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4 JAINA ARCHITECTURE. Book V.

Altogether the Jains form a small section of the population
of India, according to the last census, numbering about 1,334,000
or scarcely 1 in 221 of the whole population! They are by far
more numerous in western India and R4jputina than elsewhere ;
thus in Ré&jputéna there are 111,600 of the Digambara division,
and fully twice as many Svetdmbaras; whereas in Mysore where
the Digambaras outnumber the others by 6 to 1, they only count
11,700, and, whilst numerically fewer, they are equally less
influential than their co-religionists farther north.?

The proper objects of worship are the twenty-four Jinas or
Tirthankaras, but, like the Buddhists, they allow the existence
of Hind{ gods, and have admitted into their sculptures at least
such of them as are connected with the tales of their saints—
among which are Indra or Sakra, Garuda, Sarasvati, Lakshmi,
Asuras, Nagas, R4kshasas, Gandharvas, Apsarasas, etc., forming
a pantheon of their own, divided into four classes — Bhavan-
adhipatis, Vyantaras, Jyotishkas, and Vaiménikas.®

The Tirthankaras are each recognisable by a cognizance or
chihna, usually placed below the image ; and they are sometimes
represented as of different colours or complexions: thus the
first five are of yellow or golden colour, as are also the 7th, 1oth
and 11th, 13th to 18th, 21st and 24th ; the 6th and 12th are red ;
the 8th and gth, white or fair; the 19th and 23rd are blue; and
the 2oth and 22nd, black. Each has his own sacred tree, and
is attended by a male and female Yaksha or spirit, usually
represented on the right and left ends of the dsana or throne of
the image, whilst a third attendant is carved on the centre of
it. The Tirthankaras with their distinctive signs, etc., are given
in the following table :—

1 The following statement, from the census returns of 1901, will indicate the
distribution of the Jains:—

In Bombay Presidency, Barod4 and smaller states . . 584,240
Raqutﬁna including Ajmir . . . . . 362,517
Panjib . . . . . 50,020
United Provinces and Oudh . . . . . 84,582
Central India . . . . . . 112,098
Central Provinces and Berir . . . . . 67,822
Haidardbad . . . . . . . 20,345
Mysore and Coorg . . . . . . 13,709
Madras Pre51dency . . . . . 27,437
Bengal, Asam, Kashmir, etc . . . . 10,478

Total Jaina population . . . . 1,334,148

2 The Digambaras seem to have migrated to the south, owing to a severe famine
in Hindustan, somewhere about 50 B.C. perhaps under the leadership of the later
Bhadrabdhu.—¢ Indian Anthuary, vol. xx. pp. 350f; and xxi. pp. 150f.

3 Appendix to Biihler’s ¢ Indian Sect of the Jainas,” English translation, pp. 61
et seqq.
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No. NAME. DISTINCTIVE SIGN. BorN. Diep.
1 | Adi-nitha or Rishabha Bull . Vinitanagarf Ashtipada .
2 | Ajita-nitha . Elephant Ayodhy4 . Samet Sikhar
3 | Sambhava Horse . Srlvasti . -
4 | Abhinandana Ape Ayodhya . .
5 | Sumati-nitha . Curlew . 5 ] .
6 | Padmaprabha . Lotus ; Kausidmbi s
7 | Suparsva-nitha Swastika mark Benares . 0
8 | Chandraprabha Crescent-moon Chandrapura . -
9 | Pushpadanta Crocodile Kénandinagari ’
10 | Sitala-nitha Srivatsa mark Bhadrapura ’
11 | SreyAmsa-nitha Rhinoceros . Simhapura -
12 | Visapljya Buffalo . Champipuri Champépuri
13 | Vimala-nitha Boar Kampilyapura |Samet Sikhar
14 | Ananta-nitha Falcon . 5 Ayodhya . ’
15 | Dharma-natha . Thunderbolt Ratnapurt 0
16 | Shnti-natha Antelope ] Gajapura ’
17 | Kunthu-nitha . Goat o ’
18 | Ara-nitha Nandyavarta mark fHastmapura c ”
19 | Malli-nitha Water-jar Mathura . ’
20 | Munisuvrata Tortoise Rijagriha -
21 | Nami-nitha Blue water-lily Mathura . ’
22 | Nemi-nitha Conch shell . Sauripura Mt Girnar .
23 | Parswa-nitha Serpent Benares . . | Samet Sikhar
24 | Mah4vira, or Vardhamana | Lion Kundagrama . | PAwApuri

Among these the most frequently represented are the first,
sixteenth, and last three.

There are few of the problems connected with this branch

of our subject so obscure and so puzzling as those connected
with the early history of the architecture of the Jains. This
style, always singularly chaste and elegant, was essentially
Hind{, and was doubtless largely common to all Hind( sects
in western India, but in its evolution it became modified by
Jaina taste and requirements. And, the Brahmans in turn,
through the influence of the workmen, gradually accepted most
of the stylistic improvements of their rivals. This seems to
have been more especially the case in Gujarat and Réjputana,
where the Jains were very numerous and influential, and we
might almost with equal propriety designate their style of
architecture as a Western HindG style; but this would lead
to the inclusion of examples of greater diversity, and interfere
with clearness of treatment. When we first practically meet
with it in the early part of the 11th century at Abf, or at
Girnér, it is a style complete and perfect in all its parts,
evidently the result of long experience and continuous artistic
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development. From that point it progresses during one or
two centuries towards greater richness, but in doing so loses
the purity and perfection it had attained at the earlier period,
and from that culminating point its downward progress can
be traced through abundant examples to the present day.

When, however, we try to trace its upward progress the case
is widely different. General Cunningham found some Jaina
statues at Mathurd belonging to the period of the Kushan
kings, and excavations there in 1887 and following seasons,
brought to light portions of a carved rail, statues, and numerous
other sculptures, belonging to a stfipa, and two or more ancient
temples there; but among them were images belonging to
so late a date as the 11th century.! Before this last period, we
have only fragments of temples of uncertain origin and date, and
all in so very ruined a condition that they hardly assist us in
our researches. Yet the Jains during the whole of this interval
were a flourishing community, and had their temples as well
as their rock-cut sanctuaries, such as we see at Khandagiri in
Orissa, at Junagadh, Elara, Ankai, Aihole, and elsewhere.

Meanwhile one thing seems tolerably clear, that the religion
of the Buddhists and that of the Jains were so similar to one
another, both in their origin and their development and
doctrines, that their architecture must also at first have been
nearly the same. In consequence of this, if we could trace
back Jaina art from about the year 1000, when practically
we first meet it, to the year 600 or 700, when we lose sight
of Buddhist art, we should probably find the two very much
alike. Or if, on the other hand, we could trace Buddhist
art from A.D. 600 to A.D. 1000, we should as probably find it
developing itself into something like the temples on Mount
Abt, and elsewhere, at that period of time.

A strong presumption that the architecture of the two
sects was similar arises from the fact of their principal sculptures
being so nearly identical that it is not always easy for the
casual observer to distinguish what belongs to the one and
what to the other; and it requires some experience to do
this readily. The Tirthankaras are generally represented seated
in the same cross-legged attitude as Buddha, with the same
curly hair, and the same stolid contemplative expression of
countenance. Where, however, the emblems that accompany
the Jaina saints can be recognised, this difficulty does not
exist. Another test arises from the fact that the Digambara

L ¢ Archzological Reports,” vol. i. pp. | vol.xvii. pp. 107-112,and plates 30and 31;
231-244, plates 39and 40; vol. iii. pp. 31 | vol. xx. pp. 30-39, and plates 2-5; V.
et seqq., plates 13 and 15 ; vol. xi. p. 75; } Smith, ‘The Jain Stiipa, etc., of Mathura.’
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Jaina saints are represented as naked which, in ancient times,
was perhaps the orthodox sect, though the Swetdmbaras are
clothed much like the Buddhists. When, therefore, a figure of
the class is represented as naked it may certainly be assumed
to belong to the Digambara sect ; the Swetdmbara images have
a loin-cloth; these and other traits, as the attendant Yakshas
and Yakshinis carved on the thrones, and the position of the
hands, enable us to distinguish between Buddhist and Jaina
bas-reliefs and sculptures. Probably all the earlier Jaina caves
were excavated for Digambara Jains.

It is now quite apparent that, in consequence of our know-
ledge of Buddhist architecture being derived almost exclusively
from rock-cut examples, we miss a great deal which, if derived
from structural buildings, would probably solve this question
of early similarity among other problems that perplex us.

The same remarks apply equally to the Jaina caves. Those
at Udayagiri, Junagadh, Badami, Elira, and Ankai, do not help
us in our investigation, because they are not copies of structural
buildings, but are rock-cut examples, which had grown up into
a style of their own, distinct from that of structural edifices.

The earliest hint we get of a twelve-pillared dome, such
as those universally used by the Jains, is in a sepulchre at
Mylassa in Caria,? probably belonging to the 4th century. A
second hint is found in the great cave at Bagh (Woodcut
No. 113) in the 6th or 7th century, and there is little doubt that
others will be found when looked for—but where? In the valley
of the Ganges, and wherever the Muhammadans settled in
force, it would be in vain to look for them. These zealots
found the slender and elegant pillars, and the richly carved
horizontal domes of the Jains, so appropriate and so easily
re-arranged for their purposes, that they utilised all they
cared not to destroy. The great mosques of Ajmir, Delhi,
Kanauj, Dhar, and Ahmadabad, are merely reconstructed
temples of the Hindds and Jains. There is, however, nothing
in any of them that seems to belong to a very remote period
—nothing in fact that can be carried back to times long, if at all,
anterior to the year 1000. So we must look further for the
cause of their loss.

As mentioned in the introduction the curtain drops on the

! In Jaina images the hands are always
laid in the lap, the clothing is scanty even
on Swetimbara images, and the thrones
and attendants differ, whilst the Jinas or
Arhats only have cognisances, and the
Srivatsa figure on the breast. The figures
of Parswanith are distinguished by
snake-hoods over them ; and with the

Digambaras, Supirsva—the seventh Jina
—has a smaller group of hoods over his
head. The Swetdmbaras also decorate
their images with crowns and ornaments ;
the other sect do not.

2 ¢ Ancient and Medieval Architecture,’
vol. i. p. 371, Woodcut No. 242.
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drama of Indian history about the year 650, or a little later,
and for three centuries we have only the faintest glimmerings
of what took place within her boundaries. Civil wars seem
to have raged everywhere, and religious persecution may have
prevailed. When the curtain again rises we have an entirely
new scene and new dramatis persone presented to us. Buddhism
had disappeared, except in a corner of Bengal, and Jainism had
continued in influence throughout the west, and Vaishnavism
had usurped its inheritance in the east. It was most probably
during these three centuries of misrule that the structural temples
and viharas of the Buddhists disappeared, and the earlier
temples of the Jains; and there is a gap consequently in
our history which may be filled up by new discoveries in remote
places,! but which at present separates this chapter from the
account of Buddhist Architecture in Book I. in a manner it is
not pleasant to contemplate.

! The antiquities of Java will probably, to some extent at least, supply this defi-
ciency, as will be pointed out in the account of the architecture of the island.

g ‘.‘

264. Yavana guard at Rani-ka-naur Cave,
Udayagiri.
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Orissa Caves—BAdAmi and Aihole—DhArasinvA—Ankai—Elfra.

The Jains, like the other sects, excavated cave-dwellings or
bhikshugrihas for their recluses ; but the nature of their religion
did not require large assembly halls like the chaityas of the
Buddhists. They naturally followed the fashion of the other
contemporary sects, to which indeed all India was accustomed.
We find them, consequently, excavating caves in Orissa and at
Junégadh or Girnar in Gujarit, as early as the 2nd century B.C.,
and at later dates at Badami, at Patna in Khandesh, at Elfir3,
Ankai, and elsewhere.! And before entering upon the character-
istic examples of the later Jaina Architecture, it may be as well,
at this stage, to give some account of the cave architecture of
the sect.

ORr1ssA CAVES,

The Orissa caves have already been referred to, as they were
long mistaken as a group of Buddhist excavations? They are
probably as old as anything of the kind in India and, unless
some of the Bih4r excavations were Jaina, they are the earliest
caves of the sect. The oldest and most numerous are in the hill
on the east called Udayagiri; the more modern in the western
portion designated Khandagiri. The picturesqueness of their
forms, the character of their sculptures and architectural details,
combined with their great antiquity, render them one of the
most important groups of caves in India, and one that is most
deserving of a careful scientific survey. The accompanying
plan (Woodcut No. 265) will help the reader to understand
their arrangement.

What we know of the age of the older caves here is principally
derived from a long inscription on the front of one of the oldest,

! Buddhist and Jaina caves are known all over India as /ezas.
2 Ante, vol. i. p. 177.
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known as the Hathi-gumphé or Elephant Cave. It is unfortun-
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ately in a very dilapidated condition, but from the latest and

! REFERENCES :-— gumphd ; 18. Jagannitha; 19. Rasui.

Udayagiri caves:—1. Rani Hansapfira Khandagiri caves: —a, 6. Thtwi-
cave; 2, 3. Vajadira caves; 4. Chhotd | gumphi, Nos. 1 and 2; ¢. An open
Hathi-gumphd ; 5. Alakiplri; 6. Jayavi- | cave; d. Tentuli; ¢. Ananta-gumpha;
jaya; 7. Thakurani; 8. Panasa-gumphi; 9. | /. Khandagiri-gumpha ; g. Dhinagarha ;
Patalapuri; 10. Manchapfiri; 11. Ganesa- | 4. Nabamuni; ;. Barabhuji; & Trisula-
gumphi ; 12, Dhénagarha; 13. HAthi- | gumphi; Z Jaina Temple; =. Small
gumphi; 14. Sarpa-gumphi; 15. Bigha- | votive stiipas; 7. Ruined caves; o. Lala-
gumphi; 16. Jambesvara; 17. Hariddsa- | tendra-gumphé ; p. Akisa-ganga.

Udayagiri and Khandagiri Caves in Orissa.l Scale 150 ft. to 1 in.

263,
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fullest translation of it,! we learn that a king Kharavela of Kalinga
constructed rock-dwellings and bestowed abundant gifts on Jaina
devotees, and that he assisted the Andhra king Sétakarni; also
that the thirteenth year of his reign coincided with the 165th
of the Maurya Era, that is, about 155 B.C2 Palaographically
also, the forms of the letters used in this and some other
inscriptions here are almost identical with those used by Asoka
in the copy of his edicts on the Dhauli rock close by, and in
that found at Jaugada, near the southern corner of the Chilkya
lake. The first presumption, therefore, is that they may be
within a century of the same date, which is supported by this
inscription.

The inscription, as well as another in the Svargap(ri or
Vaikuntha cave, also commences with a distinctively Jaina
formula—a very important point that had previously been
overlooked. This supports the conclusion stated above as to
the origin of these caves.®

This Hathi-gumph4 cave, probably the oldest here, looks as
if it might have been a great natural cavern, the brow of which
had been smoothed to admit of the inscription. There are
indications, however, that it had at least been improved by
art; but the rock is of loose and friable texture, and the present
state of the cave is largely due to decay ; besides, so important
a record would hardly be placed over an excavation of no
consideration.

The whole style of the architecture and sculpture in the
older caves here points to a period quite as early as that
of the SAinchi gateways and the small vihira at Bh4ji, and
we cannot be far wrong in ascribing most of them at least
to the 2nd century before our era. Nor is any trace of
Buddhism found among them: the figures of Gaja Lakshmf?
or Sri, of snakes, sacred trees, the Svastika and other symbols
are all as much Jaina as Buddhist, and in several of the caves

! This inscription first attracted the
attention of Stirling, and a plate, repre-
senting it very imperfectly, is given in the
15th volume of the ¢Asiatic Researches.’
It was afterwards copied by Kittoe, and a
translation, as far as its imperfection
admitted, made by Prinsep (‘Journal of
the Asiatic Society of Bengal,” vol. vi.
pp- 1080ff.) In 1866 Pandit Bhagwénlal
Indr4ji, Ph.D.,made a careful copy of it on
the spot, and Mr. Locke in 1871-1872 took
a plaster cast of it : from these the Pandit
studied the record afresh,and published his
version in the ¢ Actes du sixieme Congres
internat. des Orientalistes’ (Leiden, 1884),
vol. iii. pt. 2, pp. 135-149. This gave

quite a new point in Indian Chronology.
—‘Epigraphia Indica,’ vol. ii. pp. 88, 89.

2 Even as late as 1880, Bibu Réijen-
draldl Mitra, who had the most ample
opportunities of examining every detail of
the Orissa caves, had no suspicion of their
being of other than Buddhist origin; and
his reading of the HA4thi-gumphi inscrip-
tion —like the whole of his work —is
simply worthless.—-¢ Antiquities of Orissa,’
vol. il. pp. 17ff.

3 Hiuen Tsiang, in the 7th century
stated that Kalinga was then one of the
chief seats of the Jains.—Beal, ¢ Buddhist
Records,’ vol. ii. p. 208.
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—not perhaps the earliest — are found figures of the Jaina
Tirthankaras and their attendants.! _

Close to the Hathi-gumpha4 is a small cave, known as Sarpa,
the whole fronton of which over the doorway is occupied
by a great three-headed Naga, and may be as old as the Hathi
cave. The inscription on it merely says that it is “the un-
equalled chamber of Chtlakama,” who seems also to have exca-
vated another cave here, to the west of the Hathi-gumpha, called
Harid4sa 2—a long room with three doorways behind a verandah.

Besides these, and smaller caves to be noticed hereafter,
the great interest of the Udayagiri caves centres in two—the so-
called Ganesa cave, and that called the R4j Réani, Rani-ka-naur,
or Rani Hansapfira, or simply Rani-gumph4, from a baseless
Hinda tradition that it was excavated by the Rani of Lala-
tendra Kesari, the reputed builder of the Bhuvaneswar temple
in the 7th century.

The former is a small cave, consisting of two cells, together
30 ft. long by 10 ft. wide, in front of which is a verandah,
slightly longer, that was once adorned with
five pillars, though only three are now stand-
ing (Woodcut No. 266)2 There is an inscrip-

—+xsnos tion on the back wall of this cave in

266. Ganesa Cave. (From Medi®val characters, dedicating it to jagan-
gpiaﬂ b); Mr. Locke.) nith ; but this is evidently an addition, pro-
calesoit-toxin pably cut when the image of Ganesa was also
inserted* The style of the architecture may be judged of
from the annexed woodcut, representing one of its pillars
(Woodcut No. 267). They are of extreme simplicity, being
square piers, changing into octagons in the centre only, and
with a slight bracket of very wooden construction on each
face. The four doorways leading into the cells are adorned
with the usual horseshoe-formed canopies copied from the

1 It is to be regretted that when the
Bengal Government twice sent survey
parties to Orissa, and spent so much on
the publication of their work, no adequate
directions were given as to what should
be observed and illustrated.

2 This was called Pawan-gumphi by
Prinsep — probably by mistake. The
names attached to the different caves,
however, are much confused in the
different accounts : that called Vaikuntha-
pliri by Kittoe and R. Mitra seems to
be now called Svargapfri; the Alakapfiri,
a double-storeyed cave, is apparently
the Svargaplii of R&jendralil Mitra,
who mixes up the Alakipfiri and Chhota
Hathi-gumphi ; the Jodev cave of Kittoe

has been called Jayavijaya; the names
of Patilapri and Manchapiri have
been interchanged by Réjendralal ; and
so on,—making it almost impossible to
reconcile the various accounts.—¢ Official
Report to Bengal Government, by Bibu
Manmohan Chakravarti,’” August 1902.

3 A recent attempt has been made on
the part of Government to *‘restore”
these caves. This was ill-advised, and
the restored elephants at the entrance
steps here do not conform to the original
figures, whilst the new pillars do little
credit to the Executive.

4 ¢Journal of the Asiatic Society of
Bengal,’ vol. vi. p. 1075.
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fronts of the chaitya halls, and which we are now so familiar
with from the Bharaut sculptures, and from the openings
common to all wooden buildings
of that age. The compartments
between the doors of the cells
contain figure sculptures—one of
them seemingly almost a replica of
a scene on the frieze of the upper
storey of the Rani-gumpha. The
centre panel is occupied by a roof
carved in low relief with three
pinnacles, and a rail-pattern frieze
over it.

The other cave is very much
larger, being two storeys in height,
both of which were originally
adorned by verandahs: the upper
63 ft. long, opening into four cells,
the lower 43 ft., opening into three
(Woodcuts No. 268 and 269). All
the doors leading into these cells
have jambs sloping slightly inwards,
which is itself a sufficient indication

267. Pillar in Ganesa Cave, Katak.

that the cave is long anterior to the (From a Sketch by the Author.)
Christian Era. Of the nine pillars
of the upper verandah only two remain standing, and these much

SO

268. Upper storey, Ranf-gumpha. 269. Lower storey, R4ni-gumpha.
Scale 50 ft. to 1 in. (From Plans by H. H. Locke.)

mutilated, while all the six of the lower storey have perished.! It
seems as if from inexperience the excavators had not left sufficient

! The pillars in both storeys were | as ‘‘shoddy work of the most gim-crack
restored a few years ago by slender | description.”—¢ReporttoGovernment of
shafts, described by the Collector of Puri | Bengal,’ 16th May 1902,
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substance to support the mass of rock above, and probably in
consequence of some accident, the mass above fell in, bearing
everything before it. Either then,or at some subsequent period,
an attempt has been made to restore the lower verandah in
wood, and for this purpose a chase has been cut through the
sculptures that adorned its back
wall, and they have been other-
wise so mutilated that it is almost
impossible to make out their
meaning. The accompanying
section (No. 270) will illustrate
the position of this wooden
adjunct and that of the two
storeys of this cave. Fortu-
nately, the sculptures of the
upper verandah are tolerably
entire, though in some parts they, too, have been very badly
treated.

Besides this, which may be called the main body of the
building, two wings project forward; that on the left 40 ft.,
that on the right 20 ft; and, as these contained cells on both
storeys, the whole afforded accommodation for a considerable
number of inmates.

The great interest of these two caves, however, lies in their
sculptures. In the Ganesa cave, as already mentioned, there
are two bas-reliefs. The first represents a man asleep under
a tree, and a woman watching over him. To them a woman
is approaching, leading a man by the hand, as if to introduce
him to the sleeper. Beyond them a man and a woman are
fighting with swords and shields in very close combat, and
behind them a man is carrying off a female in his arms.!

The second bas - relief comprises fifteen figures and two
elephants. There may be in it two successive scenes, though
my impression is, that only one is intended, while I feel certain
this is the case regarding the first. In the Réani cave the
second bas-relief is identical, in all essential respects, with
the first in the Ganesa, but the reliefs that precede and follow
it represent different scenes altogether. It is, perhaps, in vain
to speculate what episode this rape scene represents, probably
some tradition not yet identified ; its greatest interest for our

Section of Rani-gumpha.
Scale 25 ft. to 1 in.

270.

1 There is a very faithful drawing of
this bas-relief by Kittoe in the ¢Journal
of the Asiatic Society of Bengal,” vol.
vii. plate 44. But casts of all these
sculptures were taken in 1871-1872 by
Mr. Locke, of the School of Art, Calcutta,

and photographs, some of which were
published on plate 100 of ‘Tree and
Serpent Worship,” 2nd ed., 1873 ; ‘Cave
Temples,” plate 1; and in Raijendraldl
Mitra’s ¢ Antiquities of Orissa,” vol. ii.
plates 6-14.
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present purposes is that the first named is singularly classical
in design and execution, the latter wilder, and both in action
and costume far more purely Indian. Before the discovery
of the Bharaut sculptures, it is hardly doubtful that we would
have pronounced those in the Ganesa cave the oldest, as being
the most perfect. The Bharaut sculptures, however, having
shown us how perfect the native art was at a very early date,
have considerably modified our opinions on this subject; and
those in the Réani cave, being so essentially Indian in their
style, now appear to me the oldest. Those in the Ganesa-
gumph4, as more classical, may have been executed at a
subsequent date, but still both long anterior to the Christian
Era. The other bas-reliefs in the R&4j-Rani cave represent
scenes of hunting, fighting, dancing, drinking, and love-making
—anything, in fact, but religion or praying in any shape or form,

From the sculptures at Séinchi and Bharaut, we were
prepared to expect that we should not find any direct evidence
of Mahayana Buddhism in sculptures anterior to the Christian
Era; but those at this place are not Buddhist but Jaina, and
till we are better acquainted with the Jaina legends than we
are at present, we cannot hope to determine what such sculptures
really represent. Besides these bassi-rilievi, there is in the Rant
cave a figure, in high relief, of a female (?) riding on a lion.
Behind him or her, a soldier in a kilt, or rather the dress of a
Roman soldier, with laced boots reaching to the calf of the leg
(Woodcut No. 264)—very similar, in fact, to those represented
on plate 28, fig. 1, of ‘ Tree and Serpent Worship,’ as strangers
paying their addresses to a three-storeyed stipa—and behind
this, again, a female of foreign aspect.

In another cave of the same group—the Jayavijaya, called by
Kittoe the Jodev-Garbha—and of about the same age, between
the two doorways leading to the cells, a sacred tree is being
worshipped by two men and two women with offerings. It is
surrounded by the usual rail, and devotees and others are
bringing offerings.! The verandah has a male figure outside at
the left end, and a female at the right.

In yet another cave, in the Khandagiri hill, similar in plan
to the Ganesa cave, and probably older than either of the two
last-mentioned, called Ananta-garbha, are bassi-rilievi over the
doorways : one—on the right—is devoted, like the last, to Tree
worship, the other to the honour of Sri (vide ante, vol.i. p. 50). She
is standing on her lotus, and two elephants, standing likewise on
lotuses, are pouring water over her.? The same representation
occurs once, at least, at Bharaut, and ten times at Sanchi, and,

! ‘Journal of the Asiatic Society of 2 ¢Tree and Serpent Worship,’ plate
Bengal,’ vol. vii. plate 42. 100, p. 105 ; ‘ Cave,Temples,’ plate 1,
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so far as I know, is the earliest instance of honour paid to god or
man in Indian sculptures. The third to the left is partly broken
away by the fall of the wall between the next two doors; but
enough is left to show that it represented Strya, the sun-god, in
his chariot drawn by four horses, with his two wives, much as in
the small early vihara at Bhaja ;! and the fourth had been filled
by a large elephant facing outwards, with one on each side
holding up flowers. The arches over these sculptures and the
frieze connecting them are also carved with figures in quaint
positions or flying, and each arch is covered by two triple-
headed serpents whose hoods are raised at the sides of the
arches.

The pilasters by the sides of the doorways are of a curious,
if not exceptional class, and more like some of those found
in early caves in the West than any others on
this side of India (Woodcut No 271). They are
evidently copied from some form of wooden
posts stuck into stone bases, as is usual at
Karle, Nasik, and other Western caves. Here, -
however, the surface is carved to an extent not
found elsewhere, and betrays a wooden origin
indicative of the early age to which the excava-
tion of this cave must be assigned. The animal
figures on the capitals and on other caves here
is also a feature generally marking an early date,

271. Pilaster from
Ananta-gumpha, 272, Tiger Cave, Udayagiri.
as is also the inward slope of the door jambs. The pillars of
the verandah are gone, and a new support has been inserted
by the Public Works engineers.
1 A sketch of this sculpture was pub- | in front of the chariot with a jar is

lished in Fergusson’s ‘Archzology in | perhaps meant for Rdhu carrying off the
India’ (1884), p. 34. The small figure | Amrita,
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One other cave here—the Bigh-gumphi—deserves to be
mentioned. It is a great boulder, carved into the semblance of
a tiger’s head, with his jaws open, and his throat, as it should
be, is a doorway leading to a single cell about 6 ft. 4 in. deep,
by 7 to g ft. wide (Woodcut No. 272). It is a caprice, but one
that shows that those who conceived it had some experience in
the plastic arts before they undertook it. The door jambs slope
inwards slightly, and the pilasters on each side have winged
elephants on the capitals and vase-shaped bases. From the
form of the characters also which are engraved upon it, it is
undoubtedly anterior to the Christian Era, but how much earlier
it is difficult to say.

A little lower down the Khandagiri hill than the Ananta are

273. Representation of a Hall from Bharaut sculptures.

two caves called Tatva-gumpha4, the upper consisting of one room
16} ft. to 18 ft. long by 17 ft. deep and 35 ft. 9 in. high, having
three entrances! The doors are flanked by pilasters with

1 Cunningham’s *Archaological Survey Reports,’ vol. xiii, (by Mr. Beglar), pp. 81f.
Like several others, it is not mentioned in R4jendralal Mitra’s ¢ Antiquities of Orissa.’

VOL. IL B
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capitals of the Persepolitan type, and the facade over these is
sculptured as a long ridged roof with pointed spikes, comparable
with representations found at Bharaut (Woodcut No. 273).
Under this is a frieze of five-barred railing with elephants carved
at each end, and the tympana are flanked by birds, a peacock,
and a hare, and within are filled with carved ornaments. But it
is of special interest that the walls have once been covered with
a coating of fine plaster. On the middle of the back wall are
sculptures of the sun and moon, on each side of which a long
inscription once extended—of which remains still exist—written
on the plaster with a red pigment.!

Space forbids more detail of these interesting caves, and
until we have a scientific survey of the whole—inclusive of
many that only await clearing of the earth in which they are
buried—made in the full light of all the knowledge we now
possess, it is impossible to do them justice from archaological
and historical aspects.

Great light was thrown on the history of Jaina excavations
by the discovery of a Jaina cave at Badami, 64 miles south
of Bijapur, with a fairly ascertained date.? There is no inscrip-
tion on the cave itself, but there are three other Brahmanical
caves in the same place, one of which has an inscription
with an undoubted date, Saka 500 or A.D. 579; and all four
caves are so like one another in style that they must have
been excavated within the same century. The Jaina cave is
probably the most modern; but if we take the year A.D. 650
as a medium date, we may probably consider it as certain
within an error of twenty years either way.

The cave itself is small, only 31 ft. across and about 16 ft.
deep, and it is hardly doubtful that the groups of figures at
either end of the verandah are integral. The inner groups,
however, are certainly of the age of the cave, and the archi-
tecture is unaltered, and thus becomes a fixed standing-point
for comparison with other examples; and when we come to
compare it with the groups known as the Indra Sabha and
Jagannath Sabha at Eldra, we cannot hesitate to ascribe them
to more than a century later.

With these we may here mention that at Aihole, besides a
Brahmanical cave, there is also a Jaina one of somewhat larger
dimensions than that at BAddmi. The verandah has four pillars
in front, is 32 ft. in length and 7 ft. 3 in. wide, and has a care-
fully carved roof. The hall is 17 ft. 8 in. wide by 15 ft. deep,

! No satisfactory tracing of this has ? Burgess, °Archzological Survey of
been made; and the verandah of the | Western India’, vol. i. (1875), p. 25,
cave has now been supported by two | plates 36 and 37.
piers of Public Works construction.
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has roomy chapels at each side, and at the back is the shrine
81 ft. square, containing a seated figure of Mah4vira. The front
of the shrine is supported by two carved pillars, and at each
side of the entrance is a Dwarapala carved on the wall as in
Brahmanical and later Buddhist caves. The style of the pillars
and the whole execution point to about the 7th century as the
probable date of the excavation.!

Near Dharasinv4, in the Haidarabad districts about 37 miles
north from Sholapur, are several Jaina caves, of which two are
of considerable size, the hall of the second in the group being
quite 8o ft. deep and from 79 to 85 ft. across, with eight cells
in each of the side walls and six in the back besides the shrine.
The roof is supported, as at Bagh, by a double square of pillars,
the outer of twenty and the inner of twelve piers. But the rock
is a conglomerate of unequal texture, and has greatly decayed
in parts. Much of the front wall and all the pillars of the
verandah have fallen away, whilst the great frieze over the
facade, once covered with bold Jaina sculptures, is so abraded as
to be now unintelligible. Cave III., next to this, has a twenty
pillared hall measuring about 59 ft. square, with five cells on
each side and in the back the shrine and four cells. The
verandah still retains its six pillars in front, and five doors
lead from it into the hall. The next cave is about half the
dimensions of this, and in all three the pillars, doorways, and
friezes show remains of a good deal of ornate carving somewhat
similar to what is found at Aurangibid, and on the later Ajanta
caves.?

At Kanhar, near Pitalkhor4, are two Jaina caves, and there
are others at Chamar Leni near NAasik, and seven at Ankai in
Khandesh which are overlaid with sculpture. But these and
others belong to the latest of rock excavations—probably of the
11th and 12th centuries—and have been described and illustrated
elsewhere.®

ELORA JAINA CAVES.

The Jaina group at Elarid has been considered as the most
modern there: an impression arising partly from the character
of the sculptures themselves, which are of later Jaina style—
more, however, from the extreme difficulty of comparing rock-

1 ¢ Archzological Survey of Western
India,’ vol. i. p. 37 and plates 47, 48;
¢ Cave Temples,” pp. 503-505, and plate

2 Drawings and plans with an account
of these caves are given in ¢ Archeo-
logical Survey of Western India,’ vol, iii,
PP- 4-8, and plates 1-8.

3 ¢Cave Temples,” pp. 492, 493, and
505-508, with plates 94, 95; ¢Archxo-
logical Survey of Western India,” vol. v.
pp. 57-59, and plates 12, and 47-50. A
few other Jaina caves exist at Junigadh,
and scattered over the Dekhan.—¢Cave
Temples,’ p. 490.
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cut examples with structural ones. Our knowledge of the
architecture of temples is, in nine cases out of ten, derived from
their external forms, to which the interiors are quite subordinate.
Cave-temples, however, have practically no exteriors, and at
the utmost facades modified to admit more light than is usual
in structural edifices, and then strengthened and modified so
as to suit rock-cut architecture. As no ancient Jaina temple—
except that of Meguti at Aihole—has a dated inscription upon it,
nor a tolerably authenticated history, it is no wonder that guesses

~= -

2744 Entrance to the Indra Sabha Cave at Eltrad, (From a Photograph.)

might be wide of the truth. Now, however, that we know
positively the age of one example, all this can be rectified, and
there seems no doubt that the Indra Sabh4 group was excavated
—say not before A.D. 8s0.

When with this new light we come to examine with care
the architecture of these facades, we find the Elard group
exhibits an extraordinary affinity with the southern style. The
little detached shrine in the courtyard of the Indra Sabhj,
and the gateway shown in the above woodcut (No. 274), are
as essentially Dravidian in style as the Kailas itself, and, like
many of the details of these caves, so nearly identical that
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they cannot possibly be very distant in date. May we,
therefore, assume from this that the Chalukyan kingdom of
Badami, in the 7th century of our era, and the Réashtrakita of
Malkhed, which follow in the 8th to 1oth century, extended from
Elira on the north to the Tungabhadra and Krishna on the
south, and that all these rock-cut examples, with the temple
at Aihole (Woodcut No. 181), were excavated or erected under
the auspices of these two dynasties!

Both the caves named above are of two storeys with a
number of smaller halls attached, and
belonged to the Digambara division. From
this circumstance and the appearance of
Gommata along with PArswanith in a :
number of the shrines—as we find these at i
Badami—and that the only inscriptions are
in Kanarese, we are led to infer that the
excavators were from the south and brought e
the Dravidian style with them. In the il
right of the court is a large statue of an MG
elephant, and on the left was a fine mono- '
lithic stambha 31 ft. 6 in. in height in-
cluding the Chaumukh figure crowning it.
(Woodcut No. 275). It fell over about
thirty-two years ago.

Near the ridge above these caves is a
colossal image of Parswanith, inscribed as
having been carved so late as A.D. 1235.
And to the east of the other caves is a
curious unfinished temple—an imitation on a
small scale of the Brahmanical Kailas. The
sikhara is low and unfinished, and the
work was probably suddenly left in this = ;
state.! During a partial excavation thirty 275 “f,‘f‘:ﬁ};‘ﬁ’;ﬁ,ﬁ‘a;}“iiz
years ago some loose images were found Indra Sabha.
dated in 1247. Scale 10ft. to 1 in.

Reverting to the remark as to the origin of these caves, it
may be assumed that the theory represents the facts of the case
more nearly than any hitherto brought forward. The Chalukyas
and Rashtrakfitas were situated on the border-line, half-way
between the north and the south, and they, or their subjects,
seemed to have practised the styles of architecture belonging
to those two divisions indiscriminately—it might almost be said
alternately—and we consequently find them mixed up here and
at Dhamndr in a manner that is most puzzling.

o

1 ¢Cave Temples,” pp. 495f. and plates 86-92.
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The last king of the early Chalukyas, Kirtivarman II.,
ascended the throne A.D. 746,! and was deprived of all his
dominions by Dantidurga, the Rashtraktita of Malkhéd, by
757. It was probably, therefore, after that date that these
Dravidian temple-forms were introduced by the Jains at Elfira.
The Kailas and other great Saiva temples were excavated by
these Rashtrakdtas—themselves a Dravidian race—who carried
their power up to the Narbada.

Before leaving this branch of the subject there is one other
rock-cut example which deserves to be quoted, not either for its
size or antiquity, but from the elegance of its details, It is
situated at a place called Kalugumalai in the Tinnevelly
district,? 27 miles south from Srivilliputtir, and consequently
75 miles north from Cape Comorin. Like the examples at
Mamallapuram, this one never was finished, probably because
the person who commenced it did not live to complete it, and
it was nobody’s business to finish what was of no use, and
intended only to glorify him who made it. It is not cut
out of a separate boulder, but out of a ridge, as I fancy
those at Mamallapuram to have been, and if successful, any
number of others of any dimensions might have followed.
The other side of the Kalugumalai hill had been occupied
by the Jains, and numerous images of their Tirthankars are
carved upon it, with inscriptions that supply the names of
the villages by which the different figures were carved. This
little temple is now dedicated to Subrahmanya, but is said to be
originally Jaina; it is probably of the 10th or 11th century, and
if it had been completed it would have been one of the most
perfect gems of the style. For some reason unexplained it was
only blocked out, and the upper part only carved, when it was
abandoned, and is now entirely forsaken® From its details, it
certainly is more modern than the Kailas—how much we cannot
yet say with certainty.

1 ¢ Bombay Gazetteer,” vol. i. pt ii. | temple dedicated to Ganesa or Pillayar
. 376. with a pradakshina passage round the
¥ Several photographs of it are in the | shrine. — ¢ Cave Temples of India,’

India office collection. p- 159; ‘Indian Antiquary,’ vol. ii.
3 In the same rock is excavated a cave | p. 202.
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CHAPTER III
JAINA STRUCTURAL TEMPLES.

CONTENTS.

Lakkundi—PalitAnA— Girndr— Mount AbG—Parasnith —Ranpur—
Gwaliar—Khajuraho—Chitor.

THE temples distinctively Jaina in the Dharwar districts are
not now numerous, yet there are sufficient remains at Belgaum,
Pattadakal, Aihole, and at Annigeri, Dambal, Lakkundi, and
other places, to prove that Jainism was at one time very
influential. Those at Pattadakal and Aihole have been briefly
noticed above (vol. i, pp. 319, 356). It has been supposed that
it was probably owing to a succession of able Digambara Jaina
teachers, in this Kanarese country, during the 8th and oth
centuries, and who were favoured by the Réshtrakfita kings
of Méalkhed, that Buddhism waned in these districts, and finally
disappeared. Respecting the temples, we learn that those at
Annigeri—probably erected in the 1oth century—with others
in Mysore, were burnt by Rajendradeva Chol4 about the middle
of the 11th century, and were restored by a local governor about
1070.

One of the most entire of the Jaina Temples is at Lakkundi,
a village about 7 miles east-south-east from Gadag, in Dharwar
district.2 From the plan, Woodcut No. 276, it will be seen that
it is not large. Though somewhat severe for a Chalukyan
temple, it is exceedingly well proportioned. The sikhara, as
seen in the photograph, Plate XIX.,, is entire and presents
the appearance of a Dravidian work, and the head of the

1 ¢ Archzological Survey of Western
India: Belgaum and Kaladgi,’ pp. I-5,
12-13, 25-26, 35 and 37, where descrip-
tions and plans of the temples at these
places are given.

3 In 18%5 it was noted that all the
temples here were being rapidly destroyed
by trees on their roofs, and by the

materials being carried off for building
purposes; and in the end of 1897 the
statement was repeated in the ‘Revised
Lists of Antiquarian Remains in Bombay
Presidency.” The Jaina temple has since
been re-occupied; the others are now
being looked after by the Archzological
Survey.
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walls is treated in a way suggesting
direct descent from the Mamallapuram
pagodas. To provide an upper shrine,
which is a feature in most of the larger
Jaina temples, the first storey of the tower
had to be made a distinct feature, and
with a projecting front or entrance. This
temple has an outer open hallormandapa,
having extensions on each side, with an
inner hall about 20} ft. square inside, and
i} a door on the south side as well as
| the entrance from the open mandap.
| It is difficult from a photograph alone
to fix its age, but probably it belongs
to the earlier half or middle of the
10th century.

PALITANA,

The grouping together of their
temples into what may be called “ Cities
of Temples” is a peculiarity which the
Jains have practised to a greater extent
than the followers of any other religion
= in India. The Buddhists grouped their

stipas and vihdras near and around
276. Lakkundi Jaina Temple. Sacred spots, as at Sanchi, Maniky4la,
canlle 75 L, 09 1 0 or in Peshawar, and elsewhere; but they

(From Plan by Mr H. Cousens.)
were scattered, and each was supposed to
have a special meaning, or to mark some sacred spot. The
Hindts also grouped their temples, as at Bhuvaneswar or
Benares, in great numbers together; but in all cases, so far
as we know, because these were the centres of a population
who believed in the gods to whom the temples were dedicated,
and wanted them for the purposes of their worship. Neither
of these religions, however, possess such a group of temples,
for instance, as that at Satrunjaya, or Pélitind—as it is usually
called from the neighbouring town, in Gujart, about 35 miles
from Goghd and Bhaunagar, on its eastern coast (Woodcut

No. 277).

It is sacred to Rishabhanith, the first of the twenty-four
Jaina Tirthankaras, and covers the two summits of the Satrun-
jaya hill, each about 360 yards long, with the depression
between them. They are grouped in separate enclosures called
Tiiks, surrounded by high battlemented walls, each having at
least one principal temple with varying numbers of smaller ones
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around it. Nominally there are nine Tiks, but more correctly

y

i

The Sacred Hill of Satrunjaya, near Palitind—looking south-west.

277.

eleven, and the number of temples and small shrines number
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over five hundred! The number of images of the Tirthan-
karas in these temples is very great, and is constantly being
augmented ; in 1889 the number of separate images counted was
6,449 exclusive of smaller ones on slabs. A few watchmen only
remain during the night, at the gateways of the Tiks. The
priests come up every morning and perform the daily services,
and a few attendants keep the place clean, which they do with
the most assiduous attention, or feed the sacred pigeons which
are the sole denizens of the spot; but there are no human
habitations, properly so called, within the walls. The pilgrim
or the stranger ascends in the morning, and returns when he
has performed his devotions or satisfied his curiosity. He must
not eat or drink, or at least must not cook food, on the sacred
hill, and he must not sleep there. It is a city of the gods,
and meant for them only, and not intended for the use of
mortals.

Jaina temples and shrines are, of course, to be found in
cities, and where there are a sufficient number of votaries to
support a temple, as in other religions; but, beyond this, the
Jains seem, almost more than any sect, to have realised the
idea that to build a temple, and to place images in it, was
in itself a highly meritorious act, whilst they also share in the
merits of its use by their co-religionists. Building a temple is
with them a prayer in stone, which they conceive to be eminently
duteous and likely to secure them benefits both here and here-
after.

It is in consequence of the Jains believing to a greater
extent than the other Indian sects in the efficacy of temple-
building as a means of salvation, that their architectural per-
formances bear so much larger a proportion to their numbers
than those of other religions. It may also be owing to the
fact that nine out of ten, or ninety-nine in a hundred, of the
Jaina temples are the gifts of single wealthy individuals of the
middle classes, that these buildings generally are small and
deficient in that grandeur of proportion that marks the build-
ings undertaken by royal command or belonging to important
organised communities. It may, however, be also owing to
this that their buildings are more elaborately finished than those
of more national importance. When a wealthy individual of
the class who build these temples desires to spend his money
on such an object, he is much more likely to feel pleasure

1 The official inventory, kept in the | Remains in the Bombay Presidency,’ etc.
Bhandar or treasury, gave the number | (1883), pp. 188, 193-213 ; but in the 2nd
of shrines in 1868 as five hundred and | edition (1897) its editor has employed a
thirteen. A translation of this document | different arrangement of the temples,
was given in the ‘Lists of Antiquarian
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in elaborate detail and exquisite finish than on great purity
or grandeur of conception.

All these peculiarities are found in a more marked degree
at PalitAna than at almost any other known place, and, fortun-
ately for the student of the style, extending over a considerable
period of time. Some of the temples may be as old as the 11th
century, but the Moslim invaders of 14th and 15th centuries
made sad havoc of all the older shrines, and we have only
fragments of a few of them.! In the latter half of the 16th
century, however, the Jains obtained tolerance and security,
and forthwith began to rebuild their old fanes. From 1500
they are spread pretty evenly over all the intervening period
down to the present date. But the largest number and some
of the most important were erected within the last seventy
years, or within the memory of living men. Fortunately, too,
these modern examples by no means disgrace the age in which
they are built. Their sculptures are inferior, and some of their
details are deficient in meaning and expression; but, on the
whole, they are equal, or nearly so, to the average examples
of earlier ages. It is this that makes Satrunjaya one of the
most interesting places that can be named for the philosophical
student of architectural art, inasmuch as he can there see the
various processes by which cathedrals were produced in the
Middle Ages, carried on on a larger scale than almost anywhere
else, and in a more natural manner. It is by watching the
" methods still followed in designing buildings in that remote
locality that we become aware how it is that the uncultivated
Hindi can rise in architecture to a degree of originality and
perfection which has not been attained in Europe since the
Middle Ages, but which might easily be recovered by following
the same processes.

Among the Satrunjaya temples there is every variety of
form and structure, and a monograph on this group, fully
illustrated, would be of great architectural, antiquarian, and
mythological interest? The chief temple is that dedicated to
Mulanayak Sri Adiswar or Rishabhanith, near the west end
of the Tik occupying the southern ridge. It is described
in an inscription at the entrance as “the seventh restoration’
of the temple, carried out in 1530 by Karmasimha, minister to
Ratnasimha of Chitor. This “restoration” apparently consisted

1 The Dhundiya or Lumpika sect | are blamed for causing destruction among
(founded in 1451), refuse to worship | the Satrunjaya temples in a feud between
images, nor allow them or pictures in | them and the Tapagachha Jains.
their Upisrayas or places of worship, 2 The .Satrunjaya temples were sur-
though they revere the Jinas.—* Oriental | veyed by Mr. Cousens some years ago ;
Christian Spectator,” 1835, p. 295. They | but the results are not yet published.
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in the rebuilding of an old temple dating from about A.D. 960,
a new colossal image, and the building of the gateway in which
is the shrine of Pundarika.! The great temple is an imposing
two storeyed building with a lofty spire, and with its base
surrounded by many small shrines. Within, besides the great
marble image of Rishabha, there are literally hundreds of others
of all sizes;? and, as at Réanpur and elsewhere, there are
miniature Muhammadan qgiblas set up outside as a protection
against Moslim iconoclasts. The area in front of this is flanked
by two considerable temples on each side—that on the north-east
being an elegant two-storeyed temple of the peculiar Jaina form
known as a Chaumukh or four-faced temple. This one has, in the
central hall, a quadruple image of Sintindith—the 16th Jina or
Tirthankara : the images are placed so as to appear as one block,
a similar figure facing the four entrances.

Round the great temple are others of many sorts: some
containing samosaranas® or Chaumukhs, as they are termed;
others “paduka” or footprints of Adiswar, and one of the latter
shrines, erected in marble by Karmasih or Karmasimha in 1530,
is under a Rayana tree! the scion of that under which Rishabha
is said to have attained moksha or
deliverance.

The largest temple in the Kharatara-
vast Tuk, which occupies much of the
north ridge, is a Chaumukh temple of
Adinath, erected in 1618, by Setthi
Devar4j, a banker of Ahmadabad and his
* L family—of whom his sons Somaji and
Diipaji were Sanghapatis or leaders of the
great pilgrimage at its consecration. It
is of two storeys, and has a well-pro-
portioned sikhara, 96 ft. in height, and as
shown in the plan (Woodcut No. 278)
consists of a mandap on the east 31 ft.
2 in. square with twelve pillars forming
an inner square on which rests the dome
21 ft. 6 in. across, and the shrine beyond
it, is 23 ft. square with entries on all sides.
In the centre of this is the great quadruple image of Adin4th,

rY....

278, Plan of Chaumukh
Temple at Satrunjaya.
(From a Plan by the Editor.)
Scale 50 ft. to 1 in.

1 ¢ Epigraphia Indica,” vol. ii. p. 35.
Pundarika was the chief of Rishabha’s
disciples, and has a shrine at the entrance
of this Tirthankar’s temples.

2 Among those in the shrine on the
upper floor are images of the favourite
Sri or Mahélakshmi, and of Gautama-

svimi; and®in other temples are images
also of Ganesa, Sarasvati and other Hindf
divinities.

3 Gujardti—Samosan ; p. 34 note.

4 The Mimusops hexandria of Rox-
burgh ; Hemachandra and others specify
the Vata or Banyan as Rishabha’s Bo-tree,
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placed on a marble throne about 11 ft. square with pillars at the
corners. The west half of the shrine is surrounded by a verandah,
the pillars of which are very richly carved, having on their
capitals musicians and dancing figures. The upper storey has
elegant projecting balcony windows, and is reached by a stair
on the north side of the temple. At the principal entrance
are two very small shrines—on the right of Gaumukh Yaksha,
and on the left of Chakresvar? Yakshini — the two spirits
supposed to attend this Tirthankara.

A type of temple, unique in its arrangement, of which there
are two examples here, may be noted. In the small enclosure
called the Nandisvara-dvipa
Tik, on the south side of the
northern ridge is the first of
these. It was erected by the
Nagar Seth of Ahmadabad in
1840, and as the plan (Wood-
cut No. 279) shows, it is a
square of about 32 ft. with
verandahs about 5 ft. wide
attached to each side. The
floor is divided by twelve piers
into nine smaller squares, and °
the domes of the roof are
supported by arches between
these piers. The walls of the
verandahs and inner square
are of perforated stonework,
and it has entrances from all
four sides—the principal being 279. Plan of Nandisvara-dvipa Temple
on the west. Of the nine So aue

cale 23 ft. to 1 in.

smaller squares into which the

interior is divided, the five inner forming a cross are occupied by
pyramidal sikharas with recesses on their four sides for marble
images of the Tirthankaras. Hence they go under the general
name of Chaumukhs. In the central square is the largest
of these spires, and in the centre of each of the four arms
of the cross is one of secondary size, with smaller ones on
each side of it and pairs in contact in the corners. Thus
they number fifty-three in all. The five larger Chaumukhs
represent mythological mounts: the large central one represents
Satrunjaya itself. On the west of it, towards the main entrance,
is Ashtipada, on which Adiswar or Rishabha is said to have
obtained #z0kska or complete emancipation ; in the north square
is Meru-sxkhara, in the south one Sameta-nkhara and in the
east is a Samosan or Samosarana—a term we shall meet with




Book V.

again. The temple is thus a shrine of “High Places.” The
other temple—almost a copy of it—was erected in the Vimalavasi
Tak, some thirty-five years later.

The Motisah Tuk, which occupies the east end of the
depression between the ridges of the summit, measures about
230 ft. by 224 ft. surrounded by a lofty wall with round towers
at the corners. It appears on the front part of the photograph,
in Woodcut No. 277. This great square, besides the central
temple, dedicated to Adinath, and measuring over all 81 ft. by
67 ft. 6 in, contains also some fifteen other temples—some of
respectable dimensions. The whole is surrounded by a bkamii
or cloister of more than a hundred small shrines along the
enclosing walls. This great Ttk was constructed in 1836, at the
expense of Setthi Motisdh Amichand, a wealthy banker and
merchant of Bombay, and of his family relations! In such
examples as these we see the work that native craftsmen still
execute when left to themselves. Unfortunately the exterior of
the temple has been painted, in late years, in an exceedingly
vulgar style.?
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GIRNAR,

The hill of Girnér, in the south of the KathidwAir peninsula
of Gujarat, not far from Junégadh, is another tirtha of the Jains,
as sacred, but somehow not so fashionable in modern times as
that at Palitdnd. It wants, consequently, that bewildering
magnificence arising from the number and variety of buildings
of all ages that crowd that temple city. Besides this, the
temples themselves at Girnir lose much of their apparent size
from being perched on the brow of a hill rising 3,500 ft. above the
level of the sea, composed of granite rocks strewn about in
picturesque confusion. The hill is regarded by the Jains as
sacred to Neminith, the 22nd of their Tirthankaras, and who
is represented as the cousin of the Hind# Krishna.

Although we have a ‘ Girnar Mahitmyam’ as a portion of the
Satrunjaya M4ah4tmyamp2 to retail fables and falsify dates, we
have at Girnar inscriptions which prove that in ancient times
it must have been a place of great importance. On a rock
outside the town at its foot, called par excellence Junagadh—the

1 ¢The Temples of Satrunjaya,’ pp. 22,
23, and photograph plates 15, and 25-28.

2 For a more detailed account of
Satrunjaya, the reader may refer to
‘The Temples of Satrunjaya’ (Bombay,
1869), introduction —of which the text
was partly reprinted at Ahmadabad,
1878 ; and partly in ¢ Indian Antiquary,’
vol. ii. pp. 354-357. The early history

and the tenets of the Jains will be found
in Biihler’s ¢ Indian Sect of the Jainas’
(English translation), London, 1903.

® An abridged version of the ¢Sat-
runjaya Mahitmyam,’ is given in ‘Indian
Antiquary,” vol. xxx. pp. 239-251 and
288-308. The Girnir or Raivata Mahi-
tmyam forms sections 10 ta 12 (pp. 288-
302) of that work.
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Old Fort—Asoka, B.C. 250, carved a copy of his celebrated
edicts! On the same rock about A.D. 150, Rudradiman, the
Kshatrapa king of Saurishtra, carved an inscription, in which
he boasted of his victories over the Satakarni, king of the
Dekhan, and recorded his having repaired the bridge built by
the Maurya Asoka and restored the Sudarsana lake? The
embankment of the lake again burst and carried away the bridge,
but was again repaired by Skandagupta, the last of the great
Guptas, in the year A.D. 457, and an inscription on the same rock
also records this event.?

A place where three such kings thought it worth while to
record their deeds or proclaim their laws must, one would think,
have been an important city or place at that time; but what
is so characteristic of India occurs here as elsewhere. Few
material remains are found to testify to the fact. Full four
centuries of Moslim rule have obliterated most of the traces of
antiquity. Still in the east of the town is a group of very early
caves, but the quarry opened close behind them has probably
destroyed numbers of them. None of them are large, but they
are of primitive forms and the carving quite archaic, whilst a
fragment of a Kshatrapa inscription of about A.D. 185 found
among them in 1874, indicates that they belonged to the Jains.*
There is also an excavated hall and cell near the north wall of
the town, with two pillars in front, and other two inside that have
had richly carved bases and capitals. And in the [Jparkot
or old citadel a complicated and very interesting rock-excavation
was discovered about thirty-five years ago, the most striking
feature of which was the extraordinary richness of the carving
on the bases and capitals of the pillars in the lower storey ;
nothing could exceed the elaboration of the carving on the bases
of these. There is no trace of distinctively Buddhist symbolism
here, and like the others, they were probably of Jaina origin.?

At the foot of Mount Girnir a stlpa was excavated in
1889, but no inscription was found with the relics to indicate
whether it was Jaina or early Buddhist.® When Hiuen Tsiang
visited the province, about A.D. 640, he says there were fifty
monasteries here, mostly belonging to the Sthavira school of
the Mahayina teaching; and one monastery he says was
on the top of Girndr with cells and galleries excavated in

1 See ante, vol. i. p. 56 note. 4 ¢ Archzological Survey of Western
? ¢Indian Antiquary,” vol. vii. pp. | India,” vol. ii. pp. 139-14I, and plates
257ff.; ¢ Archzological Survey of Western | 16-20.
India,’ vol. ii. pp. 128-130. 5 [bid. pp. 141-144, and plates 21-24.
3 Fleet, ‘Gupta Inscriptions,” pp. § ‘Journal of the Asiatic Society of
56-65 ; ¢ Journal Bombay B. Asiat. Soc.,” | Bengal,’ vol. Ix. p. 18.
vol, xviil. pp. 47-55.
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goes to decay, no one ever after repairs it, but its materials are
ruthlessly employed to build a new temple or mosque according
to the latest fashion of the day. With the Jains it is otherwise.
If a man is not rich enough to build a new fane, he may at least
be able to restore an old one, and the act with them seems
equally meritorious, as it usually is considered to be with us;
but the way they set about it generally consists in covering up
the whole of the outside with a thick coating of chunam, filling
up and hiding all the details, and leaving only the outline. The
interior is generally adorned with repeated coats of whitewash,
as destructive to artistic effect, but not quite so irreparable.

The plan and the outline are generally, however, left as they
were originally erected, and that is probably the case with the
temple of Neminath. It stands in a courtyard measuring 195 ft.
by 130 ft. over all externally.

Around the courtyard are arranged some seventy cells with
a covered and enclosed passage in front of them, and each of
these contains a cross-legged seated figure of one of the
Tirthankaras, and generally with a bas-relief or picture represent-
ing Yakshas or spirit attendants. But for the fall of the rock
there would have been nine or ten more cells, and indeed
this repetition of the images of saints, like the multiplication
of temples, seems to have been the great aim of the Jaina
architects. As we may see in a Hind( temple at Prambanan
in Java, there were 236 small temples or cells surrounding
the great one, and there, as here, each of them was intended to
contain a similar image of one of the objects of worship.

Nearer the entrance than the temple of Neminath is a triple
one erected by the brothers Tejahpala and Vastupéla,! who also
erected one of the principal temples on Abéi. From inscriptions
upon its walls it seems to have been erected in A.D 1230. The
plan is that of three shrines joined to one hall, an arrangement
not unfrequently found in the south, but occasionally also in the
north, and which is capable of great variety of effect, and
of light and shade to a greater extent than plainer forms. In
this instance there is an image of Mallinath, the 19th Tirthankara,
in the central cell, but the lateral rooms each contain a remark-
able solid pile of masonry called a Samosarana—that on the
north side named Meru or Sumeru—a fabled mountain of the
Jains and Hindis—having a square base (Woodcut No. 281);
that on the south, called Samet Sikhara—PA4rasnith, in Bengal
—with a nearly circular base. Each rises in four tiers of
diminishing width, nearly to the roof, and is surmounted by

! The inscriptions ascribe the temple to Vastupila only, as ‘‘ the elder brother
of Tejahpala.”
VOL. II. C
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a small square canopy over the images! From this it would
appear that with the Jains, the Mounts Girnar, Satrunjaya, Abg,

281, Plan of Temple of Vastupala. (From a Plan by J. Burgess.) Scale so ft. to rin.
etc.,, were not only holy places, but holy things, and that with
them—as with the Syrians—the worship of high places was
really a part of their religion.

Some of the other temples at Girnir are interesting from
their history, and remarkable from fragments of an ancient
date that have survived the too constant repairs; but without
illustrating them it would only be tedious to recapitulate their
names, or to attempt to describe by words objects which only
the practised eye of the Indian antiquary can appreciate. . Forty
miles south from the hill, however, on the sea-shore, stands
the Saiva temple of Somnéth, historically perhaps the most
celebrated in India, from the campaign which Mahmtd of
Ghazni undertook for its destruction in 1025, and the momentous
results that campaign had eventually on the fate of India.

As will be seen from the annexed plan (Woodcut No. 282)
the temple itself never could have been remarkable for its

popular language indicates a ‘‘ meeting

1 These are the forms in which stfipas
are now represented by the Jains.—
¢ Archaeological Survey of Western India,’
vol. ii. p. 170, and plates 33, 34. The
Gujariti Samosan and Prikrit Samo-
sarvana, Professor Barnett informs me,
are represented in Sansknt by Sama-
vasarana—*‘session ” or ‘“assize,” and in

place.’ —Cunnmgham, ¢ Archaeological
Reports,” vol. xi. pp. 170-171. The
Samayasarana proper, commemorates

the Tirthankara’s first sermon, and is
thus analogous to Buddha’s ‘¢ turning the
wheel of the law,” in the Deer Park at
Benares.
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dimensions, probably it never exceeded about 130 ft. over all,
but the dome of its mandapa, which measures 33 ft. across, is
as large as any we know of its age. From the accounts,
however, which we have of the siege, it is ev1dent that it
was enclosed like the temple of ~

Neminith (Woodcut No. 280) in a
courtyard, and that may have been
of surpassing magnificence. Though
very similar in plan, it is nearly twice
the dimensions of that of Neminith,
and if its court was proportlonately
large, it may really have justified all
that has been said regarding its
splendour. From what fragments
of sculptured decorations remain,
they, too, must have been of great
beauty, quite equal to anything we
know of this class, or of their age.
It has been questioned, however,
whether what we now see are
fragments of the temple attacked
by Mahmiad, and consequently
whether they belong to the 10th .5 Plan of Tempie at Somnath,
or even the oth century, or whether  (From a Plan by J. Burgess.)
they may be due to a restoration Sl DTS

which was effected in the 12th. The temple was dedicated to
Somesvara—the moon-lord—a name of Siva, who, as Ibn Asir
states, was represented by a lingam.! As the story is now
told, after Mahmid’s departure it was restored by Bhimadeva
of Anhilwéira Pattan, who reigned 1021-1073, and adorned by
Siddharaja, 1093-1143, and lastly completed, if not rebuilt,
by Kumdrapila in 1168. Generally it is thought, and almost
certainly quite correctly, that what we now see belongs to
the last-named king, who is credited with a complete restoration
of it, and a state visit to celebrate its consecration. Though
a Brahmanical temple, it illustrates the style employed by the
Jains in Gujarat in the 12th century. The interior of the walls,
too, show that they are largely constructed of materials from
an earlier fane.

! Some of the Muhammadan historians | of various shapes and dimensions.”
represent the idol as having a head with | Brigg’s ¢Ferishta,” vol. i. pp. 72, 74.
eyes, arms, and a belly, And after | We must remember, however, that
describing the destruction of the great | Ferishta lived five and a half centuries
idol, Ferishta goes on to say, ‘ There | after the sack of Somnith. Ibn Asir’s
were in the temple some thousands of | account is the best.—Sir H. Elliot’s
small images, wrought in gold and silver, | ¢History of India,” vol. ii. pp. 470ff.
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MouNT ABU.

It is hardly to be wondered at that Mount Abf, anciently
Arbuda, was early fixed upon by the Hindfis and Jains as one
of their sacred spots. Rising from the desert as abruptly as
an island from the ocean, it presents on almost every side
steep and rugged scarps some 4,000 ft. high, and the summit
can best be approached by ravines cut into its sides. When
the summit is reached, it opens out into one of the loveliest
valleys imaginable, about 6 miles long by 2 or 3 miles at
the widest, cut up everywhere by granite rocks of the most
fantastic shapes, and the spaces between them covered with
trees and luxuriant vegetation. The little Nakhi Taldo, or
Pearl I.ake, is one of the loveliest gems of its class in all
India, and a mile and a half from it, at DilwAra, the Jains selected
a site for their Tirtha, or sacred place of rendezvous. It cannot,
however, be said that it has been a favourite place of worship
in recent times. Its distance and inaccessibility were probably
the causes of this, and it consequently cannot rival either
Satrunjaya or Girnar in the extent of its buildings ; but during
the age of Jaina supremacy it was adorned with several temples,
two of which are unrivalled for certain qualities by any temples
in India. They are built wholly of white marble, though no
quarries of that material, except of inferior quality, are known to
exist within 20 or 30 miles of the spot, and to transport and
carry it up the hill to the site of these temples must have added
immensely to the expense of the undertaking.!

The more modern of the two is usually ascribed to the
same brothers, Tejahpala and Vastupila, whose names are
associated with the triple temple at Girnar (Woodcut No. 281):
the inscriptions, however, ascribe the erection and endowment
to Tejahpila alone, in memory of his brother from whom it is
also known as Liiniga’s Vasati or temple. This, we learn from
the inscription, was consecrated in 1230 A.D., and for minute
delicacy of carving and beauty of detail stands almost unrivalled
even in the land of patient and lavish labour. It is dedicated
to Neminith, the 22nd Tirthankara,

The other, built by Vimala, a minister or governor under
Bhimadeva, in the year A.D. 10312 is simpler and bolder,

1 It is supposed the material must all
have been brought from Jariwiv in the
Bhakar district to the south-east of Abq,
near the shrine of Amb4 Bhawéni. How
so much material and in such large
blocks could have been carried up the
mountain is difficult to conceive.

2 In an inscription recording a repair

of the temples in Samvat 1378, after
‘‘they had been damaged by Mlechchhas®
(Moslims), it is stated that Vimala, by the
blessing of Amb4, built the temple of
Adinitha in Samvat, 1088 (A.D. 1031).—
¢ Asiatic Researches,” vol. xvi. p. 312;
¢ Epigraphia Indica,” vol. ix. pp. 148f.
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though still as elaborate as good taste would allow in any
purely architectural object. Being one of the oldest as well as
one of the most complete examples of a Jaina temple, its peculi-
arities form a convenient

introduction to the style, kA

and among other things \(’M
serve to illustrate how

complete and perfect it 5T o BTV T L
had already become o G e Ui
when we first meet with . d x
it in India. ory . poe

The annexed plan
(Woodcut No. 283) will =t
explain the general ]
arrangements of the
temple of Vimala, which,
as will be observed, are
similar to some we have

o o
v v v
. 3

e o o o

already met, though of ST e =t | i
course varying consider- 11 ere
ably in extent and detail. } IR Al
The entrance is through i I R I

a domed portico, facing
which is a square build-
ing supported by six
pillars, and containing F
ten statues of elephants, —g p T

each a single block of . .
white marble, about 4 ft. S - :
high. On each of them o) Ll
was seated a figure on 0
a rich Zawuda behind the \ 0
driver! These repre- \ = Iy
sented Vimala and his 0 .
family in procession to St (\
the temple; but the
figures have been de. =03 Templool¥imgls MowlJot,
stroyed by Moslim Scale 5o ft. to 1 in.
zealots,and an equestrian
statue of Vimala has been placed in the doorway, made of
stucco and painted in a style not deserving notice. Behind
it, in the centre, is a Samosaran of three tiers as usual.

The principal object here, as elsewhere, is a cell lighted

m

1 The names of nine of the riders are carved on their seats, six dated in A.D. 1149
and three in 1180,
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only from the door, containing a cross-legged seated figure
of the Jina to whom the temple is dedicated, in this instance
Rishabhanath or Adinath. The cell, as in all other examples,
terminates upwards in a sikhara, or pyramidal roof! which
in these Abl temples, however, are too low to be properly
designated spires. To this, as in almost all instances, is
attached a mandapa or closed hall, and in front of this a
portico, generally of considerable extent, and in most examples
surmounted by a dome resting on eight pillars, which forms
indeed the distinguishing characteristic of the style, as well
as its most beautiful feature. In this example the portico is
composed of forty-eight free-standing pillars, which is by no
means an unusual number; and the whole is enclosed in an
oblong courtyard, 128 ft. by 75 ft. inside, surrounded by a
double colonnade of smaller pillars, forming porticos to a
range of cells, as usual fifty-two in number,? with some extra
chapels at the south-west corner; these enclose it on all sides,
exactly as they do in Buddhist vihdras. In this case, however,
each cell, instead of being the residence of a monk, is occupied
by one of those cross-legged images of Jinas which belong
alike to Buddhism and Jainism, and between which the untaught
find it difficult to distinguish. In the south-west corner of the
court, on a slightly higher level, is a small early temple of
Amba? which is somewhat out of alignment with the rest, and
has apparently fixed the limit of the enclosure; there is also
a suspicion that the central shrine, built of stone—not marble
—may be of earlier date than the 11th century.?

In other religions there may be a great number of separate
similar chapels attached to one building, but in no other would
fifty-two be found, as in this example, or that surrounding
the temple of Neminath at Girnar (Woodcut No. 280), each
containing an image of a Tirthankara, and all so nearly identical
as to be almost undistinguishable. With the Jains it seems to
be thought the most important point that the Jinas or saints
are honoured by the number of their images, and that each
principal image should be provided with a separate abode. In
other examples, however, it is only a separate niche. On some
Jaina monuments the images of the Tirthankaras are repeated

1 See ante, vol. i. p. 322. this temple was first dedicated to that

2 ¢ Archaological Survey of Western
India,’ vol. ix. pp. 99, 100.

3 Ambi is a name of Durgi, and also
of the Yakshini or familiar devi of Nemi-
nitha, the 22nd Tirthankara, to whom
Tejahpila’s temple is dedicated. A
large black image of Neminith in an
adjoining shrine might suggest that

Jina. ~Ambé figures largely in Jaina
mythology; and her Hind{i temple at
Amb4ji, 15 miles north-east from Dant4,
is visited by crowds of Jaina pilgrims,

4 Many of the short inscriptions on
the cell doors and the images in them are
dated a century later than the erection
by Vimala,
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hundreds, it may almost be said a thousand times over, all the
images alike, and the niches arranged in rows beside and above
each other, like pigeon-holes in a dovecote.

(From a Sketch by the Author.)

A A
.

Temple of Vimala, Mount Ab

Externally the temple is perfectly plain, and there is nothing
to indicate the magnificence within, except the spire of the
cell peeping over the plain wall, though even this is the most
insignificant part of the erection. The external porch, too,
is insignificant, so that one is totally unprepared for the
splendour of the interior.
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The woodcut (No. 284) will give some idea of the arrange-
ment of the porch, but it would require a far more extensive
and elaborate drawing to convey a correct impression of its
extreme beauty of detail and diversity of design. The great
pillars, as will be seen, are of the same height as those of
the smaller external porticos; and like them they finish with
the usual bracket-capital of the East; upon this an upper
dwarf column or attic, if it may be so called, is placed to
give them additional height, and on these upper columns rest
the great beams or architraves which support the dome, the
springing of which is shown in woodcut No. 284 (anze, p. 39);
as, however, the bearing is long, the weight is relieved, at
least in appearance, by the curious angular strut or truss of
white marble, mentioned above (vol. i. p. 315), which, springing
from the lower capital, seems to support the middle of the beam.

That this last feature is derived from some wooden or
carpentry original, can scarcely be doubted ; but in what manner
it was first introduced into masonry construction is unknown :
probably it might be discovered by a careful examination of
the buildings in this neighbourhood.! It continues as an
architectural feature down to the present day, but gradually
becoming more and more attenuated, till at last, except in one
example at Delhi, to be mentioned hereafter, it loses all its
constructive significance as a supporting member, and dwindles
into a mere ornament.

The marble dome in this temple is of great beauty from its
very rich carving, which may be judged of to some extent from
the photograph, Plate XX. It differs in minor details from
that in Tejahpala’s temple (Woodcut No. 286), though the
general design is the same, and the description of the latter,
given below, will apply to this. In the roofs of the corridors of
this temple also there is a series of carvings of most complicated
ornamental designs that are quite unrivalled anywhere else.

In Tejahpila’s temple, which stands to the north-east of
the preceding, the procession of the founder’s family occupies the
place of the cells in the east end of the enclosure behind the
shrine2 This corridor is separated from the court by a pierced
screen of open tracery: a little rude and heavy, it must be
confessed, but still a fine work of its kind. Behind it, in
the centre, is an elaborately carved Chaumukh, with five

1 In the temple of Vadipura-Pirswa- | wood. Jaina temples with carved wood
néth, at Anahilawada, built in 1594, | fagades and interiors are generally met
we have an example of a temple of which | with in the larger cities.
the whole interior (illustrated in ¢ Archeo- 2 ¢ Architecture and Scenery in Gujarat
logical Survey of Western India,’ vol. ix. | and Rajputana,’ p. 16,

p. 49 and plates 4, 20 and 21)is carved in
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elephants on each side of very excellent workmanship, and
with rich trappings sculptured with the most exquisite precision.
The Moslim has, however, carried off or destroyed their riders.!

The temple is entered on the south-west, from the court
between it and Vimala’s by a stair at the south of the enclosure.
The plan is in imita-
tion of the older
temple, from which it
differs but little in size,
measuring over all
about 153 ft. by 92 ft.
(Woodcut No. 2853).
The pillars support-
ing the porch are
somewhat taller and
of eight different
types, as may be
noted in the photo-
graph (Plate XX).
On the other hand,
in Vimala’s the
general style of the
I1th century is ad-
hered to through-
out; the dome of
the portico is slightly
less in diameter than
in the former, but
quite rivalling it in
elaboration of detail
and beauty of design. 285, Temple of Tejahpala, Mount Abg.

On the octagon (From a Plan by Mr. H. Cousens.)
o ned by the Scale 50 ft. to 1 in.
massive architraves across the heads of the pillars rests the dome
(Woodcut No. 286). In both temples a single block in the
angles of the octagon suffices to introduce the circle. Above the
second row of ornaments sixteen bracket pedestals are intro-
duced supporting statues, and in the centre is a pendant of the
most exquisite beauty; the whole is in white marble, and
finished with a delicacy of detail and appropriateness of orna-
ment which is probably unsurpassed by any similar example
to be found anywhere else. Those introduced by the Gothic
architects in Henry VII’s chapel at Westminster, or at Oxford,
are coarse and clumsy in comparison. It is difficult, by any

1 ¢Picturesque Illustrations of Indian Architecture,” p. 40; Tod’s ¢ Travels in
Western India,’” pp. 106-109, 111, ¥
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means of illustration, to convey a correct idea of the extreme
beauty and delicacy of these pendant ornaments, but the
illustrations on Plate XXI. and woodcut No. 286 from photo-
graphs will explain their form, even if it cannot reflect their

(

beauty. In each of them there are placed, on brackets round
the circumference, sixteen four-armed female figures called
Vidyadevis — goddesses of knowledge.! In the roofs of the
corridors, also, the coffers are carved in the richest and most
varied patterns.

Over the doors of the cells or kulikés are forty-six inscriptions
recording their construction and grants for the worship of the

1 Biihler, ¢ Indian Sect of the Jainas,” | p. 104and plates 84, 86. The engraver of
English translation, p. 65. For other | the above woodcut {No. 286) has failed to
analogous examples, see ¢ Archzological | realise that these figures have four arms :
Survey of Western India,” vol. ix. p. 49, | otherwise it represents the roof quite
and plates 20, 21, ; p. 85 and plate 58; | accurately.
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different Tirthankaras they enshrine, chiefly by Tejahpala and
his relatives, and dated between A.D. 1230 and 1236.!

The other two temples here are—that of Adinatha, close to
Tejahpala’s on the south-east, of which the bkamti or sur-
rounding enclosure of cells has been only partly completed ;
the other is a great Chaumukh temple of Adinath, built in
the middle of the 15th century—three storeys in helght with

QN
. W 4 ks

287. Pillars at Chandravati. (From Tod's ‘ Western India.’)

open domed porticos on the four sides —that on the west
being the principal, and having seventy-six pillars.

As before hinted, there never seems to have been any
important town on Mount Abg. It was too inaccessible for
that purpose; but a few miles to the southward on the plain
are the remains of an extensive city, called Chandravati? where

! ¢Epigraphia Indica,” vol. viii. pp. | R4jputina was making, the contractors
200-229. destroyed and carted away, for culverts and

% Forbes ¢ Rds M4l4,” vol. i. p. 274; | permanent way, the marble temples that
Tod, ¢ Travels in Western Indla, p- 134. | remainedatChandrivati.—‘Archoeological
When the railway from Ahmadibad into | Survey of Western India,’ vol. ix. p. 98.
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there are—or rather were, till about twenty-five years ago—
extensive remains of Jaina and Hindd temples of the same
age and style as those on the mount, some of them probably
more modern, but still all of the best ‘age. The place, however,
was destroyed at the time of the Muhammadan conquest in
the middle of the 14th century, and has since remained wholly
deserted. It has in consequence been used as a quarry by
the neighbouring towns and villages, so that none of its buildings
now remain. The fragment, however, preserved in Colonel
Tod’s work and shown in Woodcut No. 287, but now destroyed,
may serve to illustrate the style in which they were erected, but
no two pillars were exactly alike; it would have required
hundreds to represent their infinite variety of detail.

PARASNATH.

The highest point of the Bengal range of hills, south of
Réjmahal, has characteristically been appropriated by the Jains
as one of their most favourite Tirthas. They name it Parasnath
and Samet Sikhar, and no less than nineteen of their twenty-
four Tirthankaras are said to have died there, or rather “attained
to Moksha ”—blessedness—among others Parswanith, the last
but one, and he consequently gave to the hill the name it now
bears.

Unfortunately, no photographer has yet visited the hill, nor
any one who was able to discriminate between what was new
and what old. Such accounts, however, as we have are by no
means encouraging, and do not lead us to expect any very
remarkable architectural remains. The temples on the hill are
numerous, but they seem all modern, or at least to have been
so completely repaired in modern times that their more ancient
features cannot now be discerned. Something may also be due
to the fact that Bengal has never been essentially a Jaina
country. The Pala dynasty of Bengal seem to have remained
Buddhist nearly to the Muhammadan conquest (A.D. 1203),
when they seem suddenly to have dropped that religion and
plunged headlong into the Vaishnava and Saiva superstitions.
Whether from this, or from some other cause we cannot now
explain, Jainism does not seem to have taken root in Bengal. At
the time that it, with Buddhism, took its rise in the 5th century
B.C. Bihir was the intellectual and the political centre of India,
and Buddhism long held its sway in the country of its birth.
Before, however, Jainism became politically important, the
centre of power had gravitated towards the West, and Jainism
does not seem to have attained any great importance in the
country where it first appeared. Were it not for this, there
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seems little doubt but that Parasnith would have been more
important in their eyes than Palitinid or Girnar; but it is
not so, and it consequently occupies only a very slight corner
in an architectural history of India.

Besides the effect the Jains sought to obtain by grouping
their temples on hill-tops, the love of the picturesque, which
they seem to have cultivated more than any other sect in India,
led them to seek it in an exactly opposite direction. Some of
their favourite Tirthas are found in deep and secluded valleys.
One at Mukhtagiri, for instance, near Gawilgarh, is situated in
a deep well-wooded valley, traversed by a stream that breaks
in its course into numerous picturesque waterfalls.

Another example of this love of the picturesque is found
at Ranpur, near Sadari, in Godwér district of the Jodhpur

territory. In a ror

remote valley ﬁ

piercing the , | (o .
western flank of ' = e N s 1]
the Aravalli or e v m e 1
Adabala hills, L 1 Lou i
there is a small L i sk y'e ‘
group of temples, 8- =

notperhapsso pic- e s

turesquely situ- E o)
ated as those at 1. .
Mukhtagiri, but o ]
of more interest = 8 SO & =
architecturally, g B ' o o e S g s i
and situated in a | 0130} ! [
spot evidently e e Le
selected for its HPER il 13 s
natural beauties. MO
The principal '

temple here was

erected during the

reign of Kumbha- |-
karna or Kumbha

RanA of MewArl 288 Plan of Temple at Ranpur near Sidari.

(From a Plan by Mr. H. Cousens.)
He seems to have Scale 100 ft. to 1 in.

been a liberal

patron of the Jains, and during his long and prosperous reign
filled his country with beautiful buildings, both civil and
ecclesiastical. Amongst others was built this temple of Ranpur

':%i?u'ﬁ

. ' Aninscription states that the temple was built by a Jaina named Dharanaka
In A.D. 1439.—¢ Bhaunagar Inscriptions,” pp. 114f.
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in 1440, situated in a lonely and deserted glen, running into the
western slope of the hills, below Kumbha’s favourite fort of
Kumalmer. Notwithstanding former neglect, it is still nearly
perfect, and is probably the most complicated and extensive
Jaina temple in India, and the most complete for the ritual
of the sect.

It is raised on a lofty basement and from the plan (Woodcut
No. 288) it will be perceived that it is nearly a square, 198 ft.
by 205 ft., exclusive of the projections on each face. In the

View in the Temple at Ranpur. (From a Sketch by the Author.,)

centre stands the great shrine, open on the four sides and
occupied by a quadruple image in white marble of Adinath or
Rishabha, the first Tirthankara, the temple being one of the
Chaumukh class. In the upper storey is a similar shrine,
approached by doors opening from the terraced roofs of the
building. Near the four angles of the court are four smaller
shrines, and around them, or on each side of them, are twenty
domes, supported by about 420 columns; four of these domes
or mandaps—the central ones of each group—are three storeys
in height, and tower over the others; and one—facing the
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principal entrance—is double, having a second dome over the
inner, supported by the very unusual number of sixteen columns,
and is 34 ft. in diameter, the others being only 214 ft. Light is
admitted to the building by four uncovered courts?! at the sides
of these domes, and forming the corners of a rectangle round
the shrine 105 ft. from west to east by 93 ft. across. Around
this are twelve domes—three on each side—with the four
smaller shrines already mentioned in the corners, and the
whole is surrounded by a bdkamis or range of cells for images,
each of which has a pyramidal roof of its own.

The internal effect of this forest of columns may be gathered
from the view (Woodcut No. 289) taken across one of its courts ;
but it is impossible that any view can reproduce the endless
variety of perspective and the play of light and shade which
results from the disposition of the pillars, and of the domes, and
from the mode in which the light is introduced. A wonderful
effect also results from the number of cells, most of them con-
taining images of the Tirthankaras, which everywhere meet the
view. Besides the twelve under the larger sikharas there are
eighty-six cell shrines of varied form and size surrounding the
interior, many of them connected by inside passages, and all
their facades more or less adorned with sculpture.

The general external effect of the Ranpur temple may
be judged of by the photograph, Plate XXII.; owing to its
lofty basement, and the greater elevation of the principal
domes, it gives a more favourable impression of a Jaina temple
than is usually the case—the greatest defect of these buildings
as architectural designs being the want of ornament on their
exterior faces; this, however, is more generally the case in
the older than in the more modern temples.

The immense number of parts in the building, and their
general smallness, prevents its laying claim to anything like
architectural grandeur; but their variety, their beauty of detail
—no two pillars in the whole building being exactly alike—the
grace with which they are arranged, the tasteful admixture of
domes of different heights with flat ceilings, and the mode in
which the light is introduced, combine to produce an excellent
effect. Indeed, I know of no other building in India, of the
same class, that leaves so pleasing an impression, or affords so

! In the north-west court grows the | Tirthankara. The two west courts are
Réjadana or Rédyana tree, sacred to | about 20 ft. by 374 ft. and the two on
Adinith, and a necessary adjunct of his | the east about 26 ft. square, but with the
temple, whilst beneath it is a slab carved | inner corner of each cut off by a corner of
with his PA4duka or footprints, represent- | the central platform.
ing the spiritual authority of the :
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many hints for the graceful arrangement of columns in an
interior.!

Besides its merits of design, its dimensions are by no means
to be despised; it covers altogether about 48000 sq. ft., or
nearly as much as one of our ordinary medieval cathedrals,
and, taking the basement into account, is nearly of equal bulk ;
while in amount of labour and of sculptural decorations it far
surpasses any.

Another temple here is of marble, covered outside with
sculpture, and contains a black stone image of Parswanath. It
is probably of about the same age as the larger one.

GWALIAR.

The rock at Gwaliar is, and must always have been, one of
the most remarkable high places in Central India, and seems, as
such, early to have been appropriated by the Jains. Its position
and its scarps, however, led to its being fortified, and, as one of
the strongest places in India, it was attacked and taken by
storm by Altamsh, the first Moslim Emperor of Delhi, in A.D.
1232 ; and from that time till the fall of the Mughal empire it
was held by the Muhammadans, or by Hindd kings subject to
their suzerainty. Under these circumstances, we should hardly
expect to find any extensive ancient Hind@ remains in the
place. The most striking part of the Jaina remains at Gwaliar
are a series of caves or rock-cut sculptures that are excavated
in the rock on all sides, and amount, when taken together, to
hardly less than a hundred, great and small. They are, how-
ever, very unlike the chaityas or viharas of the Buddhists, still
less do they resemble the Jaina and Brahmanical caves, already
mentioned or hereafter. Most of them are mere niches to
contain statues, though some are cells that may have been
originally intended for residences. One curious fact regarding
them is, that, according to inscriptions, they were all excavated
within the short period of about thirty-three years, between
A.D. 1441 and 1474. Some of the figures are of colossal size;
one, for instance, is 57 ft. high, which is greater than any
other in the north of India, though in the south there are
some which equal or compare with it, and, as free-standing
figures, are expressive and more difficult to execute.?

1 ¢Picturesque Illustrations of Ancient | pp. 93-98, and figs. 85-98; Sir L. Griffin,

Architecture in Hindustan,” p. 42, and | ‘ Famous Monuments of Central India,’
¢ Architecture and Scenery in Gujarat | pp. 60-80, and plates 39-46 ; and Work-
and Rajputana,’ pp. 19-22, and plates. man’s ‘ Through Town and Jungle,’

2 For illustrations of Gwaliar see Dr. G, | pp. 180ff.
Le Bon, ‘Les Monuments de I'Inde,’
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KHAJURAHO.

Khajuraho, the ancient capital of the Chandellas, is situated
44 miles east from Naugong, about 145 miles W.S.W. from
Allahibad, and about 150 miles south-east from Gwaliar. It
is now a wretched deserted place, but has in and around it a
group of some thirty temples, which are the most beautiful
in form as well as the most elegant in detail of any of the
temples now standing in Indial

So far as can be made out from inscriptions,? as well as
from their style, it appears that all these temples, with two
unimportant exceptions, were executed nearly simultaneously
and almost within the limits of the 11th century ; and, what
is also curious, they seem to be nearly equally divided between
the three religions. Roughly speaking, they are located in three
groups, two consisting of Hindl temples—Saiva and Vaishnava
intermixed-—and one exclusively of Jaina temples. In each
group there are one or more greater than the rest, and round
some of them a few subordinate shrines are placed; but most
of them are independent temples. Among the Saiva temples
the principal is the Kandarya Mahéddeva, of which a repre-
sentation will be given further on; in the Vaishnava class it
is the Chaturbhuja;® and in the Jaina the Parswanith: all
three so like one another that it requires some familiarity
with the photographs to distinguish the temple of one religion
from those of the others. It looks as if all had been built by
one prince, and by some arrangement that neither sect should
surpass or be jealous of the other. Either from this, or from
some cause we do not quite understand, we lose here those
peculiarities we usually assign to Jaina temples of this age.
The vimana or sikhara is more important than the porch. There
are no courtyards with circumambient cells; no prominent
domes, nor, in fact, anything that distinguishes Jaina from
Hind( architecture. If not under the sway of a single prince,
they must have been erected in an age of extreme toleration,
and when any rivalry that existed must only have been among
the architects in trying who could produce the most beautiful

1 In the first half of last century they
were much more numerous—many having
been removed for building material.

2 The inscriptions are translated in
¢ Epigraphia Indica,’ vol. i. pp. 121-162.

3 Sometimes called the Rimachandra
or the Lakshmanji temple. A sketch
map of the Khajurdho temples is given
in Cunningham’s ¢ Survey Reports,” vol.

VOL. II.

ii. plate 95. The temple he calls Jina-
nitha’s (No. 25), is that now known as
Pirswanith’s, whilst the temple of
Adinith he calls Pirswanith’s. Plans
of the Jinanitha (Pirswanith) temple
and of the Ganthai are given in ¢ Survey
Reports,” vol. x. plate 8, and ¢Journal
of Asiatic Society of Bengal,’ vol. xlviii.
at p. 204.
D



50 JAINA ARCHITECTURE. Book V.

and most exquisitely adorned building. Altogether they may
perhaps be more modern than the principal Hind@ shrines.

ARV AR

SR iy e i
2g0. Temple of Adinath at Khajuraho,
(From a Photograph.)

The Jaina temples
form a fairly compact
group to the south-east
of the others, and the
largest and finest of
them is the Parswanith
temple, which extends
to about 62 ft. in length
by half that in breadth.
It has an outside porch
on two advanced pil-
lars with two square
engaged ones by the
sides of the entrance.
Inside, the mandapa,
about 22 ft. by 17 ft,
has four pillars, with
respondent pilasters
supporting the domed
roof, constructed in the
usual way by cusped
recesses forming a re-
markably beautiful
design. Beyond the hall
is the shrine, surrounded
by a pradakshina
passage. The outside
walls are ornamented
with numerous bands
of mouldings and with
three rows of statues, as
is shown in the photo-
graphic view, Plate
XVIII. (frontispiece).
At the back or west
end an outside shrine is
attached, projecting
about 9 ft. The temple

was repaired and re-occupied by the Jains about 1860 ; but it
had been restored and altered at a much earlier date.!

1 An inscription on the door jamb, in | temple.

But this doorway, Mr Cousens

characters of the 13th century, seems to | says, bears a figure of Vishnu on Garuda,
be a copy from a grant made in A.D. 955 | and may have been taken from some
which may be about the date of the | Hind{ temple.



CHapr. I1L KHAJURAHO. 51

An illustration of one of the great HindG temples will be
given further on, another view of one of the smaller Jaina
temples, that of Adinith (Woodcut No. 290), will suffice to
illustrate the style of art here employed. Its porch either never
was added or has been removed and replaced in modern times
by a brick abomination with pointed arches. This, however,
hardly interferes with the temple itself. There is nothing
probably in Hind@ architecture that surpasses the richness of
its three-storeyed base combined with the extreme elegance of
outline and delicate detail of the upper part. The sculptures on
this temple, as Mr Cousens remarks, are chiefly dev?s, and on
the dsana or seat for the image —
in the shrine a figure of Garuda
is carved, whilst a small loose
image of a Jina is placed upon
it, and no distinctly Jaina im-
age appears on the walls. All
this points to its having been
built as a Vaishnava temple and
afterwards appropriated by the |
Jains!

The two exceptional temples
above alluded to are, first, one
called the Chausath Jogini, or
sixty-four female demons. It
consists merely of a courtyard,
measuring 102 ft. by 59} ft. and
surrounded by sixty-four small
cells, with one larger in the back
wall, each of which is surmounted
by a small spire, as shown in the
woodcut (No. 291). This is
essentially like a Jaina arrange-
ment (see Temple of Neminath, , . : :
for instance—Woodcut No. 280, 29(;‘ror?1h: ‘ﬁi%}’gé:k.léﬁﬁfé’ﬁ;m.)
page 32); but there is only a FEENCRER T .
resemblance. We know of at least two other old temples
dedicated to these Joginis: one is at Réanipur Jharial in the
Patna estate, to the south of Sambhalpur, also with sixty-five
cells or recesses,?and another at Bherighit, 12 miles below Jabal-
pur, with eighty-one recesses for the sixty-four Joginis and their

.
|
L
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! Photographs of the Jaina temples are | unsurveyed as yet, among which i
given in Sir L. Griffin’s ¢ Famous Monu- circularyChausa{h ,]ogini tgemplefhal;iui
ments of Central India,’ plates 48-51. 56 ft. outside diameter.—*¢Indian Anti-

% At this place there is a very remark- | quary,’ vol. vii. p- 20; ‘ Survey Reports,’
able and numerous series of temples, | vol. xiii. PP- 132 ¢f segg. and plates 13, 14,.
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congeners.! Both of these are circular enclosures with the
shrines ranged round the inside of the walls. The temple itself
it is true has gone—if any central structure ever existed—but
what we see is probably as old as the gth century, if not older.?

The other exceptional building is one of totally different
character, and is as remarkable for its extreme elegance, even
at Khajuridho, as the other is for its rudeness. It is called
Ghantali, either from the bells sculptured on its pillars, or for
some other cause unknown. Unfortunately, it is only a frag-
ment — a skeleton without flesh — a few pillars of a double
portico now standing alone without the walls that may once
have enclosed them (Woodcut No. 292).

From the form of several letters in an inscription, found
near these ruins, General Cunningham was inclined to believe
that this temple may belong to the 6th or 7th century of our
era; and from finding a Buddhist statue and a short Buddhist
inscription near them, he was at first inclined to assign them
to that religion. Later he made excavations on the site and
found some eleven figures apparently Digambara Jaina, and
two distinctively Vaishnava. Hence he concluded that it must
have been a Jaina temple?® The plan, too, of the building, so far
as it can be made out, is unlike anything we know that is
Buddhist, but very similar to many that certainly are Jaina.*

Be this as it may, these pillars are singularly graceful in
their form, and elegant in their details, but they do not belong
to the early style to which they were at first ascribed. There
are eight of these sandstone shafts, each 14 ft. 6 in. in height.
These are arranged in two squares about 15 ft. apart, and
between the two are some square pillars and a carved doorway,
apparently the entrance to the mandap. On its lintel a four-
armed goddess is carved, mounted on a Garuda, and a small
nude male in each side niche: these could not have been
prepared for a Jaina temple. Then the granite pilasters for the
walls are of various lengths, several having one or more blocks
added above or below to make up the proper heights, and
pointing to a reconstruction® If it ever were completed the
temple would be in plan almost a copy of that of Parswanith
noticed above, having a porch on the east and a mandapa
21 ft. 6 in. wide, with the second group of four carved columns

1 ‘Survey Reports,’ vol. ix. pp. 60-74, ¢ For plans of similar Jaina temples,
and plates 12-15. The enclosure is 116 | see ‘Report on Belgim and Kaladgi,’
ft. diameter inside. plates 2, 10, and 45. These, however,

2 Tt is built of granite, and its planand | are more modern than this one.
the forms of its sikharas, induce me to 5 Le Bon, ¢ Les Monuments de I’Inde,’
believe it to be exceptionally old. p- 79, fig. 64; ‘Journal of the Asiatic

3 ‘Archzological Survey Reports,” | Society of Bengal,” vol. xlviii. pt. i.,
vol. ii. p. 431, and vol. x. p. 16, p- 294.
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supporting its roof, and extending to the two square pilasters

2

292. The Ghantai, Khajurdho. (From a Photograph.)

now at the west end, which would be on the front of the
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shrine. And the shrine itself with the pradakshina would
occupy about 17 ft. to the west of these pilasters.

At the south-west corner, near where the shrine would have
been, lies a life-sized figure of AdinAth, and from this, with the
Jaina figures excavated by General Cunningham, one of them

. e T
203. Temple at Gyaraspur. (From a Photograph.)

dated in A.D. 1085, we learn that, late in the 1ith century the
Jains had the place in possession. But it is also plain that they
were reconstructing it of materials from older Hind@ structures.
And the absence of débris suggests that either the walls and
great spire never were constructed or that, at a later date, the
entire materials were carefully removed. How long before
the 11th century the eight sandstone pillars were first carved
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we are left without evidence to determine; but there seems
no reason for ascribing them to an earlier period than the
commencement of the 1oth century, and possibly they may
be of even somewhat later date.

There seems very little doubt that more examples of this age
and style exist in Rajputana and Central India. At Gyéaraspur,
24 miles north-east from Bhils4, and 140 miles south-west from
this, there is a group of pillars arranged like these and like
them deprived of their walls (Woodcut No. 293). In the
Mukandwira pass there is a third example, but of much
earlier date! Was it that their walls were of burnt bricks
or of small square stones which, being easily removed, were
utilised ? My impression is, the latter was the case; but
be this as it may, these Gyéraspur pillars are possibly also
the remains of a Jaina edifice, but of an age considerably
more modern than the Ghantai. They can hardly under any
circumstances be ascribed to an age anterior to the great
revival in the 10th century, and may not improbably belong
to the 12th century. In the same town of Gyaraspur is a very
grand old temple apparently of about the same age as these
pillars. But it has been so ruined and repaired, and almost
rebuilt, that it is extremely difficult to say what the form or
purpose of the original erection may have been. There is
also a toran of great beauty in the village, probably of the
11th century, and in fact throughout this region there are
numberless remains which, if scientifically examined, would
probably suffice to fill up some of the largest gaps in our history.

At Bhangarh, for instance, in the south of the Alwar
territory, there are some very beautiful temples in style
resembling the Jaina2 One in that neighbourhood photo-
graphed by Captain Impey, may belong to the 10th or
11th century, and is as beautiful as any of its class, either at
Khajurdho or elsewhere, and near it again is a colossal Jaina
image, called Nan Gflingi, some 20 ft. in height, which is
apparently of the same age as the temples, and consequently
anterior to any of the colossi at Gwéliar or in the south of
India® The Jain sect are numerous in Rajputana, and though
some of their temples have long been neglected and fallen
into decay, some of them, being of the best age and un-
restored, are of extreme interest to the investigator of Indian art.

1 ¢ Picturesque Illustrations of Indian | century, of great beauty of detail:
Architecture,’ by the Author, plate 5. probably they too are Saiva.

2 These are probably Saiva. At 3 Impey, ¢ Views in Delhi, Agra, and
Nilkanth (old Réijor), also in the hills | Rajpootana,” London, 1865, frontispiece
of the Tahla pargana of the same state, | and plate 60.
are some temples of about the 1oth



56 JAINA ARCHITECTURE. * Book V.

An important group of ancient temples is reported at Osia,
a decayed town about 32 miles north of Jodhpur. Among them
is a Jaina temple of considerable size, which an inscription
indicates as having been founded originally in the latter part
of the 8th century; and the Hind( temples may belong to
somewhere about the same period. A careful survey of them
might be helpful in settling the age of other monuments by
supplying fresh links in the chronometric scale.

As before mentioned, the Buddhists, though employing
circular roofs, and in all ages building topes with domical
forms externally, do not seem to have attempted an internal
dome, in stone at least. It is a feature of both Hind& and Jaina
architecture, and is specially prevalent among the northern Jains,
though, why this particular sect should have adopted it, and why
they should have persevered in using it through so long a period,
are questions we are not yet in a position to answer. It was an
essential feature in the architecture of the Moslims before they

LZ G2

294. Porch of Hindft Temple at Amwa4, near Ajanta.
(From a Photograph by Major Gill.)

came into India, and they consequently eagerly seized on the
domes of Hindls and Jains when they first arrived there, and
afterwards from them worked out that domical style which is
one of the most marked characteristics of their art in India.
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Yet we must not forget that the Hindls also have shown
that they could, and did frequently employ the dome very
successfully. Among examples of their use of it few are more
pleasing than the little temple at Amw4 or Amvar, near Ajanta
(Woodcut No. 294). It is only a fragment. The sanctuary
with its spire are gone, only the portico remaining; and its roof
externally is so ruined, that its design can with difficulty be made
out. Vet it stands so well on its stylobate, and the thirty small
columns that support the roof externally are so well propor-
tioned and so artistically arranged, as to leave little to be desired.

The great feature of the interior is a dome 21 ft. in diameter,
supported on twelve richly carved pillars, with eight smaller
ones interspersed. Like all Indian domes, it is horizontal in
construction, and consequently also in ornamentation, but as
that is done here, it is as elegant or more so than the ribbed
domes of western art. This one is plain in the centre, having
no pendant—which, however, is one of the most marked and
pleasing features of such domes, as may be gathered from
the example in the temple of Vimala at Mount Abi (Wood-
cut No. 284 and Plate XIX.). A larger and perhaps better
example might be cited in the case of the great sun-temple at
Modhera in Gujarat, when entire, but only the lower courses of
its domes now remain.!

One of the most interesting Jaina monuments of the age
is the tower, formerly known as Sri Allata’s,? which still adorns
the head of Chitor (Woodcut No. 295, next page), and is one
probably of a great number of similar monuments that may at
one time have existed. From their form, however, they are frail,
and trees and human violence so easily overthrow them, that
we ought not to wonder that so few remain. This one is a
singularly elegant specimen of its class, about 75 ft. in height,
and adorned with sculpture and mouldings from the base to
the summit® It stands on a basement 20 ft. square and 9 ft.
high, with a stair on the south side, leading to the doorway,
which is 6 ft. 2 in. above the platform. The shaft of the tower
is 12 ft. 10 in. square below, and is four storeys high to the
open canopy of twelve pillars, the floor of which is 64 ft. 2 in.
from the ground. An inscription once existed lying near its
base, which is said to have given its date as A.D. 895,* though

1 ¢ Archzological Survey of Western
India,’ vol. ix. pp. 75ff. and plates 49, 50.

2 Allata, to whom the erection of this
tower was ascribed, ruled between 953
and 972, as we gather from inscriptions,
and is the r2th king, mentioned in
Tod’s Aitpur inscription. — ¢ R4jasthan,’
vol. i. p. 802, Madras ed. p. 706.

3 ¢Picturesque Illustrations of Ancient
Architecture in Hindostan,” by the
Author, plate 8, p. 38.

4 Tod, °Réjasthan,” vol. ii. p. 763.
(Madras ed. p. 699). This would be
before the time of Allata. The tower is
also locally known as Kaitan Ranis—
but who she was is unknown.
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295.  Jaina Tower at Chitor. (Froma Photograph.)
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the slab has now been lost. This, however, is much too early a
date for the style of the structure; and the discovery of a reference
in a manuscript poem of late date ascribing it to Kuméarapéila of
Gujarat (A.D. 1142-1172), though the style is in no way incon-
sistent with such a date, as it is unsupported by any nearly
contemporary record, is of no historical value! The tower most
probably belongs to the 12th century,and, it is said, was dedicated
to Adinath, the first of the Jaina T?rthankaras, and nude figures
of them are repeated some hundreds of times on the face of
the tower, distinguishing it as a Digambara monument, whilst
Kumarapala was a Swetdmbara.? .

The temple in the foreground is of a more modern date,
being put together partly of fragments of older buildings which
have disappeared.

Most of the buildings above described belong to the first
or great age of Jaina architecture, which extended down to
about the year 1300, or perhaps a little after that. There seems
then to have been a pause, at least in the north of India—caused
probably by the devastating raids of ’Al4u-d-din and others
into Gujarit and Malw# in the end of the 13th century. But
a revival took place in the 15th century, especially under the
reign of Kumbha, one of the most powerful of the kings of
the Mewéar dynasty, whose favourite capital was Chitor. His
reign extended from 1428 to 1468, and it is to him that we
owe the other of the two towers that still adorn the brow
of Chitor. The older one has just been described and illus-
trated. This one was erected to commemorate his victory
over Mahmtd Khalji of Malwia, in the year 14403 It is
therefore in Indian phraseology a K#r¢ti or Jaya Stambha,
or pillar of victory, like that of Trajan at Rome, but in in-
finitely better taste as an architectural object than the Roman
example, though in sculpture it may be inferior. As will
be seen from the next woodcut (No. 296), it stands on a
basement, 47 ft. square and 10 ft. high, being nine storeys
in height, each of which is distinctly marked on the exterior.
A stair in the interior communicates with each, and leads to
the two upper storeys, which are open, and more ornamental
than those below. It is 30 ft. wide at the base, and 122 ft.

! This is based on a verse in the
¢ Sri- Chltrakutadurga Mahévira-prasida -
prasasti,’ a poetical eulogy of a temple of
Mahaivira at Chitor, and dates at least
three centuries later than Kumérapala’s
inscription at Chitor of A.D. 1150.—
‘Eplgraphla Indica,’ vol. ii. p. 422

? The upper portion of this tower had
become shaken and one of the balconies

had fallen; a fourth of it or 20 ft. has been
taken down, and rebuilt with imitations
of the old work to replace lost portions.

3 Thomas, ‘Pathin Kings of Delhi,’
p. 354; Erskine, ‘Memoirs of Baber,’
p. 385, Stanley Lane-Poole, ¢ Medixval
India,” p. 174. Previously, in 1418,
Kumbha had defeated the armies of
Gujarat and Malwa.
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Tower of Victory of Kumbha Rana

at Chitor. (From a Photograph.)
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in height; the whole
being covered with archi-
tectural ornaments and
sculptures of Hind divin-
ities to such an extent as
to leave no plain parts,
while at the same time
this mass of decoration is
kept so subdued, that it
in no way interferes either
with the outline or the

general effect of the
pillarl
The Muhammadans,

as we shall afterwards
see, adopted the plan of
erecting towers of victory
to commemorate their
exploits, but the most
direct imitation was by
the Chinese, whose nine-
storeyed pagodas are
almost literal copies of
these Indian towers,trans-
lated into their own
peculiar mode of expres-
sion.

Other examples of
this middle style of Jaina
architecture are to be
found at Palitana, Girnar,
and all the fashionable
tirthas of the Jains, but
they have not been de-
scribed or illustrated to
that extent that enables
us always to feel sure
that what we see really
belongs to this date, and
may not be a repair or a
modification of some pre-
existing building. The
Chaumukh — or Four-

1 The dome that now crowns
this tower was substituted for an
older dome since I sketched it in

1839.
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CHAPTER 1IV.

MODERN JAINA STYLE.

CONTENTS.
Sondgarh—Jaina Temples at Ahmadibid—Delhi—Converted Temples.

THE two places in northern India where the most modern styles
of Jaina architecture can probably be studied to most advantage
are Sonfgarh, near Dati4, in Bundelkhand, and Mukhtagiri,
near Gawilgarh, 13 miles north-east of Elichpur in Berdr. The
former is a granite hill, covered with large loose masses of
primitive rock, among which stand from eighty to one hundred
brick temples of various shapes and sizes (Woodcut No. 297,
p. 63). So far as can be made out, most of these temples
date from the 16th and 17th centuries, though a few of them
may be older. Their original foundation may be earlier, but of
that we know nothing, no one having yet enlightened us on
the subject, nor explained how and when this hill became
a sacred mount.

Like most HindQ buildings of the period, all these temples
show very distinctly the immense influence the Muhammadan
style of architecture had on that of the native styles at this age.
Many of the temples here are surmounted by the bulbous
dome of the Mughals. The true native sikhara rarely appears,
but a modified form of it is prevalent, and the openings almost
invariably take the form of the Muhammadan foliated pointed
arch, There is every variety of style and form, and generally
each stands on a terrace, and is surmounted by one or more
spires. The result is picturesque, but not satisfactory when
looked closely into, and generally the details want the purity
and elegance that characterised the earlier examples. There
is not a tree or sign of vegetation to break the solitary
appearance of the surrounding landscape.?

Mukhtagiri, instead of being situated on a hill, as the tirthas
of the Jains usually are, is in a deep romantic valley, and the
largest group of temples is situated on a platform at the foot of

1 L. Rousselet, in ‘L’Inde des Rajahs,” { L. Griffins ¢ Famous Temples of Central
devotes three plates, pp. 396-398, to these | India.” On maps this place is some-
temples; also plates 71 and 72 in Sir | times marked as ‘‘ Sonagir.”
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(From a Photograph.

in Bundelkhand.

View of Jaina Temples, Sonigarh,
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a waterfall that thunders down from the height of 6o ft. above
them. Like those of Sonédgarh, they are all of the modern
domed style, copied from Moslim art, and none of them, so far
as can be ascertained from such illustrations as exist, remark-
able for beauty of design. It would, however, be difficult to
find another place in India where architecture is so happily
combined with the beauties of nature, and produces so pleasing
an impression on the lover of the picturesque, though nearer
acquaintance may result in disappointment to the antiquarian
student of the stylel!

In remote parts of the empire, and especially in the
immediate vicinity of the older shrines, this Muhammadan
influence was much less felt than in the places just mentioned.
The modern temples, for instance, at Palitind have domes, it is
true, but they are much more directly the lineal descendants of
the old Jaina domes than copies of those of the Mughals, and the
foliated pointed arch rarely occurs in the walls of that temple
city. Itrequires, indeed, a practised eye to discriminate between
what is old and what is new, and without the too manifest
inferiority of modern sculpture this would not always be easy
even to the most accomplished antiquary.

One example must for the present suffice to show the effect
aimed at by this style in recent times, as well as to illustrate
peemesspuesmanes Now little it has degenerated from its
ancient excellence. For, though this
woodcut (No. 299) does not prove it, there
are photographs which do exhibit the
marvellous details of this temple in a
) manner not to be mistaken. It was
I erected about sixty years ago by Seth

1 Hathisingh, a rich Jaina merchant, at a
F cost of about a million rupees, and
dedicated to Dharmanith, the 15th
Tirthankara. In this instance the ex-
ternal porch between two circular towers
is of great magnificence and most elabo-
8 rately ornamented, and leads to an outer
259i§-g hzlfef:ngfe&tshciaigt court with numerous small shrines all
RtohTnoht round. In the centre of this is a domed
porch of the usual form, with twenty-six

pillars (see plan, Woodcut No. 298). This leads to an inner
mandap or hall, two storeys in height, and with a roof of a form
very fashlonable in modern Jaina temples, though by no means

1 A third notable group of about fifty | miles N.N.W. from Jabalpur.—¢ Archzeo-
Jaina temples of modern date exists at | logical Survey Reports,” vol. xxi. pp.
Kundalpur in Damoh district, about 64 ' 166-167.
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a Photograph by Colonel Biggs.)

View of the Temple of Seth Hathisingh at Ahmadabad. (From
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remarkable for beauty, and difficult to render intelligible without
more illustration than it merits. This leads to a triple sanctuary,
marked by three sikharas, or spires, externally. Behind this is a
smaller court with two groups of seven shrines, one in each angle,
with a larger cell in the centre, and two—still more important, at
the point of junction between it and the front court. To the eye
of a European, unaccustomed to its forms, some of them may seem
strange; but its arrangement, at least, will probably be admitted
to be very perfect. Each part goes on increasing in dignity as
we approach the sanctuary. The exterior expresses the interior
more completely than even a Gothic design; and whether
looked at from its courts or from the outside, it possesses
variety without confusion, and an appropriateness of every part
to the purpose for which it was intended.

JAaiINA TEMPLE, DELHL

There is one other example that certainly deserves notice
before leaving this branch of the subject, not only on account
of its beauty, but its singularity. In the preceding pages it has
frequently been necessary to remark upon that curious wooden
strut by which the Jains sought to relieve the apparent weakness
of the longer beams under their domes. It occurs at Ab
(Woodcut No. 284), at Girnar, at Udayapur, and many other
places we shall have to remark upon in the sequel ; everywhere,
in fact, where an octagonal dome was used. It was also
employed by the Hind(s in their torans, and so favourite an
ornament did it become that Akbar used it frequently both
at Agra and Fathpur Stkri. For centuries it continued without
much alteration, but in stone, as for example in the great Baoli
at Bundi? we find it a mere ornament, and it is generally used
as such. It was left, however, for a Jaina architect of the end of
the 18th or beginning of last century, in the Muhammadan city
of Delhi, to suggest a mode by which what was only conven-
tionally beautiful might really become an appropriate, and really,
constructive part of lithic architecture.

As will be observed in the next cut (No. 300), the architect
has had the happy idea of filling in the whole of the back of
the strut with pierced foliaged tracery of the most exquisite
device—thus turning what, though elegant, was one of the
feeblest parts of Jaina design into a thoroughly constructive
stone bracket ; one of the most pleasing to be found in Indian
architecture, and doing this while preserving all its traditional

1 For more details see ¢ Archzological 2 ¢ Picturesque Illustrations of Indian
Survey of Western India,’ vol. viii. pp. | Architecture,” plate 17.
87f., and plates 69-71.
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associations. The pillars, too, that support these brackets
are of great elegance and constructive propriety, and the whole
makes up as elegant a piece of architectural design as any

300. Upper part of Porch of a Jaina Temple at Delhi. (From a Photograph.)
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certainly of its age. The weak part of the composition is
the dome. It is elegant, but too conventional. It no longer
has any constructive propriety, but has become a mere orna-
ment. It is not difficult, however, to see why natives should
admire and adopt it. When the eyes of a nation have been
educated by a gradual succession of changes in any architectural
object, persevered in through five or six centuries, the taste
becomes so accustomed to believe the last fashion to be the
best, the change has been so gradual, that people forget how
far they are straying from the true path. The European, who
has not been so educated, sees only the result, without having
followed the steps by which it has been so reached, and is
shocked to find how far it has deviated from the form of a
true dome of construction, and, finding it also unfamiliar,
condemns it. So, indeed, it is with nine-tenths of the ornaments
of Hind@ architecture. Few among us are aware how much
education has had to do with their admiration of classical or
medieval art, and few, consequently, perceive how much their
condemnation of Indian forms arises from this very want of
gradual and appropriate education.

CONVERTED TEMPLES.

Another form in which we can study the architecture of
the Jains in the north of India is the courtyards of the early
mosques which the Muhammadans erected on their first entry
into India. So essentially do some of these retain their former
features that it might be convenient to describe them here. It
is doubtful, however, in some instances whether the pillars are—
some or all of them—in their original position, or to what
extent they have been altered or eked out by the conquerors.
Be this as it may, for our present purposes the one fact that
is certain is, that none of them are now Jaina temples. All
are Muhammadan mosques, and it will, therefore, be more
logical, as well as more convenient, to group them with the
latter rather than with the former class of buildings.

Were it not for this, the Arhai-din-ka Jhompr4, at Ajmir—so
called—might be, and has been, described as a Jaina temple:?
it was probably built on the site and with the materials of
Brahmanical ones. So might a great part of the mosque at
the Qutb, near Delhi. That at Kanauj, however, was originally a
rearrangement, and- has been much altered since I knew it;
that at Dhar, near Mand{, is of comparatively recent date;
while the HindG and Jaina pillars, so frequently used at

1 Tod’s ¢ Rajasthan,’ vol. i. p. 778, and plate facing it.
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Ahmad4b4d in the fifteenth century, are all imported, and used
in positions for which they never were intended.

The astylar temples of the Hindis were useless to the
Moslims except as quarries—a purpose to which they were
frequently applied; but the light columnar style of the Jains
not only supplied materials more easily adapted to their
purposes, but furnished hints of which the Moslim architects
were not slow to avail themselves. The architecture of
Ahmadabad, for instance (A.D. 1410 to 1572), is derived far
more directly from the Jaina than from any style familiar
to their co-religionists in any other part of the world. The
same may be said of that of Jaunpur, though in the last-named
city there is hardly a stone that can be said to be derived
direct from any previously existing building.

The process by which this conversion of a Jaina temple
to a Moslim mosque was effected will be easily understood
by referring to the plan of that of Vimala on Mount Abfi
(Woodcut No. 283, supra, p. 37). By removing the principal cell
and its porch from the centre of the court, and building up
the entrances of the cells that surround it, a courtyard was
at once obtained, surrounded by a double colonnade, which
always was the typical form of a mosque. Still one essential
feature was wanting—a more important side towards Mecca ;
this they easily obtained by removing the smaller pillars from
that side, and re-erecting in their place the larger pillars of
the porch, with their dome in the centre; and, if there were
two smaller domes, by placing one of them at each end. Thus,
without a single new column or carved stone being required,
they obtained a mosque which, for convenience and beauty,
was unsurpassed by anything they afterwards erected from
their own original designs.
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CHAPTER V.

JAINA STYLE IN SOUTHERN INDIA.

CONTENTS.

Bettas—Bastis.

A GOOD deal has been done in the way of photographing the
monuments of the Jains in southern India, but few plans of
their buildings and fewer architectural details have yet been
properly published, so that altogether our knowledge of the
subject is somewhat superficial ; but it is interesting from its
extent, and curious from the unexpected relationship it reveals
with other styles. The Jains are said to have come to southern
India, owing to a famine in the north in the first century, B.C

We know from their cave temples that there were Jains at
Aihole and Badami (supra, p. 18) as early as the end of the
6th, or certainly in the 7th century ;? but after that there is a
pause or break of four or five centuries, when the style reappears
in strength at Belgaum and in that neighbourhood in the 11th
and 12th centuries® In the same manner southern Jains seem
to have pressed northward as far as Elird in the gth century,
taking their Dravidian style with them (s#pra, p. 20); but there
again we stop, in so far as any direct evidence has been found,
till the great outburst of Jaina magnificence at the end of the
1oth century, which then seems to have continued in the north
till disturbed by the Muhammadan invasion. It is by no means
clear whether the destruction of their temples, as at Ajmir and
Delhi, may not have led many of the Jains to move south to
the Dekhan. Of course it existed in Mysore long before, and
some of the early kings of the Chalukya and Hoysala Ballala
dynasties were nominally patrons at least of the Jains. All
their later buildings, however, so far as we know them, either
at Somnathpur, Beldr, or Halebid, belong to the Brahmanical
sects.

1 ¢Epigraphia Indica,” vol. iv. pp. | plates 36, 37, 48, and 49.
24, 26, 28; ‘Indian Antiquary,” vol. 3 But early in the 8th century Kunku-
xxi. p. 60. mahédevi, sister of Vijayaditya, the
2 ¢Archeeological Survey of Western | Chalukya king, built a Jaina temple a
India,” vol. i. pp. 25, 26, 37, 38, and ! Lakshmesvar,
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If Buddhism was not prevalent or powerful in the south,
there are everywhere traces of the prevalence of Serpent
worship in those districts where the Jaina religion now prevails.
Sculptured serpents, with many heads and in all their con-
ventional forms, are found everywhere about and in the temples;
and Subrahmanya in South Kanara, below the Ghits, is still
a principal seat of Serpent worship in southern Indial It is
not, unfortunately, easy to say how far Tree-worship was mixed
up with the latter faith, but the observances of Serpent-worship
are intimately connected with those paid to Trees. Trees
perish more easily and quickly than sculptured stones, and
when the worship ceases its traces disappear more readily.
There are indications that it did prevail here also, but, till
purposely enquired after, it is impossible to say to what extent.
Enough, however, is known, even now, to justify the assertion
that Tree and Serpent worship did exist antecedently in those
districts in which Jainism prevailed in the south, as also in
the Dravidian countries where the people are devoted to the
worship of Siva and the members of the Hindd Pantheon.?

The truth of the matter appears to be, that until plans are
made available of their buildings it is idle to speculate about the
introduction of Jainism into the south, or its vicissitudes during
its existence there. It is a task which, it is to be feared, few
are capable of undertaking, and that fewer still are willing to
devote the time and labour requisite for its successful accom-
plishment ; but it is worthy of being attempted, for, if successfully
carried out, it would add to our scant stores of knowledge one
of the most interesting chapters still available for the religious
and artistic history of the people of India.

BETTAS.

The first peculiarity that strikes one as distinguishing the
Jaina architecture of the south from that of the north, is the
division of the southern temples into two classes, called Bastis
and Bettas® The former are temples in the usual acceptance of
the word, as understood in the north, and, as there, always
containing an image of one of the twenty-four Tirthankaras,
which is the object there worshipped. The latter are unknown

! ¢Madras Manual of Administration,’

Prelim. arts, pp. 82, 83. Néigarkoil in
Travankor, is also a chief seat of Snake-
worship.

2 In the Hinduism of Malabar, Phallic
and Sakti-worship and Tree-worship are
inextricably mixed up with Snake-worship.
—Logan’s ‘ Malabar,’ vol, i. p. 183.

3 Basti, properly *‘Basadi,” is a Jaina
monastery or temple ; it is the Kannada
form of the Sanskrit ‘“Vasati” having the
same meaning; Vasahiki is applied to
buildings including monasteryand temple.
—Biihler, ‘Ueber das Leben des Hema-
chandra,” p. 57. ‘Betta,” in Kannada,
means a hill,
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in the north; and are courtyards usually on a hill or rising
ground, open to the sky and containing images, not of a
Tirthankara, but of Gémata or Gématesvara so called, though
he is not known to the Jains in the north. All the images on
the rock at Gwéliar are of one or other of the Tirthankaras, and
even the Alwar colossus, Nan Glingi, can hardly be identified
with these southern images! The statues of this Jaina saint
are among the most remarkable works of native art in the
south of India. Three of them are well known, and have long
been known to Europeans.? That at Sravana Belgola attracted
the attention of the late Duke of Wellington when, as Sir A.
Wellesley, he commanded a division at the siege of Seringapatam.
He, like all those who followed him, was astonished at the
amount of labour such a work must have entailed, and puzzled
to know whether it was a part of the hill or had been moved
to the spot where it now stands. The former is the more
probable theory. The hill, called Indragiri, is one mass of granite
about 400 ft. in height, and probably had a mass or Tor stand-
ing on its summit—either a part of the subjacent mass or lying
on it. This the Jains undertook to fashion into a statue 58 ft.
in height, and have achieved it with marvellous success. The
task of carving a rock standing in its place the Hindi mind
never would have shrunk from, had it even been twice the
size; but to move such a mass up the steep smooth side of
the hill seems a labour beyond their power, even with all their
skill in concentrating masses of men on a single point. Whether,
however, the rock was found 7z sit# or was moved, nothing
grander or more imposing exists anywhere out of Egypt, and
even there no known statue surpasses it in height, though, it
must be confessed, they do excel it in the perfection of art
they exhibit.?

The image at Kérkala in south Kanara, which is next in size
—being 41 ft. 5 in. in height, and weighing about 80 tons —was

vol. vii. pp. 108 ¢z segg, where the inscrip-
tions also are given. At Sravana-gutta,
near Ilavila in Mysore district, on a rocky
height, is another of these statues now

1 1t would appear from the inscriptions
on these statues in the south that they re-
present Bdhubalin a son of Rishabhanatha
and brother of Bharata.—¢ Indian Anti-

quary,’ vol. vii. p. 353; vol. xxx. p. 248 ;
Rice’s ¢ Inscriptions at Sravana Belgola,’
introd. pp. 25 ¢f segg. The first of the
three Kevalins or immediate successors
of Mahévira was also named Gautama.

2 Three from Kanara were engraved
in Moor’s ¢ Hindu Pantheon,’ 1810, plates
73 and 74 ; and two of them in Buchanan’s
‘Journey through Mysore, etc.” vol.
ili. pp. 83 and 410; also in ‘Indian
Antiquary,” vol. ii. pp. 129 and 353;
vol. v. p. 57; and ‘Epigraphia Indica,’

abandoned, about 20 feet in height ; there
is also one on a hill near Tippfir about
9 ft. high, but only in half relief; and on
the Chandragiri hill is an unfinished one
about 10 ft. high.—Rice, #Z sup., 29.

3 The inscription on the statue ascribes
it to Chimunda-riya, minister to the
Ganga king Réichamalla II, who ruled
about A.D. 98o.

4 ¢ Asiatic Researches,’ vol. ix. p. 285 ;
¢ Indian Antiquary,’ vol. ii. p. 353.
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moved certainly to the place where it now stands, and its date
luckily is engraved upon it,—A.D. 1432.

The third at Yentr or Venfr, also in. south Kanara, is
smaller, about 35 ft. high apparently,! and is the latest of the
three, having been
erected in 1604
(Woodcut No. 301).

All these three
figures belong to the
Digambara sect of
Jains, being entirely
naked; and all possess
the peculiarity of hav-
ing twigs or creeping
plants twisted round
their arms and legs, in
the manner found in
the cave-temples, and
in having serpents at
their feet. In the
Jaina cave at Bidami
a similar figure has
two creeping plants
wound round its arms
and legs precisely as
these twigs are here,
and serpents at his
feet, while the Diksha
or Bo-tree is relegated
to the background.?
This figure, though
possibly not so old
as the cave in which
it is found—say A.D. 600—is much older than the three great
monoliths, but represents the same individual—the ideal ascetic
—who stood in meditation until the ant-hills arose at his feet
and creeping plants grew round his limbs. This Goémata,
Gummata, or Dérbali has no prominent place in the Swetdmbara
pantheon, though Pairswanith is, with them, occasionally repre-
sented in a similar position.3 '

3o1. Colossal Statue at Yenfir.” (From a Photograph.)

1 Moor’s ¢ Hindu Pantheon,’ plate 73; | called Kiyotsarga. In the Swetdmbara

‘Indian Antiquary,’ vol. v. p. 37.

2 ¢ Archzological Survey of Western
India,’ vol. i. p. 25, plate xxxvii.

3 Nearly all the Tirthankaras are said to
haveattained bliss (mokska) in this position

temples standing figures of Jinas are often
placed on each side of the principal
image and in Gujariti are known as
¢ Kaiisaglyas,” that is—figures in the
Kéyotsarga mfldra.



74 JAINA ARCHITECTURE. Book V.

BAsTis,

The principal group of Bastis of the Jains, above the Ghats,
is that at Sravana Belgola. There are there two hills—the
Indragiri, on whose summit the colossal image just described
stands, and dominates the plain. On a shoulder of the other,
called Chandragiri, stand the Bastis, fifteen in number. As
might be expected from their situation, they are all of the
Dravidian style of architecture, and are consequently built in
gradually receding storeys, each of which is ornamented with
small simulated cells, as was explained above, vol. i, p. 172,
and will be more fully described presently. No instance occurs
among them of the curvilinear sikhara or spire, which is uni-
versal with the northern Jains, except in the instance of Eltird
above alluded to.

The following woodcut (No. 302) representing the Chdmunda-
rdya and Sasana bastis on the north side of the Chandragiri
hill, with the stambha in front of the PArswanithaswimi basti,
conveys an idea of their general external appearance, which
is more ornamental than that of the generality of northern
Jaina temples. The outer wall of those in the north is quite
plain. The southern ones are as frequently ornamented with
pilasters and crowned with a row of ornamental cells! The
Chamunda-raya temple is the most imposing on the hill, both
in style and dimensions, and was probably erected about 1135 A.D.
Externally it measures about 70 ft. in length, exclusive of the
porch on the east face, by 36 ft. across. Inside is a mandapa, or
hall about 28 ft. wide by 29} ft. deep. The Dravidian mode of
roofing does not accept the dome on an octagon, and here a
square of four round columns, 8 ft. 4 in. between centres, is
surrounded by another of twelve octagonal pillars, 19 ft. between
the centres of the corner pillars. Behind the hall is a vestibule
about 18 ft. wide by 6 ft. deep, from which the small shrine is
entered—surrounded apparently by walls of unusual thickness to
support the viména or spire.2 The temple at the south side of
this one is dedicated to Adiswar, but known as the Sé4sana basti,

1 The native Government Archeologi-
cal survey, carried on for many years past,
has concerned itself almost exclusively
with epigraphy. A few plans and detail
drawings have been inserted in the 12
quarto volumes, but descriptive details are
few and meagre ; while, for the drawings,
scales are either wanting or too short and
uncertain to be depended on, and the

lithography so poor that measurements
cannot always be trusted as accurate.

2 The measurements here are taken
from the plan in Rice’s ‘Inscriptions at
Sravana Belgola,” at Tr. p. 149, on the
assumption that the scale is 1: 147°5—
possibly intended for 12 ft. to 1 in. The
plan shows the walls round the shrine as
about 12} ft. thick,
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built about the same time, but which has now lost its sikhara—
probably destroyed by the Muhammadans! The fine mana-
stambha, in the foreground, stands in front of the Parswanatha-

302. Jaina Bastis at Sravana Belgola. (From a PhotographT

swami basti. The sikhara over the cell is always surmounted
by a small dome, as is universally the case with every vimana
in Dravidian architecture, instead of with the amalaka ornament
of the northern sikharas.

When we descend the Ghéats into Kanara, or the Tuluva
country, we come on a totally different state of matters. Jainism
is the religion of the country, and nearly all the temples belong
to this sect, but there architecture is neither the Dravidian style
of the south, nor that of northern India, and indeed is not known
to exist anywhere else in India Proper, but something very
like it, possessing similar peculiarities, recurs in Nepal.

The annexed two views (Woodcuts Nos. 303 and 304) of one
of the largest of these temples, found at Mddabidri, in Kanara,
about 20 miles north-east from Mangalor, will give a fair idea

! Rice’s ¢ Inscriptions at Sravana Belgola,’ pp. 35 and 50,
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of the general aspect of these temples externally. There are
some sixteen bastis at this place, of which the largest and most
notable is the Hosa-basti, built in A.D. 1430. They are much
plainer than Hindli temples usually are. The pillars look
like logs of wood with the angles partially chamfered off, so as
to make them octagons, and the sloping roofs of the verandahs
are so evidently wooden that the style itself cannot be far

303. ]aEna; Te;nple at Mada.bi(iri. (From a Photograph.)

removed from a wooden original. In many places, indeed,
below the Ghits the temples are still wholly constructed in
wood without any admixture of stone, and almost all the features
of the M{idabidri temples may be found in wood at the present
day. The blinds between the pillars, which are there executed
in stone, are found in wood in every city in India, and with
very little variation are used by Europeans in Calcutta to a
greater extent, perhaps, than they were ever used by the natives.

The feature, however, which presents the greatest resemblance
to the northern styles, is the reverse slope of the eaves above
the verandah. The same style is found in the old temples at
Karkala and elsewhere in Kanara, but in no other district south
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of Nepal; but when we look for its origin, we at once recognise
it in the huts and houses of the district, from the thatched roofs
of which it has evidently been copied.

There are sixteen of these Bastis at Midabidri, though
the Jain inhabitants of the village are now but few. The
interiors of these temples are in marked contrast with the
plainness of the exteriors. Nothing can exceed the richness

4&13;:\“ L
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304. Jaina Temple at Mfidabidri. (From a Photograph.)

or the variety with which they are carved. No two pillars
seem alike, and many are ornamented to an extent that may
seem almost fantastic. This again seems an indication of
their recent descent from a wooden original. Long habit of
using stone would have sobered their forms: they are now of
great thickness—it may even be said massiveness—and this is
just such an excess of strength as a people accustomed to
wooden architecture would employ when first called upon to
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replace in stone supports which in wood would have appeared
necessary to carry a heavy stone roof (Woodcut No. 305).

Their plans, as far as can be made out from photographs,
are those usual in Jaina temples—spacious, well-lighted porches
or mandapas—of which there are three in the larger temples and
two in the smaller—leading to a cell in which the images of
one or more of the Tirthankaras is placed, naked of course, as
the southern Jains belong to the Digambara sect.!

Their age has been determined from inscriptions, and they
date from about the beginning of the 12th century downwards—
the finest belonging to the 15th century.

Besides the greater temples, there are several varieties of
smaller ones which seem peculiar to the style—such, for instance,
as the five- pillared shrine
at Guruvédyankeri (Woodcut
No. 306) belonging to a
Jaina temple, in front of
which it stands. Four-
pillared pavilions are not
uncommon in front of Hind
temples in the south. There
is a very famous one, for
instance, on the opposite
shore of India at Mamalla-
puram, but not one, that I
know of, with five pillars,
or with access to the upper
chambers. There are three
of these upper chambers in
this instance —the two lower
now closed, but apparently
originally open, but to what
use they were devoted, or
what purpose they were
intended to subserve, is by
no means clear. At the base 306. Pavilion at Guruvayankeri.
of the temple are a number i e
of stones bearing images of serpents, probably votive presenta-
tions ; there are seven or eight of them, and the serpents them-
selves are some with one, others three, five, or seven heads.

A third feature, even more characteristic of the style, is found
in the tombs of the priests, a large number of which are found in

! The three mandapas in the larger | the smaller ones, as the Tirthankara and
Bastls are known as the Tirthankara, | Namaskara mandapas. — Dr Hultzsch’s
Gaddige, and Chitra mandapas; and in | ‘Epigraphical Report for 1900-1901.’
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the neighbourhood of Mfidabidri. Three of these are illustrated
in the annexed woodcut (No. 307). They vary much in size and
magnificence, some being from three to five or seven storeys in
height ; but they are not, like the storeys of Dravidian temples,
ornamented with simulated cells and finishing with domical roofs.
The division of each storey is a sloping roof like those of the

pagodas at Kathmand{, and in China or Tibet. In India they
are quite anomalous. In the first place, no tombs of priests
are known to exist anywhere else, and their forms, too, are -
quite unlike any other building now known to be standing in
any other part of India. :

Though not the grandest, certainly the most elegant and
graceful objects to be found in Kanara belonging to the Jaina
style of architecture are the stambhas, which are found attached
to many of their temples. These are not, however, peculiar
to the place or style. They are used sometimes by the Hinds,
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but then frequently as dipdéns, or lamp-bearing pillars, and in
that case have some arrangement for exhibiting light from their
summits or round their shafts. With the Jains this does not
appear ever to have been the case. Their pillars are the lineal
descendants of those of the Buddhists, which bore either emblems
or statues—generally the former—or figures of animals ; with the
Jains and Vaishnavas they as generally bore figures! In the
south, however, the Jains
have two styles of pillars—
the Brahmadeva Stambhas,
bearing figures of the god
Brahma, and the Maéna-
stambhas which are taller
and bear a small pavilion on
the capital? The example
here given of one of the
latter class at Guruvayankeri
is a fair average specimen of
its class (Woodcut No. 308).
The sub-base is square and
spreading ; the base itself
square, changing into an
octagon, and thence into a
polygonal figure approach-
ing a circle; and above a
wide - spreading capital of
most elaborate design. To
many this may at first sight
appear top-heavy, but it is
not so in reality. If you
erect a pillar at all, it ought
to have something to carry.
Those we erect are copied
from pillars meant to support
architraves, and are absurd
so]eglsms when merely Sup- 508, Stambha at Guruvayankeri.
porting statues; we have, (From a Photograph.)
however, got accustomed to
them, and our eye is offended if anything better proportioned to
the work to be done is proposed ; but, looking at the breadth of
the base and the strength of the shaft, anything less than here
exhibited would be found disproportionately small.

On the lower or square part of these stambhas, as well as on

1 Ante, pp. vol. i. 347, 348, and vol. ii. p. 21.
2 ¢Epigraphia Indica,’ vol. viii. p. 123.
VOL. II. F
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the pillars inside the temples at Madabidri (Woodcut No. 305)
and elsewhere in Kanara, we find that curious interlaced basket-
pattern, which is so familiar to us from Irish manuscripts or
the ornaments on Irish crosses. As pointed out elsewhere! it
is equally common in Armenia, and can be traced up the valley
of the Danube into central Europe; but how it got to the west
coast of India we do not know, nor have we, so far as I know,
any indication on which we can rely for its introduction. There
was at all times for the last fifteen centuries a large body of
Christians established on this coast who were in connection with
Persia and Syria, and are so now. It would be strange, indeed,
if it were from them the Jains obtained this device. But stranger
things have happened than even this in the history of architecture,
and few things can be more interesting when the means exist
of tracing any connection that may be detected between them.

If any one wished to select one feature of Indian architecture
which would illustrate its rise and progress, as well as its
perfection and weakness, there are probably no objects more
suited for this purpose than these stambhas, or free-standing
pillars. They are found of all ages, from the simple and mono-
lithic lats which Asoka set up to bear inscriptions or emblems,
some 250 years B.C. down to the seventeenth or perhaps even
eighteenth century of our era. During these 2000 years they
were erected by the Buddhists and by the Jains, as well as
by the other sects in all parts of India; and notwithstanding
their inherent frailty, some fifty—it may be a hundred—are
known to be still standing. After the first and most simple,
erected by Asoka, it may be safely asserted that no two are
alike though all bear strongly the impress of the age in which
they were erected, and all are thoroughly original and Indian
in design.?

It may be owing to the styloclastic propensities of the Moslims
that these pillars are not found so frequently where they have
held sway, as in the remoter parts of India; but, whether from
this cause or not, they seem to be more frequent in Kanara and
among the southern Jains than in any other part of India. In
the north we depend mainly on the rock-cut examples for their
forms, but they are so usual there that it seems hardly doubtful
they were relatively as frequent in connection with structural
examples, though these have generally disappeared.

It has been suggested that there may be some connection
between these stambhas and the obelisks of the Egyptians. The

1 Fergusson, ‘History of Ancient and | compared the Saiva and Jaina pillars at
Medieval Architecture,’ vol. i. p. 479. Eltir4, shown in Woodcuts Nos. 202 and
2 With the Asoka lits, and the | 275.
stambhas at K4rlé and Kanheri, may be
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time that elapsed, however, between the erection of the monoliths
in the valley of the Nile and those in India seems to render this
very doubtful, though they were certainly erected for similar
purposes and occupied the same position relatively to the temples.
When, however, we look at the vast difference between their
designs, it is evident, even assuming a connection, that vast
ages must have elapsed before the plain straight-lined forms of
the obelisks could have been changed into the complicated and
airy forms of the Jaina stambhas. The two are the Alpha and
Omega of architectural design—the older, simple and severe,
beyond any other examples of purely ornamental objects; the
latter, more varied and more highly ornamented than almost any
others of their class that can be named.

We are hardly yet in a position to push these speculations
to their legitimate issue, and must wait for further information
before any satisfactory conclusion can be derived from them ;
but meanwhile it may be pointed out how curiously characteristic
of Indian art it is that this little remote province of Tuluva, or
Kanara, should have a style of its own, differing essentially from
that found in any other part of the Indian continent, but still
having resemblances that suggest affinities with outlying and
distant countries, with which one can hardly suspect any con-
nection but for the indications suggested by their architecture.

Such indications have led to the conjecture that some early
connection existed between Nepal and Tibet and Kanaral Yet
the affinities in architectural style are explained by their natural
and independent derivation in both regions from the humbler
forms of the native dwellings that long experience had discovered
as best suited to the special natural conditions which prevail
in both the areas. That this has not been hitherto made clear
is largely due to the circumstance that photographers have
directed their attention to important structures only, and have
entirely overlooked the humbler native huts and houses that so
readily explain the origin of the styles. It is not very difficult
to conjecture how early and frequent intercourse may have
existed between the Persian Gulf and the western shores of
India, and how the relations between these two countries may
have been so intimate as to account for the amount of what
we now call Armenian forms that we find in the Jaina architecture
of southern India, especially in that below the Ghats. It will
require, however, that the Indian branch of the subject should
be much more fully and more scientifically investigated than
has hitherto been the case before it is worth while to do more
than indicate how rich a field lies open to reward the industry
of any future explorer.

1 Ante, vol. i. p. 286.
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land whose boundaries cannot yet be fixed with precision.
Till they are, a conventional name that does not mislead is
all that can be hoped for.

If it were allowable to adopt the loose phraseology of
philological ethnography, the term Aryan might be employed, as
it is the name by which the people practising this style are usually
known in India, and it would be particularly convenient here,
as it is the correct and direct antithesis of -Dravidian. It is
evident, however, that any such term, if applied to architecture,
ought to be descriptive of some style practised by that people,
wherever they settled, all across Europe and Asia, between
the shores of the Atlantic and the Bay of Bengal;! and it
need hardly be said that no such style exists. If used in
conjunction with the adjective Indian or Indo-Aryan, it becomes
much less objectionable, and has the advantage of limiting its
use to the people who are generally known as Aryans in India—
in other words, to all those parts of the country where Sanskrit
was spoken, or where the people now speak tongues so far
derived from Sanskrit as to be distinguishable as offsets of that
great family of languages. Its use, in this respect, has the
great convenience that any ordinary ethnographical or linguistic
map of India is sufficient to describe the boundaries of the
style. It extends, like the so-called Aryan tongues, from
the Himalayas to the south of the Vindhya mountains. On
the east, it is found prevalent in Orissa; and on the west in
Maharashtra. Its southern boundary between these two
provinces will only be known when the Nizam’s territory is
architecturally surveyed.

Another reason why the term Aryan should be applied
to the style is, that the country just described, where it prevails,
is, and always has been, called Aryavarta by the natives
themselves. They consider it as the land of the pure and
just—meaning thereby the Sanskrit-speaking peoples—as contra-
distinguished from that of the casteless Dasyus, and other tribes,
who, though they may have adopted Brahmanical institutions,
could not acquire their purity of race.

The great defect of the term, however, is that the people
inhabiting the north of India are not Aryans in any reasonable
sense of the term, whatever philologists may say to the contrary.

The Sanskrit-speaking people, who came into India 2000

! In 1848 Gen. Cunningham applied | term that belongs to two continents to
the term Aryan to the architecture of | an insignificant valley in one of them.
Kashmir, apparently on the strength of | It was, besides, wholly uncalled for.
a pun (* ]ournal of the Asmtlc Society | The term Kashmiri was amply sufficient,
of Bengal,” vol. xvii. pt. ii., 1848, p. | and all that was wanted for so stnctly
242). This, however, was limiting a | local a style.
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or 3000 years B.C.,, could never have been numerically one-
half of the inhabitants of the country, except, perhaps, in
some such limited district as that between the Satlaj and the
Jamna ; and since the Christian Era no Aryan race has migrated
eastward across the Indus, but wave after wave of peoples of
Turanian race, under the names of Yavanas, Sakas, Hfinas,
Tarks, or Mongols, have poured into India. This, combined
with the ascendancy of the mixed or aboriginal races during the
period when Buddhism was the prevailing religion of the country,
has so completely washed out Aryanism from northern India
during the building ages, that there is probably no community
there which could claim one-tenth of pure Aryan blood in
its veins, and with nine-tenths of impurity the term is certainly
a misnomer. If it were not, we would certainly find some
trace of external Aryan affinities in their style; but in fact,
no style is so purely local, and, if the term may be used, so
aboriginal, as this. The origin of the Buddhist style is obvious
and unmistakable; that of the Dravidian and Chalukyan
nearly as certain, though not quite so obvious; but the origin
of the northern Hindd style remains a mystery, unless, indeed,
the solution suggested above (ante, vol. i. p. 325) be considered an
explanation. It may be so, to some extent; but I confess
it is to my mind neither quite satisfactory nor sufficient.

Thestyle was adopted by the Jains, and several examples
of the peculiar forms of their vimanas, or sikharas have already
been given (Woodcuts Nos. 290, 299, etc.); but it still remains
to be ascertained from what original form the curvilinear square
tower could have arisen. There is nothing in Buddhist, or
any other art, at all like it. It does not seem to have been
derived from any wooden form we know, nor from any brick
or stone, or tile mode of roofing found anywhere else. I have
looked longer, and, perhaps, thought more, on this problem
than on any other of its class connected with Indian archi-
tecture, but I have no more plausible suggestion to offer than
that hinted at above. The real solution will probably be found
in the accidental discovery of old temples—so old as to betray
in their primitive rudeness the secret we are now guessing at
in vain. Meanwhile, we probably may remain sure that it was
not an imported form, but an indigenous production, and that
it has no connection with the architecture of any other people
outside of India.

The view above proposed for the origin of the style derives
considerable support from the mode in which the temples are
now found distributed. There are perhaps more temples now
in Orissa than in all the rest of Hindustan put together. They
are very frequent in Maharashtra, and, if we admit the Jains
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who adopted this style, they are ten times more frequent in
Gujarat, Rajputana and the valley of the Narbad4 than in the
valley of the Ganges, or in AryA4varta, properly so called. The
first and most obvious explanation of this fact must be that
the last-named country has for 600 years been occupied by
a Muhammadan empire, and they, hating idolatry and idol
temples, have destroyed them wherever they were so absolutely
in possession of the country as to be able to do so with impunity.
My impression, however, is that it does not correctly represent
the whole state of the case. That the Moslims did ruthlessly
destroy Jaina and Hind@ temples at Ajmir, Delhi, Kanauj, and
elsewhere in northern India, is quite true, but it was, partly
at least, because their columns served so admirably for the
construction of their mosques. The astylar temples of the
followers of Siva or Vishnu could have served principally as
quarries, and stones that had been previously used in Hind@
temples have not been traced to a large extent in Moslim
buildings. But admitting that at Delhi or Allahabad, or any
of their northern capitals, all Hind buildings have been
utilised, this hardly would have been supposed the case at such
a provincial capital as FaizabAd, once Ayodhy4, the celebrated
capital of Dasaratha, the father of Rama the hero of the
RéamaAyana, but where little besides a few pillars in Babar’s
mosque can be discovered that belongs to any ancient building.!

The most crucial instance, however, is the city of Benares,
so long the sacred city, par excellence, of the Hindus, yet, so
far as is known, no vestige of an ancient HindG temple exists
within its present precincts. James Prinsep resided there for
ten years, and Major Kittoe, who had a keener eye than even
his great master for an architectural form, lived long there as
an archeologist and architect. They drew and measured every-
thing, yet neither of them ever thought that they had found
anything that was ancient; and it was not till Messrs. Horne
and Sherring 2 started the theory that the buildings around the
Bakariyd Kund were ancient Buddhist or Hind@ remains, that
any one had discovered any traces of antiquity in that city.
But the buildings about the Bakariyd Kund were erected by

1 ¢ Gazetteer of Oudh’ (1877), vol. i.
p- 7. Salir Mas‘id Ghézi, the nephew
of Mahmiid of Ghazni, passed through
Ayodhyi in 1033, and would hardly have
failed to display his iconoclastic zeal.
Gen. Cunningham attempts to identify
the various mounds at this place with
those described as existing in Siketa
by the Buddhist Pilgrims.—¢Ancient
Geography of India,” pp. 401 e¢f segg. ;

¢ Archzological Reports,” vol. i. pp. 293
¢t segg. The truth of the matter, how-
ever, is, that neither Fah Hian nor Hiuen
Tsiang were ever near the place. The
city they visited, and where the Tooth-
brush-tree grew, has not been identified.

2 ¢ Sacred City of the Hindus,” London,
1868, pp. 271 ¢f seqg. 3 ¢ Journal of the
Asiatic Society of Bengal,’ vol, xxxiv

Pp- I ¢f seqq.
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Muhammadans, and the pillars and roofing-stones, with a few
possible exceptions, were carved by them for the purposes for
which they were applied. They may have used the stones of
deserted monasteries, or other Buddhist or HindG buildings,
in the foundations or on their terraces, or for little detached
pavilions; but all the architecture, properly so called, is in a
style invented, or at least introduced by the Pathins, and
brought to perfection under Akbar.

That the Moslims destroyed HindG temples all over the
south of Hindustan and in their raids into the Dekhan is
certain, but it was not till the time of Aurangzib that any
of their monarchs felt himself sufficiently powerful or was so
bigoted as to dare the power and enmity of the Brihmans of
Benares, by erecting a mosque on the site of one of their most
sacred temples as an insult and a defiance to the Hindds.
Even then, had such a temple as the great one at Bhuvaneswar
existed in Benares, every stone of which, from the ground to
the kalas, is covered with carving, it seems remarkable that all
these carved stones should be hid away and not one now to be
found. But so it appears; still we know historically that there
were many temples in the city, and during the pre-Mughal
period the city was often sacked, whilst the river courses have
changed and probably buried what the Moslim failed to destroy.

The rock at Gwaliar was one of the earliest conquests of
the Moslims, and they held it more or less directly for five
centuries. They built palaces and mosques within its precincts,
yet the most conspicuous objects on the hill are Hind@ temples,
that were erected before they obtained possession of it. In
like manner Chitor was thrice besieged and thrice sacked by
the Muhammadans, but numerous buildings there are com-
paratively intact.

The instances of early temples discovered during the last
forty years, however, bears some testimony to the numbers that
must have existed all over the country prior to the Musalman
conquests. These are very numerous in the west and south-
west of Bengal, where the Aryan element in the population is a
minimum. No temples are mentioned in the Vedas or the older
Indian writings, and were not required for the simple quasi-
domestic rites of their worship; and so <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>