMejib, CMeiomaacfl 
AOMKa, MOJIMaJIHBblH ÔOraTbIH KpeCTbflHHH, 5IHHHHUa H a MaCJie , 

MOJioKo, 6eJibiH xjie6, npeBoyroAHe, cojiHue, MHCTOTa». 
«BejiHKOJienHa» HTajibflHCKaa HCHBonHCb, po30Bbie naTepw, 

KanaiomHe MjiaAeHua XpncTa, BeJMKOJienHbra TeMHbra XpHCToc, 
PeMÖpaHAT, MaAOHHa ΠΟΑ MypHjibo, a M. 6. MypHjibo, CBATbie 
ynHTaHHbie He3yHTbi, GopoAaraH eBpeHHHK, jiaBOHKa, cjioMaHHaa 
pana, φHΓypa CB. BaJieHTa». 

«BcnoMHHaio pa3jioMaHHbie paMbi, TMCAHH nneji, »yaoKamnx 
H 6biomHxc5i y pa3pyineHHoro yjiba». 

«rpa<})CKHH, CTapHHHbiH nojibCKHH AOM, HaBepHoe 6. 100 jieT, 
pora, CTapHHHan CBeTJiaa nji^OHHaa HCHBonncb, MajieHbKHe 
KOMHaTbl AJI5I ABOpeUKHX, n j IHTbl , n e p e X O A W , 3KCKpeMeHTbI H a 

nojiy, eepeficKHe MajibHHuiKH, poajib CreHHBeH, AHBaHbi BCKpbiTbi 
Ao npyaam, npHnoMHHTb ôejibie JierKHe H AyöoBbie Aßep«, φpaH-
uy3CKHe nncbMa 1820 r.». 

O CBoeM OTHOiueHHH K HCKyccTBy Ba6eJib paccKa3aji B HOBeJiJie 
« A H Tpacco». B OAeccy npHe3HcaeT aKTep H3 CHUHJIHH. OH HrpaeT 
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ycjioBHO, MO ĉeT 6biTb npe3MepHO, HO CHjia HCKyccTBa TaKOBa, 
HTO 3Jibie CTaHOBiiTCH AoôpbiMH; aceHa 6apbiiiiHHKa, ΒΜΧΟΑΗ H3 
TeaTpa, ynpeicaeT npHCTbiaceHHoro Myaca: «EOCAK, Tenepb TH 
BHAMllIb, HTO TaKOe JIK)60Bb . . . » 

Ά ΠΟΜΗΚ) nOHBJieHHe «KoHapMHM». B e e 6bIJIH nOTpHCeHbl CHJIOH 

φaHτa3HH; roBopHJiH /jaace O φaHτacτHκe. A Meac^y TeM Baôejib 
onucaJi TO, HTo BHACJI. 0 6 3TOM CBHAeTejibCTByeT TeTpaAKa, no6bi-
BaBinan B noxoAe H nepeacuBinaa aBTopa. 

BOT paccKa3 «HanajibHHK KOH3anaca». «Ha omeHHOM aHrjio-
apaöe noACKa3aji κ KpbiJibiiy /JbflKOB, ÖMBUIHH HHPKOBOH aTjieT, 
a HbiHe HanajibHHK KOHCKOTO 3anaca — KpacHopo^HH, ceAoycbiiï, 
B nepHOM njiauie H C cepeôpaHbiMH jiaMnacaMH BAOJib KpacHbix 
uiapoBap». flaJiee flbHKOB ΓθΒορκτ KpecTbflHHHy, HTO 3a ΚΟΗΛ 
OH nojiyHHT iiHTHaOTaTb THCHH, a ecjiH 6bi KOHb 6biji noBecejiee, 
TO ABaAUaTb: «EacejiH KOHb ynaji H noAbiMaeTca, TO 3TO — KOHb ; 
eacejiH OH, oöparao CKa3aTb, He noAMMaeTca, Tor^a 3το He 
KOHb». 

A BOT 3anHCb B AHeBHHKe 13 Hiojifl 1920 roAa: «HanajibHHK 
KOHCKoro 3anaca flbflKOB — φββρΗΗβο^Α KapraHa, Kp[acHbie] 
uiTaHbi c cepe6p[£HbiMH] jiaMnacaMH, none c HaceHKOH, CTaepo-
nojieij, φHΓyρa AnojiJioHa, κοροτ[κκβ] ceAwe yAM, copoK njrn> 
jieT . . . 6biji aTjieTOM . . . o jioinaAflx». 16 HIOJLH: «IlpHe3»caeT 
flbHKOB. Pa3roBop κοροτοκ: 3a TaKyio-το jioinaAB Moaceuib nojiy-
HHTb 15 T., 3a TaKyio-TO — 20 τ. EaceJiH noAHHMeTca, 3HaHHT 3το 
jiouiaAb». 

PaccKa3 «reAajm»; B HCM aBTop BCTpenaeT CTaporo eßpefl-
CTapbeBuiHKa, κοτορΜΗ nenajibHO H3jiaraeT CBOIO φΗΛθθοφπιο: 
«Ho nojiHK CTpeJiHJi, MOH jiacKOBbiö naH, noTOMy, HTO OH — 
KOHTpeBOJiiouHfl. Bbi CTpejiHeTe noTOMy, HTO BH — peBOJiioiiHfl. 
A peBOjuoiiHfl —3TO ace y^oBojibCTBHe. H yAOBOJibCTBHe He JIIOÖHT 
B AOMe cnpoT. XopouiHe Aejia AenaeT xopouiHH HeJiOBeK.. . 
H H xony HHTepHauHOHajia Aoôpbix jHOAefi, a xony, HTOÔM Kaac-
Ayio jxymy B3AJIH Ha yneT H Aajrn 6bi eii naeK no nepeoii KaTeropHH». 
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JIaBKa TeAajiH onncaHa TaK: «JXUKKQHC, TJXQ ôbijia B TOT Benep 
TB05I TeHb? Tbi yBHAeJi 6bi B 3TOH jiaBKe ApeBHOCTeii 30jioHeHbie 
τyφJIH H KopaôejibHbie KaHaTbi, CTapHHHbiH KOMnac H nynejio 
OpJ i a , OXOTHH4HH BHHHeCTep C B b i r p a B H p O B a H H O H AaTOH « 1 8 1 0 » 

H cjioMaHHyio KacTpiojiio». 
3anncb B AHeBHHKe 3 HKXJIH 1920 TOJXSL: «MajieHbKHH eepeft — 

φιυιοοοφ. HeBoo6pa3HMaH jiaBKa — JXUKKQHC, MeTjibi H 3OJIO-
Tbie Ty(j)jiH. Ero φκποοοφΗΗ: Bee ΓθΒορπτ, HTO OHH BOIOIOT 3a 
npaB^y H Bee rpaGaT». 

B AHeBHHKe ecTb H FIpHmena, H ropo^oK EepecTenico, H Haß-
AeHHoe TaM φpaH^y3Cκoe nncbMO, H yÔHHCTBo njieHHbix, H 
«nemica» B 6OHX 3a JleuiHiOB, H penb KOMAHBa o ΒτοροΜ KOHrpecce 
KoMHHTepHa, H «6euieHbiH xojiyö JleBKa», H AOM KceH£3a Ty3HHKe-
BHHa, H ΜΗΟΓΟ Apyrnx nepcoHaacefi, 3ΠΗ3ΟΑΟΒ, KapTHH, nepe-
iueAUiHX ΠΟΤΟΜ B «KoHapMHio». H o paccKa3bi He IIOXOHCH Ha 
AHeBHHK. B TeTpaAKe BaGeJib onncbiBaji Bee, KaK 6bijio. 3 τ ο onncb 
coôbiTHH: HacTynjieHHe, oTCTynjieHHe, pa3opeHHbie, nepenyraH-
Hbie ÄHTejiH ropoAOB H ceji, nepexoAfliimx H3 pyic B pyKH, paccrpe-
jibi, BbiToirraHHbie nojifl, acecTOKOCTb ΒΟΗΗΜ. Baöejib B ßHeBHHice 
cnpaiHHBaji ceôn: «uoneMy y MCHH Henpoxo^maH TocKa?» M 
OTBenan: «Pa3jieTaeTC5i >ΚΗ3ΗΒ, Ά Ha OOJIMIIOH Henpeicpamaio-
meficH naHHXHAe». 

A KHHra He TaKOBa: B Hefi, HecMOTpa Ha yacacbi BOHHH, Ha CBH-
penbiìi KjiHMaT Tex JieT, — Bepa B peBOJiioijHio H Bepa B HejiOBeica. 
ITpaBAa, HeKOTopbie roBopHjw, HTO Baöejib oKjießeTaji KpacHbix 
KaBajiepHCTOB. ropbKHM 3acTynHjica 3a «KoHapMHio» H Hanncaji, 
HTO Ba6ejib «yicpacHJi» Ka3aKOB nepBoìi KOHHOH «jiyHiue, npae-
AHBee, neM Torojib 3anopo3Ku,eB». CJIOBO «yicpacHTb», BbipBaHHoe 
MHOK) H3 TeKCTa, m H cpaBHeHHe c «TapacoM Byjib6oH» MoryT 
cÔHTb c TOJiKy. ΠρΗτοΜ H3biK «KonapMHH» UBeTHCT, THnepGojiH-
neH. (Eme B 1915 ro^y, eßßa npncTynHB κ paôoTe nHcaTejia, 
Baöejib roBopHJi, HTO HmeT B jiHTepaType cojiHua, nojiHbix KpacoK, 
BocxHmajiCH yKpaHHCKHMM paccKa3aMH ΓΟΓΟΛΗ H >KaJieji, HTO 
14 
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«ITeTep6ypr noôefluji ITojiTaBmHHy. AKaKHÌi AKaKHCBHH οκροΜ-
HeHbKO, HO e yacacaioiueìi BjiacTHOCTbio 3aTep rpnmca . . . ) 

Ba6ejib, OAHaKo, He «yicpacnji» repoee «KoHapMHH», OH pac-
KpblJI HX BHyTpeHHHH MHp. O H OCTaBHJI B CTOpOHe He TOJIbKO 
6yAHH apMHH, HO H MHorwe nocTynKH, AOBOAHBuiHe ero B CBoe 
BpeMfl jxo 0THa5iHH5i; OH KaK 6bi OCBCTHH npo>KeKTopoM OAHH Mac, 
oAHy MHHyTy, Kor^a MejioBeK pacKpbiBaeTca. HMCHHO no3TOMy 
a Bcer^a CMHTaji HcaaKa SMMaHyHjioBHHa ΠΟ3ΤΟΜ. 

«KoHapMHH» npHiHJiacb no ßyuic caMbiM pa3jiHHHbiM nnca-
Teji5iM: TopbKOMy H ToMacy MaHHy, Bapôiocy H MapTeH AIO 
Tapy, Mâ KOBCKOMy H EceHHHy, AHApeio Bejioiviy H OypMaHOBy, 
PoMeHy PojijiaHy H BpexTy. 

B 1930 roAy «HoBbiH MHp» HenenaTaji p*iA nnceM 3apy6eacHbix 
nHcaTejieH, rjiaBHbiM o6pa30M HeMein<HX, — OTBCTBI Ha aHKeTy 
o coßeTCKOH jiHTepaType. B 6onbuiHHCTBe nnceM Ha nepBOM 
MecTe CT05UIO HMA EaGeJia. 

A HcaaK 3MMaHyHJiOBHH KpHTHKOBaji ceöfl co B3biCKaTejib-
HOCTbK) 6ojibuioro xyAOHCHHKa. OH nacTo roBopHji MHe, MTO nncaji 
Hepecnyp IXBCTHCTO, HiijeT npocTOTbi, xoneT ocBo6oAHTbca οτ 
HarpoMO»AeHH5i o6pa30B. KaK-To B nanajie TpHAUaTbix ΓΟΑΟΒ OH 
npH3HajiC5i, HTo Torojib «lllHHeJiH» Tenepb eMy 6jra>Ke, neM 
Torojib paHHHX paccKa30B. OH nojnoÖHji Mexoßa. 3το 6bijiH roAbi, 
KorAa OH nncaji «ΓΚ>Η JXQ MonaccaHa», «CyA», «AH Tpacco», 
«Heφτb». 

PaöoTaJi OH MeA-neHHO, MyHHTejibHo; BcerAa 6bin HeAOBOJieH 
coooH. ΠρΗ nepBOM 3HaKOMCTBe OH CKa3aji MHe: «MenoBeK HCHBCT 
AJifl yAOBOJibCTBHH, HToöbi cnaTb c HceHmHHOH, ecTb B acapKHÌi 
AeHb MopoaceHoe». Ά KaK-το npnuieji κ HeMy, OH CHACJI rojibiii: 
6biJi oneHb ÄapKHH AeHb. OH He en MopoaceHoro, OH nncaji. 
IlpHexaB B IlapHac, OH H TaM paôoTaJi c yTpa AO HOHH: «Ά Tpy-
acycb 3Aecb, KaK BAOXHOBeHHbifi BOJI, CBeTa 6oao>ero He BH»cy (a 
B CBeTe 3TOM ITapHHc — He KpeMeHnyr)...» ΠΟΤΟΜ OH noce-
jiHjiCH B AepeBHe, HenoAaJieKy οτ MOCKBH, CHHJI KOMHaTy B H36e, 
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CHfleJI H IIHCaJI. ÜOBCIOfly OH HaXOAHJI AJIH paÔOTbl HHKOMy He 
BeAOMbie Hopbi. 3τοτ Ha ρβΑκοσπ> «acoBHajibHbrä» neJioBeK Tpy-
AHjica, KaK MOHax-oTuiejibHHK. 

Kor^a B KOHue 1932 — B Hanajie 1933 roAa H nncaji «fleHb 
Βτοροίί», BaôeJib qyTb JIH He KaacAbm AeHb πρκχοΑΗπ KO MHC 
Ά HHTaji e\iy HanHcaHHbie rjiaBbi, OH oAOÔpaji HJIH B03paacaJi — 
Mon KHHra ero 3aHHTepecoBajia, a ApyroM OH 6biJi BepHbiM. 

OH JIIOÔHJI npirraTbca, He roßopHji, icyaa HACT; ero AHH Hano-
MHHajiH xo^bi KpoTa. B 1936 roAy a nncaji 06 PîcaaKe 3MMaHy-
HjioBHHe: «Ero coôcTBeHHaa cyAb6a noxoaca Ha OAHy H3 HanncaH-
Hbix HM ΚΗΗΓ: OH caM He MoaceT ee pacnyTaTb. KaK-το OH uieji KO 
MHC Ero MaJieHbKaa AOHKa cnpocHjia: «Ky^a TH HAeuib?» EMy 
npniujiocb oTBeTHTb; Tor^a OH nepeAyMaJi H He nouieji KO MHe... 
OcbMHHor, cnacancb, BbinycKaeT MepHHjia: ero Bce ace JIOBAT H 

ÇRXT JTIOÖHMOe ÔJIIOAO HCnaHUeB «OCbMHHOr B CBOHX HepHHJiaX». 
{Ά Hanncaji STO B riapHHce B caMOM Hanajie 1936 roAa, H MHe 
CTpauiHO nepenncbiBaTb Tenepb 3TH οτροκκ: ΜΟΓ JIH Ά ceöe npeA-
CTaBHTb, KaK OHH 6yayT 3BynaTb HecKOjibKO jieT cnycTa? . . ) 

Πο coßeTy TopbKoro Eaôejib He nenaTaji CBOHX npoH3BeAeHHH 
B TeneHHe ceMH JieT: c 1916 no 1923. ΠΟΤΟΜ oAHa 3a .apyroH 
nOHBHJIHCb «KoHapMHH», «O^eCCKHe paCCKa3bI», «MCTOpHfl MOeÎt 
rojiyÔHTHH», nbeca «3aKaT». H CHOBa Baôejib ΠΟΗΤΗ 3aMOjiK, 
pezjKo nyöjiHKyn MaJieHbKHe (npaBAa, 3aMeqaTejibHbie) paccKa3bi. 
O A H O H H3 H3JIK)6jieHHbIX TeM KpHTHKOB CTaJIO «MOJIHaHHe Ba-
ôejia». Ha EiepBOM ci>e3Ae COBCTCKHX nHcaTejieii H BbiCTynHJi 
προτΗΒ TaKoro poAa HanaAOK H CKa3aji, MTO cjioHHxa BbiHauiHBaeT 
AeTen AOJibuie, neM KpojibHHxa; c KpojibHHxoH n cpaBHHJi ceôa, 
co CJIOHHXOÎÎ — Eaôejia. ITHcaTejiH CMeajiHCb. A HcaaK 3MMa-
HyHjioBHH B CBoeH penn, noATpyHHBafl HaA co6oH, CKa3aJi, HTO OH 
npeycneeaeT B HOBOM acaHpe — MOJinaHHH. 

EMy, oAHaKo, 6bijio Haeecejio. C KaacAHM AHCM OH craHOBHjica 
Bce TpeôoeaTeJibHee κ ce6e. «B TperaH pa3 npHHiuica nepenHCbi-
BaTb coHHHeHHbie MHOK) paccKa3bi H C yacacoM yBHAeji, HTO 
H* 
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noTpeôyeTCji eme o/ma nepeAejiKa — HeTBepTaH...» B OAHOM 
nncbMe OH npH3HaBaJicfl: «HiaBHafl 6eAa Moeö 3KH3HH — oTBpa-
THTejibHan paôoTocnocoÔHOCTb . . . » 

Ά He KpHBHJI AyiHOH, ΓΟΒθρΛ O KpOJlbHHXe H CJIOHHXe: Ά BbICOKO 
ueHHJi TajiaHT Eaöejia H 3Haji ero B3biCKaTejibHOCTb κ ce6e. Ά rop-
AHJICH ero Apy»c6oH. XOTH OH 6biJi Ha τρκ ro/ja MOJioace MeHH, 
5i nacTo oGpamajiCfl κ HeMy 3a coBeTOM H my™ Ha3biBaji ero 
«MyApbiM peôe». 

Ά Beerò Aßa pa3a pa3roßapHBaJi c A. M. ΓΟΡΒΚΗΜ ο jiHTepaType, 
H o6a pa3a OH C HOKHOCTbio, c AOBepneM roBopnji o paôoTe 
BaôejiH ; MHe 3το ôbuio npHHTHo, KaK 6yATo OH noxBajiHji MCHH. 
Ά paAOBajica, HTO POMCH PojiJiaH B nncbMe o «^He ΒτοροΜ» 
BOCTopîKeHHO 0T03BaJiCH o «KoHapMHH». Ά JIIOÔHJI HcaaKa 
SMMaHyHJIOBHHa, JIIOÔHJI H JHOÔJIK) ΚΗΗΓΗ Ba6eJI5I . . . 

Eme o HejioBeice. Baôejib He TOJibKo BHeuiHOCTbio Majio Hano-
MHHaji nHcaTeJiH, OH H HCHJI HHane: He ôbijio y Hero HH MeôejiH H3 
KpacHoro Aepeea, HH KHHECHMX uIκaφoB,HH ceKpeTapa. O H O 6 -
XOAHJICH JX2MLQ 6β3 ΠΗΟΒΜβΗΗΟΓΟ CTOJia ÜHCaJI Ha KyXOHHOM 
CTOJie, a B MojiOAeHOBe, r,ae OH CHHMaJi KOMHaTy B AOMHKe 
AepeßeHCKoro canoacHHica HeaHa KapnoBHHa, — Ha BepcTaice. 

ITepBaH »ceHa Eaöejra, EßreHHH EopncoBHa, Bbipocjia B 6yp»cya3-
HOH ceMbe, eii HeJierKo 6bijio npHBbiKHyTb κ npHnyAaM HcaaKa 
3MMaHyHjioBHHa. OH, HanpHMep, npHBOAHJi B KOMHaTy, TJXC OHH 
HCHJIH, 6bIBUIHX OAHOnOJIHaH H o6ï>5IBJI5IJi: <0KeH5I, OHH ÔyAyT 

HoneBaTb y Hac» . . . 
O H yMeJi 6biTb ecTecTBeHHbiM c pa3HbiMH JIIOABMH, noMorajiH 

eMy B 3TOM H TaKT xyAOHCHHKa H KyjibTypa. Ά BHACJI, KaK OH pa3-
roBapHBaJi c napnaccKHMH CHo6aMH, craBa HX Ha CBoe MecTO, 
C pyCCKHMH KpeCTb5IHaMH, C TeHpHXOM MaHHOM HJIH C Bap6lOCOM. 

B 1935 roAy B üapnace coöpajica KoHrpecc nHcaTeJieii B 3amHTy 
KyjibTypbi. upnexajia coBeTCKaa AeJierauHa: cpeAH Hee He OKa3a-
jiocb BaôejiH. OpaHuy3CKHe nncaTejiH, HHHmiaTopbi KOHrpecca, 
oöpaTHjiHCb B Haine nocojibCTBo c npocbôoii BKjiioHHTb aBTopa 
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«KoHapMHH» B cocTaB coBeTCKOH AeJierauHH. Ea6eJib npnexaji 
c ono3AaHHeM — Ka^eTCH, Ha Βτοροκ HJIH Ha τρβτΗΪί Aem>. OH 
AOJiHceH 6biji cpa3y BbiCTymiTb. YcMexaacb, OH ycnoKOHJi MCHH: 
«^TO-HHÖyAb CKâ cy». BOT KaK H onncaji B «H3BecTHHX» BbiCTyn-
jieHHe HcaaKa SMMaHyHjioBHHa: «Baöejib He HHTaji CBoeii penn, 
OH roBopHji no-(})paHU,y3CKH, BeceJio H MacrepcKH, B TeneHHe 
nHTHa^aaTH MHHyT OH BeceJiHJi ayAHTopnio HecKOJibKHMH He-
HanHcaHHbiMH paccKa3aMH. JIK>AH CMeajiHCb, H B TO ace BpeMH 
OHH nOHHMaJIH, HTO ΠΟΑ BHAOM BeCeJIblX HCTOpHH HACT p e H b O 

cymHOCTH HauiHx jiioAeïï H Hamen KyjibTypbi: «Ύ 3ΤΟΓΟ KOJIXO3-
HHKa yace ecTb xjieô, y Hero ecTb AOM, y nero ecTb Aaace opAeH. 
Ho eMy 3Toro MaJio. OH xoneT Tenepb, HTOÖH npo Hero nncajin 
CTHXH . . . » 

ΜΗΟΓΟ pa3 OH roBopHji MHe, MTO rjiaBHoe — 3το cnacTbe JHOACH. 
J1K>6HJI ^HBOTHbix, ocoöenHO jioinaAen; nncaji o CBoeM 6oeBOM 
Apyre XjreÖHHKOBe: «Hac noTpacajin oAHHaKOBbie CTpacTH. Mw 
06a CMOTpeJiH Ha MHp, KaK na Jiyr B Mae, KaK Ha jiyr, no KOTopoMy 
xoAHT aceHUiHHbi H KOHH». 

2Kn3Hb jxnn Hero 0Ka3aJiacb He MancKon jiyacanKon . . . OAHaKo 
Ao KOHua OH coxpaHHJi BepnocTb MAeajiaM cnpaBeAJiHBoc™, HH-
TepHauHOHajiH3Ma, HeJioBeHHOcra. PeBOjHounio OH IIOHAJI H 
npHHJiJi KaK 3ajior GyAymero cnacTbfl. OAHH H3 jiyHiunx paccKa30B 
TpHAUaTbix ΓΟΑΟΒ — «Kapji-ÜHKejib» — KOHnaeTca cjioeaMH: 
«R Bbipoc na 3τηχ yjinuax, Tenepb nacTynnji nepeA Kapjia-
ÜHKeJT«, HO 3a MeH5i He Apajincb TaK, KaK AepyTca 3a Hero, MaJio 
KOMy 6bijio AeJia AO MeHii. «He MoaceT 6biTb, — ujenTaJi a ce6e, — 
HTo6bi Tbi He öbiji cnacTJiHB, Kapji-ÜHKejib, . . He MoaceT 6biTb, 
HTo6bi Tbi He 6biJi cnacTJiHBee MCHH . . . » 

A Baöejib öbiji OAHHM H3 Tex, κτο onjiaTHji CBoen 6opb6on, 
CBOHMH MeHTaMH, CBOHMH KHHraMH, a ΠΟΤΟΜ Η CBOeìi CMepTbK) 

cnacTbe ôyAyiUHx noKOJieHHH. 
B KOHue 1937 roAa H npnexaji H3 HcnaHHH, npaMO Η3-ΠΟΑ 

Tepy3Ji5i, B MocKBy. KorAa Ά AoiiAy Ao paccKa3a o Tex AHHX, 
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HHTaTeJib noiÌMeT, KaK MHe öbijio BaaŒo noBHAaTb cpa3y Ba6ejiH. 
«MyAporo pe6e» Ά Hauieji nenajibHbiM, HO ero He noKHAajiH HH 
My)KecTBo, HH lOMop, HH Aap paccKa3HHKa. O H MHe paccKa3aji 
OAnaacAbi, KaK 6biJi Ha (J)a6pHKe, r^e H3T>ATbie ΚΗΗΓΗ UIJIH Ha H3-
roTOBjieHHe ôyMarn; 3το ôbijia oneHb CMeuiHaa H oneHb crpauiHaa 
HCTopna. B Apyroft pa3 OH paccKa3an MHe o AeTAOMax, Ky^a nona-
AaioT cnpoTbi acHBbix poAHTejien. HeBbipa3HMO rpycTHbiM Gbijio 
Hauie paccTaeaHHe B Mae 1938 roAa . . . 

BaöeJib Beer/ja c HeacHOCTbio roBopnji o poAHoii OAecce. üocjie 
CMepTH BarpHUKoro, B 1936 roAy, HcaaK SMMaHynjioBHH nncaji: 
«Ά BcnoMHHaio nocjieAHHii Haiu pa3roBop. I lopa 6pocHTb nyacne 
ropoAa, corjiacHjiHCb MM C HHM, nopa BepHyTbca AOMOH, B OAeccy, 
CHflTb AOMHK H a BJIH3KHHX M e J l b H H l j a X , COHHHHTb T a M HCTOpHH, 

CTapHTbca. . . Mbi BHAejiH ce6a CTapHKaMH, jryKaBbiMH, acnp-
HblMH CTapHKaMH, rpeKDUIHMHCH H a OAeCCKOM COJlHUe, y MOpH 

Ha 6yjibBape, H npoBo>KaioujHMH aceHiuHH ΑΟΛΓΗΜ Β3ΓΛΗΑΟΜ . . . 
)KeJiaHH5i HaiHH He ocymecTBHJiHCb. EarpnuKHH yMep B 38 jieT, 
He CAejTaß H MaJioö nacTH ΤΟΓΟ, ΗΤΟ ΜΟΓ. B rocyAapcTBe HauieM 
OCHOBaH B H 3 M PlHCTHTyT 3KCnepHMeHTaJlbHOH MeAHUHHbl. 

IlycTb AoöbeTCH OH ΤΟΓΟ, HTOOW 3TH ôeccMbicjreHHbie npecTyn-
JieHHfl n p H p O A b l He nOBTOp^JlHCb ÖOJlbUie». 

npnpoAy Mbi nopoH B cepAuax Ha3bieaeM cjienoH. BbiBaioT 
CJienblMH H JIK>AH · . . 

BaôeJia apecTOBajin BecHOH 1939 roAa. Y3HaJi Ά O 6 3TOM C ono3-
AaHHeM — 6biJi BO OpaHHHH. IIIJIH Mo6HjiH30BaHHbie, AaMbi 
ryjiHJiH c npoTHBora3aMH, oKHa oKjieHBajiH oyMaaacaMH. A H 
AyMaji o TOM, HTo noTepaJi nejioeeKa, KOTopbiH noMoraji MHe 
uiaraTb He no MancKOMy Jiyry, a no oneHb TpyAHOH Aopore HCH3HH. 

Hac poAHHjio noHHMaHHe AOJira nncaTejui, BocnpnflTHe BeKa: 
Mbi XOTeJIH, HTOÔbl B HOBOM M H p e HaUIJlOCb MeCTO H ΑΛ« HeKOTO-

pbix oneHb CTapbix Beuxen — ΑΛΗ KpacoTbi, AJIA JIIOÖBH, ΑΛΗ 
HCKyccTBa. 

B KOHije 1954 roAa, Μθ>κετ 6biTb B TOT caMbin nac, KOTAa neJio-
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BeK co CMeinHHM HMeHeM Kapjia-^HKeJiH H ero CBepcTHHKH — 
HeaHbi, ΠετρΜ, HMKOJIW, OeaHecbi, AÖAyjuibi — Becejioii BaTaroö 
BBIXOAHJIH H3 yHHBepcMTeTCKHX ayAMTopHM, npoxypop COOGUJHJI 
MHe o nocMepTHoii peaÖHjiHTauHH Hcaaica 3MMaHyHji0BHiia. 
BcnoMHHan paccKa3 BaGejin, a CMyTHO noAyMaji: He MoaceT 6biTb, 
HTo6bi OHM He öbijiH CHacTjiHBee Hac! . . 

1. Marc Slonim, Modern Russian Literature, p. 319. 
2. 1926. 
3. See Chapter 1, note 12. 
4. See Chapter 9, note 11. 
5. Detachments requisitioning food from the peasantry during the civil war. 
6. ryÖKOM: abbreviation for TyoepHCKMH KoMHCcapnaT. 
7. B JIHDAHX: out in the world. 
8. HoacHHUbi: see Chapter 8, note 12. 
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Literary Purges, 1935 

IN THE autumn of 1935, when Ehrenburg began a short visit to 
Moscow, the purges, by which Stalin eliminated all those whom he 
suspected of opposing the ascendancy of either his person or his 
policies, were well under way. The murder of Kirov, the head of the 
Party organization in Leningrad, in December 1934 was used as a 
pretext for the expulsion from the Party and deportation of thous
ands on whose loyalty to himself Stalin felt unable to rely. The 
campaign was moderate, however, by comparison with what was 
to come. It was used by Stalin to erect and perfect his system of ter
ror and to fill important positions in the Party with his own sup
porters, such as Zhdanov and Khrushchev. 

The year 1934 was also decisive in the history of relations between 
the Party and the arts. At the 1st Congress of the newly formed 
Union of Soviet Writers in 1934, socialist realism was officially 
proclaimed as the only valid creative method for writers and artists 
in a country dedicated to the building of socialism. But although the 
new doctrine was potentially far more restrictive than the policies 
of RAPP* which it replaced, it was not immediately seen as such. 
Permitting as it did a temporary relaxation in the official attitude to 
Western writers, it was greeted as something of a release. Within a 
year, however, the true implications of socialist realism for the 
future of the arts in the Soviet Union were becoming apparent. The 
purges, which early in 1935 were confined mainly to the ranks of the 
Party, were extended to other sections ne of society where indepen-
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dence of thought was considered by Stalin to constitute a threat to 
himself. Persecution was now used as a means of ensuring ideolog
ical conformity. 

As Ehrenburg states, the first to suffer in the assault on the arts 
was the most distinguished Russian composer of the Soviet period, 
Dmitri Shostakovich. The article in IJpaeda attacking him appeared 
in January 1936 and was followed by similar articles on ballet and 
painting. Party critics again denounced formalism* in all branch
es of the arts. Freedom to experiment was replaced by the doctrine 
of "accessibility to the masses", one of the fundamental canons of 
socialist realism. In the theatre meetings were held at which direc
tors such as Meyerhol'd were required to admit their errors. 
"A brilliant epoch in Soviet film making", as Ehrenburg puts it, had 
indeed come to an end, Dovzhenko was obliged to redeem himself 
for his film 3eMAM by falsifying Soviet his tory in ujopc (1939). 
Einstein had to abandon his own creative aspirations which had 
produced the Eponenoceu ITomeMKUH in 1926 and the unfinished 
Que viva Mexico and direct a film in the new idiom. His first at
tempt, EepwcuH Jlyu (1937), failed, but the regime was satisfied with 
ÄAeKcandp HeecKuü (1938). In literature the attacks on those such as 
Babel' and Mandel'shtam, who were to disappear before the end of 
the decade, began. Fedin, Leonov, and Ehrenburg himself, who 
continued to write, had already done their best work and from now 
on were compelled to keep within the confines of the new directives. 

Ehrenburg's description of the events of 1935-6 are, of course, 
consistent with the current practice of attributing the worst excesses 
of the 1930's to Stalin himself. But his quotations from views ex
pressed at the time are implicit criticisms of the artistic policy in 
force today, for most of the attitudes he condemns are still officially 
maintained. As he remarks elsewhere in his memoirs apropos of his 
speech at the Writer's Congress in 1934, "it seems like a quotation 
from one of my recent articles". After 1953 he was frequently at 
odds with Party critics over his ideas about the accessibility of a 
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work of art both in his memoirs and elsewhere. His approval of 
Meyerhol'd's experimental productions also goes much further 
than official rehabilitation will permit. The style of the academic 
realist painters which Ehrenburg condemns is still the only officially 
accepted one in the Soviet Union, while the formalists, such as 
Lentulov and Tishler and many others with whom Ehrenburg 
expresses sympathy, are rejected today in the same language as they 
were in 1936. 

BcKope nocjie Moero npHe3ßa B MocKBy peAaKUHa Aajia MHe 
ÖHjieT Ha coBemaHHe paGonnx-CTaxaHOBueB.1 Ά npHuieji 3a nac /jo 
Ha3HaHeHHoro BpeMeHH, a Bojibiuofi 3aji KpeMJieBCKoro .HBopija 
6biJi y>Ke 3anojiHeH. JIIOAH pa3roBapMBajiH Apyr c ApyroM ΒΠΟΛ-

rojioca; HHKTO He BCTaeaJi c Mecra. 3το HHKaK He ΠΟΧΟΑΗΛΟ Ha 
ujyMHbie ΜΗΤΗΗΓΗ riapnaca B HaÔHTbix npoKypeHHbix 3ajiax. 
Ά cnpauiHBaji coce/jen, r/je CHAHT CTaxaHOB, 3HaK)T JIH OHH Kpn-
BOHOca, H30TOBa, BHHorpaAOBbix. 

B/ipyr Bee BCTajiH H HanajiH HCHCTOBO anjio/nipoBaTb: H3 6OKO-

BOÌ1 ABepH, KOTOpOH Ά He BHAeJI, BblUieJI CTajIHH, 3 a HHM UIJIH HJie-

Hbi ΠθΛΗτ6κ)ρο — HXH BCTpenaJi Ha Aane TopbKoro. 3aJi anjioAH-
poßaJi, KpHHaji. 3το npoAOJiacajiocb flojiro, MoaceT 6biTb jxecsnb 
HJiH n^THaAUaTb MHHyT. CTajiHH Toace xjionaji B jiazioriiH. Kor,aa 
anjioAMCMeHTbi HanaJiH npHTHxaTb, κτο-το KpHKHyji: «BeJiHKOMy 
CTaJiHHy ypa!» — H Bee Hananocb cuanajia. HaKOHeu Bee cejiH, 
H Tor^a pa3AaJiCH OTHaaHHbiH HCCHCKHH BHKPHK: «CTaJMHy cjiaea!» 
Mbi BCKOHHJM H 3aanjioAHpoBajiH. 

K o r ^ a BCe KOHHHJIOCb, H nOHyBCTBOBaJl, HTO y MeHH 60JIHT 

pyKH. Ά BnepBbie BH/jeji CTajiHHa H He CBOAHJI C Hero rjia3. Ά 3Haji 
ero no coTHiiM πορτρβτοΒ, 3Haji Tyacypicy, ycbi, HO a AyMaji, HTO 
OH Ky^a Bbiuie pocTOM. Bojiocbi y Hero 6bijm oneHb nepHbie, JIO6 

HH3KHM, a rjia3a acHBbie, Bbipa3HTeJibHbie. HHor^a, HecKOJibKo 
HaKJIOHHHCb B n p a B O HJIH BJieBO, OH nOCMeHBaJICfl, HHOrAa CHAeJI 

HenOABHÄHO, rjl^AH B 3aj l , HO TJia3a npOAOJl^ajlH 5φΚΟ nOCBeHH-
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BaTb. Ά noHMaJi ce6fl Ha TOM, MTO njioxo cjiymaio — Bee BpeMH 
rjiiOKy Ha CTajiHHa. OrjiHHyBuiMCb, H yBH/jeJi, MTO H ^pyrne 3aHHTbi 
TeM 5KC 

Bo3Bpamaacb AOMOH, H MyBCTBOBaji nejioBKOCTb. KoHeMHO, 
CTaJlHH OOJIbUIOH MeJIOBeK, HO OH KOMMyHHCT, MapKCHCT; Mbl 

roBopHM o HOBOH KyjibType, a CMaxHBaeM Ha uiaMaHa, κοτοροτο 
Ά BHAeji B ΓορΗθίι UIopHH . . . ToTMac Ά ceöa oöopßaji: HaßepHO, 
a paccyacßaio πο-HHTejiJiHreHTCKH. CKOJibKO pa3 a cjibiuiaji, MTO 
Mbi, HHTejiJiHreHTbi, ouiHÔaeMca, He noHHMaeM TpeôoBaHHH Bpe-
MCHH!» «HHTejiJiHreHTHK», «nyTaHHK», «THHJIOH jiHÖepaji» . . . 

H Bce-TaKH HenoHHTHo: «MyApeöiiiHH pyKOBOAHTejib», «reHHajib-
HblH BOHCßb HapOßOB», «JIIOÔHMblH OTeU», «BeJIHKHH KOpMMHH», 
«npeo6pa30BaTeJib MHpa», «Ky3Heu CMacTba», «coJiHue». . . 
O^HaKO MHe y^ajiocb yöe^HTb ceöa, MTO Ά He noHHMaio ncHxojio-
ΓΗΗ Maccbi, cy>Ky 060 BceM KaK HHTejuinreHT, πρκτοΜ npoaoiBuiHH 
noji)KH3HH B riapHäce. 

Ha coBeiuaHHH M. B. CTaJlHH cica3aji: «Jlio^eii Ha^o 3a6oTjiHBo 
H BHHMaTeJibHO BbipamHBaTb, KaK caßOBHHK BbipamHBaeT OÖJIIO-
öoßaHHoe njio^OBoe ßepeBo». 3 T H cjioßa npnnoAHajiH Bcex — 
BeAb B KpeMJieBCKOM ßßopue CH êjiH He MaHeKeHbi, a JIIOAH, H 
OHM paAOBajiHCb, MTO K HHM 6y,ayT no^xoAHTb 6epe)KHO, JIK>6OB-
HO . . . 

ripOIHJIO HeCKOJIbKO AHeH. Ά BCTpeTHJI HCHBblX, HHTepeCHblX 

jiio^efi. flojiro pa3roBapHBaJi c TKaMHxoÄ flyceö BHHorpa^OBOH. 
OHa 0Ka3aJiacb yMHoii H ŷ HBHTeJibHO CKPOMHOH; noMecTH, OBa-
UHH, φoτoΓpaφbI He BCKpyacHjiH eö roJioBbi. Ά peuiHJi, MTO oßauHH 
B KpeMJieBCKOM 3ajie — CBoeo6pa3Hoe Bbipa^ceHHe MyBCTB, CBoero 
po#a npHC5ira. Beflb He κορο6κτ MCHH, MTO Ha napHHCCKHX MH-
THTHaX JIK>AH CTOHT C ΠΟβΗΗΤΜΜΗ KyjiaKaMH, 6e3 KOHlia CKaH-

AHpya: «Jle coßbe nap-Ty!» Bopböa προτΗΒ φaIHH3Ma ôbijia 
HacTOJibKo peajibHOH, TaK MeHa 3axBaTbiBajia, MTO H nocMeaJica 
wdijx COÖOH: JXO Mero rjiyno 6bijio oropMaTbca! 

Ά BCTpeMaJiCH c nHcaTeJiHMH, xyAo>KHHKaMH, peaaiccepaMH H 
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HeBOJIbHO BBH3aJICH B C n o p HCKyCCTBO OCTaBaJIOCb JXJIX MeHH 

KpOBHbIM JXQJIOM, BBH3aJIC5I C TOpflHHOCTbK), J\?L H HeyKJHOHCe: 

njioxo pa3ÖHpajiCH B nojioaceHHH, npHHHMaji CBOH »cejiaHHH 3a 
AeocTBHTejibHOCTb. 

Ilo6biBaB B KJiy6e «/jHHaMO», B yHHBepcHTeTe, y THMHp»3eBueB, 
B paHOHHbix ÔHÔJiHOTeKax, r#e npowcxoAHjiH oöcyac/jeHHH Moeii 
noBecTH, H nHcaJi: «Ά cjibiuiaji, HTO roBopHjiH o jiHTepaType 
paöoHHe, By30BUbi, KpacHoapMefiubi. YpoeeHb HauiHx HHTaTeJiefi 
Ky^a Bbiuie, neM 3το npeAnojiaraioT HauiH nucaTejiH». MHe Ka3a-
JlOCb, HTO HHTaTeJIH BbipOCJIH H HTO CJTHI1JKOM HaCTO MM HM ΠΟΑ" 
COBblBaeM ΚΗΗΓΗ AJIfl ÜO^pOCTKOB. BepO^THO, Λ HeCKOJlbKO 

3a6eraji BnepeA, HO Ha HHTaTejibCKHx κοΗφερεΗΠ,ΗΑχ a BCTpeTHji 
JIK)£eH C TJiyÖOKOH BHyTpeHHeil }KH3HbK), C ÖOJIbUIHMH TpeÖOBaHH-

JIMH. 

MoHCeT 6bITb, B MOHX CJIOBaX CKa3aJIOCb H HeflOBOJIbCTBO C 0 6 0 H , 

noBecTbio «He nepeBOAa AbixaHHfl», KOTopaa 6biJia He TOJibKO 
nocBiimeHa 3eJieHOH MOJIOAOCTH, HO H HanncaHa KaK-το 3ejieHO, 
c HapoHHTbiM ynpomeHHeM, öy^TO aBTopy He copoK τρκ ro^a , 
a BABoe MeHbine. HeJioBKocTb n HcnbiTbiBaJi H, HHTaa ΚΗΗΓΗ 
HeKOTopbix MOHX CBepcTHHKOB, nacTeHbKO AyMaji, HTO nopa HaM 
nncaTb .zyifl B3pocjibix H no-B3pocjioMy. 

B CTaTbe H BbiCTynnji προτΗΒ 0Ô5i3aTeJibH0M «AOXOAHHBOCTH»2 — 
cjioBO Tor^a BXOAHJIO B OÔHXOA: «HauiH HHTaTejiH pacTyT, KaK 
Tpaea B CKa3Kax, — 6ypHO H HeoacHAaHHO. Haflo CTapaTbca 
noAHHTb HHTaTejiH, ßaace caMoro oTCTaJioro, AO ypoBH« ΠΟΑΛΗΗ-
HOÖ jiHTepaTypbi, a He oTMeHATb noAJiHHHyio jiHTepaTypy, roßopa, 
HTO TaKoii-To nncaTeJib HenoH*rreH TaKOMy-το HHTaTejiio. A B T O P , 
KOTopbiH opneHTHpyeTCH Ha TaK Ha3biBaeMoro «cpeAHero HH-
TaTeJia», cnjiouib jxa. pa^oM 0Ka3biBaeTca B AypaKax: noKa OH 
CHAeJi H nncaji, HHTaTeJib yeneji BbipacTH. A B T O P MenTaji o AOXOA-
HHBOCTH, o MaccoßocTH, a HHTaTejib, B3HB B pyKH ero npoH3Beae-
HHe, ΓΟΒθρΗΤ: «CKyHHO, njIOCKO, AaBHO H3ßeCTHO, UiaÔJIOHHO . . . » 

CeKpeT Haineii y^HBHTejibHOH crpaHbi B TOM, HTO y Hac Hejib3» 
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CTaBHTBHa«ceroAHH»: TOT, KTO CTaBHTHa«ceroAHfl», 0Ka3biBaeTca 
BO «BHepa». HaAO CTaBHTb Ha «3aBTpa». 

«Ü3BecTHÄ» CTaTbio HanenaTaJiH. H3AaTeJibCTBo «COBCTCKHH 
nHcaTejib» peuiHjio nepeH3AaTb MOH CTapbiii poMaH «XypeHHTo». 
HeKOTOpbie κρκτκκΗ MCHA nopyrHBajin; Ά orpboaJiCH. MHe 
Ka3aJiocb, HTO cnop o jiHTepaType, 06 HCKyccTBe TOJibKO-TOJibKO 
HanHHaeTCH. 

XyA05KHHKH ycTpoHjiH AHcnyT o nopTpeTe. Ά nouieJi H Bbicryimji 
Π ρ θ Τ Η Β aKaAeMHHeCKOH >KHBOnHCH, Π ρ θ Τ Η Β XOJICTOB, H a n O M H H a i O -

mHX φoτoΓpaφHH, 3amHinaJi npaeo Ha HCKaHHH ΗΟΒΟΓΟ HCHBO-
nHCHoro H3biKa. Ά CKa3aji, HTO ôypacya, KorAa OH He noHHMaeT 
npoH3BeAeHH^ HCKyccTBa, HeH3MeHHO BHHHT xyAoacHHKa, a pa6o-
HHH ΓθΒορπτ: «HyacHO eine pa3 πρΗίίτΗ — nocMOTpeTb nojiyn-
uie . . . » ( 3 T H cjioBa Ά KaK-το noACJiyuiaJi B My3ee 3anaAHoii HCHBO-
nHCH.) H e K O T O p b l M XyAOÄHHKaM MOH MblCJIH He nOHpaBHJIHCb; 

OAHH BbiCTynHji c pa3o6jiaHeHHeM: «3peHÔypr TaK paccyacAaeT 
noTOMy, HTO ero aceHa — yneHHua ÜHKacco». (JlK)6a öbijia nojib-
meHa — OHa BeAi> HHKorAa He ynHJiacb y ÜHKacco.)3 

B floMe ΚΗΗΟ Ά CKa3aji, HTO MHe oneHb HpaBHTca «HanaeB»,4 HO 
3TOT φΗΛΒΜ — 3aßepuieHHe npeAuiecTByiomeH ÔJiHCTaTejibHOH 
3ΠΟΧΗ COBeTCKOH KHHeMaTOΓpaφHH ; Ά 3HaK> CMeJIOCTb 3 H 3 e H -

uiTeOHa, floB>KeHKo H ΜΗΟΓΟΓΟ HCAy οτ STHX xyAoacHHKOB. Ta3eTa 
«KHHO» onpeAeJiHjia MOH MMCJIH KaK «CTapbie 3a6jiy>KAeHHii no 
HOBOMy noBOAy» H cepAHTo MeHH OAepHyjia. 

Ά yBHAeJi HOByio nocTaHOBKy MefiepxojibAa H BOCXHTHJICA: 
BceBojioA 3MHjibeBHH BOHCTHHy oöjiaAaji HenccaKaeMOH φaHτa-
3Heii. KoMeHAHH TpHÔoeAOBa 3Bynajia KaK coBpeMeHHaa nbeca 
He TOJibKO noTOMy, HTO aKTepbi no-HOBOMy HHTaJiH CTHXH, HO H 
no B03pô CAeHHOH ceeacecTH Mbicjien, nyBCTB. Bbijia HeMaa cueHa, 
KOTopoii HeT B TeKCTe: 3a AJIHHHMM CTOJIOM CHACJIH pacφyφbIpeH-
Hbie HCTyKaHbi, H KaKaa-το onepeAnaa rpjnHaa, MoaceT 6biTb κρο-
BaBan, cnjieTHH ryjiajia BAOjib CTOJia. Ά nncaJi: «Mbi HeHaBHAHM 
OaMycoBbix H MojinaJiHHbix. OHH eme ôapaxTaioTca B THHe 
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KamjeJiapHM, OHM nepeMeHHjm KOCTIOM H JICKCHKOH, HO OHM 

OCTaJIHCL· CTOJIb -XQ 3aHOCHHBMMH H yiOAJlHBMMH. Mbl 5KHBeM 
H paöoTaeM ΑΛΑ ΤΟΓΟ, ΗΤΟ6Μ BMBCCTH ΗΧ Η3 }ΚΗ3ΗΗ, H MM He 

MoaceM paBHOAyiiiHO cjiyuiaTb MOHOJIOTH MaijKoro, c HHM MM 
Tep3aeMCH, c HHM HeHaBHAHM. TaKOBa MOIIU> ΠΟΑΛΗΗΗΟΓΟ HC-

KyccTBa». flojiro B MOHX yuiax CTOAJIH cjioBa: «CnyacHTb 6 M paA, 
npHCjiyacHBaTbCH TOUIHO . . . » BMJI eme TOjibKO HoaGpb 1935 

roAa, H ra3eTa HanenaTajia MOW CTaTbio. 
,Π,ο nero Ά 6MJI Tor^a HaHBeHÎ Ά He 3Haji, HTO MHoroe 3aBHCHT 

OT BKycoB, Aa>Ke οτ HacTpoeHH* ΟΑΗΟΓΟ HeJioBeica. J\& H JIIOAH, 

XOpOUIO 3TO 3HaBUIHe, He MOrjIH npeABHAeTb, HTO npHKJIIOHHTCH 

3aBTpa. 
Kor^a Ά 6MJI B MocxBe, H. B. CrajiHH OÔMBRU: «MaaKOBCKHH 

6MJI H ocTaeTC5i jiynuiHM, TajiaHTjiHBeHiuHM ΠΟ3ΤΟΜ Haïueiï 

coBeTCKOH anoxH». Bee cpa3y 3aroBopHjiH o 3HaneHHH HOBaTopcT-
Ba, O HOBMX (J)OpMaX, O pa3pbIBe C pyTHHOH. 

MecHua ABa cnycTa a npoHHTaJi B «IlpaBAe» CTaTbio «CyMGyp 
BMecTo My3MKH»: CTaJiHH nouieji Ha onepy IlIocTaKOBHHa «KaTe-
pHHa H3MafijioBa», H My3biica ero paccepAHJia. CpoHHO coöpann 
ΚΟΜΠ03ΗΤθρθΒ, My3MKaiiTOB, H BCe OHM OCyAHJlH UIOCTaKOBHHa 

3a «KpHBjî HHe», Aaace 3a «IJHHH3M». 

C My3MKH jienco nepeuijiH Ha jiHTepaTypy, »HBonncb, TeaTp, 
KHHO. KpHTHKH TpeôoBaJiH «npocTOTM H HapoAHOCTH». Maa-
KOBCKoro, KOHeHHO, npoAonacajiH BocxBaJiHTb, HO Tenepb yace no-
ApyroMy — «npocToro H HapoAHoro». (B OAHOM H3 paHHHx <})yTy-
pHCTHHecKHX CTHXoTBopeHHH MaMKOBCKHH npocHji napHKMaxepa: 
«ByAbTe Aoôpbi, npHHeuiHTe MHe yuiH». OH, pa3yMeeTca, He 3HaJi, 
HTO CMoryT npHHecaTb H He TOJibKO yuiH.) Hananacb KaMnaHH« 
«προτΗΒ <J)opMajiH3Ma, jießauKHX ypoACTB, BMBepTOB»; KaMnaHHH 
Bejiacb apocino, efi OTBOAHJIH ΜΗΟΓΟ MecTa. 

IlepBOH »cepTBOH oKa3ajiacb KHHra ACTCKHX CTHXOB Mapinaica 
c pHcyHKaMH B. JTeoeAeea — pncyHKH ÔMJIH oôbHBjieHM «Ma3Heiî», 
H KHHHCKy yHHHTOHCHJIH. ApXHTeKTOpbl COÔpaJIHCb, HTOÖM OCyAHTb 
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«φορΝΉΛΗστοΒ»; HanaAaJiM ne TOJibKo na MejibHUKoea, ποστροΗΒ-
iiiero B 1924 roAy naenjibOH na napuaccKoft BbiCTaBKC, He TOJibKo 
Ha KOHCTpyKTHBHCTOB* — JleoHHAOBa, rHH36ypra, HO H Ha «co-
nyBCTByiomHx φopMaJIH3My» — Ha BecHHHa, Py^HeBa. Eme xyace 
npHiujiocb xyAO)KHHKaM; κρκτΗΚΗ yeepajiM, MTO JleHTyjioB ne 
MoaceT HapHCOBaTb Aaace cnHHeHHyio Kopoôicy, HTO Tbiuuiep, 
ΦΟΗΒΗ3ΗΗ, lllTepeHÔepr — «naHKyHbi co 3JiocTHbiMH HaMepe-
HHHMH». 

Ha coôpaHHax TeaTpajibHbix paôoTHHKOB noHOCHJiH Tanpoea 
H ocoöeHHO MeHepxojibAa. Ero noKaaHHe ôbijio npH3HaHO «Ty-
M a H H b l M » , «HeHCKpeHHHM», HaHaJIH n o r O B a p H B a T b O 3aKpbITHH 

TeaTpa. KHHopaôoTHHKH B3fljiHCb 3a /],oB>KeHKo H 3H3eHuiTeMHa. 
JlHTepaTypHbie κρΗτπκπ BHanaJie oôjiHHajiH IlacTepHaKa, 3a6c-
jiouKoro, AceeBa, KHpcaHOBa, Ojieuiy, HO, KaK roBopjiT φpaHny3bI, 
anneTHT npnxo,zjHT BO BpeMfl cubi, M BCKope B <^opiviajiHCTHHecKHX 
BbiBepTax» OKa3ajiHCb ΒΜΗΟΒΗΒΙΜΜ KaTaeß, Φε/υΐΗ, JTeciioB, Bc. 
MßaHOB, JIH^HH, 3pen6ypr. HaKOKeu AOIHJIH JXO TiixoncBa, 
Eaöejia, ΛΟ KyicpbiHHKCcB.5 HaiHeJica neJioBeic, ne JinujenHbiH 
B O O Ô p a ^ e H H « , KOTOpblH OÔBHHHJl B φ θ ρ Μ 3 ϋ Η 3 Μ 6 nOCTaHOBKy 

nhecbi «BOJTKH H oBUbi» B MajiOM TeaTpe.6 B «KpacHOH HOBH» 
noflBHjiacb CTaTbH, npH3biBaiomaii B 6opb6e προτΜΒ φopMaJlH3Ma 
«ÖHTbCH 3a KJiaccHHecKHe ρΗφΜΜ, 3a KJiaccHMecKyio TOHHyio H 
CTpoMHyio pHTMHKy, 3a KjiaccHHecKce npaBHjibHoe pa3BHTHe 
CK»KeTa». 

Ά .ayMaJi, HTO cnop HaHHHaeTca, a OH KOHHajica: ero 3aMeHHjiH 
COTHH COÔpaHHM C 06f l3aTeJ lbHbIM n p H 3 H a H M e M CBOMX φ θ ρ ΐ ^ . Π Η Ο 

THHeCKHX OUIHÔOK, C OÔeHiaHHHMH CTaTb « n p O C T b l M H AOXOAHH-

BblM», C XOpOUJO 3HaKOMbIMH B 0 3 r j i a C a M H , 3 a KOTOpbIMH CJ ie^O-

BaJio: «BypHbie anjioAHCMeHTbi, nepexo^mne B oBaunio». 
M e H H ΜΗΟΓΟ p a 3 OÔBHHflJlH B «ÔapCKOM OTHOIlieHHH K HHTaTe-

jiHM», OÔBHHÎUIH He HHTaTejiH, a HeKOTopbie jiHTepaTopbi, npHHH-
MaBuiHe aKTHBHoe ynacTHe B onepe/uioM KaMnaHHH. HTO KacaeTca 
HHTaTejien, TO H B Te He/jeJiH H no3/mee B nacbi coMHeHHH, nenajiH 
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OHH neH3MeHH0 MeHH no,imep>KHBajiH CBOHM noHHMaHHeM, 3pe-
jiocTbK). Pe^aKTop «JlnTepaTypHoß ra3eTbi» nncaji, MTO Moe 
npeHeöpe^ceHHe COBCTCKHMH JHOABMH CKa3aJiocb XOTH 6 M B TOM, 

HTO Ά yTBep>KAaji, 6y^TO He Bce paöonne MoryT noHATb Bce Kap-
THHbi My3eeß. «3Ta Mbicjib, — nncaji pcaaKTop, — Bbipa>KaeT 
yeepeHHOCTb nHcaTeJia B TOM, HTO xyAoacHHK HBJIHCTCH HOCHTCJICM 

KaKOH-To ôojiee TOHKOÎÎ, ôojiee CJIO>KHOH, ôojiee BMCOKOH Kyjib-

Typbi, HeM Ta KyjibTypa, κοτοροκ oöjiaAaeT Macca HHTaTejieii». 
Ά nepenncaji 3Ty φpa3y H 3a,ayMaJiCfl. ΜΗΟΓΟ pa3 B 3TOH KHHre 

Ά nncaji o MOHX 3a6jry>KAeHHflx, HO 3,necb a ynopcTByio: a H Tenepb 
corjiaceH c TeM, MTO roßopHJi MeTBepTb BeKa Ha3aA. 

MHe Ka»ceTCH, MTO MecTo nHcaTeJia, xyAoacHHKa He B 0603e, a B 
pa3BeAKe. JIIOAH pa3BHBaioTCfl HepaBHOMepHO, H B HauieM coepe-
MeHHOM oömecTBe HMCIOTCH pa3JiHMHbie ypoBHH KyjibTypHoro 
pa3BHTHH. «Maccbi MHTaTeJieii» He cymecTByeT, ßaace ecjiH KHHra 
BbixoAHT MaccoBbiM rapaacoM: MHTaTeJiH MHTaioT no-pa3HOMy — 
ÖblBaiOT ΚΗΗΓΗ, B KOTOpblX O^HO /JOCTynHO BCeM, Apyroe TOJlbKO 

HeKOTopbiM. OAHHX noceTHTeJiefi SpMHTaaca BocxHuxaeT HCHBO-

nncb PeMÖpaHATa, Apyrne cnpauiHBaioT, MTO TyT H3o6paaceHO, 
H paBHOAyUJHO HßyT /jaJIbUie. ECTb JIIOAH, KOTOpblX HH 3a MTO He 

3aTauxHiHb Ha κοΗΗ,βρτ ΰΗΜφθΗΗΗβ^οίί My3biKH. Bce 3TO o6me-
H3BeCTHO, HO 0 6 3TOM npCZHlOHHTaiOT yMaJIMHBaTb. A HOBbie 
φθρΜΜ B HCKyCCTBe BCer^a BOCnpHHHMaJIHCb Me^JieHHO H BbI3bI-

BajiH pa3^pa>KeHHe. MOECHO npHBecra MHoaœcTBo npHMepoB, 
HaMHHaa c ApaKH Ha npeMbepe nbecbi ΓΙΟΓΟ, C noHOUieHH« Kyp63 
AO roroTa ayAHTopHH, Kor^a MaHKOBCKHii MHTaji «HeJioBeica». 
ECJIH nncaTeJib HJIH xy/joacHHK He BH#HT 6oJibuiero, MeM apHφ-

MeTHMecKaa «Macca», He CTapaeTca CKa3aTb J IKWIM HCMTO HOBoe, 
HM euie HeH3BecTHoe, TO OH BpaA JIH KOMy-HHOy^b HyaceH. 

HanaAKH Ha coôpaHHax H B ra3eTax Ha pa3Hbix jiio^eìi ACHCTBO-
BajiH no-pa3HOMy. A. H. TOJICTOH, JIK>6HBIXIHH cnoKoïicTBHe, 

peuiHJi Ha BCHKHH cjiynaH noKaaTbca H nyôJiHMHO O6I>HBHJI, MTO 

HanHcaJi φopMaJIHCTHMecκyIo nbecy. BaöeJib roßopHJi, yjibiöaacb: 
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«Mepea nojiroAa <})opMajiHCTOB ocTaeaT B noKoe — HaHHeTca 
KaKan-HHOyAb Apyraa KaMnaHHH». MeiiepxojibA TOMHJICH H no 
AecHTb pa3 nepeHHTbiBaJi B3AopHyio CTaTefìicy, HTO-TO noAHep-
KHBaa. B TOT MOH npne3A B MocKBy a nacTO BCTpenajica H ΠΟ-
Apŷ KHJICH C A . Π . flOBäCeHKO. OH ÔbIJI ÔOJIbUIHM XyAOHCHHKOM, 

AOCTaTOHHO BCnOMHHTb βΓΟ <j)HJIbM «3eMJIH», CAeJiaHHblfi B 1930 

roAy. AjieKcaHAP ΠβτροΒΗΗ xopoiiio paccKa3biBaji — c yicpaHH-
CKHM ΙΟΜθρθΜ H C ΜΛΓΚΟΗ yKpaHHCKOH neHaJIbK). Bee IipOHCXOAHB-

uiee OH BocnpHHHMaji 6oJie3HeHHO. KaK-το OH paccKa3aJi MHe, HTO 
HaKaHyHe ero BbBBaJi CrajiHH, noica3biBaji eMy «Manaeea» H npH-
roBapHBaji: «BOT TaK HyacHO H BaM . . . » 

MeHH HecnpaBeAJiHBbie oÔBHHeHHH oropnanH, ποροο ΒΜΒΟΑΗΛΗ 
H3 ce6a, HO Ά 6biJi B jryHuieM nojioHceHHH — iujia 6opb6a c <f)aiiiH3-
MOM, H Ά HaXOAHJICH Ha ÜOJie 6ofl. 

BcnoMHHaH HeKOTopbie MOCKOBCKHC BnenaTjieHHfl, Bce 3TH 
OBauHH H oryjibHbie oÔBHHeHHa, Ά nncaji B «KHHre AJia B3pocjibix»: 
«Ά 3Haio5 HTO jiiOAH cjioacHee, HTO Ά caM cjioacHee, HTO aooHb He 
Bnepa Hanajiacb H He 3aBTpa KOHHHTCA, HO HHorAa HaAo 6bm> 
cjienbiM, HToöbi BHAeTb». (O TOM »ce a roBopHji no3AHee B craxax: 
«He 3pH H cjienoTy 3oey HaxoAKoö. TocKy 3a»caTb, Kaie MepTBoro 
nTeHixa, προϋτΗ CBoeö ΠΡΗΒΜΗΗΟΙΟ ΠΟΧΟΑΚΟΗ ΟΤ ACTCKHX KJLATB 

ΑΟ ΤΟΗΚΗ ΑΟ KOHIia».) 
PaöoTa HaA ΚΗΗΓΟΗ MCHH 3axßaTHJia, XOTH TO H Aejio πρκχοΑΗ-

jiocb οτ Hee oTpbiBaTbca — nncaTb CTaTbH ΑΛΛ «H3BecTHH», 
BbicTynaTb Ha pa3jiHHHbix coöpaHHax, paöoTaTb B AccouHau,HH 
nHcaTeJieii. «KHura AJia B3pocjibix» öbijia nepßbiM nepHOBHKOM 
TOH ΚΗΗΓΗ, KOTopyio Ά Tenepb nnuiy. Ά 3aAyMan HCHTO yBJieica-
TeJibHoe H nopoHHoe: peuinji nepeMeuiaTb rjiaßbi, B κοτορκχ 
paccKa3bißaJi o ceöe, o CBoen ÄH3HH C ApyrHMH, rAe nepcoHaacH 
noßecTH pacKpbiBajiH MHe CBOH TaiiHbi, paöoTajiH, GopoJiHCb, 
JHOÖHJIH, CTpaAajiH. Ά Ha3BaJi 3aMbiceJi nopoHHbiM, MoaceT 6bm>, 
3TO HenpaBHjibHO — npocTo MHe He xBaTHjio TajiaHTa H MacTep-
CTBa, HToöbi repoH noßecTH BbirjiaAeJiH AeiiCTBHTeJibHO eymeer-

15 
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ByiouiHMH, a BCJieACTBue STOTO a caM ποροίί Ka3aJica ycjioBHbiM 
jiHTepaTypHbiM nepcoHa>KeM. 

B KHHre ΜΗΟΓΟ CTpaHHU 6bijio nocBflmeHO JiHTepaType, Hocyc-
CTBy, a Tor^a BnepBbie 3aAyMajiCii HaA TeM, KaK poacAaiOTca 
ΚΗΗΓΗ HjiH xojiCTbi. Ά TOBopHji o cyAböe nncaTeJin: « O H Becb 
oöjienjieH nyacHMH crpacTAMH, KaK peneHHHKOM. MejioBenecKoe 
rope 3HaeT? κ KOMy npncraTb. fla>Ke GpoAflHaa coöaKa He npHcra-
HeT K KaacAOMy, oHa noHioxaeT HeJioBeKa, a ΠΟΤΟΜ HJIH OTÔOKHT 
B CTopoHy, HJIH noÖAeT BCjieA- He Bee paAOCTH, ne Bee ropecTH 
npHCTaKDT K nncaTeJiK), TOJibKO Te, HTO AOJDKHM K HeMy npncTaTb... 
Torojib yMep cpeAH MepTBbix Aym; BOKpyr ero H3rojioBb5i TOJI-
nHJIHCb njHOIHKHHbl H H o 3 A p e B b I . O H nOBTOpHJI B 2CH3HH TO, HTO 

OAHa>KAbi eMy noKa3ajiocb 3aH*iTHbiM H HeJienbiM CHOM. TeMy 
noAapHJi eMy TlyuiKHH, repoaMH ero CHaÔAHJia 2Œ3Hb. Μτο OH 
npnöaBHJi κ 3TOMy, KpoMe CBoero AbixaHHa, H noneMy 3a nyacne 
cyAböbi OH AOJî ceH 6bui pacnjiaHHBaTbca K>POACTBOM, HCMOTOH, 
yôorofi CMepTbio?. . HeyaceJiH ΚΗΗΓΗ STO TOJibKO nepHOBHKH, 
KOTopbie HaM npnxoAHTCH HaöeJio nepenncbißaTb B 3KH3HH?» 

Bojibuie Beerò H AyMaji o 6opb6e, KOTopaa mjia BOKpyr, o 
BblÖpaHHOM MHOK) n y T H . « C n p a B e A J I H B O C T b 3TO CJIOBO KaK 

6yATO oTjiHTo H3 MeTajiJia, B HCM HeT HH TenjioTbi, HH CHHCXO>K-
AeHHH. HHorAa MHe KaaceTca, HTO OHO H3 nyryHa, HnorAa OHO 
Tep^eT Bec, craHOBHTCii OJIOBOM. Ero HyaŒO corpeTb CBoeö 
CTpacTbK). . . Ά CKa3aji, HTO npe>KAe He MOT ocBoöoAHTbca οτ 
CBoero npouijioro. Ά AyMaio, HTO neJioeeK HH OT nero He OCBO-
6o3KAaeTC«, OH pacreT Buinpb, KaK Aepeeo: KOJibiio HapacraeT Ha 
KOJibi^o. Tenepb a BH^y, oTHero nyryHHaa HJIH oJioBAHHaa cnpa-
BeAJiHBocTb Ka3aJiacb MHe npeacAe XOJIOAHOH. HyacHbi 6bijiH He 
TOJibKO yAann, HO H oôeajibi, ΒΜΒΗΧΗ, roAbi HeMOTbi». 

MoaceT 6biTb, B 1935 roAy fl CJIHUIKOM paHO B3«JIC5I 3a paccKa3 
O CBOeÔ 3KH3HH: HeAOCTaTOHHO 3HaJI H JHOAen H CaMOTO CeÖH, 

nopoH npHHHMaji BpeMeHHoe, cjiynaHHoe 3a rjiaBHoe. B OCHOBHOM 
H H Tenepb corjiaceH c aBTopoM «KHHTH JXJIH B3pocjibix», HO Boima 
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B Hen onncaHa He BeTepaHOM, a HeJioBeicoM cpeAHero B03pacra, 
cpeAHero onbrra, κοτορωή e^eT B TCMHOH TenjiyuiKe Ha φροΗΤ 
H pncyeT ce6e npeACTOflmne ÔHTBBI. 

MHoroe B KHHre ôbijio CKopee npeAHyBCTBHeM, npeABHAeHHeM, 
Hê KejiH BbiBOAaMH H3 nepe>KHToro. Ά caM He noMHHaio, KaK Ά ΜΟΓ 
BecHoii 1936 roAa, AO Beerò, HTO MHe npnuuiocb HcnbuaTb B 
nocjieAyiomHe ΓΟΑΗ, ôyAynn HecTapbiM H AaJieKo He yMyApeHHbiM, 
HanncaTb TaKHe στροκπ: «Ά nepeacnji B >KH3HH Bee, HTO nepeaŒJio 
6ojibuiHHCTBO jiioAeii Moero B03pacTa: CMepTb 6JIH3KHX, 6ojie3HH, 
npeAaTejibCTBo, HeyAann B paöoTe, OAHHOHCCTBO, CTWA, nycTOTy. 

EcTb 6opb6a Ha yjiHue c BHHTOBKaMH, B ijexax, ΠΟΑ 3eMJien, B BO3-
Ayxe, 3a nHiuymeii MamHHKofi. Ά cennac AyMaio o Apyroii 6opb6e: 
B THIUHHC, KorAa He OTpbiBaacb CMOTpnuib Ha jiaMnoHKy HJIH Ha 

GyKBbi ra3eTbi, κοτοροή ne HHTaeiub, KorAa HaAO no6eAHTb TO, 
HTO CAeJiaJia C T060H >KH3Hb, 3aHOBO pOAHTbCfl, 3KHTb, BO HTO 6bl 

TO HH CTaJIO }KHTb». 
üpHnoAbiMaH 3aHaßecKy HcnoBeAajibHH, cicaacy, HTO KHHra 

«JTlOAH, rOAbl, >KH3Hb» pOAHJiaCb TOJlbKO nOTOMy, HTO 51 CyMeJI 

B CTapocTH ocymecTBHTb CKa3aHHbie MHOKD AaBHO cjioBa — 
noôeAHTb TO, HTO CAeJiaJia co MHOIO acH3Hb, H ecjiH He poAHTbca 
3aHOBO, TO HailTH AOCTaTOHHO CHJT, HT06bI HATH B HOry C MOJIO-

AOCTbK). 

«KHHry A-Nfl B3pocjibix» CHanajia HanenaTajiH B acypHajie ; ΠΟΤΟΜ 
peuiHjiH BbinycTHTb oTAejibHbiM H3AaHHeM; H3AaBaJiH AOJITO — 
uieji 1937 ΓΟΑ, KorAa 3a6oTa o AepeBbjix ôbijia npeAOCTaejieHa 
He jnoöfliuHM caAOBHHKaM, a jiecopyöaM. H3 ΚΗΗΓΗ H3biMajiH 
uejibie CTpaHHUbi c HMeHaMH, CTaBuiHMH HeyroAHbiMH. B TOM 
3K3eMnji5ipe, KOTopbiii y MCHH coxpaHHJiC5i, OAHH jiHCTOK Gejiee 
H Kopone Apyrnx, ero BKJICHJIH: Hyaoio ôbijio H3b5iTb HMH onepeA-
ΗΟΓΟ BbipyöjieHHoro — CeMeHa BopHCOBHna MjieHOBa. 

A nncaji Ά KHHry B IlapHHce B Hanajie 1936 roAa, nncaji ΠΟΑ uiyM 
AeMOHCTpauHH: 6opb6a pa3ropajiacb. Tenepb Ά TBepAO 3Haji: HTO 
HH npHKJIIOHHCb, KaKHMH 6bl MyHHTeJlbHblMH HH 6bIJlH COMHCHH5I 

15* 
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(He B npaBOTe H/jeH, a B pa3y\ie jnoAefì, CTOHBUIHX Ha KOMaHAHOM 
nocTy), Hy>KHO MOJinaTb, GopoTbca, noôeAHTb. 

B KOHue MapTa a OTocjiaji pyiconncb B «3HaMH». A ceABMoro 
anpejiH B HcnaHCKOM ropoAe OßHeAO Ά pa3roßapHBaJi c ΓΟΡΗΗΚΟΜ 
CHjibBepHO KacTaHbOHOM; OH paccica3biBaji o 6OAX 1934 roAa, 
o ΠΟΓΗΟΙΙΙΗΧ TOBapHiuax, o nbiTKax. BecKOHeHHO AajieKHMH Ka3a-
JIHCb MHe H 6 o p b 6 a C φopMaJlH3MOM, H JIHCTOHKH pyKOnHCH, H 

napnaccKaa KoivmaTa e KHHraMH Ha nojiice, c TpyöicaMH Ha CTeHe. 
KacTaHbOH nncaji CTHXH H Ha cyAe yAHBHJi BoeHHbix cyAefi apyAH-
uneo: HHTHpoBaji MapKca, KaHTa, KajibAepoHa, ΓΙΟΓΟ. CyAtH 
OAoGpHTeJibHO KHBajiH rojioBaMH, HO npnroBopHjiH ropHHKa K 
CMepTHOH Ka3HH: OH óbiji npeAceAaTejieM peBOJiiOLiHOHHoro 
KOMHTeTa B uiaxTepCKOM nocejiKe TypoH. McnojineHHe npHroBopa, 
OAHaKo, oTKjiaAHBajiH e ΟΑΗΟΓΟ AH« Ha Apyroii. Ά cnpocHJi 
KacTaHbOHa, CKOJibKo BpeMeHH OH acAaji CMepra. O H oTBeTHji: 
«FÌHTHaAUaTb MecaueB. TojibKo Ά HCAaji He CMepTH, a peBOJiio-
IJHH . . . » riOTOMOHnp04HTaJICBOHCTHXHHBApyrCKa3ajI, pa3BOAH 

pyKaMH: «)KH3Hb y nejiOBeica oAHa». Ά BHHMaTejibHo nocMOTpeji 
Ha Hero H yBHAeJi, j\o nero OH MOJIOA — AeTCKoe JIHUO . . . 

BepHyBuiHCb B cbipyio, MpaHHyio rocTHHHiry, a AOJITO He ΜΟΓ 
ycHyTb, Boponajica, AyMaji: HeT, acH3Hb He OAHa — 3 a OAHy npwxo-
AHTCH npo>KHTb He OAHy, He ABe »CH3HH, a ΜΗΟΓΟ; Β STOM, Ka-

aceTC5i, Ben 6eAa, Aa M Bee cnacTbe. 

1. The Stakhanovite movement was begun in 1935 after a coal miner, A. Sta-
khanov, had achieved exceptional production results. His example was held up 
for emulation by others. 

2. AOxoAHHBOCTb : accessibility. 
3. Ehrenburg's wife studied art under Rodchenko. 
4. A film directed by S. and G. Vasiliyev based upon the career of the civil 

war hero. 
5. KyKpbiHHKCbi : the combined name of Kupryanov, Krylov, and Sokolov, 

cartoonists and sketchers. 
6. Ostrovskii's play, written in 1875, was staged by K. P. Khokhlov at the 

Malyi Theatre in 1935. Khokhlov revised the play according to the needs of the 
moment and made it into an anti-religious propaganda piece. 
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Robert Falk 

ROBERT FALK was born in 1888 and died in Moscow in 1958. Like 
nearly all his important contemporaries, Falk learned his art at the 
Moscow College under Konstantin Korovin (1861-1939). The most 
enduring influences on his work were Matisse and Cezanne. In 1910 
he was one of the most prominent participants in Laryonov's 
"ByÔHOBbiM BajieT" exhibition1 of avant-garde art. Falk remained 
in Russia throughout the revolutionary period, and it was not until 
the late 1920's that he left to spend a few years in Paris. Officially 
ignored on his return to Moscow, Falk became the Pasternak of 
Russian painting, the keeper of a Russian tradition which he refused 
to barter for the chance of fame and fortune. He wielded important 
influence as a teacher, but only a few of the most discerning bought 
his pictures, mainly still-lifes and portraits. Today they are highly 
prized by members of the liberal intelligentsia. Ehrenburg's own 
remarkable art collection, the possession of which made him poten
tially one of the richest men in the Soviet Union, includes some of 
Falk's work. 

The first public recognition of Robert Falk was at the ill-fated 
Manezh exhibition in 1962. His work was singled out for particular 
abuse by Khrushchev. Referring to one of the paintings Khrushchev 
is reported to have remarked: "I would say that this is just a mess. 
It is hard to understand what this still-life is supposed to represent."2 

Khrushchev was also offended by a Falk nude. During the campaign 
against the painters represented at the Manezh which followed, Falk 

199 
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was among those most sharply criticized in the press by the conser
vative artists. In his speech to the artists and writers on 17 December 
1962, L. Ilyichev mentioned that in the letter received by the Party 
Central Committee from a number of prominent artists, the signa
tories complained of the interest being shown in such formalist* 
painters as Falk and others.3 In the subsequent lively discussions, 
however, Ehrenburg was among the stoutest defenders of the artists 
under attack. 

For the time being there was no possibility of any further attempt 
to put the work of Falk and other "alien" artists on public 
exhibition. It was not until the winter of 1966-7 that the long 
hoped for exhibition of Falk's paintings was at last put on in 
Moscow. 

PaHHeii oceHbio 1935 ro^a Ά nncaji B «H3BecTH«x» o OpamiHH 
H IïapHHce: «Ά AOJITO AyMaji, noneivry cennac TaK nenajibHa 3Ta 
3eMJia? Ee KpacoTa TOJibKO orreHaeT nenajib. IIpeKpacHbi crapbie 
BA3bi HJiH flceHH cpeAH nojiHHbi. C HÓJiOHb na^aiOT KpacHbie H6JTO-
KH. Ha 6epery oneaHa pbi6aKH HHHAT rojiyôbie TOHKHC ceTH. Hep-
Hbie KopoBbi 3aAyMHHB0 OKyHaioT CBOH MopAW B Tpaey, 3ejieHyio, 
KaK AeTCTBo. Bejibie KpecTb̂ HCKHe AOMHKH O6BHTM ΓΛΗΓΙΗΗΗΗ-

MH . . . «>KH3Hb TaK KOpOTKa» 3TO n o e T ΠΟΑ MOHM OKHOM 

3acTeHHHBbiH HeyKjiiô cHH no^pocTOK. OH Bbipoc H3 CBoero 
KocTioMa, a ΗΟΒΟΓΟ eMy He CUIHJIH. OH npniueJi Ha 3Ty 3eMjno 
cjiHuiKOM no3AHo: Bee poMaHbi HanHcaHbi, Bee nycTbipH pacnaxa-
Hbi, 3aHHTbi Bee MecTa — οτ Kpecjia ceHaTopa AO aiUHKa, B KOTO-
poM poeTCH MycopuiHK. OH MoaceT TOJIBKO neTb HaTomaK «>KH3Hb 
TaK KopoTKa» . . . Hx ΜΗΟΓΟ, ΟΗΗ poAHJincb, KaK Bee, ynnjiHCb 
xoAHTb, xjionajiH B jiaAoiHH, cocajiH jieAeHiibi H rjiAAeJiH Ha aoi3Hb 
roJiyôbiMH AOBepHHBbiMH rjia3aMH. ΠΟΤΟΜ oKa3ajiocb, HTO OHH 
BbipocjiH 3pa. . . HoHbK) B IlapHHce, BAbixa« cojieHbiH 3anax 
Mopfl, KaaceTca, cubiumuib CKpwn CHacTefi . . . KpyacHTca rojioBa: 
nepHa HOHb Eeponbi. TpycTb BCKOB CKonnjiacb Ha MajieHbKOM 
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0Tpe3Ke 3CMJIH, KaK B uiKaTyjiKe c nncbMaMH MOJIOAOCTH. H O Aaace 

3Ta rpycTb CB5i3aHa c 5KH3Hbio. PaHHHM yTpoM Haß CH3MM riapH-
>KeM KpHnaT APO3AM H CHpeHbi 3aBOAOB ; OHH KaK 6yATO ποΒτορπ-
κ>τ: «Te6fl τκηγτ BbicoKHe AeJia, 6opb6a, 6yAymee!. . » 

O cyAb6e OpaHUHH, ITapH^ca n AyMaji H B HeöojibuioH MacTep-
CKOH, 3arpOM02CAeHHOH XOJICTaMH, pyXJIHAbK) C «ÖJIOUIHHOrO 

pbiHKa» (TaK 3oeyT napnaccKyio TOJiKynKy), KyBuiHHaMH, TJIHA« Ha 
neinaacH P. P. OajibKa. napH5Kefi ΜΗΟΓΟ: MM 3HaeM OMHTHH 

CBeTJIbIMH AO^AHMH, CHHIOHiHH ITapH>K HMnpeCCHOHHCTOB ; JieOCHÌÌ 

H HOKHMH riapH3K MapKe; HAHJiJiHHecKHH H 3axojiycTHbiìi Hapnac 
YTPHJIJIO. A IlapHÄ OajibKa — TaaceJibm, cyMepeHHbiH, cepbiö, 
CH3biH, φκοϋβτοΒΜΗ, 3Τ0 napnac TparHHecKHX KaHyHOB, oôpeneH-
HMH H B36yAopa»ceHHbiH, oTneTbiH H »CHBOH. OajibK npopaöoTaJi 
B IlapHHce Beerò AeeaTb jieT, HO OH ΠΟΗΗΛ 3TOT öojibuioii, cjioac-
HbiH, Ka3ajiocb 6bi ny»coH eMy ropOA. 

Ά no3HaKOMHjiCH c PoôepTOM PaφaHJIOBHHeM B HanaJie τρπ-
AUaTbix ΓΟΑΟΒ, a ocoôeHHO nacTo MM BCTpenajiHCb H noAOJiry 
6eceAOBaJiH B nocjieAHHH nepnoA ero )KH3HH. H O BOT H paccKa3bi-
Baio o HeM, oTpbiBancb οτ COÔMTHH 1935 roAa: TorAa Ά BnepBbie 
nonyBCTBOBaji BCIO CHjiy ero ΑΗΒΟΠΗΟΗΟΓΟ rojioca. O H BbiTacKHBaji 

Η3 3aKoyjiKOB MacTepCKOH ACCHTKH XOJICTOB, BMCOKHH, xyAOH, 

e nenajibHbiM, Aaace yHbijiMM JIHUOM, κοτοροβ nopofi ocBemajia 
jierKan CTbiAJiHBaa yjibiÔKa, H A, BocxHmaacb acHBonncbio, πο-
HOBOMy BHAeji oKpyacaBuiHH MeHH MHp — jiioAeH, anoxy, necTpoe 
nepeAOBaHHe COGMTHH, Hepa36opHHByio CTeHorpaMMy BeKa. 

(KorAa Ά nHcaji poMaH «naAeHHe üapnaca», Ha CTeHe nepeAO 
MHOH BHceji napHÄCKHH neìÌ3a)K ΦaJIbκa. Hacro, ocTaBjian pyKO-
nncb, H rjiHAeji Ha Hero — AOMa, AMM, He6o. MoaceT 6biTb, H He 
Hanncaji 6 M ΗβκοτορΜΧ CTpaHHij, ecjiH 6 M He XOJICT PoôepTa 
PaφaHJIOBHHa.) 

Ά npH3HaßajiC5i B 3TOH KHHre, HTO ÄHji B AecHTH njiaHax, pa3-
6pacbiBajiC5i3 ToponHjica; H BajiHJi ece Ha 3noxy, a MoaceT 6biTb, 
BHHOBaT a. BeAb OaJibK — MOH coBpeMeHHHK (OH 6MA Beerò Ha 
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τρκ rofla crapule MCHH), a OH pa6oTaJi cocpeflOToneHHO, ynpaMO, 
φaHaτHHHO. IIIecTHaAUaTHjieTHHM πο,αροοτκοΜ OH yace CH#eJi, 
BocxHmeHHbiH, y noAMOCKOBHoro npy^HKa H nncaji nepBbie 
neH3a»CH. O H paöoTaji ΛΟ caMoii CMep™, HccrynjieHHo, MyHHTejib-
HO, yHHHTOÄaH xojiCTM, B AecHTMH pa3 3aMa3MBaH; cocKpeôaji 
KpacKH, HapacTaBuiHe, icaic crpynbn, H CHOBa nncaji; B ΠΑΤΜΗ, 
B AecHTbiH pa3 B03BpamaJiCH κ TOH »ce MOACJIH, κ TOMy »ce HaTiop-
MopTy. OH paôoTaJi, H Kor^a ero BbicraBjijijiH, H icoiyja nepcn, HHM 
3aKpbijiHCb Bce ABepn, paöoTaji He AyMaa, BbiCTaeaT JIH ero XOJI-
CTbi, — roBopHJi He noTOMy, HTO nepefl HHM 6MJI HaÔHTbin JIKW>-
MH 3aji, a noTOMy, HTO y Hero 6bijio ΜΗΟΓΟ HTO CKa3aTb. 

EcTb xy^OÄHHKH, KOTopbie JierKO, GbiCTpo nnmyT, — Ά roBopio 
cennac He o xajrrypmHKax, a o ΠΟΑΛΗΗΗΜΧ xyaoacHHicax; OHH 
nHuiyT noTOMy, HTO, icaic roBopnji PoGepT PaφaHJIOBHH, y HHX 
«xopouio nocTaBjieHbi rjia3a». Κτο He Bcrpenaji nejioBeica, κοτο-
pbiìi oxoTHO paccKa3biBaeT TOJibKo noTOMy, HTO yMeeT CBJBHO H 
0 6 p a 3 H 0 TOBOpHTb. flpeBHHe rpeKH BOCXHIIjeHHO OT3bIBaJIHCb 

06 opaTopcKOM .ziape ,ΰ^Μθθφβ™, a OH no πρκρο,αβ 6HJI KOCHO-
H3biHeH. OajibK B KaHCAoii pa6oTe npeoßOJieBaji acHBonncHoe 
KOCHOH3biHHe. Ho ero TpyAOjiioÔHe He noxoace Ha ποτ BpiocoBa, 
Ha3BaBiuero CBOIO MeHTy «BOJIOM»: MeHTa Oajibica 6bijia peTHBoìi, 
H OH CTpeMHJiCfl ee o6y3AaTb, ΠΟΑΗΗΗΗΉ 3aKOHaM HCKyccTBa, 
CBOHM MbicjiHM. O H JIIO6HJI CTHXH BapaTbiHCKoro o CKyjibnType: 
«rjiy6oKHÌi B3op BnepHB Ha KaMeHb, xyAoacHHK HHMφy B HCM 
npo3peji, H npoôeacaji no »cHjiaM njiaMeHb, H K Hefi OH cepAUeM 
nojieTeJi. Ho, 6ecKOHeHHo B03K,aejieHHbiH, yace OH BjiacTByeT 
co6oìi: HeToponjiHBbiH, nocTeneHHHH pe3eij e 6ΟΓΗΗΗ COKPOBCHHOH 
Kopy CHHMaeT 3a κοροίί». 

IIoHcajiyH, OH HanoMHHaji ΟΑΗΟΓΟ H3 CBOHX Hanoojiee JHOÖHMWX 
npeAniecTBeHHHKOB — Ce3aHHa — HeBepoaraoH pa6oTocnoco6-
HOCTbK), TflHCeCTbK), COHeTaHHeM MJirKOCTH C HeyHCHBHHBOCTbK), 

oTüiejH>HHHecTBOM. Ho Po6epT PaφaHJIOBHH 6biJi nejioBeKOM H 
ApyroH 3ΠΟΧΗ H ApyroH 3eMjiH. O H roBopHji o Ce3aHHe: «BejiHHaH-
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UIHH xyAoacHHKÎ y Hero ôbijio aôcojiioTHoe 3peHHe.. . A ecjra 
roBopHTb o qejioBeKe, B HCM 6ΜΛΗ nepCTBocrb, cyxocTb, ara nepra 
AOBOJibHO nacTo BCTpenaiOTCH y <J)paHuy30B. flyMaio, HTO 3TH 
aymeBHbie cBOHCTBa oKpacHJiH H acHBonncb Ce3aHHa . . . » 

Po6epT PaφaHJIOBHH 3HaJi TpaAHUHH pyccKOH jiHTepaTypw, 
pyccKOH My3biKH, Aa H no npnpoAe OH 6biJi HeJioBeHHbiM, HHKorAa 
He ocTaBaJiCH XOJIOAHHM coniHAaTaeM 5KH3HH — BOJiHOBaJiCH, 
CTpaAaji, paAOBajica. 

O H JIIOÔHJI Bpyöejia. ywrejieM PoôepTa PaφaHJIOBHHa B 
XyAO»cecTBeHHOM ynHjiHme 6MJI K. A. KopoBHH. (OajibK paccKa-
3biBaji, HTO B IlapHÄe BCTpenajica c KopoBHHbiM. KoHCTaHTHHy 
AjieKceeBHHy 6buio yace ceMbAecaT inm> jieT, HO OH paôoTaji, 
HCKaji H roBopnji OajibKy: «3Haeuib, κτο Tenepb caMbiii oojibuioâ 
xyAoacHHK BO OpamjHH? CyTHHÎ») Hanaji OajibK BbiCTaBjiHTbCH 
B rpynne «EyGHOBbiiï BajieT» BMecTe c KoHHajioBCKHM, JlapHOHo-
BbiM, JleHTyjioBbiM, ToHHapoBOH, MajieBHHeM, ManiKOBbiM, 
KynpHHbiM, PoÄAecTBeHCKHM, IIIarajioM. PacnpocTpaHeHo MHe-
HHe, 6yATo GyÔHOBOBajieTijbi cjieno noApaacajiH φpaH^y3aM, a STO 
6biJio ôojibuioe, BnoJiHe caMOCTOjrreJibHoe HBjieHHe B pyccKoii 
ÄHBonncH, KOTopoe eme Ao CHX nop He Hauijio rpaMOTHoro H 
necTHoro HCCjieAOBaTenH. KOHCHHO, <I>ajibK B TO BpeMa oTAaji 
AaHb KyÔH3My, nopofi HeCKOJibKo o6o6maji npeAMeTbi, HO ero 
neii3a»cH He HMCTIH HHHero o6mero c reoMeTpHeÄ; OHH 6bijiH 
Bbipa»ceHHeM qyBCTB MOJIOAOTO xyAoacHHKa. 

OajibK »caAHO npHCMaTpHBajicn κ »CH3HH. KaK Ά roßopHJi, B 
üapHaee OH npoacHji Beerò AeßaTb JieT H 3a STO BpeMH CMCHHJI 
qeTbipHaAixaTb aApecoß, H3 OAHOÌÌ MacTepcKoìi HJIH MaHcapAH 
nepeÖHpaJiCH B Apyryio; o6b5iCH5iji, HTO pafioHbi üapHHca He no-
XOHCH OAHH Ha ApyroH H HTO eMy xoTeJiocb He TOJibKo noBHAaTb, 
HO H noacHTb B neTbipHaAUara pa3jiHHHbix ropoAax. 

O H 3HaJi rjiyxne nepeyjiKH MOCKBW, necKH H KaMHH CpeAHeô 
A3HH, pa3JiHHHbie pyccKHe ropOAa — OXOTHO KOJiecHji. OTuiejibHHK 
B »CHBOnHCH, B 3KH3HH OH 6bIJI OÖmHTeJIbHblM, BCTpeHaJICÄ CO 
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MHoacecTBOM JHOAeïï, BHHMaTeJibHO cjiyuiaji cnopbi, paccKa3bi, 
HcnoBeAH. 

PoöepT Pa(|)aHjiOBHH JIK>6HJI TpyA npenoAaBaTejia ; yHMBuiHeca 
y Hero — H B ABaAU,aTbie H B copoKOBbie ΓΟΑΜ — roBopaT, HTO OH 
AeJlHJICfl C HaHHHaiOlIlHMH XyAOÄHHKaMH He TOJlbKO OnblTOM, HO 
H HaxoAKaMH, npo3peHHeM, BKjiaAbiBaji B ypoKH Aymy. 

B oTponecTBe OH MeHTaji CTaTb My3biKaHTOM, BCIO 2Œ3Hb 060-
3KaJi My3biKy. OH JHOÔHJI H ΠΟ33ΗΚ> — a nacro roBopHji c HHM 
o CTHxax ; OH cpa3y cxBaTbiBaji BHyTpeHHHii PHTM CTHxa, MoaceT 
ÔbITb, nOTOMy, HTO B 5ΚΗΒΟΠΗΟΗ HCKaJI pHTM. 

riojib Ce3aHH, HeoobinafiHo 3ορκΗΟ B CBOCM peMecjie, HHHero 
ne 3Haji, KpoMe xojicTa H KpacoK. OômecTBeHHbie COOMTHH ero 
OCTaBJIflJIH paBHOAyUIHblM. ΜΗΟΓΟ CMeflJIHCb HaA 30JIfl, KOTOpblfi 
He noHHJi CBoero imcojibHoro TOBapHiua, CHHTaji IIOJIÎI HeTajiaHT-
jiHBbiM, Aa H ne oneHb-TO yMHbiM. CMê JiHCb cnpaBeAJiHBo. Ho 
M05KHO AoôaBHTb, HTO Ce3aHH Toace He noHflji 3OJIH, nepeeepHyB-
uiero CTpoeHHe poMaHa, npoGoeaji noHHTaTb H GpocHji — noKa3a-
jiocb CKyHHbiM. A OajibK H MHoroe 3Haji H ΜΗΟΓΗΜ HHTepecoBaJica. 
napHÄ Ha ero xojiCTax («He ropoA, a neioaac») 6biji TaKHM, KaKHM 
OH ero H BHAeJi H noHHMaji. B 1935 roAy OH roBopHji: «OpaHinia 
oGpeneHa. TpyAHo paôoTaTb, ne xeaTaeT B03Ayxa. nopa AOMOH...» 
EMy TorAa acHjiocb xopouio: ero BbiCTaBjiajiH, κρΗΤΗΚΗ ΜΗΟΓΟ 
nucajiH o HeM, KOJijieKHHOHepbi noKynaJiH ero xojiCTbi. Ho, 
paBHOAyuiHbiii K AeHbraM, κ cjiaee, OH οστρο BocnpHHHMaji B03Ayx 
3ΠΟΧΗ, HacTpoeHHe oKpyacaioiuHx. OH 3Haji, HTO OpaHiiHfl He 
BbiCTOHT, TBepAo STO 3Haji, H KOTAa, nocjie naAeHHH napnaca, Ά 
BepHyjiCH B MocKBy, paccnpauiHBaJi MeHfl o AeTajiax — caMyio 
HCTOpHK) OH 3HaJI AaBHO H He TOJlbKO ΠΟ COOÖmeHHHM ra3CT. 

OH KaK-To CKa3aJi MHe: «Ά AyMaio o ΜΗΟΓΟΜ ΑΟ ΤΟΓΟ, KaK 
caacycb 3a paôoTy, AyMaio o nejioBeKe, κοτοροτο nnuiy, Aa H 06 
anoxe, o neifoaace, o nojiHTHHecKHX coGbiraax, O CTHxax, o 6a6ym-
KHHbix CKa3Kax, o BHepauiHeu ra3eTe . . . KorAa Ά nnuiy, a TOJibKo 
rjiH>Ky, HO Ά BH>Ky MHoroe HHane HMCHHO öjiaroAapa TOMy, HTO 
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ÄyMaJi, npoAyMaji . . .» HMnpeccHOHHCTbi TOBOPHJIH, HTO OHH 
H3o6pa»caK)T MHp TaKHM, KaKHM OHH ero ΒΗΑΛΤ. ÜHKacco KaK-το 
CKa3aJi, HTO OH H3o6pa»caeT MHp TaKHM, KaKHM OH ero MMCJIHT. 
OajibK BHAeji TaK, KaK MMCJIHJI. O H He HCKaji Hjijiio3opHoro CXOA-
CTBa, roBopnji, HTO He JIIOGHT TepMHHa «H3o6pa3HTeJibHoe H O 
KyccTBo» — npeAnoHHTaeT «njiacranecKoe HCKyccTBo»: ΑΗΒΟΠΗΟΒ 
AJia Hero ôbijia He H3o6pa»ceHHeM, HO oTo6pa»ceHHeM, co3AaHHeM 
peajibHocTH Ha xojicre. 

OajibK nncaji B OAHOM H3 nnceM: «IlpoH3BefleHHfl Ce3aHHa He 
noAoöba ÄH3HH, a caMa »cH3Hb B npeKpacHbix, AparoueHHbix 3ρκ-
TeJibHO-njiacTHHecKHX φopMax. KyÖHCTM CHHTaioT ce6a ero npe-
eMHHKaMH. C Moefi TOHKH 3peHHa, OHH y3ypnaTopbi ero HCKyccTBa. 
Ά He JHO6JIK>, οτκροΒβΗΗθ ΓθΒορ^, aöcTpaKTHyio 3ΚΗΒΟΠΗΟ>. 
AöcTpaKHHH Aaace y caMbix TaJiaHTjiHBbix xyAoacHHKOB BeAeT 
K cxeMe, K npoH3BOJiy, κ cjiynaHHOCTH... 3jieMeHTapH0 roßopa, 
Ά — peajiHCT... B MoeM noHHMaHHH peajiH3Ma MHe ocoöeHHO 
6JIH3OK CesaHH. Ü3 öojiee ΠΟ3ΑΗΗΧ HMCH MCHH ocoöemio npHTH-
rHBaeT P y o . . . » 

OajibK HeAOJiioôJiHBaJi AeKopaTHBHOCTb B ΕΟΙΒΟΠΗΟΗ; Ο TaKOM 
xyAoacHHKe, KaK MaTHCc, OH roBopnji c yea»ceHHeM, HO H C XOJIO-
AOM. OH HCKaji pacKpbiTHH npeAMeTOB, npnpoAw, HeJioBenecKHx 
xapaKTepoB. Ero πορτρβτΜ, ocoöeHHO B nocjieAHHe ΓΟΑΜ, nopa-
»caiOT rjiyÔHHOÎi: UBCTOM OH nepeAaeT cymHOCTH MOAejra, ijBeT 
C03AaeT He TOJibKo φορΜΜ, npocTpaHCTBo, OH Taoce noKa3bieaeT 
«He3pHMyio cTopoHy JlyHbi» — nncaTenio noTpeôoBajracb 6bi 
TOMa, HTO6M noApoÔHO paccKa3aTb o ceoeM repoe, a OajibK STO 
AocraraeT HBCTOM; JIHIÎO, nHAseaK, pyKH, creHa — Ha xojicTe Kjiy* 
6OK CTpacTeö, COGMTHH, AyM, njiacTHHecKaa 6Horpa(])HÄ. 

B 1946 HjiH B 1947 roAy OajibKa 3aHHCjiHjiH B «4)opMajiHCTbi». 
3 T O 6bijio aôcypAOM, HO B Te ΓΟΑΜ TpyAHO 6MJIO HCM-JIKÔO 
yAHBHTb. «OopMajiHCTa»* peuiHjiH nocTaBHTb Ha KOJICHH; ΠΟΜΗΙΟ 
3aaBjieHHe ΟΑΗΟΓΟ Η3 TorAauiHHx pyKOBOAHTejieô CoK)3a xyAoac-
HHKOB: «OajibK He noHHMaeT CJIOB, MM ero 6yAeM 6nTb pyöJieM...» 
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BOT 3TO H3yMHjio MCHA Aaace B TO BpeMii: nejioBeK «pyôjia» He 
3HaJi, c KeM HMeeT AeJio. B ÄH3HH He BCTpenaJi a xyAOHCHHKa, 
CTOJib 6e3pa3jiHHHoro K pa3jiHHHbiM öjiaraM, K yAoôcTBaM, κ 
AOCTaTKy. OaJibK caM BapHji ropox HJIH KapTouiKy; roAaMH 
XOAHJI B TOH ace προτερτοά KypTKe; OAHa pyöauiKa öbijia Ha HeM, 
Apyraa jieaeajia B CTapoM neMOAaHe. B OOMKHOBCHHOH, ΠΡΗΛΗΗΗΟ 
oöcTaBjieHHOH KOMHaTe OH nyBCTBOBaJi ce6a HeyioTHo, »CHJI B 
3anycTeHHH, a Aopoacnji TOJH>KO KpacxaMH H KHCTAMH. 

Ero nepecTajiH BbiCTaßjiHTb. ^eHer He öbijio. O H CHHTajica 
3a3KHBo noxopOHeHHbiM. A OH npoAOJiscaji paöoTaTb. HHor^a 
B ero MacTepcKyio npHXOAHJiH JHOÔHTCJIH 3ΚΗΒΟΠΗΟΗ, MOJIO-
Abie xyAO»CHHKH; OH Bcex BnycKaji, O6T>HCHHJI, CTMAJIHBO yjibi-
6aJica. 

O H nHcaJi B 1954 roAy: «TojibKo Tenepb, MHe KaaceTca, Ά co3peji 
AJifl HacToamero noHHMaHHÄ Ce3aHHa . . . KaK rpycTHO H OÖHAHO! 
IIpoÄHJi uejiyio acH3Hb, a TOJibKo Tenepb noHJiJi, KaK Ha^o no-
HacTo^meMy paöoTaTb. Ho HyacHbix CHJI Gojibuie HeT, HX 6yAeT 
Bce MeHbuie H MeHbuie . . . » 3 T H cjioßa noKa3bißaiOT, KaK OajibK 
6biji TpeôoBaTejieH H cypoß κ ce6e — ΑΟ nocjieAHero naca. 

Bce öojibuie H öojibiue HaKanjiHBaJiocb XOJICTOB Β ΑΛΗΗΗΟΗ 
cyMpaHHOH MacTepcKOH B03Jie MocKBbi-peKH. KorAa CMOTpnuib 
paôoTbi HeKOTopbix noacHJibix xyAoacHHKOB, HeBOJibHO c rpycTbio 
BCnOMHHaeUIb CBe»CeCTb, HHCTOTy, flpKOCTb HX M O J I O A O C T H . 

A OaJibK H3yMJi«Ji TeM, HTO Bce BpeMH noAbiMaJica — AO caMOH 
CMepTH. (KaK-TO OH CKa3aji, HTO Kopo Hanncaji jiyHuiyio CBOIO 
paôoTy B B03pacTe ceMHAecATH uiecTH jieT. PoôepT Pa<j)aHjioBHH 
yMep B ceMbAecHT.) OH ôojieJi, ocyHyjica, c TpyAOM XOAHJI H Bce 
»ce npoAOJiacaJi paöoTaTb. BbiCTaBKy, Aa H TO KpoxoTHyio, npo-
ue3KeHHyio, B CTapoM noMemeHHH MOCXa4 ycTpoHjin, KorAa OH 
yace jieacaji CMepTeJibHo 6oJibHoii B rocnHTajie. H B το κ 
yHbiJioe noMemeHHe MOCXa, BCKOpe nocjie BbiCTaBKH, npHBe3jiH 
OaJibKa — B rpoöy. JIIOAH CTOHJIH H njiaKajiH — 3HajiH, HTO 
noTepHJiH. 
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T e n e p b BMXOAHT ΚΗΗΓΗ C T H X O B , KOTOpblX HHKOrAa He H3AaJIH 

6M AecHTb JieT Ha3a,zj; οτροπτ coBpeMeHHbie £OMa. A XOJICTBI 
OaJibKa no-npeacHeMy CTOAT, npHCjioHeHHbie JIHIJOM K cremte . . . 

1. See Chapter 1, note 10. 
2. Encounter, April 1963, p. 102. Mihajlo Mihajlov, in Moscow Summer (Lon

don, 1965), records that during an interview Ehrenburg ridiculed Khrushchev's 
atittude to the Falk painting: "He saw a female nude for the first time at the ex
hibition—" 

3. Πραβοα, 22 December 1962. 
4. Mocx : abbreviation for MocKOBCKoe OôinecTBo COBCTCKHX XV̂ OHCHMKOB. 
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Boris Pasternak 

EHRENBURG'S extremely sympathetic memoir of Boris Pasternak 
early in 1961 was the first significant step in the process by which 
Pasternak, from being the most reviled writer in the Soviet Union, 
has become one of the most influential and respected. Pasternak's 
death the previous year had been afforded scant official notice, and 
only three years had elapsed since the international scandal surround
ing the publication abroad of ffoKmop )Kueaeo and the award of 
the Nobel Prize. Apart from two slim volumes of verse which ap
peared during the war and some of the Zhivago poems which 
were printed later in the journal 3HÜMH, original work by Pasternak 
had hardly been published at all since the early 1930's. It was not 
only abroad that many people heard of the man, whom Ehrenburg 
describes as a great poet, for the first time in 1958. The three 
volume Mcmopun PyccKoü CoeemcKoü JIumepamypbi published in 
Moscow in that year made only passing mention of his name. 

Pasternak's creative life began in 1913, and throughout the 1920's 
he was the most original and successful of the avant-garde poets. He 
readily associated with leading literary figures, but, as Ehrenburg 
rightly remarked, he subscribed to no literary programme. He was 
a Futurist* only in so far as he was seeking new forms. Through
out his life he refused to surrender his independence, and on the in
troduction of socialist realism he was condemned to a long silence. 
It is perhaps surprising that one so conspicuously out of tune with 
his times as Pasternak should have survived the purges of the 
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1930's and 1940's. But it is unlikely that his apparent immunity was 
conferred by Stalin himself as has been suggested, in spite of the re
port that Stalin consulted Pasternak in the 1930's about Osip Man-
del'shtam. Pasternak is said to have praised Mandel'shtam, but to 
no avail. 

Hostile Soviet critics dismissed Pasternak as a gloomy recluse 
cut off from the masses and accused him among other things of 
formalism,* decadence,* and indifference to ideology and his 
social obligations. He was described as an internal émigré. It is 
these charges which Ehrenburg has chosen in measured terms to 
refute. It is in his lyricism, sensitivity to beauty, and in his integrity 
that he sees Pasternak's greatness. He speaks admiringly of Paster
nak's devotion to themes of love and nature in his poetry and his 
concern for art above all else. He insists that Pasternak's "concen
tration on self did not prevent [him] from becoming a great poet". 
As early as 1958 he had expressed a similar view to a German cor
respondent, P. Ruge; "He [Pasternak] is the most egocentric person 
I know, but not unpleasantly so, just like a child, and certainly it does 
not detract from his qualities as a writer."1 It is possible that S. S. 
Smirnov was referring to these remarks when, in his attack on 
Pasternak at the Moscow meeting of writers in October 1958, he 
stated that "[a] narrow circle of friends and admirers has been gra
dually building u p . . . the myth of an entirely apolitical poet, a child 
in politics who understands nothing and is locked away in his castle 
of pure art where he turns out his talented works".2 In spite of his 
official condemnation of the views he held, Ehrenburg was not 
afraid to repeat and elaborate them in his memoirs. 

When speaking of Pasternak's relations with Mayakovskii, 
Ehrenburg compares the former's two autobiographical essays 
Oxpawiax ΓραΜθΐηα (1930) and AemoGuozpacßimecKuü 0Ηβρκ{\956). 
In the later work Pasternak failed to repeat his previous enthusiasm 
for Mayakovskii, but he was probably closer to the truth than 
Ehrenburg suggests when denying that they were close friends. In 
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Oxpanuan ΓραΜοπια Pasternak went much further than Ehrenburg 
in modifying the official image of Mayakovskii inaugurated by Sta
lin. Pasternak rejected, as of little value, virtually all Mayakovskii's 
poetry written after 1918, that is the poetry on which his reputation 
as laureate of the Revolution is based. And he implies that by shoot
ing himself, Mayakovskii denied it also. 

In the interview given to Ruge quoted above, Ehrenburg went 
on to speak of βοκιηορ TKueazo : "Even his prose is poetic . . . it is 
always great prose, full of poetic images. I have read ffoKmop TKueazo 
and the description of those days is excellent."3 Ehrenburg remained 
silent during the controversy caused by the publication of ,Ρ,οκτηορ 
TKueazo. But on a public occasion in 1960 he was unable to disguise 
his "contempt for the way the Pasternak affair was handled".4 He 
himself was abroad at the time of Pasternak's funeral in 1960, but 
his wife attended. When discussing floKmop TKueazo in his memoir, 
Ehrenburg balances his mildly phrased criticisms of the novel by 
repeating his belief in its artistic merits. He is also at pains to defend 
Pasternak against the charge that he intended to harm the reputa
tion of the Soviet Union. 

An extremely hostile attitude to Pasternak by officially inspired 
critics was maintained for two or three years after his death. Since 
1961, however, acknowledgement of his influence and importance 
has been steadily increasing. The movement has been accompanied 
by successively more elaborate editions of his works. The first of 
these, published in 1961, was a small volume of his poems in an edi
tion of 30,000 copies. In 1965 40,000 copies of a much larger collec
tion appeared in the EHÓjiHOTeica no3Ta series.5 This edition was pre
faced by a long introductory article by A. D. Sinyavskii who, to
gether with Y. Daniel, was tried and imprisoned a few months later 
for publishing allegedly anti-Soviet works in the West. As a sensitive 
critic, Sinyavskii had for a number of years identified himself with 
the spirit of Pasternak's work. He was a pall-bearer at Pasternak's 
funeral and wrote an article on Pasternak in 19626 for which he 
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was attacked for lack of social and historical basis in his criticism 
and for speaking favourably of Pasternak's religious verse.7 

The most recent collection of Pasternak's verse appeared in a 
100,000 edition in April 1966. It contained Pasternak's later poems 
preserved by his wife and now selected by his son. The introduction 
was written by K. Chukovskii. A review of the volume was publish
ed in the same newspaper four months later by E. Tager, in which 
the critic goes further in his defence than any of Pasternak's pre
vious champions.8 Ehrenburg sought to rehabilitate Pasternak as 
an artist. Tager attempted to reconcile the man and his work with 
Soviet ideology, declaring that "the dynamism of the epoch gave 
birth to an all-embracing movement permeating his poetry" and that 
"the mainspring of Pasternak's faith in man lies in the humanity 
of the revolutionary ideals". 

So far none of Pasternak's later prose has been published nor has 
the earlier prose been republished in the Soviet Union. Consequent
ly, Russian readers have no access to the Aemo6uozpa(ßuHecKuü 
Οπβρκ which he wrote in 1956 and in which he gives a reassessment 
of his relationship with Mayakovskii. No mention at all is made in 
critical articles of his novel. But his influence as a poet on the young
er generation is now second to none, and many of the most admired 
young poets, notably A. Voznesenskii, claim Pasternak as their 
master. His present standing contrasts sharply with the position in 
1958 when it was stated that "the whole of Boris Pasternak's poetic 
work has lain outside the true traditions of Russian poetry which 
has always eagerly responded to every development in the life of our 
people".9 Indeed, a good idea of the changing attitudes to Pasternak 
may be gained from a comparison of Ehrenburg's memoir and sub
sequent critical articles with the views expressed at the all Moscow 
meeting of writers in 1958.10 

BcKope nocjie Moero npne3,aa B MocKBy Ά Bcrperan B. JI. Ila-
CTepHaKa, κοτορκΗ noeeji MCHH K ce6e (ECHJI OH Tor^a B03jie Ilpe-
1$ 
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HHCTeHCKoro öyjibßapa). B Moeö 3anHCHOH KHHÄKC ecTb KopoTKaa 
noMeTKa: «IlacTepHaK. CTHXH. CrpaHHOCTb. JlecTHHija». 

Bepy Apyryio 3anHCHyio KHHHCKy, 5 HIOJIA 1941 roAa. ITocjie 
cjioB «HeMijbi roBop^T, HTO nepeuijiH Bepe3HHy» H J\O «5 H. J I O -
30BCKHH» 3anHcaHo: «IlacTepHaK. Be3yMHe». 

1917—1941 . . . B TeneHwe ABaAUa™ neTbipex jieT a BCTpenajica 
c IlacTepHaKOM, nopoiï peAKo, nopoü nyTb JIH He KaacAbiH AeHb. 
Ka3ajiocb, 3το AOCTaTOHHbiìi cpoK /y™ Toro, HTOÖM y3HaTb Aaace 
oneHb CJIOHCHOTO nejiOBeKa; H0 3aHacTyio Eopnc JleoHHAOBHH MHe 
Ka3ajiCH TaKHM »ce 3araAOHHbiM, KaK πρκ nepBoïï BCTpene; 3THM 
o6bHCHHeTCH H 3anHCb 1941 roAa. Ά ero JHOÖHJT, JIIOÔHJI H JUOÔJHO 
ero ΠΟ33ΗΚ> ; H3 Bcex ΠΟ3ΤΟΒ, KOTopbix a BCTpenan, OH 6biJi caMbiM 
KOCHOH3bIHHbIM, CaMblM ÔJIM3KHM K CTHXHH My3bIKH, CaMblM 
npHBjieKaTejibHbiM H caMbiM HeBbiHOCHMbiM. Ά nonbiTaiocb 
onucaTb ero TaKHM, KaKHM BHAeji H noHHMaJT. 3 T O 6yAeT rjiaBHbiM 
o6pa30M IlacTepHaK 1917—1924 ΓΟΑΟΒ, KorAa M U noAOJiry 
6eceAOBajiH, nepenHCbiBajincb. Mbi BCTpenajiHCb AOBOJibHO nacro 
H B 1926, 1932, 1934 roAax — B MocKBe, B 1935 roAy B IlapHace, 
ΠΟΤΟΜ CHoea B MocKBe —- naKaHyHe BOMHU, B ee nepBbie HeAeJiH. 
M M He noccopHJiHCb, a KaK-το MOJina pa3ouiJiHCb; cjiynaHHO 
BCTpenaacb, >KaJiH Apyr Apyry pyKH, roBopHjiH, HTO Hyaoïo o6a3a-
TejibHO noBHAaTbca, H paccTaBajiHCb AO HOBOH cjiynaHHOH Bcrpenn. 
KoHeHHO, Ά ne HaAeiocb noKa3aTb Beerò TTacTepHaKa, Aaace MOJIO-
ΑΟΓΟ, ΜΗΟΓΟΓΟ B ΗβΜ Ά He nOHHMaJI , ΜΗΟΓΟΓΟ H He 3 H a J i ; 

HO TO, HTO Ά HanHuiy, 6yAeT He HKOHOH H He uiapaceM, a ΠΟΠΗΤΚΟΗ 
nopTpeTa. 

HaHHy c caMoro HanaJia. KorAa MW no3HaKOMHjiHCb, Bopncy 
JTeoHHAOBHHy ôbijio ABaAuaTb ceMb jieT, H 6bijio STO jieTOM ΤΟΓΟ 
roAa, KorAa, no cjioßaM üacTepHaKa, «Bee EŒJIH B cyuib H Bnpo-
rojioAB, B 6opb6e oacecTonacb, H ΗΗΚΟΓΟ He Tporajio, HTO nyAO 
}KH3HH c nac». Ά 6MJI pacTepaH H MpaneH, IlacTepHaK paAOCTeH, 
πρκποΑΗΗΤ. T O T ΓΟΑ 6biji ΑΛΑ Hero ocoôeHHO naMHTHbiM: « O H 
He3a6ßeHeH τβΜ eme, HTO ΠΗΑΜΟ npHnyxaji, HTO BeTep JiycKaji 
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ceMeHKH, copHji no jionyxaM, HTO He3HaKOMOH MajibBoio Ben, Kaie 
cjienija, MCHH, HTO6 Ά Te6a BbiMajiHBaji y KaaeAoro njieTHH». B TOT 
ΓΟΑ IlacTepHaK y3Han 6ojibiuoe nyBCTBo, poacAaJiacb KHHra 
«CecTpa MOA acH3Hb». BOT KaK Ά onnean Hauiy nepßyio BCTpeny: 
« O H HHTaji MHe CTHXH. He 3Haio, HTO Gojibiue MCHH nopa3Hjio: 
ero CTHXH, jiHijo, rojioc HjiH TO, HTO OH roBopHji. Ά ymeji, nojiHbiH 
3ByKOB, c rojioBHOH öojibio. flßepb BHH3y 6bijia 3anepTa — Ά 3a-
CHAeJiCii Ao Aßyx. Ά noncKaJi uiBeHijapa, ero He oica3ajiocb. Ά no-
uieJi Ha3aA, HO He CMOT pa3biCKaTb KBaprapy, rAe 3KHJI IlacTepHaK. 
3 T O 6MJI AOM c nepexoAaMH, KopHAopaMH H nojiyaTaacaMH. Ά no-
HHji, HTO MHe He BbiöpaTbca Ao yTpa, H ποκορΗθ ceji Ha CTy-
neHbKy. JlecTHHua 6bijia HyryHHaa, ΠΟΑ HoraMH KonouiHjiacb 
HOHb. BApyr Aßepb oTKpbijiacb. Ά yBHAaji ITacTepHaKa. EMy He 
cnajiocb, OH Bbiuieji noryjiATb. Ά npocHAeji Ao6pbiH nac B03Jie TOH 
caMOH KBapTHpbi, rAe OH HCHJI. O H HHCKOJibKO He yAHBHjica, yBHAaß 
MCHH; Ά Toace He yAHBHjica». 

BopHC JleOHHAOBHH HaCTO TOBOpHJI ΜΟΚΑΟΜβΤΗΑΜΗ. ECTb y 
Hero CTHXoTBopeHHe «Ypaji Bnepewe»; OHO noxoace Ha eocTop-
»ceHHoe MbinaHHe. Cnjia ero paHHen ΠΟ33ΗΗ — 3το acH3Hb Bnep-
Bbie. OH OTHIOAB TorAa He CJIHJI oTiuejibHHKOM, OXOTHO Bcrpe-
najiCH c jiioAbMH, 6biji paAOCTHbiM, H CTHXH Tex JieT paAOCTHbie. 
MHe OH Ka3ajiCH cnacTjiHBbiM He TOJibKo noTOMy, HTO eMy 6biji 
OTnymeH 6ojibUiOH no3THHecKHH Aap, HO H noTOMy, HTO OH yMeJi 
co3AaTb BbicoKyio ΠΟ33ΗΚ> H3 6yAHHHHbix AeTajieii. Hac Bcex B TO 
BpeMfl noATauiHHBajio οτ nepecnyp rpoMKHX CJIOB, KOTOPHMH 
3JioynoTpe6jiHJiH CHMBOJIHCTH: «BeHHOCTb», «6ecKOHeHHOCTb», 
«6e36pe»CHOCTb», «TjieHHbiö», «GpeHHbifi», «rpaHH», «acpeÔHH», 
«ροκ». IlacTepHaK nncaji: «BCJIHKHH 6ΟΓ JIK)6BH, BCJIKKHH 6ΟΓ 
AeTajieii». 3KeHiuHHy, KOTopyio OH JIIOÔHJI, OH onpeAeJiHji TaK: 
«Γρβχ AyMaTb, TM He H3 BecTajioK: Bouijia co cryjioM, KaK c ΠΟΛΚΗ, 
3KH3Hb MOK) AOCTaJia H nbiJib oÔAyJia». 

O H HeAapoM Ha3Baji CBOIO KHHry «CecTpa MOA acH3Hb»: B OTJIH-
HHe He TOJibKo οτ crapiiiHX HO3TOB-CHMBOJIHCTOB? HO H OT 6ojib-
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lIIHHCTBa CBOHX CBepCTHHKOB, OH HCHJI C 2CH3HbK) B JiaAy. PeaJlH3M 

ero CTHXOB He CBjnaH c JiHTepaTypHOH nporpaMMoii (IlacTepHaK 
ΜΗΟΓΟ p a 3 TOBOpHJI, HTO e M y HenOHHTHH pa3JIHHHbie HanpaBJieHHH 

H IHKOJIH), a npo^HKTOBaH πρκροΑθΗ no3Ta. B 1922 roAy FlacTep-
HaK nHCaJi: « ) K H B O H AeHCTBHTeJIbHblH MHp 3TO eAHHCTBeHHblH, 

OAHâ CAW y^aBHiHHC« H Bee eme 6e3 KOHua yAaHHbiH 3aMbiceji 
Boo6paaceHHfl. BOT OH AJIHTCA ê ceMTHOBeHHO ycneuiHbiii. OH Bee 
eme AeücTBHTejieH, rjiyöoK, HeoTpbiBHO yBjieicaTejieH. B HCM He 
pa30HapoBbiBaeuibCH Ha Apyroe yTpo. OH cjiyacHT no3Ty npHMepoM 
B oojibiuefi eine creneHH, HeaceJiH HaTypoft H MO/jeJibio». 

OAHH lOHOuia Hê aBHO CKa3an MHe, HTO, HaeepHO, IlacTepHaK 
6biJi MpaHHbiM, HeJiiOAHMbiM, Aa H rjiyöoKo HecnacTHbiM. A a B 
1921 roAy nncaji o IlacTepHaKe: « O H »CHB, 3AopoB H coepe-
MeHeH. B HeM HHHero Ηβτ οτ oceHH, οτ 3aKaTa H προπΗχ MHJIHX, 
HO HeyTeuiHTejibHbix Bemefi». ΓΟΑ cnycTa B. B. IHKJIOBCKHH, 
BCTpenaBuiHÎicH c IlacTepHaKOM B BepjiHHe, Hanncaji: «CnacTjiH-
Bbiii HeJioBeK. OH HMKor̂ a He ôy^eT o3Jio6jieHHbiM. )KH3Hb CBOK) 
OH AOJiaceH npOHCHTb JIIOÖHMbIM, H36aJIOBaHHbIM H BeJIHKHM». 

B 1923 roAy MaaKOBCKHH H O. Βρκκ φopMyJIHpoBaJIH (Ha acap-
rOHe 3ΠΟΧΗ) HCKaHHH XyAOHCHHKOB: «MaflKOBCKHH. O n b l T nOJIH-

φθΗΗΗβΟΚΟΓΟ pHTMa B Π03Μβ ΙΗΗρθΚΟΓΟ COLUiaJlbHO-6bITOBOIO 

oxBaTa». «TTacTepHaK. ripHMeHeHHe AHHaMHHecicoro CHHTaKCHca 
K peBOJIIOUHOHHOMy 3aAaHHK)». 

Bee 3TO Mo>KeT yAHBHTb Tex 3apy6e2CHbix HHTaTejiefi, KOTopbie 
y3HajiH o cymecTBOBaHHH IlacTepHaKa TOJibKo B 1958 roAy. H M 
npeACTaBjiaeTC« 3JiocHacTHbiH HeJiOBeK, BCTynHBUiHH B noeAHHOK 
c rocy/japcTBOM. Ha caMOM AeJie IlacTepHaK 6MJI cnacTjiHBbiM, 
H HCHJI OH BHe oömecTBa He noTOMy, HTO AaHHoe oômecTBO eMy 
He noAxoflHJio, a noTOMy, HTO, 6yAynH oöujHTeJibHbiM, Aaace 
BecejibiM c ApyrHMH, 3Han TOJibKo ΟΑΗΟΓΟ coöeceAHHKa: caMoro 
ce6n. 

B KOHUie 1918 roAa OH BocxHmaJica KpeMJieM, TO ecTb CoeeT-
ÇKHM rocyAapcTBOM; «HçceTca, rpo3Hbiii, HanpoJiOM, CKB03b 
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HencTeKuiHH B AeBHTHaAUaTbiH # # # 3 a MopeM 3THX HenoroA 
npeABH3Ky, KaK MeHfl, pa3ÖHToro, HeHacTynHBiuHH 3τοτ ΓΟΑ ΒΟ3Β-
MeTCH cbOHOBa BocnHTbiBaTb». (IlacTepHaK TorAa He noHHMaji, 
4T0 HHKTo Ha CBeTe He B03bMeTca Bcepbe3 ero «CbOHOBa BocnHTbi
BaTb».) no3AHee, B 1930 roAy, nocjie caMoyGHÄCTBa MaaKOB-
CKoro, OH nncaji: « . . . Hauie rocyAapcTBo, Hauie jiOMameeca B 
BeKa H HaBcerAa npHHHToe B HHX, HeôbiBajioe, HeB03MO»CHoe 
rocyAapcTBo» ; OH roßopHJi o κροΒΗθϋ CBJBH MeacAy 3THM rocy-
AapcTBOM H Mâ KOBCKHM. O H nncaji BocTopaceHHbie crpoKH Bce 
o TOM »ce «jioMHmeMCH B BeKa» rocyAapcTBe H B 1944 roAy. O H 
BocxHiijajiCfl co CTopoHbi: y KascAoro, Aa»ce caMoro öojibuioro 
no3Ta ecTb He TOJibKo noTOjioK, HO H CTCHM; oömecTBo 6biJio BHe 
CTeH ΤΟΓΟ MHpa, B κοτοροΜ »oui üacTepHaK. 

IIIKJIOBCKHH B OAHOM ouiH6ajiCH, KorAa OH nncaji: «3τοτ cnacT-
jiHBbiH H 6ojibinoH HeJiOBeK HyBCTBOBaJi cpeAH jiiOAeH, oAeTbix 
B najibTo, acyiomnx 6yTep6poAM y CTOHKH «,H,0Ma üenaTH», 
Tnry HCTopHH». ÜacTepHaK nyBCTBOBaJi npnpoAy, JiioôoBb, 
TÖTe, IIIeKcnnpa, My3bncy, CTapyio HeMeiiKyio φΗποΰοφκιο, HCHBO-
nncHOCTb BeHeiXHH, nyBCTBOBaji xopouio ce6a, ποροκ ΗβκοτορΒΐχ 
ÔJIH3KHX eMy JiiOAeH, HO HHKaK He HCTOpHK); OH CJlblUiaJI 3ByKH, 

HeyjioBHMbie AJifl Apyrnx, cjibiuiaji, KaK 6beTCH cepAUe H KaK 
pacTeT Tpaea, HO nocrynn BeKa TaK H He paccjibiuiaji. 

CJIOBO «3rOIXeHTpH3M» CTOJIb HaCTO npHMeHHJIH, HTO OHO 

CTepjiocb, m H ecTb B HCM yHHHHHCHTeJibHbiH xapaKTep, a Apyroro 
a He Haxoacy. Bopnc JICOHHAOBHH HCHJI He AJifl ce6a — sroHCTOM 
OH HHKorAa He 6bui, HO OH »CHJI B ce6e, c coôoii H COÔOH. Ά Bcno-
MHHaio HauiH AaBHHe BCTpeHH — ABa noe3Aa Hecjincb, KaacAbifi 
no CBoeMy nyTH. Ά 3Haji, HTO ÜacTepHaK MCHA cjiyuiaeT, HO He 
CJIBIUIHT: He MoaceT OTopeaTbcn οτ CBOHX Mbicjiefi, CBOHX nyBCTB, 

CBOHx accounauHH. BeceAw c HHM, Aaace 3aAyineBHbie, HanoMHHajiH 
ABa MOHOJiora. 

MHe BcnoMHHJica 3a6aBHbiH 3ΠΗ3ΟΑ· ÜacTepHaK jieTOM 1935 
roAa 6biji B IlapHÄe Ha KoHrpecce B 3amHTy KyjibTypbi. Tpynna 
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coßeTCKHx nHcaTeJieö npnexajia paHbine, ΠΟΤΟΜ AonojiHHTeJibHô 
npnexajiH IlacTepHaK H EaôeJib. ITacTepHaK cepAHJica, roeopHji, 
HTO He xoTeji exaTb, He yMeeT BbiCTynaTb. B κοροτκοκ penn OH 
CKa3aji, Ητο ΠΟ33ΗΚ> He3aneM HCKaTb B He6e, HyacHO yMeTb Har-
HyTbca, Π033ΗΗ — B Tpaee. MoaceT 6biTb, 3TH cjioBa, a CKopee 
Beerò O6JIHK IlacTepHaKa nopa3HjiH ayAHTopnio; eMy ycTponjiH 
oBaiiHK). HecKOJibKo AHeii cnycTÄ OH CKa3an MHe, HTO xoTen 6bi 
BCTpeTHTbCÄ C HeKOTOpblMH φpaH^y3CKHMH nHCaTeJWMH; Mbl 
peuiHjiH, HTO npHrjiacHM Hx oGeAaTb. MOH »ceHa no3BOHHjia Eo-
pHcy JleoHHAOBHHy: πρκχοΑΗτβ B TaKofi-το pecTopaH B nac AHA. 
OH B03MyTHJica: «IIoneMy TaK paHO? JTynuie B τρκ». )KeHa 
o6i>HCHHjia, HTO B üapnace o6eAaK)T MeacAy ABeHaAuaTbio H 
AByMii, a y»CHHaioT MeacAy ceMbio H AeBHTbio, B τρκ naca Bce 
pecTopaHbi 3aKpbiTbi. TorAa Bopnc JICOHHAOBKH 3a*iBHji: «HeT, 
B nac MHe eme He xoneTca ecTb . . . » 

CocpeAOToneHHOCTb B ce6e (B03pacTaBuiaa c roAaM«) He 
noMeuiajia, Aa H He Morjia noMeuiaTb IlacTepHaKy craTb ôojibuiHM 
ΠΟ3ΤΟΜ. MM nacTo CKopee no npHBbiHKe roBopHM, HTO nncaTejib 
AOJî ceH 6biTb HaôjiiOAaTejibHbiM. B AHeBHHKax A. H. ΑφΗΗθ-
reHOBa, HeAaBHO onyôjiHKOBaHHbix, ecTb HHTepecHaa 3anncb: 
«ECJIH 6 HCKyccTBo nncaTejia COCTOAJIO B yMeHHH HaGjiioAaTb 
jiiOAeii — caMbiMH jiynuiHMH nncaTejiaMH ÔMJIH 6bi AOKTopa 
H cjieAOBaTeJiH, ynHTeJia H ΠΡΟΒΟΑΗΗΚΗ BaroHOB, ceKpeTapn 
napTKOMOB H nOJIKOBOAUM. OAHaKO 3ΤΟΓΟ ΗβΤ. IlOTOMy HTO 
HCKyccTBo nHcaTejiH 3aKjnoHaeTca B yMeHHH HaGjiioAaTb ce6a!» 
ΑφκΗθΓβΗθΒ npaBHjibHO OTBOAHT CTapoe noH T̂He «HaGjiioAaTejib-
HOCTH»; B co3AaHHH repoeB poMaHa HJIH TpareAHH orpoMHyio 
pojib HrpaeT nepe)KHToe aBTopoM, HM oco3HaHHoe — BeAi> BHyT-
peHHHH MHp APyTHX JHOAeÖ ΠΟΗΑΤβΗ nHCaTeJHO, TOJIbKO nOCKOJIb-
Ky eMy 3HaKOMbi H, cjieAoeaTejibHO, ΠΟΗΑΤΗΜ Te HJIH HHbie CTpacTH. 

HCKyccTBo, OAHaKO, MHoroo6pa3HO. B jinpHnecKOM CTHXOTBO-
peHHH aBTop pacKpbiBaeT ce6a ; KaK 6bi HH 6HJI OH CBoeo6pa3eH, 
ero nyBCTBa — BocxnmeHHe BeceHHHM AHCM HJIH omymeHHe HeH3-
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ßeacHOCTH CMepra, paAOCTb JIIOÔBH HJIH pa3yBepeHHe — ΠΟΗΗΤΗΗ 

TMCHHaM HJIH MHJIJIHOHaM ApyrHX JIIOAeH. RjlSi ΤΟΓΟ HTOÔbl HanH-

caTb «O, KaK Ha CKjioHe Haixmx jieT HOKHCH MM JIIOÔHM H cyeeep-
H e i i . . . », TiOTHeey He HyacHO öbijio HaöjiiOAaTb CTapeiomnx 
jHOAeii, 3axBaneHHbix CTpacTbio, eMy Hymio 6bijio Ha nopore 
CTapocTH BCTpeTHTb MOJioAyio E. A. ,H,eHHCbeBy. MojiOAOMy 
A. Π. MexoBy, j\nn ΤΟΓΟ HTOÔM B «QcyHHOH HCTOPHH» noKa3aTb 

Apy»c6y Me>KAy CTapbiM npo(j)eccopoM H MOJIOAOH ero BocnHTaH-
HHUeH, Hy3KHO 6bIJIO OHeHb XOpOUIO 3HaTb JIIOAeH, HX MyBCTBa, 

npHBbiHKH, xapaKTepbi, MaHepy roBopHTb, Aaace MaHepy OAeBaTbca. 
Bopnc riacTepHaK, OAHH H3 Jiynuinx jinpHHecKHX ΠΟ3ΤΟΒ Hauiero 
BpeMeHH, 6biji, KaK H BCAKHH xyAoacHHK, orpaHHHeH CBoeii πρκ-
poAoii; KorAa OH nonbiTajica H3o6pa3HTb B poMaHe AecaTKH Apy-
ΓΗΧ jHOAeìf, anoxy, nepeAaTb B03Ayx rpaacAaHCKOH BOHHBI, BOC-
npoH3BecTH ôeceAW B noe3Ae, OH noTepneJi HeyAany — OH BHACJI 
H cjibiuiaji TOJibKO ce6a. 

Ero npHBjieKajiH, ocoôeHHo B KOHii;e )KH3HH, 3araAKH nyacHX 
cyAeô. B OAHOH H3 HanncaHHbix HM aBTo6Horpa(])HH OH nonbuajiCH 
noHHTb, HTO nepe^cHjiH B nocjieAHHe MHHyTbi MaflKOBCKHH, Ma-
pHHa !],BeTaeBa, OaAeee. KorAa a HHTaji 3TH AoraAKH, MHe 6MJIO 
KaK-To HejioBKo: y Bopnca JleoHHAOBHHa öbijio oneHb GoraToe 
cepAUe, HO Kjnonen κ nyacHM cepAUaM y Hero He öbijio. 

Ά He 6epycb CTpoHTb AOMMCJIM O TOM, HTO OH caM nepeacnji 
B nocjieAHHe ΓΟΑΜ CBoeii >ΚΗ3ΗΗ; Ά ero He BCTpenaji; Aa, MoaceT, 

H BCTpenaa, Ha 3HaJi 6bi — nyacaa Ayuia noTeMKH. He 3Haio, 
noneMy B TOH »ce aBTo6Horpa(|)HH OH OTpeKca οτ CBoefi AaBHen 
ApyacGbi c MaaKOBCKHM. A MHe xoneTca paccKa3aTb 06 3TOH Apyac-
6e: Ά Gbiji ee CBHAeTeJieM. 

IIIyTfl, MM roBopHjiH, HTO y MaiiKOBCKoro Βτοροπ, 3anacHOH 
rOJIOC AJIH 3KeHmHH. Pi BOT 3THM BTOpbIM TOJIOCOM, HeOÔblHHO 
ΜΑΓΚΗΜ, JiaCKOBbIM, ΠρΗ MHe OH pa3TOBapHBaJI TOJIbKO C OAHHM 

Mŷ CHHHOH — c IlacTepHaKOM. ΠΟΜΗΚ>, B MapTe 1921 roAa B 
floMe nenaTH 6biji jiHTepaTypHbifi Benep Bopnca JleoHHAOBHHa, 
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wraji OH caM, a ΠΟΤΟΜ ero CTHXH HHTajia MOJioAeHbKaa aKTpnca 

B. B. AjieKceeBa-MecxMeBa. Πρπ o6cy>KAeHHH κτο-το ocMejiHjic«, 
KaK y Hac roBopaT, «oTMeTHTb HcaocTaTKH». Tor/ja BCTaji BO 
Becb pocT MaflKOBCKHH H B nojiHbin rojioc Hanaji npocjiaBji5m> 
no33HK) ITacTepHaKa; OH 3amiimaji ero c HCHCTOBCTBOM JHOÔBH. 

B «OxpaHHOH rpaMOTe» (1930 TOJX) IlacTepHaK roBopHT o 
CBoeM oTHOuieHHH K MaHKOBCKOMy HaKaHyHe BOHHW, B roj\hi 
BoiÎHbi, B nepBbie roABi peBOjiiouHH: «5i 6biji 6e3 yMa οτ Maa-
KOBCKOrO», «51 ero ÖorOTBOpHJl», «BepUIHHOH n03THHeCKOH yHaCTH 

6biji MaHKOBCKHH», «5i ΠΟΗΤΗ paAOBaJiC5i cjiynaio, Kor^a BnepBbie 
KaK c nyacHM roBOpHji co CBOHM JHOOHMUCM» (nocjie OAHOH H3 

pa3MOJiBOK), «5i npncyTCTBHe MaaKOBCKoro omymaji e ABOHHOH 
CHJIOH. Ero cymecTBo OTKpbiBajiocb MHe BO Been CBê cecTH nepBoii 
BCTpeHH». 

Pa3MOJIBKH 6bIJlH HaCTblMH H ÔypHblMH. BopHC JleOHHAOBHH 

HHOr^a MHe paCCKa3bIBaJI O HHX. Y MeH5I COXpaHHJlC5I cGopHHK 

«CoBpeMeHHHK» (1922 ΓΟΑ) C TaKOH Ha/uiHCbio IlacTepHaKa: 
«flpyry H copaTHHKy c ÔJiaroAapHOCTbio H paflocTbio 3a «Xype-
HHTO», BOCXHmeHHe KOTOpbIM 06l>eAHHHJ10 peAKO Ha HeM CXOAHB-

IHHXCH H name pa36peAaBuiHXC5i MaaKOBCKoro, Aceeea H .apyrnx 
Apy3en H copaTHHKOB». 

Ilocjie OAHOH H3 pa3MOJiBOK MaaKOBCKHH H rtacTepHaKBCTpe-
THjiHCb B BepjiHHe; npHMHpeHHe 6bijio CTOJib ace 6ypHbiM H crpacT-
HbiM, KaK pa3pbiB. Ά npoBeJi c HHMH Becb AeHb: MM nouijiH B 
κζφε, ΠΟΤΟΜ oôeAaJiH, CHOBa CHACJIH B ^ φ ε . Bopnc JICOHHAOBKH 
HHTaJi CBOH CTHXH. BenepoM MaHKOBCKHii BbicTynaji B floMe 
HCKyCCTB, HHTaJI OH «OjieHTy-n03BOHOHHHK», nOBepHyBUIHCb K I l a -

CTepHaKy. 

BcnocjieACTBHH Hx nyTH pa3ouijiHCb. OAHaKo H B 1926 roAy 
Ma5iKOBCKHH, npHBOflH HeTBepocTHiHHe nacTepHaKa «B TOT AeHb 
Te65i OT rpeöeHOK AO ΗΟΓ», Ha3Baji ero «reHHajibHbiM». PaccKa3bi-
Baa o CMepTH MaaKOBCKoro, IlacTepHaK nncaji: «Ά pa3peBejiC5i, 
KaK MHe AaBHo xoTeJiocb». 
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rioneMy, oniflAMBaHCb na CBoe npouijioe, IlacTepHaK nonbiTajica 
MHoroe nepenepKHyTb? MoaceT 6biTb, B 3TOM CKa3aJiocb He^OBOJib-
CTBO C060ÌÌ? He 3Haio. fljia MeHfl ero nocjieflHHe CTHXH TCCHO 
CBH3aHM c «CecTpoii Moeö »cH3Hbio», a OH, BHAHMO, omymaji 
pa3pbiB. HcaaBHO a npowraji ΠΗΟΒΜΟ Bopnca JleoHHAOBHHa 
OAHOMy H3 ero <})paHuy3CKHX nepeBOflHHKOB, onyöjiHKOBaHHoe 
B acypHaJie «3cnpH». Bopnc JICOHHAOBHH nbrraJica yôe/urrb nepe-
BOAHHKa He onyöjiHKOBbißaTb nepeeoflOB HeKOTopbix ero CTapbix 
npoH3Be,aeHHH. PaccKa3biBajiH, HTO OH OTMaxHBajica, Kor^a c HHM 
3aroßapHBajiH o ero npeacHHX KHHrax, yeepflJi, HTO Bce HanncaHHoe 
npeayje 6MJIO TOJibKO IHKOJIOH, ΠΟΑΓΟΤΟΒΚΟΗ Κ TOMy eflHHCTBeHHO 
CToameMy, HTO OH He^aBHO Hanncaji, — κ poMaHy «,Π,οκτορ 
5KHBaro». (B STOM, KaK H BO ΜΗΟΓΟΜ ApyroM, nacTepHaK ΠΟΒ-
τορΗΛ 3a6jiyHmeHHfl p ^ a xyAoacHHKOB. Ά AyMaio cennac o 
Torojie, KOTopbiH CHHTaji, HTO «PeBH3op» H nepeaa nacTb «MepT-
Bbix Ayiu» — nycT^KH H HTO OH Bbiiueji Ha npaBHjibHbiH nyrb, 
B3HBUIHCb 3a BTOpyK) HaCTb). 

ripoHHTaB pyKonncb «floKTopa >KHBaro», Ά oropnHjicji. Koraa-TO 
IlacTepHaK nncaji: «HeyMeHHe Haöra H CKa3aTb npaB,ay — He-
AocTaTOK, κοτοροΓο HHKaKHM yMeHHeM roBopHTb HenpaBAy He 
noKpbiTb». B poMaHe MCHH nopa3Hjia xy^o»cecTBeHHaH HenpaB,aa. 
Ά yôeacfleH, HTO Bopnc JICOHHAOBHH nncaji ero HCKpeHHe; B HCM 
ecTb nopa3HTeJibHbie CTpaHHijbi — o npnpoAe, 0 JIIOÔBH; HO 
CJIHUIKOM ΜΗΟΓΟ CTpaHHIi; nOCBfllIjeHO TOMy, ΗβΓΟ aBTOp He BHfleJI, 

He cjibimaJT. K KHHre npHjioaceHbi ny^ecHbie CTHXH, OHH KaK 6w 
noOTepKHBaioT ayiiieBHyio HeTOHHOCTb npo3bi. 

HHKorAa npeae^e MHe He y^aeajiocb yGe^HTb 3apy6e>KHbix ueHH-
TeJieìi Π033ΗΗ B TOM, HTO nacrepHaK GojibuioH πο3τ. (3το , κο-
ΗβΗΗΟ, He OTHOCHTC* Κ ΗβΚΟΤθρΗΜ KpyilHblM ü03TaM, 3HaBUIHM 
pyccKHH H3MK: PnjibKe eme B 1926 ro,ay BocTopaceHHO ΓΟΒΟ-
pHji o CTHxax nacrepHaKa.) Cjiaea npnuijia κ HeMy c ^py-
roro xofla. KoTAa-το OH nncaji: «Ho TM MHe uienHyji, BecTOBoif, 
HecnpocTa, B nocaAe, Ky^a HH O/JHH AByHorHH... Ά TOECÇ 
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KaKoK-TO . . . H CÖHJICH c AoporH. ■·■— He TOT 3TOT ropoA H noji-
HOHb He Ta!» 

Ά 6biJi B CroKrojibMe, Kor^a pa3pa3HJiacb 6ypn BOKpyr Ho6e-
jieBCKoii npeMHH. Ά BMXOAHJI na yjiHuy H BMACH a(j)HuiH ra3eT, Ha 
HHX CT05IJIO OAHO HMA ; nbiTajica HTO-TO noHHTb, OTKpbiBaJi pa-
AHO — H TOJibKo OAHO noHHMaji: «TTacTepHaK»... Bee 3το ôbijio 
OTKpOBeHHOH aHTHCOBeTCKOÎi ΠΟΛΗΤΗΚθίΪ OAHHM H3 3ΠΗ30ΑΟΒ 
«XOJIOAHOÎÎ BOHHbi». He TOT ropoA, He Ta nojiHOHb. fla H He Ta 
cjiaea, KOTopyK) 3acjiy)KHji nacTepHaK . . . 

Ά yôeacAeH, HTO B noMbicjiax üacTepHaKa He öbijio HaHecTH 
yuiepö Haineii CTpaHe. BHHOBaT OH TOJibKo B TOM, HTO 6biJi 
nacTepHaKOM, TO ecTb, H3yMHTejibHO noHHMaa OAHO, He ΜΟΓ 
noHHTb Apyroro. O H He noA03peßaji, HTO H3 ero ΚΗΗΓΗ C03AaAyT 
AypHyio nojiHTHHecKyio ceHcaiiHio H HTO Ha yAap HeH36e»CHO 
nocjie^yeT OTBCTHMH. 

BepHycb κ craxaM. Kor^a-To cocTaBHTeJiH no3THHecKHx c6op-
HHKOB JHOÖHJIH npnöeraTb κ AeJieHHio no cio^ceTy. ECJIH ΠΟΑΟΗΤΗ 
K TTacTepHaKy c TaKoö MepKoii, TO öojibuiHHCTBo ero CTHXoTBope-
HHH oKa^ceTCH nocBflmeHHbiM npHpoAe H JIK>6BH ; HO MHe AyMaeTca, 
HTO OCHOBHOH, nOCTOflHHOH e r o TeMOH 6bIJIO HCKyCCTBO, TO eCTb 

Ta TeMa, KOTopa» nopo^mia «Πορτρετ» ΓΟΓΟΛΗ, «HeBeAOMbiìi 
uieAeep» Bajib3aKa, «MaiÌKy» Mexoea. «O, 3Ha;i 6bi a, HTO TaK 
GbiBaeT, Kor^a nycKajica Ha AeöioT, HTO οτροπκκ e KpoBbio y6n-
BatoT, HaxjibmyT ropjioM H yöbioT». H KOHHHJI OH 3TH CTHXH O 
CTHxax npH3HaHHeM: «H TyT KOHHaeTca MCKyccTBo, M A^iuiaT 
noHBa H cy^bôa». O H He 3acTpejiHjiCH, He yMep MOJIOAMM, HO 
iieHy, κοτοροίί onjianneaeTca MCKyccTBo, y3Haji cnojiHa — CHjiy 
CTpoK, KOTopbie MeAJieHHO, HacToiiHHBo yÖHBaioT. 

üoj ib 3ji ioap KaK-το CKa3aji: «Πο3τ AOJDKCH 6biTb peGeHKOM, 
R&yKQ ecjiH y Hero ceAwe BOJIOCM H CKjiepo3 cocyAOB». Bbijio B 
TlacTepHaKe HCHTO AeTCKoe. Ero onpeAeJieHHfl, Ka3aBuraecfl 
HaHBHbiMH, peÖHHjiHBbiMH, — onpeAeJieHHH no3Ta. O H CKa3aji 06 
OAHOM aBTope: «Hy KaK ace OH MoaceT 6biTb xopouiHM ΠΟ3ΤΟΜ, 
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Korßa OH njioxoH nejioBeK...» Υ Β Η ^ Β Bnepßbie napnac, OH 
BocKjiHKHyji: «Aa 3το H He noxoaee Ha ropoA, 3το CKopee neiï-
3a>K...» OH roBopHji: «OnncaTb BeceHHee yTpo nerico, Aa 3το 
HHKOMy H He HyacHO, a BOT 6biTb npocTbiM, HCHMM H BHe3anHbiM, 
KaK BeceHHee yTpo, — 3το nepTOBCKH TpyAHO . . . » 

B TO BpeMH, o κοτοροΜ Ά Tenepb paccKa3biBaio, KorAa Ά XOAHJI 
paCTepHHHblH, HenpHKaHHHblH, BopHC JleOHHAOBHH 6bIJI J\JIK ΜβΗΗ 
H nopyKOH ÄHBy4eCTH HCKyCCTBa H MOCTKOM K 5KHBOH 5KH3HH. 
MOJIOAOH, BeCeJIblH, KpaCHBblH, ΠΟΧ05ΚΗΗ Ha BAOXHOBeHHOTO 
apaöa — TaKHM OH MHe HaBcer/ja 3anoMHHjiCH, XOTH Ά ero H 
BHAeji nocTapeBuiHM, ce AHM. 

TaK yac nojieeKa — BApyr Ha^HHaio npo ce6a 6opMOTaTb CTHXH 
IlacTepHaKa. H3 MHpa HX He BbiroHHuib: OHH 5KHByT. . . 

1. Encounter, October 1958. 
2. "Judgement on Pasternak." The all-Moscow meeting of writers, 31 October 

1958, Stenographic report, Survey, July 1966, pp. 134-63. 
3. Ruge states that Ehrenburg qualified this on seeing his surprise by saying 

that he had only read the first part of the novel as far as the Revolution. 
4. At a meeting with students of Moscow University, New York Times, 

10 March 1960. 
5. One of the members of the editorial board was the critic V. O. Pertsov who 

was one of the most outspoken of Pasternak's accusers at the controversy over 
the floxmop >Kueaao affair in 1958. Since then he has emerged as a champion of 
recently rehabilitated poets, Mandel'shtam, Tsvetayeva, and even Gumilyov 
(see Bonpocbi JIumepamypbi, No. 10, 1962) and was attacked together with A. D. 
Sinyavskii for doing so by B. Solovyov (see note 7). 

6. Hoebiü Mup, 1962, No. 3. 
7. B. Solovyov, Ovunnôph, 1963, No. 7. 
8. E. Tager, JIumepamypnaH Γαββιηα, 9 August 1966. 
9. See note 2. 
10. Ibid. 
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The Yezhovshchina 

THIS chapter, in which Ehrenburg describes his experiences during 
a six-month visit to the Soviet Union from December 1937 to May 
1938, i.e. at the height of the purges, is the most controversial in the 
entire memoirs. The reason for this and the reaction it provoked 
among Party critics, including Khrushchev himself, has already 
been described in detail in the introduction to this book. When, in 
the last volume of his memoirs, Ehrenburg came to sum up his 
thoughts on Stalin as he promises here, he was obliged to admit that 
he still knew too little to draw any conclusions. Consequently he 
did little more than reaffirm and expand to some extent the views 
expressed in this chapter. No doubt in 1962, when he gave his under
taking, he imagined that Khrushchev would shortly extend the 
limits to the degree of frankness permissible in discussing Stalin. But 
this did not happen. Khrushchev's successors have been more 
cautious in their reappraisal of the past. Ehrenburg's failure to add 
significantly to his valuable but very incomplete picture of the 
purges was not dictated by lack of knowledge or understanding 
but by restraint imposed by the prevailing official attitude. 

Mw npnexajiH B MocKBy 24 Aeicaöpfl. Ha Booajie Hac BcrpeTHjia 
HpHHa.- M M paAOBajiHCb, CMeaJiHCb ; B TaKCH AoexajiH ^o Jlaepy-
iiiHHCKoro nepeyjiKa. B jin(j)Te Ά yBHfleji HamicaHHoe pyKOH Ο6Ί>ΗΒ-
jieHHe, KOTopoe MeHH nopa3Hjio: «3anpemaeTca cnycKaTb ΚΗΗΓΗ 
B yôopHyio. BHHOBHbie 6y,ayT ycTaHOBJieHbi H Haica3aHbi». «Ητρ 

222. 
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3 T 0 3HaHHT?» CnpOCHJI Ά H p H H y . ÜOKOCHBUIHCb Ha JIH(j)Tepury, 

HpHHa oTBeTHjia: «Ά TaK paAa, HTO BM npnexajra!.. » 
Koivja MM BouijiH B KBapTHpy, IlpHHa HaKjiOHHjiacb KO MHe M 

THXO cnpocHjia: «Tbi HTO, Hnnero He 3Haeuib?.. » 
ΠΟΛΗΟΗΗ OHa H JlanHH paccKa3biBajiH HaM o COÖMTHHX: jiaBHHa 

HMeH, H 3a KaìKAblM OAHO CJIOBO «B3HJIH». 
«MHKHTeHKO? H O OH BeAb TOJIbKO HTO 6bIJI B H c n a H H H , BblCTy-

naji Ha KOHrpecce...» «Hy H HTO, — oTBerajia HpHHa, — 6biBaeT, 
HaKaHyHe BbiCTynaeT HJIH ero craTba B «npae^e» . . . » 

Ά He MOT ycnoKOHTbCH, πρκ KascflOM HMCHH cnpauiHBaJi: 
«Ho ero-To n o n e M y ? . . . » Bopnc MaTBeeBHH nbiTajica crponTb 
AoraAKH: nHjibHHK 6MJI B ΛΠΟΗΗΗ, TpeTbflKOB nacTo BCTpenaJica 
e HHOCTpaHHbiMH nncaTeJiflMH, naeeji BacHjibeB nnji H öojiTaji, 
BpyHO ĉeHCKHH — ΠΟΛΑΚ, nojibCKHx KOMMyHHCTOB Bcex 3a6pajiH, 
ApTeM BeceJibiìi 6MJI KorAa-το «nepeeaJibueM»,2 sceHa xyAOHCHHKa 
IIIyxaeBa öbijia 3HaKOMa e njieM^HHHKOM roro6epnA3e, Hapemja 
cjiHUiKOM JIIO6HJIH B ApMeHHH, HaTauia CrojiapoBa npnexajia 
Hê aBHO H3 napnaca. A HpHHa Ha Bce OTBenajia: «OTKy^a Ά 
3Haio? HHKTO 3ΤΟΓΟ He 3HaeT . . . » Bopnc MaTBeeBHH, CMymeHHO 
yjibiôaacb, nocoBeTOBaJi: «He cnpaniHBanTe ΗΗΚΟΓΟ. A ecjiH 
HaHHyT pa3roBapHBaTb, jiyniue He noAAep»cHBaHTe pa3roeopa . . . » 

HpHHa B03Mymajiacb: «noneMy Tbi MCHA cnpauiHBaji no TeJie-
φoHy npo MnpoBy? HeyaceJiH T H He ΠΟΗΑΛ? B3HJIH ee Myaca, OHa 
npHexajia, H ee Toace 3a6paJiH. . .» JlanHH Ao6aBnji: «Tenepb 
nacTO 6epyT H aceH, a AeTeii OTBO3HT B JXQTROM . . . » 

(BcKope Ά y3HaJi, HTO H3 «HcnaHijeB»3 nocrpaAajia He TOJibKO 
Mnpoßa, y3Haji o cyAb6e AHTOHOBa-OeceeHKo, ero aceHM, Po3eH-
6epra, Topeea, TpHuiHHa, Aa H Apyrnx.) 

KorAa Ά CKa3aji, HTO B TÖHJIHCH MM yBHAHM naojio H TnijHaHa, 
Bopnc MaTBeeBHH H3yMHjiCH: « B M n STOTO He 3HaeTe? Ta6nA3e 
B3HJIH, a ΛΐΠΒΗΙΙΗ 3aCTpeJIHJICH H3 py»Cbfl». 

Ha cjieAyiomee yTpo Ά nouieji B «H3BecTHH». BcTperajin MCHH 
xopoino, HO Ά He yenAeJi HH ΟΑΗΟΓΟ 3HaKOMoro Jinija. Bojibine 



224 llya Ehrenburg 

Beerò MeHH oropHHjio HCHe3HOBeHHe naBjia JIiOABHroBHHa Jla-
nnHCKoro, κοτοροΓθ Ά nojnoÖHji eme B lojxhi MOJIOAOCTH — B 
napHHCCKoii rocTHHHue «HHH.ua». He ôbijio H PaeBCKoro. BonpeKH 
coBeTy JlanHHa a cnpamHBaji, r^e TaKoiï-το. Κτο oTBenaji «3arpe-
Meji», KTO npocTo Maxaji pyKoft; GbijiM H Tanne, HTO nocneiUHO 
OTXOAHJIH. 

Ά nomeJi B «ripaB^y» κ KojibuoBy. Mnxanji ΕΦΗΜΟΒΗΗ CHACJI 
B pocKouiHOM KaÖHHeTe. YßHAaB MeHii, OH XMbiKHyji: «3aneM BBI 
npHexanH?» Ά CKa3aji, HTO 3axoTeJi OTAOxnyTb, npnexaji Ha nnca-
TeJibCKHH njieHyM, e JIK)6OH. KojibuoB ΠΟΗΤΗ BCKpHKHyji: «H 
Jiio6a Toace npHTauiHjiacb? . . » 5\ paccKa3aji eMy npo Tepy3Jib; 
CKa3aji, HTO BHACJI nepeA orbe3AOM ero aceHy JlH3y H MapHio 
OcTeH. 3aneM-T0 OH noBen MeH« B Gojibuiyio BanHyK) KCMHaTy, 
npHMbiKaBiuyio κ KaôwneTy, H TaM He BbiAep^aji: « B O T BaM CBe-
^KeHbKHH aHeKAOT. fleoe MOCKBHHCH BcrpenaiOTCfl. OAHH AeJiHTca 
HOBocTbio: «B35U1H Tepy3Jib»,— Apyrofì cnpauiHBaeT: «A aceHy?» 
MwxaHJi ΕφΗΜθΒΗΗ yjibiOHyjica: «CMCIHHO?» Ü OTBCTHJI: «HeT». 
Ά HHHero ne noHHMajr, 6biji pacTep*m, HeT, ne TO CJIOBO -■■■ no-
AaBjieH. 

B TOT ace Benep MM yexaJiH B TÖHJIHCH. Ά 3axßaTHji c COGOM 
AeKaôpbCKHe ra3eTbi. MnpHbie CTaTbH o TpyAe, o AocTHrHyTbix 
yenexax HHorAa nepeÓHBaJiHCb BocxBajieHHAMH «CTajiHHCKoro 
HapKOMa»4 EacoBa. Ά yBHAeJi ero φοτοΓρ3φηιο — oôbiKHOBeHHoe 
JIHIJO, CKopee CHMnaTHHHoe. Ά He MOT ycHyTb, Bee AyMaji, AyMajr, 
XOTeJl nOHilTb TO, HTO, ΠΟ CJlOBaM H p H H b l , HHKTO nOHHTb He ΜΟΓ. 

Ha njieHyMe roBopHjiH o ΠΟ33ΗΗ PycTaeeJiH. BbiCTynHJi Hcnan-
CKHH nHcaTeJib nua-H-BeJibTpaH, κοτοροτο a 3Haji no BaJiencMH ; 
ero ropano BcrpeTHJiH. 

Ha TopacecTBeHHOM 3aceAaHHH B npe3HAnyMe CHAen Eepna. 
HeKOTopbie BbicrynaBinne ero npocjiaBjiajin, H Tor^a Bee CTOH 
anjioAnpoBajiH. BepnH xjionaji B jiaAOUin H caMOAOBOJibHO yjibi-
GajiCH. Ά yace noHHMaji, HTO npn HMCHH CTajiHHa Bee anjioAnpyiOT, 
a ecjiH 3TO B Komje peHH, BCTaioT; HO yAHBHjiCH — κτο TaKon 

http://�HHH.ua�
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EepHfl? Ά THxo cnpocHJi coceAa, TOT κοροτκο OTBCTHJI: «EojibiuoH 
HeJioBeK». 

HoHbK) Jlio6a Mue paccKa3ajia, HTO HnHa — aceHa Ta6HA3e — 
nepeAajia, HTOÔM M H ee He HCKajiH — He xoneT Hac noABecra. 

Ά BCTpeTHji ΜΗΟΓΟ nucaTeJien, KOTopbix xopouio 3Haji, — <De-
AHHa, THXoHOBa, JleoHOBa, AHTOKOJibCKoro, JIeoHHA3e, BHUI-
HeecKoro. BbiJi McaaKAH, MHe xoTenocb c HHM noroBopHTb, HO He 
nojiyHHjiocb TOJibKo nocjie ΒΟΗΗΜ, Kor^a OH npne3^caji B MocKBy, 
Ά c HHM oAHaacAbi noôeceflOBaji no AymaM. BbiJi HCjiaHACKHii 
nncaTeJib JIaKCHecc, Tor^a Ά eme He HHTaji ero ΚΗΗΓ Η He 3Haji, HTO 
nojno6jiK> Hx. BbijiH, KaK a H AyMaJT, öaHKeTbi, TOCTM, HO He3aneM 
roBopHTb o MoeM HacTpoeHHHH: Ά Bee eme He MOT onoMHHTbca. 
HoBbiH ΓΟΑ Mbi BCTpeTHjiH y JIeoHHß3e. Mbi XOTCJIH pa3Bjienb 
MHJIblX, npHBeTJIHBblX X03HCB, a OHH CTapaJIHCb p a 3 B J i e H b HJIH, TOH-

Hee, oTBjieHb Hac. Ho He nojiynajiocb: HOKajiHCb, Mojina ΠΗΛΗ. 
B MocKBy Ά exaji c nncaTejiflMH. MeHfl no3Baji B CBoe Kyne 

flxcaMÔyji. C HHM exaji ero yneHHK H nepeBOAHHK. flacaMOyji 
paccKa3biBaji, KaK copoK jieT Ha3aA Ha cßaAtße 6a« OH no6eAHJi 
Bcex aKbiHOB. ripHHecjin ΚΗΠΛΤΟΚ, 3aBapHJiH nan. fl^aMÔyji B35IJI 
CBOK) AOMÔpy H HanaJi HTO-TO MOHOTOHHO HaneBaTb. ΥπβΗΗκ 
(flacaMÖyji ero Ha3biBaJi «MOJIOAMM», HO eMy öbijio JieT uiecTb-
AecHT) oöbHCHHji, HTO flacaMÖyji COHKHHCT CTHXH. Ά nonpocnji 
nepeeecTH, oKa3aJiocb, HTO aKbm προοτο paAOBajica npeACToa-
meMy naenHTHK). Π Ο Τ Ο Μ OH noAomeJi κ oKHy H CHOBa 3aneJi; 
Ha 3TOT pa3 nepeBOAHHK CKa3aji οτροκκ, KOTopue MeHii TpoHyjin: 
« B O T peJibCbi, OHH npjiMO jieTAT B nyacne Kpan, TaK JICTHT H MOA 
necHH». Ko>Ka Ha ero jiHije HanoMHHajia ApeBHHÌi nepraMeHT, a 
rjia3a 6bijiH ΪΚΗΒΗΜΗ — TO jiyKaBbiMH, TO nenaJibHbiMH. EMy 
TorAa 6bijio AeBHHOCTo ABa roAa. 

ΠΟΤΟΜ npHiueJi A. A. OaAeeB, npHHec HecKOJibKo craxoTBope-
HHH MaHAeJibiuTaMa, CKa3aji, HTO, KaaceTCfl, HX yAacTca Hanena-
TaTb B « H O B O M Mnpe»; BcnoMHHaji MaApHA, H rjia3a ero, OOUHHO 
xoJioAHbie, yjibiöajiHCb. 



ÏÏ6 lìya Ehrenburg 

M M BepHyjiHCb B MocKBy. B peAaKUHH MHe cica3ajiH, HTO COÖH-
paiOTCH nocTaBHTb Bonpoc o MoeM B03BpameHHH B HcnaHHK), 
HO Tenepb Bee TpeGyeT BpeMeHH—oojibinne JHOAH oneHb 3aHHTbi, 
npHAeTca MecHU-ApyroH noAoac^aTb. 

Ά npo)KHji B MocKBe nojiroAa; H Tenepb a 6jiaroAapeH cyAbôe. 
Xopouio, HTO MHe 3axoTeJiocb noexaTb B MocKBy, HTO6W pa3-
BjienbCH H OTAOXHyTb: ecTb B HCTOPHH HapoAa TaKHe AHH, KOTopbie 
Hejn>3« noHHTb Aaaee no paccKa3aM Apy3eö, HX Hy»CHo nepeacHTb. 

IlpeacAe Beerò paccKaacy, KaK a »CHJI B Te Mecaijbi. Ά nacTO 
BbiCTynaJi B pa3JiHHHbix By3ax, Ha 3aBOAax, B BoeHHbix aicaAeMHiix: 
paccKa3bieaji npo HcnaHHK). MHe npncjiaJiH creHorpaMMy ΟΑΗΟΓΟ 
H3 TaKHX BenepoB B Kjiyöe aBTOMOÔHjibHoro 3aBOAa, TaM ecTb 
craTHCTHKa — a CKa3aji, HTO BbiCTynaJi c AOKjiaAaMH 06 HcnaHHH 
y»ce B nHTHAecHTH Mecrax. 

Ά BHfleJi, HTO cjiyuiaBHiHe Taacejio nepeaeHBaiOT TpareAHio 
HcnaHCKoro HapoAa, H STO MCHH OÖOAPHJIO. üepeAO MHOK) OWJIH 
necTHbie H CMejn>ie JIIOAH, npeAaHHbie KOMMyHH3My OHH; HanoMH-
HajiH HauiHX jieTHHKOB, c KOTopbiMH 5i BCTpenajiCH B AjiKajia-Ae-
3Hapec. 

ÜHcaTb Ά He ΜΟΓ; 3a Bee STO BpeMfl a Hanncaji TOJibKO ABe 
CTaTbH 06 McnaHHH ΑΛΗ «H3BCCTHH» — OAHy B MapTe nocjie 
φauIHCτcκHX no6eA5 Apyryio B nepBOMaficKHH HOMep. ΜΗΟΓΟ pa3 
B peAaiojHH MHe npeAJiaraJiH HanncaTb craTbio o npoijeccax, o 
«CTaJiHHCKOM HapKOMe», cpaBHHTb «nHTyio KOJiOHHy» B HcnaHHH 
c τβΜΗ, ΚΟΓΟ TorAa Ha3biBajra «BparaMH HapoAa». Ά oTBenaji, HTO 
He Mory, — nnuiy TOJibKO o TOM, HTO xopouio 3Haio, H He Hanncaji 
HH OAHOH CTpOKH. 

Ά H Tenepb Mory nncaTb TOJibKO o TOM, HTO BHAeJi: o CBoefi 
5KH3HH B MoCKBe, O 2CH3HH nHTHAeCHTH, MOHCeT 6bITb, CTa A p y 3 e H 

H 3HaKOMbix, c KOTopbiMH TorAa BCTpenajica; He aHajiH3npoBaTb 
anoxy, He noMbiuuuiTb o GojibnioM HCTopHHecKOM nojioTHe, HO 
noKa3aTb 6 H T , Aa H AyineBHoe cocroaHHe Moe, MOHX npHirreJieH, 
rjiaBHbiM o6pa30M nncaTeJieH, xyAOHCHHKOB. 
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Haiiia ΑΗ3ΗΒ Β TO BpeMH 6Buia ΛΗΚΟΒΗΗΗΟΗ; Ο Heii MOHCHO 

HanncaTb ΚΗΗΓΗ, H BpHA ™ H CMory oöpHCOBaTb ee Ha HecKOjn>KHX 
CTpaHHuax. Bce TyT ÔMJIO: HaAeacAa H OTHaamie, JierKOMbicjrae 
H My»cecTBo, CTpax H AOCTOHHCTBO, φaτaJIH3M H BepHOCTL· H^ee. 
B Kpyry MOHX 3HaKOMbix HHKTO He 6bui yeepeH B 3aBTpauiHeM 
AHe; y ΜΗΟΓΗΧ GMJIH HaroTOBe neMOAaHHHKH e ppyMa CMeHaMH 
Tenjioro 6eJibH. HeKOTopbie acHjibiibi AOMa B JlaBpyuiHHCKOM ne-
peyjiKe nonpocHJin Ha ΗΟΉ> 3aKpbiBaTb πκφτ, roBopHjiH, HTO OH 
MeuiaeT cnaTb: no HonaM AOM npHCjiyuiHBajica κ uiyMJiHBbiM 
jiHiJrraM. npHUieji KaK-το EaôeJiB H C lOMopoM, κοτοροτο OH 
HHKorAa He Tepaji, paccKa3biBaJi, KaK BeAyT ce6a JIIOAH, κοτορκχ 
Ha3HaHaioT Ha pa3JiHHHbie ποσπ>ι: «OHH caAHTca Ha caMwii Kpae-
uieK CTyjia . . . » B «H3BecTHHX» Ha Aßepax pa3jiHHHbix KaÖHHeTOB 
BHceJiH AomeHKH, npe^CAe npocTaBjiajiH φaMHJIHH 3aBeAyioiiuix 
oTAeJiaMH, Tenepb ΠΟΑ CTCKJIOM HHHero He 6L·IJIo; Kypbepuia 
oöbHCHHJia MHe, HTO He CTOHT nenaTaTL·: «CeroAHH Ha3HaHHJiH, 
a 3aBTpa 3 a 6 e p y T . . . » 

3KH3HL· KaK öyATO npoAOJiacaJiacb no-npeaoieMy. IlocTaHOBHJiH 
opraHH30BaTb Kjiy6 nHcaTeJieii H ycTpaneaTb KJiyÖHbie AHH. C. H. 
KnpcaHOB peuiHJi H B 3TOM noKa3aTb ceo« HOBaTopoM ; OH ycrpoHfl 
B KJiyôe BMCTaBKy KapTHH KoHHajioBCKoro, Tbiuuiepa, ^eÖHeKH, 
peBOJiiouHOHH3HpoBaJi Aa»ce KyxHio. ΠΟΜΗΙΟ o6eA B necTL· πρκ-
exaBinero H3 JleHHHrpaAa M. M. 3omeHKo. IIoAajiH cyn H3 KOH-
cepBHpoßaHHbix KpaGoB, H KnpcaHOB oöbHCHHJi: «Cyn 6HCK H3 
OMapoB». B 3ajie 3a»crjiH KaMHH, B03Jie Hero noAorpeßajracb 
ôyTbuiKH KBapejiH. Κτο-το npeAJioacnji BbinHTb 3a KpacHyio 
3ee3Ay, KOTopyio MHe HaKaHyHe BpynnjiH B KaHixennpHH BepxoB-
ΗΟΓΟ CoBeTa. 

KorAa Bce BCTajiH H3-3a CTOJia, OAHH Majio npHHTHbiìi MHe 
jiHTepaTop OTBCJI MCHH B CTopoHy H 3auienTaji: «CjibixajiH nocjieA-
HK)K) HOBocTb? ApecTOBajiH CreuKoro . . . YacacHbie BpeMeHa! 
He 3Haeuib, KOMy KaAHTb H Ha ΚΟΓΟ KanaTb . . . » EHJIH H TaKHe . . . 

OAHascAM B KJiyôe a BCTpeTHji C. C. ΠpoκoφbeBa — OH ncnoji-

17 
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Hflji Ha pofljie CBOH Benin. O H 6biji nenajieH, Aaace cypoB, cKa3aJi 
MHe: «Tenepb Hŷ cHO paöoTaTb. TojibKo paöoTaTb! B 3TOM cna-
c e H H e . . . » 

MHorne nHcaxeJiH npoAOJiacajiH nncaTb; TMHAHOB 3aKOHHHJi 
nepeyio nacTb «IlyujKHHa», Bbiuijia HOBaa KHHra CTHXOB 3a6ojiou-
Koro. flpyrne npH3HaBajiHCb, HTO «He nniueTCfl». 

B. Γ. JIHAHH Hac pa3BjieKaji, KaK Bcer^a, CMeuiHbiMH HCTOPHAMH. 
Pa3 OH no3Baji Hac yaamaTb, npnuieji MOJIOAOH BocTopaceHHMH 
HeJiOBeK, noKa3biBaji KyKjibi — KapMeH 6bijia cyxoii BCABMOH, 
a ABa uiapa o6i>HCHHjiHCb Apyr Apyry B JIIO6BH — 3το 6MJI C. B. 
06pa3U0B. B Apyroii pa3 MM BCTPCTHJIH y Jln/urna ΟΑΗΟΓΟ Η3 
neTbipex ynacTHHKOB 3KcneAHUHH Ha nojiioc — 3 . T. KpeHKeJia, 
MOJIOAOrO, C K p O M H O r o ; OH C Ι Ο Μ θ ρ θ Μ paCCKa3bIBaJI Π ρ θ 2CH3Hb 

Ha jibAHHe, npo jiaÖKy, KOTopaa noMorjia HM nporHaTb MeAßeAeö, 
coÔHpaBuiHXCH noxHTHTb npoAOBOJibCTBeHHbie 3anacbi. Bee 3το 
ÖbIJIO paAOCTHbIM H OTAOXHOBeHHblM. 

BbiBajiH MM H y TanpoBbix, y EßreHHH IleTpoBa, y JleoHOBa. 
K HaM nacTO npHXOAHJiH Eaöejib, THXOHOB, OajibK (OH He3aAOJiro 
AO 3ΤΟΓΟ BepHyjiCH H3 üapnaca), BHUIHCBCKHH, JlyroBCKOH, 
Tbiuijiep, OeAHH, KHpcaHOB. y JlanHHa CHACJIH ero Apy3bH — 
XaupeBHH, CjiaBHH, H MM yacHHajiH Bce BMecTe. PÌHorAa MBI 
3aBOAHJiH jiHTepaTypHbie cnopbi, roBopHJiH o HOBOH TeaTpajibHoii 
nocTaHOBKe, a TO H cnjieTHHHajiH — JIIOAH BeAi> npoAOjmajiH 
BjiioöjiHTbCH, cxoAHTbCH, pa3BOAHTbCA ; HHorAa a paccKa3bißaji 06 
McnaHHH — OHa MHe Ka3ajiacb 6ecKOHe4HO AaJieKoii H 6JIH3KOH; 
a HHorAa KaK-To He3aMeTHO HanHHaJica pa3roßop o TOM, O neM MM 
He xoTeJiH HH roßopHTb, HH Aaace AyMaTb. 

Y HpHHM Gbijia nyAejiHxa HyKa, TOJiCTaa, jiacKOBaa H, KaK 
CKa3aji 6 M flypoß, c npeKpacHMMH ycjioBHMMH peiJmeKcaMH. 
Bopne MaTBeeBHH HaynHJi ee ΜΗΟΓΗΜ HOMepaM: OHa npHHOCHjia 
nannpocbi, cnHHKH, 3aKpbiBajia Aßepb CTOJIOBOH. BbiBajio, rocTb 
HaHHeT roßopHTb 3a ŷ cHHOM o TOM, Koro nocaAHJiH, a nepHaa 
KocMaTa« MyKa, MeHTaa o KpyacKe KOJiöacbi, nocneuiHO 3aKpbieaeT 
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Aßepb. 3 T O Bcex CMeuiHjio — MH BeAt H B TO BpeMa JIK>6HJIH no-
CMeflTbCJL 

HeKOTopbie H3 JIIOACH, κοτορΜΧ a 3Haji, CTapajiHCb acHTb 3aM-
KHyTO, BCTpenaJIHCb TOJlbKO C 6J1H3KHMH: nOA03pHTeJIbHOCTb, 

onacKa noATanHBajiH HeJioBenecKHe OTHOiueHHa. Baöejib roeopHJi: 
«Tenepb nejioBeK pa3roBapHBaeT οτκροΒβΗΗθ TOJibKo c aceHoiï — 
HOHbK), nOKpbIB rOJIOBbI OAe^JIOM . . . » MeHfl, HanpOTHB, THHyjIO 

K jiiOAflM. MyTb jiH He Ka>KAbiH Benep κ HaM npHXOAHJiH Apy3ba 
HJ1H MbI XOAHJ1H B TOCTH. 

MacTo Mbi 6biBaJiH y MefiepxojibAOB. B AHBape öbijio onyöjiHKO-
BaHO nocTaHOBjieHHe o 3aKpbiTHH TeaTpa KaK «nyacAoro». 3HHaHAa 
HHKOJiaeBHa nepeöojiejia ocTpbiM HepBHbiM paccTpoficTBOM. 
BceBOJioA 3MHjibeBHH Aepacajica MyacecTBeHHO, roeopHJi o HCHBO-
nncH, o Π033ΗΗ, BcnoMHHaJi IlapHac. O H npoAOJiacaJi paôoTaTb: 
oÔAyMbiBaji nocTaHOBKy «raMJieTa», XOTH H He BepHji, HTO eMy 
AaAyT ee ocymecTBHTb. y MeöepxojibAOB Ά BCTpenaji Π. Π. ΚΟΗ-
najioBCKoro — OH TorAa nncaji πορτρβτ BceßojioAa 3MHjibeBHHa, 
nHaHHCTa JI. H . OÔOpHHa, MOJIOAHX 3HTy3HaCTOB, A.™ KOTOpblX 

MeöepxojibA ocTaBajica yHHTeJieM. 
nonaji Ά KaK-TO Ha nncaTeJibCKoe coöpaHHe. Pa3JiHHHbie jiHTepa-

Topbi OGBHHAJIH B. Π. CraBCKoro B TOM, HTO OH «HeAoniHAeJi»: 
noBcioAy — B acypHaJiax, B >Kypra3e,5 B H3AaTeJibCTBe — CHAHT 
«BparH HapoAa». BjiaAHMHp ΠβτροΒΗΗ noTeJi, BbiTHpaji Bce BpeMfl 
JI06. Ά BCnOMHHJT, KaK OH CTOflJI BO BpaHCeCKOH KaCKe B03Jie 
BpyHeTe, H noAyMaJi: 3Aecb noacapne . . . 

H. K. Jlynnoji no3Baji Hac nooôeAaTb — OH »CHJI, KaK MM, B Jlae-
pyuiHHCKOM. Ero aceHa roaopHjia, HTO OHH HeAaBHO nepeexajin, 
KynHjiH MeöeJib, BOT TOJibKo jiaMnbi Ηβτ; OHa AoGaBHjia: «KaK-το 
He HacTpoeHHe, HTO6M noKynaTb . . . » (Jlynnoji npoAepacaJica 
eme nojiTopa roAa, ΠΟΤΟΜ ero nocTHrjia ynacTb ΜΗΟΓΗΧ.) 

B. B. BHIHHeBCKHH KpHHaJI, HTO BCe nHCaTeJIH AOJIHCHbl yHHTbC5I 

BoeHHOMy AeJiy, Aaace CTapHKH. ΓθΒορΗπ OH O nepe6e»CKe, o po-
KaAHbix Aoporax, o npomynbißaHHH npoTHBHHKa. 

17* 
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Ά BCTpenajicfl, Aaace ApyacHJi c JHOABMH MHe AajieKHMH: y Hac 
6biJio nyBCTBO JIOKT5I, KaK y cojmaT Ha BOHHC ΒΟΗΗΗ eme He ôbijio, 
HO MM 3HajiH, HTO OHa HeH36e»CHa. Mbi CHAejiH B oKone, H apraji-
jiepHH, KaK TO cjiynnjiocb y Tepyajia, CTpeJiajia no CBOHM. 

ΓρκΓοροΒΗΗ MHe CKa3aJi, HTO 6aTapefl pecny6jiHKaHijeB, οτκρΜΒ-
maa oroHb no AepeByunce, 3aH5iTOH CBOHMH, He ycnejia, κ cnacTbïo, 
npHCTpeJiHTbC5i. EHCOB CTpeJiflJi no njiomaAAM H CHap̂ AOB He 
HcajieJi. ΓθΒορκ) «E>KOB», noTOMy HTO Tor^a MHe Ka3ajiocb, HTO 
Bce Aejio B HeM. 

B nocjieAHeH nacra STOH ΚΗΗΓΗ Ά nonbrraiocb noABecra ΗΤΟΓΗ, 
noAeJiHTbCH MMCJUIMH O M. B. CrajiHHe, o npHHHHax Haninx 
3a6jiyÄAeHHH, o BceM TOM, HTO JIOKHT KaMHeM Ha cepAije KaacAoro 
neJiOBeKa Moero noKOJieHHii. A cefinac Ά orpaHHHycb TeM, HTO 
paccKaacy o MoeM noHHMaHHH (eepHee, HenoHHMaHHH) nponc-
xoAHBiuero B TO BpeMii, KOTopoe onHCbiBaio. Ά noHHMaji, HTO 
JIIOAHM npnnHCbiBaioT 3JioAe^HH5i, KOTopbix OHH He coBepniajiH, 
m H He MorjiH coBepuiHTb, cnpauiHBaji H Apyrnx H ce6*i: 3aneM, 
noneMy? HHKTO MHe He MOT oTBeTHTb. Mbi HHHero He noHHMajin. 

Ά 6biji Ha oTKpbiTHH ceccHH BepxoBHoro CoBeTa — B pe^aKiniH 
MHe AajiH rocTeBOH ÖHjieT. CrapeHinHH AenyTaT, BocbMHAecflra-
jreTHHH aKâ eMHK A. H. Bax, B AajieKOM npouuioM HapoAOBOJieij,6 

npoHHTaji no GyMaaoce penb H KOHHHJI ee, pa3yMeeTca, HMeHeM 
CrajiHHa. Pa3AaJica τροχοτ pyKonjiecKaHHH. MHe noKa3ajiocb, 
HTO CTapbiö yneHbiH 3aniaTajioi, KaK οτ B03AyuiHOH BOJIHW. Ά CH-
AeJi BbicoKo, BOKpyr MCHA 6bura oôbiKHOBeHHbie MOCKBHHH — 
paöoHHe, oiyacamne, H OHH HeHCTOBCTBOBajin. 

fla HTO roBopHTb o MocKBHHax; B ßajieKoii AHAajiy3HH n BHACJI 
ApyHCHHHHKOB, KOTOpbie UIJIH Ha CMepTb C KpHKaMH «3CTaJIHHÎ» 
(TaK HcnaHUbi npoH3HOCHjiH HMH CTaJiHHa). Y Hac ΜΗΟΓΟ ΓΟΒΟΡΗΤ 
o KyjibTe JIHHHOCTH. K Hanajiy 1938 roAa npaBHJibHee npHMeHHTb 
npocTo cjioBo «KyjibT» B ero nepBHHHOM, pejiHrno3HOM 3HaHeHHH. 
B npeACTaBjieHHH MHJIJIHOHOB JIIOACH CTajiHH npeeparajica B MH-
φΗΗβοκοΓθ nojiyôora; Bce CTpeneTOM noBTopajiH ero HMH, BepnjiH, 
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HTO OH OAHH MoaceT cnacTH CoeeTCKoe rocy^apcTBo οτ HauiecTBHH 
H pacnaAa. 

Mbi AyMajiH (eepoHTHO, noTOMy, HTO HaM xoTenocb TaK ay-
MaTb), HTO CrajiHH He 3HaeT o 6eccMbicjieHHOH pacnpaße c KOMMy-
HHCTaMH, C COBeTCKOH HHTeJIJIHreHUHeH. 

BceBOJioA 3MHjibeBHH roBopHji: « O T CTajiHHa CKpbiBaioT . . . » 
HoHbK), ryjiflfl c HyKofi, a BCTpeTHji B JTaepyiuHHCKOM nepeyjiKe 

EiacTepHaKa; OH pa3MaxHBaji pyicaMH cpeAH cyrpoooe: «BOT ecjiH 
6bi KTO-HH6yAb paccKa3aji npo Bee CrajiHHy! . . » 

fla, He TOJibKO a, oneHb MHorne AyMajiH, HTO 3JIO HCXOAHT OT 
MajieHbKoro HeJioBeKa, KOToporo 3BaJiH «CTajiHHCKHM HapicoMOM». 
Mbi, BeAb BHAejiH, KaK apecTOBbieaiOT JIIOACH, HHKorAa ne npHMbi-
KaBiHHX HH K KaKOH ΟΠΠΟ3ΗΙ*ΗΗ, BepHbix npHBep>KeHueB CTajiHHa 
HJiH necTHbix GecnapTHHHbix cneuHajiHCTOB. HapoA oKpecTHJi Te 
TOJXhl «OKOBmHHOH». 

KaaceTCH, yMHee MCHH, m H ΜΗΟΓΗΧ Apyrnx 6biji BaöeJib. 
HcaaK SMMaHyHjioBHH 3Haji aeeHy EacoBa eme AO ΤΟΓΟ BpeMeHH, 
KorAa OHa Bbiuijia 3aMy»c. O H HHorAa XOAHJI K Heii B TOCTH, 3Haji, 
HTo 3TO onacHO, HO eMy xoTeJiocb, KaK OH roBopnji, «pa3raAaTb 
3araAKy». OAHaacAbi, noKanae TOJIOBOH, OH CKa3an MHe: «ßejio He 
B EacoBe. KOHCHHO, EHCOB CTapaeTca, HO AeJio He B HCM . . . » 
Eacoea nocTHrjia cyAbôa ΛΓΟΑΗ. Ha ero MecTo npnuieji Eepmi, 
πρκ HeM nornôjiH H Ea6eJib, H MenepxojibA, H KOJIMJOB, H MHorne 
Apyrne HenoBHHHbie JIIOAH. 

ΠΟΜΗΚ) CTpauiHbiH AeHb y MeiiepxojibAa. Mbi CHACJIH H MHpHO 
pa3rji»AbiBaJiH MOHorpa(j)HH PeHyapa, KorAa κ BceBOJioAy EMHjib-
eBHHy npnuieJi OAHH H3 ero Apy3en, KOMKOP M. Π. EeJioB. OH ôbiji 
oneHb B036y»CAeH, He oôpamaa BHHMaHHH Ha TO, HTO, κροΜβ 
MeöepxojibAOB, B KOMHaTe JIio6a H H, Hanaji paccKa3biBaTb, KaK 
cyAHjiH TyxaneBCKoro H Apyrnx BoeHHbix. BeJioB ôbiji HJICHOM 
BoeHHoii KOJiJierHM BepxoBHoro CyAa. «OHH BOT TaK CHACUH — 
HanporHB Hac, YôopeBHH CMOTpeJi MHe B rjia3a . . . » ΠΟΜΗΙΟ eme 
<j>pa3y BeJioBa: «A 3aBTpa MeHH nocaAHT Ha HX MÇCTO . . . » ITOTQM 
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OH B#pyr noBepHyjicfl KO MHe: «YcneHCKoro 3naeTe? He TjieGa — 
HHKOjian? BOT KTO npaB^y nncaji!» O H CÔHBHHBO H3JIO3KHJI co^ep-

>KaHHe paccKa3a YcneHCKoro, KaKoro He ΠΟΜΗΙΟ, HO oneHb »cecTo-
Koro, H BCKope yuieji. Ά norjiHAeJi Ha BceBOJioAa SMHjibeBHna; 
OH CHAeJi 3aKpbiB rjia3a H noxoflHJi Ha noAcrpeJieHHyio nTHiiy. 
(BeJiOBa BCKope nocjie 3ΤΟΓΟ apecTOBajiH.)7 

He 3a6y^y H Apyroö /jeHb, Kor^a no pa^Ho nepeAaJw, MTO 
6y#yT cy^HTb y6HHU TopbKoro H HTO B ero yÔHHCTBe npHHHMajiH 
ynacTHe BpaMH. npHÖe^can BaöeJib, κοτορΜΗ πρκ >ΚΗ3ΗΗ AjieKcea 
MaKCHMOBHHa nacTo y Hero öbißaji, ceJi Ha KpoßaTb H noKa3aJi 
pyKOH Ha Jio6: COIHJIH C yivia!8 K 3THM ΛΗΑΜ Κ eine BepHycb B no-

cjieAHeii nacra ΚΗΗΓΗ. 

B 1942 roAy « nncaji B ΟΛΗΟΗ H3 CTaTen: «OauiH3M 3a^ojiro jxo 
Toro, KaK HanacTb Ha Hauiy CTpaHy, BMemajica B Hauiy >KH3Hb, 
HCKajieHHji cy^bGy ΜΗΟΓΗΧ . . . » fla H B TO BpeMfl, o κοτοροΜ 
paccKa3biBaio, Ά He ΜΟΓ οτ/jeJiHTb Hamen 6çj\hi οτ Hcaoöpbix 
BecTen, npHxoAHBuiHX c 3anaAa. 

B KOHixe φeBpaJlH φaIUHCTbI CHOBa 3aH5iJiH Tepy3Jib. HTajiM H 
TepMaHHfl ycHJiHjiH CBOK> noMouib OpaHKO. H/jeH nonpo6oBaji 
nOAHHTb rOJIOC ΠρθΤΗΒ OTKpblTOTO BMeUiaTeJIbCTBa HTaJIHH 

B HcnaHCKyio BOHHy; eMy npnuijiocb yMra B oTcraBKy, npnuieji 
MeMÔepjieH, CTOPOHHHK CÖJIH^CCHHH C ΓκτπβροΜ H MyccojiHHH. 

HanajiHCb MaccHBHbie OOMÔOKKH BapceJioHbi; B TeneHHe He-
CKOJlbKHX MapTOBCKHX ΛΗβΗ 6bIJIH yÖHTbl HeTblpe TbICflHH )KHTeJieH. 

HaKonHB CHJibi, φaIHHCTbI npopBajiH φροΗΤ pecnyöjiHKaHueB 
B AparoHe. B TOH eAHHCTBeHHOH craTbe, KOTopyio n Hanncaji 3a 
HecKOJibKo MecHueB, ecTb TaKHe στροκκ: «Honbio y ce6a B KOMHaTe 
Ά cjiyuiaio paAHonepeflany BapceJiOHbi. 3a OKHOM — AeBATbiii 
3Ta» — ΟΓΗΗ 6oJibuioro ropo^a. Tjiyxo AOHOCHTCA TOJIOC: 

«B panoHe Oparn MM OTÖHJIH a T a K y . . . » MoaceT 6biTb, cennac 
6OM6HT BapcenoHy? MoaceT 6biTb, HepHopyôaïueHHHKH CHOBa 
aTaKyioT «B pafioHe O p a r n » . . . fljia MCHH Opara 6bijia He 
aöcTpaKTHbiM HMeHeM, a ropoAOM, r^e a nacTo ÇbiB&n, Ά BHAÇJI 
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nepeA co6ofi yjiHijbi EapcejiOHbi H noHHMaji, HTO BofiHa ΜΟΚΛΥ 
HaMH H φauJH3MOM Hanajiacb. Cennac OHa He Ha coôpaHHax 
nHcaTeJien, r^e o6cy>K,aaeTC5i, κτο ApyacHJi c BpyHO ^CCHCKHM, 
a TaM — B HcnaHHH. 

Ά AOJiro ayMaji, HTO MHe AeJiaTb, H peuiHji HanncaTb CTajiHHy. 
Bopne MaTBeeBHH He pemajicii MCHA oTroBapneaTb H Bee >Ke 
CKa3aji: «CTOHT JIH npHBjieKaTb κ ce6e BHHMaHHe? . . » Ά Hann-
caji, HTO ôbiji B HcnaHHH CBbiuie ro^a, Moe MecTO TaM, TaM Ά 
Mory 6opoTbCH. 

ITpoHijia He^eJifl, ,rnse — OTBeTa He 6bijio. CaMoe HenpHATHoe 
B TaKOM nojioHceHHH — 3TO »CAaTb, HO HHHero Apyroro He ocTa-
Bajiocb. HaKOHeij MCHH Bbi3BaJi peAaKTop «H3BecTHii» Ά. Γ. 
CejiHx; CKa3aJi HecKOJibKO TopacecTBeHHo: «Bbi nncajiH TOBapnmy 
CTajiHHy. MHe nopynnjiH neperoBopHTb c BaMH. ToBapnm CTaJiHH 
CHHTaeT, HTO πρκ TenepeumeM Mê CAyHapoAHOM nojioaceHHH BaM 
jiynuie ocTaTbCii B COBCTCKOM Coio3e. Y Bac, HaeepHO, B riapnace 
Bemn, ΚΗΗΓΗ? M M Mo ĉeM ycTpoHTb, HToöbi Bauia >KeHa ci>e3AHjia 
H Bee npHBe3Jia.. .» 

Ά npHineJi AOMOH MpaHHbifi, jier H Hanaji pa3MbimjiflTb. CoeeT, 
nepeAaHHbiH CejiHxoM (ecjin MOHCHO 6bijio Ha3BaTb 3το coeeTOM), 
MHe Ka3ajica HenpaBHjibHbiM. Ητο a 3flecb 6y^y AeJiaTb? TMHAHOB 
ΠΗΐπβτ o riyuiKHHe, TOJICTOH — o Πετρβ. KapMeH CHHMaeT repon-
necKHe 3KcneAHiiHH, MeHTaeT nonacTb B KHTan. KojibuoB npn-
nacTeH K BbicoKOH nojiHTHKe. A MHe 3#ecb cennac AejiaTb Henero. 
TaM H Mory 6biTb nojie3eH: a HeHaBHacy φaHIH3M, 3Haio 3ana£. 
Moe MecTO He B JlaBpyniHHCKOM . . . 

upojie^caB #eHb, ^ BCTaji H CKa3aji: «Hannuiy CHOBa CTajiHHy...» 
3Aecb j\d£Kç HpHHa AporHyjia: «Tbi couieji c yMa! HTO HC Tbi, 
xoneiub CrajiHHy acajioBaTbCii Ha CTajiHHa?» Ά yrpiOMO OTBCTHJI: 
«fla». Ά noHHMaji, KOHCHHO, HTO nocTynaio rjiyno, HTO CKopee 
Beerò nocjie TaKoro nncbMa MeHfl apecTyioT, H Bee >Ke nncbMo 
OTnpaBHJl. 

^AaTb 6biJio eme TpyAHee. Ά Majio HaAeajica Ha nojioacHTejib-
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HWH οτΒβτ H 3Haji, HTO ôojibine HHHero He CMory c^ejiaTb, cjiyma^ 
pa^HO, nepeHHTHBaJi CepBaHTeca, οτ BOJIHCHHA ΠΟΗΤΗ HHHero He 
eji. B nocjieAHHX HHCJiax anpejia MHe HO3BOHHJIH H3 peflaicijHH: 
«MoaceTe HATH o<f>opMji5iTbC5i, BaM Bbi^aAyT 3arpaHHHHbie nac-
nopTa». IIoneMy Taie cjiyHHJiocb? 3ΤΟΓΟ Ά He 3Haio. 

OAHH MOJIOAOH nHcaTeJib, KOTopoMy B 1938 roAy ôbijio naTb 
jieT, Hê aBHO CKa3aji MHe: «MOHCHO BaM 3a,aaTb Bonpoc? QcaacHTe, 
KaK cjiyHHjiocb, HTO BM yuejiejiH?» HTO H ΜΟΓ eMy oTBeTHTb? To, 
HTO a Tenepb Hanncaji: «He 3Haio». By^b n neJioeeKOM pejinrH03-
HbiM, H, HaeepHO, CKa3aji 6bi, HTO nyra roeno^a-ôora HencnoBeAn-
Mbi. Ά roBopnji B caMOM HaHajie 3TOH ΚΗΗΓΗ, HTO HCHJI B snoxy, 
Kor^a cy^b6a nejiOBeKa HanoMHHajia He maxMaTHyio napTHio, 
a jioTepeio. 

riepBoro Man a 6bui B KOMHaTe paAHOKOMHTeTa, BbixoAHBiueH 
Ha KpacHyio njioma,m> ; no3Tbi HHTajiH CTHXH H KOMMeHTHpoBajiH 
AeMOHCTpauHio; Ά roBopnji 06 HcnaHHH. Ά 3Haji, HTO Boima 6y,aeT 
mHpHTbCH, OXBaTHT MHp. 

HacTaJi AeHb 0Tbe3Aa. Ha BOK3aji npnmjio ΜΗΟΓΟ Apy3eö; 
HaM TpyAHO ôbijio c HHMH paccTaeaTbca. B JleHHHrpaAe, rae MM 
3aAep»cajiHCb Ha HecKOJibKo AHefi, 6bijiH CHOBa AJiHHHbie 6eceAw 
o npoHCxoAHHxeM H CHOBa »cap pyK, HeyBepeHHoe «J\o cBHAam>5ïL» 

B XeJibCHHKH 6buia eme OAHa nepecaflica. M M CHACÎIH C JIK>6OH 
Ha CKaMeiiKe B CKBepe H MOJinajra: Mbi He MOTJIH pa3roBapHBaTb 
flaace apyr c apyroM . . . 

MHe 6buio copoK ceMb JieT, 3το B03pacT AymeBHoii 3pejiocra. 
Ά 3HaJi, HTO cjiyHHjiacb 6e,aa, 3HaJi TaKHce, HTO HH H, HH MOH 
Apy3bfl, HH Becb Ham HapoA HHKorAa He oTcrynaTCfl οτ ΟΚΤΑΟΡΗ, 
HTO HH npecrynjieHHfl oxaeJibHbix jiio^en, HH MHoroe, H3ypoAo-
Baemee Hamy ÄH3Hb, He CMoryT 3acTaBHTb Hac cßepHyTb c TpyA-
ΗΟΓΟ H 6ojibmoro nyTH. BHJIH AHH, Kor,aa MHe He xoTejiocb AOJH>-
me »CHTb, HO H B Taicne AHH Ά 3Haji, HTO Bbiôpaji npaBHjibHyio 
ÄOpory. 

Ilocjie XX Cbe3fla napTHH a Bcrpenaji 3a rpaHHueii 3HaKOMbix, 
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Apy3efi; HeicoTopbie H3 HHX cnpaniHBajiH Memi, Aa H caMHx ce6a, 
He HaHeceH JIH POKOBOM yAap caMofi HAee KOMMyHH3Ma. Mero-το 
OHM He noHHMaiOT. Ά — CTapbiH GecnapTHHHbiH nHcaTeJib, 3Haio: 
HAeH OKa3aJiaCL· HaCTOJlbKO CHJIbHOH, H T O HaiHJIHCb KOMMyHHCTbl, 

KOTopbie CKa3ajiH H HauieMy HapoAy H BceMy MHpy o npouijibix 
npecTynjieHHflx, 06 HCKaaceHHH H φκποοοφΗΗ KOMMyHH3Ma H ero 
npHHUHnoB cnpaBeAJiHBocTH, cojiHAapHOCTH, ryMaHH3Ma. Ham 
HapoA HanepeKop BceMy npoAOjraaJi crpoHTb CBOH AOM, a He-
CKOJibKo jieT cnycTH OTGHJI φauIHCτcκoe HauiecTBHe, AocrpoHji TOT 
AOM, B κοτοροΜ Tenepb »CHByT, ynaTca, uiyMflT, cnopaT IOHOIUH 
H AeByuiKH, He 3HaBiiiHe acecTOKHx 3a6jiy»cAeHHH nporujioro. 

A Mbi e JI1060H MOJina CHAejiH Ha CKaMefiice naxnoro CKBepa. 
Ά noAyMaji, HTO MOjinaTb MHe npHAeTCH AOJiro: B HcnaHHH JIIOAH 
6opiOTC5i, a He CMory HH C KeM noAeJiHTbca nepeacHTbiM. 

HeT, HAee He 6biji HaHeceH yAap. YAap 6biji HaHeceH JHOA^M 
Moero noKOJieHHH. OAHH ΠΟΓΗ6ΛΗ. flpyrne 6yAyT noMHHTb AO 
CMepTH o Tex roAax. TTpaBo »ce, HX acH3Hb He Gbijia jiencoH. 

1. Ehrenburg's daughter. 
2. The nepeean group of writers was founded in 1923 and adopted a mod

erate position as opposed to the extreme "proletarian" writers. It was disbanded 
in the early 1930's. 

3. Many of the Russians who had played a prominent part in the Spanish 
Civil War were purged when they returned to the Soviet Union. 

4. HapKOM: abbreviation for Hapô HMö KoMHecap. 
5. >Kypra3: abbreviation for ^CypHajibHoraaeTHoe H3flaTejn>CTBo. 
6. A member of the HapoAHaa BOJIH, a populist revolutionary movement 

formed in 1879 with the object of bringing change by violent means. Its mem
bers were responsible for the assassination of Alexander II in 1881. 

7. Marshal M. N. Tukhachevskii was shot in June 1937 along with General 
Uborevich and other high-ranking officers after being accused of leading a mili
tary conspiracy. On 12 June 1937 M3eecmun carried an announcement that a trial 
of the officers had been held in camera. The names of those on the tribunal hear
ing the case were given, among them I. P. Belov. No further information about 
the secret trial, however, was ever released. Khrushchev did not refer to it at the 
22nd Congress of the Communist Party in 1961 when he mentioned that Tukha-
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chevskii and his colleagues were unjustly condemned. Some Western historians 
such as R. Payne (The Life of Stalin) and Victor Alexandrov (The Tukhachevsky 
Affair) maintain categorically that no trial ever took place, and the latter states 
that the officers were actually executed the day before the announcement of the 
trial, i.e. 11 June. Ehrenburg's quotation of Belov's remarks are therefore partic
ularly interesting as the first direct evidence to appear in the Soviet Union that 
there was in fact a trial, even if a falsified one. 

8. It was in March 1938 that an announcement appeared in Flpaeda to the 
effect that the recently dismissed Yezhov had murdered Gor'kii in 1936 with the 
aid of Gor'kii's personal doctor. At the ensuing trial the murder was attributed 
to the instigation of Trotskii. No evidence to support this was produced then or 
has come to light since, and it remains uncertain whether the charges were true 
or whether the 68-year-old author died naturally from the tuberculosis from 
which it was known that he had long been suffering. 
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Perets Markìsh and the Purge of 
Jewish Culture 

IN A radio broadcast in connection with the celebration of his 
seventieth birthday in 1961, Ehrenburg asserted "I am not only a 
Russian writer but also a Jewish writer". One of the most interest
ing features of his memoirs is the high proportion of Jews among 
those to whom he devotes special attention. He mentions not only 
numerous writers of Jewish origin but also Jews prominent in other 
fields such as the diplomats Litvinov and Umanskii. 

The position of Soviet Jews is still ambiguous. Although the tra
ditional anti-semitism expressed in pogroms is officially a thing of 
the past, discrimination against Jews still exists in various forms. 
Jews remain prominent in education and the arts but have largely 
disappeared from the higher positions which they occupied under 
Stalin and even more so under Lenin. It has been observed that an 
unexpectedly high proportion of the Soviet citizens executed for 
speculation bear Jewish names. Jews still have their nationality 
stamped on their passports. It is as a protest against this prejudice 
and intolerance rather than from any feeling of nationalism that 
Ehrenburg explains his own awareness of being Jewish. 

The official response to the treatment of the "Jewish question" 
implicit in the earlier volumes of Ehrenburg's memoirs has been 
discussed in the introduction to this book. The controversy, how
ever, did not touch on Ehrenburg's references to one of the most 
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flagrant of Stalin's crimes, about which Khrushchev had chosen to 
remain silent in the secret speech in 1956—the extermination of 
Yiddish cultural life between 1948 and 1952. Ehrenburg gives some 
details in his chapter devoted to the Yiddish poet Perets Markish. 
In the sixth volume of the memoirs, published in 1965, with Khrush
chev out of the way, he returns to the episode and gives a much 
fuller picture, the fullest yet to have appeared in the Soviet Union. 
He also attempts to explain his own position then and his subse
quent attitudes to the "Jewish question". Ehrenburg's tribute to 
Perets Markish and his later chapter describing the Jewish purges are 
both included here. 

Before the Second World War, Perets Markish was one of the 
most widely read poets in a flourishing Yiddish culture. In 1941, 
together with other prominent Yiddish writers, the actor S. M. 
Mikhoels (1890-1948), and Ehrenburg, he became a member of the 
Jewish Anti-Fascist Committee designed to enlist the sympathy of 
foreign and particularly American Jews against Germany. One of its 
suggestions was that the Crimea be settled as a Jewish homeland. In 
1942 Markish joined the Communist Party. 

In spite of the anti-Jewish Campaign, which had been mounting 
since the war, the committee continued to exist until 1948 when it 
was suddenly abolished. The favourable reception given to the first 
ambassador of the new state of Israel convinced Stalin that Soviet 
Jews maintained a divided allegiance. An attack on "rootless cos
mopolitans"* was initiated which developed into a full-scale purge 
of Yiddish culture and then of Jews in general. Jews were removed 
from leading positions and thousands were deported to Siberia. 
Mikhoels, who was director of the Yiddish theatre in Moscow, was 
murdered at Minsk on the instigation of Beria. Yiddish printing 
presses, schools, and theatres were closed down. All publications in 
Yiddish and mention of them in Russian journals ceased. Estimates 
vary as to the number of Yiddish writers and artists arrested and 
shot, but few of any importance escaped. The former members of 
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the Anti-Fascist Committee were put on secret trial where the activ
ities to which they were assigned during the war were now describ
ed as crimes. Markish was among those to suffer. When describing 
the purge in his sixth volume, Ehrenburg for some reason omits to 
mention that the victims were executed. An extension of the purge 
was the so-called "Doctors Plot" in which nine doctors, seven of 
them Jewish, were accused of conspiring to kill prominent Soviet 
citizens at the instigation of an American-inspired Jewish organiza
tion. One of the doctors was a relative of Mikhoels. The timely 
death of Stalin in March 1953 enabled the "Doctors Plot" to be 
exposed as a frame-up. Official silence, however, was maintained 
about purged Jews. 

Yiddish culture has not benefited from the rehabilitation accorded 
to other victims of Stalin's purges. It is denied the right of being 
classed as a national minority culture, for Jews, excepting those 
fully integrated who, like Ehrenburg, know no Yiddish anyway, are 
still not considered above suspicion. In spite of the fact that 20 per 
cent of Jews have Yiddish as their mother tongue, no Yiddish 
schools have been permitted to reopen, and there is no mention of 
the suppression of the Yiddish theatre in the 1963 TeampaAbHan 
3miuKAoneduH. But a few Yiddish writers have begun to appear 
again since 1959 in small editions, although they are mainly sold 
abroad. Markish's work reappeared in 1956 when two poems were 
translated into Russian in ffem TIo33uu. Two further poems were 
translated into Russian, one by Anna Akhmatova, and published 
in JIumepamypnaH ra3ema in 1960 together with a short introduc
tion by Vsevolod Ivanov in which he drew attention to Markish's 
gifts as a reciter of his own poetry.1 Also in 1960 there appeared a 
two volume selection of Markish's poetry translated into Russian in 
a small edition of 20,000 copies. Finally in 1967 there was pub
lished a large volume of Markish's poetry in the EuÔAuomeica no-
3ma series Ehrenburg's remains one of the most significant refe
rences to Markish in Russian publications. 
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ΠροχοΛΗ ΜΗΜο «ΡοτοΗβΜ»2, H yen/jeu Ha Teppace 3HaKOMoe 
jiHiio: 3TO 6bijino3T ITepeix Mapicnm, κοτοροτο a 3Hajino Kneey. 
Ero TpyßHO 6MJIO He 3aMeTHTb: KpacHBoe, BßoxHOBeHHoe JIHUO BW-

AejiiiJiocL· B J11060H cpe^e. B. A. JTaBpeHeB yeepaji, HTO MapKHui 
noxoAHJi Ha nopTpecw EafipoHa. MoaceT 6ΜΤΒ. A MoaceT 6bm>, 
npocTO Ha TOT OÔJIHK poMaHTHHecKoro no3Ta, κοτορΜΗ ocTajica 
B HaUieM npcaCTaBJieHHH TO COTeH XOJICTOB HJIH pHCyHKOB, OT 

CTpOK Π03Μ, OT BOS^yxa^pyrOH 3ΠΟΧΗ. POMaHTHKOM MapKHUI 6bIJI 

He TOJibKo B CTHxax; poMaHranecKH BHjiHCb ero BOJIOCW, poMaHTH-
necKH ôbijia iiocTaejieHa rojioea Ha CTPOHHOH mee (OH JIIOGHJI 

rajiCTyKOB H XO^HJI Bcer^a c paccTerHyTbiM BOPOTHHHKOM) ; /ja H 

lOHOUieCKHH OÔJ1HK, KOTOpblH OH COXpaHHJI AO CMepTH, ÖbIJI TOHCe 

pOMaHTHHeCKHM. 

3a ero CTOJIHKOM CHACTIH eepencKHÎi nncaTejib H3 ΠΟΛΒΙΗΗ, 

BapmaBCKHH, H xyuoacHHK, φaMHJIHK) κοτοροτο Ά 3a6biJi. Bap-
uiaBCKoro a 3Haji no poMaHy «KoHTpaöaHAHCTbi», nepeee^eHHOMy 
Ha pa3jiHHHbie Α3ΜΚΗ ; OH 6MJI 3acTeHHHBbiM, Majio pa3roBapHBaji. 

XyAO»CHHK, HanpoTHB, He 3aMOJiKaa, roBopnji o BbiCTaBKax, o TOM, 
KaK TpyziHo npoacHTb B IlapHace, — OH 6biji 6eccapa6ueM, He3a-
AOjiro Ao Toro npnexaji BO OpaHijHio, paôoTaji KaK Majiap, B CBO-
öoAHbie nacbi nncaji neiteaacH. 

He TO BapiuaBCKHH, He TO xyfloacHHK paccKa3aji HCTopHio 
o AyAOHKe. 3 T O 6bijia xacHACKaa jiereH^a (xacHflbi — MHCTHHC-
CKa« H GyHTapcKaa ceKTa, BoccTaBiuan B XVIII BeKe προτΗΒ pae-
BHHOB H öoraneH-jiHijeMepoB). JlereH^y a 3anoMHHji H BKJIIOHHJI 
ΠΟΤΟΜ B MOK) KHHry «EypHaa ΑΗ3ΗΒ JIa3HKa PoHTiiiBaHeija»,3 

KHHra 3Ta MajiOH3BecTHa, H H nepecKaacy HCTOPHK). 
B OAHOM H3 MecTeneK BOJIHHH 6HJI 3HaMeHHTMH ua^HK — TaK 

Ha3biBajiH xacH^bi ΠΟΑΠΗΗΗΒΙΧ npaßeAHHKOB. B MecrenKe, KaK H 
noBCioziy, 6biJiH öoraHH, ^aßaBuiHe ^eHbrn B pocT, AOMOBjia-
Aejibubi, Kynubi, ÖLUIH JIIOAH, MeHTaBiune npaß,aoH H HenpaBfloö 
pa36oraTeTb ; CJIOBOM, HenpaeeAHbix öbijio BAOBOJIB. HacTaji Cyfl-
HMH AeHb, Kor\aa, no BepoBaHHflM pejiHrH03Hbix eepeeß, 6or cyzjHT 
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jiioAeH H onpeßejiaeT HX AajibHeHinyio cyflböy. B Cy^HbiH AeHb 
OHH He eßflT, He nbiOT, noKa He noKaaceTca BenepHHH 3Be3^a H pae-
BHH He oTnycTHT HX H3 CHHarorH. B TOT AeHb B cnnarore CTOHjia 
Taacejiafl THuiHHa. Π ο jinuy nazunca JIIOAH BH^CJIH, HTO 6or pac-
cep^ceH 3jibiMH AejiaMH oÖHTaTejien MecTenica ; He noKa3biBajiacb 
3Be3Aa; Bee amajin cypoeoro npnroBopa. IJaOTK npocnji 6ora οτ-
nycTHTb JIIO^HM rpexH, HO 6or npHKHAbiBajica rjiyxHM. B#pyr TH-
uiHHy HapyiUHjia MajibeHKa« Ay^onica. Cpe^n ôe^HOTbi, CTOfiBineH 
n 0 3 a A H , 6bIJI ΠθρΤΗΟΗ C n^THJieTHHM CblHHLUKOH. M a J I b H H K y H a -

Aoejin MOJiHTBbi, H OH BcnoMHHJi, HTO y Hero B KapMaHe rpouio-
Ban AyAOHKa, KOTopyK) eMy icynnji HaxanyHe oTeu. Bee HaKMHyjiHCb 
HanopTHoro: BOT3aTaKHe BMXOAKH rocnozjb noKapaeT MecrenicoL 
H o uaflHK yBH^eji, HTO cypoBbio 6or He BbmepacaJi H yjibiÔHyjica. 

BOT H BCH jiereHAa. OHa B3BOJiHOBajia MapKHUia, OH BOCKJIHK-
Hyji: «/Ja 3το o6 HCKyccTBe!..» Π Ο Τ Ο Μ MM BCTajiH, nouijiH no 
AOMaM. MapKHui AOBeji MCHH JIO yrjia H neoaamaHHo (MM ΓΟΒΟ-
PHJIH o neM-To ApyroM) cKa3aJi: «Ho cennac Majio AyAOHKH, cen-
nac HyacHa Tpyôa MaflKOBCKoro...» 

MHe Ka^ceTca, HTO B 3TOH φpa3e ôbijio oötacHeHHe ΜΗΟΓΗΧ 
Tpy^Hbix jieT ero HCH3HH. O H He öbiji co3AaH HH AJIH τροΜκηχ πρκ-
3bIBOB, HH AJI5I 3nHHeCKHX Π03Μ, 6bIJI Π03ΤΟΜ C AyZJOHKOH, H3£a-
BaBuieii HHCTbie, npoH3HTejibHbie 3ByKH. H o BOoöpaacaeMoro 6ora, 
cnoco6noro yjibiÔHyTbca, He OKa3ajiocb, a BeK 6biji niyMHbiM, H 
yujH jiK)AeH ποροίί He pa3jiHnajiH My3biKH. 

CTHXoTBopubi Bcer/ja cymecTBOBajiH, ocoôeHHo ΜΗΟΓΟ HX pa3-
Bejiocb, Kor^a npoH3BOACTBo CTHXOB CTajio προφεοοηεΗ. MapKHui 
6biji ΠΟ3ΤΟΜ. TpyAHO, κοΗβΗΗο, cyAHTb o CTHxax no nepeeoflaM 
— 5i He 3Haio eepeficKoro JBbiica,— HO BCAKHH pa3, ôece^y» c 
MapKHUieM, a nopaacanca ero npnpoAe: OH BocnpnuHMaji H rpoM-
KHe coôbiTHH H AeTajiH 6brra, KaK πο3τ. 3 τ ο He TOJibKo Moe BnenaT-
jieHHe, 06 3TOM MHe roBopHjiH JTIOAH, Apyr Ha Apyra He noxo-
acne,— A. H. TojiCTOH, TyBHM, >KaH-PHuiap EJIOK, 3a6ojion,KHH, 
He3Baji. 
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O H He 60HJICH H36HTMX TCM; nacro nncaji o TOM, O HQM KaaceTca, 
nHcajiH Bce no3Tbi MHpa. Jlec oceHbio: «TaM JIHCTBH He uiypuiaT 
B TaHHCTBeHHOH TpeBOTe, a , CKpiOHHBUIHCb, JierJIH H ^peMJIIOT Ha 

BeTpy, HO BOT OAHH CO CHa noiuiejiCH no sopore, KaK 30JioTan 
Mbiuib HCKaTb CBOK) Hopy». Cjie3a JIK>6HMOH »ceHmHHbi: «OHa He 
naAaeT e TBOHX pecHHU,, HO ocTaeTca MeacAy BeK ApoHcameii. B Hen 
MHp BbixoAHT H3 CBOHx rpaHHu, a B niyÔHHe pacTeT 3panoK 
6jiecTfliiniH...» 

OH 6biji MacTepoM H HeycTaHHO TpyAHjica; o HeM MOSCHO cica-
3aTb TO, HTo OH CKa3aji o CTapoM ΠΟΡΤΗΟΜ: «Ητο OH ΜΟΓ eme 
cioAa TeMHbiM npHBe3TH nocejiKaM? BbiCTponeHHbie roAa, BW-
nflqeHHyio HrojiKy». 

MapKHui He oTBopaHHBaJica οτ 5KH3HH; OH He TOJibKo npHHHMaji 
anoxy, OH ee CTpacTHo JIK>6HJI; nncaji 3nHHecKHe ΠΟ3ΜΜ O erpo-
HTejibCTBe, o BOHHC EyAynH nejioBeKOM HeoobinaOHO HHCTMM, OH 
peBHHBO orpaacAaji TO, HTO JIIOÔHJI, OT Temi COMHCHMH; COBCTCKHM 
6bIJI C TOJIOBbl AO HOT; H XOTfl MM JIIOAH ΟΛΗΟΓΟ HOKOJieHHH (OH 
6biji Ha neTbipe roAa Mojioace MeHfl), n BOcxHmajicfl ero uejib-
HOCTbK). 

O H yBHAaJi norpoMbi4, ECHJI B Ilojibuie BO BpeMa pa3ryjia aHTH-
ceMHTH3Ma, HO He 6biJio B HeM H TeHH HaiiHOHaJiH3Ma, Aaace Ha-
UHOHaJIH3Ma MblHIKH, KOTOpafl 3HaeT, HTO HaA nOJIOBHAeH ΠΟΤΛΓΗ-

BaiOTCfl KOuiKH. ECJIH HyacHO npHBecTH npHMep HHTepHauHOHaji-
H3Ma, TO M05KHO CBOÖOAHO Ha3BaTb M a p K H U i a . 

KpHTHKH OTMenajiH, HTO B ero npoH3BeAeHHHx nopoH nycTBy-
10TCH nenajib, ropenb, Tpeeora. MOTJIO JIH 6biTb HHane? OAHa H3 
3ΙΌ nepBbix Π03Μ — «Kyna»—nocBameHa norpoMy B TopoAHme; 
HeAaBHO Ά npoHHTan nepeBOA ero HeH3AaHHoro poMaHa, 3aKOHneH-
ΗΟΓΟ He3aAOJiro AO ΤΟΓΟ, KaK MapKHui ΠΟΓΗ6, — 3το jieTonncb 
cTpaAaHHÖ, 6opb6bi, rnoejiH BapuiaBCKoro τβττο. 

Ά He xony, OAHaKO, orpamiHHBaTbcfl TOjibKO CCMJIKOH Ha 3noxy ; 
Hy>KHO cKa3aTb o cTpyKType no3Ta. Ά ΠΡΗΠΟΜΗΚ) oneHb AaBHHH 
AHajIOr Me^CAy AByMfl HCnaHCKHMH n03TaMHI MapKH30M C a H -
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THJibflHa H PaÔH CeM TO6OM. riponcxoAHjio 3το B nepBoii nojio-
BHHe XV Beica, Kor/ja HcnaHHeii npaBHJi Kopojib riempo >KecTOKHH. 
Eßpen H apaôbi BBCJIH B HcnaHCKyio ΠΟ33ΗΚ> rHOMHHecKHe CTHXH— 

KOpOTKHe φΗΛΟΟθφθΚΗβ H3peHeHHH. OflHHM H3 TaKHX THOMHHeC-

KHX Π03ΤΟΒ 6biji Paon CeM To6. Kopojib riempo >KecTOKHH, 
CTpa^aBuiHH GeccoHHHueH, nopynnji Pa6n CeM To6y HanncaTb 
AJia Hero CTHXH. Πο3τ Ha3Baji KHHry «CoeeTbi», H OHa Hann-
Hajiacb cjie^yiouxHM yTenieHneM: «HeT HHHero Ha ceeTe, HTO 6 M 
BeHHo pocjio. Kor/ja jiyHa cTaHOBHTCK nojiHOH, OHa HaHHHaeT 
yÔbIBaTb». ΠρΗΛΒθρΗΜΗ Π03Τ, MapKH3 CaHTHJIbÄHa, OTBeTHJI 

3nHrpaMMon: «KaK xopouiee BHHO HHoraa coAepacHTca B AypHOH 
6oHKe, TaK HCTHHa nopoö: HCXOAHT H3 ycT eepea». Pa6n CeM To6 
He CAajica: «Koiyia Mnp 6MJI co3AaH, MHp 6MJI noAejieH: OAHHM 

^ocTajiocb xopouiee BHHO, ApyrHM acaacAa». (Ά cjiynaHHo Hanaji 
Ha 3TOT no3TH4ecKHH AHcnyT, Kocaa nojieeica Ha3aA H3ynaji CTapyio 
HcnaHCKyio ΠΟ33ΗΚ>. OopMyjia Pa6n CeM To6a MHe noKa3ajiacb, 
#a H Kâ ceTCH AO CHX nop, yAaHHOH.) MapKHni npHHaAJieacaji κ 
no3TaM He xopouiero BHHa, a cyxnx ry6; oTCio^a TOT e^ea yjio-
BHMbiH οττβΗθκ ropenn, KOTopbiH nopoîi npocTynaeT B ero 
CTHxax, noJiHbix pa^ocTH HCH3HH. 

MbI C HHM BH^eJIHCb pe#KO 5KHJIH B pa3HbIX MHpaXJ HO BC5I-

KHH pa3, BCTpenan Mapicmna, a nyBCTBOBaji, HTO nepe^o MHOH 
ny^ecHbiH nejioBeK, ΠΟ3ΤΗ peBOJiioijHOHep, κοτορΜΗ ΗΗΚΟΓΟ Ha-
npacHo He OÔHAHT, He npe^acT ^py3eii, He OTBepHeTca οτ πο-
naBuiero B ôe^y. 

ΠΟΜΗΚ) 6ojibuioH ΜΗΤΗΗΓ B MocKBe, B aBrycTe 1941 r o w , ero 
nepcaaBajiH no pa^HO B AMepHKy. Ha MHTHHre BbiCTynajiH Ilepeu 
MapKHin, C. M. 3H3eHnrreHH, C. M. MHXO3JIC, Π. JI. Kannua, Ά 
MapKHin CTpacTHO npn3biBaji aMepHKaHCKHX eepeee noTpeôoeaTb 
OT CoeAHHeHHbix IÜTaTOB 6opb6bi c φauIH3MOM (AMepHKa Toraa 
eme 6bijia HeiiTpajibHOH). 

B nocjieAHHH pa3 n BHACJI MapKHma 23 aHBapa 1949 ro#a B 
Coio3e nncaTejieii Ha noxopoHax no3Ta Mnxanjia Tojio/jHoro. 

18 
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MapKHiH ropecTHo c>Kaji MHe pyxy; MBI AOJIIO niflßejiH #pyr Ha 
ßpyra, ra^aa, κτο BHTHHCT 5Kpe6Hfi. 

Bopnc JlaepeHeB nncaji: «MapKHiu 6biji B pacueeTe CBoero 
MoujHoro TajiaHTa H, HaeepHo, co3^aji 6bi euie 6ojiee npeKpacubie 
npoH3Be£eHH5r, HO ^H3Hb ero oôopBajiacb Ha no,m>eMe. O H naji 
>KepTBoö BparoB, oKjreBeTaHHbiH HeBHHHo. Bparn oTenecTBa φκ-
3HHecKH yHHHTo^cHjiH 3aMeHaTeJibHoro no3Ta, HO He CMOHIH yÔHTb 
necHio». MapKHiua apecTOBajin 27 AHBapa 1949 ro^a, jxenb ero 
CMepTH— 12 aerycTa 1952 ro^a. 

KaK Bee JTIO^H, BCTpeMaBiHHe MapKHiua, a #yMaio o HeM c 
He>KH0CTbK) ΠΟΜΤΗ cyeeepHOH. BcnoMHHaio ero CTHXH: «J\BQ MepT-
Hbie ΠΤΗΙΙΜ Ha 3eMjno JierjiH. Y/jap 6biji y^aneH... Ητο jiynme 
3eMjiH? 3^ecb, B COJIHCHHOH 3TOH 6jia)KeHHOH CTpaHe, ynacTb! 
TaK MepeuiHTCfl MHe... UlarHyji a, noiiAeM >Ke, TWcjibiuiajr noiiixeM! 
Ynaji TaK ynaji. He acajien HH o HeM. JleTeTb TaK jieTeTb. KaK 
cjienHTejieH CBCT! ΙΙΙκροκΗ npocTopbi, H Kpaa HM neT». Tpy#Ho 
n p H B b l K H y T b K MblCJIH, HTO OT n 0 3 T a OCTaJlHCb TOJlbKO neCHH. . . 

A B Te /jaBHHe #HH, Kor/xa n BCTpenaji MOJIOAOTO, BAOXHOBCH-
ΗΟΓΟ MapKHiua Ha Monnapnace, OH roßopHji o AyßOHKe peöeHKa 
H o rpoMOBOM rojioixe MaflKOBCKOTo, npHMepaji cy^böy. fljia MeHH 
OH 6biji 3ajioroM ΤΟΓΟ, HTO Hejib35i pa3jiyHHTb 3noxy H ΠΟ33ΗΚ>: 
«Ά BO3JTO>KHJI TeÔH Ha paMeHa, o BCK! Ά nepenoflcajica το6οκ>, 
KaK KaMeHHbiM UIHPOKHM KyiuaKOM. OrpoMHoii KpyTH3HOH BCTa-
eT Aopora, H AOJDKCH H B3o6paTbca Ha Hee. CKB03b BOH BeTpoB, 
CKB03b CHeroBbie KpyHH a noAbiMaiocb. MHome nornÖHyT cpe/in 
cyrpoôoB... » HeT, OH He 6bur HH HaHBHbiM MeHTaTejieM, HH cjie-
nbiM φaHaτHK0M, Ay^oHKH KacajiHCb cyxne ryôbi B3pocjioro, My-
acecTBeHHoro nejioBeKa. 

Mecaiibi, o KOTopbix MHe npeACTOHT paccKa3aTb, MoaceT 6brn>, 
caMbie TaaceJibie B Moeii 5KH3HH, H a Ha^ojiro npepßaji paôoTy: 
He pemajiCH HanaTb 3Ty rjiaBy. C KaKoft paziocTbio a onycTHJi 6bi 
ee! Ho acH3Hb He KoppeKTypa H nepe>KHToro He nepenepKHeuib. 
C Tex nop npouijio naTHa/maTb jieT. Ά He xony 6epe,zuiTb 3a3KHBa-
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lomne paHbi, He Ha30By Ηβκοτορυχ — MeHbuie Beerò MeH« 
npHBjieKaeT pojib npoKypopa. ΠρκτοΜ Ά ΜΗΟΓΟΓΟ He 3Haio, orpa-
HHnycb TeM, HTO κοροτκο, cyxo paccKaacy o nepeacHTOM. 

Tenepb H noHHMaio, HTO Hanajio ΗβκοτορΜχ COOMTHH, O 
KOTopbix xony HanncaTb, CB5naHO c TparnnecKOH CMepTbio. C. M. 
MHX03Jica, H npeac^e Beerò cicaacy o ConoMOHe MHxaöjioBHHe. 
Ilo3HaKOMHjiC5i 5i c HHM AaBHO, eme B ABaAUaTbie ΓΟΑΜ, HO Majio 
ero 3Haji; a noHHji H nojiioÔHji B ΓΟΑΜ BOHHM; OAHO BpeMH OH 
AOBOJIbHO HaCTO npHXOflHJI K HaM B IOCTHHHIjy «MoCKBa», HHOr,fl[a 

ropeßaji Bcjiyx, HHorAa AypaHHjiC5i, HHor^a KaK-το BÖnpaji B ceöa 
pyKH H ΗΟΓΗ, OKHMaJiCH, MOJiHaji. O H 6MJI 6ojibuiHM aKTepoM, H, 
KOHeHHO HCe, GTO CTHXHeH ÔbIJIO HCKyCCTBO. Ά XOpOUIO ΠΟΜΗΚ) eiO 

B pojiH Kopojia JlHpa. O H Ka3ajiCH Hey3HaBaeMbiM — B >KH3HH OH 
6WJI Heôojibuioro pocTa H JIHUO y Hero 6MJIO He Kopojia, a CKopee 

HacMeuijiHBoro HHTeJiJiHreHTa c BbinyKjibiM JI6OM H BbinaneHHOH 
HHÄHeii ryöoH. Ho Ha cijeHe, BHCOKHH H TparHHHbiH, Kopojib 
Jlnp 6biji HeBbipa3HMO npeKpaceH B CBOCM rope H meee. TajiaHT 
MHX03jica noHHTajiH aKTepbi pa3jiHHHbix HanpaBjieHHH; ΗΠΟΜΗΙΟ, 
c KaKHM BocxHmeHHeM roBopHjiH o HeM H KanajioB, H Mefiep-
xojibA, H IlHToeB. HHKorAa MHXOSJIC He 6biji HaimoHaJiHCTOM, 
OH JIIOÔHJI pyCCKHH 5I3bIK, H βΓΟ Apyr A. H. TOJICTOÌÌ HHOr̂ a ΓΟΒΟ-
pHJi: «He noHHMaio, noneMy COJIOMOH He xoneT HrpaTb B pyc-
CKOM TeaTpe.. .» Ho y MHxo3Jica 6bijio jiioÖHMoe AHT5I — Eepeu-
CKHÖ TeaTp. Ha cneKTaicjiH 3ΤΟΓΟ TeaTpa npHXOAHJiH H 3pHTejiH, He 
noHHMaBuiHe eepeiicKoro 5i3biica. Hrpa MHxo3Jica H 3ycKHHa 6buia 
HacTOJibKo Bbipa3HTeJibHOH, HTO Bce ôbiBajiH 3axBaneHbi noxoacAe-
HH5ÏMH MeCTeHKOBOrO ,Π,ΟΗ-KHXOTa HJIH ÔeAOH TeBbe-MOJIOHHHKa. 

Bo BpeMH BOHHM C. M. MHXO3JIC 6biji AyuiOH EßpeHCKoro 
aHTHφaIHHCτcκoΓo KOMHTeTa. Κτο Tor^a ΜΟΓ AyMaTb 06 HC-
KyccTBe? THTjiepoBUbi yÔHBajiH B MecTenicax YKpaHHbi H Eejio-
pyccHH H CTapbix repoee IUojioM-AjieâxeMa, H AeBoneK-nHOHepoK. 
MHX03Jica nocjiajiH BMecTe c ΠΟ3ΤΟΜ ΦβφβροΜ B AMepHKy. 
B 1946 roAy aMepHKaHUbi MHe paccKa3biBajiH, KaK B OAHOM ropoAe 
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pyxHyjia 3CTpaAa — CJIHUIKOM ΜΗΟΓΟ JHOACH XOTCJIH ΠΟΑΟΗΤΗ 

K COBeTCKHM TOCT5IM. MHX03JIC H Φβφβρ COÖpaJIH MHJDIHOHbl Ha 
coßeTCKHe rocnHTajiH, AeTCKHe AOMa. 

Ilocjie noöeAM κ Mnxosjicy oöpamajiHCb c npocbGaMH TMCHHH 
jnoAeìi — BHx rjia3ax OH ocTaeajioi MyApbiM peöe, 3amHTHHKOM 
OÔHECeHHblX. 

H BOT MHX03Jica yÔHjiH . . . 
Tor^a HaM CKa3ajiH, HTO COJIOMOH MHxafijioBHH noexaji B 

MHHCK BMecTe e TojiyooBbiM-rioTanoBbiM no nopyneHHio KOMH-
TeTa, npHcyacaaBuiero CTajiHHCKHe npeMHH, — OH AOjraeH 6HJI 
AaTb OT3MB o nocTaHOBKe, BbicraBjieHHOH Ha npeMHio. HoHbio 
ero no3BajiH B TOCTH — OH uieji onaTb-TaKH BMecTe e Tojiyôo-
BblM-EÌOTanOBblM ΠΟ OAHOH H3 OKpaHHHblX yJIHU, H TaM He TO 

öaHAHTbi yÔHJiH 060HX, He TO HX pa3naBHJi rpy30BHK. 3Ta BepcHH 
Ka3aJiacb yôeAHTejibHofi BecHOÌi 1948 roAa; nojiroAa cnycra B Heìi 
MHorHe HanajiH coMHeßaTbca. Kor^a apecTOBajin 3ycKHHa, Bce 
3a^yMaJiHCb: a KaK ΠΟΓΗΟ MHXOSJIC? . . HeAaßHO coBeTCKaa 
ra3eTa, BbixoAflmaa B JTHTBC, paccica3ajia, HTO Mnxosjica yGnjiH 
areHTbi BepHH. He CTaHy ra^aTb, noneiviy Eepaa, κοτορΜΗ ΜΟΓ 
6bi npecnoKOHHO apecToeaTb Mnxosjica, npnGer κ 3JIOACHCKOH 
MacKHpoBKe; KOHCHHO, He noTOMy, HTO maAHJi oömecTBeHHoe 
MHeHHe, CKopee Beerò pa3BjieicaJiC5i. 

Ά 6biJi Ha naHHXHAe no CojioMOHy MHxaìijioBHHy B noMemeHHH 
ero TeaTpa. H3ypoAOBaHHoe JIHUO 3arpHMHpoßajiH. ΠροΗ3-
HOCHjiH penn. ΠΟΜΗΚ) BbiCTynjieHHe OaAeeea. Ha yjiHue CTOHJia 
TOJina, MHorHe njiaKajiH. 

^BaAUaTb neTBepToro Maa öbiji Benep naMflra MHX03Jica. 
Ά BbicTynaji, He ΠΟΜΗΙΟ, HTO roBopHJi. Bbijio oneHb ropbKO. 

Ho Ά eme HHHero He npeABHAeji. 
B ceHTHÔpe 1948 roAa a Hanncaji ΑΛΑ «npaBAbi», no npocbGe 

peAaKUHH, CTaTbK) o «eepeficKOM Bonpoce», 0 uajiecTHHe, 06 
aHTHceMHTH3Me. BOT HecKOjibKo UHTaT: 

«MpaKoöecbi H3AaBHa BbiAyMbieanH HeßbijiHUbi, acejiaa npeA-
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CTaBHTb eepeeB KaKHMH-το ocoôeHHbiMH cymecTBaMH, Henoxo-
)KHMH Ha oKpyacaiomnx HX JHOACH. MpaKoôecbi roBopHjiH, HTO 
eepeH »CHByT OTACJILHOH, o6oco6jieHHOH acH3HbK>, He pa3AeJifla 
paAOCTeii H ropecTeö Tex HapoAOB, cpeAH κοτορΜχ ΟΗΗ npoacHBa-
κ)τ. MpaKo6ecbi yBepajiH, 6yATO eepeH — 3το JIIOAH, JiHineHHbie 
nyBCTBa poAHHbi, BeHHbie nepeKaTH-noJie. MpaKo6ecbi KJIHJIHCL·, 
HTO eBpeH pa3JIHHHMX CTpaH OObe^HHeHBI Me^CAy C 0 6 0 H KaKHMH-TO 

TaHHCTBeHHblMH CBH3HMH. 

. . . fla, eBpen HCHJIH oTAeJibHO, o6oco6jieHHO, Koiyja HX K 3TOMy 
npHHyacAajin. TeTTo öbijio H3o6peTeHHeM He eepeHCKHx MHCTHKOB, 
a KaTOJiHHecKHx H3yßepoB. B Te BpeMeHa, Kor^a rjia3a JHOACH 
3acTHjiaji pejiHrH03HbiH TyMaH, OMJIH cpeAH eepeeB φaHaτHKH, 
KaK OHH 6bIJIH CpeAH KaTOJIHKOB, npOTeCTaHTOB, npaBOCJiaBHblX 

H MycyjibMaH. M KaK TOJibKo pacKpbiJiHCb BopoTa rerro, KaK 
TOJibKO Apomyji TyMaH cpeAHeeeKOBOH HOHH, eepeH pa3Hbix 
CTpaH BOUIJIH B OÔlIjyiO HCH3Hb HapOAOB. 

fla, MHorne eepen noKHAajra CBOIO poAHHy, 3MHrpHpoBaJiH 
B AMepHKy. Ho He noTOMy SMHrpnpoBajiH OHH, HTO He JIIOGHJIH 
CBoeii 3eMJiH, a noTOMy, HTO HacHjina H ocKopôJieHHfl jiHuiajiH HX 
3TOH JIIO6HMOH 3eMjiH. OAHH JIH eBpen HCKajiH ποροίί cnaceHHH 
B Apyrnx CTpaHax? He TaK JIH nocrynajiH HTajibflHUbi, HpjiaHAUM, 
CJiaBüHe CTpaH, HaXOAHBIHHXCfl ΠΟΑ ΓΗβΤΟΜ TypOK H HeMUeB, 

apMHHe, pyccKHe ceKTaHTbi? . . 
. . . Majio oômero MescAy eepeeM TyHHCijeM H eßpeeM, »cHBy-

IIJHM B ^HKaro, KOTopbiii ΓθΒορκτ, Aa H AyMaeT no-aMepHKaHCKH. 
ECJIH Me»CAy HHMH AeHCTBHTeJIbHO CymeCTByeT CB5I3b, TO OTHIOAb 

He MHCTHnecKaa: 3Ta CBH3b poacAeHa aHTHceMHTH3MOM... He-
BHAaHHbie 3BepcTBa HeMeuKHX (JmuracTOB, npoB03rjiameHHoe 
HMH H BO ΜΗΟΓΗΧ CTpaHax ocymecTBjieHHoe norojioBHoe HCTpe6-
jieHHe eepeHCKoro HacejieHHfl, pacoeaa nponaraHAa, 0CK0p6jieHHe 
CHanajia, nenn MaÖAaHeKa ΠΟΤΟΜ — Bee 3το poAHJio cpeAH eepeeB 
pa3jiHHHbix CTpaH omymeHHe rjiyGoKoii CBH3H. 3 T O cojiHAapHOCTb 
OCKOpÖJieHHblX H B03MymeHHbIX . . . 
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. . . ΚθΗβΗΗθ, ecTb cpeAH eepeeß H HauHOHajiHCTbi H MHCTHKH. 
OHH co3AajiH nporpaMMy CHOHH3Ma, HO He OHM 3aceJiHjiH ITajie-
CTHHy eepeHMH. 3aceJiHjiH IlajiecTHHy eepe^MH Te HAeojiorn nejio-
BeKOHeHaBHCTHHHecTBa, Te aAenTbi pacH3Ma, Te aHTHceMHTbi, 
KOTopwe croHHJiH eepeeB c HacHaceHHbix MecT H 3acTaBjiajiH HX 
HCKaTb He cnacTbH, a npaea Ha HeJioBenecKoe AOCTOHHCTBO — 3a 
TpHßeBHTb 3eMeJib. . .» 

B cTaTbe H npHBOAHji BbiCKa3biBaHHH 06 aHTHceMHTH3Me Topb-
Koro, JleHHHa, ijHTHpoBaji H CrajiHHa: «AHTHCCMHTHSM, KaK 
KpaiÌHHH 4>opMa pacoBoro nioBHHH3Ma, HBjiaeTCH HaHÔojiee onac-
HbiM nepeacHTKOM KaHHH6ajiH3Ma». 

ra3eTHaa craTbfl He HcnoBeAfc, B Heô ΜΗΟΓΟΓΟ He CKaaceuib. 
Tenepb, Kor^a a AonncbiBaio KHHry o Moeâ 3KH3HH, MHe xoneTca 
CKa3aTb, KaK H noHHMaio TO, HTO nacTo Ha3biBaioT «eepeficKHM 
BOnpOCOM». 

Pe6eHKOM Ά cjibiiuaji pa3roBopw o AeJie flpe^yca, ο6 eepen-
CKHX norpoMax. Ά 3Haji, HTO JleB TOJICTOH, HexoB, ΓορΒΚκίί, 
B03MymaioTCH HaTpaBjiHBaHHeM pyccKHX Ha eepeee. HecKOJu>Ko 
jieT cnycra * npoHHTan B noAnojibHOH ra3eTe CTaTbio JleHHHa. 
Μοίί oTeii; roBopHJi, HTO aHTHceMHTH3M — nepe»CHTOK, nopoac-
AeHHe 4>aHaTH3Ma H HeeeaeecTBa, H B STOM Ά pa3AeJiflJi ero 
cyÄAeHHH. 

KaK HHTaTeJib 3HaeT, Ά POAHJICA B Kneee, MOH POAHOH H3WK 
pyccKHH. Ά He 3Haio HH HAHIH, HH ApeBHeeBpeiiCKoro 5i3biKa. 
HHKorAa Ά He MOJIHJICH HH B CHHarore, HH B npaeocjiaBHOH 
u;epKBH, HH B KocTeJie. MeHH BocxnmaJiH H BocxmijaioT HeKOTopbie 
xyAOÄecTBeHHbie ΙΉΜΑΤΗΗΚΗ, KOTopwe AJIH Bepyiomnx CBjœaHbi 
c pejiHraeii, a tuin MCHH C HejioBenecKHMH MMCJMMH H nyBCTBaMH, 
— «KHHra HoBa», «IlecHH neceH», «3KKJie3HacT», eBaHrejraa, 
B TOM HHCjie «3anpeTHbie», «AnoKajinncHC», IIIapTpcKHH coöop, 
AKponojib, HKOHbi AHApea PyôjieBa, 3ΚΗΒΟΠΗΟ> φpa BeaTo, 
HHAyccKHe 6ΟΓΗΗΗ B Sjijiope, φρεοκπ B ApeBHeM GyAAHHCKOM 
MOHacTbipe AA»caHTa. OAHaKo Bce STO ΑΛΑ MCHH He MepTBbie 
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KaHOHW peJiHrHH, a ameoe HCKyccTBO. fleTCTBo H οτροπβστΒθ 
a npoBeji B MocKBe, H MOH ToeapHuiH 6WJIH pyccKHMH. Koiyxa a 
paöoTaji B ΠΟΑΠΟΙΗ>ΗΟΗ opraHH3auHH, MM Ha3bißajiH Apyr Apyra 
no KJiHHKaM, MeHH He HHTepecoBajio, 6bura JIH cpeAH MOHX TOBa-
pHmeii eepeH. ΠΟΤΟΜ Ά onyrajicfl B ITapHäce. Ά BCTpeTHJi AByx 
HyAecHbix ΠΟ3ΤΟΒ, — ΟΑΗΗ H3 HHX, AnojiJiHHep, 6MJI no npoHC-
xô CAeHHio nojiHKOM, ApyroH, Maxe }Kaico6, eßpeeM, HO AJIH 
MeH» 06a 6bijiH φpaH^y3a^^H. Ά nojnoÖHji HTajib5nnxa MoAHJibHHH; 
OAHâ CAbi OH MHe paccKa3aji, HTO OH eßpefi, HO AJIH MCHH OH 
ocTaeajica CBjnaHHbiM c TpeeoroH npeABoeHHbix jieT H C HCKyccT-
BOM HTaJIbHHCKOrO Bo3pO»CAeHHa, a He C ApeBHHM ^ r B C 

Ά JIK>6JIK> HcnaHHio, UrajiHio, OpaHUHio, HO Bee MOH rojxhi 
HeoTAejiHMbi οτ pyccKoìi 3KH3HH. HnKor^a Ά He CKpbiBaji ceoero 
np0HCX03KAeHHH. BbijiH BpeMeHa, Kor^a Ά O HeM peAKO AyMaJi, 
6biJiH H Apyrne, KorAa Ά noBTopaji BCiOAy, rAe ΜΟΓ: «Ά eepeìi» 
— MHe KaaceTCH, HTO cojiHAapHOCTb c TCMH, ΚΟΓΟ npecjieAyiOT, — 
a36yKa nejioBeHHOcra. 

Ά CMOTpeji (JwjibMbi HanjiHHa, H MHe He npnxoAHJio B rojioey, 
HTO OH eBpeiï ; 06 3TOM MHe COOÖUIHJIH rHTjiepoBUbi. OHH npHBo-
AHJiH nepHbie cnHCKH. EepeHMH 0Ka3aJiHCb ΚΟΜΠΟ3ΗΤΟΡ ^apnyc 
M H H O , φΗΛΟΟθφ BeprCOH, J I I O A H , C KOTOpblMH Ά BCTpeHaJlCH, He 

3aAyMbiBaacb HaA HX nponcxoacAeHHeM, — BeHAa, AHHa 3erepc, 
nncaTeJiH, κοτορΗΧ a HHTaji, KaK, HanpHMep, Kaφκa. 

EcTb JIH KaKOH-το ocoóbiH, npHcyuiHH eepeaM HaijHOHajibHbiH 
xapaKTep? AHTHCCMMTH H eepeocKHe HaiiHOHajiHCTbi OTBenaiOT 
nojiOÄHTejibHo. BO3MO»CHO, HTO Beica roHeHHH H O6HA 3aocrpHjiH 
HpoHHK), pa3AyeaJiH poMaHTHHecKHe HaAê cAbi Ha jiynuiee 6yAy-
mee. HauHOHajibHbiH xapaKTep apne Beerò CKa3biBaeTca B xyAo-
»cecTBeHHOM TBopnecTBe. Πο33Η5ΐ TeìiHe nojiHa poMaHTHHecKoÄ 
HpOIlHH, HO H He 3HaK), HeM 3TO o6l>5ICH5ieTC5I npOHCXOHCAeHHeM 

n 0 3 T a HJIH 3ΠΟΧΟΜ. I lpHnOMHHafl npOH3BeAeHH« MOHX COBpe-

MeHHHKOB — MoAHJibflHH, ^ φ κ κ , CyTHHa, — Ά BHHcy npeacAe 
Beerò TparHHHOCTb: oHa oTpaacajia AeiiCTBHTeJibHocTb, ΒΟΟΠΟΜΗ-
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HaHHH coHeTajiHCL· c npeAHyBCTBHeM HJIH npeABHAeHHeM. MaTe-
MaTHKa OTHOCHTCH K TeM npoHBjieHHHM HeJioBenecKoro pa3yMa, 
KOTopwe MeHee ecero CBH3aHbi c KJiHMaTOM, *3ΗΚΟΜ HJIH TpaAH-
1IH5IMH. OAHaKO B TepMaHHH B HaHaJie TpHAUaTblX ΓΟΑΟΒ HaiXTJIHCb 

yneHbie, KOTopwe OTBeprajiH TeopHio OTHOCHTeJibHOCTH,OTKpbiTyio 
SÖHUiTeHHOM, KaK «eepeìicKHe uiTynKH». 

B npoKHHe BpeMeHa aHTHceMHTH3M 6biJi CBH3aH c peJiHrnen, 
c HAeeH HCKynjieHH«: «Eßpen pacnajiH XpHCTa». BjiacTb Ayxo-
BeHCTBa nocTeneHHO ocjiaGeeajia. MHorne CTajin noHHMaTb, HTO 
XpHCTOC 6bIJI OAHHM H3 eBpeHCKHX OyHTOBmHKOB H BblCTynaJI 

npOTHB OpTOAOKCaJIbHblX CBHmeHHOCJiyaCHTeJieH, COTpyAHHHaB-

IHHX c pHMCKHMH oKKynaHTaMH. OpaHuy3CKa« peBojnoinxa npo-
B03rjiacHjia paBHonpaene eepeee. Pa3jiHHHbie rocyAapcTBa OAHO 
3a ApyrHM OTMeHHJiH cyuiecTBOBaBuiHe BeKaMH orpaHHHeHHa. 
E ß p e H HaHHHajIH SCHTb 2CH3HbK) TeX HapOflOB, Ha 3eMJlK) KOTOpblX 

npHiujiH Hx npaAeAti. 
B KOHixe nponuioro BeKa pa3pa3Hjiocb AeJio ,0,peH(j)yca, OHO 

nOKa3aJIO, HTO aHTHCeMHTH3M, OÔbIHHO npHTaBUIHHCH B HXeJIH, 

>KHB. B TeneuHe HecKOjibKHx jieT κ ,fl[peH(j)ycy, HeJioBeKy caMOMy 
no ce6e He3HaHHTeJibHOMy, HcnpaBHOMy φpaH^y3cκoMy οφΗΐχβργ, 
BocnHTaHHOMy na AHCininjiHHe, 6bijiH oôpauxeHbi B3opbi MHJIJIHO-
HOB jiioAeH. KorAa 3OJIH BbicrynHJi c 3auiHTOH HCBHHHO ocyacAeH-
Horo, ero noAAepacajiH JleB TOJICTOH, BepxapH, MapK TeeH, 
3Kopec, AHaTOJib OpaHC, MeTepjiHHK, 3H3op, KJIOA MOH3, 
3Kiojib PeHap, ΟΗΗΒΑΚ, Πβπι, Μκρ6ο, MaJiJiapMe, LlIapjib-JTyH 
OnjiHnn. KTO ace noAAepacHBaji oÔBHHHTeJieH? nHcaTeJiH-Hainio-
HajiHCTbi — Bappec, Moppac, flepyjieA. AHTHApei^ycapbi OMJIH 
He TOJibKo aHTHCeMHTaMH, HO H BparaMH nporpecca, UIOBHHH-
CTaMii; B CBOHX ra3eTax H jiHCTOBKax OHH Ha3biBaJiH 3OJIH «HTaJib-
5IUIKOH». 

Ro peBOJiiouHH pyccKHe eepen MOTJIH nposcHBaTb TOJibKo B 
nepTe oceAJiocTH. B ropoAax H MecTeHKax YKpanHbi HJIH BeJio-
pyCCHH OHH HCHJIH o 6 o C o 6 j i e H H O , rOBOpHJIH Ha HAHUJ. PeBOJIIOItflH 
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BceH3MeHHjia; eepencKaa MOJioAeacb pimyjiacb B pyccKHe UIKOJIM, 
yHHBepcHTeTbi. EepeHKH BMXOAHJIH 3aMy»c 3a pyccKHX, eBpen 
3KeHHjiHCb Ha pyccKHX. 06oco6jieHHocTb eßpeeß Hcne3ajia He 
TOJibKo y Hac, HO H BO OpamjHH, Aasce B repMaHHH. Tor^a Ha 
noMomb aHTHceMHTH3My npHuuia «pacoBaa Teopna» Hnuiepa. 

KoHeHHO, pa3rOBOpbI O CymeCTBOBaHHH «HH3UIHX paC» He 6bIJIH 

HOBbiMH. PaccKa3biBaH o noe3AKe B loacHbie uiTaTbi AMepHKH, 
H xoTeJi noKa3aTb, HacKOJibKo cnjieH H acHByq pacH3M B CTpaHe 
UHBHJIH30BaHH0H. O^HaKO B ABaAUaTbie r o ^ b l MM CHHTaJIH 6bIB-

IHHX paôoBjiaAeJibueB AjiaGaMbi HJIH MHCCHCHHH HCKJiioHeHHeM. 
Ha cijeHe HCTOPHH ΠΟΗΒΗΠΟΗ THTjiep. O H H ero npHBepaceHUbi 
HanajiH AOKa3biBaTb, HTO cymecreyioT Bbicurae pacw, npeacAe 
Beerò «apHHCKaa», HJIH «ceeepHaa», H HH3uiHe, cpeAH κοτορπχ 
caMaa HH3uiaH — eepen. 

B ΓΟΑΜ rpaÄAaHCKOH BOHHM Ά yBHAeJi eepeHCKHH norpoM, 
opraHH30BaHHbiH 6ejibiMH. HecKOjibKo MecHuee cnycT« ΠΜΗΜΗ 
BpaHreJieBCKHH5 οφκιχβρ c κρκκοΜ: «Ben »CHAOB, cnacaii Poc-
CHK)!» — xoTeji cöpocHTb MeHH c 6opTa napoxoAa B Mope. MHe no-
Ka3ajiocb 3το ecTecTBeHHbiM: npH3paKH npouijioro oTCTaHBajin 
BJiaCTb TbMbl. 

B KOHixe ABaAUaTbix ΓΟΑΟΒ Ά no3HaKOMHjiC5i Ha MoHnapHacce 
e eepeiicKHM nncaTeJieM H3 IlojibuiH BapuiaBCKHM, e ero Apy3bflMH. 
OHH MHe paccKa3biBajiH CMeuiHbie HCTOPHH O cyeeepHflx H χκτρο-
yMHH CTapo3aßeTHbix MecreHKOBbix eepeeB. Ά npoHHTaji côopHHK 
xacHACKHx jiereHA, KOTopbie MHe noHpaenjiHCb CBoen ΠΟ3ΤΗΗ-
HOCTbio. Ά peuiHji HanncaTb caTHpHHecKHH poMaH. Tepon ero, 
roMejibCKHH nopTHoii JIa3HK PoHTHiBaHeu, ropeMbiKa, κοτοροΓθ 
cyAböa GpocaeT H3 OAHOH crpaHbi B Apyryio. Ά onncaji Hauinx 
HSnMaHOB H 3aXOJiyCTHbIX HaHeTHHKOB, nOJIbCKHX pOTMHCTpOB 

anoxH caHauHH, HeMeuKHX MemaH, 4>paHuy3CKHx SCTCTOB, jinue-
MepHbix aHrjiHHaH. JIa3HK, oTHaaBiHHCb, peuiaeT yexaTb B riajie-
CTHHy; OAHaKo 3eMJiH, KOTopyio Ha3biBajiH «oôeTOBaHHOH», oKa-
3biBaeTCH noxoAeif Ha Apyrne — 6oraTbiM xopouio, 6eAHbiM 
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njToxo. Jla3HK npeAJiaraei opraHH30BaTb «C0103 B03BpameHHH 
Ha p O A H H y » , ΓΟΒθρΗΤ, HTO OH pO^HJICH He ΠΟΛ n a J I b M O H , a B 

MHJioM eMy ToMeJie. Ero yÔHBaioT eßpeiicKHe φaHaτHKH. Moero 
repoH 3anaAHbie KPHTHKH Ha3biBajiH «eepeiicKHM IHBCHKOM». 
{Ά He BKJIIOHHJI 3Ty KHHry B COÔpaHHe M O H X COHHHeHMH He n O T O M y , 

HTO CHHTaio ee CJIHUTKOM cjiaôoii HJIH oTpeKaiocb οτ Hee, HO 
nOCJie HaUHCTCKHX 3BepCTB OnyÖJIHKOBaHHe ΜΗΟΓΗΧ CaTHpHMeCKHX 

CTpaHHu MHe Kâ ceTCH Tenepb npeacAeBpeMeHHbiM.) 
ΠρΗχθΑ FHTjiepa κ BjiacTH MCHH nopa3Hji: ixHBHjnooBaHHaa 

CTpaHa ôbijia oTÔpouieHa Ha3a£, B TeMHOTy H3yBepcTBa. «Xpy-
CTaJibHaa HOHb» (TaK Ha3biBajiH rHTjiepoBUbi HOHb rpaH^H03Hbix 
norpoMOß)0 6biJia AJIH MCHH OAHHM Η3 npoHBJieHHM HeHaBHCTHoro 
φalIIH3Ma. THTjiepoBUbi acrjm ΚΗΗΓΗ He TOJibKo eBpeficKHX aBTo-
poB, HO H 3Hrejibca, JTeHHHa, TopbKoro, PoMeHa PojijiaHa, 3OJIH, 
Bapôioca, TeHpHxa Maima. OHH yÖHBajin HeMemcHX KOMMyHHCTOB 
«apHHCKoro» npoHCxo>KAeHHH. B McnaHHH H yBHßeJi cBHpenyio 
cyujHOCTb φauJH3Ma. 

Bo BpeMH HauiecTBHH φauJHCτoB Ha Haiiiy CTpaHy a öbiji CBHAe-
TejieM MHO>KecTBa 3BepcTB. HiTjiepoBiibi yÖHBaJiH pyccKHX fleTen, 
acrjiH AepeBHH YKpaHHbi H BeJiopyccHH. 0 6 3TOM a nHcaji KaacAbiH 
AeHb B ra3eTe. 0 6 3TOM nHcajiH H /npyrne. THTjiepoBUbi B CBOHX 
jiHCTOBKax yBep^jiH, HTO OHH BOIOIOT TOJibKo προτΗΒ eepeeB, 
HyacHO 6biJio onpoßeprHyTb 3Ty jioacb. 

B KOHue BOHHbi BMecTe e B. C. TpoccMaHOM Ά Hanaji coônpaTb 
nejioBenecKHe AOKyMeHra, CBH3aHHbie e ΠΟΓΟΛΟΒΗΜΜ yÖHHCTBOM 
eepeeB Ha 3axBaneHHOH φauIHCτaMH TeppHTopHH Hauieii CTpaHbi, 
— npeACMepTHbie nncbMa, AHeBHHKH — pnaccKoro xy/joacHHica, 
XapbKOBCKOH CTy^eHTKH, CTapHKOB, JXQTQYÌ. M b l Ha3BaJIH ΓΟΤΟΒΗΒ-

UIHHCH CÖOpHHK « M e p H O H ΚΗΗΓθί ί» OHa nOKa3bIBaJ i a 3JI0£eflHHfl 

φalUHCT0B, HO B Heft 6bijio MHoro CBeTjioro: My^KecTBo, cojiH^ap-
HocTb, jiio6oBb. KHHra ôbijia HaôpaHa, CBepcTaHa, HaM roBopnjiH, 
HTO OHa BbiH^eT B KOHue 1948 ro^a. 

HAeH ÇHOHHÇTOB, CBH3aHHbie e ApeBHeii HCTopHefì, HHKorAa 
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MeHfl He yBjieicajiH. TocyzjapcTBo H3paHJib, OAHaKO, cymecTByeT. 
Bo BpeMeHa pacueeTa apaôcKOH KyjibTypbi eepeH He 3HajiH npe-
CJieAOBaHHH, nOAOÔHblX HHKBH3HIJHH, B pa3JIHHHbIX KaJlH(|)aTaX 

AH^ajiy3HH HCHJIH, paöoTajiH TaKHe JIIOAH, KaK φκποοοφ Maìi-
MOHHA H πο3τ TaneBH. Ά xony BepHTb, HTO eßpeH H3paHjiii, Ha 
ce6e y3HaBuiHe, HTO TaKoe HecnpaBeAJiHBocTb, Hafi/iyT nyTb jyin 
npHMHpeHHH c apaôaMH. KaacAOMy ACHO, HTO MMJIJIHOHM eepeee, 
acHByiuHX B pa3Hbix CTpaHax Eeponbi H AMepHKH, He MoryT pa3-
MecTHTbCH Ha TeppHTopHH H3paHjiH, Aa OHH H He XOTHT TyAa ye3-
HCaTb OHH TeCHO CB5I3aHbI C HapOAaMH, CpeAH KOTOpblX HCHByT. 

Herpbi AjiaöaMbi HJIH MHCCHCHHH BOBce He MeHTaioT yexaTb 
B OAHO H3 cyBepeHHbix rocyAapcTB HepHoö Αφρκκκ, OHH TpeöyioT 
paBHonpaBHÄ H ôopioTCH προτΗΒ pacoBbix npeApaccyAKOB. 

MeHH CBH3biBaK)T c eepejiMH pew, rAe THTjiepoBijbi 3aKanbiBajiH 
B 3eMjiK) CTapyx H MjiaAeHueB, B npouijioM peKH κροΒΗ, B nocjie-
AyiomeM 3jibie COPHHKH, npopocuine H3 pacncTCKHx ceMHH, »cHBy-
necTb npeAy6e3KAeHHH H npeApaccyAKOB. Bbicrynaa no paAno 
B AeHb Moero ceMHAecHTHJieTHH, Ά CKa3aji MOHM HHTaTeJiflM, HTO 
6yAy BcerAa roBopHTb, HTO Ά — eepeo, nona 6yAeT cymecTBoeaTb 
HacBeTe XOTH 6bi OAHH aHTHCeMHT. He HauHOHajiH3M npoAHKTOBaji 
MHe 3TH CJIOBa, HO MOe nOHHMaHHe HeJIOBeHeCKOrO AOCTOHHCTBa. 

Ά npOAOJIÄaK) AyMaTb, HTO aHTHCeMHTH3M AypHOH nepeHCHTOK 

npouijioro, HTO OH Hcne3HeT, KaK Hcne3HyT Bce pacoBbie npeApac-
cyAKH; TOJibKo Tenepb Λ 3Haio, HTO OHHCTHTL· C03HaHHe οτ ΒβκοΒΗΧ 
npeApaccyAKOB — AeJio AOJiroe. 

BepHycb KO BpeMeHH, o κοτοροΜ paccKa3biBaio. B Komje 1948 
roAa 3aKpbijiH EepencKHO aHTHφauIHCτcκHH KOMHTCT, ra3eTy 
«3Mec»,7 pa36pocajiH Haôop «HepHOH ΚΗΗΓΗ». BcKope apecTOBajiH 
ΠΟ3ΤΟΒ H npo3aHKOB, KOTOpbie nncajiH Ha HAHUI: riepeua Map-
KHuia, KBHTKO, BepreJibcoHa, Φeφepa H Apyrnx. 

B ^HBape 1949 roAa ra3eTbi COOÖUIHJIH «O pacKpbiTHH aHTH-
naTpHOTHHecKOH rpynnbi TeaTpajibHbix κρκτΗκοΒ». IloneMy 
KaMnaHHfl Hanajiacb co BTopocTçnçHHoro Bonpoca — ç TeaTpajib-
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HÖH κρκτΗΚΗ? He 3Haio. MoHceT 6brn>, CTajiHHy BoepeMa noaca-
jioßajiCH oOHÄeHHbiH ^paMaTypr, a Mo^eT 6biTb, cuynaÖHo — 
He Bee JiH paBHO, B Kaicoe MecTo npy^a 6pocHTb KaMeHb — jiHuib 
6bi OT Hero nouijiH Kpyrn.8 

B nepBoii ace craTbe, KOTOpaa oTKpbijia HOByio KaMnaHHio, 
HMeJiacb TaKan φpa3a: «KaKoe npeACTaejieHHe MoaceT 6biTb y 
A. TypBHHa o HaiiHOHajibHOM xapaKTepe pyccKoro coeeTCKoro ne-
jioBeKa?» flea AHA cnycTa a npowraji ^pyryio craTbio, B Hen 
«rypBHHH H K)30BCKHe» nncajiHCb co CTpoHHHX 6yKB.9 Kpyr 
«KOCMOnOJIHTOB» IUHpHJlCfl! K KpHTHKaM npHCOeAHHHJIH HeKOTO-

pbix Π03ΤΟΒ H KHHopoKHCcepoB. J\BQ HeAejm cnycTH HanajiH pa-
3o6jia4aTb «6e3poAHbix KOCMOHOJIHTOB», CKpbiBaBuiHXCH 3a nce-
BflOHHMaMH.10 

MHOrHe MOH ,iipy3bH C B 0 3 M y m e H H e M OTHOCHJIHCb K npOHCXO-

AHBuieMy; ΠΟΜΗΙΟ óeceflbi e 06pa3iioBbiM, KoHHajioBCKHM 
apxHTeKTopoM Py^HeBbiM, Oa^eeBbiM, BceBOJioflOM MeaHOBbiM, 
CKyjibnTopoM C. ,□,. Jleoe^eBoii. Hyaoio JIH HanoMHHaTb, HTO 
BCflKHH paCH3M, B TOM HHCJie H aHTHCeMHTH3M, UieJI B p a 3 p e 3 H C 

TpaAHUHHMH pyCCKOH HHTeJIJIHreHUHH, H C TeMH BblCOKHMH HAeflMH 

HHTepHauHOHajiH3Ma, KOTopbie 6bijiH 3aeeTOM JTeHHHa H Ha 
KOTOpblX BOCnHTblBaJIHCb COBeTCKHe JIIOAH? 

npecjicaoBaHHe «KOCMOHOJIHTOB» He 6bijio o6oco6jieHHbiM 
HBjieHHeM. ApecTOBbiBajiH MHOHCCCTBO jiiOAeH, noGbiBaBuinx, 
KOHeHHO, He no CBoefi BHHe, B φauIHCτcκoM njieHy, He ycneBuiHx 
SBaKynpoBaTbCA, BepHyBinnxca AoGpoBOJibHO H3 3MHrpauHH, 
penpeccHpoBaHHbix B Tpn^uaTbie ΓΟΑΜ, HMeiouxHx 3a rpaHHuefi 
poACTBeHHHKOB ; npoH3BOJi, ocymecTBjiaeMbiH BepneH, 6biji BOH-
CTHHy Bceo6i>eMjiiom. 

HTO KacaeTCH MeHH, TO C Hanajia φeBpaJlH 1949 rofla MCHA 
nepecTajiH nenaTaTb. HanajiH BbinepKHBaTb Moe HMH H3 CTaTefi 
κρκτΗκοΒ. 3 T H npHMeTbi 6bijiH xopouio 3HaKOMbi, H icaacAyio 
HOHb Ά HC/jajI 3BOHKa. Τ β ϋ β φ θ Η 3aMOJlK, TOJIbKO 6jIH3KHe ^ p y 3 b H 

cnpaBjiHjiHCb o MoeM 3AopoBbe. fla eme «npoBepiiJiH»: 3HaKOMbie 
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noocTopoacHee 3BOHHJIH H3 aBTOMaTa — XOTCJIH y3HaTb, He 3a-

6pajiH Jin Mera, a Kor^a a oTBenaJi, KjiajiH Tpyôicy. 
B MapTe 1938 roAa A C TpeBoroii npHCjiyuiHBajica κ jiHiJny: 

MHe TorAa xoTeJiocb HCHTB ; Kaie y ΜΗΟΓΗΧ Apyrnx, y MCHH CTOHJI 

HaroTOBe neMOAaHHHK c AByMH CMeHaMH 6eJibH. B MapTe 1949 
roAa H He AyMaji o 6eJibe, m H acAaji pa3BH3KH ΠΟΗΤΗ HTO 6e3-
pa3jiHHHO. MoaeeT 6biTb, noTOMy, HTO MHe 6bijio yace He copoK 
ceMb jieT, a naTbAecaT BoceMb — ycnen ycTaTb, HaHHHajiacb cra-
pocTb. A Mo^ceT 6biTb, noTOMy, HTO Bce 3το 6bijio noBTopeHHeM, 
H nOCJie BOHHbl, nOCJle noGeAM HaA φaUIH3MOM, npOHCXOAHBUiee 
6bIJIO OCOÔeHHO HeCTepnHMbIM. MbI JIOHCHJIHCb Π03ΑΗΟ ΠΟΑ 

yTpo: Mbicjib o TOM, HTO npHAyT H pa36yAflT, 6bijia oTBpaTHTeJibHa. 
KaK-To no3BOHHjiH B ABa naca HOHH. JIio6a nouuia OTKpbiTb 
ABepb. Ά HH cjioBa He CKa3aji, TOJIBKO norjiaAeJi Ha Hee. Oica3ajiocL·, 
3TO ιποφβρ CHMOHOBa — ero npHCjiajia aceHa KoHCTaHTHHa 
MnxaHjioBHHa. CHMOHOB cKa3aji efi, HTO AyMaeT 3aiÎTH KO MHC 

B KOHue MapTa npHÖeacaJi κτο-το Η3 npHHTeJieH H BocTopacemio 
BocKjiHKHyji: «3HaHHT, HenpaBAa!. . .» O H paccKa3an, HTO HaKa-
HyHe OAHH AOBOJIbHO OTBeTCTBeHHblH B TO BpeMfl HeJIOBeK Ha 

AOKjiaAe o JiHTepaType B npHcyTCTBHH CBbiuie TMCHHH nejiOBeK 
O6I>HBHJI: «Mory cooGuiHTb xopouiyio HOBocTb — pa3o6jianeH 
H apecTOBaH KocMonojiHT HOMep OAHH, Bpar HapoAa HjibH 3peH-
6ypr». 

Ά Hanncaji κοροτκοε nHCbMO CTajiHHy: nncaji, HTO yace ABa 
Mec«ua jiHHieH ra3eTHOH paôoTbi H HTO BHepa TaKoìi-το O6T>HBHJI, 
6yATo Ά apecTOBaH. Λ, oAHaKo, eme He apecTOBaH H npouiy 
nopyHHTb BbwcHHTb Moe nojioaceHHe. Ά xoTeJi ΟΑΗΟΓΟ — HTOÔM 
KOHHHjiacb HeH3BecTH0CTb. IlHCbMO iiCAaji B KpeMjieBCKyio 6yAKy. 

Ha cjieAyioLiHH AeHb MHe no3BOHHji MajieHKOB. Ά xopouio 
ΠΟΜΗΚ) pa3roBop. «Bbi nHcaiiH CTajiHHy. O H nopynnji BaM 
no3BOHHTb. CKa^cHTe, oTKyAa 3το n o u u i o ? . . » — «He 3Haio. 
Ά xoTeJi 6bi Bac 06 3TOM cnpocHTb». — «Ho noneMy BW He npe-
AynpeAHJiH Hac paHbuie?» — «Ά roBopHji c TOBapnmeM Πο-
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CneJlOBblM, 3TO BCe, HTO 9L ΜΟΓ CACJiaTb». « C r p a H H O , TOBapMLU 

IlocneJioB TaKoii nyTKHH nejiOBeic, a OH HaM HHHero He CKa3aji. . . » 
(Π. H. IlocneJioB HecKoubKo jieT cnycTH roBopHji MHe, HTO 
3TO HenpaB^a, OH Bee nepe^aji, HO ero cjioBa He B03biMejiH 
AeHCTBHH.) 

Cpa3y 3aTpemaJi τε,πεφθΗ: pa3jiHHHbie pe/jaicuHH TOBOPHJIH, 

HTO «npoH30iujio HeAopa3yMeHHe», CTaTbio HanenaTaioT, npocHjiH 
e me HanncaTb. 

Y MeH5I B 3TO BpeMH 6bIJlH A. M. 3φρθ0 H JI. H. HepHflBCKHH. 
Ha ^HBaHe Jieacaji Γ. M. Ko3HHUeB, 3a6ojieBuiHH rpnnnoM. 
ΓρΗΓορΗίί MHxaHjioBHH BCKOHHJI, 3aBepHyBiuHCb B oAeajio. Bee 
B3BOJlHOBaHHO TOBOpHJlH. 

3aAHHM yMOM Bee κρεπκκ. BecHoii 1949 ro^a fl HHHero ne 
noHHMaji. Tenepb, Kor^a MM Koe-πτο 3HaeM, MHe KaaceTca, HTO 
CTajiHH yMeJi MHoroe MacKHpoeaTb. A. A. Oa/jeeB roBopHji MHe, 
HTO KaMnaHHfl Π ρ θ Τ Η Β « r p y n n b l aHTHnaTpHOTHHeCKHX KpHTHKOB» 

6bijia HanaTa no yKa3aHHK> CTajiHHa. A Mecau, HJIH nojrropa 
cnycTH CTajiHH coôpaji pe^aKTopoB H cica3aji: «ToBapHuin, pac-
KpbiTHe jiHTepaTypHbix nceBAOHHMOB HcaonycTHMo — 3το naxHeT 
aHTHceMHTH3MOM . . . » MojiBa npHnncbiBajia npoH3Boji ncnojiHH-
TeJiHM, a CTajiHH 6yAT0 6M ero ocTaHaBjiHBaji. B KOHue MapTa 
OH, BHAHMO, peUIHJI , HTO AeJIO C^eJ i aHO. 1 1 

OT 3jiopaACTBa 3apy6eacHbix BparoB Hauiefi CTpaHbi MHe 6MJIO 
BABOHHe ropbKo. Ά BHACJI Hapo#, κοτορΜΗ TpnfluaTb JieT πο,αρ^Α 
ÔOpOJICH 3 a H ^ e H Ο κ Τ Η Ο ρ ^ , 3 a ÔpaTCTBO Π ρ θ Τ Η Β HHTepBeHTOB H 

ôeJiorBapAeâixeB, προτΗΒ φa^JHCτcκoΓo HaiiiecTBHa, προτΗΒ 
norpoMuiHKOB H pacHCTOB. HapoA 6MJI HenoBHHeH B Texra3eT-
Hbix CTaTbax, o KOTopbix a roBopHJi, OH Tpy^Ho >KHJI, pa6o-
Taji c yTpa #o HOHH H He CBopaHHBaji c H36paHHoro HM Hajier-
Koro nyra. 

HecKOJibKo JieT cnycTa OAHH acypHajiHCT B PÏ3paHjie BMCTynnji 
c ceHcauHOHHMMH pa3o6jiaHeHH«MH. OH yTBepac/jaji, HTO, Haxo-
AHCb B TiopbMe, BCTpeTHJi no3Ta Φeφepa, κοτορΜΗ 6y/vro 6M eMy 
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CKa3aji, HTo a noBHHeH B pacnpaee c eßpeHCKHMH nncaTejiflMH. 
KjieeeTy noAXBarajiH HeKOTopbie ra3eTbi 3anaAa. Y HHX 6biji OAHH 
AOBOA: «Bbi^Hji? 3HaHHT, npe/jaTejib». 

Ά 6biji B njioxoH φορΜβ, He ΜΟΓ paôoTaTb. A TyT MHe CKa3ajiH, 
HTo Hy3KHO exaTb B üapnac Ha KoHrpecc CTOPOHHHKOB MHpa. 
3auiHTa MHpa Ka3ajiacb MHe npeicpacHbiM ACJIOM, HO Ά nyBCTBOBaji, 
— HTo y MeHH HeT CHJI. OnyTHTbca 3a rpaHHuefi B TaKOM COCTOJIHHH 

Aa BeAb 3TO nbiTKa! MeHfl nonpocHUH HanncaTb BbicrynjieHHe 
H AaTb ero npocMOTpeTb. KorAa nepeAO MHOH 0Ka3ajica 6ejibm 
jiHCT, H Hanaji nncaTb o TOM, HTO MCHH BOjiHOBajio. B HanHcaHHoii 
penn 6bijiH TaKHe στροκκ: «HeT HHHero oTBpaTHTeJibHee pacoBofi 
H HaUHOHaJlbHOH CneCH. Y ΜΗρθΒΟΗ KyjIbTypbl KpOBeHOCHbie 

cocyAH, KOTopbie Hejib3H 6e3HaKa3aHHO nepepe3aTb. HapoAbi 
yHHJiHCb H 6yAyT ynHTbca Apyr y Apyra. Ά AyMaio, HTO MOJKHO 

yeaacaTb HaimoHajibHbie OCOOCHHOCTH, oTBepran HaiiHOHajibHyio 
OÔOCOÔJieHHOCTb». M e H f l BbI3BaJI T p H r o p b Ä H , 3aHHMaBIHHH AO-

BOJibHO BbicoKHH nocT, acaji pyKy, GjiaroAapHji. Ha CTOJie y Hero 
jieacajio Moe BbicTynjieHHe, nepenenaTaHHoe Ha xopomefi 6yMare, 
H ΠρθΤΗΒ npOUHTHpOBaHHOTO MHOK) MeCTa Ha nOJIflX 3HaHHJ!OCb 

« 3 Α θ ρ θ Β θ ! » Π θ Η β ρ Κ nOKa3aJICH MHe MyHHTeJIbHO 3HaKOMbIM . . . 

M M BbijieTejiH B napnac B cepeAHHe anpejia. B MocKBe 6bijio 
xojioAHO, B jiecoHKe B03jie BHyKOBa eme Gejieji CHer. Jlioôa ΓΟΒΟ-
pHjia, HTO B napn>Ke a oTAOxHy, pa3Bjieicycb; a oTBenaji: «KOHCHHO». 

Ha aapoApoMe B üapnace a yBHAeJi 3jib3y lOpbeBHy. OHa cica-
3ajia, HTO AparoH H OHa 3aeAyT 3a MHOH BenepoM — Mbi BMecTe 
noy»CHHaeM. Hac noBe3jin B nocojibCTBo, rAe nocoji O6Ï>HCHHJI 
nojiHTHHecKoe nojioaceHHe. Ά cTapaJica cjiyuiaTb H He ΜΟΓ. BAP>T 
Ά noH5iji, HTO 3a6ojieji — Becb B noTy, HaeepHO, TeMnepaTypa. 
3TO yac coBceM rjiyno!.. ΠΟΤΟΜ MeHH noße3jiH B rocTHHHuy 
Ha npaBbiH 6eper B03Jie 3ana njiefiejib, rAe AOJiaceH 6biji npoxo-
AHTb KOHrpecc. Ά HHHero He noHHMaji, He BHACJI — CHjibHbiH »cap. 
BApyr υιοφερ, no^HjioH φpaH^y3, CKa3aji: «Hy H acapnuxa!.. » 
Ά BbiTapauiHji rjia3a: «BaM, 3HaHHT, Toace acapico? . . » OH B 
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CBOK) onepeflb yAHBHjica: «ßa Be£b TpH,zmaTb rpa^ycoB, BCe 
ra3eTW nauiyT, HTO TaKoro B anpejie He ôbijio CTO J i e T . . . » 
Ά o6paAOBajiCH: 3HaHHT, He 6ojieH. Ά yBHAeJi TO, nero npeayje He 
3aMenaji: Ha BepaHaax κaφe JIIOAH 6e3 nHA»caKOB »caflHO nbioT 
ΠΗΒΟ HJIH JIHMOHaA. Η θ B TOJIOBe Π Ο - n p e Ä H e M y ÔbIJIO CMyTHO. 

AparoHM noBejiH MCHH B uiyMHbra pecropaH «MeflHTeppaHe»; 
TaM 6buio TecHo ; JIIOAH paccica3biBajiH o TOM, KaK npoeejiH nac-
xajibHbie KaHHKyjiw. K AparoHaM ΠΟΑΧΟΑΗΛΗ 3HaKOMbie, inyrajra. 
A JlyH H 3jib3a Memi cnpauiHBajiH no-pyccKH: «HTO 3το 3Ha-
HHT «KOCMOnOJIHTbl»? IIOHeMy paCKpblBaiOTnCeBflOHHMbl?» S T O 

6bIJIH CBOH JIIOAH, Ά HX 3HaJI HeTBepTb BeKa, HO OTBeTHTb HM He 

ΜΟΓ. IToAomeji Κοκτο H 3aeeji CBCTCKHH pa3roBop, H CTapajica 
yjibiôaTbCH. BoponajiH ycHiijaMH orpOMHbie JiaHrycTbi. CoceflH 
CMeajiHCb. Bbijio HecTepnHMO acapKo. 

B HOMepe ΓΟΟΤΗΗΗΙΙΜ Ά 6biCTpo pa3AeJica, jier, noracHJi ceeT — 
MeHTaji ycHyTb, HO BCKope ΠΟΗΗΠ, HTO 3TO He y^acTca. # no-
BepTejiCH c 6oicy Ha 6οκ, 3a»cer ceeT, noneMy-το oAejica, ceji B 
Kpecjio H Hanaji MaHHaicajibHo φaHτa3HpoBaτb — HTO npimyMaTb, 
HTOÖM MeHH 3aBTpa OTocjiajiH Ha3a^ B MocKBy? riepeonpaji Bee 
BapHaHTbi — 3a6ojieTb, o6bHCHHTb, HTO He CMory BbiCTynHTb, 
npocTo CKa3aTb: «Xony AOMOH». TaK H npocH^eJi flo yTpa. üepeflo 
MHOH BCTaeaji Ilepeii MapKHui TaKHM, KaKHM Ά ero BHßeJi B 
nocjießHHH pa3. Ά BcnoMHHaji φρa3bI ra3eTHbix CTaTeii H Tyno 
nOBTOpHJi: «flOMOÖ!» . . . 

Ά CKa3aji, HTO B 3TOH rjiaee xoTeJi paccKa3aTb o caMOM TAHCCTIOM 
AJLH ΜβΗΗ BpeMeHH, Bp^A ΛΗ 3TO y^aJIOCb, A a H He 3HaK), MOHCHO 

jiH npo TaKoe paccica3aTb, OAHO AoôaBjiio — caMoö CTpauiHoö 
Gbijia nepeaa HOHb B IlapH»ce, B AJIHHHOM y3KOM HOMepe, Kor^a 
H noHHJi, KaKoii iieHOH pacnjiaHHBaeTCH neJioeeK 3a TO, HTO OH 
«BepeH JIKWIM, BeKy, cyAbôe». 

1. JIumepamypnaH ra3ema, 29 November 1960. 
2. See Chapter 1, note 7. 
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3. Ehrenburg's satirical novel was published in 1927, but has not been reprint

ed in the Soviet Union. 
4. 1918-19. 
5. Supporter of General Pyotr WrangeF. 
6. In 1938. 
7. The Jewish newspaper Einigkeit, 
8. It is probable that attack on drama critics began quite independently of 

the attacks on Jews and that the two merged when it was realized that "rootless 
cosmopolitan" was a convenient label to attach to those who were expressing 
dissatisfaction with the state of affairs in the arts. Throughout 1948 there had 
been complaints about the low level of dramatic performances in the Soviet 
Union. At the 12th Plenum of the Union of Writers in December 1948, Fadeyev 
and others attacked these critics and accused them of an apolitical attitude. But 
it was not until January 1949 that Πραβοα took up the issue and added the 
charges that drama critics were "antipatriotic" and "rootless cosmopolitans". It 
was far from being a minor matter as Ehrenburg states. The abused drama crit
ics had pointed to the decline in Soviet literature as a whole which followed the 
Zhdanov decrees in 1946 and had questioned the compatibility of the Party's 
ideological demands with artistic standards. This was a threat to its authority 
which the Party met with a purge among writers and critics. 

9. A. Gurvich and Y. Yuzovskii were prominent among the rebellious drama 
critics. 

10. The Jewish origins of several writers and critics expressing unorthodox 
views was used as an additional means of discrediting them, and the real names 
of those who had taken pseudonyms were printed. 

11. Although it is probably true that the drama critics were branded as 
"rootless cosmopolitans" on Stalin's orders, it seems likely that the attack on 
them was initiated by Fadeyev himself (see note 8). But he did not use the anti-
semitic language with which the campaign was conducted in the press. In 1953 
{JIumepamypHciH Γα3βιηα 18 March) he wrote that "our Party press taught us to 
understand this tendency as anti-patriotic and it revealed the link between these 
people and the ideologists of cosmopolitanism in the West". In the sixth vol
ume of his memoirs Ehrenburg devotes a chapter to Fadeyev. While trying to 
defend him as a man, Ehrenburg acknowledges his subservience to Stalin and his 
belief in the latter's wisdom. He makes no mention, however, of Fadeyev's role 
in the "rootless cosmopolitans" campaign. Fadeyev's suicide in 1956 is believed 
to have been a direct result of Khrushchev's attack on Stalin and his own realiza
tion of his responsibility for the deaths of the Jewish writers in 1952. (One writer 
records rumours to the effect that Fadeyev's suicide note read "Fadeyev the man 
is the executioner of Fadeyev the provocateur" (Hélène Zamoyska in On Trial, 
Collins 1967).) The official version of Fadeyev's suicide was that it was brought 
on by depression due to drink. Ehrenburg suggests that it was the other way 
round, but he preferred to remain vague about the cause of the depression, per
haps because of his own close association with Fadeyev after the war. 
19 
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The Eve of War 

THE unpreparedness of the Soviet Union to meet the German in
vasion in 1941 was one of the main charges made against Stalin by 
Khrushchev at the 20th Congress of the Communist Party in 1956. 
Stalin expiai ned a way the initial defeats by the suddenness and treach
ery of the attack. Following Khrushchev's lead, however, Soviet 
historians have been able to point to a large number of shortcomings 
in Stalin's preparations for defence, and they have rejected Stalin's 
excuse that the attack was unexpected. In addition to the warnings 
of Soviet citizens returning home, such as Ehrenburg, Stalin had 
received repeating warnings from his future allies. By the spring of 
1941 (as Ehrenburg says) he had probably come to the realization 
that the non-aggression pact with Germany would not put off the 
war as long as he had hoped. In spite of previous agreements that 
the Balkans should be in the Soviet sphere of influence, the Germans 
seized Yugoslavia. It was imperative, however, that an attack on 
the Soviet Union should be forestalled until 1942 to allow the Red 
Army to be sufficiently equipped. Stalin no doubt hoped that the 
Germans would commit themselves to invading Britain and IJpaeda 
more or less encouraged them to do so, assuring them that their east
ern border was secure. But Ehrenburg's sympathy for the British 
resistance was shared by many Soviet citizens for whom fraterniza
tion with the Germans was odious. Meanwhile, at home the press 
avoided giving offence to the Germans. Appeasement even went as 
far as turning a blind eye to German reconnaissance planes over 
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Soviet territory. Ehrenburg convincingly reflects the mood in the 
Soviet Union on the eve of war, and his account of events does not 
conflict with the version initiated by Khrushchev. 

Ά BepHyjicfl B MocKBy 29 HIOJIA 1940 rofla. 5k 6MJI yöeac^eH, HTO 

BCKope HeMuw Hana,ayT Ha Hac; nepeA MOHMH rjia3aMH CTOHJIH 
yacacHbie KapTHHbi ncxo^a BapcejiOHbi H riapnaca. A B MocKBe 
HacTpoeHHe 6MJIO CKopee cnoKOHHoe. Ta3eTbi nncajiH, HTO Meacay 
CoeeTCKHM COK)3OM H TepMaHHeH oKpenjiH ApyacecKHe OTHO-

IIieHHfl. 

Ά Hanncaji B. M. MojioToey, HTO xony paccKa3aTb eMy o nojio-
»CeHHH BO OpaHIXHH, O TOM, HTO TOBOpflT HeMeiJKHe θφκαβρΜ Η 

coJiflaTbi. MeHH npHHHJi 3aMecTHTeJib MojioTOBa C. A. JIO3OB-
CKHH. Ero Ά 3Haji eme no AopeBOJiioijHOHHOMy BpeMeHH, BCTpenaji, 
Kor,aa OH B üapnace BbiCTynaji Ha coôpaHHax GojibuieBHKOB. O H 
cjiyuiaji MeHH pacce^HHO, nenajibHO nraaeji B CTopoHy. Ά He 
Bbmepacaji: «Pa3Be TO, HTO Ά paccKa3biBaio, jinmeHO BCHKOTO 
HHTepeca?» COJIOMOH AGpaMOBHH rpycTHO yjibiÖHyjica: «MHe 
jiHHHO 3TO HHTepecHO . . . Ho Bbi Be,m> 3HaeTe, HTO y Hac «apyraa 
nojiHTHKa...» (Ά Bee aee ocTaeajiCH HaHBHbiM — ayMaji, HTO 
npaBAHBaa HHφopMa^HH noMoraeT onpeaejiHTb nojiHTHKy: oica-
3ajiocb HaoöopoT — Tpeöoeajiacb m^opMaima, noATBepacAaio-
maa npaBHjibHOCTb BbiôpaHHOH ΠΟΛΗΤΗΚΗ.) 

(C JÏ030BCKHM a paôoTaji B roABi BOHHbi, Kor^a OH 6biji Hanajib-
HHKOM ΟθΒΗΗφθρΜΟΐθρθ. O H OCTaJICfl B MOeH naMHTH HeJIOBeKOM 
ΜΗΓΚΗΜ, rjiyôoKo nopaflOHHbiM; OH xopouio 3Haji pa6oHHii KJiacc 
3ana,aa; HO HHKaicoH BjiacTH y Hero He 6HJIO — no jiioôoMy 
Bonpocy eMy npnxoAHJiocb 3anpauiHBaTb MojioTOBa HJIH ID,ep-
6aKOBa. Kaic HanajibHHK ΟθΒΗΗφορΜΟιορο OH AOJDKCH 6biji 
pyKOBOAHTb pa3JiHHHbiMH KOMHTeTaMH, co3,aaHHbiMH B HaHajie 
BOHHbl, Cpe^H ΗΗΧ H EßpeHCKHM aHTHφaUIHCTCKHM ΚΟΜΗΤβΤΟΜ. 
JI030BCKHH 6bIJI apeCTOBaH BMeCTe C pyKOBO£CTBOM 3ΤΟΓΟ KOMH-

•reTa B KOHiie 1948 roaa, ocyacaeH H paccTpejwH B B03pacTe 
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ceMH êcHTH nerapex JieT, ΠΟΤΟΜ nocMepTHo peaÖHjiHTHpo-
BaH.) 

Ä9 ecTecTBeHHo, HCKaji JHOACH, xoponio 3HaBuiHx H npoflojraaß-
uiHX HeHaBH,aeTb (JmniHCTOB; npnineji KO MHe Π. Γ. BoraTbipeB, 
BHÖpaBuiHHca H3 ^iexocjioßaKHH, paccKa3bißaji o cy^böe neniCKHX 
Apy3eH; y E. Φ. ycneBHH a no3HaKOMHjica c B. JI. BacHjieBCKOH, 
OT Hee y3Haji o cy,m>6e no3Ta BpoHeBCKoro, npHxoAHjiH KO MHe 
GbiBHiHe HHTepöpHraAOBUbi — BejioB, ΠβτροΒ, Bajiep, HcnaHUbi — 
Jla Kaca, AjiböepTo, CaHHec ApKac. nepejiHCTbißaa 3anHCHyio 
KHH)KKy, a BH»cy, KTO npHXOAHJi K HaM B 3HMy 1940—1941 ΓΟΑΟΒ: 
KoHHajioBCKHH, OajibK, IÜTepeHÖepr, Cypnij, TOJICTOH, HrHaTbeB, 
JIHAHH, 3(|>poc, Ojieina, CjiaBHH, AxMaToea, IlacTepHaK, BHIH-
HeBCKHH, MapTblHOB, JlyrOBCKOH. C HHMH MHe 6bIJIO JierKO 

TOBOpHTb. 
BbuiH H TaKHe nncaTejiH, »cypHaJiHCTbi, KOTopbie roBopnjiH, HTO 

a paccyac^aio He KaK COBCTCKHH rpaacßaHHH — CJIHHIKOM AOJITO 
HCHJI BO OpaHUHH, npHBH3ajiCH K Heii, pneya THTjiepoBueB, «cry-
maio KpacKH». OflHaacflbi a ycjibiuiaji flaace TaKHe cjioea (B TO 
BpeMH AHKOBHHHbie): «JIlOÄHM HeKOTOpOH HaUHOHajIbHOCTH He 

HpaBHTCÄ Hauia BHenmaa nojiHTHKa. 3 τ ο ΠΟΗΗΤΗΟ. H O nycKaii OHH 
npHÖeperyT CBOH nyBCTBa fljia AOManiHHx...» MeHa STO no-
pa3Hjio. Ά eme He 3HaJi, HTO HaM npeflCTOHT. 

ΠΟΜΗΙΟ pa3roBop c aKaaeMHKOM JT. C. ΠΙτβρΗ. Mbi roBopnjiH 
o 3BepCTBax rHTJiepoBueß, 06 HcnaHHH, o napnace, o naKTe. 
JlHHa CojiOMOHOBHa CKa3aJia: «OAHH oTBeTCTBeHHbiH TOBapHm 
O6I>HCHHJI MHe, HTo 3TO — 6paK no paeneTy. Ho a eMy oTBeTHjia, 
HTo OT 6paKa no pacneTy MoryT 6bm> A e r a . . . » (BoceMb JieT cnycTa 
JI. C. ΙΠτβρΗ Ha ce6e y3Hajia npaBHjibHOCTb cßoero nporH03a: 
ee apecTOBajiH BMecTe c ApyrHMH AeaTejiaMH EßpeöcKoro aHra-
φauIHCτcκoΓO KOMHTeTa: κ cnacTbio, OHa He nornGjia.) 

OßHaacAM B TeaTpe a BCTpeTHJi flymaca — TaK 3BajiH B HcnaHHH 
KOMaHOTpa HauiHX B03AyniHbix CHJI Ά. B. CMyniKeßHHa. O H xpo-
Maji, onnpajica Ha najncy. Ά cpa3y 3aMeraji Ha ero rpyAH ABe 
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3Be3AH Tepofl. M M BCIIOMHHJIH HcnaHHio. Ά paAOBaJica: ne Bce 
ΠΟΓΗΟΠΗ! . . CaBHH ΐΌΒορκτ, HTO BHAeJi XaAÄH, HHKOJiaca. 
O ΓρκΓοροΒΗΗβ Ά HHTaji B ra3eTe. A BOT flyrjiac KOMaHAyeT 
BOeHHO-B03AyniHbIMH CHJiaMH . . . Ά flyMaJI, HTO OIIblT H c n a H H H 

noMoaceT B HaABHraiomeHCH BOHHC (Ά. B. CMyimceBHHa apecro-
BaJiH H paccTpeJi^jiH 3a ABe HeAeJiH AO ΤΟΓΟ, KaK THTjiepoBijbi 
HanajiH Ha COBCTCKHH C0103.) 

HyacHO 6biJio pa6oTaTb — nncaTb, Aa H Haöra MecTo, rue MCHH 
ocMeJiHjiHCb 6bi HanenaTaTb. Ά xoTeJi oimcaTb Bce, HTO BHACJI 
BO OpamjHH, noKa3aTb, HTO GbicTpbiii pa3rpoM 4>paHay3CKOH ap-
MHH, KanHTyjMUHH I I e T 3 H a o6bflCHflK>TC5I MOpaJIbHOH CJia60CTbK), 

CTpaxoM KpynHoii 6yp>Kya3HH nepeA CBOHM HapoAOM, a BOBce He 
HyAOAeHCTBeHHoii CHJIOH pefixcBepa. BeA*> AeJio Tenepb He B 
IleT3He, a B TOM, HTO CKopo HaM npHAeTca CTOjiKHyTbca c HeMeij-
KOH apMHeii.. . Ά nouieji B «H3BecTH5i» — ceMb jieT Ά pa6o-
TaJI ΑΛΗ 3ΤΟΜ Ta3eTbI. MeHf l npHHflJI 3aBeAyiOmHH HHOCTpaH-

HbiM oTAeJioM, cnpocHJi, HeT jiH y MeHH npeTeH3HH K öyxraji-
TepHH, ΠΟΤΟΜ oTKpoßeHHO CKa3ajT, HTO nenaTaTb MCHH OHH He 
6yAyT. 

B rocjiHTH3AaTe MHe paccKa3ajiH, HTO MOH KHHra 06 HcnaHHH 
He CMorjia ΒΜΗΤΗ: 3aAepacajia THnorpa(j)H5i, a TyT noAOcneJi 
naKT — H Ha6op paccbinaJiH. MHe AaJiH Ha naMATb eepcmKy. 

He ΠΟΜΗΚ), rAe a no3HaKOMHJic*i c JT. IHeHHHCOM, paGoTaBuiHM 
B ra3eTe «TpyA». O H oôbacHHji, HTO H He AOJIHCCH HHHero nncaTb o 
Heivmax, a pyraTb 4>paHuy3CKHx npeAaTeJieii Mory. PeAaKUHH 
nonbiTaeTCH npoTOJiKHyTb MOH onepKH. fleficTBHTeJibHO, nocjie 
AJiHTejn>Hbix neperoBopoB, npaeoK, xyntop, MOH onepKH ÔMJIH 
HanenaTaHbi B «TpyAe». Ά HecKOJibKO npHoöoApHJica. 

(ΠΟΤΟΜ MHe npncjiajiH 6poiHK>py, HanenaTaHHyio B ^CeHeee — 
MOH CTaTbH H3 «TpyAa»: KOMMyHHCTbi Hx HejierajibHO pacnpo-
CTpaHHJIH BO OpaHUHH.) 

MeHHno3BajiH Ha coöpaHHe MOCKOBCKHX nHcaTejieii; OHO 6biJio 
ApaMaTHHHbiM — OKa3aJiocb, HTO CTajiHH npHrjiacHji rpynny 
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nncaTeJiea, Ha3BaJi AßAeeHKo «BparoM» H Hana^aji Ha nbecbi 
JleoHOBa «MeTeJib» H KaTaeea «,ΙΙ,ΟΜΗΚ». M M AOJIECHM ÖMJIH 
nporojiocoBaTb 3a HcmnoneHHe AßAeeHKo H3 CoK)3a. Pa3jiHHHbie 
jiHTepaTopM, copeBHyacb Apyr c ApyroM, HOHOCHJIH JleoHOBa H 
KaTaeea. Ά CHAeji H AHBHJICA: HaABHraeTCji Boìma. HeyaceJiH 
CTajiHH TaK yeepeH B Hanieö MOIAH, HTO MOHCCT oTAaeaTb CBoe 
BpeMH jiHTepaTypHOH κρκτΗκβ? Bee MHe 6MJIO HenoHHTHo; Ά 
Tep3ajiCH, H He 6MJIO Myzjporo Eaöejin, κ KOTopoMy a KorAa-το 
IipHXOAHJI 3a OÖbHCHeHHHMH . . . 

Ά nHcaji CTHXH: O napnace, o BoÖHe, o BepHoera, o CMepm: 
« . . . ByAeT AeHb, H npopacTeT OHa — H3 KOCTCH, KaK BCXOAAT 
ceMeHa, — οτ ceTefi, r^e ceeepa Tpecica, AO Caxapbi npa3AHoro 
necKa, BCKOJIOCHTCÄ pyKH H ΠΙΤΜΚΗ, 3ainaraioT MepTBbie ΠΟΛΚΗ, 
3auiaraioT ΗΟΓΗ 6e3 canor, 3aniaraiOT canorn 6e3 ΗΟΓ, 3auiaraioT 
ropa ropoAa. BbinjibiByT yToninne cyAa, H Ha BaxTy CTaHeT 6e3 
nacoB TeHb TOBapHuxa H oôJiaKOB . . . » 

BHUiHeBCKHH peAaKTHpoBaji acypHaji «3HaMH». OH B3HJI MOH 
CTHXH, oToGpaji Te, rAe He 6MJIO HHHero o ôyAymeM, H xoTeJi 
HanenaTaTb B GjiHHcaHiueM HOMepe. BcKope OH cica3aji, HTO CTHXH 
3aAep»cHBaK)T B HKHfle,2 Jiynuie Bcero MHe caMOMy ΠΟΗΤΗ TyAa, 
noroBopHTb. 

3aßeAyiomero OTACJIOM nenara HKHfla H. Γ. IlajibryHOBa a 
3HaJi no ITapnacy, rAe OH paôoTaJi KoppecnoHAeHTOM TACCa.3 

HHKOJiaii rpnropbeBHH Memi ApyacecKH npHHHJi H cpa3y CKa3aji, 
HTO CTHXH, rAe penb HACT o naAeHHH üapHHca, MOSCHO nenaTaTb. 
CMymajiH ero jinpHHecKHe στκχοτΒορβΗΗΛ. OH AOJITO nepeHHTbi-
Baji: « . . . KoHHeH 6OH. HaA ropeM H HaA cjiaBoìi B 3HOHHMH 
nojiAeHb rojiyöeeT aeop . . . » CnpauiHBaji: «CicaacHTe OTKpoßeHHO, 
ΚΟΓΟ Bbi noApa3yMeßaeTe no A flßopoM»? Ά KJIHJICH, HTO aeop — 
Aepeßo, pa3HOBHAHocTb KjieHa, HTO y riyuiKHHa ecTb aeop. 
Ά BHAeji, HTO ITajibryHOB MHe He oneHb-το BepHT. OH CKa3aji: 
«Bbi noHHMaeTe, KaKaa Ha MHe oTBeTCTBeHHOCTb?. . » B HTore 
OH corjiacHJiCH nponycTHTb H jinpHKy. 
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Ά ocMeJieJi H nocjiaji B H3AaTeJibCTBo pyKonncb cGopHHKa 
CTHXOB «BepHOCTb». 

Πο HonaM Ά cjiyiuaji nepeAann H3 JIoHAOHa Ha <J)paHH,y3CKOM 
HBbiKe; noMHio no3biBHbie, noxoacne Ha κοροτκΗίί CTyK B Aßepb. 
HOBOCTH 6bijiH HeBecejibiMH*. HCMUM CHJibHO 6OM6HJIH JIOHAOH. 

B OÄHy H3 HOHeÖ Ά HanHCaJI CTHXOTBOpeHHe, B KOTOpOM npH3Ha-
Bajicfl, HTO cyAbôa JIoHAOHa MHe 6jiH3Ka: «He TyMaHaMH, HTO 
TKajiH riapKH, H He napaMH B 3eneHOM napKe, He AJIHHOIO, OH ΑΛΗΗ-
Hee cnjiHHa, He Tpe3y6ueM Mopa BjiacTejiHHa, ropoA TOT MHe 
HOBbiM ropeM Aopor, no HonaM Ά BHHcy nepHbiH ΓοροΛ, rope TaM 
cocHHTaHo Ha TOHHbi, B HOKHOH cbipocTH CHpeHbi CTOHyT, naAaiOT 
AOMa, H AeHb nenaJieH cpeAb nyacnx ypoAJiHBbix pa3BajiHH...» 
Ά Aaji CTHxoTBopeHHe BnuiHeBCKOMy. O H CKa3aji: «Προ JIOHAOH 
HHKOMy He HHTaÖTe» — H TOTnac AoöaBHji: «CTajiHH Jiynuie Hac 
noHHMaeT...» 

Ko MHe npHineJi no3T, npoHHTaji CBOH CTHXH, H cpa3y MeHii 
BOCXHTHJI: 3TO 6biJi CHÖHpHK JTeoHHA MapTbiHOB. OH paccnpauiH-
Baji npo BOHHy, npo napHac, roBopnji «H-Aa» H HTO-TO AoGaBjiaji 
o noroAe: «3HMa 6bijia cypoBaa . . . » Ero CTHXH Ka3ajracb ABJie-
ΗΗβΜ npHpOAW UiyMJlHBblM JieTHHM JX07KJ\QM HJIH TOKOBaHHeM 
ΠΤΗΗΜ. Mbl nporOBOpHJIH ΠΟΛΗΟΗΗ O CHJIJiaÖHHeCKOM CTHXO-

cjiOÄeHHH — MapTbiHOB uieBeJiHji ryôaMH: HCKaji Hoeyio My3biKy. 
IIIecTHaAuaToro ceHTflôpa H ceji 3a poMaH «IlaAeHHe IlapHHca». 

noacajiyii, H3 Beerò, HTO Λ Hanncaji, 3Ta KHHra Gojibiue Beerò 
HanoMHHaeT TpaAHUHOHHbiH poMaH, XOTA H B Hen a He oTKa3ajiCH 
OT H3O6HJIHH nepconaaceH, GbiCTporo MOHTaaca. Ilncaji Ά ee c 
yBjieneHHeM. Tenepb Ά nepenHTaji poMaH ; MHe KasceTca, HTO MHe 
y^ajiocb nepeAaTb npeABoeHHbie ΓΟΑΜ <É>paHUHH, TO, HTO Ά rße-το 
Ha3Baji 3arHaHHoii BHyTpb rpaacAaHCKoii BOÌÌHOH. OAHH nepco-
Ha»cH MHe KaacyTCfl M B H M H , o6i>eMHbiMH, APHrne — njiaicaTHbiMH, 
nOBepXHOCTHblMH. B HeM 51 COpBaJICfl? fla B TOM, B HeM H AO 

«IlaAeHH5i napnaca» H nocjie Hero cpbiBajiHCb MHorne MOH CBep-
CTHHKH: noKa3biBaH jiioAeir, BceiieJio noniomeHHbix nojiHTHHeCKoii 
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6opb6oö, 6yAB TO KOMMyHHCTbi MHUIO H ^eHH3, 6yAb TO φaIΠHCτ 
BpeTeHJib, a He HaineJi AocraTOHHoro KOJinnecTBa IJBCTOB, nacnro 
KJiaji 6eJiue H nepHbie Ma3KH. BHAHMO, Aaace HeHaBHAfl njiaKaTHyio 
jiHTepaTypy H BbiCMeHBaa nepecnyp peraBbix KPHTHKOB, Ά Bce »ce 
noAAajiCH H3BecTHOMy ynpomeHHK). HanporaB, ecTecTBeHHbiMH 
BbirjWAHT Apyrne repoH noBecTBOBamw — aKTpnca 5KaHHeT, 
CHMnaTHHHbiH, yMHbiH H AeJiaioiiuiH rjiynocTH KanHTaJiHCT fleccep, 
HaHBHbiii HH»ceHep Ilbep, npoAaacHbiii nojiHTHKaH Tecca, xyAoac-
HHK AHApe, HaKOHei; OAHH H3 npeATen ΜΗΟΓΗΧ repoeß nocjießoeH-
ΗΟΗ <}>paHijy3CKOH jiHTepaTypbi, ceHTHMeHTajibHbiö UHHHK JliocbeH. 

(ßßaAijaTb nepBoro HIOHÄ 1941 roAa H KOHHaji TpHAuaTb AeBÄ-
Tyio rjiaey nocjieAHeii nacra; ocTaßajiocb HanncaTb ceMb κοροτκκχ 
rjiaB. Hanajiacb Boima ; MHe 6buio He AO poMaHa. Bo epeMa 3ßa-
Kyan;HH H3 MOCKBM HCHe3Jia pyKonncb TpeTben nacra. BepHyTbca 
K poMaHy Ά He ΜΟΓ H peuiHji, HTO OH ocraHeTca HeAOKOHHeHHbiM. 
B AeKaöpe, OAHaKo, MHe COOÔUÎHJIH, HTO OAHH H3 paöoHHx ra-

ποη^φΗΗ, TAe nenaTajiocb «3HaMH», noAoGpaji pa36pocaHHbie 
jiHCTbi. B KOHiie aHßapÄ, KorAa Ha φροΗτβ HacTynnjio 3aTHUibe, 
Ά Aonncaji nocjieAHHe rjiaßbi, H poMaH 6biji HanenaTaH B 1942 
roAy. ToTHac BbiuieJi aHnraiicKHH nepeßOA, H, cyAa no onynaÖHO 
coxpaHHBHieiiCH ra3eTHOH CTaTbe, B Μβτρο JIoHAOHa, BO BpeM« 
B03AyniHbix aTaK, MOÄHO 6WJIO nacro yßHAeTb HHTaTejieö H 
HHTaTeJH>HHU C MOHM pOMaHOM.) 

B. B. BHUiHeBCKHH, KorAa MM Bcrpenajracb, HeH3MeHHO roßopHJi 
o HaABHraiomeHCH BOHHC Tenepb onyöjiHKOßaHbi οτρΗΒκκ Η3 ero 
AHeßHHKa. B AeKa6pe 1940 roAa OH nncaji: «HeHaBHCTb κ npyccKOH 
Ka3apMe, κ φauIH3My, κ «HOBOMy nopaAKy» — y Hac B κροΒΗ . . . 
MbI ΠΗΙΗβΜ B yCJIOBHHX ΒΟβΗΗΜΧ OrpaHHHeHHH, BHAHMblX H He-

BHAHMbix. XoTeJiocb 6bi roßopHTb o Bpare, noAWMaTb apocrb 
προτΗΒ ΤΟΓΟ, HTO TBopHTCH B pacnaToii Eepone. HaAO noKa 
MOJIHaTb . . . » BHUiHeBCKHH B3HJI y ΜβΗΗ pyKOnHCb nepBOH HaCTH 

«IlaAeHHH IlapHHca», CKa3aji, HTO nonbrraeTca ee «npoTaiijHTb». 
flea Mecaija cnycTH, KaK pa3 B TOT AeHb, KorAa MHe HcnojiHHjiocb 
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nHTbflecHT jieT, OH npnineji c xopouieii BecTbio: nepeyio nacrb 
pa3peuiHjiH, HO npHAeTca ΠΟΗΤΗ Ha Kymopbi. XOTH penb uijia o 
IlapHHce 1935—1937 ΓΟΛΟΒ H HeMijeB TaM He 6MJIO, Ha,zio 6bijio 
yöpaTb cjioBo «φauIH3M». B τβκστβ onncbiBajiacb napHHccKaa 
aeMOHCTpauHH, H xoTejra, HTO6M BMecTo B03rjiaca: «flojioö <i>a-
HiHCTOB?», Ά nocTaBHji 6bi: «^OJIOH peaKijHOHepoB!» 

fleHer y MCHÄ He 6buio, H Ά Hanau BbicrynaTb c HTCHHCM οτρΗΒ-
KOB H3 poMaHa. CjiyuiajiH MCHH xopouio, HO H 3,aecb npmiuiocb 
CTOJIKHyTbCH C TpyßHOCTflMH. 

OflHaacflbi a HHTaji rjiaBbi poMaHa B floMe KHHO. B nepepbiee 
MHe CKa3ajiH, HTO npnineji COBCTHHK repMaHCKoro nocojibCTBa, 
KOTopbiii xoneT MCHH nocjiyuiaTb. Ά 3anpoTecroBaji: «He 6yay 
npH HeM HHTaTb . . . » MeHH yroBapHBajiH. fleByunca, coTpy^HHija 
BOKCa,4 H3yMjiHJiacb: «Hy KaK MOHCHO TaK?.. ΠΟΗΗΤΗΟ, HTO 
ero 3aHHTepecoßajia TeMa. . . O H Booßme oneHb KyjibTypHbiö 
neJiOBeK, JIIO6HT jnrrepaTypy.. . ΠΟΤΟΜ, HTO acaaeyT TaM?» 
H OHa noKa3ajia pyKOH Ha ΠΟΤΟΛΟΚ. Ά oTBenaji, HTO Benep 3aKpw-
Tbiii H HTO, ecjiH B 3aji ΒθΗΛβτ φauIHCτ, Ά yvmy. TepMaHCKOMy 
OTnjioMaTy CKa3aJiH, HTO Benep KOHHHJICH, H H aoHHTaji OTPMBKH. 

O MOHX ΗΤβΗΗΗΧ ΠΟΗΙΛΗ TOJIKH. ΜθΗ TBOpHeCKHH ΒβΗβρ ΟΤΜβ-
HHJIH. Ά nonbiTaJiCfl nonacTb Ha npneM κ ceicpeTapio CoK>3a 
nncaTejieH A. A. Oaaeeey, HO STO OKa3ajiocb 6e3Hafle»CHbiM. 
Ά nncaji CTaTbH, HTO6M nojiyHHTb HeMHoro aeHer; iracan ÄIM 
«30 ΛΗβκ», «BoKpyr ceeTa», «Ejiooyca», «JleHHHrpaacKoö npaß-
flbi», «MocKOBCKoro KOMCOMOJibua»; ΠΟΗΤΗ Bee MOH CTaTbH 6pa-
KOBajiHCb, B J11060H crpoKe peaaKTopw BHÄCJIH HaMeKH Ha φa-
UIHCTOB, KOTOpblX OCTpHKH Ha3bIBaJIH «3aKJWTbIMH flpy3bHMH». 

KaK Ά CKa3aJi, B Ty 3HMy MHe HcnojiHHJiocb naTbflecaT JieT. HeT 
xy,zja 6e3 /jo6pa: Moe niaTKoe nojioaceHHe H3ÖaBHjio MCHÄ OT 
jiHiîeMepHbix no3,apaBjieHHH H OT aapecoB B ^epMaTHHOBbix 
nanKax. ΠρΗπυΐΗ jxpy3hsi. JTanHH, CMymeHHO yjibi6aacb, HajiHBaji 
B pIOMKH JIHKepbl H3 JlbBOBa, KOTOpbIMH MOCKBHHH TOTfla yBJieKa-
jiHCb, IlacTepHaK npHCjiaji MHe nHCbMo: « . . . HaM 6bijio çTojibKO 
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jieT, Kor^a MM BCTPCTHJIHCB, CKOJibKo c Tex nop npoiujio. C6e-
peaceM, HTO ocTajiocb H3 pacTpaneHHbix CHJI! . . » Ά nacro B Ty 
3HMy xBopaji, HO MHe xoTeJiocb He 6epenb CHJIH, a CKopee HX 
pacTpaTHTb: CJIHUIKOM TJDKCJIOH 6buia nepeflbiimca. 

H3BecTHH CTaHOBHJiHCb Bee TpeBOîKHee. C Hanajia MapTa JIOH-
AOH rOBOpHJI, HTO THTJiep TOTOBHTCH 3aXBaTHTb BaJIKaHbl. H a i H H 

ra3eTbi ocTa êajiHCb HeB03MyTHMO ΟΠΟΚΟΗΗΗΜΗ. Ά nouieji Ha 
AOKJiaa o Me»c^yHapoAHOM nojioHcemoi ; Λβκτορ oôcTOHTeJibHo 
paccKa3bißaJi o XHIIJHOH npHpozie aHrjiHHCKoro HMnepHajiH3Ma; 
Ά ÄAaji, HTo OH ocaaceT o r^pManHH ; HO OH O Hefi BOBce He ynoMH-
Hyji . 

Kaie-το Ά 3auieJi B κaφe «MeTponojib». 3a coceflHHM CTOJIHKOM 
CHAejiH HeMUbi. OHH ΠΗΛΗ H ropjiaHHjiH. Ά öbiCTpo yuieji. 

ÜHoraa Ά XOÄHJI B TeaTp, B3Abixaji, Kor^a öeAHaa 3MMa 
BoBapH MeTajiacb cpeÄH uiyMa KapHaeajia — AjiHca KooHeH 
yMeJia noTpacaTb 3pHTeJieö. IloiueJi Ha BbiCTaBKy C. fl. Jleöe^eBOH, 
MHe noHpaBHjiHCb 6eryH, rojioea KajiMbiHKH. Ha Apyroft BbiCTaBKe 
H oôpaAOBaJicfl KpacKaM OcbMepKHHa. 

Anpenb 6biji HecnoKOHHbiM. 6-ro a ycjibiuiaji no pa,zmo o Ha-
naAeHHH HeMixeB Ha lOrocjiaBHio H TpeiiHio. 9-ro HeMUbi B3HJIH 
CajiOHHKH, 13-ro — EeJirpa^. 

HeTbipHaAuaToro anpejia a BCTperaji BnuiHeBCKoro ; OH MpaHHO 
ciea3aji: «O BauieM poMaHe pa3Hbie cyacAeHH*. M M He ĉ aeMCH . . . 
Ho HacneT Βτοροίί nacra HHHero He Mory CKa3aTb...» BTopaa 
nacTb oTHOCHJiacb κ COÖMTHAM 1937—1938 ΓΟΑΟΒ; HeMijbi emeHe 
no^BjwjiHCb. «Κτο pyraeT? 3a HTO?» BceeojioA BHTajibeBHH 
HHHero He OTBeraji. 

Ά 3Haji5 HTO B MocKBy ßojraeH npnexaTb ^KaH-Pnuiap BJIOK: 
ero npe^nojiarajiH BbiBe3TH H3 OpamjHH c rpynnoS COBCTCKHX 
cjiyacamnx. Ά npocHji HHOCTpaHHyio KOMHCCHIO Coio3a nHcaTeJieii 
npe^ynpeflHTb MCHH: xoTeji BCTpeTHTb. Β KOMHCCHH, oflHaico, 
peiirajiH, HTO HeJioBeKy B MoeM nojio»ceHHH Jiynine c HHOCTpaH-
uaMH He BcrpenaTbCH. Ά Bce »ce cjiynaiiHO y3HaJi, HTO BJIOKH 
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npHe3>icaK)T 18 anpejia. M M npHiujiH c JIK>6OM Ha B0K3aji. >KaH-
Pninap H MaprapHTa njioxo BbimaaeJiH, nocTapejiH, HO ßOBep-
HHBO yjibi6ajiHCb #py3bflM, CBoGoAe, MOCKBC IIOJIAHH OHH MHe 
paccKa3biBaJiM o >KH3HH BO OpaHijHH: cpeAH nHcaTeJieß Majio κτο 
coTpy^HHHaeT c HeivmaMH; «HyßeJib peßio <})paHC33» — HcajiKaa 
noAAeJiKa; JIIOAH He BepaT ra3eTaM, B MajieHbKHx ropo^ax B 
nacbi, Kor^a jioH^OHCKoe pa^Ho nepczjaeT no^paHuy3CKH, yjmubi 
nycTeiOT; JIaHSceBeH AepacHTCH 3aMenaTeJibHO ; AparoH Hanncaji 
XOpOUIHe CTHXH . . . 

/^Ba^uaToro anpejia a y3Haji, HTO BTopyio nacTb «IlaAeHHa 
ITapH^ca» He nponycrajiH. Ά npnineji B CKBepHoe HacTpoeHHe, HO 
peuiHji nncaTb ^ajibuie. 

^BaAUaTb neTBepToro anpejia H CH#eJi H nncaji HerapHa^aaTyio 
rjiaey TpeTbeö nacra, Kor,aa MHe ΠΟ3ΒΟΗΗΛΗ Η3 ceKpeTapnaTa 
CTajiHHa, CKa3ajiH, HTO6M Ά Haôpaji TaKOH-το HOMep: «C BaMH 
6y^eT pa3roBapHBaTb TOBapnm; CTajiHH» 

HpHHa nocneuiHO yeejia ny^eJieH, KOTopbie He KO BpeMeHH 
Hanajin nrpaTb H jiaaTb. 

CTajiHH CKa3aji, HTO nponeji Hanajio Moero poMaHa, Hameji ero 
HHTepecHbiM; χοπβτ npncjiaTb MHe pyKonncb — nepeBOA ΚΗΗΓΗ 
AHApe QiMOHa, — STO MoaceT MHe npHroßHTbca. ft noöJiaroAapHji 
H CKa3aji, HTO KHHry CnMOHa yace HHTaJi B opHrHHajie. (3Ta KHHra 
ΠΟΤΟΜ Bbiuijia B pyccKOM nepeBo^e noß Ha3BaHHeM «OHH npeflajra 
OpaHimio», HTO KacaeTca aBTopa — CHMOHa-KaTiia, TO ero Ka3-
HHjiH B Ilpare He3aAOJiro j\o CMepTH CTajiHHa.) 

CTajiHH cnpocHji MeHH, coÖHpaiocb jiH Ά noKa3aTb HeMeijKHx 
φaHIHCτoB. ft OTBeTHJi, HTo B nocjieAHeö nacTH poMaHa, Ha£ 
κοτοροΗ paöoTaio, — Boìma, BTopaceHHe THTjiepoBueB BO OpaH-
UHio, nepBbie HefleJiH OKKynaijHH. ft #o6aBHji, HTO öoiocb, He 
3anpeTHT JIH TpeTbefi nacra, Be,zu> MHe He no3BOji5iK)T Aaaee no 
oTHOineHHK) K φpaH^y3aM, .aaace B ^HaJiore ynoTpe6jurn> CJIOBO 
<^auiHCTbi». CTajiHH nouiyTHJi: «A BM ΠΗΗΠΠΈ, MH c BaMH 
nocTapaeMCH npoTojiKHyTb TpeTbio nacTb . . . » 
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JIio6a, HpHHa »cAajiH B HeTepneHHH: «HTO OH cica3aji?.. » 
JIHIJO y MeHH 6MJIO MpaHHoe: «CKopo BOHHa... » Ä, KOHCHHO, 

Ao6aBHji, HTO c poMaHOM Bee B nopwKe. Ho Ά cpa3y noHflji, HTO 
JXQJIO He B jiHTepaType: CTajiHH 3HaeT, HTO O TaKOM 3BOHKe 
6y^yT roBopHTb noBcioAy, — xoTeji npe/iynpeAHTb. 

(BH/JHMO, B KOHue anpejia CTajiHH 6HJI BCTpeeoaceH. fla H 

TpyAHO 6bijio nocjie 3axBaTa KDrocjiaBHH nojiaraTbca, HTO ΓΗΤ-
jiepa ocTaHOBHT naKT. OßHaKo npouijio flea Mecaija, H Hana^eHae 
Bee »ce 3acTajio Hac Bpacnjiox. BHHy B3BajiHjiH Ha Ηβκοτορκχ 
BoeHHbix; cpeOT HHX 6biji TaHKHCT, κοτοροτο Ά He pa3 BCTpenaJi 
B AjiKajia H y reaflajiaxapbi, reHepaji apMHH J\. Γ. ITaBjioB; ero 
paccTpeJiHjiH.) 

Ά nouieji B «3HaMÄ», paccKa3aji προ τβπεφθΗΗΜΗ 3ΒΟΗΟΚ. 
BHUiHeBCKHH npocHHJi, npH3HajiCH, HTO ero CHJibHO pyraJiH B UK. 
ITpH MHe BHHIHeBCKOMy n03BOHHJI TOT CaMblH TOBapHHX, KOTOpblH 

ero pyraji, CKa3aji, HTO «npoH3oniJio Heßopa3yMeHHe». 
Pa3JIHHHbie pe^aKIiHH 3BOHHJIH, npOCHJIH OTpblBKH Η3 pOMaHa. 

Ά BCTpeTHjica c Oa^eeBbiM. AjieKcaH^p AjieKcaH/φθΒΗΗ 6WJI 
nejioBeKOM KpynHbiM H ΟΓΚΟΚΗΜΜ; a y3Haji ero B nocjießoeHHbie 
roAw H HanHiny o neM B noone/meo nacTH 3TOH ΚΗΗΓΗ. A B 1941 
roAy OH 6biji juin MeHH HanajibCTBOM, H pa3roßapHBaJi OH CO 
MHOK) He KaK nncaTeJib, a KaK ceKpeTapb Coio3a nHcaTejieii, 
O6T>HCHHJI, HTO OH He 3Haji, KaK MoaceT H3MeHHTbC5i MeÄ^yHapoA-
HaH oôcTaHOBKa (npHBoacy 3anHcaHHyio Tor^a ero φpa3y: «C Moeö 
CTopoHbi 3TO 6bijio nojiHTHHecKOH nepecTpaxoBKOH B xopoineM 
cMbicjie 3ΤΟΓΟ cjioBa».) 

BcKope nocjie 3ΤΟΓΟ pa3roßopa B KjiyGe nncaTejieH 6HJI Benep 
apM ĤCKOH Π033ΗΗ. IIpeAce,ziaTeJibCTByiomHH, yBHA« MeHH, CKa-
3aji: «IlpocHM 3peH6ypra B npe3HAHyM». 

Ά n03HaKOMHJIC5I C npeKpaCHbIM Π03ΤΟΜ AßeTHKOM HcaaK^HOM. 

Oa^eeB Ha Benepe CKa3aji o HeM, HTO «cojraeHHaa ApMeHHH Aajia 
eMy cnacTbe» H HTO OH «nepecTponji CBOIO jrapy». HcaaKaH pac-
cnpauiHBaJi MeHH o TpareflHH OpaHUHH (OH AOJHO npoacHji B 3TOH 
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CTpaHe, H roBopHjiH MBI no-<|>paHny3CKH). O H cnpocnji, HHTaji JIH 
Ά nepeBOA ero HOSMLI «A6yji-Aji-MaapH»; z cica3aji, HTO HHTaji 
no^paHuy3CKH O/JHH OTPMBOK. O H 3a^yMajiCH: «HyaeHO yMeTb 
yxoAHTb — 3TO caMoe BaacHoe. BOT BW paccKa3ajin o TOM, Kaie 
yxoOTJi IlapHÄ. Ho H 3ΤΟΓΟ MaJio . . . Ά HeAaBHO ΜΗΟΓΟ AyMaji 
o TojiCTOM — OH Toaee y n i e j i . . . » Hac npepBajra. Ά niflfleJi Ha 
ero jiHuo H He ΜΟΓ HanumeTbca: BOT y»c He «cojraeHHoe» — CTapoe, 
He CTapocTbio Hejioeeica, a BeKaMH HCTOPHH, ropa, KaMHeH, κρο-
BH . . . fla H Hejn>3H nepecTpoHTb jinpy. 

^JIH ΜβΗΗ 3ΤΟ 6bijio κοροτκοίί Bbijia3KOH: pbi6a HbipHyjia B 
BOAy. 

B Mae Ά e3AHJi B XapbKOB, Knee, JleHHHrpafl. BcrpeTHjica co 
ΜΗΟΓΗΜΗ CTapblMH flpy3b5IMH C JIH30H ITOJIOHCKOH, TblHflHO-
BblM, KaBepHHbIM, YuiaKOBblM, O . ]\. Φ θ ρ ΐ Η . Il03HaK0MHJICH B 

XapbKOBe c MOJIOAMM cryAeHTOM, κοτορΗΗ nncaJi CTHXH, — 
BopHCOM CjiyiJKHM. B KHeBCKOH rOCTHHfflje «KOHTHHeHTaJIb» 

TaHiieeajiH. 3a HaniHM CTOJIHKOM CHACJI MOJIOAOH nojunc; OH pac-
CKa3biBaji o HeMijax B Bapinaee. Οοφ^ι rpnropbeBHa flojiMa-
TOBCKa« 3anjiaieajia. B JleHHHrpaAe B «EeponencKOH rocTHHHije» 
nbHHbie HeMixbi KpHHajiH «xox!» Ά Bbiciynaji B BwßoprcKOM AOMe 
KyjibTypw; MCHH 3aKHAajra BonpocaMH: npae^a JIH, HTO HeMUj>i 
coönpaiOTCH HapyniHTb AoroBop, HJIH 3TO aHrjiHHCKaa npoBOKa-
Π,ΗΗ. 

HeMHjM 3aHHjiH ΓρβΗ,κιο. CTajiHH CTaji npeAceAaTeJieM CoBHap-
KOMa. Tecc npH3eMJinjiCH B AHTJIHH: npeAJiaraji MHp. HepHHjijib 
3a îBHji, HTO caMbie TpyAHbie HcnwTaHHH BnepeAH. 

BOT 3anHCH Tex AHefi. «21 Ma«. 3BOHHJIH H3 IlYPa:5 «HannuiHTe 
o HeMuax, HO TaK, HTO6M 3TO BbirjMAeJio, KaK njiaH Bauiero 
poMaHa, AJIÄ «BoeHHOcjiyacamnx». IOenHHC 3BOHHJI: CTaTbio B 
«TpyAe» 3aAep*cHBaiOT. Bee roBopaT o BOHHC 23 Man. BOH Ha 
KpHTe. PÎHCTpyKTop paìiKOMa: «He3aneM naHHKOBaTb. HeMijbi 
cooôpaaeaiOT.. .» 2 HIOHH. AHnranaHe ocTaBHjin Κρκτ. 3 HIOHH. 
B «30 AHflx» CHHJIH MOK) CTaTbio. JIOHAOH cooômaeT, HTO H3 
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MocKBbi BbicjiajiH rpenecKoe nocojibCTBo. 5 HIOHA. BénepoM Gbijia 
AHHa AH^peeBHa: «He Hy>KHO HHHeMy yAHBjiflTbca». 11 ΗΙΟΗΛ. 
)K.-P. BJIOK: «3aKa3ajiH craTbH, HO He nenaTaiOT». 7 HIOHH. 
C KanajioBbiM H MOCKBHHMM: «HTO ace CTajio c OpaHinieH? Mw 
HHHero He 3HaeM». 9 HIOHA. TOJICTOH CKa3aji, HTO nojiyHHji nncbMo 
OT ByHHHa. «HeMijbi cnocoônbi Ha B e e . . . » 10 HIOHH. Cypnu: 
«CaMoe onacHoe — STO AyxoBHaa AeMo6HjiH3au,H5i». 11 HIOHH. 
Benep B HKH/Je. «IIoneMy BM He oöjiHnaeTe B poMaHe aHrjiHHCKHH 
HMnepHajiH3M?» 12 HKDHH. PaAHo, BbiCTynjieHHe aMepHKaHCKoro 
>KypHajiHCTa JJiopaHTH: HeMijbi cocpeAOTOHHBaiOT Ha BOCTOKC 
OKOJio coTHH AHBH3HH. 13 HiOHH. OnpoBepaceHHe TACCa. BenepoM 
HHTaji B TeHepajibHOM mraôe. 14 HIOHA. JIOHAOHCKOC paAHo 
HacTaHBaeT: HeMijbi CKOHueHTpHpoBajiH Ha COBCTCKOH rpaHHue 
orpoMHbie CHJibi. HHTaji y norpaHHHHHKOB. «BOT neJiH «ECJIH 
3aBTpa BoÖHa», a HTO AeJiajiH? . . . TpoxoTy CJIHIUKOM ΜΗΟΓΟ . . . » 
17 HiOHH. KapMeH noica3biBaJi φHJIbM o KnTae. Iloxoace BCio/jy, 
TOJibKO KHTaHî bi He yôerajiH, a yiuibiBajra no peKe. HHTaji IIOJIHT-
pyKaM, cnpauiHBajiH, npae^a JIH, HTO 3BOHHJI CTaJiHH. «HyacHO 
CAeJiaTb HeKOTopbie BMBOABI . . . » 18 HK>HH. y IïajibryHOBa, AOJI-
rne neperoßopbi. IlaKT TepMaHHH c TypuHeii. 19 HIOHJL JIOHAOH 
cooômaeT, HTO HeMUbi ycHjiHBaioT noAroTOBKy B OHHJIHHAHH. 
BbiCTynaji juin JICTHHKOB rpaacAaHCKoro φJIOτa. OAHH nocjian 
3anHCKy: « y Hac nacTo BCTpenaeTCii Hecjio»CHoe, HO opHTHHajibHoe 
ycTpoeHHe yMa». 20 HIOHH. >Kapa. Ü3 «TpyAa» 3BOHHJIH: 
«CJIHUIKOM ocTpo». 21 HIOHH. HHTaji Ha 3aeoAe. npeAceAaTeJib 
CKa3aji: « M M He ocrpoB, MM rHraHTCKHH MaTepHK MHpa». 
3anHCKa: «XoneTca MaTepHTbca, Koiyja cjibiurauib TaKoe» . . . 

fleaAuaTb nepBoro HIOHH npouieji CHjibHbiii RoyKRb. Jlioôa 
coÖHpajiacb B B0CKpecem>e noexaTb 3a ropoA — CHHTb Aany. 

,U,BaAuaTb BToporo HIOHH paHO yTpoM Hac pa36yAHji 3BOHOK 
B. A. MHjibMaH: ΗβΜΐι,Η O6T>5IBHJIH Boimy, 6OM6HJIH coßeTCKHe 
ropoAa. Mw CHAeJiH y npHeMHHKa, »cAajiH, HTO BbicrynHT CrajiHH. 
BMecTO Hero BbiCTynaji MOJIOTOB, BojmoBajica. MeHH yAHBHJin 
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cjioBa o BepojioMHOM Hana^eHHH. BepojioMCTBo npeAonpe^eJineT 
HapyuieHHe o6fl3aTejn>CTB HCCTH HJIH XOTH 6 M npocToii HCCTHOCTH. 

ΒρΗΛ JIH MOHCHO npHHHCJIHTL· THTJiepa K JIKWIM, HMdOIUHM 
KaKoe-JiHÖo npeflcraBJieHHe o nopflflOHHOCTH. HTO MOECHO 6HJIO 

yKRZTh OT (j)aiHHCTOB? . . 
Mbi AOJiro CH êjiH y npneMHHKa. BbiCTynnji Γκτπβρ. ITepeflajra 

penb HepHHiuiH. A MocKBa nepcaaeajia Becejibie, 3ajiHXBaTCKHe 
necHH, KOTopbie MeHbuie Beerò cooTBeTCTBOBajra HacTpoeHHio 
jiiOAeH. He npHroTOBHjra ΗΗ peneö, HH craTeo; HrpajiH necHH.. . 

ΠΟΤΟΜ 3a MHOK) npHexajiH — noBe3JiH B «Tpy/j», B «KpacHyio 

3Be3,ay», Ha pa^no. Ά HanHcan nepeyio BoeHHyio CTaTbio. ΠΟ3ΒΟ-
HHJIH H3 I i y P a , npOCHJIH 3aHTH B nOHefleJIbHHK B BOCeMb HaCOB 

yTpa, cnpocHJiH: « y Bac ecTb BOHHCKOC 3BaHHe?», Ά OTBCTHJI, HTO 

3BaHH5i HeT, HO ecTb npH3BaHHe: nocziy, Ky^a ποιιυποτ, Gyzjy 
AeJiaTb, HTO npHKaacyT. 

ΠΟ3ΛΗΟ BenepOM Ha OpflbiHKe a yBH^eJi napoHKy. Mojioaaa 
aceHiimHa njiaKajia. HeJioeeK eö roBopHJi: «fla TW He yÖHBaiicfl! 
CjibiuiHiHb, JlejiH, H Te6e roBopio: He yÖHBaiica!.. » 

3 τ ο 6biji caMbiii AJIHHHMH JXCHB B roay, H OH OTHJICJI oneHb 

ΛΟΛΓΟ — ΠΟΗΤΗ neTbipe ro^a, #eHb öojiburax HcnbiTaHHH, 6ojib-
uioro My»cecTBa, 6ojibuioH 6eflbi, Kor^a COBCTCKHH Hapoa noKa3aJi 
CBOK) ^yxoBHyio CHJiy. 

1. rocjiHTH3AaT: abbreviation for Tocy^apcTBeHHoe JlHTepaTypHoe Ü3Aa-
TCJIBCTBO. 

2. HKHfl: abbreviation for HapoflHbifi KoMHCcapnaT ana MHOCTpaHHbix 
fleji. 

3. TACC: abbreviation for Tejierpa<|)HHecKoe AreHTCTBO CoeeTCKoro 
Coio3a. 

4. BOKC: abbreviation for BcecoK>3Hoe OömecTBO ΛΠΗ KyjibTypHtix 
CBÄ3CM. 

5. n y P : abbreviation for ITojiHTHHecKoe ynpaejieHHe PeBBoeHCoeeTa 
(Revolutionary military council). 



Explanations of Some Terms used 
in the Text 

(marked with an asterisk (*) in text) 

Constructivism. Constructivism in painting and sculpture was the last of the 
important artistic movements to evolve in Russia during the first two decades of 
the twentieth century. Its founder was Vladimir Tatlin, although the name was 
not applied until after 1920 when the movement's manifesto was drawn up by 
Pevsner and Gabo. Basically it was an attempt to adapt art to the machine age 
by constructing art out of modern materials. Emphasis was thus placed on prac
tical application. Tatlin used it as a basis for design in many fields in the 1920's 
as did Lissitskii (see Chapter 5, note 6). Although ideally suited to application in 
architecture, there were, in fact, few constructivist buildings erected in the Soviet 
Union. The most prominent example is the Lenin Mausoleum in Red Square, 
Moscow, by Shchusev. Constructivism achieved its most fruitful realization in the 
theatres of Tairov and MeyerhoFd (see Chapters 9 and 10). Many of the lead
ing painters—Popova, Stepanova, Exters, Yakulov—turned to designing sets for 
theatrical productions. Constructivist ideas survived in the Soviet Union until 
the end of the 1920's in the work of Tatlin in furniture and ceramic design and 
Lissitskii in the field of typography and exhibition design. In western Europe the 
Bauhaus group in Germany absorbed constructivism, and its principles have 
been maintained by the Russian émigré sculptor Gabo. 

Cosmopolitans (Rootless). A name first used in a derogatory sense in 1949 in 
reference to Soviet citizens displaying sympathy for anything Western. An article 
in IJpaeda in 1949 (28 January) declared the main offenders to be Jews who had 
in the previous year been described as 6e3poaHbie KOCMonojiHTw. The campaign 
against cosmopolitanism was the product of the chauvinistic and anti-Western 
policy of the Soviet Government after the war and culminated in the persecu
tion of Soviet Jewry from 1948 to 1952. The term ceased to be widely used after 
the 20th Congress of the Communist Party in 1956. 

Decadent. The term was used with several meanings in Russia during the early 
years of the twentieth century. It was used pejoratively to describe the Symbolist 
poets as a whole, and also by the Symbolists themselves as a label for their 
imitators and writers to whom they were hostile. Some critics refer to the first 
generation of Symbolist poets—Balmont, Sologub, Bryussov, and Merezhkov-
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skii — as the Decadents. They were thought of as the last representatives of the 
waning nineteenth-century tradition, and Vyacheslav Ivanov in his corres-
spondence with Geshonzohn describes decadence as "the feeling at the same time 
oppressing and exacting, of being the last of a line". 

Fellow Traveller (ΠοπντπΗκ). A term coined by Trotskii in 1923 to designate 
writers who, although sympathetic to the Revolution, could not reconcile them
selves without reservation to the Bolshevik regime and hence were not Commun
ists. 

Formalism. Originally the protagonists of formalism were members of a move
ment of critics founded in 1916, who held that literary merit was primarily a 
matter of language and form and excluded consideration of content. Since this 
attitude was diametrically opposed to socialist realism, the formalist critics 
were severely hampered and finally suppressed in the early 1930's. Since then 
formalism has become a general pejorative term in the Soviet critical vocabulary 
to describe any work of art in which ideological content is subordinated to con
siderations of form. Hence obscurity, preoccupation with formal experiment, 
and modes of expression are denounced by Soviet critics as formalistic and 
contrasted with the concept of accessibility. 

Futurism. Although the name of futurism, like that of most of the literary 
artistic movements to emerge in Russia between 1910 and 1920, was western 
European in derivation, it can only partially be identified with the correspond
ing Western movement. The Italian Futurist Manifesto was known in Russia in 
the year of its publication, 1909. The first to respond in Russia were the painters, 
particularly Laryonov, and it was after his example that Mayakovskii and his 
friends produced their writers' Futurist manifesto in 1912. The Russian Futurists 
responded readily to the Italian rejection of the values of the past, but they did 
not adopt wholeheartedly the Italian belief in the supremacy of machines. They 
saw the machine as a liberating force rather than an object of veneration in 
itself. The early Russian Futurists were much influenced by cubism. But Rus
sian cubism differed strongly from the French original in its tendency towards 
abstract form which became paramount after 1913. With the development of its 
principal Russian offshoots, suprematism and constructivism, the term futu
rism in Russia lost its specific meaning and came to be used to describe the 
extrovert activities of avant-garde artists as a whole. This was particularly so 
after the Revolution, which the poets and abstract artists welcomed as providing 
a further release from the ties of the past and a sense of purpose. The Futurists, 
or "left" artists as they came to be called, believed that the new Revolutionary 
political and economic order coincided with their own creative ideas and would 
give their discoveries a practical outlet. 

Kadets. The Constitutional Democratic Party—a modestly progressive move
ment which emerged from the 1905 Revolution. Thereafter its members played 
an important role in successive Dumas, the February Revolution, and the Pro
visional Government. The Party was declared illegal after the Bolshevik coup. 
Its most distinguished member was Pavel Milyukov. 
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Modernism. A pejorative term used to describe "degenerate tendencies" in 

Western art and Soviet art influenced by it. Modernism includes introspective 
writing, formal obscurity or avant-garde experimentation, and hence is close to 
formalism. 

Octoberists. A right-wing liberal political Party which took its names from the 
manifesto of October 1905. The Party was represented in the Provisional Govern
ment of 1917. 

RAPP (ΡΑΠΠ). Abbreviation for PyccKaa Accoimaima IlpojieTapCKHX ΠΗ-
caTejieö, an organization formed in 1928 after the pattern of similar earlier orga
nizations for the purpose of compelling writers to concentrate on industrial 
themes in connection with the First Five Year Plan. Its creation meant the end 
of relative freedom. It was replaced in 1932 by the Union of Soviet Writers. 

Scythians. A group owing political allegiance to the Socialist Revolutionary 
Party (see below) and centred round M. A. Ivanov-Razumnik (the pseudo
nym of R. V. Ivanov). Their beliefs were most eloquently expressed by Blok in 
his poem CKU0M. The Scythians took a mystical religious view of the Revolu
tion and identified contemporary Russia with ancient Scythia which acted as a 
shield for Western civilization. Now, while the West was doomed, Russia was 
creating a new civilization and religion of her own. Russia was calling to the 
West to share the message of the Revolution or forfeit Russia's friendship for 
ever. Belyi and Yesenin were among the adherents of the Scythians. 

Serapions. A loose brotherhood of writers formed in 1921 to forward the 
cause of literary freedom and craftmanship. The group, of which Vsevolod 
Ivanov, Zoshchenko, and Fedin were members, consisted mainly of prose-
writing Fellow Travellers. 

SR (3C3P). Socialist Revolutionary Party. The Party was formed in 1902 by 
the descendants of the Populists. They sought federal organization for Russia, 
and socialization of land was also among their aims. The left SRs co-operated 
for a while with the Bolsheviks after the Revolution and the Party survived until 
1922. 

Suprematism. The name given in 1917 by Kasimir Malevich to a concept of 
art which he had begun to devise in 1913. It marked the beginning of the devel
opment of pure abstract art by Russian painters. Malevich rejected representa
tional art and based his work on the rhythmic interplay of abstract areas. He 
asserted the supremacy of pure feeling and was "looking for something which is 
the product of the imagination and the mind and which does not represent any
thing with which the spectator could associate his impression of the outside 
world" (Gabo). For a few years suprematism was the dominant art form in 
Russia until it was superceded by constructivism. 



Russian Persons Mentioned in the Text 

AL'TMAN, N. A Futurist painter in early life. He returned to Russia in 1914 after 
a spell in Paris and after the Revolution became head of the Petrograd 
section of the Fine Arts Department of the Commissariat for Education. 
Later he worked in the Jewish Theatre with Chagall and in the 
Vakhtangov Theatre. 

ANTOHOV-OVSEENKO, V. A. The military leader of the assault on the Winter 
Palace and the Provisional Government during the Bolshevik coup in 1917. 
He served as a Red Army commander in the civil war and later became a 
diplomat in Czechoslovakia and Spain during the Spanish civil war. He 
disappeared during the purges and was rehabilitated posthumously in 1956. 

BERIA, L. P. Commissar for Internal Affairs from 1938 to 1945. He remained one 
of Stalin's closest associates and retained control of State security machin
ery. He was arrested and shot in the power struggle which followed Stalin's 
death. 

BRIK, LILY. Sister of Osip (see below) and mistress of Mayakovskii until 1923 
and later of Marshal Tukhachevskii. 

BRIK, OSIP. A Futurist critic and theoretician and associate of Mayakovskii. 
After the Revolution he was prominent in the Fine Arts Department of the 
Commissariat for Education. 

CHERNOV, V. M. Socialist Revolutionary leader and member of the Provisional 
Government in 1917. He headed the short-lived Left SR Government on 
the Volga in 1918. He emigrated and died in 1952. 

CHULKOV, G. I. A minor poet and founder of "Mystical Anarchism" and the 
literary movement which was later headed by Vyacheslav Ivanov. 

DENIKIN, A. I. General in command of the White armies in southern Russia 
during the civil war. 

DOVZHENKO, A. P. Film director. His finest film, 3euAH (1930), was denounced 
as couoer-revolutionary because it gave a too truthful picture of the Rus
sian pntsantry. He later conformed to Party demands and made lU,opc 
(1939), ea idealized treatment of the Ukrainian civil war hero. He died in 

1956. an 
EISENSTEIN, S. M. Film director famous for his films Eponenoceii TlomeMKun 

(1925), A/ieKcandp HeecKuü (1938), and Mean rpombiü (1944). He died in 
1948. 
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FONVIZIN, A. A painter mainly in water colour who first came to public notice 

when he exhibited in the Burlyuks* "3eeHo" exhibition in Moscow in 
1909. 

KACHALOV, V. Actor, one of the most outstanding pupils of Stanislavskii and a 
leading dramatic actor of the Moscow Arts Theatre. 

KAPITSA, P. L. A leading physicist who emigrated in the early 1920's and worked 
under Rutherford in Cambridge. He revisited the Soviet Union in 1934 
and was not allowed to leave. He continued to work there after at first 
refusing to do so. He revisited Britain in 1966. 

KARATYGIN, F. A great tragic actor of the Imperial stage. 
KERENSKII, A. F. A prominent member of the Provisional Government in 1917, 

and from July to the Bolshevik coup its Prime Minister. 
KOLCHAK, A. V. An Admiral who became supreme ruler of the White forces 

in Siberia during the civil war. He was captured and shot in Irkutsk 
in 1920. 

KOLTSOV, M. A journalist and satirist. He began work for IJpaeda in 1920 and 
was editor of the satirical journal Ηγοακ from 1928 to 1930. He covered 
the Spanish civil war as Tlpaeda correspondent and on his return to the 
Soviet Union was arrested and later shot. He was posthumously rehabilit
ated after 1956. 

KOONEN, A. The wife of Tairov and the leading lady of the Kamernyi Theatre. 
KRASNOV, P. A cossack general who led an unsuccessful attempt to overthrow 

the Bolsheviks in October 1917 and on his release from prison became 
Ataman of the independent Cossack Government which maintained a 
brief existence on the Don in 1918. He published a long novel about the 
war in 1926. 

KUPRYANOV, N. Painter, mainly in water colour. 
LENTULOV, A. Painter. He was a student of Korovin at the Moscow College and 

came to prominence as a Futurist painter in the "EyOHOBbift BaneT" 
Exhibition in Moscow in 1910. 

LITVINOV, M. M. Diplomat and the first representative of the Bolshevik Govern
ment in London. From 1930 he was Commissar for Foreign Affairs, Soviet 
representative at the League of Nations and from 1941 to 1943 Soviet Am
bassador in the United States. He died in 1951. 

LUGOVSKOI, V. An influential Soviet poet (1901-57). 
MARDZHANOV, K. A. Real name Mardzhanushvili, a Georgian actor. From 

1910 to 1913 he acted in the Moscow Arts Theatre and and then organized 
the Free Theatre in Moscow. In 1922 he returned to Georgia to work in the 
Tbilisi Theatre, the standard of which he raised. 

MENZHINSKII, V. R. Yagoda's predecessor as Commissar for Internal Affairs 
until his murder in May 1934. 

MIKHOELS, S. M. Actor-director and from 1929 artistic manager of the State 
Yiddish Theatre in Moscow. Murdered on Beria's orders in 1948. A volume 
of reminiscences of Mikhoels was published in the Soviet Union in 1965. 
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MiLYUKOv, P. The leader of the Kadet Party at the time of the February Revo

lution in 1917 and foreign minister in the Provisional Government. He 
became a well-known historian in emigration and died in 1943. 

MOSKVTN, L. Pupil of Nemirovich-Danchenko and a leading actor at the 
Moscow Arts Theatre with a particular gift for comedy. 

NABOKOV-(SIRTN), V. An American scholar and novelist of Russian extraction. 
His first novels were written in Russian but since 1941 he has written in 
English. 

OBRAZTSOV, S. V. Founder in 1931 of the Moscow Puppet Theatre where he has 
worked ever since. 

POPOVA, L. Painter. She studied in Russia from 1907 to 1910 and went to Paris 
in 1912. She returned in 1914 and became one of the most important Futu
rist painters after Malevich and Tatlin. She died of scarlet fever. 

PUGACHEV, Y. I. Leader of the popular rising on the Volga against Catherine II 
in 1773-5. 

PUNI, I. Painter who worked in Paris before his return to Russia in 1914 where 
he became prominent among the Futurists. He financed the Futurist exhi
bition "Tramway V" in 1915. 

RASTRELLI, Count V. V. Court architect under Elizabeth I and was largely re
sponsible for the baroque palaces—the Winter Palace, Tsarskoe Selo, 
Smolnyi, and Peterhof. 

RAZIN, STEP AN. Leader of the Don Cossack revolt 1667-71. 
REICH, Z. The wife of MeyerhoFd and formerly the wife of Yesenin. She was an 

actress in Meyerhol'd's Theatre and was found brutally murdered shortly 
after his arrest in 1939. 

RUSTAVELLI, S. The twelfth-century national poet of Georgia. 
SHCHUKIN, S. A wealthy Moscow merchant who collected Western and partic

ularly French Impressionist paintings, which he displayed in his home, 
the Trubetskoi Palace. He emigrated to Paris after the Revolution 
and his splendid collection was taken over by the State. It was housed in the 
Museum of Western Arts in Moscow until 1948 when it was divided 
between the Hermitage Museum in Leningrad and the Pushkin Museum 
in Moscow. 

SLUTSKII, B. A prominent member of the younger generation of poets now popu
lar in the Soviet Union. 

STAVSKII, V. P. A minor writer of feuilletons and sketches, killed in the war. 
SHTERENBURG, D. A painter who had known Lunacharskii in exile in western 

Europe and was appointed director of the Fine Arts Department of the 
Commissariat for Education in 1918. He later went abroad again and wrote 
the introduction to the catalogue of the first Russian Exhibition in Berlin in 
1922. 

TABIDZE, T. A Georgian Symbolist poet and a member of the Georgian national 
writers' group known as "the Company of the Blue Drinking Horn". He 
was executed on Beria's orders in 1937 and rehabilitated in 1954. 
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TRIOLET, ELSA. The sister of Lily Brik and now married to the French Commun

ist writer Louis Aragon and also a writer herself. 
TSETLIN, M. O. and M. C. The last members of a wealthy family of tea company 

owners. In Paris and in Moscow in 1917-18 they played host to needy 
writers. They left Russia in 1918 and settled in Paris before moving to the 
United States. M. O. Tsetlin was a poet under the pseudonym Amari, and 
also edited literary journals in emigration. 

TUGENKHOL'D, Y. A. An art critic of the 1920's. 
UDALTSOVA, N. Painter and wife of Malevich. She studied together with Popova 

at Arsen'evna's Gymnasium and went to Paris with her in 1912. She 
returned to Russia in 1914 and exhibited cubist pictures at Puni's Futurist 
exhibitions in 1915. 

UMANSKII, K. Writer and diplomat. In early life he was an art critic, publishing 
Neue Kunst in Russland 1914-1919 in Munich in 1920. He became Soviet 
Ambassador to Washington at the age of 37 and from 1943 to 1945 was 
Ambassador to Mexico. He was killed in an air crash in 1945. 

VAKHTANGOV, V. B. An actor with the Moscow Arts Theatre until 1911 when 
he left to direct the First Studio of the Arts Theatre and in 1920 opened his 
own Third Studio. Here he was able to make his own highly individual 
contribution to the Russian Theatre before his death at the age of 39 two 
years later. 

WRANGEL, P. N. General who took over the leadership of the White Army in the 
south in the civil war after Denikin's defeat. He was finally obliged to 
evacuate his army by sea from Sevastopol. 

YAGODA, G. G. Commissar for Internal Affairs from 1934 to 1936. He was ar
rested in 1937 and was one of those arraigned at the "Trial of the 21" in 
1938 along with Bukharin. 

YAKOVLEVA, TATIANA. A Russian émigrée and a great beauty who moved in 
fashionable circles in Paris. She was Mayakovskii's greatest love. His failure 
to win her and her subsequent marriage to a Frenchman caused him great 
anguish. 

YAKULOV, G. A painter of Armenian origin and a member of the Tojiyoaa Po3a 
group in 1906. He was wounded in the war but lived to become one of the 
chief creators of Constructivist sets for MeyerhoFd and Tairov's theatres 
in the 1920's. 

YASHVILI, P. A Georgian Symbolist poet and, like Tabidze, a member of "the 
company of the Blue Horn" before the Revolution. When secretary of the 
Georgian Union of writers he committed suicide on hearing of the execut
ion of Tabidze in 1937. A close friend of Pasternak. 

YEZHOV, M. I. Between 1936 and 1939 he was Commissar for Internal Affairs 
in succession to Yagoda and was responsible for conducting Stalin's blood
iest purges. He was himself executed after his dismissal. 

YUDENICH, M. General of the White Army in the civil war who led an unsuccess
ful assault on Petrograd from Estonia in October 1919. 
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ZADKINE, O. An eminent sculptor of partly Scottish descent who was born in 

Smolensk in 1890. He moved to Paris before the First World War. Although 
a prolific artist his best known work The Destroyed City commemorates the 
destruction of Rotterdam in 1940. He died in Paris in 1967. 
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