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Preface

THis edition of JToou, 'odwt, Ku3zne, the memoirs of Ilya Ehrenburg,
published serially in the Soviet Union from 1961 to 1965, consists
of twenty-two extracts which constitute approximately one-ninth
of the whole work. While making the selections the editor has kept
in mind two principal aims. Firstly, it was felt that the interest
engendered by the memoirs when they first appeared, and the con-
troversy which soonraged around the head of their author, demand-
ed that a detailed analysis of the most important sections be attempt-
ed in order to assess more precisely their significance in the de-
velopment of Soviet intellectual and particularly literary life. The
result of such an investigation might provide valuable insights into
the gradual process of rehabilitation and reappraisal of the past,
now in motion in the Soviet Union, which may be considered the
most important factor in the modest renaissance in Soviet culture.
Consequently the extracts chosen are those in which Ehrenburg
describes persons, mainly writers and artists, and historical events,
the true nature of which had hitherto been concealed or officially
ignored in the Soviet Union. Secondly, it is hoped that the under-
graduate, who might consider much of Ehrenburg’s vast text irrel-
evant to his immediate needs, will find that these extracts, backed
by the editorial material, serve as a useful and interesting introduc-
tion to important aspects of Soviet culture.

In addition to the general introduction, each chapter is preceded
by a short introduction and followed by the references and notes
indicated by the numbers in the text. Those indicated by a star,
when first mentioned in the chapter, are included at the back of the
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viii Preface

book in the section of explanatory notes on terms repeated several
times.

Also at the back are brief notes identifying some of the Russian
persons mentioned in the book. In order that this section should not
become too unwieldy, three categories are not included: (a) writers
about whom some basic information can be found in either Marc
Slonim’s two-volume literary history—The Epic of Russian Litera-
ture and Modern Russian Literature—or W. E. Harkins’ Dictionary
of Russian Literature; (b) artists discussed in Russian Painting and
Sculpture by Mary Chamot (Pergamon); (c) others whose signifi-
cance is judged insufficient to justify the provision of detailed infor-
mation. Finally, there is a short list of books in addition to those
mentioned in the introductions and notes which may be consulted
for further background information on some of the major matters
raised by Ehrenburg.

The first five volumes of Ehrenburg’s memoirs covering his life up
to the end of the Second World War were published serially under
the title “JIiodu, 200b1, scusns” in the journal Hogwiii Mup from 1961
to 1963. The sixth volume which appeared in 1965 brought the story
up to 1954 and he concluded it with the implication that there
would be no continuation. However, in the July 1967 issue of the
popular science journal Hayka u JKusmv' there appeared a short
seven-page extract from what was described as volume seven. In it
Ehrenburg stated that he had changed his mind and was working
on the new volume. Two months later, Ehrenburg died and it
remains to be seen whether the new undertakmg was sufficiently far
advanced to be published.

Written in a feuilleton style which came most readily to the pen
of a brilliant journalist, the memoirs make little pretence to be con-
sidered as a work of literature in their own right. Nor, in spite of
the frequent pauses for reflection and descriptions of his own
attitudes, are they primarily autobiography. Ehrenburg’s charac-
terization of his own novels as “humanized chronicles” might well
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be applied also to his memoirs. They are composed of reminiscences
of the epoch-making events in which the author was involved or
which he witnessed. The greater part of the first volume is devoted
to the Bohemian life of pre-1914 Paris where Ehrenburg became a
member of a community which included such figures as Picasso,
Modigliani, and Apollinaire. Elsewhere he describes the anarchy
of the early days of the Revolution in Russia, the emigration in
Berlin, Stalin’s purges, and the Spanish Civil War which he covered
as the Hssecmus special correspondent. The index to Ehrenburg’s
memoirs reads like a Who’s Who of the Soviet and left-wing Euro-
pean intelligentsia of the first half of this century. Some of his
acquaintances are mentioned only in passing, but of others, mainly
the writers and painters whom he knew intimately, Ehrenburg paints
illuminating personal portraits.

Apart from a certain amount of specialized or obsolete terminol-
ogy, particularly abbreviations, Ehrenburg’s vocabulary does not
present serious problems to the student armed with a good diction-
ary. The editor has taken Smirnitskii’s Russian-Fnglish Dictionary
as the standard for determining marginal usage and has restricted
explanation of vocabulary to words not included in it. In practice
there are very few.



Introduction

ILyAa EHRENBURG occupies a unique place in Soviet intellectual life.
Up to 1940, when he finally decided to settle in the Soviet Union, he
had spent more than half his life living and travelling in western
Europe. Although he carried a Soviet passport, there must have
been times when he himself could not have said whether he was an
émigré or not. In his later years he visited the United States and
many parts of Asia. No other Soviet writer had his opportunity
of witnessing the major historical events both at home and abroad
or of making the acquaintance of so many of the leading figures. At
the same time, while constantly on the move he contrived to
become one of the most prolific novelists and journalists of his gen-
eration. But in spite of his unerring skill at adapting himself to and
taking advantage of every change in the intemperate Soviet political
climate, Ehrenburg remains in many ways an enigmatic figure.
Throughout the 1920’s and 1930’s he was permitted to move to and
from the Soviet Union almost at will. Almost alone among the lead-
ing cosmopolitan intelligentsia he survived the purges of the 1930’s
and 1940’s. Yet originally he had been slow to come to terms with
the Revolution. His initial reaction was hostile, and it is alleged that
he contributed to newspapers in Kiev, Kharkov, Rostov-on-Don,
and Thbilisi, supporting the anti-Communist faction in the Civil
War.? Throughout the 1920’s he was numbered among the Fellow-
Travellers* and in a sense he remained one for the rest of his life.

* Note: The superior numbers in the text refer to the notes and references
at the end of each chapter. The asterisk indicates a reference to the section
headed “Explanations of Some Terms used in the Text” (pp. 275-7).
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xii Introduction

Ehrenburg’s apparent exemption from the restraints imposed
upon other Soviet citizens has given rise to speculation as to how
he, a Jew, managed to occupy such a privileged position. There is
no doubt that during the war and after it, when he was a represen-
tative at the spurious Soviet-inspired Peace Movement, he was one
of the most eloquent apologists for Stalin’s policies. Only inthe freer
atmosphere following the latter’s death, when advancing years
conferred their own immunity, did Ehrenburg emerge as one of the
leading champions of a liberal policy towards the arts, reaffirming
views which he had not publicly expressed since the 1st Congress of
Soviet Writers in 1934. His detractors often reproach him as a cynic
and an opportunist; but such were the qualifications for survival in
public life in the Soviet Union after the early 1930’s. And in contrast
to those who, like Meyerhol’d, chose defiance and martyrdom,
Ehrenburg lived to perform a valuable service to the arts in the
Soviet Union during his last years. Nevertheless, he was clearly
sensitive about his reputation, and his memoirs are parily an attempt
to explain away some of the contradictions in his own conduct.
While campaigning boldly for the rehabilitation of others, he was
also setting out to rehabilitate himself.

Because he was trying to bring forward for reappraisal many his-
torical events and figures still officially consigned to the Orwellian
“memory hole”, Ehrenburg’s treatment of them is often very tenta-
tive. The time has not yet come when it is possible to speak frankly
about such topics as Mayakovskii’s suicide or the Russian contri-
bution to the development of abstract art. It is an adventurous de-
parture to discuss them in public at all. Inevitably, there are distor-
tions and half-truths, and about many important matters he remains
eloquently silent. He is reported to have commented on his memoirs,
“I wrote the truth, but not the whole truth.”? But these limitations
to their documentary value have not deprived the memoirs of their
immense importance for modern Soviet readers anxious to get their
country’s history—and particularly cultural history—into something
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approaching true perspective. They have proved to be a notable
landmark in the campaign to emancipate Russian culture from the
sterile orthodoxy of Stalin’s long reign.

When Stalin died in 1953 artistic creation in the Soviet Union had
become atrophied, because for nearly twenty years it had been de-
prived of two essential sources of nourishment—the native Russian
tradition of the early decades of the century and crossfer-
tilization from adjacent and related European culture. It was
supposed that the new socialist order would create its own socialist
culture as a reflection of itself and would have no need of culture
which was the product of bourgeois society, either Russian or for-
eign. Thus when, as a result of Stalin’s theory of “Socialism in one
Country”, the Soviet Union turned her back on the rest of the
world, the rich cultural and intellectual life which had flourished
throughout the 1920’s was also repudiated. The new policy as
applied to the arts amounted to the prohibition of avant-garde
experimentation and the canonization of a conservative realist
style in a contemporary setting. The achievements of Meyerhol’d
and Tairov in the theatre, the abstract artists and sculptors, and the
aesthetes among the writers were at first branded as “formalism™*
and then ceased to be mentioned at all. Such work was taken from
the public view or was no longer published. Similar treatment was
accorded to foreign writers whose work did not coincide with the
official standards now rationalized under the title of “socialist real-
ism”. The hermetic isolation of the Soviet Union reached its climax
in the years following the Second World War, when a rigorous ap-
plication of socialist realism was coupled with absurd assertions of
great Russian chauvinism and denigration of all things foreign.
Asa consequence of all this a whole generation grew up in the Soviet
Union which had a very limited and one-sided view of its own cultur-
al background and was obliged to judge contemporary Western
culture on the basis of those few writers, mainly of extreme left-
wing persuasion, whom the Party selected for publication. When in
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1956 Victor Nekrasov and some other writers were visiting Alberto
Moravia, they were embarrassed at having to admit that they had
not even heard of Kafka.

Obliged to function within such narrow limits, Soviet culture had,
by 1953, reached a dead end. Al possibilities for further develop-
ment had been zxhausted. The early post-Stalin years were employ-
ed in exploring certain avenues of contemporary Soviet life which
had previously been out of bounds. Already in 1954, however, a
more radical departure was heralded by Ehrenburg in his novel
Ommeneas. Ehrenburg contrasted the hack socialist realist type of
painter with the honest Saburov who, because he never compromis-
ed with his principles, was unable to exhibit or sell his work which
had in consequence to be done “into a drawer”. Robert Falk, whom
he describes in his memoirs (see Chapter 16), may well have been
in his mind when he created Saburov. Ommeneas, together with
Ehrenburg’s contribution to a series of theoretical articles published
in 1953 and 1954,% although sharply attacked by official critics,
helped to reopen meaningful discussion of literature and art which
had been suspended for twenty years.

The real stimulus to renewed literary activity was provided by
Khrushchev’s secret speech to the 20th Congress of the Communist
Party in 1956 in which he exposed for the first time the crimes and
malpractices of Stalin’s rule. A number of writers, in the expectation
of a rapid departure from Stalinist policies, produced a literary
anthology entitled JTumepamypnas Mockea, the second volume of
which contained works very unorthodox by prevailing standards.
Khrushchev, however, had miscalculated the effect of his revelations,
particularly in eastern Europe, where they were taken as a sign for
much more radical action than he had intended.

Obliged to crush revolt in Poland by threats and in Hungary by
force of arms, the Soviet Communist Party let it be known that at
home also “the thaw”, a term derived from Ehrenburg’s novel, had
gone too far. The more outspoken among the writers were obliged
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to recant, including V. Dudintsev, whose novel He x.ie6om edurbvim
had contained an even more direct challenge to the officially drawn
limits of literary inquiry than the JTumepamypras Mocxea group.
For the next three years strict Party control of literature was restor-
ed, and the title Becna given by Ehrenburg when it was published
in 1956 as the sequel to Ommeneas seemed a lot less appropriate
than had its predecessor in 1954.

Another process, however, had been set in motion by the events
of 1956 which was to have far more significant consequences than
the new works published. Among the numerous Soviet citizens per-
secuted by Stalin and rehabilitated, mostly posthumously, as a result
of Khrushchev’s revelations were a number of writers. At first the
rehabilitation of writers was extremely tentative. Most of them had
fallen from grace long before 1934, the date set by Khrushchev as
marking Stalin’s departure from legality. And the artistic policy to
which they had failed to conform was still in force. None the less, a
few works by Babel’ and Tsvetayeva began to appear, both sponsor-
ed by Ehrenburg. Meyerhol’d was also rehabilitated in name, al-
though the day was obviously still far off when his most important
productions could receive full recognition. It was even rumoured
that Pasternak was going to be published again. The process of reha-
bilitation, like the activities of the writers, was temporarily checked
by the Party’s clamp down. In the meantime the issues at stake had
been fairly clearly defined. From now on Soviet cultural politics
became intelligible in terms of a struggle between the conservative
writers and critics anxious to preserve the dogmas of Stalin’s time
and the more liberal-minded seeking freedom from bureaucratic
control. Although the latter tended to be younger writers, their
leaders were such respected figures of the older generation as Paus-
tovskii, Tvardovskii, and Ehrenburg.

At the 3rd All Union Congress of writers in 1959, Khrushchev
was much more conciliatory than he had been two years earlier
when he had actually threatened to shoot writers who would not
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submit. More important than the deliberations of the Congress,
where Ehrenburg made a brief appearance but did not speak, were
the articles which he and Paustovskii published at about the same
time. Ehrenburg’s article, which appeared in Hosetit Mup,the leading
vehicle for liberal writing, wasentitled ITepeuumsiean Yexoea.’ Under
the disguise of an appraisal of Chekhov’s work and beliefs he pres-
ented a devastating critique of current official literary policies, or as
Max Hayward has put it, “a point by point demolition of the theory
of socialist realism”.® Ehrenburg was elaborating upon the views
he had expressed in 1934 and restated in his article in 1953 and
in another literary study entitled “¥Ypoxu Cmendaaa™ published
in 1957. They amounted to an eloquent plea for a greater measure
of creative freedom. The 1934 Congress had been the occasion for
outspoken criticism of the implications of Party policy on the arts,
not least by Ehrenburg, which would have been unthinkable two
or three years later. In the chapter in his memoirs devoted to the
Congress, however, he could still remark wistfully, “Unfortunately
it seems that I shall not live to witness the day when the questions
which I raised at the Congress will be out of date.” Certainly he has
gone on raising them on numerous occasions during the last few
years, and they run almost like a leitmotif through his memoirs.

If the events of 1956 can be considered as the first peak in the post-
Stalin thaw, the second much higher and more broadly based oc-
curred in 1962. In the two or three years preceding the second peak
the processes released by the first had begun to regain momentum.
Rehabilitations had extended to include Mandel’shtam, Belyi, and
Akhmatova. A small edition of Pasternak had appeared in spite of
the vilification piled upon him following on the Joxmop Kusazo
affair. A trickle of Western writers was being absorbed through the
pages of Hnocmpannas JTumepamypa. The poets Yevtushenko and
Voznesenskii and a number of promising young prose writers had
emerged, claiming as their masters the writers of the 1920’s, notably
Pasternak, whom Stalin had suppressed. Stimulated by the cautious
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re-exploration of its native past, Russian literature, and especially
poetry, was, as a Soviet critic put it in 1962, “on the march”. The
appearance of the early volumes of Ehrenburg’s memoirs consider-
ably enlarged the scope of these developments. The memoirs
became the literary event of 1961 and the earlier part of 1962.

The most important aspect of the memoirs for the younger read-
ers, and particularly the writers among them, was the information
they contain about the Russian culture of the earlier decades of this
century. Ehrenburg was able to throw new light on figures such as
Tsvetayeva, Mandel’shtam, and Babel’ who had already been par-
tially rehabilitated. He boldly advocated the cause of Pasternak and
offered surprising reappraisals of Mayakovskiiand Yesenin. Most in-
triguing of all was his defence of avant-garde writers, directors, and
painters active in Russia at the time of the Revolution, most of
whose work is still not referred to in current textbooks. Among
foreign writers he mentioned Joyce, Kafka, and Proust. By suggest-
ing that all these representatives of “modernism”* were worthy of
serious consideration, Ehrenburg was not only resurrecting a for-
gotten tradition, he was offering a much more fundamental chal-
lenge to official policy than in any of his theoretical statements.
Approval of Ehrenburg’s opinions would have been tantamount to
acceptance of the whole of non-representational art as it developed
in the West. And it would have implied a rethinking of attitudes to
the past with consequences for Soviet society extending far beyond
the realm of the arts. The furore which broke out a few monthslater
made it clear how far the Party leadership was from allowing a meas-
ure of flexibility to develop into anything approaching “revision-
ism”.

Meanwhile, however, the Soviet reading public saw in Ehren-
burg’s revelations a sign of further relaxation which the Party did
nothing to discourage. Was it not Khrushchev, the Party’s leader,
who had sanctioned the publication of Ehrenburg’s memoirs in
the first place, presumably in accordance with a new stage in the

2
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policy of de-Stalinization ? Their appearance coincided with the pub-
lication of other liberal works such as Yevtushenko’s poem babuii
Ap and the anthology Tapycckue Cmpanuyer under the editor-
ship of Paustovskii. The latter work, a collection of nonconform-
ist and hitherto unpublished writings, was quickly suppressed for
political reasons, but was released on the direct intervention of
Khrushchev.

Only the critic A. Dymshits, writing in the conservative journal
Oxmsabps 8 reacted immediately to Ehrenburg’s apparent preference
for modernism to the officially sponsored monumental art. Even the
22nd Congress of the Communist Party in October 1961, where
Tvardovskii was the main speaker on literature, upheld the liberal’s
position. The only sour note was struck by V. Kochetov, the most
extreme of the conservative writers, who attacked Ehrenburg’s me-
moirs: “Truth demands that the fact be stated that there are still
among the writers composers of memoirs who, preferring to look to
the past rather than to the present or future, dig down into the rub-
bish bins of their wandering memories in order to drag into the
light long rotted literary corpses and present them as something
capable of life.”? Nothing untoward followed this outburst, how-
ever, and the memoirs continued to appear. In October 1962 ITpasda
published Yevtushenko’s highly controversial poem Hacaednuku
Cmaauna and the second peak of theliberal fortunes wasreached in
November when there appeared in Hoswiii Mup Solzhenitsyn’s Odun
Henv Heana [enucosuua. Both these two works, it is reported,
were also approved by Khrushchev, the second in the face of con-
siderable opposition in the Presidium of the Party Central Com-
mittee.

The reasons for Khrushchev’s active encouragement of adven-
turously unorthodox literature in 1961 and 1962 cannot be properly
explained without reference to his national policies as a whole. The
concessions he was offering the liberals in the arts were matched by
the abandonment of Stalinist practices in other fields. Throughout
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1962 until the end of November he had been urging that the tradi-
tional emphasis on heavy industry be modified in favour of light
industry. Also in November he introduced the novel idea for the
division of Party authority over agriculture and industry in the prov-
inces. It was probably over ' his Jatest move, coupled with the im-
pact of his failure to install rockets in Cuba and the publicizing of
his dispute with China, that the opposition, which had been mount-
ing within the Presidium, crystallized into a majority against him.
From this point onwards his policies in all major sectors went into
temporary reverse.

Whether it was as a result of a deliberate calculation or simply a
coincidence is uncertain, but the conservativesinthe artsalso began
to increase pressure on Khrushchev at about the same time. At the
end of November a number of them addressed a letter to the Party
Presidium complaining about the permissive attitude to “formal-
ists” and the dangers of “revisionism”. It was doubtless with a
view to compelling Khrushchev to see for himself what was meant
that a group of the notoriously conservative leaders of the Artists’
Union escorted him to the Manezh Art Exhibition on 8 December
1962. The exhibition brought home to Khrushchev for the first time
where his policies in the arts were leading, and his anger on seeing
the non-representational paintings hanging there was genuine.10
But it seems unlikely that his sharp rebuke to the artists would have
developed into the full-scale campaign against liberalism which fol-
lowed had the conservatives not been able to exploit the general
weakness of Khrushchev’s position in the Presidium. During the
ensuing few weeks the campaign was relatively mild and did not
include personal attacks. Only after the beginning of 1963, perhaps
when they saw that Khrushchev’s authority had diminished to a
point where he was quite unable to restrain them, did the conserva-
tives strike hard. By playing upon matters over which Khrushchev
was known to be sensitive, they were able to extract from him an
endorsement of their views in some angry speeches and even to

2.
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make it secem that Khrushchev himself was leading the campaign.
But the fact that Ehrenburg had written controversially on two of
these matters, Stalin’s purges and anti-semitism, in his memoirs
many months before without rebuke, is evidence of Khrushchev’s
unwillingness to react to them without provokation. For the next
two or three months, however, Ehrenburg, whose liberal posture
had made him the béfe noire of the conservatives, became the prin-
cipal object of hostility.

On 17 December 1962 a meeting of writers and artists was held at
which the clampdown on unorthodox attitudesto the arts was spelled
out by L. Ilyichev, chief of the Party’s Ideological Commission.1*
Ilyichev rejected with particular force a letter advocating variety of
trends in art signed by a number of prominent intellectuals, among
them Ehrenburg. But the most remarkable feature of the meeting
was a vicious personal attack, unreported in the press, on Ehren-
burg by an arch conservative G. Serebryakova. Touching on a mat-
ter on which Ehrenburg’s position had long been ambiguous, Sereb-
ryakova accused him of having betrayed his former colleagues in
the war-time Jewish Anti-Fascist Committee, when all its members
but he were liquidated in the so-called “rootless cosmopolitans”*
purge between 1948 and 1952. She gave as her source for this infor-
mation the former General Poskrebyshev, Stalin’s personal aid,
who had disappeared the day on which it is alleged Stalin died. It
had been supposed that he had been executed by Stalin’s successors.
These astonishing assertions were clearly an attempt to impugn
Ehrenburg’s integrity and cast doubt on the reliability of his me-
moirs. From this point on, the question of anti-semitism became one
of the main issues in the campaign and was taken up by Khrush-
chev.

The implication in Ehrenburg’s memoirs to which Khrushchev
took exception was the suggestion that the Jews were the chief target
of Hitler’s persecutions. In two of his chapters Ehrenburg refers to
the murder of the Jews at Baby Yar without admitting that any other
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nationalities were involved. Yevtushenko’s poem babuii Ap carried
the same implication, and two lines had to be added to the poem to
alter its meaning. The official Soviet version is that innocent Soviet
citizens were murdered without regard to nationality. Khrushchev
continued to maintain that there is no anti-semitism in the Soviet
Union, although he himself had expressed anti-semitic sentiments
on occasion.

In the sixth volume of his memoirs, published after Khrushchev’s
fall, Ehrenburg returned to the question of Soviet Jews in order to
defend his role in the Jewish purges and reaffirm his views on anti-
semitism.'2 Ehrenburg mentions disclosures said to have been made
by an Israeli journalist that one of his erstwhile colleagues on the
Anti-Fascist Committee had accused him of being instrumental
in the arrest of Jewish writers. He does not mention Serebryakova’s
allegations. He goes on to deny the charges and describes his own
anxiety at the time and how he had eventually written direct to
Stalin to have his position clarified. In spite of his article in the
press contradicting the stand he had taken during the war, there
seems to be no evidence that Ehrenburg was involved in the arrest
and liquidation of prominent Jews save the assumption that since
he survived he must have been guilty. 1t was probably only on
account of his usefulness to Stalin in the Peace Movement that he
was allowed to escape.

Early in January 1963 two of the leaders of the Artists’ Union,
one of whom had accompanied Khrushchev at the Manezh Exhi-
bition, published attacks on Ehrenburg for his support of avant-
garde art.’3 These were followed by a long denunciation of Ehren-
burgin Hzeecmua by V. Yermilov, a critic with a reputation for being
one of Stalin’s former henchmen and the persecutor of Mayakov-
skii.* Yermilov acknowledged that the memoirs had some artistic
merits and had served a useful purpose in resurrecting the names of
such artists as Babel’, Meyerhol’d, Mandel’shtam, and others—
“who died innocently in the period of the Stalin cult”. But he took
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Ehrenburg to task for his opinions on the arts and particularly his
sympathy for modernism. He went on to raise an issue which
now emerged as the third major bone of contention between Ehren-
burg and his critics; his references to the purges of the 1930’s. There
were two implications in Ehrenburg’s chapter describing his stay in
Moscow during the purges which provoked indignant reaction.
Firstly, that he and others knew at the time that “people were being
accused of crimes which they had not and could not have commit-
ted”; and, secondly, that he also knew that it was Stalin and not his
subordinates who was responsible.

Yermilov thought he detected a “motif of silence” in the memoirs.
He quoted a passage referring to 1917 where Ehrenburg states:
“Later, like all my contemporaries, I was obliged to live through
many ordeals. I proved to beready for them: At 46 my line of life was
much clearer to me than at 26. I realized that one must know how
to live with clenched teeth. . . .” Yermilov noted that Ehrenburg was
46 in 1937, the height of the purges, and censured him for the sug-
gestion that he or anyone else had such doubts about what was being
done in Stalin’s name as to oblige him to “clench his teeth™. If he
had, then it could only have been as a result of a “special advan-
tage”, which Yermilov contended most people at that time did not
possess. Ehrenburg was stung by these insinuations to publish a
reply to what was, in effect, another attack on his personal integrity.
He denied any “special advantage” and pointed out that in his me-
moirs he had written that he and others had attributed obvious in-
justices not to Stalin but to Yezhov, “Stalin’s commissar”. In a
reply to Ehrenburg’s letter, Yermilov insisted that if, as he agreed
was probably the case, Ehrenburg had no special advantage, then
he was lying when he said that he knew at the time that Yezhov was
arresting and killing innocent people.’® Yermilov asserted that
hardly anybody believed at the time that either Stalin or his assis-
tants were acting illegally. It may be assumed that Yermilov was
commissioned to write his article, if not on Khrushchev’s instruc-
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tions at any rate with his approval, for the editor of H3secmus at that
time, Adzhubei, was Khrushchev’s son-in-law and the instrument of
his policy.

In his speech to the 20th Congress of the Party in 1956 Khrush-
chev indicated that high-ranking Party officials did know that inno-
cent people were being arrested, but that “attempts to oppose
groundless suspicions and charges resulted in the opponent falling
victim of the repression. ... It is clear that such a situation put
every member of the Politbureau in a very difficult situation.”
Khrushchev also implied that he and his colleagues were aware that
it was Stalin himself who was responsible for abuses and not Yezhov
on his own authority. Thus Ehrenburg was not contradicting
Khrushchev when he said that he suspected as much. He states, for
instance, “we thought that Stalin knew nothing about the senseless
violence committed against the communists and against the Soviet
intelligentsia”, and added, in parentheses, “or maybe we wanted
to think.” But at the 22nd Congress of the Party in 1961 Khrushchev
had altered his earlier version. In order to clear his name he accused
the already discredited “anti-Party group”, most of whom were
members of the Politbureau in the 1930’s, of complicity in Stalin’s
crimes. Khrushchev was not in the Politbureau at that time, but he
was in an equally influential post as Chief of the Party organization
in Moscow in 1937 at a time when almost half of its members were
purged. In the same year he went to the Ukraine with Yagoda to
institute a purge there, and pleased Stalin so well that in 1939 he was
appointed to the Politbureau. It was absurd, therefore, for him to
shelter behind a plea of ignorance at the 22nd Congress. But his
spurious defence would have been entirely destroyed had he allowed
Ehrenburg, an ordinary journalist living mainly abroad, to assert
that he knew what was going on.

At the next meeting of the writers with the Party officials on 7and
8 March Ilyichev supported Yermilov’s line of criticism and kept
up the attack on Ehrenburg’s unorthodox views on art and litera-



XXiv Introduction

ture.1? At the same meeting Khrushchev joined in the debate over
the purges.'® He began by drawing an unfavourable comparison
between Ehrenburg and his erstwhile persecutor G. Serebryakova.
He noted that Ehrenburg came through the “period of the personal-
ity cult” unscathed and so hinted darkly that there may have been
a good reason for this. Khrushchev added that his point of view on
the purges was reflected in the Party documents “with the utmost
clarity”. He then proceeded to contradict himself by insisting, like
Yermilov, that the leading Party cadres believed in Stalin and did
not know that the people arrested in the 1930’s were innocent. With
that the public discussion of the matter ended for the time being,
shrouded in uncertainty. Khrushchev concluded his assault on
Ehrenburg by quoting a passage from the memoirs for purposes of
refutation. “There was a multiplicity of literary schools: comfutists,
imaginists, proletcultists, expressionists, futurists, nosubjectists,
presentists, accidentists, and even nothingists. Of course, some of
the theoreticians talked a lot of rubbish. ... But I would like to
defend these distant times.” Khrushchev commented that to defend
such so-called “left” art “would mean recognition of coexistence
between socialist realism and formalism. Comrade Ehrenburg is
making a gross ideological mistake, and it is our duty to help him
realize this.” Ehrenburg, however, was not present to be helped. He
had left the meeting the day before after hearing Ilyichev’s speech,
allegedly telling a young writer, “I shall never see the flowering of
Soviet arts. But you will see it — in 20 years.” He then retired to
his dacha, near Moscow, 1o lick his wounds. One Soviet writer has
reported that “he was so harassed as to be brought to the verge of
a heart attack”.'® Ehrenburg himself describes the spring of 1963
as “a difficult time” in volume six of his memoirs. In 1965, when
this last volume appeared, Khrushchev had been replaced by
leaders who were not close to Stalin in the 1930’s and therefore
were not personally implicated in the purges as Khrushchev was.
Ehrenburg was free to repeat his earlier version and to state explic-
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itly what he had only implied previously, namely that he and
therefore many others were well aware that Stalin personally was
committing crimes.

March 1963 proved to be the nadir of Ehrenburg’s fortunes and
those of the liberal writers in general. The fifth volume of his me-
moirs, covering the Second World War, continued to appear, but
the text was much shorter than in previous volumes, which suggests
that the editors were required to omit controversial passages. Sub-
stance was given to this suspicion by the fact that the March number
of Hoeuwiti Mup, containing the last part, appeared more than two
weeks late. The next number of the journal carried an editorial in
which the editors acknowledged the justice of Khrushchev’s and
Ilyichev’s criticism of Ehrenburg and accepted their share of
responsibility. The chief editor, A. Tvardovskii, while defending
Ehrenburg as a man repeated this position in a Pravda interview in
May 1963.20 Meanwhile Ehrenburg himself, as in previous periods
of official disfavour, continued to lie low. But, unlike the more
vulnerable younger writers, he resisted whatever pressures were
brought to bear upon himto withdraw or explain anything he had
written or said. His opportunity to make a comeback was not long
delayed.

By May 1963 Khrushchev had successfully surmounted the diffi-
culties which had beset him during the preceding months. The
seriousness of his plight can be gauged from the suggestion that his
published remark that he “could not go on for ever”’?! foreshadowed
the announcement of his resignation. His policies had undergone a
steady process of erosion throughout the winter, and in March he
even came out in qualified praise of Stalin. The fact that the turn in
Khrushchev’s fortunes coincided with the heart attack which inca-
pacitated Frol Koslov gave some credence to the belief that a power
struggle had been taking place between these two men, which
Khrushchev was on the point of losing. It is certainly true that within
a few weeks of Koslov’s departure from the scene Khrushchev was
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confidently reasserting his old policies and denouncing Stalin.
Simultaneously, the campaign against the writers began to subside.
In that part of his speech devoted to the arts at the June Plenum of
the Party Central Committee, Khrushchev used temperate language
and refrained from criticizing anyone by name.

In August a meeting of Soviet and foreign writers was held in
Leningrad. So uncompromising was the tone set by a speech from
Fedin that the meeting was in danger of becoming a fiasco. At this
point Ehrenburg appeared, direct—it has been alleged—from an
interview with Khrushchev.?2 He gently but firmly contradicted
K. Fedin’s rejection of modernism in European literature and of the
tradition of Joyce, Kafka, and Proust. Hinting that Fedin should
refrain from being dogmatic about writers he had not read and from
lumping essentially dissimilar writers into one category, he justified
the study of Joyce and Kafka as seminal writers by citing the ana-
logy of the Russian poet Khlebnikov. The latter, like Joyce and
Kafka, was a difficult writer and almost unknown to Soviet readers,
yet he had influenced such poets as Mayakovskii, Pasternak, and
Zabolotskii whom the young writers of today took as their masters.23
Ehrenburg had expressed similar views in his memoirs when dis-
cussing Andrei Belyi whose importance for the present day was the
same as that of the writers in question here.?* Ehrenburg went on to
reaffirm his belief expressed in an article in 1956% and also in his
memoirs that although an artist should want his work to be as
comprehensible to as wide an audience as possible, this did not
mean “that all works of art should be entirely comprehensible to all
readers, viewers, or listeners as soon as they appear”. There was a
need, he said, for writers for the sophisticated minority as well as
for the millions and “the right of experiment to exist in literature
ought not be rejected”. Ilyichev had attacked Ehrenburg fiercely for
advocating precisely these views in his memoirs and by emphatically
repeating them now Ehrenburg made it clear that he was prepared
to concede nothing to his critics. Moreover, his timely intervention
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had saved the meeting. If it may be assumed that Khrushchev knew
in advance what Ehrenburg proposed to say at the meeting, then it
is significant that he was willing to allow Ehrenburg to repeat the
same views for which he himself attacked him earlier in the year.
And it was ironical that the principal victim of the conservative
wrath should have been summoned by Khrushchev to administer
the coup de grdce to conservative hopes. For the Leningrad meeting
was the last act of the drama of 1963.

At the end of 1963 the publication of the sixth volume of Ehren-
burg’s memoirs was forecast for 1964. It did not appear, however,
until 1965. To many readers it probably came as a disappointment.
Much of the volume is taken up with description of the various
Peace Congresses which Ehrenburg attended asa Soviet delegate.
There is also a lengthy chapter on a visit to America which does not
deviate substantially from the stock Soviet view of that country.
Apart from the two issues mentioned above, on which he firmly held
his ground, Ehrenburg seemed anxious to avoid controversy. The
short extract so far published of volume seven also deals with un-
exceptionable material.

As after 1956, the years immediately following the uproar of
1962-3 were relatively uneventful on the literary scene. The
Soviet leadership which succeeded the volatile Khrushchev in 1964
has exhibited a more cautious approach to de-Stalinization. While
sanctioning a further extension to the variety and scope of literary
works, they have drawn clear limits to innovation and reacted
harshly to those who have transgressed. They have learned from
Khrushchev’s experience, it seems, that too radical a reappraisal of
the past can lead to dangerous questionings of the present. There
have been fewer concessions to those who, like Ehrenburg, were
urging the rehabilitation of the cultural achievements of the 1920’s.
Progress on this point has been confined almost entirely to increas-
ing recognition of such figures as Pasternak, Tsvetayeva, Mandel’-
shtam, Babel’, and Meyerhold, who had, with Ehrenburg’s aid, been
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accepted in principle back into the fold in the early 1960’s. With the
notable exception of Kafka,?8 foreign modernists, although widely
read, are still unpublished in the Soviet Union and are denied Party
approval.

The same phenomenon of public taste outstripping official policy
obtains in attitudes to painting. Russia’s abstract and expressionist
painters of the past remain virtually unrepresented in public
galleries, but they are being shown in semi-private exhibitions. The
Academy of Sciences, for example, exhibited the work of Lissitskii
and Falk in 1967, and a full-scale exhibition of the work of Marc
Chagall was forecast for early 1968, albeit in distant Novosibirsk.2?
A certain ambiguity is even appearing in official standards in that
paintings by Chagall, Malevich, and Kandinskii, which were lent
to an exhibition in Paris in 1967, were described by the Soviet Min-
ister of Culture as “great masterpieces”. She then pleaded, weakly,
that lack of exhibition facilities prevented their being given similar
recognition at home.28

After the events of 1962-3, Ehrenburg remained a forceful critic
of official intransigence on cultural matters, and in 1966 he was
among the signatories of the “letter of the 63 which deplored the
manner in which the Daniel and Sinyavskii affair was conducted.
But his influence on events declined. For some visitors he was as
lively and witty as ever.2® To others he seemed depressed. He contin-
ued to travel widely and was still busy on his memoirs when at the
end of August 1967 he died in Moscow of a heart attack. Apprecia-
tive notices appeared in Ilpasoa and JTumepamypnan I'azema as
well as articles by Simonov and Surkov.?® Ehrenburg was buried on
4 September in the grounds of the Novodevichi Monastery in
Moscow.

Ehrenburg’s literary legacy exceeds in volume and variety that of
any other Soviet public figure. It is unlikely, however, that he will be
remembered primarily as a novelist or poet, or even for his journal-
ism which was undoubtedly his forte. In his own life, fascinating
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for its variety and interest though it was, he too frequently
appeared to occupy an ambiguous position to command admira-
tion. But if the cautious progress towards wider cultural horizons
now apparent in the Soviet Union can be maintained, Ehrenburg’s
later writing, and particularly his memoirs, “will have made it easier
for our heirs, for the young writers, to create a genuine and a great
literature™.31

Hull, 1968 C. Mooby
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CHAPTER 1

Writers and Artists, 1918

WiTH the fall of the monarchy in February 1917 and the Bolshevik
seizure of power a few months later, the entire social and economic
framework of Imperial Russia was turned upside down. The upper
classes were expelled and the intelligentsia were persecuted as po-
tential enemies of the new socialist order. The traditions of refined
culture, of which they were the bearers, were virtually annihilated.
Among the writers and artists who did not recoil from the revolu-
tion, its reception was mixed. The poet Valeri Bryusov was one of
the few who accepted it wholeheartedly. Some, like Blok and Yese-
nin, greeted it with poems of a religious flavour as the fulfilment of a
mystical vision, while many—like Ehrenburg himself—were con-
fused and uncertain. 1918 saw the beginning of the mass emigration
of writers and artists to permanent exile in Europe or the United
States. For those who chose to remain, living conditions were ap-
palling. Food was short and there was no heating. Meanwhile the
war with Germany continued, soon to be followed by the even more
destructive civil war.

But in spite of the privations there was no lack of talented enthu-
siasts ready to take advantage of the vacuum left by the eclipse of
traditional culture. The avant-garde writers and artists of the imme-
diate pre-revolutionary years, among whom the Futurists* and
their adherents were the most prominent, shared the Communists’
rejection of the past and were prepared to make common cause with
them. In return for their support they were granted a virtual mono-

1



2 llya Ehrenburg

poly in the arts and freedom to pursue their often bizarre activities.
The result in Moscow and Petrograd was an atmosphere of intense
excitement and anticipation, emanating from the cafes where writ-
ers and artists met to propound and discuss manifestos and pro-
gramines.

The closing down of the literary journals and the shortage of
paper did not seriously hamper the writers. It was a time when im-
mediate response to events was expressed in poetry, handed round in
manuscript, or declaimed at literary gatherings. The artists organ-
ized exhibitions of avant-garde painting which was abreast with and
even in advance of western European developments. Interest in the
theatre was phenomenal, and imaginative young directors like
Meyerhol’d and Tairov were staging plays in the daringly experi-
mental manner which was to characterize their approach to the
theatre in the 1920’s.

The feeling of euphoria engendered by the great upheaval did not
outlive the first post-revolutionary years. Avant-garde experimen-
tation conflicted with the Communist Party’s conception of the arts
as a medium of mass education. The protagonists of proletarian
culture demanded the elimination of what was termed “bourgeois
intellectual art”, and the Party withdrew its support for the Futur-
ists. Independent creative art continued to flourish in the 1920’s
but in an atmosphere of increasing official hostility. At the end of
the 1920’s the urge to experiment was labelled “modernism”* and
“formalism”,* and was declared incompatible with the officially
sponsored realism.

Since the beginning of the 1930’s the avant-garde writers and
artists who left Russia between 1917 and 1922 or were obliged to
abandon their independent line have been officially ignored in the
USSR. Their paintings have been locked away and much of their
writing has not been republished. The creative programmes to
which they subscribed have been declared negative and harmful
influences on Soviet art and literature. It is ironic that the abstract
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movement in twentieth-century art should be considered alien and
be denied validity in the land of its birth.

The resurrection by Ehrenburg of the names of numerous writers
and artists of the revolutionary period, and his cautious appraisal of
their significance in the development of the arts, gives young Rus-
sians a glimpse of a cultural past of which many must have been
unaware. Modern Soviet encyclopedias make no mention of them,
yet Ehrenburg is suggesting here that they form an essential part in
the “continuity in the flow of forms” and had not a harmful influ-
ence but a beneficial one. He re-establishes their link with Maya-
kovskii and implies the question, why, if Mayakovskii can be for-
given his denial of Pushkin, can those associated with him not be
granted their rightful place? In order, no doubt, to counter the
charge that this appreciation of avant-garde art violates the Party
doctrine of art accessible to the masses, Ehrenburg propounds his
favourite thesis that new art must always be minority art before it
acquires general acceptance. He denies the validity of attempts to
“propagate or enforce tastes”.

Ehrenburg’s remarkable plea that the large collections of
Russian paintings still kept stored away incommunicado in the
vaults of Soviet museums be exhibited and that Soviet citizens
be permitted to judge for themselves has not yet elicited official
response, but access to them is not now impossible, as it was a few
years ago.

This chapter of Ehrenburg’s memoirs was one which gave most
offence to conservative critics. He was criticized for resurrecting the
traditions of Malevich and Kandinskii and asserting “the pro-
gressive role of cubism”.! A. Laktyonov, the newly appointed head
of Moscow’s Surikov Institute of Art, complained in I7pasda, “if
we had listened to Ehrenburg we would long ago have had to take
up a stand beneath the banner of formalism and renounce our love
for our Russian realist art and embrace ‘isms’, mainly of French ori-
gin.”? There is no doubt that many Russians have “listened to

3
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Ehrenburg”. But until the Russian art of the first two decades of
this century is officially accepted there is no chance that the avant-
garde artists of today will be granted freedom to exhibit. Nor, in
Ehrenburg’s view, will any really important painting be done in the
Soviet Union, for he has recorded the opinion that “painting, like
all other arts, relies on a continuily of experience. More than any-
thing, young painters and sculptors nccd to know the work of their
immediate elders ... our younger artists lack the benefit of a tia-
dition.”3

Kaxnoe yTpo oObiBaTesM TILATeAbHO M3yyajid HAKJIEEHHBIE HA
CTEHB), €LUE CbIPble, TOMOPLIMBIUMECH IEKpeThbl: XOTEeJH 3HATh,
4YTO paspeliaeTcs, 4to 3anpelero. OAHaXAbl s yBHIed TOJIy
BO37e JINCTKA, KOTOPBIH Ha3biBaics «ekpetom Ne l o memokpa-
TH3anuu uckycctB». Kto-To uutan Bciyx: «OTHBIHE BMeCTe C
YHAYTOXEHHEM LIAPCKOTO CTPOsl OTMEHSETCS] NPOXHBAHUE MCKYC-
CTBa B KJa/JOBBIX, capasX YeJIOBe4eCKOro TeHUs -— JBOpLax,
rajepesx, cajoHax, 6udbnuoTtekax, Tearpax». babka BiBusrHyna:
«batromiky, capau orbuparot!...» OukacTblli 4eJOBeK, YHTaB-
LW «IeKpeT» BCAyX, pa3bsicHun: «I1po capan Huuero He cka3auo,
a BOT GHOJIHOTEKH 3aKPOIOT, HY M TCATPbl, KOHEYHO . . . » JIHCTOK
O6bl1 couMHeHHeM GYTYpUCTOB, W BHW3Y 3HAYWIHCh MOIMMUCH:
Maskosckuii, Kamenckuii, bypniok. IMeHa Hudero He roBopuiu
NIPOXOXKHUM, 3aTO BCE 3HAJIU Maruieckoe CJIOBO «AEKpeT».

Benmomunatro 1 mas 1918 ropa. MockBa Oblna M3ykpalueHa
$yTypHCTHYECKUMH U cyrpeMaTHCTCKUMU* nojoTHaMu. Ha ¢aca-
Jax OONyNJIEHHBIX IOMOB, aMIHPHBIX OCOOHSKOB C KOJIOHHaMH
00e3yMeBILHe KBanpaTbl BOEBAJIM € pomMOaMu: MECTPeH JIMLA
¢ TpeyrojbHHKamMu BMecTo rna3. (MckycctBo, xoTopoe Telepb
HMeHyeTCst «abOCTpaKTHBEIM» B BBI3BIBa€T HEMAJlo CHOPOB KakK y Hac,
Tak ¥ Ha 3anage, TOraa BbIIABaJIOCh BCEM COBETCKUM rpaxkiaHam
B HeorpaHudeHHoM pa3smepe.) IlepBoe Mmast coBnajo B TOT Ioi co
crpacTHOM nsTHALEH. Bo3dne VBepckoil yacoBHU TOMNMINCL MOJIS-
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widecsi. Mumo nux npoesxanu rpy3osiku (ObiBuive gupmbt Cty-
NUHA), 3aJPAlUPOBaHibIC OCCHPEAMCTHBIMH XOJICTAMM: AKTEPHI
Ha Tpy30BHKax u3obpaxaiu passindnble cuenbl: «IToapur Crenana
Xantypuna» unu «Ilapuwxkckyro kommyny». OnHa crapyiuka,
DI Ha KyGucTHYeCKOe ITOJIOTHO C OTPOMHBIM pPBIOBEUM IJIa30M,
npHyHTana: «XoTAaT, 4ToObl MBI IbABONY MOKJIOHSIIHCH . . .»

A cMesncs, HO cMex ObLT HeBeceNbIM.

Ceituac g NepeyuTal MOI CTaThlo, HaNeyaTaHHylo JeToM 1918
rona B razete «lloHenenbunx» u o3arjasneruyro «Cpeaun kyOuc-
TOB»: B Hell 51 pacckasbiBan o ITukacco, Jlexe, Pusepe. A rosopurn,
YTO MOXHO PacCMaTpPHUBaTh MPOU3IBEACHHUS 3THUX XYJI0XHHUKOB KaK
«cymacuiefiiiie OPHAMEHTBI TOTOBOIO PYXHYTh JOMa MIM Kak
$yHIaMEeHT HHOIO, elle HEeBHJAHHOTO [aXe B TBOPYECKOM CHe
CTPOEHHSI».

Koneuno, ne cnyuaiino Ilukacco, Jlexe, PuBepa crann kommy-
HuctamMu. B 1918 rogy wa KpacHoit niowagn oka3aiucs He
XYNOXHHKH aKaJAeMHYECKOTO HamnpaBJieHHs, a (yTypuCTHI, Ky-
OucTbl, cynpeMaTHUCThL. YUTO e MeHS CMYILLAJ0 B TODPXKeCTBe
TeX XyJOXXHUKOB M NO3TOB, KOTOpbIe HANIOMMHAJH (XOTs Obl BHEllI-
He) AYyYIHX apy3ed Moel paHHel mMononoctu?

Ipexnae Bcero — OTHOLLUEHHE K HCKYCCTBY mnpoiworo. Beem
H3BECTHO, YTO MasikoBCKMH pOC, MEHSJICS, HO B TO BpeMsl OH ObL
cTpacTHhIM HKoHOOOpuUeM: «Benorsapaeiua HailmeTe — U K
crenke. A Padasns 3abbimu? 3abpimn Pactpesnun Bot? Bpems
NyJisM N0 CTeHKe My3eeB TeHbKaTh. CTOIIOMMOBKAMH IJIOTOK
cTapbe pacctpeauBail! ... BpICTpounu nyluky no omyiuke, TJiyxu
Kk Oenoreapnelickoil nacke. A noyemy He aTakoBaH ITymkuu?»
OToro g He Mor NoHATb. YacTo, 6poast IO MOCKOBCKMM flepeyi-
KaM, s moBTOpsa cTuxu IlyllkMHA: ¢ HEXHOCTHIO BCIIOMHMHAN
XOJICTBI CTApbiX HTaJIbIHCKHX MacTepoB. IlpuexaB B Mocksy, 5
4YyTh JH He cpa3ly nobexan B Kpemub, XKXueonuce XV Beka MeHs
MoTpsciia — 5 BeAb A0 TOTO He HMEJI MpelCTaBJIEHUsE O PYCCKOM
Bo3poxaenun.t

3*



6 llya Ehrenburg

Criopbl 0 LIEHHOCTSAX IPOLLIOrO BCKOpe Yierjucs. MasKoBCKHid
Hanucana cTuxu o Ilyukune, a MaTepuansl 0 MaskoBCKOM Tellepb
BBIXOHAT B u3aHul Akalemuu «JIuTepaTypHOe HacCHeJCTBO».
(A yxe ynoMuHaa o xypHane «Belib»;® cpeid ero COTpyAHHKOB
ObIJIM MHOTHE NPeJCTABUTENN HAILETO «I€BOT0 UCKyccTBa»:® Mag-
KoBckui, ManeBuu, Meiiepxonsa, Tatnun, Ponuenxo. B cratbe,
MOCBSILIEHHOH 3a/a4yaM XypHana, s nucai: «Temnepp CMeWHO M
HaWBHO «cOpacwiBaTh Ilymikuna ¢ mapoxopa». B Teuenunm ¢opm
€CTh CB#3b, M KJIacCH4YeCKHe 06pa3ibl He CTPAUIHB COBPEMEHHBIM
mactepam. ¥ Ilymxusa u Ilyccena MoXHO y4yuTbhed . .. «Berlup»
He OTPHIAeT NPOLIOre B IPOLITOM, OHA 30BET JIeJIaTh COBPEMEH-
HO€ B COBPEMEHHOM . . . »)

MaskoBCKOTO HETPYAHO IOHATH: €r0 CTHXH BCTPEYAIIHCh
rororoM. Haa xapTuHaMu XyJTOXHHKOB, KOTOpbIe HOLIIHU ¢ QyTy-
pucramu (Manesuy, Tartmun, Popuenxo, [lynm, Vpgamwiosa,
IlonoBa, AsbTMaH), B JOPEBOJIIOLMOHHOE BpeMs MU3JEBAJUCH.
Ilocne OxTa6pst 3NUroHbl KJIACCHYECKOH MO33MU HavadM yKJIaJbl-
BaTh Beuiy B yemonansi. M1 Bynun u Penun yexanu 3a rpanuuy.
Ocranuchk QyTypucTBl, Ky6ucTel, cymnpematuctel. [lomoGHo wux
3amajiHbIM €JIMHOMBIIIIEHHAKaM, JOBOEHHBIM 3aBcergarasm «Po-
TOHJIBI»,? OHM HEHABUAEHU OypKya3Hoe OOIIECTBO U B PEBOJIIOLUH
YBHJEJH BLIXO.

DyTypHUCTHI PELLIIIN, YTO BKYCHI JIIOIeH MOXKHO U3MEHUTH CTOJb
ke OBICTpO, KaK 3KOHOMHYECKYIO CTPYKTypy obiectna. JXypHan
«HckyccTBO KOMMYHBI TTMca.® « Mbl IeHCTBUTENBHO MPETEHIyeM
H, TIOXaJlyll, He OTKa3ajuch OBl OT TOro, YTOOLI HAM NMO3BOJIHIU
HMCHOJIb30BATh TOCYAAPCTBEHHYIO BJIACTH JUIS NMPOBEACHUS CBOMX
XyHOKeCTBeHHBIX uaei». KoHeuHo, 3To OblJIo CKOpee MeuTol, YeM
yrpo3oid. Vauiusl MOCKBBI pacnucheBajiuChL CyNpeMaTHCTaAMHU
H KyOHCTaMH NpexJe BCEro MOTOMY, YTO XYAOXKHUKH aKajeMu-
YeCKOTO TOJIKA HAXOMWIHCh B ONMO3HLMY (HE XyHOXeCTBEHHOI,
a nonurtuyeckoii). Bce xe pe3yabTaThl OKa3aiuch IevyajbHBIMHU.
Heno He B 6abke, mpuHsaABUIEH kKyOHCTHYECKHI XOJCT 3a 4epTa, a
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B TOH XyZJ0OXECTBEHHOH peakuwy, KOTOpas MocjieoBaja 3a XpaT-
KOBPEMEHHBIM BBIXOJOM Ha YJHIUBI «JIEBOTO UCKYCCTBa».

OTkpbITUSA B 00JIACTH TOYHBIX HAyK JOKa3yeMbl, H BOIPOC O TOM,
npaB WM HelpaB DHHIITelH, perany MaTeMaTUKY, a He MIJLITHO-
HBI JIIOJel, MOMHALIMX BCero-HaBcero Tabuuuy ymHoxeuuns. Ho-
Bble (POPMBI UCKYCCTBA BCETJla BXOAMJIM B CO3HAHHE JIIOOeH Men-
JICHHO, M3BUJIMCTBIMH NyTAMHM: MPHYEM CHadasla WX MOHHMAJH M
TpHHUMAaJH HeMHorHe. Jla U BooOLie NpeanucaTh, BHEAPUTH WX
HaBs3aTh BKYCBHI HEBO3MOXHO. boru apesxeil iaael notpebisuiy
HEKTap, KOTOPbIil NO3ThI HA3bIBAIU B0XKECTBEHHBIM HANWTKOM: HO
ecyid ObI HEKTap CTaJIM BBOJUTH Yepe3 30HM B XKeJlykd adpUuHCKUX
rpaxnsas, To, HaBepHO, JIeJI0 KOHYUIIOCH ObI BceaduHCKOi pBOTOM.

Bripouem, cefiuac Bce 3T0 (He TOIBKO CIOPHI O TOM, KTO OyaeT
yKpawats Iioiaxd MockBbI, HO M «JIEBOE UCKYCCTBO») — JTPEBHSISA
uctopus. Elle pa3 s Hapyuly nmpaBwia, KOTOpble NPeANHCHIBAIOT
MEMYapHCTY NPUACPKUBATHCA XPOHOJIOTHYECKOH MocienoBaTeb-
HocTH. MHe XoyeTcs MOHATH, YTO INPUKIIOYHIOCE CO MHOH, €O
MHOTMMH I03TaMH U XyZOXHHKaMU Moero nokojienus. He 3Hato,
KTO TlepenyTaJl HITH — HAlIU XYAOXeCTBEHHBbIC NPOTHUBHUKH UIIH
MBI CaMH: HO 5 NONBITAalOCh pa3MoTaTh KJIyOoK.

IIpexnae Bcero ckaxy o cebe. Bckope s yBiekcs TeM, 4To Toraa
Ha3bIBAJIH «KOHCTPYKTHBH3MOM»,* NIpH3HAIOCh, OJHAKO, — HIes
pacTBOpEHHSl HCKYCCTBA B KM3HHM MEHS M BXOJHOBJIJIA M OTTAJI-
kuBasa. B 1921 rony s Hamucaj KHATY «A BCe-TaKH OHA BEPTUTCAY,
IyMJIHBYIO M HAaHBHYIO, HATOMHHABLIYIO AeKJiapanun JegoBues?
(xypnan «JIed» ormeuan, uro «rpynna W. penbypra Bo MHOTOM
COBIMAJAeT B BEIBOJAX C HAMM»). S yBepsT, 6yATO KHOBOE HCKYCCTBO
nepecTaeT OBITH MCKYCCTBOM». OOHOBpEeMEHHO s W3NEBAJICA HaL
CBOMMH HIesAMH: B TOM e 1921 rony s mamucan «Xymuo Xype-
HATO»; MOM Tepoil moBOOUT OO0 abcypla Te3UChl KHUIM «A Bce-
Takyd OHa BepPTHUTCH». XypeHMTO rosopur: «MckycctBo — ouar
aHApXUM, XYIOXHUKH — EpPETHKH, CeKTaHTBI, OIacHble OYyHTOB-
wukd. Hrtak, He Kkosebisich, Haao 3alpeTUTb HUCKYyCcCTBO, Kak
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3anpellieHbl M3TOTOBJIEHME CNMPTHBIX HANMTKOB HJIM BBO3 OMH-
yma ... KapTuHbl KyOMCTOB WM CyNpeMaTHCTOB MOIYT OblThb
MCMOJIB30BaHbl IS Pa3IMYHbIX lieJeld —- 4epTeku KUOCKOB HA
OynabBapax, opHaMeHT HaOOHKH, MOJe/Id HOBbIX GOTHHOK H Tak
nanee. ITo33us NepeXodUT K sI3blKY raseT, Tellerpamm, HeJIOBbIX
pa3roBOpoB . .. » Sl He ABYpYHIHHYAN — JABYPYILHHYECTBO Belb
BCer/ia CBA3aHO ¢ ONackod MM ¢ pacieToM. [TpocTo st He OYeHB-TO
BEpUJ B IPOBO3TIALIAEMYI0 MHOTHMH, B TOM UHUCIE H MHOIO,
CMepTb HCKYCCTBA.

OyTypu3M poJWNIcs B Hayajle Hallero Beka B 3aXOJyCTHOH,
TeXHUYeCKH oTcTajod Mranuu; TaM Ha KaXAOM LHary MOXHO
ObIJIO YBUAETH M3YMUTENIbHBIC MAMATHUKH NPOLLIOTO; a B Mara-
3MHaxX [M[pOJABalli HeMeUKHe HOXH, (paHLY3CKHE KacCTPOJiH,
aHIJIMICKHE MaTepuH — 3aBOJACKHE TPYObI ellle He MbITAaNUCh
3aTecaTbCsl B U3BICKAHHOE OO0KIeCTBO CTapuHHbIX Oawen. (Tenepn
CesepHas Utanus MoxeT noconepHuyaTh ¢ HauboJiee MHAYCTpHA-
JIN3UPOBAHHBIMU CTpaHaMHd, HO Tenepb B MTaiumu He cChllliellb
¢dyTypucTa, Tpebyloliero cxxeub BCe My3eH, a ObIBLIME (PYTYPHCTBI
Kappa wiu CeBepunu BroxHoBjsitoTcs (peckamMu [XOTTO MM
paBeHHCKOH Mo3aukoil.) ¥YBieuenue Masaxosckoro, Tatinsa,
JIPYTHX NpeCTaBATeNIel PYCCKOTO «JIEBOI'0 MCKYCCTBa» MHAYCTPH-
aJIbHOH 3CTeTHKOH B IepBble IOJbl PEBOJIIOLUH BIIOJIHE HOHSATHO:
toraa Ha CyxapeBke INpoJaBajii IOMITYYHO HE TOJIBKO KYCKH
caxapa, HO Aaxe cnudkd. B «Muctepun-bBydpd» Maskosckuit Tak
MeuTal o OyaymeM: «I'pomo3aarcs B HeGo pacnaxHyThle Maxu-
HbI Npo3paunbix Gadbpuk u kBaptup. OOBHTHIE padyramu, CTOAT
nmoe3na, TpamMBaH M aBToMoOMNd . ..» (Korma XymoXHHK H30-
6pakaeT NpUPOLY MJIH YeJIOBEUeCKHE YyBCTBA, €r0 NPOHU3BEICHHUS
He ycTapeBaroT. HUKTO He ckaxeT, 4To »eHIIMHA XX Beka Ipe-
KpacHee, coBepuieHHee Huke Axpomnons, CO3JaHHOH IBailaTh
IATh BEKOB Ha3ajA: Tep3anus [amietra wnd moboss, PoMeo u
JKyJIbeTThl HUKOMY He cMeluHbl. HO CTOMT XYHOXHHUKY YBJIEYLCS
TEXHUKOH, KaK €ro yTONUM OKAa3LIBAHOTCI IIPeB30HACHHBIMHM HJIH
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ONpPOBEPrHYTHIMH BpeMeHeM. VYajuic OblUI 4eJIOBEKOM BeCbMa
00pa3oBaHHBIM, €My Ka3aJoCh, YTO OH BHAMT Oynylee, OJHAKO
OTKDPBLITHS COBPEMEHHOW (PU3MKM Cleslald ero YTONHYECKHE po-
MaHbl cMelIHBIMU. Kak Mor MaskoBckuit npeBuieTh, 4TO TpaM-
Baif BCKOpEe pa3feiuT cyab0y KOHKM, a MOoe3[a HaYHYT Ka3aThCs
apXxau4yeckuM CIoco6oM MepedaBMKeHus? . . . )

Ky6uctuueckue nosiotHa Ilukacco ObLIM pOXAECHBI He TOCKOH
[0 MaHIMHaM, a CTpeMJICHHEM JKHUBOINHCLA H300pa3uTh 4YesloBeka,
npupony, MHpP, OCBOOOIHMBIIHCH OT cCiydaiHbIXx nmoapoOHocTeil.
Maio koro Teneps HHTepecyroT KHUTH MeTuenxe, [J1e3a u apyrux
TeOpeTUKOB KyOu3Ma; a xojcThl [lukacco, Bpaka, Jlexe XuBHI,
Hac paAyloT, Orop4yaroT, BoinytoT. [Tukacco cebs cuntaeT Hacex-
HukoM Benackeca, Ilyccena, Henakpya, Ce3aHHa, ¥ HAKOrJa OH
He BH/EN B DJACKTPUYECKOM HO€3[€ WU B PEaKTUBHOM CaMoJieTe
HacJIeIHHKOB JXUBOTIHCH.

Pa3ymMeercs, MCKYCCTBO BCera IOCTENEHHO BXOOWJIO B ObIT,
MEHSJI0 3/1aHHsl, OJIeXKIY, CIOBaPh, JKeCThI, yTBaph. CpeHeBeKOBas
1033Us C €€ KyJIbTOM JIF0OMMOH XKEHUIHHBI IOMOTJIA JIFOAAM HAUTH
dbopmbl [Uisl BeIpaXkeHHs CBOMX 4yBCTB. XoJcThl BatTo M ®dparo-
Hapa Iepeko4yeBasid B ObIT, U3MEHWIH NJIAHUPOBKY NapKoB, KOC-
TIOMBI, TaHIIbI, IOBJUSAJIN HA OWBaHbl WK Ha Tabakepku. Kybusm
IOMOI COBpPEMEHHBIM YpOaHUCTaM oOCBOOOOHTHLCA OT JAOMOB,
3aJIAMaHHBIX HEHYXHBIMH YKpallIeHUsIMHY, OH OTpa3mics Ha Mebeitu,
Iaxe Ha KopobOkax curapeT. YTHUIMTapHOE HCIOJb30BaHHE HC-
KYyCCTBa, €ro [eKOpaTHBHOE IIpHMEHEHHE He MOXeET OBITH IeNbIO
XyOOKHHKA, OHO €CTEeCTBEHHO BLITeKaeT U3 €ro TBOPYECKOTO
BateTa. OOpaTHBIl IpOLECC CBHICTEJILCTBYET O TBOPYECKOM
ockyneruu. becnpenMeTHBIN OpHAMEHT BITOJIHE YMECTEH Ha TKaHH
HJIM Ha KepaMHKe, KOrJa e OH NpeTeHAYeT Ha 3BaHHe CTAHKOBOH
KHUBOIKCH, TO 3TO He B3JIeT, a claf,.

HenasHo s Osul B Bproccesie Ha peTPOCHCKTUBHON BHICTaBKe
ManeBuua. Ero paunune paGorst (mepuon «byOGHOBOrO Basneta»)lo
OYeHb XKMBONHCHBL, B 1913 rony on Hammcas YepHBIH KBaapaT Ha
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6enom done. Tak ponwoce abCTpakTHOE HCKYCCTBO, KOTOPOE
COPOK JIET ChycTsl 00BOPOXKHUIIO THICAYH 3allallHBIX XYJIOXHHKOB.
OHO MHe KaxeTCs IpexIe Bcero NeKOpaTUBHBIM. XoJjcTel Ilu-
KacCO — MHP, B HHX CTOJILKO MBICIIEH M YYBCTB, YTO OHH MOPOXK-
IAIOT BOCTOPr WJIM HOJUIMHHYIO HEHABUCTb; 4 XOJICTHI aOCTpax-
LUOHUCTOB OCTAIOTCHA 3JIeMEHTaMH TKaHu uiu 06oes. XKeHmmHa
MOXeT HaleTh Ha cebs mapd ¢ GecnpeIMeTHHIM OPHAMEHTOM,
3TOoT 1Wwapd MOXeT OBITh KpAaCUBBIM HJIM HEKPACHBBIM, MOXET
OKa3aThCA K JIMIY JKEHIIMHE MJIM HET, HO OH HHKOI'O HE 3aCTaBHT
3aJyMaTbCs O MPHPOJE, O YECIOBEKE, O KHUIHH.

CrpeMuTelibHOE pa3BUTHE TEXHUKM TpeOyeT OT XYIOOXHHKA
ele Oojiee yrayOeHHOro MOHUMAaHHS BHYTPEHHETO MHpA YeJIO-
BeKa. DT0 OBICTPO TOHANM CTOPOHHHKH «JIEBOIO HCKYCCTBa»,
3aUMIIABLUIAE MHIYCTPHANbHY 3CTeTHKy. IloBnmaB Amepuky,
MasikoBckuii 3asiBii1, 410 Heobxomumo oby3naTe TexHuky. Ko-
HEYHO,  OH IOyMall IPU 3TOM O POJIM XyNOXHHKa, HE OTpHLAas
HEOOXOIUMOCTH TEXHUYECKOT 0 nporpecca (B Mockse Torna — 310
66110 B 1925 rony — TexHuku OBLIO ¥pe3BblvailHO Mano); Mas-
KOBCKHI NOHMMaJ, YTO €CJIH He HAJeTh HA TEXHUKY [YMaHHUCTHYEC-
KOro HaMOP/IHMKa, TO OHA MICKyCaeT YesloBeka. MeliepxoJib, 3a6bIB
npo OMOMeXaHUKY, yBiekes «Jlecom», «PeBu3opomM», MeuTal moc-
TaBuTh «Famieta».!! TaTJHH 3aHAJICHd CTAHKOBOH >XHMBOITHCHIO;
AnbTMaH mucasm moptpeTwl; IlyHM cTam MacTepoM MajleHbKHX
neitzaxeif. UTto kacaerca 30HAA C HEKTApPOM, TO OH nNepeules B
HApyrue pykd, Kyna Gotee noaxoasiue s NOOOGHBIX oTlepanuii.

Hammu My3er 061amaroT IpeBOCXOAHBIMH KOJLIEKIHUAMH <JIEBOTO
HCKYCCTBa» MePBHIX NOCIEPEBOJIIOLUOHHBIX JIeT. OGHRHO, YTO 3TH
KOJUTCKIIMM He OTKPBITH I NocetuTteseil. M3 uenw KoJjbla He
BBIKMHEIb, $I 3HA10 MOJOIBIX COBETCKHX XYJOXHUKOB, KOTOpHIE
B 1960 roay oTkppiBaloT AMepuKy: OenaroT (BepHee, XOTAT che-
JIaTh) TO, 9TO B CBOe Bpems jaenanu Manesuy, Tataun, ITonosa,
Po3anoBa. Moxert ObiTh, €cjid OB OHM MOIJIM B3IJISHYTH Ha HC~
TOPHIO PAa3BUTHA HA3BAHHBIX XYHOXHHKOB, OHH NBITRANCE GBI HE
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BepHyThest k 1920 roay, a naliTi He4TO HOBOE, COOTBETCTBYIOLLICE
HameMy BpemeHH? MoJioapic NO3Thl 3HAIOT CTHXM XJIeOHHKOBA,
LEHAT €r0 MacCTepPCTBO, HO HE MBITAKOTCA €MY CJICNO NMOApaXaTh.
IMoyemy xe Tatnun «onacHee» XneGumkoBa? Moxer OpbiTh TO-
TOMY, 4YTO HJAes MOHONOJHU OJHOTO HaINpaBJeHHS OCOOEHHO
YTBEpAUJIACH B 001aCTH NIACTHYECKUX HCKYCCTB? . .

KoHeuHo, IpeACTaBUTEJIN Halliero «JIEBOTO UCKYCCTBa» B MepBble
roapl peBOJIIOLHUU BO MHOIoM oiuubannck. O6 owmbkax xymox-
HUKOB, MucaTelleil, KOMNO3HTOPOB TOBOPAT 4acTO W OXOTHO:
BpS JIM 3TO OOBACHAETCS TEM, YTO OLUIMOAIOTCS TOJLKO OHH . . .
Ho ceifuac, ornaaeiBasch Ha3al, 1 AyMar ¢ NPU3HATEIbHOCTBEO
Jaxe O TOM XoJIcTe, KOTOpbii ucnyran 6adbky Bo3ne Msepckoii
4yacoBHH. MHOroe 65110 CHenaHo ; a 3CCEHIMEO BCeT1a pa3baBIisIoT.
BnaroTBopHbie CiAedbl «JIEBOIO MCKYCCTBa» MOXHO YBUIETh B
NMpOM3BeJCHUAX pAAa Mucatelleid, XyIOXHHKOB, PpeXHCCEpOB,
KHUHOPEXHCCEPOB, KOMIIO3UTOPOB NOCTEAYFOIIMX AeCATUIICTHH,

51 HuKoOrja B XU3HH He ObIJI CTPACTHBIM aJIeNTOM Kakoi-nubo
XyHOXeCTBeHHO# Iukoabel. Amnoctoma IlaBnma, mOo TOro kKak oOH
obpaTuiics B HOBYIO Bepy, 3Basiu Casiom. B 1922 rony, koraa 4
3alMilan KOHCTPYKTHBH3M M H3zaBajl XypHaa «Bewmw», B. b.
IlIxknoBckuit B kuure «1loo» na3pai mens Iapnom CapnosuyeM -—-
3TO 3J10, HO CrpaBeUIUBO. Uepe3 BCIO MO XKH3Hb s IIPOHEC Jito-
00Bb KO MHOTHM XyZIOXKECTBEHHBIM MPON3BEIEHHUSIM MPOLLNOTO —
k pomanam Crenpans, k pacckazaMm Yexosa, k ctuxam Trotdesa,
Bboanepa, biioka. 3T0 MHe He MeLIAJI0 HEHABMACTH MOALCIKY
nox crapoe u Jiobuth Hukacco mwiu Meiiepxonsaa. B obuiem, y
ITaBya KOMXHO OBITH OTHECTBO, U JIy4llle BLUIETTUTh HOBYIO CTATYIO,
yeM pa30HuTh axke C CAaMBIMH BBHICOKMMH NMOOYXAEHUMH CTaTylo,
HEKOra co3JaHHyr. [Ins cKkynentopa, KOTOPHIA BbiCeKas H30-
6paxenus uHouiickux OoroB u Gorunb B Ouutope, bpaxma,
Buwny unn Mluea 6sut Goramu; OJis HAC 3TO JIFOAH, CO3JaHHBIE
YeJIOBCUECKUM FeHHEM, C GIM3KUMU HaM CTPAcTsMHU, C MOHATHOH
HaM rapMOHHUEH.
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U noawl 0T>KUIKM CBOW BEK HE TOJIBKO B PEJIMTHH, HO U B UCKYCCTBC.
BMmecTe ¢ mounTaHMeM MKOH yMepJio ukonobopyectso. Ho pasBe
OT 3TOI'0 MOXKET UCUE3HYTh CTPEMJIEHHE CKa3aTh HOBOE NO-HOBOMY ?
HenasHo s mpoyMTaj B OJIHOM >XYpHalle CJI0Ba «CKPOMHOE HOBa-
TOPCTBO»; OHM MeHs CHayajla paccMelldJIH, MOTOM OIleYaIUIIH.
XynoXHUK AOJKeH OBITb CKPOMHBIM B CBOEM IOBEIEHHHM, HO
OTHIOJb HE YMEPEHHBIM, TETIEHbKUM, OTPaHHYEHHBIM B TBOPYECKHX
nep3anudax. [lpaBo xe, JocToliHee NMUcaTb KapakyJisMHU CBOe U
MO-CBOEMY, YeM KaJUTUrpauyuecku MepenuchiBaTh MPOMUCH Mpo-
mIoro. MHe KaxeTcs, YTO KOJIXO3HUKH, u300paxaeMbIe B MaHepe
aKajeMu4eckoil (60J0HCKOI) 1HKOIBI, MAJI0O KOTO MOTYT NOpao-
BaTh U HEJIb3sl MepelaTh PUTM BTOpOH mojoBuHbI XX Beka TeM
H3061IMeM NPUAATOYHBIX MPEJIONKEHHH, KOTOPBIM OJIMCTATENILHO
noas3oBasicsa J1. H. Toncrtoii.

B IlpeuncreHckoM KommccapuaTe MHe NPHILIOCH 3allOJHUTH
FICPBYIO AHKETY: 3TO OBLIO BHOBE, U S 3aAyMBbIBAJICS Hall KaXXIbIM
BonpocoM. Kakas, nanpumep, y Menst npodeccus? Jypuanucr?
TepeBonuuk? ITo31? S Hanucay «moIT» — 3TO 3Byuano HauboJjee
0raropoaHo — M pacCMesUICs: MeHee BCEro sl YyBCTBOBAJ cebs
npodeccUOHaTbHBIM MTUCATENIEM.

IToMuUMoO NypHBIX CTHXOB, s MUCAJl OUYCPKH B ra3eThbl; HaNucaiu
BMecTe ¢ A. H. TomcteiM nbecy g TeaTpa «JleTyyash MbILIBY,
Ha3biBasach oHa «Pybauika bnanu» u 6blta ocHoBana Ha ¢paH-
nysckoM ¢abauo XIII Beka, koTopoe s nepeBen ewe B ITapuxe.
51 mucan cTHXOTBOPHBIN TekeT, a Anekced Hukonaesuu crapascs
OXHUBUTBb €ro 3a0aBHBIMH pPeIJINKaAMHU.

BHeuiHe s kak-To YCTpowJics, CHsJl KOMHaTy B JIeBIIMHCKOM
nepeyike, B mpodeccopckoil kBapTupe, 3a CTO pyOsieit, HHOrna
obenaJi B BereTapraHckod CTOJIOBOH —— KaXeTCs, OHa Ha3bIBaJach
«ITpUMHPHCL», HO IPUMHPUTBLCH HU C Y€M HEe MOT.

HHorna st Bcnomuuan «Potonay», nkacco, MoaunbsaHu, Halllu
cropel 06 uckycctee. Bor ThI Moif, kak gaBHo 3To Owuio!. ..
S nonpo6osan nanucate llauTane u TOTYAaC MOpBaJ NMHUCHMO:
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HeJIb3s N¥caTh B APYroil Mup. Jaxe eciu NuCbMO OHaeT, HUKOTAA
el He NOHSATh, YTO CO MHOK) IPOMCXOAMT . . .

ITosBUIOCE MHOIO HOBBIX CJIOB: «MaHAAT», «4eKa», «paCHuc»,
«KOM(DYTBI», «IOMKOM», «YIUIOTHEHHEY», «H3JIMIIKH», «ILIa»,
«CHelbD», «IPOJIETKYNbT», «KyOapumuHb», «IHKGe3», «pabkpun»,
«pa3BepcTka».'? S nponomkal NMpUCTaBaTh KO BCEM C HAMBHBIMH
BOINPOCAMH ; HHKTO MHE He OTBEYall.

Heoxunanno ans cebsi 1 od4yTHICS B Cpelie MUCATeNei, naxe
cTajl OXHUM U3 HauboJiee THNMYHBIX ee TIpeICTaBUTENCH: Y IPYrHUX
BeIb OBUIM CeMBH, 3HAKOMEIE, HaJIaXXeHHBIH OBIT, a s IIomaj B
peBOJIIOLHOHHYIO MOCKBY € TpeMs cMeHaMHu 6enb, 6e3 npodeccun
H NOTepAB M3 BUAY Apy3ed OTpOveCTBa.

S ynomuuan o kade «bom» Ha TBepckoit, kyaa 4acTo 3arjisabl-
BaJIM NMHCATENM; TaM MBI NUIH KOope H NEJHIHCh HOBOCTSMH.
Beiu apyrue xade, rae Mol paboTtann, — 3a TPHAUATH HIH 33
TIAThAECAT pyOJsielt YMTaNH CBOM NMPON3BENEHHS TIepe]T IYMIINBBIMA
MOCETUTEIAMH, KOTOpble CIYNIAJH IUIOXO, HO INANeJIH Ha Hac
¢ J1I00ONBITCTBOM, KaK MOCETUTEIIU 300Tapka IJIAAAT Ha 00e3bsH.
Kage 3t 66utn 3QeMepHBIMH — Ha3BaHHA TO M [eJI0 MEHSAJIHCDH:
«Kade mnoaros», «Tpunuctumk», «My3bikanbHas Tabakepkay,
«Jlomuto», «IlutTopeck», «ecatas mysa», «Croiino Ileracar,
«KpacHblif reTyx».

IleTyiHHBI HAac KOPMMJIH TBILIHO, Kak TNojobajio IocjeIHAM
npeAcTaBUTeNsIM 4aiiHoM auHacTHu. Cobupamuck MHB 4acTo y
Kapa-Mypssi: TaM Hac ToXe NMOAKapMIIMBAIIM, H aTMocdepa TaM
6bl1a Kyaa npoule, cepaednee. Muoraa Mol xonmwm k Toncromy:
uHorga B Ac¢daHacheBCKOM IlepeyJike BCTPEYAJINCh y AKTPHCHI
Jlronmuiibl JIxkananoBoi.

Eme mpomcxonuny ckyyHoBaTble cobpanus «Cpenp»,’3 Tam
OBITOBHKH!* YHTaNM paccKa3bl H JIUTepaTOPbl MOHOTOHHO Tpebo-
BaJii pa3IMuHbIX «cBoboa» ; Bo rnaBe «Cpen» cTosi Opat ByHuna,
muneiiuui FOmit AnexceeBud.

Ipencenatenem Beepoccuiickoro coro3a nucateneit 61 FOpruc
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Kasumuposuu banrpyuiaiituc, yenosek ouyeHb A0OpBLIH M OYeHD
yrpromelii. Jluno y Hero ©Obulo nycTbiHHOe, OseAsble TIJasa,
ropectHo cxatelii poT. Korna Maskosckuit cokpymai bansMoHnTa
umm xorna Toncroit pacckasbiBal aHeknoTel, FOpruc Kasumupo-
BHY, B YEPHOM, HAIJIYXO 3aCTerHYTOM CIOPTYKe, HelloKoJeGHMO
Moudai. Ero xoMuaTa HaloMHHAJA €ro caMoro — roJible CTCHbI
U pacnstue. TakuMu e YHBUIBIMH, TOPBKMMH, OTBJICUYCHHBIMU
6b1TH M ero cTuxu: «M Bcex paBHAET 3HAKOM CXOJCTBA, PUMETOM
6oxbero mepcra, OOHO BeJIMKOe CHPOTCTBO, OJHA BeJMKas TLiC-
Ta...» IloMHIO, Kax MBI e3/(i1d B KnMpbl Ha JIMTepaTypHBId Be-
yep. bantpywaiituc uutan cruxu. I[Totom JInauu npounrtan pac-
CKa3 0 KOHIOUIHSX U CKaukax. 3aj OblI IIYMHBIM: KOTO-TO BBIBEJIH.
Ha sctpany B300pasica napeHek u 3ane; «Jle3epTUupoM st poaunsic,
Jle3epTHPOM H YMpY, KOJIb XOTHTe, paccTpenaiTe, B KOMMYHHCTbl
He TOoHOy . . .» Mbl UM BOJKY; HAC OTBEAM B NYCTYIO KOMHATY
— TO0e3] OTHPABJIIICA YTPOM: criajii Mbi Ha nogy. FOpruc Kazu-
MHPOBHY, KaK BCeroa, Mojuaj; TOJIbKO KOrja Mbl NpHexand B
MockBy, OH HeOXuIaHHO cka3an: «B obuem, rnyno... A Bce-
Takd XOPOLIO, YTO JOeXalH ...» MHe KaxeTcsi, YTO Te TOAbI
6pumn o FOpruca KaszuMupoByua J1yulinMy rooaMu ¢ro XH3HH.
(B 1921 rony on cran nociom Jluteel B Mockse. EmMy xoTenoch
NO-TIPEXKHEMY BCTPEYATBCA C ITUCATENAMHU, HO OH YUCIUIICH AH-
MJIOMAaTOM, M €ro murjioMatudHo wusberanu. OH npopospkaln
IMACaTh YrpIOMble CTHXH; MKCAJ U HAa JHUTOBCKOM si3bike. JKH3HB
€TI0 CJI0XKHJIIACh HEJIeNo, HO OH He YAUBJISJICA — C [eTCTBA 3HAJ, 4TO
Takoe MyCThIHS.)

ITomHuio cBeTalleecs 0kHO HA 3yGOBCKOM OyJibBape —— TaM KU
no3t Bsuecnas MBanosuy MBaHoB. OH ka3ajics MHe MYAPHIM
crapueM (eMy Torga GbLIO NATHAECAT ABa TONa); HOXOAMI OH HA
HOCeHOBCKOrO IacTopa: OJeBaJICA MO-CTApOMOIHOMY; OJiecTelia
30Jl0Tast ONpaBa OYKOB. BBUI OH YeJIOBEeKOM GOJIBLLION KYJIbTYpPbi;
nUcall CJIOKHO U NATETHYECKH ; ero HasbiBaJd «BsueciaBom Benu-
KoJIeHBIMY». S ciylnan, Kak oH, BOJIHYSCh, OyATO MMIPOBU3UPYSI,
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YHTAJl OTTOYCHHBIE COHETHI, H BO MHe OOPOJHMCH IBa 4yBCTBA:
0J1aroroBeHHe M KaJoCTh: BPeMsl PBaHYJIOCHh BIEpel, a Ie-TO Ha
3y6oBckoM OysibBape OcCTajics 4yHak B CIOPTyKe, C MeHaJaMH,
¢ WM3onbnoit, ¢ posamu Cypucrana, ¢ akapuctamu. B momax
MOSIBIJIKCh TIEYKH, OKpelleHHble «OypXyiHKkaMu», HA HUX Bapwid
niIeHHyo Kamly, a Bsdecnas MBaHoBuu nucan: «Oxanky IpoB
CBaJIMB y KamMellbka, Bapu IIIeHO, — M 4ac TeGe moBieeT. Ax,
BEYHOCTH Mormia ray6oka!..» OH XOpolio FOBOPWI O JpeBHEH
Dinane, a Koraa coOBITUS 3aryIsSABIBAJIM B ero KaOMHET, Tepsicy.
Ox nucan I'. U. Yynkosy: «Ja, ceil kocTep MBI NOIKUIaIH, U
COBECTb NIPaBAy FOBOPHT, XOTA NPEAYyBCTBUS He JITAJIH, YTO CepLe
Hallle B HeM croput». MHe kaxeTcs, cepaue Bsiuecnasa MBaHoBa
B Te rojbl He ropeso, a 3amMep3ano .. . (Heckonbko JeT ciycTs oH
yexasl B Uramuro, npenoaasajl CIaBUCTHKY B KATOJIHYECKOM YHH-
BepcuTeTe, MUCAJ, KaKk Ipex/e, COHETH ¥ yMep B TiyOokoii cTa-
pocTH.)

Kak-To s BO3Bpamajicsa nocjie JaTepaTypHoro edepa ¢ M. O.
I'eplLICH30HOM, KOTOpBIA XHJI B OXHOM W3 NepeyskoB Apbara.
51 3Ha7 ero KHUTH O Jekabpucrax, o Haangaese u ayMal, uTo IS
Muxamwia OcHIoBHYa caMO€ BaXKHOE — COXPaHUTb Te NYXOBHBIC
LIECHHOCTH, O KOTOpBIX ropopui Bsiwecnas UBanos. Ho I'epiuen3on
HEOKMIAHHO pAaCcCMEsUIC H, OCTaHOBHBLIMCH BO3JIe Cyrpoba,
KOTOpBIH OBLI BhIIle €ro, CTajl MEHS HAcTaBJIATh: BaKHEe BCETO
BHYTpeHHss cBoOomna, Hedero miakars o0 mcrieBmmx pusax. OH
CMesics, a rj1a3a y Hero ObLIH JIacKOBBIe U nedanbHble: «ITovemy
BBl oropyaetech? Bbl Benb Mosionwl... Pa3Be He cyacThe Io-
4yBCTBOBAaTh cebst cBOOOJIHBIM OT BCEro, YTO NPEACTABIAIOCh HAM
BEYHBLIM, He3biOeMBIM? S BOT paayrocsk . ..» Muxamny Ocuno-
BHYY He OBUIO U MATHAECATH, HO MHE OH, KOHEYHO, Ka3aJcs CTa-
pukoM. Sl Toraa He MOHII, YeMy OH padyeTcd, a Telepb ¢ BOCXH-
LICHUEM yMalo O €0 CJIOBAaX; €CJIM OH cTpaltai nedekToM 3peHns,
TO B OTJIMYHE OT MHOTHX THcaTelieif, B TOM 4HCIIe MOJIOABIX, ObLI
He OnM30pyKuM, a HaJibHO30pKHM, Ero 3saciyrd mepen HameH
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JNIMTEpaTypoil BeJIMKH, W TONbKO 0oJie3HbIO BeKa --- aMHe3Mel
MOXHO OOBACHATH TO, YTO O HEM OBICTPO 3a0bUIN: Bellb OH ObLI He
adeMepHBIM aBTOPOM NapaloKCOB, a Cepbe3HBIM U I1yOOKHUM
HCTOPHKOM pycckoi mHTeJummrenuud XX Beka. Ero xuuru o6
Orapese, o Haanaese, o nekabpucre Kpusuose, o rpuboenosckoit
MockBe HamuMcaHbl ¢ TOYHOCTBEO JICTONHMCLA M C BJOXHOBEHHEM
noata. O ymep B 1925 rony.

IMo3nnee 51 pacckaxy o6 Annpee besoM — s yacTo ¢ HUM BCTpe-
vancst B I'epManun B 1922 roay. B roasl, 0 x0TOpBIX s TOBOPIO,
OH Kka3ajcs MHe npuspakoM. OH He cUAE] Ha CTyJe, Kak Bce, a
TIPUNOABIMAJICH ; Ka3aJloCh, ellle MHHYTA — W OH HpeBpaTHTCA
B 00JIako; rOBOpMJI OH He € cobeceHHKOM, a ¢ BOOOpakaeMbiM
oburaTteneM BooOpakaeMoil iaHeTbl. CioBO «adup» NaBHO
CTaji0 TEXHUYECKHM TePMHMHOM paGOTHHUKOB palHOBellaHMs, OHH
TOBOPAT «BbINyCkaeM B 3(up», Maxe Koraa HIAET pevb o Oecene,
KaK MpelOXpaHuTh cebfA OT XKeJyIouHBIX 3aboneBanmii. A Torna
CIIOBO «3HpP» ellle 3By4alo TAHHCTBEHHO: «Tebs s, BONBHBIN CHIH
adupa, BO3bMY B Ha/A3Be3AHBIE Kpas . . . » Tak BOT, MHe Ka3aJoch,
410 AHApe# Beibiii rOBOPUT HCKIFOMHTENILHO B JIEPMOHTOBCKHIMA
a¢up: Poccus — Meccus, paspylicHue — co3uiaHue, OeznHa —
B3JIeT . . . OH BoCXMILAJ MeHS, HO 51 AyMaJl: Tebe Xopollo, THI U He
CHAMIUB HA CTYJIe, THI B3JIETAacHlb, a S He YMEIO HU Pa3BOILIOIATh-
Csl, HU UCNApAThCS, HH BEelUATh . . .

Bee BuiBommno u3 cebs banpmonTa. OmHakap! MBI NOJDKHBI
6b1u IpoexaTs oT IloxpoBckux BopoT k ApbaTy. Boiitu B Tpam-
Baii OBLJIO HEJIErKO; 51, BCKOYHB Ha IMOIHOXKY, MBITAJICS NMPOoOUTECH,
a Koncrantun JIMUTpHeBHY Ha4aj BOMUTE: «XaMbl, pacCTyNHTeCh!
VieT CBIH CONHLA . . . » DTO He MPOU3BEJI0 HHKAKOI O BieYaTIICHHUS,
u BanbMoOHT 06BABUI, YTO, MOCKOJILKY HH Y HETO, HH y MEHS HeT
JeHeT Ha M3BO34YMKa, MBI IoiaeM neikoM: «S He Mory KacaTbcs
MOUM TeJIOM 3TUX OecuyBCTBEHHBIX amMbHOuHii».

M. A. ByHuH yBeps1, 4TO BO BCEM IOBUHHBI «IeKaIeHTBI»* —
H B TOM, 4TO pa3opuju €ro ycaasOy, H B TOM, 4TO HCYe3 caxap,
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Opuaxapt y TosicToro s mpoves cTuxu o ka3uu Ilyrayesa, Hanu-
cannble eme B [Tapuxe B 1915 rony; Tam Ovunu crpokn: «M ocra-
HETCS OT HAIICH POJAMHBI MKPA Paybs 3 HA BHICOKOM KOJYy IoJioBa
Ilyraubs . . . » Bynun BcTan, ckazan Hataabe BacunbeBhe: «Ilpo-
CTUTe, TOAOBGHOTO 5 CJIYLIATh He MOry» — U yileJ. KTo-1o counnun
TOrJa CTHUXH, KOTOpble OKa3ajJuChb B MOEH 3alUCHOH KHHXKe:
«Bbl npyx60ii cBAzaHbl CO MHOK, OaHIUT U 4epT, HapUXKCKUil
CHOO B OIpOMHOIf LILIsiNE, BLILIMHOO HATIOMUMHAIOLIEH Ccyrpo0, BHI,
YyTo cTHXaMH Oe3 Harana cmyrHyiau Bynuna MBana. XKemaro Bam
OT ceii Mopbl OTGOPHBIX PakoB 6e3 HKPbD».

¥ ToncThiX, HECMOTPSA Ha AyLUeBHOE 6eCIOKOHCTBO, OBJIaieBLIce
AnexceeM HukonaeBnuem, 6b110 y1oTHO: TONCTOR yMeT He TONBKO
BKYCHO paJoBaThCs, HO W BKYCHO oropyartsci. Hem3smeHnHo o
paccka3piBajl 3a0aBHble MCTOPUM, IPHYEM CaM CMeEsUICS YIEPBbIi.
Kax-To, BepHYBILHCh C peEleTHIMM CBOECH TbeChl, OH pacckasafn,
6yATo B MNepBble IHW PEBOJIIOLIMH COJIIAThl HAaWIM B Manom
TeaTpe rojiopy MokanaaHa, KOTOpoil B mbece Yailnbaa TeluTcs
CajioMesi; rojioBa UM NOHPAaBWJIACh, U OHU HAyaJik €10 UIpaTh
B ¢yT6os. B npyroii pa3z TosicToll paccka3piBaj, Kak BO BpeMs
BBIOOpOB B YupeaurtenabHoe coOpaHue B MOAMOCKOBHON IepeBHE
onua 6abka B3sJjia CO CTOJIAa He TOT OKOJIIETeHb, YTO XOTesa. ArH-
TaTop ckasal eil: «/la 3To He TBOIl HOMep», a OHA eMy OTBETUJIA:
«Hacnenuts 60toch . . . Ecad 60r NOMOXeT, MBI M € 3TUM ylpa-
BuMCH . .. » «Xa-xa-xal» — rpoxotan Ausekcedi Huxonaepuu,
a ObL10 eMy, KaK s TOBOPHJI, COBCEM He Becelio.

W3 nucartaneii crapiuero nokoaeHus s scrpevan b. K. 3aiiuesa,
6ONILHOrO, HEIOYMEBAIOILETO: OH OXOTHO BcnmoMmuHanl Hrtanmuio,
a Ipo TO, YTO AeJlaeTCsl BOKPYT, FOBOPUI OTKpoBeHHO: «He noHu-
Malo . . . » Xonawind Mbl uHoraa k moaty I'. M. UynkoBy, KoTophli
xun Ha CmoneHckoM 6ynesBape. B mononoctu 'eopruit UBanosuy
MPHHUMAJ y4acTHEe B PEBOJIONHOHHOM [BHXEHWH, NOOBIBAN B
TiopbMax, B ccbuike. OkoJio 1907-—1908 romoB oH okasajcs B
LEHTpe JIMTepaTypHOil H3HU, 0 HeM BJlok cnopus ¢ AHapeeMm
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Benpim. S ero y3Han mocTapeBLUMM U NEYaJbHBIM: OH MOXOIMJI
Ha OGoJsbllylo OOJBHYIO NTHLY, OOJbllie HE NPONOBENOBAal HH
«COBOPHOCTHM,'® HH «MHCTMYECKOro aHapxu3ma»,® wuHorna,
NOMOJI4YaB, OBTOPSJI cTpoky TroTyeBa. MBaH AnexceeBud HoBu-
KOB HpeqmoyuTan uuTapoBarth Ilymikuua: oH ObUI pagylIHBIM
XO35IMHOM, HUKOro He oOMXaJj; Tyia3a y Hero OBbUIM JIACKOBBIE,
CHOKOiHBIe, U JloMa JepXkaJicsi CTapplii OBIT -— Ha MAcXy INeKJu
KYJH4HM, KPAaCHJIH sHLia.

V Kapa-Myp3st cobupanuce riaBHeIM 00pa3oM MOJOZbIC
— TaM Anekceit Hukomaesuy Obu1 KiaccukoM. I1oat Jlunckepos
HapaclieB YUTaJI CTHXU 0 kpacotax Bocroka. Ilpuxonuna B. M. Un-
6ep. (C Hero g nosHaxommics eute B Ilapuxe; ona nosxHa Oblia
yexaThb B TOpHBIA canatopuii B lHBelimapuro u monpocmia Meus
MPUCMOTPETh 3a M3JaHUEM ee NepBoi kHUru «lleyanbHoe BHHO».
WnnrocTpallui K KHUre Caesian MOt IpusTeb, ckyapntop LlaakuH.)
Bepa MuxaiinoBHa uuTana UIyTJUBbIE CTHXM: «Bunnu, Muisii
Bunu, oTBevaiite Mae 6¢3 OONTHX 1yM, BB KOraa-HHOyab Koro-
HBOynp mobuwiy, Buiu-rpym?..» B To BpeMs s moupyxuics
¢ B. I'. JluauupiM. B MosiogocTt oH OBLI HAUBHBIM H KaXKAal
poManTuku. Jlonmuna [IxanmaioBa ero HasblBaja «pPO30BBIM
Mapaby», 3Ta KNHYKa PHKUIACE.

B onnoM u3 nucem Masikosckoro K JI. FO. Bpuk s Hawes Takue
cTpoku: «Kade oMepseno Mue. Meskuii KI0NOBHHYEK. DpeHOYpr
un Bepa Mubep cierka ele nNoxoasT Ha MOJTOB, HO M 00 HX nesi-
TEJILHOCTH NpaBuibHO 3aMeTull KalipaHckuif: «uko BoeT DpeH-
Oypr, oxobpser Uubep nuup ero...» B «JlutepatypHoM Ha-
CleICTBe» He NIpHUBeJCH KOHeNl SIMUrpaMMbl: «HH MockBa, HHU
IeTepbypr He 3aMensT uM BeprnuueBa»!? COYMHHII 3TH CTHIUKH
kpuTEK A. A. Kaiipanckuii Ha Bedepe y Kapa-Myp3sl. S torma
€llle MHOTOIO He MpeABHIEN U HE paccepauics.

Mp1 passiekanuce kak Mornu. ChuHKe CTaBIII JIIOAAM 3aralky,
OHHM HMX He Moriu peumTthb, U ChHHKC UX MoXupal. Dmun 3Hai,
4TO €CJIM OH HE pa3raJacT IONOBOJIOMKH, TO €T0 XIET rudeb: Bee
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ke s Aymaro, 4to, korga ChHHKC HA MMHYTY OCTaBIA] Daumna
B MOKO€, DAUMN pa3BlieKascs . . .

Bort Ttonbko Anapeit Muxahinosuy Cobosib penko cMmesics, u
yJabiOka y Hero Oblja nevyanbHas. B paHHell MOJIOIOCTH OH OBbIN
CBfI3aH C 3CEPOBCKUM* MOMANOJIbEM, BOCEMHAALATHICTHUM FOHO-
1Ieit ObUT IPUTOBOPEH K KATOPXHBIM paboTaM, MOCHaH B CBUPETIbIi
3epenTyii, ¢ moceseHus 6exan 3a rpanuy. S ¢ HEM O3HAKOMHMJIICS
B utambsHckoil mepepylike KaBu nu JlaBaHbs, IOe I0YEMY-TO
obocHOBanuCh, BepHee OeICTBOBANM, PYCCKHE 3MHIpaHTsl. Bo
BpeMs BoiHBI Co00JIb C 4yXHM MAcCMOpPTOM BepHyJics B Poccuro.
He 3Haro, moueMy oH ObLI Tak neyajieH, MOXeT ObITh HOTOMY, YTO
XJIeOHYJI B XKU3HU TOPS, MOXET OBITH MMOTOMY, YTO JNEHCTBHTENb-
HOCTb HE NMOXOOWJIA Ha MEYTBI MOAPOCTKA: KEePECTbAHE XKIJH B
ycanpbax OHUOJHOTEKH, MAaTPOCHI YBJIEKAJIUCh CAMOCYAAMH, a 10
Mscuuukoii BMecto repoeB Cremusika-KpaBYMHCKOro HeJIOBUTO
waraiau MewouHnku. B 1923 roay B «[IpaBne» GbuUIO HameyaTaHO
«OtkpeiToe nHcbMo» Anapes Cobons ... «B 6ypHble, Tpo30oBble,
roipl, Npoilealye Iepel HaMH, Hat HAMU U CKBO3b Hac, omuba-
Jlach, CcHoThlkajlack M nanana Bes Poccusa. [a, s owubancs, 1
3Halo, TO¢, KOraa U B YeM ObUIH MOH OWIHOKH, HO OHM SIBJISJINCH
OpraHH4YeCKHMM IOPOXICHHEM OIPOMHOH CJIOKHOCTH O KHU3HH.
Be3ykopu3HEHHBIMH MOIJIM ce0sl cYUTaTh MM Oe3HamexXHbie
TJIyNisl, WM GecnapAoHHbIe MoAjelbl. B OTCYTCTBUH IJIyNOCTH U
TOMJIOCTH B cebe s He HaxoxXy moBoja ajs packasuus. OOHd co-
3HAKOT CBOM OINMOKU paHbllle, Apyrue — Tno3aHee. S mno3mHee
MHOTHX CO3Hajl, OBITH MOXET, OTOMY, 4TO Beerga ObUI M ocTa-
BAJICsI COLMAJIACTOM M BCETJa BEpHJI B TOT 4Hac, KOra pHKINA U3
KanpkyTThl OpOTAHET, aHHYJHpPYs MOps H OKeaHbl HE TOJbKO
BOMRI, HO M cJIe3 U KpoBH, pyky Penrpke Becnsitomy u3 Henoenos-
KH...» AHapelli MuxaisoBnu OBIT 4€JIOBEKOM OGOJIE3HEHHBIM,
¢ 0BOCTpeHHO YYBCTBMTEJIbHOH COBECTBIO, IOOpBIM, MSATKHM.
B 1926 rony on nokonyus ¢ coboil Ha ckameiike TBepckoro 6yib-
Bapa.

4
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lazetnt coobwand 06 OrpoMHBIX COOBITHUAX: HACTYIUICHHE
HemueB, bpecrckuit mup, nepee3n npasuTesbcTBa B MOCKBY,
MATEX JEBBIX 3CEPOB, Hayajlo IpaxAaHCKOd BoiHbI Ha J[loHY.
B Mockse 10 4 fesio moctpenusanu. Ha IToBapckoil 4yTs v He B
Kax oM ocoOHsike Obla 1wiTab aHapxucToB. B xade no3ToB s yacto
BU/IEJI HA CTOJIMKE PSIAOM C IUPOXHBIMU May3ep. Houbio Ha mpo-
X0XHuX Hanagaau GaHauTel. Ha coOpanusx nosTtopssiu: «Colna-
JIMCTHYECKOEe OTeyecTBO B onacHocTtu!» IlosiBunoch coollieHue
0 TOM, YTO OpraHu3oBaHa «YUpe3BblyaiiHas komuccust I0 OoprOe
€ KOHTppeBoJIoLMel U caboTaxem».

A Xu3HBp mnpojoiKajiach ... S BcTpeTHn nosra Muxauna
FepacumMoBa; oH noBen MeHs Ha coOpaHue NPOJeTKYIbTOBLEB: TaM
u3seBaliucb Hajn ¢yTypuctamMM. MasKOBCKUIM Ha3biBasl CTHXHU
TIPOJIETKYJILTOBIEB «IIPOTYXLUIMM ToBapom». ToJcToH TroBOpuI,
4TO0 HyXHO yexaTb B Ilapwxk. Bynun HaseiBan Tonctoro «mno-
Jy60JIbIICBUKOMM,

Counkc TpeboBan orBeTa. A Mbl Bce-Taku Xxoauiau k Kapa-
Myp3se, nypaywJIuChb, COUMHANMU NapoauH, nokynanu Ha Cyxapes-
ke TabakK, CCOPHJIUCHL IPYT C APYTOM, BIIFOOJISUIHCS . . .

IMowen s Ha BbicTaBKy «ByOHOBBII BajieT»; TaM OBLIKM XOJCTBI
U HeKOTOphIX OyOHOBOBAJETLEB, U CYNIPEMATUCTOB, M CaJIOHHBIX
CTHIIM3AaTOPOB — BbiBecka oOMaHbIBaja. A )XUBOMHMCH TEX XYIOX-
HHUKOB, KOTOpbIe AEHCTBMTENbHO ObIIM B NPOILILJIOM OPraHM3aTo-
pamu rpynnel «byGHOBELI BasieT», MHE OHpaBuiiack. S noyemMy-T1o
cunTan (1a Tak AyMaroT MHOTHE U NOHBIHE), 4T0 OyOGHOBOBAJIETIBI
cneno noapaxanu ¢pannyzam. Koneuno, onu nmobunu Ce3anna,
3HaJIM Martucea, HO K onlbITy (paHuUy3CKHX MacTepoB oHHM Aoba-
BUJIM HEYTO CBOE, HallMOHaJbHOE. B paHHux xonctax JleHTyJ0Ba,
Maiuxkosa, Konyanosckoro, Jlapuonosa, lllarana, na u Manepu4a
(mo cympematu3Ma) €CTb HEYTO OT BHIBECOK IapUKMaXEpCKHX,
¢$pykToBBIX MM TabGayHbIX JIABOK, KOTOPHIE B JOPEBOJIFOLIMOHHOE
BpeMsl B IIPOBHHIHAJIbHBIX TOpOAax SABJAJINCH IOMJINHHO HAapOI-
HBIM TBOPYECTBOM.
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VBiekanu MeHs U TeaTphl; CyAs 110 3aNUCHON KHUXKe, 5 32 OJUH
Mecsi 1o6biBal B Xyn0xkecTBeHHOM Ha «Tpex cecTpax» U Ha «Cene
CrenanuukoBe», yBunenl B KamepunoM «®amupy Kudapen»
HNuHokentnss AuHeHckoro, Opu1 B JIpamMaTtudyeckoM TeaTpe Ha
«ITaBne» Mepexxosckoro. [nsnen s B dunaie XynoxecTBEHHOTO
Teatpa nbecy «IloTom».’® Ha cuene Obuto kade, nroau 3aka3biBaiu
KOHbAK, TOA3bIBaNyM oduuuanta. PagoM co MHOIO cuien xygpo-
wecTBeHHBIH kpuTuk . A. Tyrenxonba, He3amoiro o TOro
BepHysumiica u3 Ilapuxa. Korga onycruiu 3aHaBec, SIkoB AJek-
CaHApOBHY [0JIe3 B KAPMaH 32 JeHbIAMHU: eMY II0Ka3aJIoCh, YTO OH
B Kade U JOJDKeH PacllIaTHTHCS ¢ OQULMAHTOM. A S IOCMEHBAJICS,
XOTsA mbeca ObLIa CKOpee MpayHas: CMeIIHJI MEHsS HaTypaJlu3Mm
TeaTpa —— aKTephl AEHCTBUTENILHO NMUAH YTO-TO, Bce OBLIO, Kak
«Ha camoM JIejie». B 1909 rony B ITapuxe MHe noka3zasics Henpas-
OononoOHBIM Tparudeckuii akrep Mynu3-Croiuim B ponm uaps
Opumna, a BOT Tellepb MEHS CMELIMWJIA HeNpaBIONOAOGHOCTH
yepecuyp npasaonogo0bHOrO . . .

HckyccTBO HcKyIano, HO s HPOJAOJIKAN OyMaTh O BONpOCax
Cdunkca. Xu3Hp CTaHOBHJIACh BHEUIHE BCE TpPyOHee U TpyAHee:
BCEe XHJHM BIPOroJyiofb. 'OBOpHIM O HepecTpesiKaX, O Ha#kax, o
coimuAke. SI MepeHOCW JIMILEHHs Jierde, YeM MHOTHE M3 MOHX
HOBBIX Apy3eii: B [lapyke npoies 1Koy rojoja.

Kax-1o ¢ okasuell nmpuuito nuceMo ot Hlantans, ona nucana,
41O XJeT MeHs. Ha MunyTy nmepeno muoii Becran ITapux — Cena,
KAIUTaHel, Opy3bs M Majlenokas ynuuka Kyp ne Poaw, roe sxuna
HIanTane. OTBET A MUCaJ AOJNI0 —- XOTeJl OOBACHUTD, YTO BOMHA
MPOAOJIXKAETCH, YTO Y MeHs HET HEHEr, a TJaBHOE, s He MOry
yexaTh u3 Poccuu, He MOHAB, YTO 3/1eCh MPOHUCXOMUT . . . IlucsMo
TIOJIYYMJIOCh TYNOE, U s ero MopBal.

4.
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1. A. Dymshits, Oxkma6ps, 1961, No. 6.

2. Ilpaeoa, 4 January 1963.

3. Olga Andreyev Carlisle, Voices in the Snow, 1962, pp. 117-18.

4, Ehrenburg is referring to Russian icon painting which reached its climax
in the early XV century in the work of Andrei Rublev and Feofan Grek.
Some of their best work is in the Kremlin Cathedrals.

5. Bews: a journal, the full title of which was Bewws—Gegenstand—objet,
published in Russian, German, and French in Berlin in 1922 and edited by
Ehrenburg and the artist Lissitskii. The journal was devoted to avant-garde
art and in particular to the work of the Constructivists.

6. The Futurists and their adherents.

7. The Rotonde was a cafe in Paris and the favourite meeting place of artists
and poets.

8. The journal of the Commissariat for Education after the Revolution.

9. The aegosysr were members of Jlegp—JIegwrit dponm—in the arts, an
organization formed by Mayakovksii and other Futurist writers in 1923, Its aim
was to unite Futurists and other avant-garde writers and artists in defence of
revolutionary art. Its journal appeared from 1923 to 1925 and then again in
1927-8 under the name of Hossiii Jlef. The movement assumed the title of
Pegp—Pegoaroyuonnsiii @ponm in 1929 and ceased in 1930.

10. An exhibition of Russian avant-garde painting held in Moscow in 1910.

11. See Chapter 9.

12, Yexa: abbreviation for (Bcepoccuiickaa) Upessnvaitnas Komuccus no
Bopube ¢ Kontppesomouueit 1 Caboraxem—the Soviet special police from
1917 to 1922.

pabuc: abbreviation for (mpodcoro03) pabOTHUKOB UCKYCCTB.

xoMobyThI: abbreviation for koOMMyHHCTBI QyTYPHCTHI.

noMkoM: abbreviation for 1OMOBbI KOMHTET.

yistoTHenne ; condensation. There was such a shortage of living accommoda-
tion that it was necessary to insist on surplus space being made available for the
homeless.

u3nuuku : the surplus living space.

Kybapumnsl: abbreviation for kyOu4eckue apmner.

pa3BépcTka: requisition of grain from peasantry.

criellbl: crienManucTel: a term used in the 1920°s with special reference to the
intelligentsia.

mpoJieTKyYJIsT : abbreviation for mponeTapcKue Ky LTy pHO-IIPOCBETHTEIBHBIE
oprasu3anuy, which were set up in 1917 to create a specifically proletarian art.

nukOe3: abbreviation for nukBraanus 6e3rPaMOTHOCTH.

packpuH: abbreviation for paGouexpecTbAHCKas HHCIIEKUMS.

13. A writers’ circle under the chairmanship of }O. A. Bunin.

14. Writers about everyday life.

15. coboproctib: a concept developed by the religious philosopher A. S.
Khomyakov (1804—1860), the founder of Slavophilism. co6oprocts—congili-
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arism—stressed the idea of uaity in multiplicity to be found particularly in the
Russian peasant commune, the Mup.

16. Chulkov founded mucruueckuit anapxu3sm, an offshoot of the symbolist
philosophy in 1905, and attracted Vyacheslav Ivanov into becoming its chief
prophet. The journal of the movement 3o40moe Pyno appeared in 1906-9 and
occasioned bitter quarrels between Andrei Belyi and Chulkov and Ivanov.

17. A town in the southern Ukraine known for its large Jewish community.

18. A play by Henning Berger and directed by Vakhtangov, with Vakhtangov
and Mikhail Chekhov playing the major parts. What Ehrenburg calls the
¢unman of the Arts Theatre is better known as the First Studio, begun by Vakh-
tangov in 1912,



CHAPTER 2

Sergei Yesenin

In spiTE of his undeniable poetic genius and immense popularity,
ideological considerations have until relatively recently prevented
Sergei Yesenin from being officially recognized as one of Russia’s
greatest poets. The dissolute Bohemian behaviour, by which he ex-
pressed his rebellion against the form the new regime was assuming,
gave rise after his suicide in 1925 to a cult of “Yeseninism” among
Soviet youth. In order to eradicate this undesirable tendency, Party
critics assailed his popularity by denigrating his character. Although
his collected works were published in 1926, no further editions ap-
peared until after the Second World War, and Yesenin’s name was
ignored in the literary histories. Official disfavour, however, did little
to diminish the affection felt by ordinary Russians for his poetry.
Unlike such esoteric writers as Pasternak and Mandel’shiam, Yese-
nin was a peasant whose infectious rhythms and rural imagery were
readily appreciated by the unsophisticated reader.

When he left his native Ryazan’ for Moscow at the age of 18 in
1913, Yesenin came under the influence of Klyuyev, the first of the
so-called peasant poets, and when he moved to St. Petersburg he
was influenced by Blok. Like the latter he put his own interpretation
on the Revolution, greeting it in religious terms with his poem
“Hnonus”. He joined the Social Revolutionary Party after meeting
his first wife, Zinaida Reich, and was associated with Ivanov-
Razumnik and the “Scythians”.* In 1919 he became the leader of a
group of poets who styled themselves Imaginists to signify their

24
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insistence on imagery as the most important elements in poetry.
Already, however, his popular vision of a new golden age in the
Russian countryside was becoming clouded by the realization that
in reality the Revolution had brought the ruthless encroachment of
the city and the violence and destruction of the Civil War. In 1921
Yesenin married the famous dancer Isadora Duncan and set offon a
trip through Europe and America where his drunken bouts and
extrovert behaviour gained him notoriety. He continued his “tavern
hooliganism” on his return to the USSR, but his rebellion was mere-
ly a profound despondency at being, as he described it in his poem
Cosemcras Poccusa (1924), “an alien in my own country”. On 27
December 1925 he took his own life.

Yesenin’s clearly expressed disenchantment with the Soviet regime
and the religious tone of his Revolution poetry were formidable
obstacles to his rehabilitation after the Second World War. The
first small selection of his poems appeared in 1948, and for some
time critical appreciatiocn was very grudging. A larger two-volume
edition was published in 1956 with an introduction by the poet and
contemporary of Yesenin, K. Zelinskii. This introduction served as
the basis for Zelinskii’s essay on Yesenin in the three-volume
Hemopus Pyccroii Cosemckoii Jlumepamypor (1958). But since
the 1956 two-volume edition omiited many of the poems in which
Yesenin most clearly voiced his disillusion, Zelinskii presented a
very one-sided picture. It was not until 1962 that an almost complete
collected works of Sergei Yesenin was published in the Soviet Union
in five volumes. This event and several later editions of his poetry
have made Yesenin perhaps the most widely read and genuinely
popular of all twentieth-century Russian poets.

Ideology still prevents an entirely objective critical interpretation
of him from appearing in the USSR, but Ehrenburg’s assessment is
a valuable step in this direction. He refrains from applying officially
ordained standards of judgement to Yesenin and attempts a sym-
pathetic understanding of him on his own terms. Rejecting the ex-
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planations of the “smug Philistines” who attribute all evil influences
on Yesenin to the elements released by NEP,! he raises significant
questions without trying to answer them: why was Yesenin so un-
happy that he turned to hooliganism and why in the end did he
hang himself? Soviet readers are not accustomed to being invited to
approach such matters with open minds. Ehrenburg is prepared to
condone Yesenin’s failure to understand the Revolution and the
events of his times except in terms of his own mystical vision,
remembering perhaps his own attitude at the time.

Even more remarkable is his appreciation of Yesenin’s poetry. He
disregards the lack of ideological content and social significance in
Yesenin’s work, preferring rather to admire those qualities of pure
poetry which have enabled him to command unfailing popular affec-
tion in spite of two decades of official disfavour. By choosing to
emphasize Yesenin’s spontanecous gift of song and his concern for
craftsmanship, Ehrenburg adopts a standpoint close to the most
heinous of critical heresies in the Soviet Union—that of elevating
form above content.

B oyenpb xomoaubiil 3MMHHIA AeHb g BCTpeTHa Ha TBepckoit C. A.
EcennHa: OH NpellyIOXMI NOATH NHTh HacToswuid kode B TAHHCT-
BEHHOM MecTe, KoTopoe HasbiBaj «KucioBkoii».

XKennmna, oTKpbIBilass HaM [JBepb, PAJOCTHO 3alleOerana:
«Ax, Cepreit Anexcannposuu! S Bac 3axnanacek...» Cyas mo
6e31esIkaM Ha KOMOJZE, [0 CTaphIM aHIVIMHACKUM IpaBIOpaM, OHa
Oblla B IPOLUIOM COCTOATENIBHOH naMoll, a Temepb Jepxala
«IIOATIOJIBHYEO» CTOJIOBYIO JUISl aKTePOB, NTcaTesieil ¥ CIeKYJISIHTOB.
EceHHH YTO-TO 1lleNHYJI €if, ¥ BCKOpPE Ha CTOJIe NOABWIUCH Kodeii-
HHK, CaxapHHLa, INUPOXHBble, HaxXe TIpadHHYHK C JMKEPOM.
S xun ckopee N0O-MOHAILECKH M He TOHO3peBaJl O CyHIeCTBOBAHUH
nomoOHBIX 3aBeleHHil. YBUAEB, 4TO s m3ymieH, Ecenun obpapo-
BaJics, xak pebenok: «Hy yeM He mapmxckoe xade? . . »

Xo3gifka NOXBaJidjla €ro rajcryk, 4 oH CHoBa oOpanoBajics.
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OH 6Bl B CBETJIOM NHIKAaKe M YEPHBIX JAXHPOBAHHEIX GOTHHKAX.
®opcun oH, Kak JepeBeHCKUIl napeHek, u yabibaycs, Korma mpo-
XOXHe ero y3HaBaJIH.

Beinuny Mpl HEMHOTO — FpauHYMK OblI1 KPOXOTHBIM ; HO YXO-
JUTh U3 YIOTHOH TEIJIOH KOMHATHI He XOTejoch. ECeHHH MeHs
yIHUBWII: 3aTOBOPHII O )KUBOIIUCH: HEJIABHO OH CMOTPEJI KOJUIEKIHIO
yxuna, ero 3auntepecosan [Inkacco. Oka3asoch. YTO OH YHTAJ
B nepeBose Bepnena, naxxe Pembo. IToToMm oH Havan nekiaMupo-
BaTh IlyllknHa: «... 4 rOPbKO XXAIyIOCh, U FOPbKO CIEe3bl JbIO,
HO CTPOK TevaJibHBIX HEe cMbIBato». Bapyr obpyuumics na Mas-
KoBckoro: «Tut ma Bmac... A 4To oH B 3TOM mnonumaet? Ha
ecid OBl M IIOHMMAJ, Kakas 3To 1mod33usa?..» MeHs ero ciosa
He YIOMBIJIM: HE3aJ0JIro 4O TOTO  CJIyIial Bech Beyep B [Tonutex-
HHYeCKOM My3ee, kak MaskoBckuid 1 EceHuH Apyr apyra pyraid.
Bce xe s cnpocun Ecenuna, modyemy ero Tak Bo3mylaeT Mas-
KoBckuil. «OH MO3T AJIA 4ero-To, a A Mo3T oT yero-to. He 3Haro
caM OT 4ero ... OH DPOXUBET JO BOCBMHJIECHTH JIET, eMy Ila-
MATHHK TOCTaBAT ... (ECeHMH BCeraga CTpacTHO XaXIajl CJIaBbl,
M NMaMATHUKK JUIE Hero OblIM He OpOH30BBIMH CTAaTysIMH, a BO-
niouleneM GeccMepTHs.) A st CHOXHY oA 3a60poM, Ha KOTOPOM
€ro CTHXH packieuBaroT. Y Bce-Taku si ¢ HUM HE TOMEHSIOCHY.
Sl monbiTa’nics Bo3pa3uThb. EceHHH ObLT B XOpOILIEM HACTPOEHHUH
H HEXOTS Npu3Hal, YTo MajgKkoBCKHil — 03T, TOJNIBKO KHEUHTEPEC-
Hprii». OH Havan cnoputs ¢ dytypuctamu.* MckyccTBO BHOXHO-
BJISET XH3Hb, OHO HE MOXET pAacCTBOPUTLCH B kHu3HH. KoHedHo,
oH, EcenmH, mucan moxabuele cTHXH Ha cTeHax CrpacTHOro
MOHACTBIpA, HO 3TO — O030pCTBO, a He nmporpamma. Hapon? Vx
Ha uTo ObL1 HapoaeH Hlekcnup, He 6pe3ran OanaranoM, a co3zail
I'amuera. 310 He Tut v He Bnac (ow muTupoBasn arutky Mas-
KOBCKOro, rae ymoMuHamuce Tutr u Biac). OH cHOBa HeKJIaMH-
posan Ilymkuna, roBopmi: «HanucaTe 651 ONHO Y€TBEPOCTHILIHAE
Tako¢ — M YMepeTb He CTPAIIHO ... A s 00f3aTENbHO CKOPO

yMpY ... »
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Ha yauue, xorna Mol npomanuch, Ecenun ckaszam «lloasus
He NUPOXKHBIE, PyOIsIMU 3a Hee He PaciUIATHIIBCA . . . » DTH CJIoBa
A 3alIOMHMJI — OHHM MEHs [TOPa3UJIK: B TOT JICHB 5 BIEPBRIE YBUIE
EceHuna. A NO3HaKOMMJINCh MBI paHblle, U CTHXH €ro s JaBHO
Jrobun.

Ocenbto 1917 rona B IleTporpane Mens nmo3saiia x cebe Mojionas
nosrecca M. M. llIkanckas, koTopyto s 3Ha’1 no ITapuxy. 3a cto-
JoM cugent H. A. KitoeB B kpecTbsiHCKOH pybaxe U I'DOMKO IHJ
yaii ux 6moaua. OH MHe cpa3y NoKa3aJcs aKTePOM, UCTIOJIHSAFOILIUM
B THICSIYHBIH pa3 3aTBepXKeHHYIO poJib. Pa3sroBop uccsikal, korna
fIpHILeJl HOBBIH TOCTh, MOJIOJIOM, KpacCHBBIH NMapeHeK, IMOXOXHd
Ha Jlens? u3 omepnl: ynawibasch, oH npenctasuics: «Ecennn. Cep-
reid. Cepexa ...» ¥ Hero ObuUIM TJia3a siCHble U HauBHBIC. Mapus
MpuxaiiyioBHa DONPOCHITA €ro MOYHTATh CTUXH. Sl MOHSI, YTO Nepe-
110 MHOH 60J1biLIOH 03T ; XOTeJ C HUM IIOTOBOPUTH, HO OH, IOYJIbI-
0aBIIKCH, yLIE.

IToToM MBI HEeCKOJIBKO pa3 BCTpevyaauch B MockBe: TOBOpUIIH
0 cTHXax, o cobbrtusx. B otnnuue ot KirroeBa, OH MEHAN POJIH;
ropopusl 70 o0 WHIOKJIaBe, TO O NMHAMHYHOCTH 00pasa, TO O
cku(CcTBe: HO He UFpaTh He Mor (WK He XoTed). YacTo s cibliiall,
Kak, NOTJAAbIBas CBOMMH HeOeCHBIMH IJla3aMH, OH C JIeTKOH u3-
ZIeBKOI 0TBe4asl cobeceAHUKyY: «Sl yX He 3HalO, KaK y Bac, a y Hac,
B Psi3anckolt . .. » B mae 1918 roga oH roBopus MHe, YTO HYXHO
BCe MOBAJHTh, U3MEHUTb CTPOEHHME BCEJICHHOH, YTO KpeCThiHe
MyCTAT NeTyXa M MUp cropuT. OH nogapwyli MHE CBOIO KHMIY C
Takoll Hanmmucero: «MujioMy HeApyry B HAIINX BO33PEHHAX HA
Pycy n Bypro M. Openbypry Ha no6pyio maMsaThb OT HCKpEHHE
mobsuiero C. Ecenunar.

U BoT nocne noxroit 6ecenwl Ha Kucnoske st yBuaes NOAIHHHOIO
Ecenuna. Cxonbkux oH pasbirpeiBajl! KMBanos-Pa3zymHuk, mpo-
cayumaB ero «IHoHuto», Bocxuulaics: «BoT nomaiuHHbIA peBoJiIO-
HAOHHBIA CyOBeKTUBU3M . ..» Paznuunble «ckudb» cuuTan
Ecenuna Bblpa3sHTesJcM CBOecH HACOJIOTMH, M s IIOMHIO, KaK B
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Bepaune A. A. lpeiinep nokasbiBaj, uto mnpu3bis EcenuHa
«Cocnoan, otesiuce» noTpsiceT Oypxkyasnyro Espony. A Mosoasle
N03ThI BUJeaH B EceHUHe co31aTes1s HOBOM MO33UM ; «<MMaXUHH3IM»
NoJaBajcs He KaK OIOHO M3 MHOTOYHC/IEHHBIX JIMTepaTypHBIX
HanpaBJIcHUH, HO KaK CKpUXXaJld 3aBeTa.

HenpaBunsHo Ob110 Gbi AyMaTh, 4To EceHuH oOMaHBIBAN WM,
€CJIM YyTOOHO, MUCTUMULMPOBAJ APYTHX: HAaCTO OH pa3bIrphbiBaji
camoro cebs; pa3nuuHble 4yBCTBa, oOypeBasiuue €ro, TpeOOBaJH
(dopmbl, ¥ TOraa o ycrynan cebe: U3 TOCKH Aesall IpOrpaMmy, U3
AYUIEBHOTO CMATEHUS — JIMTEPATypPHYIO LUIKOJY.

OH OblT Ha pPEOKOCTh CYACTJIMBBIM. MASIKOBCKHH TMOAYHHSLI
CBOM HacTpoeHHs Haee. ECeHUH Mor (Kak OH pa3 NPU3HAJICA MHe)
«BansATh Aypaka» B «lomuno» unu B «Croise [leraca», Ho nucan
OH, He 3ayMbIBasCh, KaK €My B TY MUHYTY XOTe€JIOCh.

[Ipu3HaB B KOHlle CBOE AYXOBHOE MOPAaXEHUE, OH T[OBOPUIL
«Ilpuemmio Bce. Kak ectb Bce npunumaro. I'oroB uATH 1O BbI-
6uteiM ciegaM. OTaaM BClo ayuly okTsOpro M Maro, HO TOJILKO
JIMpbI MUJIOH HE OTAaMD.

MasikoBCKOMY IPULUIOCH OOpOThHCS C HEMIOHUMAaHHEM, HM3MAEB-
KaMHM OJHHX, OYILIEBHBIM XOJIOAOM JApyrux a EceHuHa noHuMaiu
U gro0uny npu Ku3HU. Bbbula B ero cTHXax Ta MCKPEHHOCTBb, TO
HeOOBIKHOBEHHOE 3ByYaHHWe, KOTOpbie IOKOPANHM Jaxe JIoJei,
MPOTHUB HErO HACTPOECHHBIX, CIBIXaBIIUX O er0 HeJleNbIX Kabankux
noxoxaenusx. OH MedTall O cllaBe, ¥ OH elo mpechiTuiicad. Korna
eMy ObUIO ABaAUAaTh NATh JI€T, OH B CTUXaX obpamanics X CBOUM
poauresam: «O, ecnu 6 BB NOHUMAIM, 4TO ChIH Baill B Poccun
caMblif Tyuymu#t noat!» Ero mono6una 3naMeHuTas akTpuca Alice-
nopa IyHkaH, Ha TaHLBI KOTOPOH s C BOCXMILEHHEM CMOTpEJ B
rUMHa3un4eckue roapl. OH o0panoBalcs ¢e HEXXHOCTH, KaKk MHpPO-
BoMy npu3HaHuio. OH XOTeJ NOIVISAETH MUP U OJHUM U3 IIEPBBIX
npoHeccs 1o Beeid EBpone, yBuaen Amepuky. JKeHIUMHBI B HEro
BJI106J1sIMCh. CTaphle HErpbl M NapHKCKHE COPBAHLBI €My COYYB-
CTBEHHO NOAMUTIHBaNU. [ opbkuil niakal, xorja oH eMy 4HTal
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cruxu. OH JieN1alt Bce, YTO €My XOTeJIOCh, K Aaxe cTporue 6arocTu-
TeJIM COBETCKMX HPABOB TJiAJeNI CKBO3b Majblbl HAa ero OyiiHble
BBIXOJIKH.

W tpynHo cebe npencTaBuTh 4YesioBeka Oosee HecuacTHoro. OH
HHUIJIE HE HAXOIUN cebe MecTa; TATOTHIICA JI0OO0BbBIO, TOA03PEeBa
B KO3HAX Jpy3eii; ObLI MHHUTEIbHBIM, HEU3MEHHO CUHTAJ, 4YTO
ckopo ympeT. S 3Haro oOBbACHeHHA NoCykuX oOpIBaTeseil: «Cnm-
cs». Ho Benb HeNb3s IpUHUMATH CJIEACTBHS 3a MpHuuHy. [Todemy
od cnuics? IMouemy HagopBaJics B caMOM Havajie >KH3HEHHOIO
u mostudeckoro nytu? IMoueMy CTONBKO HEMOIIENIbHON ropevd
JIaXKe BEero paHHUX CTHXAX, KOT/1a OH He v v He Oyanun? CoBopsT,
YTO TPH H3IE BBHINOJ3INA U3 LUeJied MOJOHKH, U TOTa POIHJIACH
«MockBa kabankas»: HO «lCmoBeAb XyJIMraHa» HANHMCaHa O
H3Ma, B Ty 3uMYy, Korga MockBa HanoMuHajia ¢anaHcTep HIH
MOHACTBIpb €O cTporuM ycTaBoMm. [loyemy EcenmH mnoBecuics
B BO3pacre TPUALATH JIeT, B 3CHATE CIaBbl, HE YCJBIILAR aXe
JaJieKMxX LaroB cTapocTu?

MHe npuBoaMIOCH YHTATh, 4TO Apama Ecenuna — B ero pac-
XOXIEHHH C 3MOX0il. A no-Moemy, Zejo He B 3noxe. KoHeuHo,
EceHuH %11 B OYeHb TPYAHbIE TOMBI U HE Pa3 OrphI3aics Ha BpeMsi;
HO He pa3 OH U OOBsCHSNCSH 3TOMY BpeMeHM B JitoOBM. PeBoio-
LIMIO OH NPUHUMAJ HA CBOit Jaa: B 1921 roay ero eme npespluana
cruxus OyHTa, OH MevuTaJl Hanucath moaMy «[ynsit-mone».3 Myl
C HUM BCTPETHJIHCH HE3aJ0JIO0 IO MOero oTbe3na B Ilapux; oH
TMOAapUII MHE CBOIO KHHUTY «TpepsaHuLa» M CHeJIad Ha Hell Takyro
Hanmuchb: «Bel 3HaeTe 3anax Halleld 3eMJIM H PUCYHOYHOCTD HAILIETO
knumata. [lepenaiite Ilapuxy, 4To s He GOXOCH €ro, Ha CHerax
Haluc# pOMHBI MBI CHOBA CYMEEM 3aKPYTUTh METEJIbIO, OJHHAKOBO
CTpALIHOH JJI HUX U 3TUX». DT0 6bLT0 BecHol 1921 rona; kaxercs,
K TOMY BpPEMEHH BCe yCHeJH MNo3a0bITh HPO «CKUPCTBO», HO
EcennBy Bce elle Mepelldyiach O30pHAas BOJIBHHILA, KOTOpas
HOCHTCS Ha PE3BBIX KOHAX IO BCell Hallell miaHeTe.

IIpounuo copok jer. Ecenuna y Hac YuTaior, MHOOAT, U HUKOMY
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He MpHAeT B IOJIOBY 3alyMaThCs Haj 3alyTaHHBIM MOTKOM €ro
noauTudeckux uaeid. Ox mucan B 1920 rony: «5 xo4y OBITb XKeaTHIM
MapycoM B Ty CTpaHy, Kyla Mbl IUIbIBEM». A [ATH JieT CHYCTH,
HE3a[0JIro 10 CMepTH, IPH3HABAJNICA, YTO HA xopabiie oH OblLI He
Iapycom, HO OJ{HUM M3 naccaxupos: «Hy, KTo xk U3 Hac Ha najybe
GouipiIoi He maxa, He 6GneBan U He pyraica? X MaJio, ¢ onbITHOM!
IyLoi, KTO KpeNKUM B Kauke ocTaBajcs . . . Tellepb roja MmpoLuiy.
S B Bo3pacte nHOM. U 4yBCTBYIO M MBICIIO TO-UHOMY. M roBopio
3a IIpa3JHUYHBIM BHHOM: XBaJla U CJIaBa pyJeBoMy!»

On npomuancs no Espone, no AMepHke U HUYero He 3aMeTHIL.
OH nucaj B MACbMax: « ... Mo# LHIMHAP U CLIMTOE OepIMHCKHM
MOPTHBIM MAaHTO HPUBEJM BCeX B GellleHCTBO . . . Takas rajoctb,
onHooOpa3ue, Takas AyXOBHas HUILETA, YTO OJieBaTh XO4ETCs . . . »,
«Kpome ¢oxcTpora, 37ech TOHTH HHYEro HET, 30eCh XPYT H
NBIOT M oaTh GOKCTpoT . . . » Koneuno, Ha 3anane Toraa 6eur He
TOJILKO (DOKCTPOT, HO M KPOBABBIE NEMOHCTPALUYM, U TOJIOH, U
Iukacco, u Pomen Posutan, u Yanaud, u MHoro apyroro. Ho
cocrosinve Ecenuna Mue nounsTHo. [lesio He TONBLKO B JIIOOBU K
OepeskaM, 0 KOTOPOH MHOTO IIHCAJIH, [I€JIO U B TOM, YTO OH H3NAJIH
YBH[IEJ BO BeChb POCT HApOJl, PHHYBILHIiCcA K OyAylIeMy.

BepuyBmuce B Poccuto, OH NOMBITajncA chOejlaTb BBIBOJBL:
«Hamue enBa ocThiBlIee KOYeBbe MHE He HpaBUTCs. MHe HpaBUTCS
muBHIH3aus. OnHaKo s oueHb He 1000 AMepHKy. AMepuKka —
3TO TOT CMpal, Ile NponajaeT He TONbKO HCKYCCTBO, HO M
BOOOI1Ie Jy4lllMe TIOPBLIBHI YesloBeuecTBa». OH HameyaTas B rasere
OYEpK, HaUBHBIA W OecroMoOUIHBIA, HO AMEpPHKY OKpEeCTHJ He-
ob6bvaitno ToyHo «¥eyeansiM Muproponom».4 HyxHo Hamom-
HUTb, 4TO ObLI0 370 B 1923 roay, xorna Jled npocnasnst kpacoty
HBIO-HOpkekux Hebockpebos, xorxaa 6vn B Moge HOT (nayunas
Oopranusanus TpyZa) — 3a [Ba roja IO TNOe3IKH B AMEpPHUKY
Masxosckoro.

Ecennn OB mpeXAe BCEro NMOITOM; UCTOPHUYECKUE COGBITHSA,
moboBb, Jpyxba — BCe 3TO OTCTymajo neped cruxamu. OH
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obnagan penkuM neBueckum aapom. [nst 30o0s0ra cojioseit —-
OJIHA M3 NITULl OTPANA BOPOOBUHBIX ; HO HHKAKHE OTIHCAHHUA NTHYbEH
ropTaHH He MOTYT OOBACHWTH, MOYEMY TCHHME COJIOBbS M3JaBHA
YapoBaJo JiloJeil Bo Bcex kKpasx mupa. HUKTO He MoxeT 0Owbsic-
HHTb, NOYEMY HAac TPOrarT MHorue cTuxu Ecenuwna. BbiBaroT
MO3THI, MOJHBIE BLICOKHX MBICIIEH, GIUCTaTeNbHBIX Ha0JII0AeHHiA,
CTpPacCTHBIX YYBCTB, KOTOpble JECATHIETHSIMH OCBaMBalOT WC-
KyCCTBO IepelaTh APYTHM CBoe OyxoBHoe OoraTcrBo. A Ecenunu
TIHCAJI CTHXH TOJIbKO IIOTOMY, 4TO POJWICS NO3TOM. «He xaxabiii
yMeeT IIeTh, He KaXIOMy JaHO s0JI0KOM NajaTh K 4y>KUM HOTaMm.
Cue ecTb caMas BeJiMKasd HCNOBelb, KOTOPOH HCHOBeayeTCs
XYJIHTaH».

I'nyGokas rpyctb Obula CBOHCTBEHHa MO3ITHYECKOMY TIOJIOCY
Ecennna; ee Henb3s IPHIKCATH 3MOXE, JaXe €CIH OHa MHOTroe
3MoXe NPUMUCHIBaa: «XOpOLIO UM CTOATh H CMOTPETh, KPAaCHUTh
PTBl B XECTSHBIX HOLENYSX ~— TOJbKO MHe, KaK IICaJIOMIIHKY,
meTh HaZ poauMO# cTpaHoil aysummyiis». OH caM 3HaJI, YTO B €ro
TOCKE, B €I'0 OJMHOYEeCTBe HUKTO He TToBUHeH: «Koro no3sats Mue?
C xeM MHe IOIENUTLCH TOH TPYCTHOM palocTblo, YTO I OCTAJICS
*uB? 31ece Oaxke MelbHHMIA — OpeBeHYaTas NTHLHA C KPHUIOM
€ITUHCTBEHHBIM — CTOHT, IJ1a3a CMeXHUB. SI HHKOMY 3/lech He 3Ha-
KOM, a Te, YTO NOMHHJIM, NaBHO 3a0wiiH...» Takme yyBcTBa
MOTYT BO3HHKHYTE B JIIOOYIO 3MOXY.

MoxeT OBbITb, NMO3TOMY CTHXH EceHnHa He CTaperoT. «Ax,
yBsi1 GOJIOBBI MO€#H KYCT, 3acocaj MeHs eceHHbIH nyeH. OcyxeH
sl Ha KaTopre YyBCTB BepTeThb kepHOBA M03M» Wik «M yxe rosopro
s He MaMe, a B Yyxoi M xoxouyuui c6pon: «Huuero! 5 cnot-
KHYJICS O KAMEHB, 3TO K 3aBTpaMy Bce 3axuBeT». Korna Hanmucanbl
ot cTpoku? Copok Jiet Hazan? Cto aer Hazax? Buepa? He 3Hato.
He nmeeT 3Ha4eHust.

B roael BOHHBI 1 4acTO CIHBIIIAJ OT MOJOABIX JIEHTEHAHTOR,
NOMABIIHX HA MepedHuil kKpall IpAMO CO LIKOJILHOH CKambH, 1a U
Tellepb MHe TroBopsAT Monogple: «JIroOmwo Ecenuna». Mue 310
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NOHATHO. MoJiojible, CCAM OHM tic NOITHI H He 0COObIC NIOOUTENH
M0JI3UH, KOIJa UM pajoCTHO, JIETKO Ha Aylle, pelako OepyT ¢
NOJIKM TOMHK CTHXOB; OHM MIyT Ha Maty ¢yrboia, TaHUyoT,
TYJISIOT C IeBYLIKAMH, BCIyX MEYTAIOT HJIM Xkapko cropsar. Ctuxu
MM HYXHBI B Yachl Nieyalli, 1 TOT/a Ha BRIPYYKY npuxoaut Ecenny,
KOTOPBIN NaBHO YMep H O KOTOPOM OHHM HHYECTO HEC 3HAIOT, KpOMe
CaMoOro Ba)KHOT'O: OH IHCAJ YyJEeCHbIC CTHXH.

OH He Tucan o TOM, Kak [ej1aTh CTHXH, HUKOT A He IIpUpaBHUBAI
Tpyd TI03Ta K NPOM3BOACTBY, HO CMELUHO YBEPSTh, YTO OH ObLI
HAaUBHBIM necenHukoM. Ja u ObuiM M korga-uubyns Takue?
IIsaTh BekOB XoAMJIa JiereH1a 0 «DeCXHTPOCTHOM no3Te» PpaHcya
BuiioHe, mbsiHULE M TIpeCTyNHMKE, KOTOPBIH mNHcal, Kak eMy
roctionp Oor Ha aywy nosoxuT. Henasuo Tpucran Tuapa cnenan
OTKPBITHE: 3aKJIIO4UTENbHBIE CTPOKW Gasnan Buitona — mmdpo-
BaHHBIE, B HUX MO3T PACCKa3bIBACT NPaBAY M O CBOHX JIIOOOBHBIX
ropecTsix U O CBOMX NpecTyIieHHsX. HyXHO BOWCTUHY BCNHKOE
MacTepcTBo, YToObl CTPOKH, T/C Kaxaas naras uiu ceabmas Oyk-
Ba — IIKH(}p, NOKA3aJIUCh CCTECTBEHHLIMHU, YTOOB! HUKTO He Jora-
IbiBajcd O TPYAHOCTAX LMdpoBaibiuka. EceHuH MHoro pas
TOBOPHJI MHE, 4TO NoJonary paboraeT HAJ CTUXOM, YepKaeT, PBET.
Masixosckuit 0 HeM CKa3an: «3BOHKUIH 3abysiabira moaMacTepbe».
Ecenun nucast: «51 npuiuen kak cyposblid mactep . . . » (I1pas Ob1n
Ecenun: «3abynapiroit» oH ctaj oT Meyasiv, «3BOHKHM» HHKOTAa
He OblJI, & BOMPOC O 3BAHNM - -~ «MACTEP» WJIM «IIOAMACTEPbE» —-
paspelieH BpeMeHeM.) Ecennn He pa3 ceOst Ha3bIBaJl «XYJIHTAHOMD ;
HO B OJHOM OH ObUI MOYTUTEJIEH: HEHWJ MacTepeTBo. Ha uTto yx
qyx I eMy Ob11 BprocoB, Ho, y3HaB o cMepTH Banepus SkoBiieBuya,
Ecenun nanmcan: «39Ta BecTh OOJIbHA M TsAXeNa, 0CODEHHO AJiS
noatos. Bce mMbl yunnuce y Hero. Bee 3HaeMm, kakyro posib OH Hrpal
B Pa3BUTHH PYCCKOrQ CTHXA . ..»

INo33us Ecenuna Msarka, 4esioBevHa; HET B Hel HU XeCTOKOCTH,
HYU OyuIeBHOTO XoJjiona. Ero ctuxu o cobake, y KOTOPOH YyTOMUIIH
LIEHAT, HATUCAHBI B TOABI BOMHBI, KOT/AA JIFOAU YKe Havyaju [PHBbI-
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KaTb K paBHonyumto. He3sanosnro no camoybuiicTBa OH Hamucal
cTuxoTBopenre «YepHblif 4enmoBek». OOpa3, BUAMMO, HaBesH
TIylIKUHBIM: «4YepHbIl ueoBek» npecieldyer Monaprta.® Ho
«4epHbIH YenoBek» Mouapra — cMepTh. A EceHuH y3Hai B yrpel-
3¢HUA COBECTH: <«HEePHBIH 4YeJIOBEK» XKeCTOK, OH HAllOMHHAEeT:
«BbUl OH U34UICH, K TOMY X HOJT, XOTb C HeOOJIbIIOH, HO yXBa-
THCTON CUJIOK, M KaKyHO-TO JXKCHILUMHY COpOKAa C JIMIIHMM JIET
Ha3blBaJl CKBEPHOH JeBOYKOH H cBoewo Muioro ... Ciymai,
ciymiail! — XpHIIUT OH, CMOTpPSI MHE B JIMLO, caM Bce Onnxe H
OsrKe KJIOHHUTCH, — S He BHAEJ, YT00 KTo-HHOYIh M3 MOJIELOB
TAK HEHY>KHO U [JIyIIO CTpaJajl 6ecCOHHUIIe».

B xu3Hu oH ObIBAJl M HeXeH, TPOraTeseH, U HECHOCEH — B
OyiicTBe nylieBHOro pasopa. S BHJal ero MSIKUM, CIIOKOMHBIM,
BHUMATEJIBHBIM ; BUJAA U B COCTOSIHUM, TPAHUYHUBLIEM C IIOMella-
TeNLCTBOM. MHe He X04eTCsl paccKa3bIBaTh O TOM, YTO HMeeT 50J1b-
1LIece OTHOLIEHHE K NATOJIOTUH, YEM K AYILEBHON CTPYKType Moa3Ta.

B Bepusinte HeCKoJIbKO pa3 sl BeTpedall ero ¢ Aiicenopoit Jdynkan.
Ona nouumana, YyTo eMy TsDKeJIO, XOTesla TOMOYb M He MoOIJa.
Ona 6bu1a nodTH BABOe cTapiie EcennHa, obsanmana He TOJIBKO
6ONIBILIMM TAJIAHTOM, HO U YeJIOBEYHOCTbIO, HEXKHOCTBIO, TAKTOM ;
HO OH 6511 6POASYHM LILITAHOM ; Iyllle BCETO €ro nyrajia cepAeyHas
0CeIII0CTb.

Psnom ¢ HUM Bcerga ObIBalM ero CHYTHMKH: MMaXKHHHCTBI,
KycuxoB ¢ rutapoii uMnM «KpecTbAHCKME IO3ThI», Kak OyATo
colleINe ¢ JakupoBaHHbIX kopobok Ilanexa. [ToaToB oTTecHs M
IPOCTO NbSIHULBI, JOBOJbHBIE TEM, YTO HONYyUIEHBI K CTOJY 3Ha-
MEHUTOT'O YeJIOBeKa.

Ecin ¢yTypu3M, HECMOTPS Ha XeITYI0 KO(TY W Ha JIOPHETKY
Bypntoka, Obl1 GOJBHIMM XYJOXECTBEHHBIM M OOIECTBEHHBIM
ABJICHHEM, TO HMaXKMHH3M MHe Bcerlia Ka3aJicsl HaclleX cleslaHHOH
BbIBeCKOH [IJ11 Irpynobl JiuTepaTopoB. EceHuH mo0un Apakd;
M KaK B TUMHA3HH «TPEKH» [IPAJIUCh C «IepcaMu», TaK OH OXOTHO
nollesl K UMaXXHHUCTaM, 4ToObI ApaThes ¢ pyTypuctamn. Bee 310
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Jaxe He cTpaHula ero 6uorpaduu, a HeCKOJIBKO CHOCOK, CIOCO6-
HBIX 3aMHTEPECOBATh TOJILKO JIMTEPaTypoOBea.

O6unnee Bcero ObUIO BUeTh BO3Jde EceHHHa jofeit riyboko
CIIy4yailHbIX, Ty OKOJIOJUTepaTypHyro OaHly, KoTopasi JioOuiIa
(na ¥ MoHbIHE JIIOOUT) MHTD 4y>KYIO BOJKY, TPEThCsl y 4y>KOii CJIaBbl
U TIPATATECSA 3a 4yxoit aBToputeT. Ho He nmoTomy EcennH gomen
Iro rubeni, YTo BOKPYT HETO KPYXXWJIAach 3Ta YepHas Mollkapa —
oH ce k cebe mpuTsAruBas. OH 3HAJ eii LeHy; HO B TOM COCTOSIHHH,
B KOTOPOM OH Haxonwicsi, eMy OBINO 4erde cpelu JrOjell, UM
Npe3upaeMBblX.

B 1924 rony y obmyx 3HAKOMBIX s BHIOEA B IOCIEOHUI pa3

Ecenuna. OH ObUI B NJIOXOM BHIE, XOTel yWTH — OylueBaTh,
ckaHAanuTh. HeckosIbKO 4acoB s ero yroBapusall, yAEpKUBal;
a oH yHbulo mnoBTOops: «Hy, mycru!... S Benp He npoTuB
T1e6s1... 51 BooOmE...»

B omHOM M3 mociieqHHMX CTUXOTBOpeHuil EcenuHa ecThb Takue
crpoku: «Kak He nmrobuTh MHe Bac, niBeThl? S ¢ Bamu BuInt Ob1 HO
1. llymu, neskoit u pezena. C moelt nymoil cTpsciack Gena.
C nymioii Moeii crpsicnack Gena, LIyMH, JIeBKOH U pe3ena». Bce
NMOHUMAIOT, 4YTO JIEBKO He AyD M pe3ela He Juna, LyMeTh OHU He
MoryT. W Bce-Taku 3TO XOpollo, a NMOYeMy XOPOUIO, OOBICHUTH
HEBO3MOXHO: TakoBa nod3us. M, BcnoMuHas EcenuHa, s Bceraa
JlyMaro: OBIJI MOIT . . .

1. See Chapter 8.

2. Jlenw: the heathen Slav God of love.

3. I'ynsii [Tone: a village in the southern Ukraine and the birthplace of Nes-
tor Makhno, the anarchist leader in the civil war. In March 1917 Makhno formed
the Gulyai Pole Association of Peasants which aimed to establish an anarchist
economy. Gulyai Pole became the centre for the Makhno anarchist army during
its two-year war against all opponents in the war—German, Red, and White.
Yesenin wrote his poem about Gulyai Pole in 1924, But it was not included in the
1962 five-volume collection of his works.

4. Mupropoa: the name of a provincial town which Gogol’ used as the title
for a collection of his early stories.

5. A reference to Pushkin’s short play Moyapm u Caavepu.



CHAPTER 3

Viadimir Mayakovskii

IN THE mid 1930’s, as Ehrenburg relates, “someone” (i.e. Stalin)
decided that Mayakovskii must be canonized as the laureate of the
Revolution, “the best and most gifted poet of our Soviet epoch.
Indifference to his memory and to his work is a crime.” From that
time onwards the image was maintained of a poet epitomizing the
Revolution in art, of a monolith crushing underfoot remnants of
the bourgeois past, and glorifying at the top of his voice the deeds
and the men of the new era. As Pasternak expressed it: “he
began to be introduced forcibly, like potatoes in the reign of
Catherine 11.” There is no doubt that some of the claims made for
Mayakovskii can be justified by the facts of his life. He unreser-
vedly identified his own aspirations with the Revolution and put at
its service his poetic gifts and the force of his personality. His sprung
rhythms and crude racy language earned him the adulation of audi-
ences and influenced a whole generation of poets, many of whom
did not simply accept Stalin’s taste as a criterion of judgement. But
the one-sided Soviet interpretation of Mayakovskii inaugurated by
Stalin was a simplification, and grossly misrepresented both the poet
and the man. It emphasized the public orator of propagandist verse
at the expense of the jilted and despairing lover whose lyrics are the
best poems Mayakovskii wrote. It ignored his increasing disillusion-
ment at the failure of the literary programme of LEF! which he had
founded, and at the emergence of philistinism and bureaucracy in
place of his revolutionary ideals. No mention was made of his dis-

36
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tress and susceptibility before the campaign of criticism which was
mounted against him in his last years. Finally, for many years no
reference to his suicide was permitted in the textbooks and vast
editions of his works.

Ehrenburg’s memoir reveals for the first time to the younger
Soviet readers something of this other more human side of Maya-
kovskii. He speaks of the poet’s suffering at the failure of his person-
al life and his sensitiveness to criticism, his inclination toward-
romanticism, his anxiely about his health, and his weakness for
gambling. He recognizes the importance of Mayakovskii’s adher-
ence to Futurism* and warns agains slavish imitation of him. The
picture which Ehrenburg paints is by no means a complete portrait.
Often he merely suggests the truth. Sometimes he clearly avoids it.
When mentioning Mayakovskii’s suicide he does not reiterate the
favourite Soviet explanation that he was persecuted by “enemies of
the people” in RAPP* of which he was a member. But he, nonethe-
less, remains vague, suggesting merely that Mayakovskii’s “acute
sensibilijies” were stung by “bullets” from elsewhere. Quite pos-
siblyunr equited love and the hostility of RAPP did contribute to
the depression which led Mayakovskii to kill himself. But the real
cause of his decline can be seen in his later writings and especially
in his plays Kson (1928) and bana (1929). As an individualist and
an artist he was stifled by the regimentation and mediocrity which
the campaign for collectivization demanded in place of the liberal
climate of the 1920’s, and he could not accept what he took to be a
betrayal of the revolutionary ideals. Pasternak wrote in his Aemo-
6uozpaguuecruii Ouepk (1956) that Mayakovskii killed himself “from
pride, because he condemned something in himself, or near to him,
to which his self-respect could not submit ™. This view, unpublished
in the Soviet Union, Ehrenburg felt obliged to reject (see Chapter
17). But his own key to the tragedy is couched in Aesopian language
designed to evade the issue.

In order to create the Mayakovskii myth Stalin and his henchmen

5*
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were obliged to gloss over his doubts and weaknesses. By choosing
to reveal them, Ehrenburg does not seek to denigrate him but to
resurrect him from what Pasternak called his “second death”. The
figure which emerges is more complex and in many ways more
attractive than the heroic bronze statue in Mayakovskii Square,
which embodies the Soviet legend.

He nowmiito, XTo MeHs MO3HAKOMMIT ¢ MasikOBCKHM ; CHa4aJia MBI
CHICIH B KaKOM-TO Kade M rOBOpHIM O KHHO; MOTOM OH MOBEN
MeHst K cebe — B MaJicHbKuH HoMep MeOnupauiek «Can-Pemo»
B CanteikoBCKOM mepeyJike, okoyio Ilerposku. Hesamonro mo
9TOro A npouutai ero xHUry «Ilpocroe kak Mbpl4aHUe»; OH MHE
TIPEeICTABIISJICS MMEHHO TaKUM, KaKHM sl €TO yBU/Iel, — OOIBIINM,
C TSKEJIOH YEeNIOCTBIO, C TNa3aMH TO MEeYabHBIMU, TO CYPOBBIMH,
TPOMKHM, HEYKJIIOKUM, TOTOBBIM B JIIOOYI0O MHUHYTY BMEIIATLCS
B ApaKy -— COYETAHHEM aTJieTa C MeuTaTesleM, CPEeOHCBCKOBOIO
JKOHTJIEpa, KOTOPBI, MOJISICh, XOAUJI HA TOJIOBE, C HETPUMUPHMBIM

HKoHOOOpLEM.
Koraa Mbt 11 B rOoCTUHHLY, OH OyOHUA snuTaduio Ppancya
Buiiona, nanvcannylo B oxumanuu Bucesuipl: «5 — Opancya,

YyeMy He paj. YBBI, XKIeT CMePTh 3710/¢es, H, CKOJIBKO BECUT 3TOT
3a/l, Y3HAeT CKOPO ILes».

Ensa MBI BOLIIM B HOMEP, Kak oH cka3an: «Celiuac s Bam mpo-
yuTaro . .. » S ces Ha CTyJ, oH cToas. OH mpo4uTa] MHE He3a-
JOJITO 10 3TOTO 3aKOHYEHHYIO o3My «UejloBek». KoMHaTa Obliia
MaJleHbKOH, HUKOTO, KpoMe MeHsl, He OblJIo, HO YMTaJl OH Tak, KaK
Oynto nepen HuM Toumna Ha TeaTpaJibHOW Mutoland. S risfen Ha
THycHble 000N M yybibancs: ToJieHulla AelCTBITENbHO CTAHOBH-
Juch apdamu.

MasikoECKkUi MeHs HOPA3HIT: B HEM Y KHBAJIHCh IIO33Us U PEBOJIFO-
uMs, B30yIOpaxeHHble YJIUIBI MOCKBHI M TO HOBOE MCKYCCTBO,
0 KOTOPOM MeuTajiv 3aBcergatau «PoTounp». MHe gaxe mnoka-
34JI0Ch, YTO OH MOXET NOMOYb MHE HAWTH IPaBUJIbHEIA NyTh. Ciy-
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YUJIOCh UHa4e: MasKOBCKHH ocTaycs JJIsi MCHS OTPOMHbBIM sBJle-
HHEM ¥ B TIO33MHM U B XXU3HU BEKa; HO HEMOCPEACTBCHHO OH Ha
MEHS HHKaK He NOBJIMSJI, OCTaBaJiCsl OJIM3KMM U OAHOBPEMEHHO
GECKOHEYHO JANIEKUM.

MoxeT ObiTb, B 3TOM OCOOEHHOCTH TE€HUSA, MOXET ObITh, OCO-
GEeHHOCTL XapakTepa MasiKOBCKOTO — OH TOBOPUJ, YTO HOITHI
JOJDKHBI OBITh «pa3HBIMU», OblN BOoXHOBUTeNIeM «Jledar, «Hosoro
nedar», «Pedar, XoTesl HpUBJieYb MHOTHX, 00beAMHHTb, HO BOKPYT
HEro OKa3bIBAJMCh TOJIBKO €ro NPHUBEPXKEHLBI, MOPOH 3MHUIOHBI.
OH pacckasan, Kak kHa gadge nox MockBoil oH OecenoBan ¢
CosnHueM; oH caM ObIIT COJIHLIEM, BOKPYT KOTOPOIO KPYXUJIUCDH
CHYTHHUKH.

Sl BcTpevasicsa ¢ HUM U B MockBe — B 1918 rony, B 1920-M,
u B Bepaune B 1922-M, u B ITapuxe, u cHoBa B MoOCKBe, U CHOBa
B ITapuxe (B nocnenuuit paz Mbl BUAENUCH BecHod 1929 roga —
3a rof Ko ero cMeptH). Ilopoit BcTpeuu Obutd GersibiMy, Nopoi
3HAYUTEJIbHBIMU. MHe XoueTcsi paccka3aTb O MOEM IOHUMaHHH
MaskoBCKOro; s 3HAIO, YTO 3TOT paccka3 OyJeT OMHOCTOPOHHUM,
CyOBEKTHBHBIM, HO MOTYT JIM OBITH MHBIMH NOKa3aHUsI COBPCMEH-
Huka? VI3 MHOXecTBa pa3nuyHbIX, HOPOH NPOTHBOPEYHBBLIX pac-
CKa30B Jerye Bocco3aaTh o0JukK vejioBeka. beaa B ToM, yto Mas-
KOBCKHU#, OyAy4d CTPacTHBIM pa3pylIuTeseM pa3iudHbIX MHGOB,
¢ HeoOBIYaiiHOW GRICTPOTON HpeBpaTUIICT B MH(]HYECKOrO repos.
Emy xak 6ynTo moJiokeHO OBITh He TaKUM, KakKuM OH Obl1. Ecrthb
BOCITIOMHHAHHUS OYEBHIALEB, 3alIOMHHBLUIHX HECKOJIBKO CBHpEIBIX
wyTtok. Ecre cTpaHdisl mikojabHOro ydyebumuka. EcTh, HakoHell,
crarys. Ilompocrox 3ybpur otpeiBkHM u3 «Xopomo!» Homo-
xo3s1iika B Tposueiibyce o3abo4yeHHo cnpaiumBaeT: «Bbl Ha Mas-
KoBcko# cxomute? . . . » TpynHO TOBOPUTH O YeJIOBEKE . . .

Jlo cepeuubl TPUALATHIX FOJOB MasikoBCKUil BbI3bIBAJ CTPACT-
Hele crniopel. Bo Bpems IlepBoro cee3pga coBerckux nucartelsied,
KOIAa KTo-JI100 NPOU3HOCH €Yo MMsl, OJHH CTPACTHO AILIOBUPO-
BalM, Apyrue Mon4aju; s Torma mucan B «M3sectmax». «He
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NOTOMY aIUIOAMPOBAJIH MBI, YTO KTO-TO 3aX0TeJl KAHOHH3HPOBATD
MaskoBCKOro, — Mbl alJIOAUPOBAJIMA MOTOMY, YTO MMs Mas-
KOBCKOI'O O3HayaeT JJIA HAC OTKa3 OT BCeX JMTEPATYPHBIX KaHO-
HoB». MeHee Bcero st Mor cebe IpeACTaBHTb, YTO I'OA COYCTS
MaskoBCKOro AEWCTBUTENBHO HAYHYT KaHOHM3HpOBaThb. SI He
Opl1 HA ero moxopoHax. JIpy3es paccka3siBaiu, 4TO rpoG GbLI
CJMILKOM KOpPOTKUM. MHE KaXeTCsi, YTO CJIHMIIKOM KOPOTKOH,
a rjaBHoe, CJIHMIIKOM Y3KoH okasanace nna MasikoBckoro ero
nocMepTHas CcjlaBa.

S mpexnae Bcero x04y pacckasaTh O YeJOBEKE; OH OTHIOJb HE
OblJ1 «MOHONUTOM» — OOJIBUION, CIOXHBIA, C OrPOMHON BOJIEH
U C KJIyOKOM NOpoil IPOTHBOPCYUBBIX YYBCTB.

«MepTBble OCTAXOTCS MOJIOJBLIMH» — T4K Ha3Baja CBOH poMaH
Anna 3erepc. IToutu Bceraa 6ojiee HO3AHUE BlieYaTIEHUs 3aciio-
HAKOT NepBOHayasbHble. S MonbiTajics B 3TOI KHUre paccka3aTh O
mosogoM A. H. TosctoM; oH OBl OHUM U3 MEPBHIX NucaTeNEi,
KoTOoporo s BcTpeTwi. Ho yacTo, aymas o HeM, s BUXY €ro rpys-
HbIM, TPU3HAHHBIM, C TPOMKHM CMEXOM U C YTOMJIEHHBIMM IJIa3aMH
— TAKWM, KaKiUM BUAEJI ero B Hoc/aeHue roasl. BoT s risky Ha ¢o-
Torpaguio — psaaoMm ¢ Masikosckum A. A. Pagees, MosIof0H, Mey-
TATENbHBIA, ¢ MATKAMM IJa3aMd. MHe o4eHb TPYIHO IPUIOMHHTH
AnekcaHpa AJieKCaHApPOBUYA TaKUM: s BHXKY BOJIEBBlE, IOpOH
XOJIOAHBIE TN1a3a . . . A MasikoBCKHI 0CTaJICS B IaAMSTH MOJIOABIM.

Jlo XoHLIa )XHM3HM OH COXPAaHAJI HEKOTOPBIE YePThI, MOKET OBITh
BCpHee CKa3aTb, HEKOTOpPHIE MPHBBIYKU CBOEH paHHEHd MOJIOIOCTH.
Kputuku He no0sT 3allepKUBATHCA HA TaK Ha3blBaeMoOM «(yTy-
PUCTHYECKOM Mepuozie» MasikoBCKOro, XoTst 0e3 ero nepBbiX CTH-
XOB HEeNOHATHHI e€ro no3Mel. Ho 4 cefiuac roBopro He O NO33MH,
a o 4yenoseke. KoHeyHo, MaskoBckuii ObICTPO paccraicsi He
TOJBKO € XeJITOH KODTOMH, HO M C JIO3YHIaMHU PaHHUX (YTYypUCTH-
yeckHx MaHudecToB. OaHAKO B HEM OCTAJIC TOT AyX, KOTOPBIA
npoaukToBajt «[loweunHy oGlUeCTBEHHOMY BKYCY», — B MaHepe
cebs mepxaThb, B LIYTKAaX, B OTBETAX HA 3aNHCKH,”
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Momuto «Kade noatos» 3umoit 1917/18 roxa. [MoMeranock oHO
B HacracpuuckoM nepeysike. OTo Obll0 odeHb CBOeoOpa3Hoe
MecTo. CTeHb! ObIIM MOKPBITHI JHKOBHHHOW IJIs TNOCETHTENEH
KUBOTIUCHIO U He MeHee AUKOBHHHBIMHM HaamucamMu. «S5 nrobiro
CMOTPETh, KAK yMHPAIOT JeTH» — 3T4 CTPOKa H3 paHHero, J0peBo-
JIFOLIMOHHOTO CTHXOTBOPEeHHs MaskoBCKOTO KpacoBajlach Ha
CTeHe [JIsl TOro, YToO0BI OlapallnTh npuxoaauux. «Kade mosros»
HUKaK He MOXOAWI0 Ha «PoToHay» — 31ech HUKTO He pa3roBapH-
Baj o6 HCKycCTBe, He CIOPHJI, He Tep3aJicsl, UMEJINCh aKTephl H
sputend. IMoceTtutensmu kade ObUIM, MO TOrJalHEMY BBIPaXe-
HHUIO, «HENOpE3aHHble OypKyu» -— CHEKYJIAHTBI, JIHTEPaTOpHI,
o0ObiBaTeNH, HCKaBIUKE pa3BiiedeHUd. MasikOBCKHiT Bpsi/l JIH HX MOT
pa3Bieyb: XOTS MHOTOE B €ro CTHXaX WM OBbLIO HENOHSTHO, OHHU
YyBCTBOBAJIM, YTO €CTh TECHAS CBA3b MEXAY 3TUMH CTPAHHBIMH
CI0BaMHM M MaTpOCaMH, NporyiuBaBILUMMUCS Mo TBepckoil. A me-
CEHKY, COYMHEHHYI0O MasikoBckuM o Oypiye, KOTOpBIi HATIOCTEAOK
€CT aHaHaChl, IOHUMaJI4 BCe ; aHaHacoB B HacTacbMHCKOM Nepeylike
He OBIJIO, HO KYCOK BYJBTapHOM CBMHHHBI 3aCTPEBaJl Y MHOTHX
B ropiie. Paspnexano noceruresieit apyroe. Ha scrpany, nanpuMep,
noabiMancs Jdasun Bypiiok, cujibHO HalyadpeHHBIH, C JOPHETKOH
B pyke, ¥ uuTan «MHe HpaBUTCS OepeMeHHBIH MyX4HHA ... »
Oxusnsn nybnuky Takxke ['odbUMIMUAT; HA adHlUIaX OH MMEHO-
BaJICsi «(YTypUCTOM >KHU3HH», CTMXOB HE IMCAJ, a 30JIOTHJ MO-
POILUKOM [IBa JIOKOHA HA TOJIOBE, OTJIMYaJICA HeobOblyalHON CUIIOH,
JioMan JockH M Buimuban wu3 kade ckanmamuctoB. OnHaxObl
«(yTYpHUCT XXU3HM» PEILNI IOCTABUTE CeOe TaMATHUK Ha TeaTpaiib-
HO# NuoLIAK; cTaTys Oblia rUrcoBas, He oveHb OoJyplIast U OT-
HIOAb He QYTypHCTHYECKasi — CTOs1 rojipiii Ionsiumunt. Ilpo-
XOXKHe BO3MYILAJIUCH, HO He PEILAJIUCh MOCATHYTh HA 3aralouHbiH
M oHyMeHT. TIoTOM cTaTylo Bce Ke pa3Ouiu.

Bce aTo nena nanexoro npouutoro. 'oga nsa Hazan B MockBy
npUexajid aMepukKaHCKHe TYPUCTHI — [laBua Byparok ¢ xeHOH.
Bypmok B AMepuke puCyeT, NPHJIMYHO 3apabaTeiBaeT, CTaJ MOY-
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TeHHBbIM, 61aroo6pa3HbIM; HET HU JIOPHETKH, HU «OepeMEHHOTO
MyXuuHB. OYyTypu3M MHe Teneph KaxeTcs Kyna 6oliee APEBHUM,
yeM J[lpeBHsas I'peuus. Ho nms MaskoBCKOro, KOTOPBIH paHo
yMep, OH OCTaBaJICsl CUI¢ eCIH He KUBBIM, TO OJIM3KHM.

B «Kade mosroB» s mOBONBHO 4acTo ObIBaj, Jaxe Kak-TO
BBICTYNIUJI H HOJIy4MJ OT [OoJNIbLINMHATA NPUYUTABILKECS MHE 3a
3TO OEeHbIH.

ITomuro Beuep, korna B xage npuuen A. B. Jlynauapckuii. OH
CKPOMHO CeJl 3a JajlbHMH CTOJIMK, ciywai. MaskoBckuil npen-
JIOXKHJI €MY BBICTYIINTb. AHatonuit BacwiibeBHY OTKa3bIBAJICH.
MaskoBckuit HacTauBail: «[ToBTopute TO, YTO BBl MHE TOBOPUIIH
O MOMX CTHXaX...» JlyHauapcKkoMy NpPHINIOCh BBICTYNIUTh. OH
TOBOPWI O TajlaHTe MasikOBCKOI'0, HO KPUTHKOBAJI (yTypu3m
U YOOMSHYJ O HEHYXHOCTH camMopacxBajuBaHus. Torma Mas-
KOBCKHH CKa3aJl, YTO BCKOPE €My IOCTaBsAT NaMATHUK — BOT 37€eCh,
rae Haxomutcs «Kade mosros» ... Buagumup BragumupoBuu
owmudcs BCEro Ha HECKOJNBLKO COT METPOB -— NaMATHUK eMy
HoCTaBJIeH HeAaneko oT HacrackHHCKOTO MEpeyka.

Heckpomuocts? CamoyBepennocth? Takue Bompochl 4acTo
CTaBHJIM MHOTHE COBpeMeHHUKH MaskoBckoro. OH oTnpa3aHoBal,
HanpuMep, OBeHaJUATHIECTHHI 1o0Ousel cBoelt noaTuyeckoi aes-
TeJpHOCTH. OH He pa3 Ha3wiBall ceOs caMbIM OOJIBUIMM MO3TOM.
OH TpeboBaJl NPUKU3IHEHHOTO NMPU3HAHUSI — 3TO OBIIO CBA3aHO
C 3MOXO0H, ¢ TeM HU3BEPXKEHHEM «HIOJIOB», HAa KOTOpOe XKajo-
Bajcs banbMOHT, ¢ XejaHHEM JIOOBIM CIOCOOOM MNpUBIEYD
BHHMaHHE K UCKYCCTBY.

«51 mobnro cMOTpeTh, KaK YMHUPAIOT AeTH» ... MasKkoBCKui
He MOT BUAETH, Kak OpioT Jowians. OnHaxasl B kade Mo 3Ha-
KOMBIH nope3an cebe HoxukoMm najiel — Bnagumunp Brnagumupo-
BUY rnocrenino orsepHyJics. CamoyBepeHnbiii? Jla, KoHeYHO, OH
pe3Ko OTBeYaJl Ha KPHTHUYECKHE 3aMevaHUs, OCKOpOJIsJI CBOUX
JIMTEPATypPHBIX TpoTHBHUKOB. IToMHIO Takoil nuanor. 3ammcka:
«BaulM CTHXM He IPEIOT, He BOJHYIOT, He 3apaxaroT»., OTBeT:
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«51 He meuka, He Mope, He Yyma». Ha CBOMX KHUTAX OH HaANHCHIBAJ
yyTaTesasm: «Ilns BHyTpeHHero ynotrpebnenus». Bce 310 06ine-
U3BeCTHO. MeHee M3BECTHO IpYroe.

ITomuro Beuep MasikoBckoro B napuxckoM xade «BonbTep».
Ha nem npucyrcroBana JI. H. Ceiidyuimna. Beuio 310 BecHoi
1927 roma. Kto-10 B 3ane kpuknyn: «Ilouutaiite Tenepb Baiiu
cTapble cTuxu!» MaskoBckuil, kKak Bceraa, oTumytuics. Korma
Beyep KOHUYMJICS, MBI MTOULIH B HOYHOe kade Bo3ne Oynbapa CeH-
Muwens: Masgkosckuit, JI. H. Celipynnuna, 3. FO. Tpuoue,
npyrue. Mrpama mysblka, KTO-TO TaHleBall. Bnaaumup Buamu-
MHPOBUY TO WIYTHJ, U30Opaxan mosta Ieoprus WaHosa, mpu-
CYTCTBOBABLUErO Ha Be4yepe, TO HANOJIO 3aMOJIKaJ, MpPa4YHO
OTJIAJBIBASCE [0 CTOPOHAM, KaK JIeB B kjeTke. MBI ¢ HUM ycCJlo-
BHJINCh, YTO Ha CJlelyrolllee YTPO, YeM paHbllle, TeM Jy4lle, s K
Hemy 3aliny. B KpoxoTHOM HOMepe TOCTHMHUUBI «VcTpus», rie
OH BCer/Ja OCTAaHABJIUBAJICS, MMOCTENL Obljla He packpbiTa — OH He
JIOXKUJICS. BCTpeTH OH MeHs MpayBblif M cpa3y, He NO3J0poBaB-
LIKCh, CTPOCUIT: «Bbl TOXe IyMaeTe, YTo 4 paHbllle Ucayayyme?. . »
Hukorna oH He OBUT caMOYBepeHHBIM; OOMaHbIBaNa pa3 M Ha-
BCerza 3aTBepXKeHHast 11o3a. MHe AymaeTcs, YTo TaKas nmo3a Oblia
NPOAMKTOBAHA CKOpPee Pa3yMoM, HexXeJin xapakTepoM. Emy Gbina
CBOIICTBCHHa POMAHTHMKA, HO OH ee CThIOWICsA, oOpbiBan cebs:
«KT1o Hag MopeM He ¢uitocodcTBoBan ™ (Tocile TOPLKUX pa3iy-
MHUif 0 CBOEH XH3HHM), U TOTYAC MPOHHYECKOe «Boda». B craThe
«Kak fenaTh CTUXH» BCE BBIIJISIMT JIOTHYHO M mpocTo. Ha camom
neJle MasikoBCKHii XOpOIIO 3HAJ Te MyYeHHS, KOTOPBIC HCH3MEHHO
CBs13aHBI ¢ TBOpUYecTBOM. OH NoApo6HO pacckasbiBal O 3aTOTOBKAX
pudM: OBUIM Yy HEro H OpYrue «3aroTOBKH», O KOTOPHIX OH He
JIOGUIT TOBOPUTb, — AyllieBHBble Tep3anus. OH Hanucas B mpel-
CMEPTHOM CTHXOTBOPEHHH, 4TO «I0OOBHas JioJKka pa3bmiach o
OBLIT» — 3TO OBUIO JAHBKO MHOTO Pa3 UM OCMESHHOH DOMaHTHKE ;
Ha CaMOM JieJie €ro XH3Hb pa3buiachk o moasuro. O6paiasce K
MOTOMKaM, OH CKa3all TO, Yer0 He XOTeJ TOBOPHUTH COBPeMEHHH-
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xam: «Ho s cebsa cMupsl, cTaHOBSCH Ha TOpPJIO COGCTBEHHOM
TIECHE».

OH xa3acsi Upe3BbIYaiiHO KPENKUM, 310POBbIM, XKH3HEpadoCT-
HbIM. A ObLI OH TOpOH HECHOCHO MpayHbIM; oTinvascs Oones-
HEHHOW MHMTENbHOCTBIO, HOCUJI B KapMaHe MBUIBHHUIY M, KOrla
NMPUXOAUIOCH MOXKATh PYKY 4YeJIOBEKY, KOTOPHIH ObIT eMy nodemy-
TO (U3UYECKU HENPUATHBIM, TOTYAC YXOAMI M TLLATeJbHO MbLA
pyku. B napixckux xade oH nuJ ropsayuii kode Yepe3 COOMMHKY,
KOTOpYKO [OAABAaJM AJIS JIEASHBIX HAIWTKOB, YTOOBI HE KacaTbCd
rybamu crakana. OH BbICMeMBAll CyeBepHs, HO BCe BpeMsl 4TO-TO
3arajplBas, o0oxa azapTHble UIPBI — OpeJl M PELIKY, YeT I
HeyeT. B napmxckux kade ObuiM aBTOMATBI-PYJIETKH; MOXHO
OblJI0 NOCTABUTh NATh CY HA KPACHBIi, 3¢JIeHbIH MITH KeNThIA LiBET;
TIpH BBIMTPHILIE BbINANAJA XKeTOH OJsA OMJIATHl Yallkd kode HIIH
KpYXKH nuBa. MasikOBCKHH 4acaMH HpPOCTamBajl y 3THX aBTO-
MAaTOB; ye3Xas, OH OCTaBisai Dib3e HOpbeBHe COTHH XKETOHOB;
KETOHBI €My OBLIIH He HYXHBI, €My HYXXHO OblIIO yragaTb, Kako
uBeT BbliifeT. OH U B GapabaHe peBOJibBepa OCTaBWJI OAHY My-
JIKO — TOT e 4YeT WIIM HeyeT . . .

Koraa Bnagumup BraguMupoBuy pa3roBapuBal ¢ XKeHLLIHHAMY,
€ro roJioC MeHsJICA, OOBIYHO Pe3KHil, HACTOWYMBBIH, CTAHOBUJICA
MArkuM. Sl npountan B knure Bukropa llknosckoro: «Bragumup
BnaaumMuposuy noexas 3a rpanuuy. Tam 6ba xeHILMHA, MOrJja
ObiTh N11000Bb. Paccka3biBanu MHe, 4TO OHM OBITM TaK NOXOXH
OpYr Ha Apyra, Tak MOAXOOUSIM ApPYr K ApPYry, 4To JioAH B Kade
6yarogapHo yabibanuce Ipu Bule HX . ..» HexasHo 6bu1o ony6-
JIMKOBAHO CTHXOTBopeHWe MaskoBckoro, obpawmeHHoe k T. A.
SAxoBneBoit, 0 xoTopo#t ymomuuan Ilxnosckuii. A y MeHsl cox-
panmnace pykonuch «Kioma», momapennas MasikosckuM Tate
(T. A. Sxoenepoit), seikuHyTass TaToil 3a HeHanoOHocThIO. HeT,
oHa He Moxonuia Ha MaskOBCKOTo, XOTs 6bljIa, KAK OH, BLICOKOTO
pocra, kpacuBa. S He xo4y paccKka3blBaTh O TOM, 4TO MasikoBCKHiA
CNpaBe/UIHBO HA3bIBAJ «CIUIETHAMU»; M YIOMSHYJN s 00 3ToM
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anu3one (OTHIOAL He CAMOM 3HAYHTEJIHHOM B JKM3HH 1103Ta) TONb-
KO IUIst TOro, 4ToOBbl ellle pa3 NoKa3aTh, Kak He MOXOAMJ KHUBOMH
MasikoBckuii Ha 6pOH30BYIO CTaTYIO WM Ha 6oraTelpsa Bnagumupa
Kpacnoe ConHbIlko.

MaskoBCkHii, korja emy ObLJIO BOCEMHAaAUATH JIET, MOCTYITHI
B YYHJIHLIIE )UBOMHUCH — XOTeJI CTaTh Xy JOXHUKOM. OH COXpaHHJI
KHMBOIMCHOE BHJCHHE MMDPA M B MOJ3UM: €ro 06pa3sl He NMPHIY-
MaHbl, HO yBUIeHBI. OH JIFOOUI KUBONKCH, YYBCTBOBAIT €€ ; JIFOOH
U cpelly XyA0XHHKOB. MHp OH ckopee BuIel, YeM ciapiwai. (yts
OH TOBOPKJI, YTO CJIOH €MY HaCTYNMI Ha yXo.)

51 ynomuuan o Beyepe y LleTnunbix, korga Masikoeckuil uynTan
«Yenoseka». BauecnaB MBaHOB MHOIa GiaroxeaaTeIbHO KHBaJ
roJioBoid. BanbMOHT fBHO ToMuics. BanTpymraiiTic, kak Bceraa,
Obu1 HempouunaeM. Mapuna IlseTacBa ynbibanace, a ITactepHax
BJIFOOJIEHHO TOTJIsAAbIBa Ha Biianumupa Bnanumuposuva. Auapeit
Benblil cayman He IPOCTO — MCCTYIUIEHHO H, Koraa MaskoBckuit
KOHYMJI YT€HHe, BCKOYMJ HACTOJbKO B3BOJIHOBAHHBIH, 4TO eHBa
MOT roBOpUTh. Ero BOCTOPr pa3lessyii IOYTH BCE NPUCYTCTBO-
papuine. Ho MasikoBckoro paccepiuia 4bg-TO XOJIOOHAs, BEX-
nuBas ¢pasza. Tak ¢ HUM Bceraa OBIBaNo: OH Kak ObI He 3aMevall
JIaBPOB, HCKaJ TepHUH. B ero cTHxax HempepbiBHBlE GOM C pealib-
HBIMH 4 BOOOpakaeMbIMH IPOTHBHHKAaMHM HOBOH no33uu. Uro
CKpBIBAJIOCh 32 3TUMH 00BUHeHMAMHU ? MoXeT GBITh, CHIOP € CAMUM
coboit?

MHe TNpHBEIOCh YMTATH HEKOTOPBIe CTaTbH O MasikOBCKOM,
HAMHCAHHBIE 32 TPAHULEH, aBTOPBI KOTOPBIX IBITAKOTCH AOKA3aTh,
4yTO peBosIonHs norybuna noasta. TpyaHo npuaymaTts GOJILILYIO
HeJenocTh: Oe3 peBomrouuu He 6buUTO GBI Maskosckoro. B 1918
TOy OH MeHs CnpaBelUIiBO 0003Bajl «UCMYraHHBIM HMHTEJITHIEH-
TOM»; MHe TIOHAZOOGUNOCH JIBA roja, JJis TOTO 4YTOOEI TMOHATH
npoucxoasainee. A MasiKOBCKHI DPEBOJIIOUMIO Cpa3y NOHSJI H
npuHsaa. OH OblJI HE TONBKO YBJEYEH — IOIJIOILEH CTPOUTENb-
CTBOM CoLHaJucTH4eckoro obuectBa. OH HM B YeM HE MPHUCHO-
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cabnuBajica M, KOIAa HEKOTODPBIE XOTEJIM €ro NMPUPYYHTDb, Orpbl-
3ancs:; «JIuiom k nepeBHe» — 3afaHbe AaHO, — 3a TYCIIH, MO3Thi-
apyra! [loliMuTe )X — JHMIO y MeHS OJHO —— OHO JIMLO, 4 He
¢darorep . . . HMpero Henb3s 3aMemaTh Ha Boje. B Bone oTchIpeer
upneiika. 1ot Hukorga u He xui 6e3 unedl. Uto s — momnyraii?
uHaeiika» Hukorga y Hero He Obl10 KOH(QIHKTA € peBONIOLMEH ;
3TO BBIAYMKA JIIOJEH, KOTOpble He Ope3raroT HuUYeM B Oopnde
npoTuB KoMMyHu3Ma. {pama MasikoBckoro Obuia He B pasiaze
MeXAy peBojiolHedl W Mo33Medl, a B OTHOLICHUH JedOBLEB K
uckyccrBy: «IlycTe poNuyT NO3THL, CIIOHOI MJjeia, ry6oio
npe3peHue BbI3MeuB. S, Aylly noxepus, Kpu4uy O Bellax, o0s3a-
TeJbHBIX NpU coumanu3me». (I'azera B cBOe BpeMS M3MeHMIIA
HECKOJIBKO CJIOB: « S, A1y HE CHH3HB» BMECTO s, AYilly TIOXEPUBY,
MasxoBckui BOCCTAHOBHJI TEPBOHAYAJbHBIE TEKCT -— B HEM
00BACHEHHE €rO MO3THYECKOIO U YeJIOBEYECKOTO MOJBHUIa.)

Magxkosckuii Jrooun Jlexe ; Ob110 HEYTO 001Lee B UX TIOHUMAHUU
poJId HCKycCTBAa B COBpeMEHHOM oOluecTBe. Jlexke ymiekascs
MaluyHaMH, YpOaHHM3MOM, XOTeJl UCKYCCTBA B IIOBCEIHEBHOM
ObiTy, He 3axoausi B My3en. OH mHCaJl CBOH XOJICTHL M CO31aJl
XOPOIIYIO KHBOIKCH, HA MOM B3IJISA, OEKOPATHBHYI0, HUKAK HE
moapeiBarollyro Hauwy Jito6oBb k Bau-I'ory unu Ilukacco, Ho,
GeccropHo, CBA3aHHYIO C HOBBIM BpeMeHeM. MasikoBckuil B Teve-
HHUe psna JieT 6opoJica NPOTUB NOI3UH He TOJILKO B MaHMbecTax
WM B CTATBIX -—— XOTEJl CTUXAMH YHUYTOXHUTH CTHXH. B «Jleder
OBl HAlleYaTaH CMePTHBINH NPUIOBOP HCKYCCTBY — «TaK Ha3biBae-
MBIM TO3TaM», «TaK Ha3bIBAEMBIM XYIOXKHHKAM», «TaK Ha3blBae-
MBIM pexuccepam». XyN0XKHHKAM pPEKOMEHIOBAIOCh BMECTO
CTAHKOBOH JKHBOIUCH 3aHSATbCA 3CTETHKOM MalIMH, TEKCTUJIEM,
YTBAPbIO ; PEXKUCCEPAM —— OPraHU30BLIBAThL HAPOHBIE NPa3HECT-
B4, JAEMOHCTPALMH U PacHpolIaThbCs C paMIlol: MO3TaM — OCTa-
BUTDb JIMPHKY, MUCATh JJIA ra3eT, NOANKUCHIBATD IJIAKATEHI, COUHHATh
pEeKNaMBL.

OTka3aTbhcs OT MO33MH OKa3aJioCh Heslerko. MasikOoBCKUEH OBLI
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YeJIOBEKOM CHJIBHBIM M MYXeCTBeHHBIM. OnHako MOpoil U OH
OTCTymNaj oT cBoei nporpaMmel. B 1923 rony, xoraa «Jled» eie ot-
pHuuan aupuky, Maskosckuit Hamicas noamy «IIpo sto». Ee He no-
HSUJIM aXxe OJIM3KME, ee MOHOCUIIM M COFO3HUKH MasikoBCKOTO U ero
JIMTePaTYPHBIC TPOTHBHUKH, HO €30 OH 06OraTHI PyCCKYIO IIO33HFO.

C rogamMu ero oTpuUaHde MPOLLIOTO HCKyccTBa ciabeio.
B konue 1928 roma «Hoshiit med» coobmian, uro MasikoBckmid
nyommuyio 3asBur «$S amuauctupyro Pem6pangra». Eme pas
HATIOMHIO — OH YMep MoJIoabiM. OH KW, yMall, 4yBCTBOBAJ, a
U 1ucai He No NJaHy — Mpexae Bcero oH O6bl1 moatoM. ITomsro,
C KaKUM BOCXMLICHMEM OH FOBODWJI O HOBOM, WHAYCTPHAJBbHOMH
KpacoTe AMEpPHKH B Te [HalJiekie TOAbl, KOrAa 3JieKTpuuKaus
Hallleit cTpaHsl Obla ellle TOJBKO 3aMBICTIOM, Koraa Ha TeaTpab-
HOW IUIOLIAAH, TEMHOH, 3aHECEHHON CHEroM, ropejyl TYCKJIble
naMnoyku: «JeTH -— nBeThl Xu3HM». S BCTpeTHN ero, Kxoraa oH
BepHyJicsi u3 AMepukd. [la, koHeuHo, BpyxkjinHCKHil MOCT Xopou,
Ja, TaM MHoro mMammH. Ho ckosibko Tam AMKOCTH, OecuesioBeyd-
Hoctu! OH pyrancsi, TOBOpHUJ, Kak oOpazioBacs, yBUIEB KPOXOT-
Hete canukn Hopmanpuu. VI3 nmporpammel «Jleda» BriTekasio u
oTpuuanune ITapuxa, rae xamxelit 1oM — 00JIOMOK CTapHHBI, U
BOCXBaJieHHe cyry6o HOBOM, MHIYCTpHATU3UPOBAHHOW AMEpHUKH.
Ho Masxkosckuit npoknuHat AMepUKY U, He CTBIISICH MTOKA3aTbCs
CEHTHMEHTAJILHBIM, 00bsicHsINCS B T106BH ITapuxy. OTKyna Takoe
npotusopeune ? la, «Jled» ObLI KypHAIOM, IPOCYHIECTBOBABIIUM
HECKOJIBKO JIeT, a MasgkoBckuit 611 60onbpmMM mo3ToM. B nmekina-
PATHBHBIX CTHXaxX OH M3JeBAJICA Hal NOKJIOHHMKamu IlymikuHa,
HaJ noceTuTesaMu JIyBpa, a ero Bocxuiaiy u crpodsl «OHeruHa»
U CTapasi XXUBOIKCH.

On cpa3y nonsut, uro OKTAOpbCKas PEBOJIIOLUA IepeMeHuNIa
X0 MCTOpPHUM; HO MeTand OyAymero OoH BHEJI YCJIOBHO: HE Ha
noJOTHEe — Ha Iulakate. HaMm TpyaHo Teneps co0JIa3HUTHCA
rUrueHudeckoil umwinmeld nocienuero neiicreus «Kiroma». Hc-
KYCCTBO MPOLUJIOro HpeACTaBisIoch MaskoBCKOMY He CTOJIBKO
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4yXAbIM, CKOJIbko oOpedyeHHbIM. Ero mukoHobGopyectBo OblIO
obetoM, moasuroM. OH BeJ 60if He TONBKO C TeM MJIH HHBIM KpH-
THKOM, HE TOJIbKO C aBTOpaMH 4yBCTBUTEJIbHBIX POMAHCOB, HO U
¢ caMuM coboit. On Hanucas: «5 xouy GBITH IOHAT MOe# CTpaHoi,
a He OyaIy NOHAT, — YTO X, 10 POJHOI CTpaHe MPOHAY CTOPOHOH,
KaK HPOXOAMT KOCOH IOXAb» — U 3aUePKHYJ 3TH CTPOKH, Halas
HMX YepecUyp YyBCTBHTEJIBHBIMH. A pOAHasi CTpaHa ero moHsja,
OOHSJIA TaKXXe BBIOPOIIEHHBIE HM MPEeKpacHble CTHXH . . .

S BcroMuuaro ero oceHpio 1928 roga —— ol nmpoOwuI TOrOa
Counbliie Mecsa B Ilapuxke. Mpl 4acTo BCTpedasuch. Buky ero
MpadHbIM B MaleHbKoM Oape «Kymoss». OH 3aka3biBajl BHCKH
Mapki «Ya#it xope» («benas Jiomaany») ; MHJI OH MaJjlo, HO COMHHUJI
neceHKy «Xopoluias JIOHIaNb «yaT Xopc», Oenas rpuBa, Oesbiit
XBOCT . ..» Kak-TO OH cka3sal: «A BBl AyMaeTe, 3TO Jierko?. .
S Mor ObI MUCATh CTHXM JIy4Ille MX BCeX ...» OH ObLI OO KOHLA
npeaaH CBOeH naee.

MHoro rosopuiu, No4eMy OH MOKOHYHA ¢ coboM, ~— TO Tpo
HeyJa4d C BBEICTABKOM ero JUTepaTypHbIX paboT, TO Npo Hanaaku
panmnoBLeB, TO MpPO cepAeyHble Aeja. MHe He MO Aylle JOTaIKy:
1 He MOTY MOAOMTH K XXH3HH 4eJIOBEKa, KOTOPOTro f 3HAJ, Kak
MOAXOOAT K IUIaHy poMaHa ... Xo4y cKka3aTh OHO: JIIOAH YacTo
3a6BIBalOT, YTO 03T 00s1aaeT 060CTpeHHON YyBCTBUTENIBHOCTHIO,
Ha TO OH n03T. Branumup BnagumMupopud ce6s Ha3bIBaJI «BOJIOM»,
Jlaxce «BOJIMILEM», O CBOHMX CTHXaX TOBOPWII, YTO OHHU «GereMoThD»,
Ha OJAHOM COOpaHHU CKa3aj, YTO Y HErO «CJIOHOBBS IIKypa»,
KOTOpo#l He mpoOuTh HUKaxoit myseit. Ha camom nesne oH xun
U 6e3 0OBIKHOBEHHOI YeJIOBEe4eCKOH KOXKH.

ITo xpucTHaHCKUM Nerenzam, s3pidHUK CaBi, IpeBpaTHBIINCH
B amnocroyia ITaBjia, Havajg KpPyIIHThb CTaTyd OOTOB M OOTrUHb.
Cratyn ObulM coBepiueHHBI, HO IlaBest cymesn moGopoTh B cebe
YyBCTBO NpeKpacHoro. MaskoBCKMil COKpylIal He TOJbKO Kpa-
COTY NPOILLIOro, HO H cebst caMoro; B 3TOM BeJIMYME ero MOJABHUTa,
B 3TOM H KJIIOY K €T0 Tpareauy,
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Brin B Iletepbypre sutepatop AnApeil JIEBUHCOH, KOTOPHIH
cuMTalcs 3HaToKkoM xopeorpabuu. B 1918 roay B xypHae «Ku3up
HCKycCcTBa» OH ony0sMkoBaJl nmackBusib Ha MasikoBckoro. Emy
TOrAa OTBETHJIH U MHOTHe XymoxHuku M A. B. Jlynauapckuit.
Annpeii Jlesuncon yexan B Ilapux. Korjga mpumiio u3BecTHe o
Tparuueckoil cMepTH MasikoBckoro, oH Hame4artan B raszere «Jle
HYBeJib JIUTTepep» OTBPATHTENIEHYIO KJIeBETHHYECKYIO 3aMETKY.
BMmecte ¢ HeckonbkMMH (PpaHLy3CKMMM MUCATENSAMH s COCTaBHII
OUCHMO® B pelakuuio ¢paHIy3cKoi JIMTepaTypHOU Tra3eThl, BbI-
paxaslliee Halle HerogoBanue. ITox 3TUM NUCBMOM MOATHCANIUCH
BCE MpUCTOHHblE NucaTeNd PpaHIUM CaMbIX pPasIMYHbIX BO3-
3peHuii; He TOMHIO, YTOOb!l KTO-HUOYIb OTKa3ajcs MOCTaBUTH
CBOI ToAnuck. 5l oTHec nucbMo peagakropy Mopucy Mapten nro
Ilapy. (10 6BUT MajlonpuUMeYaTesIbHBIH JMTEpaTOp, HUKAaK He
noxoxuii Ha 6onabioro nucatens Poxe Mapteu nto I'apa.) Penak-
TOP CIIOKOHWHO NpOYHTA Ype3BblYallHO pe3Koe MUCbMO M CKaszall:
«51 mompoluy Bac cAeyiaTb OJHO MaJieHbkoe U3MeHeHUe». S oTBe-
THJI, YTO TEKCT HE MOXET OBITh CMAIYeH. «S5l 3Toro u He mpouly.
Ho, moxeT ObiTh, BBl Npubasute Bo dpase «Mbl BOIMYLUCHBI T€M,
YTO JIMTepaTypHas ra3eTa» /1Ba CJioBa — «caMasi KyphHas JIuTepa-
Typhas raszeta». OH cornaiancs noJy4uTb NOLICYAHY, HO IIPOCHI
OTMETHTH, HTO 1Ueka y Hero Gousbluasg. MaskoBCkuif 00 3ToM,
HaBepHO, Xopoluo Obl Hamucan . . .

Heo6syaiina cyns6a Masikoeckoro B mupe. CoBceM HeNaBHO
MHE FOBOPHJIM O HeM nucatesu YepHoit ADpyky — OH Ioiues U
Tyaa. OH o6xoaut mup. KoHedHo, CTHXM € TpyJAOM NOAAAOTCS
nepeBoAy, la U MHoroe B Toi ¢opme, KoTopyro MasKoBckui
yIBepxkaan kKak ¢opmy Oyayuiero, crajo (opmMoil npouuroro.
Ho 4enoBek M mo3T, OH mo-mpexHeMy Monold. Hu AparoH, Hu
ITabno Hepyna, vu Omroap, Hn TysuM, HH He3dBan HHMKorga He
nucany «mojJ MaskoBCKOTo»; HO BCe OHU MHOTMM MasKOBCKOMY
00s3aHBl — OH Hay4uJ HX He HOBBHIM (OpMaM CTHXOCIIOXEHHS,
a MyXecTBYy Bblbopa.
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HyxHo yMeTb OTAEJIUTb COBPEMEHHOCTb OT 3JI000JHEBHOCTH,
JlyX HOBAaTOPCTBA OT TeX WJIM WHBIX HOBMHOK, KOTOPBIC YeTBEPTh
BCKa CIYCTS KaxyTcs cTapoMoHbIMH. OOHH HO3T HECKOJBKO
MecALEeB Hasall cKa3ajl MHe, YTO IOC/Ie CHOXHBIX pudpM Maskos-
CKOro Hesib3sl yHoTpeOJIATh IJIarojibHble pupMbl. ITO, KOHEUHO,
HauBHO. MOXHO IcaTh H C IJIATOJbHBIMU pUMaMHU H BoBce Ge3
pudmM. B 1940 rony neBaTh AecATHIX HAUXHAFOLMX MO3TOB MHCAJIH
CTHXH «JIECCHKOH», Telepb NOApaxaloT APYTHM obpasuam:
MoJbl MeHsATCA. Madkosckoro 6umu no ronose kHuramu Ilyiu-
kuHa, HekpacoBa, Bnoka. Crout 1 nybacuTh MOJIOOBIX TOMaMU
MaskoBckoro?

A rosopui, uTo MaskoBckuii Mor 661 MHE IOMOYb BO MHOTOM
pa3zobpatbesa. IToMHio HOuHOH pa3rosop; ObUIO 3To B (peBpase
unu B Mapte 1918 roma. Mr! Beinuin BMecTe U3 «Kade noatos».
MasxkoBckuit paccnpammBan npo Ilapux, npo [lukacco, mpo
Anonmmsepa. IToToM oH cka3ald, YTO €My NOHPABHJIUCH MOH
ctuxu o ka3uu Ilyrauesa. «Bam Obl pafgoBaThCs, a BB CKYJIHUTE . . .
Hexopouio» S oxotno coryacuicsa: «KoHEYHO, HeXOpOLIO».
IMonutruecku oH ObUT Mpas, f 3TO BCKOPE MOHSJI; HO Mbl BCeria
JyMalld M YyBCTBOBaJM no-pasHoMy. B 1922 roay ou rosopmn
MHe, 4TO «XypeHHUTO» eMy moHpaBHicsa: «Bsl moHsnun MHoroe
Jaydwie Apyrux...» S 3acMmessca: «A Io-MoeMy, A BCe eLIe
HUYEro He NOHUMALO . .. » MBI 4acTO BCTPEYANMCh U HHU pa3y He
BCTPETUIIHCH.

O MasxoBckoM si AyMaJ M AyMaro; UHOIAa CIOPIO C HUM, HO
BCerjia BOCXUILAKCH ero No3THYeCKUM noaBurom. Ha cratyro s He
LKy —— CTaTys CTOMT Ha MecTe; a MasKOBCKMil HIeT — U HO
HOBBIM KBapTalaM MockBel, H Mo crapoMy [lapuxy, no Bceit
Hauleil IUlaHeTe; MIET C «3aroTOBKAMHU» — He HOBBIX pHOM, a
HOBBIX OyM H YYBCTB. . .
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1. See Chapter 1, note 9.

2. INMoweynna obiecTBenHoOMy BKyCy : the Futurist manifesto proclaimed in
1912 and signed by Mayakovskii.

3. Ehrenburg’s memory has failed him on this matter. The letter to which he
refers was published on 31 May 1930. It was signed by, among others, André
Malraux, Cendrars, Picasso, Goncharova, and Larionov. It caused a serious split
among the émigré Russians in Paris and was answered by a letter in the same
newspaper in 12 July 1930 signed by Bunin, Gippius, Khodasevich, Kuprin,
Nabokov, Weidlé, and others. This second letter refuted the first and claimed
that “Mayakovskii was ncver a great Russian poet but was only a composer of
verse attached to the Communist Party and the Soviet Government”,

4, JIecenkoii!: a reference to Mayakovskii’s method of breaking his lines up
into word blocks which were printed in descending steps.



CHAPTER 4

Russia, 1921

EHRENBURG spent nearly four years in Russia after his returnin July
1917. During that time, while the country was racked by civil war,
he travelled a great deal and did a variety of jobs. He was in Kiev
for nine months during which time the city was occupied by Reds,
Whites, and Ukrainian nationalists. He was put in charge of the
“aesthetic education of delinquent children”. Later in 1920 Meyer-
hol’'d appointed him to administer all the children’s theatres in the
Russian republic. He even had a spell as a diplomatic courier.
Ehrenburg tries to convey the impression that he was a Bolshevik
sympathizer during his stay in the south, but his writings, and espe-
cially his poem Moaumsa o Poccuu (1918), which was published by
the Whites, were strongly anti-Bolshevik. By 1920 he had apparently
come to a partial acceptance of the Revolution on national grounds
and joined the Communist Party, but left it again almost immedi-
ately. Khrushchev singled out this fact for comment in his attack on
Ehrenburg on 8 March 1963,! and the critic A. Dymshits asked why
he made no mention of it in his memoirs.2

Ehrenburg’s description of his departure from Russia in May 1921
is also somewhat unconvincing. Since most western European coun-
tries had not yet recognized the new regime in Russia, Soviet pass-
ports were regarded with suspicion abroad. Many of the Russian
intelligentsia were permitted to leave or were expelled without them.
Ehrenburg was one of the first Soviet citizens to travel on one,
although it soon got him into difficulties. He was expelled from

52
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France and, after a stay in Belgium, moved to Berlin where the first
Soviet diplomatic mission in western Europe was about to open.
If the real motive for Ehrenburg’s anxiety to travel west can be
readily guessed at, the reason why he was granted a Soviet passport
is less clear. So is the fact that his wife, not only on this occasion,
but also in 1938, was allowed to accompany him.

Besides the detailed descriptions of the privations and confusion
in Russia in 1921, this chapter 1s significant for the many trenchant
if sometimes oblique criticisms which Ehrenburg levels at contem-
porary Party attitudes. “By no means all” the doubts which he en-
tertained in 1921, he says, have been proved wrong. The need to
ascribe all shortcomings in Soviet society to “survivals of capital-
ism” was a stock demand made on the writers during Stalin’s last
years. Ehrenburg in Ommeneas and other writers such as Panova
and Dudintsev were among the first to contradict it after the latter’s
death. He renews the challenge here with a bold attack on bureau-
cracy.

Ehrenburg is most outspoken, however, in his expressions of fear
for the future of art. Soviet readers would have been quick to see
the inference in his quotation of Lunacharskii’s definition of a ep-
xumopaa.’ And the image of the tree with which he ends the chap-
ter is a figurative repetition of his favourite complaint at the absence
of diversity or freedom to experiment in Soviet art. In his speech to
the artists and writers in December 1962,* L. llyichev criticized
Ehrenburg sharply for citing Lunacharskii in defence of his views,
as did Khrushchev himself a few months later.’

Kak-10 3uMoii, pa3no6bIB HECKOJLKO JIICTOB GyMaru, i HOIIBI-
Tajcsg HauaTb TOT POMaH, O KOTOPOM [JaBHO Me4Tall; HalHCaB
HECKOJIBKO CTPOK, sl MOPBaJ JUCT. BpeMs He GsaronpusaTcTBOBajIo
poManam. [lesio He B XoJj104€ U roJiofie (XOTsl, IPU3HATHCH, 1 4acTO
MeyTall 0 Kycke Msaca). [leslo paxe He B pa3jIM¥HBIX 3acelaHUsX,

6.



54 llya Ehrenburg

Ha KOTOPBIX Mbl IPOCHXUBANN AHU. CIMILIKOM OJIH3KH U CIMILKOM
rpaHauo3Hbl OblIM coOBITUA. POMaHUCT He cTeHorpaducrka, emy
HYXXHO OMNOMHHTLCS, NOAyMaTh, OTOWTH HA HECKOJIbKO ILAroB
(MJTY HA HECKOJILKO JIET) OT TOTO, YTO OH XOYET OIHCATh.

Kaxetcsa, B 1920—1921 ronax B Poccuy He ObLIO HAMKMCAHO HU
onHoro pomana. To OLUIM rOABI CTUXOB U JIMTEPATYPHBIX MaHH-
tdectoB. A nymaro ceflyac o mmcaTeNsix MOETO IOKOJIEHUS, O
Ceitdynnunoit, ®ypmatiose, JlaBpenese, [laycTopckom, Manbiu-
xune, Oemne, babene, TrinsHose, Iuabhsake. OHUd IeMOOUITU30-
BBIBAJINCh, BBINOJIHSIM PA3JIMYHBIE 3a/laHusl, KOUYEBAJIH, TPaBUIU
4y)XHE CTAaThH, 3aCCalii, YATAJIH JICKIUH ; 32 KPYNHbIE IPOU3BEJIC-
HUs IOYTH BCE CeJIU MO3[THEE.

PoMaH, NepexuTeii, NPpoAYMaHHblA, HO HC OMHUCAHHBINA, coco-
OcH u3BecTH. MHe Ka3aJioCh, YTO CTOUT MHE CECTh B KAKOM-HUOY Ib
napuxckoM Kade, monpocuTs y oduuvaHTa Kode, HECKOJIbKO
oytepbponos, 6yMmary, 1 kuura OyIeT HalMcaHa.

51 xoTes HAaMUCATh CATUPUYECKUI POMaH, TOKA3aTh JOBOEHHBIC
rofpl, BOHHY, PEBOJIIOLUIO: HO NOCNEAHss TjaBa Obula 3akphITa
tymaHoM. Kak s Hu crapasics, ss He Mor cebe npeacTaBuTh, 4TO
JleJlasv NI0AU Ha 3amajc, noka pyccKue HHU3Bepraju, XIJH, Npo-
eKTUPOBaJH, Apajuch Ha JecATH (poHTax, rojonaid, Golenu
CBINMHAKOM M Opeaunu 6ynyuimm. 51 rosopui cebe, YyTo Kpyr OoJi-
KeH OBITh 3aBeprieH M YTO HEOOXOJMMO B3IJISIHYTH Ha IIOCJe-
BOoeHHBIH TTapux.

(51 mHoro nyman o kuwre. S ayman He Toapko o Heil. Mos
mosiogocTh npoina B [lapwke; s nomrodui 3ToT ropoa, ocTaBuil
TaM MHoro apy3seit. [Topoit s Tockosan no Iapuxy U He Xouy 06
3TOM YMOJI4aTh.)

Opanaxabl s pacckasaj Npo 3TO MOEMY JaBHeMy ApYry Do
NoJnojpHON 60NBIIEBUCTCKONM OpraHu3aluy, pacckasajl He Kak
O peaJIbHOM IIOXKeJIaHHH, a CKopee Kak 0 Me4Te U O4eHb YOUBHIICS,
Korja MeHs BeI3BasiH B HapkoMuHIen® u npeiyioxuin 3anojIHuTh
AHKETY.
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Xots s xun B Tperbem o0mexnTun HapkoMuHaena, s HUKOraa
He 3arisaplBaj B JOM, KyJda NpHBe3 OCCHBIO TIOKM C NEYaTIMHU.
He 3Hato, 4yeM 3aHUMaJIUCb MHOTOUYHCIICHHBIE COTPYAHHKH 3TOTO
KoMuccapiaTa (HeKOTOPBIX sl BCTPeYall B KOPHIOpaX OOLIEKUTHS).
HagepHo, 3acenand. Beap AuUNnIoMaTU4eCKUX OTHOILIEHUH C Apy-
FHMHU TOCYAapcTBaMu B Ty Topy noutu He 6buto. IloTepnes mo-
paXkeHHe B NIOMBITKax HU3BePrHyTh COBETCKYIO BNACTh, IPABUTEJIb-
CTBa 3aMafHbIX JAepKaB MbITanuch yoeauTh eciiu He cebs, TO apy-
rux, uto Poccuu ner. (I'epmanckas pecnyOiuka MNpu3Hajia cy-
miecrBoBanue Cosetckoii Poccun tonbko B 1922 rony, Auraus
u ®panuus — B 1924-M, a Coeaunennbie lHtater — B 1933-M.)

B npuemuoit Hapxomuniena OyuieBana HeMoJoJas, HO 4pes-
BBIYAHHO TeMMepaMeHTHas XeHimHa. OHa UCTep3ana cekperaps
HApKOMa, a NMOTOM IOYeMY-TO HakMHynach Ha Mens: «OHH He
UMEIOT HUuKakoro mpasa! MoxeTe cnpocuts Joboro amBokara.
Y MeHst HIBeHIAPCKHil MAcMopT, S He MO3BOJIK® CO MHOH Tak
obpamartbes! ... S He Oypxyiika, s ClnyXujla TyBepHaHTKOH,
MeHsl HYyXHO orpaxuats. KoneuHo, y MeHsi cOepeXxeHHs B 30JI0TE,
sl He cyMaculeas, YToObl AepKaTh OYMaXKH, KOrJa OHH KaXabli
JeHb najgarT. S Hanuumy B bepH, s 3Toro Tak He OCTaBNIO .. .»
C TpyZaoMm st OT Hee OCBOOOMJICS U CEJI 32 aHKETY.

Ha Bonpoc o uend Moed moe3gkd 3a TIpaHuily, s OTBETHIL
«Xouy Hanucatb poman». CekpeTaps yJabIOHYJICS M 3aCTaBHI
MeHsl Bce IIepenucaTb: OH MNPOAMKTOBAL «XyNOXKECTBEHHAs
KOMAaHAUPOBKAY.

IIpowto ellie HECKOJBKO Hefesb, ¥ KOMeHHAHT OOLIeXHTHs,
TOBapulll AJaM, cka3all, 4TO MeHs BbI3biBatoT B Uexa;’ yBuIeB
MoOe BOJIHeHMe, OH moGaBui: «C ri1aBHOTO Ioabe3na -— K TOBa-
puLy MeHXHHCKOMY».

B. P. Menxunckuii 66U1 OOJIEH H Jiexal Ha Yepecyyp KOPOTKOH
KyuwleTke. Sl nymai, 4TO OH HAa4YHET MeEHS pacCcrnpallnBaTh, He
MyTaJICS JI¥ 5 C BpaHTEJICBLIAMH ; HO OH CKa3aJl, 4YTO BHIEJ MEHS B
ITapuxe, cnpocui, NpoAOJKAIO JIM 51 MHCATb CTUXU. S oTBeTHI,
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YTO XO4y HamucaTh caTHpuyeckuit pomas. [Tockosibky pasroBop
3allesl O JIuTepaType, s MOAENMICS C HUM COMHEHMSIMHA: Ileya-
TaeTcA CJIMIIKOM MHOTO XOyJIbHEIX CTHXOB, & BOT BJIOK 3aMoJIK. . .
MemxuHckuil HHOrAa yabiGaics, KHBaJ rojoBoi, MHOTIa XMYpPHJI-
ca. Bapyr s crHoxBaTUICA: 4eJIOBEK 3aHSAT, [la elle IJIoXo cebst
YyBCTBYET, a s 3aTesJI IUCKycCHio, kak B Jome meyatu ... Men-
JKAHCKUM CKa3an: «MBbI-TO Bac BBIIYCTHM. A BOT YTO BaM CKaXxyT
thpanIy3s!, He 3HAIO . . . »

S monyvunn 3arpaHHYHbIA MACHOPT € JATBHHCKOH BH30MH; TakoH
e MacIopT Aajud Moel XeHe.

Bein apxuil BeceHHMH neHb. CyrpoObl ocelaiy, PYIIHINCH,
non3nu. Kanano ¢ kpbiill. 3BOHKO KpHYAJIH MaJIbYHIUKH.

Becua B MockBe HeoOblvaiina; HHYero ImoJoOHOr0 He 3HAKOT
HKUTeH ONarocoBeHHOIO IOra; 3TO He CMeHa BpeMeH roja, a
HCKJIFOYHTENIbHOE COOBITHE B XM3HH JIOGOro 4esoBeka; M XOTHA
cerogHAmHgas MockBa Majio HallOMUHAET Ty, O KOTOPOii s 1ueJ
B anpejie 1921 roga, BeCHBI Te e, OJlHAa TOXOXa Ha JPYryro, H
KaXxasi HH Ha KOTO W HU Ha YTO He Moxoxa. HyXHO NepexkHThb
JJIMHHYINYIO 3UMy, B JekaOpe, NpOCHINAsCh, 3aXHIaTb CBET,
Mep3HYTh, BHJETb 3€MJIIO, HEM3MEHHO 3aKyTaHHYI0O B CaBaH,
HYXHO B MapTe CJeNHYTb OT MeTellelf, Ajisg Toro yroOwl mo-
HACTOSIIIIEMY OIEHWTb OTTeNelNb, JIEHOXOX, IIYMHOE HOBOCENbE
KA3HH.

NMenno B Takoit OyiHblil CONHEYHBIH NeHb, BO3BpAaIllasCh B
«KHshxuit JBOP» € 3arpaHM4HBIM NacOpTOM, s BAPYT 3alyMaics:
BOT 5 ye3xXalo . . .

TpyaHO ObLIO OTOPBATLCSA OT MOCKOBCKOM U3HH j MOXKET OBITh,
NMOTOMY, YTO 3Ta *U3Hb Oblna oveHb TpynHoil. Ilocse Toro kax
Meiiepxoney yien uz TEQ,® 3acenanus B IeTCKOH CeKUMH, TIe
MBI TIPOJIOJDKANK TIO HHEPLUMH pa3pabaTeiBaTh pa3iHyHble NpO-
€KThl, Ha4YaJli MHe Ka3aTbcs OGeccMmbicneHHBIMH. Kyna pa3ymuee
MIOMBITaTHCA HanucaTh poMaH. U Bce xke MHe OBUIO TPYJHO yeXaTb:
sl TOHAMaJI, YTO HACTOAINAs KHU3Hb — 37leChb, B MockBe . . .
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B TOT W feHb WM B OAMH U3 MOCIEAYIOUINX, HE HOMHIO, HO
6B1IIO 3TO HE3a 0o O OThe3Ma, s HOJATr0 U HAaCTOHYHBO ybexman
cebs: mopa noBecTH UTOrH!

«[logBecTn UTOrW» -— 3TO OBLIO OJHOM M3 NMOCJEAHHX HAMB-
HOCTelt yxoauBLIeH MononocTi. S He 3HaJ, YTO MHE NOHAXOOHTCH
He 4ac W He JIBa IJIsi TOTO, YTOOBI OCO3HATh BCE 3HAYECHHE TeX JIET,
KOTJa s MeTajiCs 10 HeNMPUBETJIMBEIM yJIMaM MOCKBBI, IO pac-
KpOMCaHHOI, pacTep3anHoil Poccun, BOCIHTBIBAT «<MO(EKTHBHBIX»
JleTeit,? Copuil 0 «JIeBOM HCKYCCTBE», OTYaUBAJICH, UIyTHJI, TOJIO-
Jan, no6eiBaji xie6 Wi Maxopky. Mbl Bce TOTa TOBOPHJIM B
CTHUXaX WJIH B Npo3e 00 «HCTOPHYECKOM 3T0Xe». A XHUBSA H30 JIHA
B I€Hb, SIOXH HE BHIMIIL: JIEPEBbs 3ACJIOHSIOT JieC, W JIEC He
J1aeT BO3MOXHOCTH PasrislieTh OTAENIbHOE JIEPEBO.

Celilyac MHe XO4YeTCsl OIJISHYTbCSA HasaXd, 3aayMaThCsl Hal
JaBHUIIHUM KJTyOKOM HaJeXJ U COMHEHHUH.

51 roBopuJI, YTO UCTOPHS [leJaeTCsl He IO 1IyYbeMY BeJICHHIO;
OHA NIEJIAeTCs U He MO TOoM Oe3ynpeyHoil JIOTHKE, KOTOPO# CHIBHA
Hayka. Manbuniixoii s yacTto cipiinai B kpyxke I1. I'. CMunosuva,
YTO NYTh K COLHMANM3MY OTKPOET IPOJIETApHAT NepPeOBBIX HH-
AYCTPUAIM3NPOBAHHBIX CTPaH.

B 1946 rony opun pabounif, npoxmBaBmmii B «XKeneznoM
Mupropoae», wiM, roBops To4Hee, [leTpoiite, cka3zajl MHeE:
«IToueMy BBI Bce BpeMs roBOpUTe 00 aMePUKAHCKHX KANHTAJIHCTAX,
0 MoHomonuax, 06 skcrutyatauun? Bel nymaeTe, MBI He 3HaeM
3toro? 3HaeM. Ho HaM C HallUMH KalMTAaJUCTAMHU >XHBETCH
Jy4iie, YeM BaM 0e3 KamUTaJIHCTOB . . . » OTCYTCTBHE KJIACCOBOTO
co3Hanusn? KoHeyno. Ho He Tonbpko 3TO -— Apyroe OTHOILIEHHE
K XKH3HHU, KYyJIbT GJIaromnojiyuus, cTpax mHepel NMOIABUIOM, Tepen
XepTBaMH, Nepell HeM3BECTHOCTHIO.

Tak unu WHade, NMEPBBIM TOCYIapCTBOM, Ile Nodeauia colua-
JIMCTHYeCKas peBoJironus, 6bi1a Poccus ¢ ee oTcTanoil mpompiii-
JneHHocTblo. U3 Tpex rpaxman mosoznoit CoseTckoit pecnybGauku
JBOEe BMECTO TNoAmMcedl cTaBuiad KpecTHkH. B 1918 rony MHe
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MIPUBEJIOCh NOOBIBATEL B AepeBHsaX MockoBckoi u Tynbckol rybep-
Hui. B n3bax MoxHO ObUIO YBHACTH Kpecja, OOUThHIE IUIIOIIEM,
rpaMMoQoOHbI, Jaxe MHAHWHO, BbIBe3eHHbIC U3 ycane6 wid nonay-
YCHHBIE OT TOPOXaH 3a MEUIOK KAPTOLUKU. A JNIOAM elle XKHJId
JKW3HbIO JIOPEBOJIIOLIMOHHON JlepeBHH, omucaHHOH YeXoBbIM M
BynuHbIM. BBUTO MHOIO >ECTOKOCTH, HEBEKECTBA, TEMHOTHI.
Krau 6ubnuorekn. Henasunesin ropoxas («I1apMoebl»), HHble
pajoBajiich, YTO TOpoAa YMHPArT OT rojiofa. Moxer ObiTh,
3TUM YaCTHYHO OOBACHSIETCS CMsATEHHE, NTOpoi OBNaAeBaBlIee HH-
TeJUITMTeHLIMeH ¥ Hallle1liee CBOC BBIpaXeHHe B cTaThsX ['opbkoro.
Mononexs, NpulleAiliasi B TOPO B 3aXxBaueHHas BUXPEM CoOblI-
THH, JIETKO BOCIIPUHHMAJa YNPOUICHHBIE UAECH KPaHHUX «ITpOJieT-
KYJIbTOBLEB», 10 Oyaylux «HanocTosUen».!! MHue He pa3 npuxomu-
Jock ciblmath: «Yero ycnoxusats?... MHTennurenTuinua,
THUIG . . . [a3eTy untan? 3HauuT, SICHO. A «IIOYEMY», «3a4eM» —
OypXyiiCKHe pa3roBopbl... Heuero rojoBy JioMaTth...»
Ocenbro 1920 rona B. U. Jlenun obpatuics K KOMCOMOJbIIAM
¢ TakuMu ciioBamu: «ECIH KOMMYHHUCT B3ayman Obl XBacTaThCs
KOMMYHH3MOM Ha OCHOBRHWH MOJYYEHHBIX HM TOTOBBIX BHIBOJOB,
He TIPOHM3BOAs Cepbe3Heiflneid, TpyaHeiuicHd, Gonplioil paboThl,
He pa3o0paBuinch B (aKTax, K KOTOPBIM OH O0s3aH KPUTHYECKH
OTHECTUCh, TAKOH KOMMYHHUCT OblT Obl Oyenb neuanen. M Takoe
BEPXOIJIAACTBO ObNO OBl pemiuTeIbHBIM 00pa3oM I'yOHTENLHON.
51 roBopun o xaxae 3HaHUs, KOTOpast TOT1a OXBaTHJIA MUJLIHO-
HBI I0HOLUIEH 1 peByluek. Hapon packpein 6ykBaps. HyxHo cka3aTh
H O TeX, KTO YYHJI TPAMOTe, KTO YHTAJ JIEKLHH MO UCTOPHHU HIIK
M0 TEeOJIOTHH, KTO Crnacajl KHUIW OT OrHs, OTCTauBaJl 3JaHUA
My3eeB W, roJIo/iasi, MOXeT ObITh, CHJIbHEE BCeX, 3alllUIa KyJlb-
TYpY, — O PYCCKOM MHTeJUTHIeHUMH. S roBOpIO, KOHEYHO, HE O TOH
€€ YacCTH, KOTopas yexaja 3a rpaHully ¥ TaM IbITaJIach ONOPOYUTD
¢cBOM Hapoa, HO 00 MHTEJUIMreHUMM, NpuHsBLIcH OKTAOPLCKYIO
PEBOJIIOLINIO U B TO JKe BpeMs NOJIHOM coMHennif. Koraa nepe4yursl-
Bacllb NepBble pacckasbl BceBosoma MBanoBa, ManbllkuHa,
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IMunbuska, H. OrHesa, panuue cTuXH THXOHOBa, CTAHOBHTCS
SICHBIM, YTO 3TH COMHEHMsI BBITCKAJIM U3 TOH XKaxXAbl KPUTHYECKH
MOAOUTH K PakTaM, 0 KOTOPOi roBOpHJ JIeHHH.

Ha CrpactHoif mnowanu Bucen mnnakat: «/[a 3apascTByer
anextpupukauus» Ilox atum nnakarom Ecenud onnaxzasl mpo-
yutan mHe Monodor [lyravesa: «O Asusi, A3us! 'ony6as crpana,
oOcChIIaHHas COJIbIO, NMIECKOM M M3BeCTKON. TaM Tak MeIJIcHHO MO
HeOy eleT JiyHa, IOCKpHIBIBas KOJieCaMy, KAK KUPrU3 ¢ MOBO3KOH,
Ho 3ato xto 6Bl 3Haj, Kak OypnauBO M ropAo CKadyT TaM Lilep-
CTOXENTHIEe ropHble peku! He ¢ TOTO JIM TaM CBHILYT MOHTOJIbCKHE
OpABI BCEM TEM JHUKHUM H 3JIbIM, YTO CHAMT B UejloBeke? VK AaBHO
g, JABHO 5 CKpBIBAJ TOCKY NepeOpaTbcs Tyna, K MX KOUYHOIIHUM
cTaHaM, 4ToO pa3flMMU BOJHAMH HMX CBEPKAIOLIUX CKYJI CTATh
K npenasepbaM Poccum, kak teHb Tamepnmana». Ctuxu Obuin
xopoinre. Ho s cefiuac nymaro He o ctuxax. [lo cTpaHe pbickamu
Ganasl. B nepesusix obcTpesmmBann nponorpsant.t? I[Moas crosnm
He3acessHHbIMU. Bo3sie Bok3asnioB yxe Opoauwnu OGecnpu3opHble
netu. 'opona rosionanu; cMepTHOCTh OLICTPO BO3pacTasa.

Bce 310 kaxeTcs Tenepb AaBHeidl uctopueil. «lomybast Aszus»
yBJIeueHa MHAYCTpUaNu3alueii, u eit nomoraer B 310M COBETCKHit
Coto3. Eciiy eltie B KOHLE TPUALATHIX I'OJJOB HEKOTOPHIE 3amaHble
TMOJIATHKY HA3BIBAJIW HAIlle TOCYAAPCTBO «KOJIOCCOM Ha TJIMHSAHBIX
HOTax», TO BCKOpe OHH yOeOWJIMCh, YTO HOTH Y «KOJIOCCA» BIOJIHE
IOOpOKaYeCTBEHHDIC,

HegaBHo MHe paccka3ajd aHeKAOT, KOTopbld xoaut no Helo-
Hopxy. Onun aMeprKaHell roBOpPUT cBoeMy npusarenio: «Kakoit
yxkac! YTBEpXKIaI0T, 4TO PYCCKUE TIOXHTHIIM Y HAC CEKPETH HallleH
aToMHOW mnpoMsbluuienHocTu». Ilpusitens otBevaer: «Ho 310
3aMevaTenbHo! Tenepb OHM OTCTAHYT OT HAC HA NATH JET».

DTHM JIETOM B MOEM CaJly LIBEJIH YyJecHble pyA0eKnH, 6o bline
M SpKHe, KaK 3Be3bl APEBHUX MO3auK ceMeHa; s kymuJi B [Tapuxe
Y 3HAMEHUTOro BHbMOp3Ha, ¥ HA3bIBATHCh OHU PYCCKHM CJIOBOM
«CoyTHuK?,
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Korna s risxy Ha MockBy, g He Mory ceOe NpelICcTaBUThb, YTO
3TO TOPOA, TAe NpoLIo Moe AeTcTBO. Enenib k BHyKoOBY M kaxnblii
pa3 AMBUILLCS —- PACTYT yXKe He AOMa, a YJIHLbl, KBapTalsl.

KoHeuHo, y Hac yMeRT Jjyullle cAeNaTh PeakTHBHBIH CaMOJIET,
yeM OOBIKHOBEHHYIO KacTpPIOJIO; HAayyaTcsi JejiaThb M KaCTPOJIM.
Ho Teneps 3anaatble NOJUTUKU TOJBKO H TOBOPST, YTO O Dajiuc-
TUHYECKUX HOTAX «KOJOCCa».

[To cBoe#t npupoae s NpHHAMIEHY K JIIOAAM, KOTOPbIX HA3bIBAIOT
«®oma HeBepubid». ([TpunaraTenpHoe MOXET cOUTbH € TOJIKY:
®doma ObuI OYelb BEPHBIM M, 110 XPHCTHAHCKOW JleTeHae, CTOHKO
flepeHeC MbITKH; HO OH ObUI HE BepsllMM Ha CIOBO — 3aXOTel
NPOBEPUTH NPABUIBHOCTH TOTO, O YEM €My pacckas3alli, TO €CTh
KpuTHYecku nojoiitu k ¢akry.) B Te roasl, Hal KOTOpbIMH s
ceituac pasmpiuisito (1920—1921), y Mens Obl10 HeMano com-
HEHUH, HO 3TU COMHEHHS He NMOXQOAWIM Ha Pa3rOBOPHI JKOICH,
cuMTaBLINX, 4T0 Poccusi pa3BannBaeTcs, YTO APUAYT Bapsruld —
HOCHTENM HOpPSAKa, UTO AeJO 3AaKOHYMTCS YMepPeHHO-THOepalib-
HBIM Oypxya3HbIM cTpoeM. B o/lHOM s He coMHeBaJics: B iobene
HOBOT'O CONUAABHOIO CTPOS.

BoiT Gbln cTpattien: mualt unu BobJa, sonuysuiue Tpybbl KaHa-
JAU3alKM, X040/, snuaemun. Ho s (kax ¥ Bce Jil0AH, C KOTOPBHIMU
A JPYXKUJ) 3HAN, YTO HApo/, NoOeAuBUINI UHTEPBEHTOB, NOOEAUT
u pa3pyxy. Heckonbko MecsiieB clycTst sl Cell 3a CBOHM mepBblid
poMas. Xyjauo XypeHUTO, pacckasbiBas O HeoOblualiHOM ropome
6ynyuiero, crajnbHOM, CTEKJISHHOM M OPraHM30BaHHOM, BOCKJH-
uaeT: «Tak O6ynet! 3aech, B HULLEH, pazopeHHoil Poccuu, st roBopro
06 3710M, HOO CTPOSIT He Te, Y KOro U30bITOK KaMisl, a Te, KTO 3TH
HEBbIHOCHMbIC KAMHU PCLIACTCS CKPENUTh CBOEH KPOBBIO . ..»

ComHeHnuss MoM OBLIN CBSI3aHbl HC C MBICASIMH O JIOME, a ¢
MBICISIMHA O JIIOIsX, KOTOpble OyAyT B 9TOM JIoMe XHTb. B nbece

IOpus Oneuiu repous cocTapisieT B4 CIIMCKA: B OJIMH OHA 32HOCHT
«bnarojieatus» peBOAIOUHH, B APYIOH -~ €€ «IpecTyIJIEHUs».
IToToM ona oco3naet cBor OLWINOKY, U Nbeca o3arjaBieHa «Cu-
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COK GnaroesHuit». SI TakuX CIMCKOB He COCTaBJLSUI HY Ha Oymare,
HU MBICJICHHO: XH3Hb CIOXHEE HayaJbHOH JIOTUKM, MHOIHE Hpe-
CTYILIEHHMSI MOTYT NIPHBECTH K OJ1arofie sHUsAM, U eCTb OJlaronesHus,
4YpeBaThIE IPECTYILICHUAMH.

{(FoBops 0 TeHEBBIX CTOPOHAX HALLEH XH3HH, MOPoil 06aBAsIOT
— «IepeXUTKU KanuTanusma». MHoraa sTo BepHO, MHOTAA HET.
SApKuii CBET yCHJIUBAeT TEHU, U XOpOLLIee MOXET CONPOBOXKAAThLCA
HEKOTOPBIMU OypPHBIMH nocaecTBUsMH. Bo3bMy HauboJsice npu-
MeJIbKaBHIMHCS npuMep — OlopokpaTusMm; o HeM nmcan B. HU.
JleHun, u 0 HEM MPOJOJKAIOT FOBOPUTH HAMIM Ta3eThl COPOK JIET
cnycts. Pazee OyMaxkHas BOIsiHKA, T'HIepTpodys perucTpupyto-
LIMX, 00CyXIaoIUX, IPOBEPAIOLLNX, CKPEIUISIIOIUX — 3TO TOJIb-
Ko mepexuTku? Pa3se Takoe 3afojeBaHue — B HTOI'€ OHO MOXeT
U [OJDKHO MCYE3HYTh — HE CBSI3aHO C Pa3BUTHEM OPraHH3alHy,
y4eTa, KOHTpOJIS NPOU3BOACTBA, TO €CTh C BELLAMH IPOTPECCUB-
HBIMH M NpaBUJIbHLIMU ?)

TTomuro, xak ybopiuuua B BoeHHO-XUMUYECKOH LIKOJIE, MOJIOAAs
JepeBeHCKas AeByluka, nesja vyacrymky: «Haxusy ceGe Geny — B
coprup Oe3 nponycka noiay. S 6ul nponyck paga B3fATb, TOJBKO
HEKOMYy JaBaTo». S 3acMesicsl, MOTOM 3aAyMajics.

Pabounit xopouio 3HaeT, YTO MalllMHA, HaXe caMas ClOXKHafd,
CllelaHa YeJIOBEKOM M 4YeJIoBeKy ciyxut. B 1932 roay s 6wl Ha
cTpoutenscTBe KysHeukoro komOuuarta. JIromu, mpruielinne u3
[lepeBHH, TJIAJe/ M Ha MalldHbl C HEHABHCTBIO MM ¢ OJaroroseii-
HBIM yXaCcoOM; OJHH JIOMaJIi CTaHKH — eCJIM MaluuHa He paboTana,
OHM Hajlerajid B CepJAlaXx Ha pblyard, Kak XJeCTajJd B JepPEBHC
3aMYYEHHOTO KOHSTY ; APYrHe NOYTUTENBHO HA3blBaJIM JOMEHHYIO
neys «Jdomuoii MBaHOBHOW», MapTeHOBCKYIO —- «asldedl MapThi-
HOMM.

KouneuHo, s npexae Bcero ayman o cyasbe mckyccrsa. Hua-
rpaMma, BuceBmas B kabudete B. SI. BprocoBa, MeHS He TOJBKO
yAuBHJA, HO U Hamyrana. JIutepatypa Oblna kBagpaTamu, Kpyra-
MH, poM6aMH — BHHTaMH OIrPOMHOI MallIUHBIL.
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Oguaxnabl g noaeauncs ¢ JlyHadyapckum MOMMM COMHEHMSIMHU,
OH OTBETHII MHE, YTO KOMMYHHU3M JOJKEH IPHUBECTH He K OAHOO0-
pasuro, a X MHOroo6pasuio, 4YTo TBOPYECTBO XYJOXHHKA HEIb3s
nojorHaTh noj oiuH obpasen. Anatosinii BacunbeBUY ropopu,
YTO €CTh «AEPXKUMOPHAb?, KOTOPble HE NOHUMAIOT THPHPOIBI
uckyccra. I'ox cnycTs oH Hamucasa craThio B XXypHaie «IleuaTs
U PEBOJIIOLHA» M B Hel NMpuber kK ToMy ke onpeAesicHHIO: TOBOPS,
4YTO B IepeXomHOe BpeMsl HeoOXoauma 1ieH3ypa, OH TPOAOIIKAIL:
«YenoBek ke, KOTOPBIH CKaXeT: «70JI0il BCe 3TH TNpeApaccyaxH
0 cBoOoJie CiioBa, HalIeMy KOMMYHMCTHYECKOMY CTPOO COOT-
BETCTBYeT IOCyIapCTBeHHOE PYKOBOJACTBO JAMUTepaTypoH, UeH3ypa
€CThb He yKacHasi HepTa MepeXoJHOro BPEMEHH, a HEeUYTO MpHUCYyLIee
YHOPALOYEHHOHN, COUMAJU3UPOBAHHOM COLUUANUCTUYECKOH KU3-
HH», — TOT, KTO CAENAcT M3 ITOTO BBIBOJ, YTO caMasi KpUTHKa
JOJDKHA MpEeBPaTUTBCS B CBOErO pOJia IOHOC WM B TIPUTOHKY
XYHOKECTBEHHBIX NMPOU3BEACHHIT HA TPHMHTHBHO PEBOJIIOLIHOHHEIE
KOJIOAKH, TOT IOKaXeT TOJIbKO, YTO NOJ KOMMYHHCTOM Y HETO,
€CJIH €r0 HEMHOI'0 MOoTepeThb, B CYIHOCTH cuauT depxuMopra, u
4TO, CKOJIbKO-HUOYIb 11OA0HAS K BJACTH, OH HUYErO APYroro u3
Hee He B3sJI, KaK yJOBOJILCTBME KypaXXMTbCH, CAMOAYPCTBOBATh
U B OCOOEHHOCTH TalWMTh M HE NyuwlaTh . .. »

Eute He 6pl10 xypHana «Ha mocty». Eilie ycTpauBasuch oaHO-
BPEMEHHO BBICTaBKH XyJOXHUKOB Pa3flM4HbIX HanpaBJieHUH — OT
bpoackoro no Manesnya. Eme Meiiepxosb HeMCTOBCTBOBAJI He-
nojanexy otT XynoxeCTBeHHOTO TeaTpa.’® A MHe BCe Mepeluuiach
JuarpaMma ¢ KBaaparamMy U pombamu . . .

MBI OCTOpOXHO, kak pbIOY, eJld BOCBMYLIKY KoJroyero xjaeba.
ITononckas mucana: «Ho rpycTHO MHe, YTO MBI yTpaTUM LIEHY
APY3bsIM CMHPEHHBIM, IpeJaHHBIM Oe3rjlacHeIM: Oepe30BbIM ITO-
JICHbSIM, FOPCTH COJIM, KYBUIMHY € MOJIOKOM H Heb6oraThiM Ilogam
3emId, y6oro#i u cypoBo# . . . » B Te rosbl Mbl Bce ObLIH poMan-
TUKaMH, XOTsl M CTBIAUJINCH 3TOrO CJIOBA.

Sl cnopun He c 3MOXOMH, a ¢ caMuM coboil. B Moux MbIchsx
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610 MHOTO MyTaHOro. Sl BeAhb CTOSAJ 3a MHIYCTPHATILHYIO 3CTe-
THKY, 33 THIAHUPOBAHHYIO 3KOHOMMKY, HEHABUIEJI XaocC, JIHIe-
Mepue, T030JI0TY KaluTagu3Ma (ero st 3HaJl He 1o kuuram). Ho ne
pa3 s cnpaiuuBan cebs, YTO cTaHeT B HOBOM, 0ojiee pasyMHOM
H 0oJiee clpaBeJTUBOM OOIIECTBE C pa3HOoOOPaA3NEeM YeJIOBEIECKHUX
XapakTepoB, He MOJAMEHAT JIM YCOBEPILIEHCTBOBAHHBIE MAIIHHBI,
BOCXBaJIseMble MHOIO, UCKYCCTBO, HE¢ TMOJABUT JIH TeXHHKa NOPOH
CMYTHBIX, HO JOPOFUX JIKO/ISM 4yBCTB?

Copok 5eT cnycta s namevyatan B «KoMCcoMoNbeCKoHi IpaBiae»
TIACbMO JIEHWHTPAJICKOM JEBYIIKHM, KOTOpAast paccka3plBajia 0 Tpe-
BOCXOJHOM HHXeHepe, Npe3uparoilieM HCKYCCTBO, PaBHOIYLLIHOM
K Tpareauu I me3oca, CyxoM K MaTepu ¥ TOBapHIlaM, CYNTAIOIIEM,
4TO N1000Bb B aTOMHBIH BeKk — aHaxpoHU3M. B Toil xke rasere s
TIPOYUTAJ THUCHMO CIIENHAJIUCTA MO KUOEepHETHKE; OH W3/IeBaJICs
HaJ AeBYUIKOH, CriocoOHOH «mjlakaTh B HOAYLIKY», HAX JIFOJbMH,
KOTOpBIE B Hallie BpeMs BOCXHIIAIOTCI MY3bIkoH baxa visin noasuei
Bbioka.

MpHorue u3 Moux comuennit 1921 rona 65111 HAUBHBIMH U ONPO-
BEPTHYTHL KH3HBIO; MHOTHE, HO JAJIEKO He BCE . . .

Ilyine Bcero s Oosyicsi paBHOAYIUWSI, MEXaHU3allUM He NMPOU3-
BOJZICTBA, a YyBCTB, 3aXHUpeHus uckyccTsa. S 3Han, 4TO JieC BbIpac-
TeT, U AyMaJj O Cylb0e XKHUBOTO, TEIJIOTO JIEPEBA, C €0 CJIO0XHOHU
KOpDHEBOH CHCTEMOH, C MPUYYJNMBLIMH BETBAMH, C KOJbLAMH
CepILEBHHBI.

MosxeT OBITH, TaKKe MBICIM NPHXOAMJINM KO MHE, IIOTOMY 410
B TPUALATE JIET sl TOTOBHJICA CAATH 3K3aMeH Ha PaBO HA3bIBAThCs
nucatesieM. KoHeuyHo, s He 3HAJ, Kakue TPYAHOCTH MEHS XKAYT;
HO MHe OBLIO ICHO, YTO HEJIO He TOJIbKO B TOM, KaK HOCTPOUTh
poMaH WIH KaK oTyekaHuThb (pasy. B onuom u3 nmucem Yexos
TOBOPHJI, YTO [leJIo MHCATeNsl —- BCTYMATBHCA 3a 4esioBeka. DTO
3BYYMT MPOCTO, ¥ ITO OUeHb TPYHHO . . .
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. Ilpasda, 10 March 1963. Translated in Encounter, pamphlet No. 9.

. Okmabpe, 1961, No. 6.

. The Police Chief in Gogol's play Pesuzop.

. IIpaeoa, 22 December 1962.

. IIpasda, 10 March 1963.

. Hapkomunaen: an abbreviation for Haponubiit Komuccapuat Unoctpan-
HbIX e

7. See Chapter 1, note 12.

8. TEO: abbreviation for Tearpanbuoe otnenenne of the Commissariat for
Education.

9. ModektuBHble getH: deprived children.

10. nponeTkynbToBUb : members of the nponetkynbt (see Chapter 1, note
12).

11. nanocrosues: members of the literary group OxTa6ps which was form-
ed in 1923 by the protagonists of proletarian culture in opposition to the Fellow
Travellers* and other “bourgeois™ writers. Their journal was entitled Ha ITocmy
(On Guard).

12. npogorpanwi: food detachments formed by the Bolsheviks to requisition
food from the peasants who were unwilling to sell it.

13. Bapsru: Varangians, ninth-century Scandinavian settlers who brought a
measure of unity and order to the Slav tribes.

14. mua: millet gruel.

15. The Moscow Art Theatre founded by Stanislavskii. See Chapter 9.
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CHAPTER 5

The Emigration in Berlin, 1922

BERLIN was the first refuge of the thousands of Russian émigrés of
all kinds who left their country temporarily or for good after the
Revolution. And from the end of 1920 1o the beginning of 1924 it
could accurately be described as the cultural capital of the Russian
emigration. The low cost of living in post-war Germany attracted
the improverished Russian aristocrats and intellectuals, obliged to
seek a new home in western Europe. And only Germany among
western European countries maintained formal relations in the
early 1920’s with the Soviet Union and so offered relatively easy
access to Soviet citizens. For a few years the political and cultural
activity which the Bolsheviks had displaced in Russia continued to
flourish in the German capital as the émigrés awaited the outcome
of events at home.

Ehrenburg accurately describes the Berlin of 1922 as a no-man’s
land where Soviet and émigré writers and artists met and coexisted.
He creates a vivid impression of the confused state in which many
found themselves at that time. Contacts with the Soviet Union were
strong. In addition to the comings and goings of individuals, formal
links were maintained by publishing firms with branches in both
countries and by the Jom Hcxyccms which kept in close touch with
the Jom Jlumepamopos in Petrograd. The numerous Russian lan-
guage publications expressed the varied attitudes of émigré groups
to the Soviet Union. Significant among them was Haxanyne the
Berlin successor to the Paris newspaper Cmena Bex which ceased
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publication in May 1922. The Cmena Bex group came into being
as a result of a collection of essays published in Prague in 1921. Its
message was the belief that the Revolution was a good thing in that
it revitalized Russia and Bolshevism was a transient phase. The in-
auguration of NEP was seen as a sign of the triumph of bourgeois
nationalism over communism. These ideas found sympathy among
many émigrés anxious to take an optimistic view of Russia’s future.
Some, such as Aleksei Tolstoi, considered them as providing a
bridge from emigration back home. Close to the Cmena Bex posi-
tion was the Hogas Pycckas Knuea which claimed to be an apolitical
literary magazine aiming to show the unity of Soviet and émigré
literature. It was supported by some of the Haxanyne group, as
well as by writers such as Ehrenburg who were coming round to an
acceptance of the Revolution as it was, rather than the National
Bolshevism hopefully imagined by the Cmena Bex adherents. The
fact, however, that Ehrenburg was regarded only as a Fellow
Traveller* when he returned to the Soviet Union shows how fine
were the shades which distinguished émigré opinions.!

By 1924 it was clear that the new regime in the Soviet Union had
come to stay, and at the same time the economic advantages pro-
vided by Berlin had diminished. The centre of the permanent emi-
gration moved to Paris, and those who for one reason or another felt
able to reconcile themselves to the Bolsheviks returned to the Soviet
Union. In its turn the Soviet Government increased the restrictions
on its citizens travelling abroad. After the Berlin period, Soviet and
émigré culture became two distinct streams, and although the émi-
grés kept in touch with developments at home, their own achieve-
ments were branded as anti-Soviet and their works were not pub-
lished in the Soviet Union. It is only during the last few years that
Soviet critics have been permitted to begin a tentative reclamation
of selected émigré figures such as Bunin and Tsvetayeva as Russian
rather than primarily as Soviet writers. The same attitude has en-
abled recognition to be accorded to Stravinskii. But it has not been
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extended to those such as painters or sculptors, acknowledgement of
whom would imply a change of attitude to similar activities at
home.

Of those who returned to the Soviet Union after the early 1920’
only Gorkii and Aleksei Tolstoi among the writers and the painter
Alt’man were able to adapt themselves successfully to the demands
of Soviet cultural policy. The others, such as Pil’nyak, were perse-
cuted and disappeared in the 1930’s or became “internal émigrés”
like Pasternak and Belyi. Ehrenburg himself remained a semi-émi-
gré for more than twenty years, and although the Hemopus Pycckoil
Cosemcroii JTumepamypur refers to his activities abroad as a Kom-
MaHIMpOBKa, it was not until 1932 that he began regular work as
the roving correspondent of H3secmus.

He 31ar0, ckoJIbko pyccKux 65110 B Te rozipl B bepnnue ; HaBepHo,
OYeHb MHOTO — Ha KaXIOM IIary MoxHO ObLIO YCHBIATH pyc-
CKy10 peub. OTKPBUIMCH JECATKH PYCCKMX PEeCcTOpaHOB — C bana-
JIalKaMH, ¢ 3ypHOIi, C LbIraHaMHi, ¢ OJIMHAMM, C LOAUUIBIKAMH H,
pasymeercs, ¢ obsa3aTeNbHBIM HaJpbiBoM. MMesncsa TeaTp MHHHa-
TIOP. BBIXOIMJIO TPU eXelHEeBHBbIX ras3eThbl, MATHh eXeHeleJbHBIX.
3a OIHH TOJ BO3HUKJIO CeMHAIlaTb PYCCKMX M3JAaTeNIbCTB; BbI-
nyckand ®oususuHa u [lunbHska, MoBapeHHBle KHWUTH, TPY/bI
OTLOB UEPKBH, TEXHHYECKUE CIPABOYHHKH, MeMYyaphl, ITACKBHUJIH.

Ine-to B CepOuu BpaHIesIeBCKUe IeHepanbl ellle MOANUCHIBAJIN
BOoeHHBle Tipukaspl. [a3zeta «/IByrjaBpiit opes» nybGiukoBaja
PECKPHUNTHL «€T0 HMMIIEpaTOpPCKOro BeindecTBa». CyBOPHH-CHIH
B « HoBOM BpeMeHI» COCTABJISII CITUCKH Oy/1yllIero IPaBUTENbCTBA
HWHOCTpaHHBble [Jlejla Npelroiarajiocs Nopyyuts MapkoBy-BTO-
pomy, BHyTpeunHHe — BypueBy. Kakue-To npoxomumub Bep6o-
BaJIM M3TOJIOAABLINXCS JifoAel B (aHTACTUYECKHE «OTPAILI CMEp-
Tw». OOHAKO BYepalllHHe MOPYYHKH U KOPHETHI MEYTalli yxKe He
O LUTYpME POCCHICKHX TOPOJOB, a O (hpaHIy3CKOH MIJIM HEMELKOMH
Bu3e. AtamMaH KpacHOB, OTJIOXUB 0aTOXOK, €IUHBIM JyXOM

7
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Hanucay JMHHeHmid poMaH «OT ABYrjaBoro opja K KpacHoMy
3HAMEHN».

HekoTopbiM rojoBope3aM TpyaHo Obilo cpa3y cTaTh Luode-
paMi TakCH WIH pabo4ylMU; OHH NMBITAIUCH NPOIUTE NMPOIILIIOE.
BonbiueBrky ObLTH aJieko, NIPUXOAUJIOCh CBOJUThL CYETHI C TOBA-
puwiamu 1o sMurpanuu. Ha nexuun MuiokoBa MOHApXHCThI
3acTpenunn kageta* Habokosa. YUepHocoTeHubl? oOpyLIMINCE Ha
Kepenckoro, yBepss, OYATO OH ChIH U3BECTHOH PEBOJIFOLIHOHEPKH
I'ecu Ienbdhman. «Uepnblii rycap» [MocaxHoit nucain; «S3pikoM,
410 Ge3 OKOB IJIynoctd Oontaer, 3abpiBaeT MUIIIOKOB, YTO Tep-
MeHbe TaeT. 3aroparoTcs OTrHA, MileHHs Noxapbl. OH NOrubHeT
OT MeHs, 4epHble Tycapbl» IloMHIO, Kak Hac BeceluNia KHHra
Hexoero Boctynnua « MacOHCTBO U pycCKasi peBOJIFOLHSA», B KOTO-
poii roBopusocs, yro 3cep* UepHoB Ha camoM penie Jinbepman,
a okTa0pucT* I'yukoB —— MacoH M ¢Bpeii no uMenu Bakbe; Poccuio
nory6unn BeuHble pyuykd Batepmana u 1uamnanckoe Kynden-
Oepra, MOMeYeHHbIC AbABOJLCKUMH NEHTAIPAMMAMI.

MzpecTHHl B IOPEeBOJIIOLMOHHBIE TOABI XXypHaaucT Bacuies-
cknii — He-BykBa nuca, yro «GosiplueBUKU pactyiniu CosioryGay,
cChIjlasick HAa poMaH «3akjMHaTeNIbHHIA 3Mei», HalNHCaHHBIR 10
peBoJrouuu. bypues Ha3biBan Ecenuna «coBeTckuM PacnyTHHBIMY,
K. UykoBckoro 3a cratbio «AXxmaToBa U MasikOBCKUH» OOBSIBUIIH
«COBETCKMM NPUXBOCTHEM»; a TOT caMblil KolipaHckuii, yTto coun-
HUJ Npo MeHs 0aodobckue CTHIIKM, oCcTpul: «My3BIKalabHBIN
UHCTpYMeHT MasKkoBckoro —— kaHaiu3aluuoHHas TpyOa». He
yCTyHaJIM JXypPHAJHCTaM M IHCaTejlH C UMeHeM. 3uHauaa ['nnnuyc
Tpasuia Augpes bernoro. Besmerpucr E. UnpukoB, koTopwlid
MHOTHM ObI71 06513an T'oprkoMy, Hanucall nacksuib «CMepasikos®
pycckoit peBostouun». ByHHH YepHHA BCex. Besble ra3eThl 4TO HU
JleHb OOBABIISAIN O OJIU3KOM KOHIE GONBIIEBUKOB.

Bce 510 GBUTO Oypeit B cTakaHe BOIbl, HICTEPUKOH HU3BEPIKEHHBIX
noMIanypoB, paGoToil JHecATKa HHOCTPAHHBIX pa3BelOK WIH
6penom oTaensHbix paHaTukoB. Cpelln SMRATPAHTOB OBIJIO MHOTO
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NI0AeH, He NOHUMABLINX, MOYEMY OHM OYYTWJIHCh B 3MHUTpallyu.
Opauu ybexxanu B npHUnajike cTpaxa, Apyrue OT rojioja, TpeTbH
MTOTOMY, YTO Ye3xasii ux cocequ. KTo-To ocrancs, KTo-TO yexan;
oauH Opatr xozmwn Ha cy60oTHukun B KocTpome, npyroi MLl
Tapenku B OepJMHCKOM pecTopaHe «MenBeap», B3[JIsIAbl ¥ HUX
ObLIX OJIMHAKOBBIE, 11a ¥ XapakTephl cxoaHble. Cynb0y MUILIHOHOB
JNIOAeH pelllnia pocTasi Cly4akHOCTb.

Kasanoce 6b1, Bce ¢Tajio Ha CBOe MeCTO, TBepAb OTAEJUJIACh OT
xnsabu; a Ha caMoM Jlesie eule Liapuiia Hepa3bepuxa TepexogHOro
BpeMeHd. M3natens JlaaplkHUKOB BBIMycKas KHUTU 'opbkoro u
Mepexkonsckoro. pyroi usmatens, 3. WU. ['pxebun, Ha cBOMX
uzganusx crasmt: «MockBa—IleTepOypr—-bepaun», a neyatali on
TIPOU3BEACHHUSI CaMbIX Pa3/M4HBLIX aBTOopoB — bprocosa u [Musne-
Hska, [opskoro u Buktopa UYepHoBsa.

U3 naTenbcTBO, BHINYCTUBLICE «Xy1HO XypPEeHUTO», HA3bIBAJIOCH
no3tTuyHo «l'enuxon». [opel, rae oOuTanu Hekorda My3bl, He
OKa3zajioch; Obljia MaJjieHbkas koHTopa Ha SlkoOuutpacce, W Tam
CHAEJ MOJIONOH YenoBek nodTHudeckoro obnmka — A. I'. Beunsk.
OH cpa3y noikynun MeHs cBoeH J0OOBbIO K HCKyccTBY. OH
N3aBajl COBETCKMX aBTOPOB M paccopuics ¢ aMmurpanueii. S mo-
JPYXHJICS C HUIM U C ero xeHoit Bepoi#i JlazapeBHOIi; Gblin OHK
MOUMHU OJIM3KHMH APY3bAMH, NOOPBIMH, XOPOUIMMH JHOALMH H
noru6au B OcBeHIIMMeE.

B Bepnuue cyiectBoBajio MecTo, HanoMuHasillee HoeB koBuer,
e MHPHO BCTPEYAJIMCh YUCTHIE M HEYHCTBIE; OHO Ha3bIBAJIOChH
Homom uckyccerB. B 3aypsaHoM HeMeunkoM kade mo nmsTHHLAM
cobmpanuce pycckue mnucarenn. Yurtanu pacckassl Toncroid,
PemnsoB, Jluawn, ITwibHsak, CoxonoB-MukutoB. Brictynan
MaskoBckuii. Unranu cruxn Ecennn, Mapusa LlsetaeBa, AHapei
Benwrif, I[Tacteprnax, Xonacesnyu. Kak-T1o s yBUIeNn npHexaBUIEro
3 Octounu Uropst CeBepsinHa; OH MO-IIPEXHEMY BOCXMILAJICS
co6oit 1 nmpouuTan Bce Te XKe «nod3b». Ha moknane XymoXHuKa
Ilyau paspasunack rposa; sSipocTHO CIOPWIM JIPYr C ApYyrom
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ApxurnieHko, AnptMman, Llknoeckuid, Maskosckuii, LllTepenGepr,
I'aGo, Jlucuuknit, s1. Beuep, MOCBsILeHHBIN TPUAUATHIIETHIO JINTE-
patypHoii JesitenbHocTH A. M. T'opekoro, mpoiie, HallpOTHB,
COOKOMHO. MIMaXMHMCTBI YCTPOWIM CBOW Beuep, OYAHWIM, KaK B
MockoBckoM «Croiine Ileraca». Ilpuien kak-to E. Ynpukos, cen
panoM ¢ MasikOBCKUM, CIIOKOMHO CIIyIall.

Tenepp MHE caMOMy BCE 3TO KaXETCsl HeNpaBIONONOOHBIM.
T'oma gBa unM TpH COycTsa Mo3T XoJaceBrY (s yKe He TOBOPIO O
YupukoBe) HUKOTa He MpHies OBl B TOMEUICHHE, T/Ie HAXOIUIICs
Maskosckuif. BunmMo, He Bce KOCTH ellle Obl1H 6poieHsl. ["opb-
KOTO HEKOTOpHIe HA3BIBAJM «IOJYIMHUIPAHTOM». XOJaceBHY,
CTaBIIUI TTOTOM COTPYZHMKOM MOHapXu4eckoro «Bo3poxkneHusn»,
penaxTHpoBal ¢ ['OpbKUM JIUTepATYPHBIH Xy pPHAJ U FTOBOPHJI, YTO
cobupaetcs BepHyTbcsi B CoBetckyro Poccuro. A. H. Toncroi,
OKPYXeHHBIH CMeHOBEXOBLIAMM,* TO BOCXBAJAJI OONBILIEBUKOB KakK
«cobHpaTeJsieil 3eMJIN pyccKoit», To cepauto pyraicd. TyMan ele
KITyOHIICS.

Ycenexy JlomMa MCKyCCTB HeMallo COOEHCTBOBAJl €ro MepBBIi
npeacenaTesib, No3T-cuMBonucT Hukonait Makcumosny Munckuii.
EMy Toraa Obllo 1UECTBHIECAT CEMb JIET; OH ObUT HH3EHBKHM,
KPYIJIBIM, YJIBIOAJICS M MY PJIBIKAJT, KaK JJACKOBBIK KOT. Tereps ero
UM BCEMH 3a0bITO, a KOrja st OblT IOHOIEH, O HEM MHOTO TOBO-
punk; ¢ HuM criopui Bsuecnas Msanos, npo Hero nucai Biok;
GapbllIHH 3a4YWTHIBAJIMCh €0 CTHXaMH, TNONaBluMMH B «Ytel-
neknamatop»: «CHBI MHMOJIETHBIC, CHBI 0€33a00THBIE CHATCS
JIMUIb paz...»

B 1905 roay MuHCKkuid, Kak MHOTHE TIO3ThI-CHMBOJIUCTHI, TIepe-
KT YBJICUEHHE PEBONIOLHMCH. YV Hero MMeNoch paspellicHHE Ha
H3/1aHHE Ta3eThl, U MO HMPOHUHA CYIbOBl TIPONOBENHUK KYJbTa
«abCoMIOTHON TIHYHOCTH» CTaJl OPUIHUAJIBHBIM PENaKTOPOM Tep-
BOii Jleranbhoill OofbiieBUCTCKOM TazeTel «HoBag xu3ub». B pe-
IaKIHOHHYIO PabOTy OH He BMELIWBAJICS, HO HamevaTajl B razeTe
ctuxu; «Ilponmetapun BCex cTpaH, coemuHsiiTech! Hama cuia,



The Emigration in Berlin, 1922 71

Halla BOJIA, Hallla BJAacTh. B Oo#i mociexHuil, kak Ha Npa3iHUK,
cobupaiitecs. KTo He ¢ HaMu, TOT Halll Bpar, TOT AOJIXEH TACTbY.
TTosroM oH BooOILEe OB OCPENCTBEHHBIM, HO POJIB €0 B pa3s-
BUTHH 3CTETHYECKOH KyJbTYpbl B KOHLE IPOLLIOro Beka Oec-
CIOpHA.

Iazety «HoBas >xu3Hb» LlapCKHe BJACTH BCKOpe 3aKpbUIH, a
Huxonas MaxcumoBuya npenaiu cyay. OH yexas 3a rpaHuly u
NPOXHUJI TaM A0 CMepTH (YMep OH B BO3PacTe BOCBMHIECATH TPeX
JeT).

MoxeT OBITh, HMEHHO IOTOMY, YTO OH HE BHJIEJI HU PEBOJIIOLIUH,
HHM I'paXJaHCKOW BOWHBI, OH OjarogymHo OecenoBal # € COBET-
CKMMH ITHCATENIAMH H C CAMBIMH HEPUMUPUMBIMH 3MHUT PAHTaMH.
ITo-MoeMy, OH He COBCeM SICHO IIOHMMAJI, YTO HUMEHHO HX pa3-
IeJiseT, W 4acTo nomnajal BIpocak: mokaseiBan JI. IllecroBy, uto
U y KOJUIEKTHBa CBOM IIpaBa, TpeOoBaJl OoT MasiKkoBCKOrO IpH3Ha-
HUs CBOOOBI CJIOBA, CCBUIASACh IIPH 9TOM Ha Tpaauiuu Koposnerko,
a obpamasce k A. H. ToncroMy, HEeH3MEHHO BOCXBAJISLT PYTYpHU3M,
HMaXXHHU3M M Jpyrue HoBulecTBa. Ho roBopui ox Bce 310 n06po-
XKeJIaTeJIbHO, U HUKTO Ha Hero He obwxajcs. Ynbibayicsa OoH BCeM,
a 0c0OeHHO HEXXHO — JKEHILUHAM.

MHe OH HeW3MEHHO moka3eBaX: «Mayo nmobeabl paGOTHHKOB
¢u3nyeckoro TpyAa, HeoOXOAUMO OGBEOAUHUTL PaGOTHHKOB yM-
CTBeHHOro Tpyaa. HyxHo BOCIHTHIBATH AeTedl — OT HUX 3aBUCHUT
Oynywee. Oyarn BOCOMTAaHUSA —— TaKoBa 3aliaya Mojonbix». OH
OBl OYeHb OTOPBAH OT XKH3HH, 0COOEHHO pycckoi. Sl eapa ymep-
JKUBaJICA, YTOOBI HEe PacCMeEsiThCH, KOTIAa OH Ha3biBaJl NMPOEKTHU-
pyeMble UM AETCKHE MPHIOTHL aJIbMaMm» ; MO-TAThIHM «aJIbMa» —
«KOPMHJIMLA», HO MO-PYCCKH 3BYYUT CTPAaHHO, M KaK pa3 y MOHX
3HaKOMBIX ObJIa HeMellKkasi OBYapKa, KOTOPYIO 3Bajk AJIBMOM.
A Huxomaii MakxcumoBuY Mypabikal U yiaeiOancsa. IIpu Bcrpeue
Hogoro roga B JloMe HCKYCCTB OH IIPOYMTAJI CTUXOTBOPHBIA TOCT:
«BcTpeTnM, panysch, Kak ACTH, IO ThICSYa ACBATHCOT ABaALATH
Tpetuil . .. Koden pacnpsMm B3gopubiM, AHapeii benblil moapy-
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xurcs ¢ Caweid YephbM . .. 1lknoBckuil npuMHpHTCA € collep-
xkanbeM Ulexcnupa, IlactepHaky mocranercd JlepMoHTOBa JNHpa.
A npenceparento MuUHCKOMY B Harpaiy 3a CTapaHbsi HOCTaHYTCH
OypHBIE PYKOIUIECKAHBSA . . . »

Bri1 B bepnune ellie OIMH KJIOYOK «HHYbEH 3eMJIN», TAC BCTpe-
4aJIUCh COBETCKME MNHUCATENH C 3MUFPAHTCKUMH, — CTPAHHLbI
xypHaita «Hosas pycckas xuura». Wsmasan ero mpodeccop
Anexcanap Cemenonny S1eHKO, FOPUCT U JILOOUTENDb JIMTEPATYPHI;
u3 Poccun oH yexajs ¢ COBETCKHM MacnopToM H, noaobHo Mun-
CKOMY, cTapajcsa o0beIuHUTh BceX. KTO TOJNIBKO He COTpyaHKYAI
B ero xypHaye! S mpocnapisn paborsl TaTiMHa M BO3paxkai
3MHUIPAHCTKUM XYJIMTeSIsIM coBeTCkoH no3suu. Anekcannp Ceme-
HOBMY B3apIXxay: «Pe3ko, uepecuyp pe3ko», — HO CTATbU MOH
neyataj. A pAdOM CTaBHJ 3aKJIMHAHUA OBIBIIErO TOJICTOBLA,
monapxucta M. Haxupuna: «Crapast Pyce ObIicTpo cTanma napcr-
BoM Xama . . . Ho Moutonexp norubasa, reHepaJibl [IbHCTBOBAJIH,
Kpaii, 6e33aKOHHUYAJIH, a ThUIbl CIEKYJIHPOBAJIM HA KPOBH H IIO-
xabuuyamu ... B sMmurpanmum s cranm 3HEPrUMHO NPOLOIKATH
HAlMOHAJIBHYIO M MOHApXH4eCKylo paboTy, HO € KaXIbIM IHEM
BO MHe TIpPO3HO HapacTajid coMHeHHs... W Bce omoanenu,
u Bce obeccuwienu. Bynyuiee Hamle MyYUTENBLHO M MpPAdHO . . . »
A B cienymouleM HOMepe BbicTynan Masikosckuil: «Craj nucats
B «U3sectusax». Oprauusyro usgatensctBo MA®. Cobupaio
(byTypHCTOB KOMMYHBI . . . »

Kpyrom Ovin1 Bepnun, ¢ ero [UIMHHBIMH, YHBUIBIMH YJIHLIAMH,
C IypHBIM HCKYCCTBOM H C IPEKPACHBIMH MallIMHAMH, C HaXeX 0N
Ha PEBOJIIOLIUIO M C BBICTpeJaMHu nepBhIX dammctos. I1oaT Xopa-
CeBHY ONMCBhIBAJ OepNMHCKYIO HOYb IjlazamMHu pycckoro: «Kak
u3BasHbs cmniivecs napel. M Tsokkmit B3gox. M Taxkkuit B3goX
curapsl . . . JXau — pe3kuii BeTep AYHET B OKAPHHO MO CKBaXXUHAM
rpomo3sakoro bepnuna, u rpy6rlii nesb B3oHIeT u3-3a JOMOB Haj
MayeXoi pOCCHICKUX TOPOOOB».

Touarp «mavexy poccuiickux roponos» Opuio Heserko. B ee
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HIKOJIaX CHAENH YMHHbIE MAJb4YWKU, KOTOPBIM NPEICTOSATIO ABAA-
LaTh JIET CIyCTA HCOOJIOCOBATH MaTh TOPOAOB pyCcCKuX.® Brpouem,
XonaceBn4, Kak U OOJBIIMHCTBO IPYIMX PYCCKHX NHcaTelel,
OTBOpAUHBAJICS OT XH3HU ['epManu.

Cupnen y cebs noma, cropbusiuucs, A. M. PeMu3oB u npudyau
BO# Ba3b10 tucan «Poccuio B nuceMenax». Annpei benblii roBopu,
yTo nuieT o brnoke. A. H. Tonctoit BMecte ¢ XynoxuukoMm Ilynn
pabortan HaJx KHHToil o0 pycckoMm HckyccTBe. MapmuHa liBeraeBa
B bepnuHe Hanucata OfHY U3 CBOMX JyYIIMX KHMI — «PeMecion.

A mHoro pabGotan; 3a ABa roma nanucad «XKu3ub U rubein
Hukonas Kyp6osa», «Tpect HO. E.», «Tpumaguats Tpybox»,
«llectp moBecTeit O Jierkux KoHuax», «Jlrobosp XKauubl Hei».
TTocne «Xyauo XypeHUTO» MHE Ka3aJI0Ch, YTO S BBIIIEN HA JOPOrY,
HallleJl CBOM TeMBI, CBOH A3bIK; HA caMoM JeJjie 1 6yxaan, v oaHa
MOs KHHTa NepeyepkuBaia pyryro. O6 3TOM s pacckaxy Jajiblie.
Tenepb ckaxy o ApyromM: BMecTe C XYAOXKHHKOM-KOHCTPYKTHBHC-
ToM Db JINCHUIKHM g M3AaBai xypHai «Bewb».

JIncHukuit TBepOO BepHJI B KOHCTPYKTHBH3M*. B XU3HH OH OBl
MSATKHM, Ype3BbIYaiiHO XOOPBIM, TOPOM HAUBHBEIM ; XBOPAJ ; BIKOO-
JIAJICH, KaK BIXOOJISUIMCH B NPOLLIOM Beke, — CJIENO, CaMOOTBep-
KEHHO. A B MCKYCCTBE OH Ka3aJiCsl HEMPEKJIOHHBIM MaTeMaTHKOM,
BIOXHOBIISJICE TOYHOCTHIO, Opeausl TPe3BOCTLIO. Bbln OH HeoObl-
YalHBIM BBIAYMIIMKOM, yMeJl 0OpPMHTh CT€HA HA BHICTABKE Tak,
Y10 GeJHOCTh IKCIIOHATOB Ka3ajach H30OBITKOM ; YMeJl IO-HOBOMY
IIOCTPOUTH KHUTY. B ero pucyHkax cka3piBaeTCA M 4yBCTBO IBeTa
¥ MacTepCTBO KOMITO3UIHH.®

«Bewp» BBINycKano w3aateascTBO «Ckudbm.* Jlerko nmora-
JATbCA, HACKOJIBKO PEBOJIIOHOHHBIE CJIABIHODUIBI H HEHCIIPaBH-
Mble HApOJIHUKH ObLIH J1aJIeKH OT uied KOHCTPYKTHBH3Ma, KOTOphIe
Mbl ponoBenoBaii.’ ITociie MepBOro HoMepa OHHU He BBIAEPXKaAIH
U MEYATHO OT HAC «OTMEXEBATHCHY.

Yro xacaeTcs MeHst CAMOIO, TO sl B KaXIO! KHUIe «OTMeXeBbI-
Bajics» 0T caMoro cebg. imenHo torzaa B, B, llxyioBckxuit Ha3saj
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mens «ITasaom CasiosuueM». B ero ycrax 310 He MOIJIO 3ByYaTh
3710. B %U3HU OH JleJ1aJl TO, YTO JeslaJiy [TOYTH BCE €0 CBEPCTHUKH,
TO €CTh HE pa3 MEHSUI CBOM BO33PEHHS M OLEHKY, Nenaa 31o 6e3
ropeud, Jaxe ¢ HeKOTOPBIM 3aJ0pOM; TOJIbKO IJla3a Y Hero ObLiu
nevajabHBIMM — C TaKUMH OH, BUIUMO, pOAMiIca. MHe kaxeTcs,
4YTO 3TOMY NBUIKOMY YeJIOBeKY ObIBaeT 4acTo X0JoAHO. XOJOIHO
emy 6pu10 ¥ B Bepnune. Tam oH Hanuca, Ha MOH B3IJIS, JIYULIYIO
cBoi0 kHury «CeHTHMeHTalpHOE NIyTeitecrBue». Ee mocrpoenue
— BHE3aNHBIE TMEPEXOAbl OT OIHOIO ClOXeTa K ApyroMmy («B oro-
pone 6y3mHa, a B KueBe nsnpka»), accoMallid HO CMEXHOCTH,
MeJibKaHue KaJpoB H MOMYEPKHYTO JIHYHAS WHTOHAIHMs, — BCe
3TO OUKTOBaJIOCh coepkanueM: LIkioBckuil ONHCHIBAT CTPALLIHBIE
ronsl Poccuu U cBOe BHYTpeHHee CMsATEHHE.

B Bepnune mnevanbHble rijaza IkjIoBCKOTo ObUIM I€YabHBI
B/IBOHE ; OH HUKAK HE MOT TIPUCIIOCOOUTHCS K KU3HU 33 FPaHUIIEH ;
nucatx ou Toraa «lloo».

OTa KHHra uMejla HeNpeABUAEHHOE TNPOJOJKEHWE B KH3HHU:
OHA CHocoOCTBOBANA POXICHUIO NMHUCATEJILHHILI, KOTOPYIO He-
KOTOpBIE MOJIOABIE YUTATENH CYUTAIOT (PpaHIlyKeHKOH. Dnb3a

IOpsepHa Tpuose xuna torna B bepiuHe, U MBI ¢ Hell 4acTo
BcTpeyasiuck, Ona — mockBuika, cectpa Jlwiau FOpeeBubl Bpuk.
B Havane peBoJIIOLIMM OHA BBILIA 3aMyx 3a ¢dpaHLy3a AHOpe
Tpuone, Auapes IleTpoBuya, KOTOPOro MBI BCled 3a 2Jb30i
Ha3piBasiu npocto IleTpoBuyeM, M yexanma ¢ HumM Ha Tawutw,
(ITeTpoBuY — cBOCOOPA3HBINH YeJIOBEK, €I0 CTPACTh — JIOLIAH.
Kaxk-to B Ilapuxe OH cka3aji MHE, YTO Ha KaHUKYJbI efeT B Jda-
HHIO: TaM YyJecHble NacTOMIA, M €ro JIOMAAHd CMOIYT XOpOIIO
OTIOXHYTh.) Annpe TpuoJie nocsie Bo3Bpaulenus ¢ Tautu ocranics
B ITapuxe, a Dnp3a FOpreBHa mpuexana B Bepnun. Belna ona
OYEeHb MOJIOJa, TpPWBJIEKAaTeJIbHA — pO30Bas, KaK HEKOTOpbIe
xonctel Penyapa, u meuanbHas. B. B. IllkinoBckwif Bxirouun B
cBoto Kuury «Lloo» YeThipe WK NSTH NuceM Dnb3sl. Koraa xuura
BellIa, Topekuil ckaszan Bukropy Bopucosuuy, 4ro eMy HoHpa-
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BUJIKCh XEHCKHe NucbMa. [Ba roja cnycTs MOCKOBCKOE WU3JaTelib-
ctBo «Kpyrm» uzgano nepsyio kHury Dian3sl Tpuosie «Ha Tautu».
Dunb3a FOpbeBra notom xuna B Ilapuxke, MOYTH Kaxabli Bedep
s BuAea ee Ha Monnapuace. Tam B 1928 roay oHa nozsakomuiace
¢ AparoHoM M BCKOpe Hayayia MUcaTh No-$hpaHIly3CcKH.

IHknoBckuit B «lloo» ympekan CBOIO TepOHHIO 32 TO, YTO OHA
CJIMIIKOM JIFOOUT «0O1LeeBPONENHCKYIO KYIBTYpPY» U, Cle10BATE b~
HO, MoXxeT xHuTb BHe Poccuu. UyscTtBa Buktopa Bopucosuua
MOHATHBI: CJydyailHO ouyTHBLIMCL B bBepnune, OH TockoBaJ u
pBaJIC AOMOIL.

Bopuc Auppeepuy ITunbusk, npuexas B bepaun, ¢ nrobonpit-
CTBOM pasrisibiBal YyXKYyH XH3Hb. BB OH YeJOBEKOM TalaHT-
JIMBBIM M IyTaHbIM. OH XOpOLIO 3Haj TO, O 4eM IHcall, Nopa3ua
YUTATeNed H PYCCKUX H 3apyOeXHBIX He TOJBKO >KECTOKUMH
OeTajsMH ONKChIBacMOro OblTa, HO U HeNpuBbIYHOW (opmoH
nosecTBoBanus. Ha kuurax Iluibhsika ABaguaTeiX roAoB, Kak
M Ha KHMIax MHOTHX €ro CBEPCTHHKOB, JIEXHT II€YaTh 3MOXH —
coyeTanue rpybocT M BBIYYPHOCTH, IoJiofla M KyJbTa HCKYC-
CTBA4, yBJIeueHUs JIeCKOBBIM U YycJbllIaHHOW Ha Ga3sape nepebpan-
xo#. OH noru6 B TpuALaThle TOAbl, U TPYIOHO CKa3aTh, KaK Molles
OBl Janblle ero nucatelbckuit nmyth. B Bepmune B 1922 rony on
TOBOPUII, YTO PEROJIOLHUS «MYXKHIKaN», «HAMNOHANbHAN», pyraj
IMetpa, kotopriii «oTopBan Poccuro ot Poccumu». TlpoctoTa ero
Obl1a C XUTpeLoii; OH 000XkaJl POICTBO (3TO CIOBO, KaxeTcH,
HE CYILECTBYET HH B OJIHOM M3 €BPONEHCKUX SA3BIKOB) — IPEBHIOIO
pycckyio ¢$opMy camMO3aIlMTHL.

Ecenun nposxui B bepiuie Heckonbko MecslieB, OH TOMHUJICS H,
KOHEYHO Xe, OysHmI. Ero HeM3MeHHO CONpPOBOXKAAN WMaXHHHCT
KycukoB, koTopslii urpan Ha rutape u gexnamuponai «I1po Mens
TOBOPST, YTO S CBOJIOYb, UTO st XUTPBIN U 37101 yepkec». OHU NHIIU 1
nenu. HanpacHo Alicenopa JlyHkas nbiTajtack yHaTe ECeHUHA ; 0AHa
creHa crieoBasia 3a Apyro#. ITnibHsK, BBINKB, IHITAJICS HOCTPOUTH
Ha pycckoM pazope dunocoduro, a Ecevus B oTuassHuu 61 mocyay.
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Havana seixomuts razera «Hakanyse». MHe npuBesioch pasa
JIBa WA TpH pa3roBapuBaTh ¢ e¢ HAconoraMu. CMeHOBEXOBIIbI
OTKPOBEHHO IPU3HABAJIMCh, YTO KOMMYHU3M MM He IO Oylle, HO
UM HpaBUTCH, YTO OONBUICBUKH CO3JaIM aPMHUIO, BBIFTHAJIH HHTEp-
BeHTOB, Janu otnop Ionbwe. «Mbl 3a TBepAyIO BJIACTb, — IO-
BOPHMJIA OHHM, — a OCTajlbHOe oOpasyercsa». SI mucan moaTecce
M. M. llkanckoii; «HakaHyHOBUBD HE XOTAT MPOCTUTH MHE OTKa3a
NUCaThb Y HUX, HO, YTO JeJiaTh, S JJIS HUX CJIMLIKOM JIEBBIH . . . »
XKypuanucr Bacunesckuéi — He-ByxBa Haneuatan B «HakaHyHe»
XJIECTKYIO CTaTblo 000 MHe, TOBOPHUII, YTO MeHs HYXHO OUTh MO
JIMIY OKOPOKOM C XOPOIIEH KOCThIO.

Anexceit Huxonaepuy Tosctolt cullem MpayHBId, NONBIXHBAS
TpyOKoOii, MOJIYaJ ¥ BAPYT, YCNOKOEHHBIH, yneibancsa. Kak-To ox
cka3zall MHe: «B sMurpauuu He OyneT HUKAKOW NUTEpPATYpHI, YBH-
JMIlb. DMUrpanis MoXeT yOuTh r06oro mucatens B ABa-TpH
roja . ..» O 3HaJ, YTO CKOPO BEpHETCA JOMOH.

«Cxude» 6butn 32 Paszuna, 3a Ilyrauesa, uutupoBanu To «/Ise-
HaauaTe»,® To cruxu EcennHa o «kene3Hom rocte». CMeHOBEXOB-
1Bl TOBOPHAH, YTO DonbpiueBukM — Haciaeauuku Msana I'po3noro
u ITetpa. Bece onn kmsutuce Poccuei, M BCe TBEPAUITH O «KOPHAX»,
0 «TPARULHUAXY, O KHAIHOHAJIBHOM yXe». A psSIOBbIE IMUTPAHTEI,
BBIMMB B PECTOpaHe «Tpoifn(a» HECKOJILKO CTONOK W YCJIBbIHIAB
«BBINTLIBAIOTY PACIHUCHBIE . . . », TJIAKAJlM U PYyrajnch, Kak IJa-
KaJid ¥ pYrajuch B NocJieHed PYCCKOH TeryliKe, YJeNeThiBas 3a
rpaHMILy.

ToncToli 6bIn1 TmpaB: s OOJBUIMHCTBA PYCCKHUX MNHcaTeseH
sMmurpauus Oeina cMepTbio. B ueM TyT neno? [JeHCTBHTENBHO JIH
nro6as sMurpanus yousaer nucatensa? He aymato. BonsTep mpo-
KWJ1 B 3MUTpallui COpOK 1Ba roaa, [eiiHe -— ABaAnaTh NATH JET,
IepileH — aBanuaThL TpU roaa, I 1oro — neBATHAAUATDH AeT, MuIl-
KeBWY — JBaJATh LIECTh JIET; B OMUIpPaUMK Hanmucanbl U «Kan-
angy, 1 «lepManus. 3uMHAs cka3ka», U «Bbbuloe M aymbe», U
«OTtBepxkennble», U «ITau Tageyi». deso He B pa3iyke ¢ poaOuHOM,
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Kak Obl Tsxena oHa HM Obla. B smurpanum MoOryT oka3aTbCs
passble IMcaTeNIM — U pa3Beuuky, 1 00603Huku. Kaxercs, JlaHTOH
CKa3aJl, YTO HeJIb3sl YHECTH POAMHY Ha NOJOLIBAX CBOMX GOTHHOK;
3TO BEpHO; HO MOXHO YHECTH POJAMHY B CO3HaHUH, B cepAle.
MoxHO yexaTh 3a TPHUICBATHL 3eMeJlb He C Menkol 3j000H, a ¢
Oonbinumu uaesMu. TeM 1 oTanyaeTcs cyabba lepuena oT cyab0bl
BynuHa.

«Cxudo», «eBpasMidupD,? «CMeHOBEXOBUBD» CXOAMJIMCh HA
OIHOM: THHJIOMY, YMHpamolleMy 3alaly HpPOTHBOIIOCTABJISIH
Poccuto. Ity obsmyenus EBponbl 6bU1H cBoeoOpa3HBIM OTrOJIOC-
KOM JaBHUX CYXZACHHUII ClaBTHOGMHIIOB.

(UeTBepTh Beka CHycTs Iocie TeX JieT, O KOTOpPBIX S MHLIY,
HEOXHUIAHHO BOCKPEC/IH HEKOTOpbie MBICIH, Ja U CiIoBeukH. Bec-
CHOPHO, HU3KOMOKJIOHCTBO — HEINpHBJIEKaTeJIbHOE 3peJNile, OHO
YHHXaeT U TOro, KTO KJaHAeTCs, U TOro, KoMy Kiansiorcs. Eue
catupuku XVIII Bexa BbICMEUBAIN PYCCKHX JIBOPSH, CTAPAOILHX-
csl «(ppaHLy3uTH». MHE NIPOTHBEH COBETCKHI MELIaHUH, KOTOPBIH,
YBH/ICB MOLLIBIA aMepHKaHCKUH (UIBM, TOBOPUT CBOell cynpyre
(y Takoro He xeHa, a o0s3aTenbHO cynpyra): «Jlajieko HaM 1o
Hux!» 51 roToB, 0JHAKO, HU3KO MOKJIOHUThCA He ToJbko Hlekcnmpy
unu CepBaHrtecy, Ho ¥ [Tukacco, Hannnuy, XeMHHTY310, He AyMalo,
YTO 3TO MOXeT MeHs NPHHU3UTh. HelpephiBHblE pPa3sroBOpHl O
CBOEM TMPEBOCXOJCTBE CBA3aHBI C IPECMBIKATEJILCTBOM Hepel
qyKECTPaHHBIM ~ 3TO Pa3JIM4HbIe IPOSBJICHHUS TOIO Xe KOMILIEKCa
HETOJHOLEHHOCTH ;  MHE He MeHee IPOTHBEH IPYIoif MeLIaHHUH,
rOTOBBIH HCKpeHHe WJIM JIMLIEMEepPHO OIUIeBaTh BCe XOpOlilee, €CiIH
3TO Xopollee — 4yxKoe.)

B «3anuckax nmucarens» E. I'. JIynabepra ecTh 3anuch, OTHOCS-
mascs K Havajy 1922 roga: «I'pynna pycckux nucateneit cobpa-
Jlack THThH Yal W JMKepbl B HapsaaHoM Kade Ham pecTopaHOM
Buyutu. Havanuces tocTel. KTo mmnt 3a Jgurepatypy, KTo 3a MyJ-
pocTh, kTO 3a cBobony. «IIporuB Hacumusa!» — mogusu Gokadn,
3aKycriBass OT BHYTpeHHelt 6onu ry0bl, SKCHATPHUMPOBAHHBIA
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dunocod. Bee cruxau. SIcHo 6bL10, TPOTUB KOTO HANPABIIEH TOCT.
Ilomonyany, oOHAIKCH, BoINUIK. Tosbko . Dpenbypr u s ocTa-
nuce B cropone. O yeM ayman DpeHOypr, s He 3Har. A 1 — o
pabcTBe MOJIYHHILETO CpPeJHEro dejioBeXa Ha 3TOM MHJIOM Cepl-
LaM KyJbTypHBIX Jrojed knanduile EBpone». S He momiuio, xo-
HEYHO, O 4YeM s AOyMman B Kade Buinu; cMyTHO NpUIOMMHAIO
caMylo BcTpeyy. Ho s xopouio 3uato, o 4eM s AyMaJi B T¢ TOMBI.

«Cxub» poaHIUCh OT U3BECTHOTO CTUXOTBOpeHUs bioka. Kak
HU CHJIbHA OJIOKOBCKasi Marusi CJioBa, HEKOTOpPbIe cTpodbl 3TOrO
CTUXOTBOpPEeHHS MHe OBLIM U OCTAJMCh YYyXAbIMHM: « MBI ILIMPOKO
no nedpsam u jecaM nepel Esponoro nmpuroxeil pacctynumces!
M1 0bepHeMces Kk BaM CBOEIO a3uatckoit poxeil! Unute Bee, uaute
Ha Ypan! Mbl ouMiliaeM MeCTO GO0 CTaJIbHBIX MALIMH, T/1¢ AbIILUT
HHTETPAJ, C MOHTOJILCKOH JIUKOIO OPIIOIO!»

Her, 5 He XxOTeJl NPUHATEL «a3uatckoil poxu!» CnoBa 3TH 3BydaT
HUCTOPHYECKH HeCHpaBeJINBO, U, KOHEYHO Xk¢, B Unanun He Meublile
dunocodos u mo3toB, yeM B Anurnuu. E. I'. Jlynnbepry Espomna
TOrAA Ka3ajgack MHIBIM Cepaly kianduuiem. A si EBpony ne oTne-
Ban. Moit poman «Tpect 1. E.», HanuMcaHHBI B Te Ioabl, —
ucropusi rubenn EBponbl B pe3ysbTaTe IesTEILHOCTH aMepu-
KaHCKOr0 TpecTa. JTO caTUpa; s MOT OBl ee HamucaTh U ceiiuac
€ HOA3aT0JIOBKOM — «JMU30bl TPEThbei MUPOBOH BoiiHb». EBpo-
na A1t MeHs Obljia He Ki1aAbulleM, a ToJieM OUTBBI, MOPOH MUNBIM,
NMOpOH HEMHUJILIM: TaKoH 5 ee¢ Buzes roHollelt B Ilapuxe, Takoi
HallleJl B TpeBOXHOM bepsune 1922 ropa. (Takoit Buxy ee M
Tenepb. MoXHO, pa3yMeeTcs,, O-pa3HOMY OTHOCHTLCS K EBpomne
— GOTKPBIBaTh OKHO», 3aKOHOIIAYMBATb IBEPH, MOXHO U BCHOM-
HHTb, YTO BC Halla KyJabTypa — oT KueBckoii Pycu no Jlennna —
HEPa3pbIBHO CBs3aHA C KyJbTypoil EBponsi).

O uem eme s gyman B 1o Bpemsa? O ToM, Kak NPHMHPHTH
WHMHTErpaj» C YeJIOBEUHOCTHIO, CHpPaBeIJIUBOCThL C MCKYCCTBOM.
Sl 3Han, YTO MOXHO TOPAMTBHCA TMOIBHIOM Hapoaa, KOTOpPBIH
TIePBBIM PelIMJICS JOWTH NO HEUCCJIeAOBAHHOMY IYTH, HO 3TOT
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nyTh MHe Ka3ajicad Kynaa OoJiee IIHPOKHM, 4eM TPaAWLHH OOHOM
CTpaHbl UM YeM AyLla OJHOH HaLUH.

He nomH10, KTO MMEHHO TMJI Yaii M Jukepbl B Kade Bunmm,
MoxeT ObITh, OAMH U3 HAXOJHMBLIKXCSH TaM NOTOM HAaIPaBHJICS
B «Tpoliky» ¥ 3a proMkoii Boaku 6y6HuI 0 Muccuu Poccun. Uexos
3amucan MoHonor: «IlaTpuoT: «a BBl 3HaeTe, YTO HAIUM PYCCKHE
MaKapoHbl Jydmie, 4yeMm urtanbsHckue! S Bam moxaxy! OpHax sl
B Huine MHe nopaiu ceBpIOIM — TaK s YyTh He 3apbliai...»

Co BpeMeHM TocToB B Kade BUiuiu mpolio NOYTH COPOK JeT.
Crapast sMurpanus Hcyesja: JIIOOM COCTAPHIIMCh, YMepJH; HX
JIeTH CTajM MCIpaBHBIMM (ppaHIy3aMH, HEMIAMH, aHTJIMYaHAMI,
CoiH kazeta HaboxoBa, KOTOPOTO 3acTpesiujl HEKOTIA YJbTpa-
MOHApXHCT, Terepb OJMH U3 CaMbIX YUTaeMBIX MUcaTelei AMe-
PHKH ; OH THCAJ CHAaYaJla O-PYCCKH, IOTOM Ho-(QpaHIly3cKH, Tellephb
THLIET NO-aHTJIMICKU.

I"a3eThl He pa3 OTMeYaJld HeIOCTAaTKU HAaWIMX PBIOHBIX TPOMBIC-
noB. Ho Ta ceBprora, o xoropoit nucajn Yexos, octranacs . . .

1. For details of the Berlin emigration and the Cmena Bex and Hosas
Pycckast Kuura movements see Gleb Struve, Pycckas Jlumepamypa é Hiena-
nuu, New York, 1956, pp. 24-40.

2. Yepuocotenusl : members of the “Black Hundreds” consisting of extreme
right-wing elements who organized anti-Jewish pogroms and formed the “organ-
ization of the Russian people” for quasi-fascist purposes.

3. A character in Dostoyevskii’s novel bpamsa Kapamasosei.

4. CwmenoBexoBusi: adherents to the Cmena Bex movement.

5. A reference to Kiev.

6. The work of E. Lissitskii (1890-1941) and of others such as Alexander
Rodchenko (1891-1956) in the 1920’s derived from the close relationship be-
tween poetry and the visual arts in Russia during the previous ten years. Futurist*
ideas inspired both poets and painters alike; Mayakovskii combined poetry with
poster-painting; Tatlin passed from painting to the design of clothes and samo-
vars; Eisenstein painted posters before moving into the theatre and then to films;
the painters Exter, Malevich, and Rodchenko provided the decor for the experi-
mental theatre. One of the most significant products of the synthesis of tradi-
tional art forms into a new expression of the mechanical age was constructivism.
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Lissitskii’s and Malevich’s constructivist work was prominent at the First Exhi-
bition of Russian Art in Berlin in 1922, While in Berlin, however, Lissitskii was
able to develop his metier, typography and book design. In this field he fore-
shadowed some of the concepts of Marshall McLuhan today. He has written that
“Access to the most developed German printing techniques enabled us to realise
some of our ideas about the book.” Others, including Rodchenko and Popova,
collaborated in “exploring the technical possibilities of printing”, and the Soviet
State Publishing House produced books which won acclaim in international
exhibitions in Europe. After communicating the discoveries of Russian art to
the Bauhaus group, Lissitskii returned to Russia where he continued to work in
the applied arts, particularly furniture design. In the late 1920’s and 1930’s he
designed exhibition displays. He died in 1941.

7. The Slavophil movement originated in the middle of the nineteenth century
in order to extol native Russian characteristics as opposed to the influence of
western Europe. The Slavophils held the view, in common with the Populists of
the 1860's and 1870’s, that socialism could be attained in Russia by using the
inherent peasant socialism of the village Mup or peasant commune. By this
means, it was believed, Russia would bypass Western capitalism. Populist ideas
were strongly represented in the philosophy of the Socialist Revolutionary
Party*. Ehrenburg himself was an adherent of this type of socialism at the time
of the Revolution. The protagonists of peasant socialism could be expected to
have little sympathy for constructivist art, epitomizing as it did the ascendency
of the machine age.

8. A poem in which Blok greeted the Revolution as a mystical revelation and
influenced by the Scythian philosophy.

9. EBpa3suiiusl: the Eurasians, a school of thought which commanded a wide
following among émigré Russians before the Second World War. The term
Eurasian was coined to emphasize the belief that Russia is purely neither Asian
nor European. Like the Slavophils, the Eurasians stressed the special mission in
the world of Russia and particularly her church, but they were not socialists.
Their output of propagandist literature in several centres was quite large and
they proved more resilient than other émigré movements, surviving until the
Second World War. The Eurasians became reconciled to the Bolshevik Revolu-
tion on national grounds and formed the “League for the Return to the Mother-
land”. Many of them did return. Prominent exponents of the Eurasian idea were
the literary critic D. S. Mirskii and the historian George Vernadskii. (See also:
E. H. Carr, Socialism in one Country, vol. I, Penguin, 1970, pp. 67-75.)



CHAPTER 6

Andrei Belyi

IN THE earlier part of his life Andrei Belyi (1880-1934) was a symbol-
ist poet and theorist and, like Blok, he hailed the Revolution as an
event of mystical and religious significance. On finding his hopes
unfulfilled he went abroad, but returned in 1923 to the Soviet Union
where he remained influential but unacknowledged until his death.
From 1910 onwards Belyi wrote novels, and these, together with his
memoirs, constitute his most valuable work. They are, however,
obscure and original both in style and treatment of subject matter,
characteristics which have led some Soviet critics to label him a
formalist* and dismiss his work as decadent* and archaic. Belyi’s
novels have nothing in common with the conservative realism of
orthodox Soviet literature and it is not surprising that since his
death he has remained unpublished in the Soviet Union and almost
unnoticed. He is a writer’s writer whose influence has hitherto been
largely confined to a narrow circle of those who knew him in the
1920’s. By comparing Belyi’s importance for contemporary writers
with such key figures in European literature as Joyce and Kafka,
and Khlebnikov in Russia, Ehrenburg is employing the line of
reasoning on which he enlarged later at the Leningrad writer’s meet-
ing in 1963.1 Such writers were “historical phenomena” who could
not now be imitated, but they formed part of a continuous tradition
in which the future development of literature depended. Andrei
Belyi was part of that tradition.

81
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B xade «Ilparep-gune» HHOTAZ NPUXOAMIIM PYCCKHE MUCATEIH.
PasroBopel Mexy HUMU ObUTH IUYMJIMBBIMH W NYyTaHbIMH;, H
KeJIbHEPBI HUKAK He MOIJIM NPUBBLIKHYTh K 3araiouublM 3aBCeraa-
tasM. OnHaxas Aunpeit Beauit nociopus ¢ llectoBuiM ; roBopuIin
OHHM O pachaje JINYHOCTH, H TOBOPUJIM HA TOM SI3BIKE, KOTOPBIA
HOHATEH TOJIbKO NpodeccrnonanbabiM GuitocodaM. IToTom nacras
pOKOBOIi «monuleitcknit yac», B kade NOracHJM CBeT, a (uiio-
co(pcKuii cnop He GBI 3aKOHYEH.

Kax 3abpI1Th mocaeayroulyo cieny? B crBopkax BpallaloLecs
aBepu kpudand Auapeii besnbiit u llectoB. Kaxaelii, caM Toro He
3aMevas, ToJIKaj Broepeld ABepb, U OHH HUKAaK He MOIJIM BBIATH Ha
yauuy. llfectos, B uasne, ¢ 6oponoit, ¢ Gonpuioit nankoi, HoXxoaua
Ha Beunoro Xwupa. A Benblii HEMCTOBCTBOBAJ, METAJIUCh DYKH,
B3AbIMAJIC NyX Ha royioBe. CTaphlil KeJibHep, BUAABUIMA BHIbI,
cKazaJl MHe: «QTOT pycCkui, HaBEpHO, 3HAMEHHUTBIH YEJIOBEK . . . »

B 1902 rony Anapero Besomy, unm, BepHee Cka3aTh, bopucy
Hukonaeuuy ByraeBy, CTyAeHTY MOCKOBCKOTO (U3HMKO-MaTe-
matudeckoro (akynbTeTa, O6bInO ABaguath nBa roga. O mucai
Toraa cjabble CHMBOJIHCTHYECKUE CTHXM M NpencTan nepex B. 5.
BprocoBBIM, KOTODBIH CYMTAJICS METPOM HOBOM 1oazuu. BoT uro
sanucas Banepnit SxoBneBuu B mHeBHUKE: «bbBUT Yy MeHsi byraes,
YHUTAJ CBOM CTHXH, TOBOPHJI O XUMHH. DTO €Ba JIU HE UHTepeCHeH-
i YyesioBek B Poccuu. 3pesioCTs M APAXNIOCTh yMa NPU CTPAaHHOH
monomoctw». A. A. Biiok 6bl1 cBsizan ¢ AnapeeMm BesbiM MHOTO-
JIeTHeH Npy:k0oii; Bce 6BIIO B MX B3aMMOOTHOLUCHHAX — ¥ OJH-
30CTh, M TsXKeJible pa3pbiBel, U NMpuMupenns. Ka3sayjoce, biok
mMor Obl IPUBLIKHYTHL K Bejomy; Ho HeT, k Bopucy Huxonaesuuy
NpHUBBIKHYTh OBLIO HeBo3MoxHO. B 1920 roay mocne BCTpeun
¢ BenriM Bitok 3anucan: «OH TakoH ke, KaK BCerlia: reHHaJbHbBIiH,
CTpaHHBIN».

Tennit? Yymax? [Ipopok? lyt? ... Angpeil Besslii notpsacan
BCEX C HMM BCTpedaBLUMXCA. B snBape 1934 rona, y3nas o cMepTH
Bopuca HukosnaeBuua, MaHaesabliTaM HamMcajd LUKA CTUXOTBO-
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pennii. On Buaen Besuue benoro: «EMy kaBka3ckue KpUyaii ropbl
U HEXHBIX AJIBIT CTECHEHHAs TOJIIA, Ha 3BYKOBBIX TPOMaJl KpyTble
BCXOPBI €T0 CTyHaJa 3psiuas CTONa»; U BCE XKe, Brlpaxkasa CMATEHUE
apyrux, nucai: «Ckaxurte, roBopar kakoit-To I'oross ymep?
He Torons, Tak cebe mucaTesb ... rorojek. TOT caMblil, YTO
TOTla HEBHATHLY YCTPOMWJI, KOTOPBIA ILIYCTPMJICH, HOBOJBHO YyXK
JIETOK, O YeM-TO 103a0bLT, Yero-TO He YCBOWA, 3aTesAsl KaBaphak,
AePEKPYTHJT CHEXKOK . . . »

B 1919 roay s tak onucan AHapes benoro: «OrpoMubie, pas-
BePCTHIE IJ1a3a — GYNIYIOLIHe KOCTPhI Ha OJIe JHOM, U3MOXICHHOM
nuite. HemoMepHo BBICOKMH JIOG C OCTPOBKOM CTOSIIHX ABIOOM
BoJjioc. UnTaeT oH CTUXM, Kak BelnaeT CHBHILIA, U, YNTasl, MAILET
pYKaMH: MOAYEPKHUBAET PUTM — HE CTHXOB, a CBOHX TaiHBIX
IOMBICJIOB. DTO MOYTH YTO CMEWIHO, U mopoil benwrit xaxercs
BEJIMKOJIETIHBIM KjloyHOM. Ho Korga oH psijioM — TpeBora U ToM-
JIeHHE, OLIyILIeHNe KaKOTO-TO CTUXUIfHOTO HebaaronoJiyuus oBja-

JeBaeT BCEMH ... benblil Bblllle M 3HAYUTEJIbHEE CBOMX KHMI.
OH — Oayxparoluii ayx, He HalleAWKi IIIOTH, TOTOK BHe Oepe-
ros ... IloyeMy naxe miiaMeHHOE CJIOBO «ITCHHI», KOT1a FOBOPAT

o benom, 3ByunTt kax TuTyn? Benblii Mor Obl CTaTh IPOPOKOM —
ero Oe3ymue IOPOAMBOIO 03apeHo OOXECTBEHHOH MYJpPOCTBIO.
Ho «iecTuxpeuiblit cepadum», CneTes K HEMY, He 3aKOHYHII pabo-
ThI: OH pa3Bep3 OYH MO3TA, JaJl cMY YCJBIIIATD HE3AELIHUE PUTMBI,
HOJAPUII «OKAJI0 MYAPBIS 3MEH», HO He KOCHYJICS ero cepaua . . . »
Koraa s nucan st cTpoku, s 3Had AHApes: besloro Toapko no
KHUTraM ga no GersbiM BeTpedaM. B BepnuHe u B npuMopckoM
MecTeuke CBHHEMIOHAE 51 4aCcTO BCTpeyalics ¢ bopucom Huxonae-
BHYEM M IIOHSI, YTO, TOBOps O CepadpuMe M cepale, omwudaics:
HMPHHMMAJT 32 AYIUEBHBIH X0JIO/ HeCUacTbe, MOJOMAaHHBIE KPBLIbS,
pasbuTyIo JIMYHYIO XM3Hb M Ype3MepHbIH Oiieck cilosaps.
Teneps, nyMas o cyabbe 3TOro BOUCTHHY HeoObIMaHHOTO 4eso-
BeKa, s1 He MOry HaliTu pasraiaku. BeposiTHO, NyTH XyJOXKHHKOB
BeJIMKUX (14 U He TOJILKO BEJIMKMX) HeucnoBeAuMsl. Padasns ymep

8
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MOJIOZbIM, HO YCHEN CKa3aTh BCe, YTO B HeM Oblio. A Jleonapmo
J1a BUHYM IPOXUIT AOATYIO XKH3Hb, OTKPHIBAJI, H300peTall, IpUYeM
€ro Hay4Hble TPyAbl OBLIN U3JaHBI TOTA, KOTAA BCE €r0 OTKPHITHS
M U300peTeHUA HMEJIH TOJIbKO HUCTOPHYECKYIO LIEHHOCTh, IHCAJ
KpacKaMH, UM HM3rOTOBJIIEMBIMH, KOTOpPbie OBICTPO XyXJIH, TYCK-
HeJIH, OCHINMANUCh, U MHJUIHOHBI JIIOJeH 3HAIOT HE >XKHBOIIMCHBIH
renuii JleoHapio, a IPUIYMaHHYHO JIET€HAYy O «TaMHCTBEHHOM

yabioke» JIxuoxkoHasl ... EcTh nucatens, KOTOpble MeHbLE
HANHCAHHBIX UMH KHHUI: BCIIOMHHAeLb YeJIOBeKa H JUBHLILCA, KaK
OH MOT Takoe Hanucate? ... EcTb Apyrue. 51 u Tenepb, Kak COpOK

JeT Hasaj, AyMaro, yto AHapeii Benslit O6bli1 KpynHee BCero MM
HAIHCAaHHOIO.

51 He X04y CKa3aTh, YTO €0 IPOU3BEAEHUA HE3HAYMTEbHBI UM
MajoudTepecHsl. HekoTopwie cTuxu u3 kuurd «Ilemem» Mue
KaXyTcsl CoBeplIeHHbIMH ; poMaH «IleTep6ypr»,? xak mu moaxoau
K €ro 3aMbIClly, — OIpDOMHOe CoObITHE B MCTOPDHH PYCCKOM
npo3sl; MeMyapsl AHOpes besnoro 3axsaTeiBaioT. Ho 3T kHurm
He Mepeu3aloTcs, UX He NepeBOJAT, He 3HAIOT HH Y Hac, HU 3a
rpanmuei.

Bonsmas CoBeTckas DHUUKIONEANS Halllla [oOpoe CIIOBO Iist
otua Benoro, matematuka H. B. Byraesa, a Bopucy Hukxonaesuuy
HE MOBe3JI0 — OH Ha3BaH B MaHepe 1950 roma «kjieBEeTHHKOMM.
(CHoBa s Aymalo 0 NpeHMYILLECTBe TOYHBIX HayK: K paboTe MaTe-
MaTHKa 3THKETKH «KJIEBETHHK» HE TPHKJIEHIID . . . )

CoBpeMeHHOMY YHMTATed0 TPYZHO OJOJIETh KHHTY AHIpes
BeJyioro: MewarwT NpUAYMaHHble UM CIOBOOOpa3OBaHUsA, MPOM3-
BOJIbHAasi NepeCTaHOBKA CJIOB, HApPOYUTO MNOAYECPKHYTHIE pUTM
npo3sl. [laxe B 3aMeyaTelbHBIX MeMyapax, HallHCaHHbIX He3a-
nojro go cMmeprtd, AHpeit beablit To U eno crapancs «mepe-
KPYTHTh CHeXOok»: «banrpyuraiiTic, yrproMelii, kak CKajibl, KO-
toporo KOprucom 3Banu, apyxui ¢ IloynskoBpiM ... U He pa3-
JIeBasACh CaMJICH, Cilarajl Ha NaJlke CBOU JBE PYKH; U 3allaxuBaJics,
Kak yTec objiakaMH, ABIMKOM NallUpOCKHU ; C IPUMAcCOi ¢ yxacHeH-
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uleid memeJi cTpsACa, CTaBA JIOKOTb YIJIOM M MOpras U3-noj mo-
HepeYHoH MOPIIMHBL HA COOCTBEHHBIA HOC B KPAaCHBIX SBCTBCHHBIX
KHJIKAX . .. » OTO KaxeTCsd HANHCAaHHBIM Ha IpeBHEM S3HIKE,
HYXHO pacminpoBbiBaTh, Kak «CioBo o noyky Hropese».3 He
BCAKHM M3 MOJIOABIX COBETCKHX NIPO3aMKOB 3HAKOM C KHHTaMH
Augpes Benoro. Ognako 6¢3 Hero (kak u 6e3 PeMusoBa) TpyaHo
cebe NpelCTaBUTb HCTOPUIO DPYCCKOH npo3bpl. Bxinax Anppes
Besioro 4yBcTByeTCs B IMPOU3BEIEHHAX HEKOTOPBIX COBPEMEHHBIX
aBTOPOB, KOTOpBIE, MOXeT ObITh, HUKOrAa He uuTaym «IleTep-
oypra» u «Kotuka Jletaea».

IlyTH pa3BuTus NHTePTYpHI elle OGoJiee 3arafouHbl, YeM IyTH
OTHEJIbHBIX NHcaTesieil. DdupHble Macia, u3BJeKaeMble H3 KOp-
HEBHLL MPUCA MU M3 BETOB WJIAHI-WJIaHIA, HUKOI 1A HE IIPHMEHS-
FOTCA B YUCTOM BHJE, HO HMHM HOJL3YIOTCS BCe NaphioMepsl MHpa.
DccenHlida HeM3MeHHO pazbaBysgercs Bogoi. Mayio kTo cnocobeH
NpoYMTaTh OT AOCKM A0 AOCKM cobpanue counHenuit Bememmpa
XnebuukoBa. A 3TOT OONBIUOH HO3T NPOAOJKAET OKa3hBaTh
BIIMSIHHE HA COBPEMEHHYIO TO33HI0 — CKPBITHIMH, OOXOOHBIMH
OYTAMU: BJIMSIOT Te, Ha Koro nosmusul Xnebuukos. To xe camoe
MOXHO CKa3aTh H O npo3e Anzpes beioro.

Ero nyTh GObLI 3amyTaHHBIM ¥ MAaJIONOHATHBIM, KaK €ro CHH-
Takcuc. B 1932 rony Hemopaneky oT Ky3Heuxa, B mocelyke, rae
KU1 IIOPLBL* st BHOEJ MocieAHero mamMana. OH MOHUMAN, 4TO
€ro IHH COYTEHbI, ¥ HAYMHAJ LIAMAHUTH HEOXOTHO, MOXET ObITh
C rOJIOAY WJIK 1O NPHUBBIYKE ; HO HECKOJILKO MHHYT CIYCTS Bnamaj
B JKCTa3 M BIOXHOBEHHO BBIKDHKHMBAJ HUKOMY HE HOHATHBIC
ciaoBa. BcmomuHas HekoTopble BhICTYymieHHss AHapest Benoro, s
aymaro o6 aTom mamane. MHue xaxercs, 4To bopuc Hukonaesny
M TOBOPHJI M ITHCAJI YaCTO B COCTOSIHAM HCCTYITIEHHS], €CIIM YTOMHO,
IJAMaHUI —— TOPOIHUJICA, BCerJa YTO-TO BHJEJ H IpeIBHIAE], HO
He MOT NMofo0parh AJiss YBUICHHOIO NMOHATHBIX CJIOB.

On spoxuosuics llTeitnepoM, auTpomnocodueit, CTpous xpam
B [lopHaxe, cTpouJi He Kak BoJIoIIMH, HET, BCepbe3, HCCTYIICHHO.

8‘
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B Bepnuse B 1922 rony 61510 MHOXKECTBO TaHLYJIEK ; pacTepsHHbIE
NOJIYTOJIONAHBIE HEMKHM M HeMLBI YaCaMM TAaHLEBAJIM BXOIUBILMIA
B Moxay ¢oxcrpot. Urto mpucHunock Auapeto BenoMy, korma ox
ycibillan Bruepssie ka3 ? IToueMy ol HauaJl HEMCTOBO TaHUEBATb,
nyras CBOMMH IJIa3aMH NPOpPOKa MOJNOJeHbKUX npuka3zuun? OH
pano MmoceeNt; IO ObUIO TEMHBIM OT 3arapa, a rjia3a BCe CHJIbHEE
W CHIbHEE OTACIUIUCH OT MU, XKUJIH CBOCH KHU3HBIO.

Bce B HeM ObBLIIO HecHaCTheM: M CeplledHbie IpamMbl, U Apykoda
¢ biokoM, 1 NoCTOsSHHBIE Pa3yBepeHHs, H JIUTEPATYPHOE OIUHO-
yecTBO. Enie B 1907 rony oH Hamucas anuTaduio cebe: «3010TOMY
0JIeCKY BEpHII,  YMep OT COJIHEYHBIX CTpeJi; AYMOH Beka M3MepHJI,
a XH3HH IPOXHUTH He CyMes». YMep OH B BO3pacTe MATHIAECATH
YeThIpeX JIET He OT COJIHEYHBIX CTPeJI, & OT YCTAJIOCTH: XOTeJ UATH
B HOTY C BEKOM, HO TO OOTOHSLII €0, TO OCTABAJICS N03aId — «OKH3~
HU TIPOXKUTH He cymesm. Bee, kaxercs, o ucnmpoOoBasi — U MHCTH-
uu3M, a xumuio, k Kanrta, u ConoBbeBa, © Mapkca; Obu1 nocie
JopHaxa pykoBoauteneMm suTepaTypHoit ctynuu Ilposnerkyibra,
nucan AJIS COBETCKMX Ta3eT OYEPKH O POCTe COUHAIMCTHYECKOM
3KOHOMUKH, Hamucan 3aymMHyro «[Jtoccananuio», He pa3 XOPOHMI
cebsl MU CHOBaA «3aTeBaJl KaBapaak».

HenpuMupuMele 3MHTPAaHTHI €TO HEHABHIECNH: OH MM Ka3aJiCs
nepebesxxynkoM — BeAb OH NPOBOAWA Bedepa B Oecemax ¢ llecro-
BbIM, ¢ BepasieBbIM, npyxun ¢ Mepexkobckum® u Bapyr B Bepinne
B 1922 roay 3asBun, 4yTOo NomMHHas KyiabTypa B CoBeTckoi
Poccun, a ybexaBiiye oT peBOJIOLUUH MEPTBBL U CMEPASAT.

«Cxub» CYMTANN €ro CBOUM, TPYIHO CKa3aThb IIOYEMY, BEpo-
ATHO TOTOMY, YTO OH BOCXUILIAJICS FIpaXJAHCKUM MY¥KeCTBOM
Bnoka. Huuero «ckugckoro» B Aunnpee Benom He Oblio, U OH
6oscst «NaHMOHTOJIM3Ma», 0 kKoTopoM mucajl CosioBbeB U KOTO-
pbIM  BIOXHOBWJICS BJIOk. ABTOMAaTH3M 3aNafHOeBPONEHCKOH
Oypxya3noit xusuu Aungpeit Bensiit obnuuan He xak ckud, Mey-
TarOIMH O APEBHMX KOYEBbSAX, a KaKk I'yMaHHUCT 310Xy Bo3spoxne-
Hpst,’
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IMomuro nBa ero npu3Hanus. PasrobapuBas ¢ MaskoBCKMM B
Bepsuue (a1 nucal, kak BeICOKO UeHUN Bepiii moamy «Uenosek»),
Bopuc HukonaeBuu cka3an: «Bee B Bac mpuunMaro — v GyTypusMm,
U PEeBOJIIOLIMOHHOCTL, OJIHO MEHS OTAENsieT — Ballla Jilo0OoBbL K
MallliHE KaK K TakoBok. ONacHOCTh yTHIMTAPU3Ma HE B TOM, YTO
MOJIOJIBIE JIIOM YBJIEKYTCS YyTHJIMTApHOW CTOPOHOM HAayKu — 3TO
s TONBKO TpUBETCTBY. ONacHOCTb B JIPYTOM —— B aloJIOTHH
AMepukd. AMepuku YUTMeHa Oonblile HET, MOOETH TPAaBHI BhI-
coxu. Ecte AMepuka, onoJiduBLIAasICs Ha 4YesioBeka . . . » B apyroi
pa3 Bensiit nocnopus ¢ nucaTteneM, OIM3KMM K CMEHOBEXOBLAM.
Bopuc Huxonaesnu kpuuan: «Bam He mo aymie peBoniouus, BEI
BepHTe B H3M,” BBl BOCXMILACTECh HOPSAAKOM, TBepIOit pykoH. A s
3a Oxt1s0ps! [Tonumaete? Ecniu MHe 4To-HUOyAb HE MO Ayile, TO
WMEHHO TO, YTO BaM HPaBUTCS . . . »

S yxe nucan B 370l kHure, uto Auapeil benwiii B 1919 roay
npeackasan aTomuyro 6om6by. becenys co MHOMH, oH yacTo roBopHL
0 TOM, YTO MaTeMaTHMKM, MHXXEeHepbl, XHMHMKH OTpeKaloTCs OT
CBOETO JI0JIra CIY>KUTh UeJIOBEUECTBY, pabOTaIOT Ha yCOBE PLICHCT-
BoBaHueM rubenu, katactpodsl, cMeptu. (OH mucan ob sToM B
cBoeM aHeBHMKe 1915—1916 romos «Ha nepesane».)

I'cunit? Becenropho. beceunbnbiii rennit. Hezanonro go cMepTu
OH caM TomnsiTascsa pazobpaTbes B 3TOM NpoTUBOpeunu. «Tpua-
HaTh JET MPUIEBH CONMPOBOXKAAJIH MeHs: «3Menunt yoexneHusm.
JIutepaTypy 3abpocui... B cebe cxer xymoxuuka, cTaB, Kak
Toronb, GosbHBIM!... JlerxkoMbiCieHHellllee CYUIECTBO, JH-
puk! ... MepTBeunsiii pauvonanuct! . .. Muctux! ... Matepna-
qucrtom ctan!...» S nonaBan MHOro NOBOAOB TakK ToJjaraTh
o cebe: nepemMyapaMu (OT NIPEXACBPEMEHHOTO YCIOKHEHUS TeM),
TeXHUUM3MAMH KOHTPANyHKTUCTHKH B OPKECTPHPOBAHUU MHPO-
BO33pEHHSI, YBHIEHHOIO MHOK MHOTOTOJIOCHOH cruMboHuel; Tak
KOMIIO3HTOP, JIMILEHHBIH CBOUX WHCTPYMEHTOB, HE MOXET HaNeTh
COOCTBEHHBIM JKAJKUM, IPOCTYXKEHHbIM TOPJIOM — U BalTOPHBI,
U QUICHTHI, ¥ CKPUIIKH, U JIMUTABPbI B HX Nepekiiukanunm». BeposTHo,
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3TO caMoe IpaBUJIbHOE OOBsICHEHME: CIIOXKHeHIIas NapTUTypa W
caa0blif YeJIOBEYECKHIi TroJiocC.

Ortcrona n ouHovectBo. Ha Gepery mMops, kpenkuii, ka3anoch
651 Goapblit, oH roBopusn mue: «Bcero TpynHee HailTh CBsA3b C
moasMu, ¢ Haponom». Ilopmapus mue «lletepOypr», Hamnucal:
«...C YyBCTBOM IIOCTOSIHHO} CBA3M». 5 rOBOPIO He O Ciyvaitnom
COBIIAJEHHUH CJIOB, a4 O HaBsA34uMBOH miace. OH Tak XOTes XUBOH
cBa3u ¢ moapMu! A cyae6a ero oboluna. JInyHoe rope BhITJIS-
JIeJI0 XOJIOAOM, «30JI0TOM B JIa3ypu». B cTMXOTBOpeHMM, NOCBS-
meddoM Anapero benomy, ManaensimitaM nucai: «Mex ToGolt u
CTpaHoOH Jie[iiHas POXKIAAETCA CBA3b». DTH CTPOKU ObUIH HAMHUCAHbL
Ha CleayIolumii IeHb mocie koH4nHb Bopuca HukonaeBuya.

1. Jumepamypnan Iazema, 13 August 1963.

2. The novel was written in 1913-16.

3. The only important surviving example of medieval Russian epic poetry,
dating from the end of the twelfth century. Controversy over its authenticity
has recently been renewed.

4. Wopus: : Turkic-speaking people living in the Kuznetsk Basin.

5. Three of the most bitterly anti-Soviet of the émigrés.

6. It is difficult to agree with Ehrenburg’s view that Belyi cannot be identified
with the Scythians. He greeted the Revolution with a poem “Xpucmoc Boc-
kpec” which closely reflected the Scythian concept of Russia’s messianic role in
pointing the way to doomed Europe through her own sufferings, and he retain-
ed his Populist political views.

7. See Chapter 8.



CHAPTER 7

Andrei Remizov

THE name of Andrei Remizov (1877-1957) is frequently coupled
with that of Andrei Belyi because, in spite of the great dissimilarity
in their styles, they were largely responsible for the ornamental man-
ner in prose which became prevalent in the 1920’s, influencing such
writers as Prishvin, Tolstoi, Zamyatin, Pil’nyak and Babel’.

Unlike Belyi, Remizov did not remain in the Soviet Union long
after the Revolution. He left in 1922 and spent the rest of his life in
Paris. Strongly influenced by Gogol’, Dostoyevskii, and Leskov
and making particular use of the last’s Skaz form, Remizov was a
highly individual and often eccentric writer. But at the same time he
was a considerable scholar and a remarkable craftsman. His prin-
cipal preoccupation was the creation of a colloquial language, based
upon his deep study of folklore, and free from artificial clichés. His
racy tales are frequently pervaded by a Gogolian humour or Dos-
toyevskian strangeness and compassion for suffering.

Remizov’s work, with its concentration of rich stylistic devices
and original and diffuse forms, was no less incompatible with the
strict canons of socialist realism than was Belyi’s. Consequently he
has been ignored in the Soviet Union since the 1920’s.

A mucan, 4TO Ha pa3BHTHE HalleH IPO3Bl NMOBIMANN AHIApei
Benntit 1 A. M. PeMu30B, XOT1 UX KHATM TeTlepb NMOYTH BCEMH
3a0BITHI. DTH NHcaTeJH He NOXOAWIM APYT Ha Apyra. Anapei
Benviit BuTaNn B Hebecax, He MOT IIPOXHUTE U IHA Oe3 dunocopckux
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060611eHni, MHOTO €3[1MJ1 IO CBETY, BOCTOPraJicsi, ropaymics,
cnopuit. Ajekceit MuxaitnoBny Pemu3oB ObuI 1OMOCEIOM, KHJIT
Ha 3eMJe, Aaxe Hoz 3emJiel, NOXOAWJI Ha KOJAyHa W Ha KpoOTa,
BIOXHOBJIAJICS KOPHSIMHU CJIOB, He MyApHT, Kak besblit, a uyaui.

B 1921—1922 ronmax B auTepaTypy BOILIM MOJIOABIE COBETCKHUE
npo3zauku — bopuc Ilmmensx, BceBoson WMBanoB, 3owienko,
MHOI'HE Ipyrde: NOYTH BCe OHM MEPeXUNH YBJeueHHe AHIpeeM
Beasim unm PemMu3oBbiM. SI Kak-TO 3arjisHyJl B MOM KHHIH TOTO
BpeMenu («Henpasaononobuele ucTopumn», «XKusHp u rubelnb
Huxonas KypGoBa», «lllectp moBecTeil O JIeTKHX KOHLAX») M
YIWABHIICA: 3alyTaHHble WM o6opBaHHble ¢Gpa3kl, epecTaBJIeHHbIE
UJIM NpUAyMaHHblE CJIOBEYKH: a KOIrJa A TaK NUcall, noJoOHbI
SI3BIK MHE Ka3aJjics eCTeCTBeHHBIM. Tak Ovuin Hanmucaubl u «I ombiit
rog» IlunpHsika W MHOTHe Npou3BeleHHS MoONoIHX «Cepamnmno-
HOB».* Ecnu 3T0 MOXHO Ha3BaThb Oo0Je3HplO, TO, I'OBOpS IO-
raseTHOMy, oHa Obuia 00Je3HBIO poCTa.

Bnusnue Benoro u PemusoBa Ha MojoAbIX mucaTenei OBINO
HACTOJIBKO O4eBHIAHBIM, YyTO A. M. I'opbknii mucan K. A. ®enuny:
«Ho —— He noiiMuTe, uTO 1 pekoMeHayo Bam Benoro unu Pemu-
30Ba B yuuTeis — OTHIONB! [la, y HUX U3YMHUTeNbHO OoraThiii Jiek-
CHKOH, W, KOHEYHO, 3TO JOCTOHHO BHHMaHHUS, KaK JOCTOUH €0 U
TpeTHil 06JaaTenb COKPOBHIAMH YHCTOTO PYCCKOTO S3bIKA —
H. C. JTeckoB. Ho — uiiute cebs. ITO TOXEe UHTEPECHO, BAXHO H,
MOXET OBITH, O4YeHb 3HAUYNTEIBHOM.

S pacckasan 06 Annpee besom. Teneps MHe X04eTCS BCHOMHHUTD
A. M. PemuzoBa, ¢ KOTOpBIM s No3HakoMuics B 1922 roay B
Bepnusxe. B MelaHckoif HeMeKoil KBapTHpPe, B KOMHATe, 3aCTaB-
JNIeHHOH YyKHMMH BelllaMH, CHIeJI MaJicHbKUH CropOJICHHBIA YeJIOBEK
¢ OonpINM JIOOONBITHEIM HOCOM M C JXHMBBIMH, JIYKaBBIMH IJla-
3amMHd. Ero xena, Cepaduma IlaBioBHa, XJONOTIHBO NOTYEBajda
rocreii yaeM. Ha MCEMeHHOM CTOJIE 51 YBUIEJ PYKOIIUCH, HAITHCaH~
Hble, BepHee HApHCOBaHHbIE, MAacTepoM Kajnurpaduu. A Ha Bepe-
BOYKAX HOKAYHBAJIUCH Pa3JIMUHBIE YePTH, BhIpe3aHHble U3 OyMaru:
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JOMAIHHE U 3J1ble, XUTPBIC H NPOCTOAYILIHbIE, KAK HOBOPOXIEH-
HBIe K0371ATa. Anekcell MuxailloBHY THXO IOCMEHBAJCA: B TOT
JleHb, KpOME TIPHUBBIYHBEIX MIPYINEK, Y Hero Obljla HOBEHbKas —
ITunbHAK, KOTOpBIH paccka3biBan (aHTACTHYECKHE HCTOPHH O
xu3un B Kostomue,

B Bepnune Pemu3os 6bL1 TakuM ke, kak B Mockse unu B IleTpo-
rpajzie, MUcaJl TaKue e CKa3KH, HIPaJl B Te e UI'PbI, pa3BOAMUII TeX
ke YepTaK — s FTOBOPIO 3TO, YUTas Tellephb 3allUCH JIkoHel, BCTpe-
YaBIUUXCA C HUM 0 ero oThe3aa 3a rpanuny. Bot uro mucan B. I,
Jlumuu B 1921 rogy: «He nmepeBesiuch elle YeJIOBEYKH TaKue, pyc-
CKHe, 3¢MJISHBIe, MBIILMHBIE, — KHBET M 3APaBCTBYeT, U Hait Oor
JleTa I0JITHe YeJOBEYKY POCCHHCKOMY, B HOYH NEPHIIKOM CKPHIf-
LeMy Jia CKpUIsLeMy — B TOJIOAYXY M XOJOI — Iapro obe3b-
sHpeMy Auiekcero Muxaiinpiay PemuzoBy». B 1944 rony B xuure
«opbknii cpean Hac» K. A. ®enun BcoMHHAN Ii€pBBIE I'OJBI
pesomonun: «CyTynslif, cxoxuit 4eM-To0 ¢ KonbkoM-rop6yHkom,
4yTh-4yTh B NPHCANOYKY OeXUT no HeBckoMy 4esoBek, KoJiroue
BBITJISIABIBAIOIIMHA M3-32 OYKOB, B MajibTelle W B mamodke... OH
OpsdeT 6OJBILIOM, MHOTOYMHEIN 3aTHIJIOK B IOJHATHIA BOPOTHHUK, &
noA00pOAOK M I'yObl BHINAYABAET, U KPIOUKOBATHIH HeMaJiblii HOC
€r0 YyBCTBHUTEJIBHO BUXKET KOHYHMKOM, BEPOSITHO, IPUHIOXUBASChH
K TOMY, 4TO M3JeTaeT M3 BBINMAYEHHBIX ycT». (JImaMH Hamucas
NpUBEAEHHbBIE MHOW CTPOKA B TOJBI TOBAJLHOIO MOJpa)KaHUs
PemusoBy, ®enuH — nBaauarh J€T CIyCTsi, HO U OH, paccKa3biBas
00 Anexcee MuxaiiyioBuye, HeBOJILHO 3aTOBOPHJI HA AABHO 3a0bI-
TOM PEMH30BCKOM SI3BIKE . . . )

Cpenu npounx urp PeMu3oB urpai B HeKHid TAUHCTBEHHBIH op-
OeH, CO3JaHHBIH UM, — «O0e3bsHbA BEJIMKAsA M BOJILHAS MajiaTa,
uny «O6e3Bonnai». OH IPOU3BOAUI B KaBaJlephl, B KHA3bS, B eNU-
ckonel Apy3eid nucateneii: E. W. 3amsrtuna, I1. E. leronesa, «Ce-
panuoHOB». S YMCIIMIICS «KaBaJIepOM € XKYXKEJMHBIM XO000TKOM».

B 1946 roay, npuexas B Ilapnx, s moiuen Kk Anekcero Muxaiino-
puyy. Sl He BUzeN ero nepex TeM JeT ABaauaTs. Hesauem Hanomu-
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HaTh, KakHe 3TO 6bUIH robl. MHOro HecyacTHil MepeHec U AJiekceit
Mpuxaitsiosny. B rozasl HeMellkoil OKKymauuu oH ronojan, Oen-
crBoBas, Mep3. B 1943 rony ymepna Cepaduma IlaBnosua.
1 yBugnes coruyroro B Tpu norubenu crapuka. JKuji oH OnuH,
3a0pIThIH, 3a0poLUeHHBI, KuJI B BeuHO# Hyxae. Ho ToT ke myka-
BbIif OTOHEK NOCBEYUBAJI B €T0 TJIa3ax, Te e YepTH KPYKHIUCH IO
KOMHATe U TaK Xe¢ OH IHCaJl -— ApeBHei BA3bIO, 3aIIUCBIBATI CHBI,
Tycal 1MCbMa NOKOWHOM keHe, paboTasl HaJl KHUTAMH, KOTOPHIE
HUKTO HE XOTeJl 11€9aTaTh.

Henaeno H. Konpsinckas npuciaga MHe KHUIY, MOCBSIICHHYIO
NMocjeNHUM TofaM Xu3HM AJiexces MmxaidjgoBuua. S rmsky Ha
ero ¢dotorpadun. OH Tepssl 3peHHe, C TPYIOM IHCaJ, Ha3bIBal
cebs «ClienbIM IHCaTesleM», HO, YIUBUTENbHO, IJa3a COXPaHsIIN
MPEXHIOIO BBIPA3UTENBHOCTE M paboTan oH [0 MoCneqHero IIHA;
MHCAJI BCe O TOM JXe€ W BCe Tak xe — «MBIKAHY IyIOHKy»,
«ITaBnuunse mepo», «IloBecTh 0 ABYX 3Bepsx». YMep oH B 1957
rojy, B Bo3pacre BOCbMHIECATH JieT. He3amonro 1o cMepTH nucai
B IHeBHUKe: «Hamnop 3aTeit, a ocylecTBUTL He Mory — riasal . ..
Ceronus Bech ieHb MBICIIEHHO HHCaJ, a 3amucaTh He Mor». OH H
Jypauymics 0 CMepTH — Ha KHHraX, M3JaHHbIX B IOCJEIHHE
ronsl, 3Hauutcs: «lleH3ypoBaHO B BepxoBHOM coBeTe O6e3BoJI-
mana».

KaxeTcsi, MOXXHO NO3aBHAOBATh TaKOH YCTORYNBOCTH, BEepPHOCTH
cebe, nylLIeBHOM Crule. A 3aBAIOBaTh HedeMy: PeMU30B y3HaJI BCIO
Mepy 4eJIoBe4eCKOoro HecdacTbs. Ero uacro ympekanm 3a To, ¥TO
B €r0 KHHrax HarpoMoXAcHHe HemnpasaomomgobOHocTel, a ero
cynnba Kyna Henernee BCErO, MTO OH MOT IPHAYMAaTh.

ITucaTtenn Bceraa crapaeTcsi 000CHOBATH MOCTYNKH CBOMX FepOEB ;
Jaxe ecjii OHM MAYT Bpa3pe3 ¢ oOuienpuusaToil sorukoif. ITo3Te
JIOTHYECKH OMNpaBALIBAIOT CBOM aJIOTH3MbL. MBI IOHHMaeM,
noyeMmy PackonbHukoB yOuBaeT cTapyxy, a Kiomben Copenb
cTpeJsieT B rocnoxy PeHasib. A XH3HBb He MUCATENb, JXU3Hb MOXET
0e3 BeAkMX 0OBACHEHHUIT Bce nepenyTaTbh WM, KaK TOBOPUI AJek-
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cefi MuxaiinoBuy, nepekyBbIpHYTh. PeMH30B OBl HampyceHInM
K30 BCEX PYCCKHX mucartesicl, a MPOXHUN 3a I'PaHULCH TpHALATH
LIeCTh JIeT, FoBopua: «He 3Halo, MoYeMy TaK BBIILIO . . . »

B panneit Mosomoctd, Oynydd cTymeHToM, PeMu3oB yBiekcs
MOJIUTHKOH, CTad COUHaI-AEMOKPATOM, YTOOWI B TIOPbMY, LLECTb
JIeT 1poBejl B cchlUIke BMecTe ¢ JlyHayapckuM, CaBHHKOBBIM M
O6yaywnm nymkunuctoM I1. E. HleronesrsiM. B ccbliike OH BCTPETHI
cBoto Gynymyio xeny — Cepacdumy I1aBiioBHY, HAUBHYIO 3CEPKY.
Pemu30B B pa3roBopax Bceria nog4epkuBall, YT0 OT PeBOJFOIHOH-
HOU paboOTHl OH OTOILIEJ, IIOTOMY 4TO CYeJi CeOst IIOXHM OpraHu-
3aTOPOM H €llle IOTOMY, YTO YBJEKCs nucaTeascTBoM. O TOM, Kak
OH NpHIIEN K pPeBOMIONHOHHO# paboTe, OH mucaq B JHEBHHKE
He3a0JIro Ao cBoeil cMepTH: «Kak B Poccun menanach peBosroLus.
IlepeycTpoiicTBO XM3HH — yKiIaAa >KH3HH. Moe 4YyBCTBO Ha4H-
HaeTCs — HHIIMe Ha nanepTd # ¢abpudnbie kamopku». OH npo-
JojkaJl TpH Mecsua cnycrs: «HCTopus MHe NpeacTaBisercs
KpOBOXaAHOH, BoliHa M pacripaBa, Hal0 KOro-To My4HTb H 3aMy-
4uTh, YesoBeK XO4YeT CBHITHO €CTh, CIOKOHHO cmath u cBoboano
JyMaTb. A BIPOTrojojb He BCAKOMY yAaeTcs. He HachITUBILINCE H
He BBICHHINLCA. 3aboTa raywuT u y6uBaeT MbIcias. PeBosouus
HauMHAeTCA ¢ Xaeba».

B opHOH M3 mocaenHux KHHT, roBops o Typrenese, Pemuson
BO3BpalllaeTcs K To# Xe nmpobieMe: «B peBooLmio Bce 6pOCHITHCH
Ha «becos» J{OCTOEBCKOro, HCKajH O peBOJIOUMH ... W HHKTO
He TOAYMall O HEYMHPEHHOH IUIaMeHHoH Mapuanve «HoBb»
H KOTopas, s 3Halo, HHKOTZa He YCIIOKOMTICHA, U O € CecTpe, OT-
KpBITOH k MeuTe O 4eNoBedeckoil cBoGone Ha 3emie, o EjeHe
«HakaHyHe», a KCTaTH IOMCKATh «0eCOB» COBCEM HE TaM — XHU3Hb
YeJJOBeKa TpyJAHas M B MeuTe YesloBeka OONETYnThb 3Ty XM3Hb,
KakHe TaM «6ecs»! — HeT, He TaM, H YX €CJIM TOBOPHUTH O Oecax,
BOT MHp, H30Opaxennslii TyprenesbiM, ToacTeiM, ITuceMckuM u
JleckoBEIM — BOT moyuina 6ecoB, a UMs KOTOPBIM NpPa3JHOCTh
H CaMOBOJIbHasA NPa3IgHOCTLY,
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B knwrax «[Ipyn», «KpectoBrie cecTpb» Pemu3oB mokasan
nouIHHEBIX OecoB nopeBosroionHoM Poccuu. Pomed Posnan
B IIpeIUCNIOBHU K ¢paHIy3cKkoMy NepeBoay «KpecToBbIX cectep»
MUca, YTO 3Ta KHUIa HOKa3bIBaeT HENpaBly CTaporo obHiecTBa,
00bscHsET u onpaBabiBaeT 6ypro.

ByHuH 3Ha, NOYEMY OH XUJ U YMep B U3THaHUH, a PeMHu30B o
Genloif aMHrpanUyM BCeT/ld TOBOPUJ HEAPYXENIOOHO — «OHH»,
noBTOpsT: «HYTO OHU HU TOBOPAT, a XuBasg XHU3Hb B Poccuu»,
H. Koapsuckass npuBoauT Takue cjioBa AJiekcess MuxaiaoBuya:
«M3 1947 roga Mie naMsITHBI TPH KPENKUX OT3BIBA: «PeTpOrpa»,
«NOAJIeL», «coBeTCKasl cBoyioub». Korna s 6p1 y Hero JieToM 1946
rojla, OH TOBOPHJI «IACIOPT Y MeHs COBETCKUI» — XOTesl XOTb
3TUM YTEWIUTH ce0st U MevasbHO yiblOancs.

3a rpaHuIlci OH MBIKAJICS, €TI0 BBICEJISIH, BhicbUIaiu. B bepnvne
3a Hero Berymwica Tomac Maun. B Tlapuxke ero oOBHHHIIK B TOM,
4TO OH pa3Bes Mblulel. Becerma oH ObUI B fonrax, He 3HAJ, 4YeM
3aMjIaTUTh 38 MAJICHBKYIO KBApTUPY.

K. A. ®eaun nucan: «PeMu3oB Mor ObITh U B IeHCTBHTEILHOCTH
65171 ¢BOCOOBIMHEHILINM «IIPaBBIM (DPOHTOM» JUTepaTypbl». CI0BO
«npaBBI» OTHOCHTCSA, KOHEYHO, HE K NOJIHTHKE, HO K ICTeTHKE:
PemuzoB y ®eamna NpoTHUBOMOCTABJIEH «edoBuam».! A Mue
KaeTCsl, YTO CTPACTh K CTAPBIM HAPOAHBIM 060pOTaM, K KOPHAM
cnos, otyundaroias PemMunsosa, Ovina npucyuia u Xiebuukosy, 6e3
KOTOPOI0 HeJib3s cebe npeactaBuTh «Jledar:

PeMu30B roBopmI, YTO U3 COBPEMCHHUKOB eMy OJiMxe APYrux
Anppeit benpiii, XneOnukos, Maskoscknif, Ilactepuak. He ouenb-
TO «IIpaBBie» BKYCHI OBUTH Yy AJlekcess Muxaitosnya. B )XUBOIHCH
oH jirodbun ITukacco, MaTtucca. Apxau3mel AUKTOBAJIUChL HE KOH-
CEepPBaTUBHLIMU HAKJIOHHOCTSIMH, 2 CTPEeMJICHHEM HAWTH HOBBIH
SI3BIK.

Pemn3zoB yacto ¢ nroGoppio BenomuHasn M. M. Ilpuimnsuna. B
NpeACMEePTHOM TIMCbME OH pajoBaiics, 4To B MoCKBe TOpKecTBeH-
HO NOYTUJIM NamsaTs Muxauia MuxaitioBuya. B cBoeil aBroGuo-
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rpaduu IpummBug, Xkenas o6BIACHATH NPUPOAY UCKYCCTBA, MUCA:
«IIncatens Pemu3oB B cBoe BpeMs TOxke UMeJ PeBOJIIOLUOHHYIO
MPUBHUBKY U Apyxui ¢ KansieBpiM. PeMH30B He OBl JIeTKOMBICIIEH-
HBIM JIe3¢pTHPOM B UCKyccTBO. KassieB nmpoaomxan K HeMy OTHO-
CHTBCS C TeM XKe CaMbIM yBa’KeHHEM, KOrJa OH CTaJj NUCATh CBOM
yTOHYeHHel e, U3slHble caoBeca. OnHaxXabl, OJIU3KO K CBOEMY
Kouiy, Kansep ciay4yaiitHo BCTPETHJICS Ha Bok3ajic ¢ PeMH30BBIM,
YJBIOHYJICS €My NPUBETINBO M TaAK HAMBHO-ITPOCTOIYLIHO CIIPOCHIT
Ha xony: «HeyXeu Bce 0 CBOMX OykaluKax MULUCLID 1

Koneuno, Pemapka untaroT Gosblie, 4eM ["opMana, 1 AnyXTHH
6511 kyna monyJsisipHee TroTueBa. Ho craTHCTHKA He peliiaeT OeJia:
€CTh KPBUIbs PA3HOTO KaJuOpa st pa3HBIX HOJECTOB.

Pemn30B ObIJI TOTOM U CKa30YHUKOM. Ha 0140 U3 KHHUT, KOTO-
PYIO OH MHe MoZapwJI, OH Hanucan: «3aech Bce /Ui eJiku». Eixu
OIHO BpeMd OBUIM Y Hac He B NoyeTe; NOTOM MX BOCCTaHOBMJIM
B mpaBax. AJiekceit MuXalJoBHY B KHUTaX OB TakUM Xe, Kak
B XHW3HH: UTPa, BEIIYMBIBAJ, HHOT A BECENJI CBOUMH HEJIeNIOCTS-
MH, WHoraa nevamwi. Enky nro6sT He TONBKO NETH, U Pedxo
BCTPETHIIb YeJIOBEKa, KOTOPOMY XOTs ObI pa3 B )KH3HU He NOHAI0-
O6myace 1o 3ape3y cka3ka. B 3ToM onpasaaHHe «OykKalllek» -—
JOJITUX TpyJoB nucatens Anekces Muxaiinopuya Pemusosa.

1. See Chapter 1, note 9.



CHAPTER 8

The New Economic Policy,
1924 and 1926

IN 1921 Lenin introduced the New Economic Policy (NEP) as a
temporary measure of expediency in order to facilitate economic
recovery after the devastation of the Revolution and civil war. It
consisted principally of concessions to the private sector in com-
merce and industry. The 1920’s thus became a period of relative free-
dom in which all forms of private enterprise flourished alongside
tentative attempts to develop socialism. Economically the policy
was a success, for by the middle 1920’s production had reached pre-
war levels. But in other respects freedom often led to licence and
even anarchy in a society released from the restraints of the old
order and not yet subjected to the full rigors of Soviet discipline.
Ehrenburg visited the Soviet Union twice during this time, in 1924
and 1926, and gives a lively and authentic impression of the confused
situation he found.

In the arts the Party adopted an attitude of neutrality towards the
warring factions. Consequently the radicals such as the Na ITocmy
group, who were anxious to sweep away all non-proletarian art,
were not permitted to overcome by force the independent writers
and artists whose talent they could not match. Fellow Travellers*
like Ehrenburg were bitterly attacked, but their work continued to
be published by the many private publishing houses which had
sprung up.

96
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With the abandonment of NEP in 1928 and the inauguration of
the First Five-year Plan, however, all this changed. The Party threw
its weight behind a renewed campaign against Fellow Travelling
writers. In 1929 a cause célebre was staged involving Pi’nyak and
Zamyatin, and also Ehrenburg. All three were accused of publishing
novels abroad, Ehrenburg’s being Psau (The Grabber) which he
discusses in this chapter. Pi’nyak and Zamyatin were able to
demonstrate conclusively that their work had been pirated without
their knowledge, whereupon the line of attack changed to the anti-
Soviet content of the novels. Ehrenburg’s name was dropped from
the charges at this point, somewhat surprisingly in view of the fact
that he really had published his novel in Paris. Moreover, he is al-
leged to have prepared different versions for publication at home ar.d
abroad.! Unlike Ehrenburg’s Xy.auo Xypenumo, which is a satire on
western Europe, Psau is set in the Scviet Union of the 1920’s and
was regarded as a failure.

VBuzaeB cHoBa MocCkBy, s H3YMHJICA: B BeJb yeXall 3a IpaHULy
B IIOC/Ie/IHE HeleiM BOCHHOTO KOMMYyHH3Ma. Bce Tenepb BbIrs-
nerno uHave. Kaptouku ucyesnu, jgroau 60Jiblile He TIPHKPETLISINCh.
HITaTel pazauyHBIX YUPEXKIEHHHA CUILHO COKPATUIIHCH, U HUKTO He
COCTaBAS/I TPAHAUO3HBIX MPoekToB. TlposeTKyIbTOBCKHE? MOITHI
mepectTany NucaTh Ha KocMHueckuc TeMbl. [lo3t M. I'epacumosn
cka3zaj MHe: «[1paBuIbHO, HO TOWIHO . . . »

Mammnuctka TEO,® pbixas aeBylika, KOTOPYK Mbl HOYEMY-TO
HazeiBaii KieonaTpoii, gaBHo nos3aGbuta «OkTsa0pb B TeaTpe»
H kJekoT BceBosopa Dmunbesnya. Ona crosina Ha [letposke,
Bo3je [laccaxa, n Toprosana 6rocTranbTepamu.

Crappie pabouue, HHXeHephl C TPYAOM BOCCTaHABIWBAJIU NpPO-
u3zBoacTBo. IlosBuiuce ToBapbl. KpecTbsiHe Havasld NpHBO3NTHL
XKHUBHOCTb Ha PBIHKH. MOCKBHYHM OTBEJIMCh, MoBecesen. S H
paioBajcsi, u oropyancs. I'a3eThl nmucajgum o «rpumacax HiImay».
C TOoYyku 3peHUS MNOJUTHKA HIHW TNPOM3BOACTBEHHMKA, HOBaf
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JaHYst ObUIa IPaBUIIbHOM ; TeNephb Mbl 3HAEM: OHA Jajia KMEHHO TO,
4yTo JoJDkHA Obuta JaTh. Ho y cepaua cBOM pe3oHbI: HIUT MHe
4aCTO Ka3aJicid OLHOIL 3JI0Belled IpuMacoil.

[TomHI0, Kak, NprexaB B MOCKBY, s 3aCTbUI Ilepel raCTPOHOMHU-
YeCKHMM Mara3uHoM. Uero Tojbko TaM He ObUIo! YOemuTelbHee
Bcero Obuia BuiBecka: «3croMax» (kenymok). Bproxo 6wlio He
TOJIbKO peaOMJIMTHPOBAHO, HO BO3BeJiMueHO. B xade ma yray
IMetpoBku u CronemIHHKOBA MeHs paccMmeniujia Haanuch: «Hac
nocellaloT OeTH KyllaTh ciuBkW». [leTell s He oOHapyxui, HO
nmoceTHTeJleid OBLJIO MHOrO, U Ka3ajoCh, OHH TYYHEIOT Ha rJja3ax.

ITooTKpHIBANIOCh MHOXECTBO pecTopaHoB: BoT «Ilpara», tam
«Ipmutax», nanpie «Jluccabon», «bap». OduuuanThi OBLIH BO
(dpaxkax (s Tak ¥ He OHSJI, CLUWJIM J4 Qpaky 3aHOBO HJIM OHM CO-
XPaHMJIMCh B CYHAYKaX C JOpeBOIOLMOHHBIX BpeMeH). Ha kaxaom
YAy HIyMeJdd TIHMBHBIE — C (POKCTPOTOM, C PYCCKUM XOPOM, C
npiranamy, ¢ ananaiikamu, nmpocto ¢ Mopaob6oem. ITumu nuBo
W MOPTBeHH, 4TOOBI IOCKOpee OXMeJieTh, 3aKyChIBaJK TOPOXOM
WIH BOOJIOH, KpHYaJiH, MYCKaJH B XOI KYJAKH.

Boziie pecTopaHOB CTOSIM JiMXauM, MOXKUAAsl 3aryJIsBLIMX, H,
KaK B JpeBHHE BPEMEHa MOETO [IETCTBA, npuUroBapuBanu: «Baiue
CHATEJLCTBO, OABE3Y . . . »

3nech e MOXHO ObLUIO YBHAETH HMILEHOK, 6eCIIPU30PHBIX ; OHH
xayiobno Tanynn: «Koneeuky». Koneek e 6b110: ObUIM MHJLIHOHBI
(«1MMoOHBI») M HOBEHbKHE YePBOHUBL. B ka3uHo npourpeiBanu 3a
HOYb HECKOJIbKO MMJUIMOHOB: Oapblilli MaKJepoB, CHEKYJISHTOB
UJIM OOBIKHOBEHHBIX BOPOB.

Ha CyxapeBke s yCubllliajl pa3jidyHble NECEHKH, OHH, MOXET
OBITh, JIy4llle MHOTHX OTMUCAHHIA PACCKAXKYT YUTATEIIO O «TPUMAcax
Homa». Beima mecenka Qunocoduyeckas: «HpIniaeHok XapeHbli,
UBIIJICHOK TapeHbld, IBIIEHKH TOXe XO4yT XHTb... S He
COBETCKHM, 1 He KalJeTCKHi,* s Tonpxo nTuuuii komuccap. A He
oGMepuBal, s He pacCTPETNBaJI, 1 TOJNBKO 3CPHBIIKH KJICBAJ . . . »
Beina mecus ToproBku Oyomukamu: «OTell MOH TNbsHUIA, OH K
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PIOMKe TsSHETCS, OH BpeT M 4BaHUTCH, a OpaT Mo# Bop, cecrpa
ryJjsuas, COBCeM Ipolalas, a MaTh Kypsilas — Kakoi mosoph»
bruta GaHguTCKas, kKaxercs, 3aBeseHHas M3 Opeccel: «ToBapuuy,
TOBapuIl, 60NAT MOM paHbl . .. ToBapuul, TOBApHIL, 32 YTO MEI
OoponuCh, 3a YTO IPOJUBATH Mbl KpOBb —— OYpXYH IHpPYIOT,
OypXyM JIMKYIOT . . . »

BcTpeTi 8 UbIraHKy, kOTOpas A0 PeBOJIOLRH Ilejla B peCTOpaHe.
B 1920 roay oHa kaxnplii AeHb npuxogwia kK Meiliepxonsny,
TpeGoBaia, YTOOBI OH eif ycTpous naek. BeeBosiog OMunbeBuy ee
nanpaBu1 B MV30.5 Vnoibasch, oHa pacckasbiBasia: «YeTwipe
roja KoueBaja. A Tenepb ocesia — nolo B «JIuccaboHe».

3HakoMas axTpyca mossaja MeHs k cebe. He 3Halo, kak eii
yOAloCh COXPaHUTh OTHENbHYIO KBapTHpY B OCOGHSKe BO3Je
KponoTtkunckoit. belto mMHOro rocreif, TaHneBaisn (GpokCTpoT —
TOPXKEeCTBEHHO, KaK 6y1TO BBINONHAIU 00psal. B mojaHous npuiues
MOJIOHOH 4YeJIOBEK B Y3eHbKOM APKO-phDKEM IHAXaKe, Hayall
CHHCXOJMTENIBHO OOBACHATH: B MOCKBE He YMEIOT OTJIHYMTh
¢$oKCTPOT OT yaHCTena — OH €341J1 HeJaBHO B KOMaHOHPOBKY H
BAAeN, kKak TaHuyioT B Jleitmuure. Bce BHMMaTeNbHO CiylLajif.
3aBenu natepoH — Te e KyIUIeThbl, YTo B AaHcHHrax Ilapuwxa u
Bepnuna: «Bsl mo6ute 56 6anaub» «gy Mmoo TATHHY». AKTpHCa
MHe paccka3alia, YTo FoHollIa, e3AuBLINI B JIednuur, yuyniacs ¢ Hero
B TeaTpaJIbHOM CcTynuH, a Tenepb paboTaeT Bo Buewrtopre. «Ero,
HaBEPHO, CKOPO MOCAAAT, YK O4eHb OH XamnaeT ... »

Bypxya c meTcTBa 3HaJIM JOCTATOK; TpaTa JeHer g HMX Oblia
NpUBBIYHBIM 3aHATHeM. Crapas Oypxyasus paccessnach IO MHDY;
MHOIHM 32 I'paHHlUell MPHIIIIOCh IUIOXO0; Mepexo] oT 6orarcTea
Npa3gHOCTH K HyXJle, K YepHO#l paboTe moBoqMI Jitofei 10 oTYas-
Hus, caMmoybuiicTBa, n0 npectymieHuil. CounanibHOe MPOUCXOXK-
IeHWe HONMaHOB OBUIO BeCcbMa NECTPHIM. BBIBIIMI NMOMOLIHHK
MPHCSXKHOLO TIOBEPEHHOT0, NPOCHTyKUBHIME ABa roga B Hapkom-
JOCTe, BAPYT HadaJi TOProBaTb MeCTaMH B CHAJILHBIX BaroHax.
31 3Han mo3Ta, KoTopbIii B 1921 rony yuran nonydyTypuctuieckue*
9
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cruxd B «JomuHo»: Temepb OH TepenpoaaBall Gpanily3ckyio
napdroMepHio U 3CTOHCKUH KoHbsik. Cyaunu ObiBUIEro paGovero
3aBona I'yxxoHa, yyacTHHKA I'PaXXIAHCKOHW BOHHBI, — OH MOXMTHJI
Baron MaHy(}akTypbl U TonaJics ciyvaiiHo: HaNWICA B pecTopaue,
pa3bun 3epkalio; Ha HeM HaLLUIH BOCeMb MWIIHOHOB. KoHewno, on
He NMOXOJHJI Ha HaCJeACTBeHHOTO Oypxya, KaK He MOXOAWI Ha
npojieTapus kKakoil-HuOyIb MOpy4YMK, B NpPOLIJIOM CblH Goratoii
JOMOBJIaACHIBI, KOTOPOro HykJa 3arHaja Ha MapuXCKUH 3aBOI.
MunnuoHbl 6pocaliuch B TOJ0BY HAIIMaHaM, OHU CyMacOpoacTBoO-
BaJIK, CKaHJaWIM, ObicTpo rubin. Penko KTo OTKJIagbIBaji Ha
YepHblil AeHb: JIIO1 He BepUJIM HU B JOJIIOJeTHe HITIA, HU B aCCHT-
Haumu. I'paub Mexay 103BOJIEHHON HaXWBOI M HakazyeMoii crie-
KyJsiuneil Oblia Tonkol. Bpemst oT Bpemenn coTpynuukn I'T1VS
apecTOBBIBAIM [eCATOK WM COTHIO HauOoJsiee NpelNpUHMYHBLIX
JleJIsir ; 3TO HA3BIBANOCKE «CHATH HAKUNDb Hana». [ToBap 3HaeT, koraa
€MY CHATb HaKHUMb C yXU, HO BPSIA JIM BCE HIMMAaHbl MOHHMAJIH, KTO
OHH — - pbIOellka HJIM Hakullb. HEeyBepeHHOCTD B 3aBTPaLIIHEM JHe
npuJaBajia pa3BilcyeHHUsIM HOBOH Oypxkya3uMm ocoObiid xapakrep.
Ta MockBa, kotopyto Ecennn Ha3biBan «kabaukoi», Oysnuna
C HAIPbLIBOM; 3TO HAMOMHUHANO TOMECb 30JIOTOM JIMXOpajKH B
Kanudopuuy npouuioro Beka U yuUeHeHHON TOCTOEBILIHHBI.

Panom 6b1n1a npyras Mocksa. BeiBuini «MeTponosb» ocTaBancs
BropbiMm noMomM CoBeTOB; B HEM KHWJIM OTBETCTBEHHbIC pabOTHUKM
B CTOJIOBO# OHM eJiu CKpoMHBIe OUTOuKH. OHU npojosxkanyu pabo-
TaTh MO YeTHIPHAAUATH 4acoB B CyTKU. VIHXKCHepHI U BpauM, yuH-
TeJisl U aTPOHOMBI €CJTH He C MPEeXHUM POMAHTH3IMOM, TO C NPeX-
Heif HaACTOHYMBOCTBIO BOCCTAHABJMBAJM CTPaHy, Pa3OpPeHHYIO
rpaXnaHCKoi BOWHON, Omokamo#, rogamu 3acyxu. Ha nexuuu
B IlojnuTeXHUYECKOM MO-IpPEeXHEMY OblJIO TpyAHO NpoOUThCSH;
KHMIH B Mara3uHax He 3aJIeKUBAJINChL — LUTYPM 3HAHUIT npoao-
KaJCs.

B 1924 rony s nucan: «He 3Haio, 4TO BBIAIET M3 3TOH MOJIO-
OeXH — CTPOUTEJH KOMMYHHU3Ma WJIM aMepHKaHW3WPOBaHHbBIE
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CHELMANUCTEl; HO s JIO0JAK 3TO HOBOE IUIeMS, repouyeckoe M
030pHOE, CIOCOOHOE TPEe3BO YYUTLCS U 6OAPO royIofaTh, roJoaaTh
He KaK B CTydeHYeckux nbecax JleoHupga AHnpeeBa, a Bcepbes,
NepeXoJUTh OT NyJieMeTOB K CaMOYHYHTedsIM H oOpaTHO, miems,
rorodylinee B IHpKe ¥ TPO3HOE B CKOpOH, Hecclie3noe, 3aCKOpy3Iioe,
4yXa0e BIIOGJIEHHOCTH W HCKYCCTBA, MpeJaHHOE TOYHBIM HAyKaM,
cnopTy, kuHematorpady. Ero poMaHTH3M He B TBOpYeCTBe TO-
TYCTOPOHHUX MH(OB, a B Aep3KOH MOTBITKE M3TOTOBIAATL MHQBI
B3allpaBly, CEPMHHO — Ha 3aBoJAax; TAaKOH POMaHTHU3M ONpaBIaH
OkTsa6peM W CKperJicH KpPOBBIO CEMH PEBOJIIOLHMOHHBIX JIET».
{Koneuno, B dhopMynnpoBkax cka3ajioch OblJIOe yBJeYeHHE KOH-
CTPYKTHBH3MOM,* HO MHE KaXeTcsl, YTO sl BEPHO TOAMETHI He-
KOTOpBbIe 4epThl, NMPUCYILME MOMOAEXH Tex JieT.) I moGapnsu:
«Xopo1io, 4TO OHN YMEIOT KPUTHYECKH NoNoiiTH k daktam. Koraa
KTo-HMOyAb HauWHaeT TMOAAAKHMBAThL INHOOOMY NOKJIaJ4MKY, HAJ
HAM CMEIOTCH, Ha3blBAKOT «TaKaJbUIMKOM» —— OT OJHOCIOXHOTO
«TaK, Tak» ... »

Pa6daxoBupl,’ 0 KOTOPLIX s IHCaJ, GBUIH JIFOABMH, POIAMBILIH-
MHCSl B NepBbie TOAB! Hallero Beka. S Oblj cTapile MX BCETO HA
JIecsiTb —— JBeHAaAUaTh JIET; HO CMeHa TOKOJieHUH Obijia pe3Koi.
Moumu cBepcTHKaMHu 661 MasikoBckuit, [Tactepnak, Hsetaena,
®enun, MannenswitaMm, IlayctoBckuit, babenb, Toiusnos. Mubl
NIPOXUIN MOJIOAOCTh B JIOPEBONIOLMOHHBIE T'ONBI; MBI MHOTOE
TMOMHUJIM ; HHOT[Ia 3TO HaM MeIaNo, UHOrAa NoMorajgo. A CTy-
neHThbl 1924 rona yBHIany peBONIOUHUIO IJ1a3aMy TOJAPOCTKOB, OHU
GOpMHUPOBAIUCh B TOJb! I'PaXIaHCKOH BOWHBI M HANa, DTO ~— II0O-
xonenue ®aneeBa n CeeT1y0Ba, KaBepuna n 3a6onoukoro, Eprenns
ITeTpora u JIyrosckoro. Ono paHo Hauano peaets. Teneps Te, 4TO
BBIXWJIY, BBIXOIAT HA MEHCHIO; Y HUX €CTh BpeMs, YTOOBI N3YYHTh
TOT NpeaMeT, KOTOPHIA I'10ro Ha3plBajl «UCKYCCTBO OBITH AeAyII-
KOi»; M 5 3aMETHJI, YTO MOJIOAble CKOpee HaxomsT oOmmid s3bIK
C HUMH, HEXeJIM CO CBOUMM OTLAMH.

Cuer OeJio#t cocTpanatensHON neneHoi mokpeiaet Bee. Korma

9%
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NMPUXOOUT IiepBas OTTelesb, 3eMis oOHaxaeTca. B roawl Hama
HAC TIOTpscajia, YIOPOH NOBOOWJIA 10 OTYAsiHUS JKHBY4YeCTb Me-
[[aHCTBA ; BeJib MBI TOrAa ObLIM HAUBHBIMM M He 3HAJIH, YTO YeJIO-
BeKa ellle TpyJHee IepecCTPOUTh, YeM CUCTEMY YHpPaBJIEHHMs TOCY-
J[apCTBOM.

Komuarter y MeHst B MockBe He 6bu10, MeHs TpuioTHIN B 1le-
ky6y® na Kponorkunckoit. Tyma TNpHXOAMJH cTapeie y4YeHBIE,
feceoBa M WM MOJIYa B3ABIXAJIM — MM TPYAHO OBIJIO NMOHATDH,
YTO K YEMY.

B3abixajid B T€ TO/IbI U MHOTHE IIO3THI; M TAK KaK OHH 3TO JeJIajH
He B croJioBoil llexyOy a Ha cTpaHumax *)ypHaJioB, HX 3a B3JOXH
pyranu: yiaplbka cuuTajach aTTeCTaTOM IOJMUTHYECKOH CToM-
kocTH. Breixoamn xypHan «Ha mocty»; Ha3BaHWe ka3ajoch po-
MaHTHYCCKUM, B JEHCTBUTEJBHOCTH NOCT OBUT CKOpee MMJIHLEH-
cKuM, 4yeM OoeBbiM. HamoctoBuwl pyranum Bcex — A. ToJictoro
u Maskosckoro, BceBosioga HMBanoBa u FEcennna, AXxmMaToBy
u Bepecaepa. I1o3Tsl, ogHaKo, IPOAOIIKAIH B3AbIXaTh. ACeeB Ha-
MTHCAJI eYaIbHYIO I03MY O JIFOBU — «JIMpUYecKoe OTCTYIIeHHE,
H HAIOCTOBI(bI, O0OpagOBaHHBIE, IMUTUPOBAJH BHIPBAHHbBIE H3 Hee
cTpoku: «Kax st cTaHy TBOMM [03TOM, KOMMYHH3Ma TJIEMS, €CITH
KpallleHO PBDKUM L[BETOM, @ HE KPAcCHBIM BpeMs ™»

51 mouten x MasikoBckoMy. Y BpukoB 6b110, Kak BCeTAa, MHOTO
rocTeH ; MUJIM YaH, eJIH X0JI0JHbIE KOTJEeTh. MasKOBCKUM, Mpa4Hblii,
3/1eCh XK€ OPHUCOBBLIBAJ KakoHh-To niaxaT. Heckonbko nHe#t cnycts
s ero BCTpeTMJ B kiyDbe; OH IOKa3bIBaJI, YTO HYXHO IIOMOYb
rocynapcTBy OOpOTbCS € HYACTHOW TOPIOBJei; NMHCAN peKNIaMbL:
«Bce, uTo TpeOyeT KeNyIoK, TeJO HIH YM, — BCE YeJIOBEKY npe-
nmoctasiseT I'Y M® nnu «Pa3peniatoTcs Bce MUPOBbIe BOIPOCH, —
ayuiiee B ku3HM «Ilocosnbckue» namupocel». Hodbto OH BAPYT
Hayan 9YuTaTh IpeKpacHble OTpPLIBKH U3 No3aMbl «IIpo 3TO»;
B CTHXaX OH IbITasuca ybenutsh cebs, 4To HoGPOBOJIBHO HHUKOIAA
HE PacCTaHeTCs C XKU3HBIO . . .

Hactynuito BpeMs 1j1s Ipo3sl: MOXHO ObUIO IPOAyMaTh Nepe-
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xuroe. Panees nucan «Pasrpom», Babenp — «Konapmuio»,
Temanos — «Kroximo», 3omenko — «Paccka3st CuHeOproxosay,
®enun — «opona u roae», Jleonos — «bBapcykos».

MHe XOTesloChb NOE€3IUTh IO CTpaHe; AeHer y MeHs He Oblio,
U A coDJIa3HUNCH TNpelJIOXKEHHEM OJIHOTO M3 MHOTOYHCIEHHBIX
B TO BPEMs OPraHH3aTOpPOB JIMTepaTypHBIX BeuepoB. OH mpenio-
*uJI MHe noexaTsh B IleTrporpan, XapekoB, Kues, Oneccy u npo-
YUTaTh JEKLUHH O U3HH 3anagHoit EBponsl. MMnpeccapuio xoTen
HATH B HOTY CO BpeMeHeM, CJieIoBaTeJbHO, XopouIo 3apaboTaTh;
OH OB 4eJIOBEKOM HEMOJIONBIM U HEU3MEHHBIM HeyladyHHUKOM.
3amyman oH Bce Ge3ynmpedHo: JIEKUUH yCTpauBaluch OOLecTBOM
Kpachoro Kpecra, xoTopoe H0nXHO OGBUIO MOJIyYHTh YacTh HO-
XOJOB; B pa3jIi4yHble ropoAa BhIEXaJId pa3BeI4YUKH; OHH ObLI ChbI-
HOM wHMipeccapuio, JleHedl, MOJIOAEHBKUM CTYIEHTOM, 3aCTEH-
YHMBBIM HAaXajloM, KOTOPBIA PEUIUTI, HE Tepsis BPEMEHH, HamucaTh
KHUry 060 MHe H BCe BpeMs OILLAPALIMBARJ MEHS BOMIPOCAMH:
«PacckaxuTe, Kak BBl BliepBble BIIFOOUINCH», «KOro Bbl CTaBHTE
Bbille — BosabTepa miu Anatosnsa @panca», «Kakoi, no-samemy,
Opoc — KpbUIaThiif UM GeCKPBUIBL» ; Ipyroid opranu3aTop ObuI
4eJIOBEKOM BIIOJIHE ICJIOBBIM, OH €] CO CMaKOM IyCs, Ha CTaH-
LUAX HAXOJAWI CKyYarolllMX JEeBHLl ¥ 3aMaHUBaJl UX B Kylle CIaJib-
HOT'O BaroHa, TOPTOBAJICS C YUPEXKICHUSMH, CAABABLIMMH 3aJIb,
H TOBOpMI MHe: «S moykeH cerogHs 3apaboTaTek aBaalath 4yep-
BOHIIEB, H BBl yBHIUTE, YTO 1 UX 3apaboraio...»

HyxHno 6bu10 HaliTH Ha3BaHWe A JeKOuid. MaskOBCKHil IpH-
yuus nyOsiMKy K aduiiaM, XOTOpbIM No3aBHAoBas Obl 1060
aMmepukarel: «Ilo3szus — obpabaTbiBaroliasi IPOMBILLUIEHHOCTDY,
«AHann3 6eckOHEYHO MaJbIx», «luprxep Tpex AMepuk», «beibie
cocuckH JIn3ncTpaTe», «A Bce-Taku Dpenbypr BepTHTCH»,'® «Ky-
psiumiics Bepecaes», «Bban B yecTs 1OHOM KoposieBe», «Bprocos
u 6apnax». Umnpeccapuro Monmit: «UTo-HHOyIb HEIOHATHOE . . .»
A BpIGpan nepBoe, YTO MHe NPHILIO B rojioBy, — «IIpgnbIf one-
patop».
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B XapbkoBe ummnpeccapuio CHsAM uupk «Muccypuw». Hukakux
MHUKPO(HOHOB B TO BpeMs He Ob1j10. S, HaIpbIBasCh, KpUyaj YTo-TO
o ¢unbmax Yannuna, a nybauka pesesa: «He capbiino». S xoten
yilti; Meus yOepxal umnpeccapuo: «lloTpebyroT nenbru 3a
6uneTsl. ¥ MeHd Gosbliast ceMbd ... IlocTapaiitecs!... XKena
BaM yxe B3OUBaeT rorojib-MoroJb . . . »

51 ysupnen BnepBeie Oaeccy; s 3Ha e o 3abaBHBIM aHEKI0TaM,
n «Opecca-MaMa» MeHs yAMBHJA: OHAa OKa3aJach NevyallbHOM.
B nopty 6suto nycto. Koe-roe yephenu passanuubl. Mcuesso,
BUIUMO, OblIOE JIETKOMBICAHE; JXXM3Hb HE HalaxuBajlace. Ha
OAHOM U3 IUIolaAeH si yBuAesa rojioBy 00poaaroro yaeslbHOIO
KHs35, NOA Hell 3Haumsoch: «Kapa Mapke». Monoaenbkas Ouite-
Teplia B TeaTpe, [Ae s YHTAJ JCKUMIO, TOTpACia cTyaeHTa JleHro
— HEOXMJAHHO eMy cka3zaJja: «UTo Bbl MHE BCE CTPOUTE rNa3ku?..
OTo yxe npoiaexnblit 3Tan. Ilpurnacute MeHsi NMOyXHHATb B
«JIOHAOCHCKY1O», W TOrAa Mbl IIOFOBOPUM, NOTOMY 4TO s Telepsb
Ha X03pacHeTe . . .»

«Jlongonckast roctuHuia» GbLIA XUBONUCHBIM MECTOM. B He-
KOTOPbIX HOMepax MNO-NPeXHEMY >XHUJH OTBETCTBEHHBIE paboT-
HUKH ; KEHbI TOTOBUJIM Ha IpuMycax oben1, HAHYUIM AeTei ; BeuepoM
LW pa3sroBopbl o nocuaenHeii nepenosuue «llpasasi», 0 NoBecTke
ans Tpunaauaroro ckezna. B apyrux Homepax ocTaHaBiMBAJUCh
CHEKYJISHThl, KYPHANIHCTBI, aKTEPhl 3CTPANBb], «KPACHBIE KYILIbI»:
TaM NuIH, yHoraa nebowmpunu. Ha Oa3zape s ycnbllasn NeCCHKY
«¥YxacHo wymHo B gome Iueepcona ... » Ay lllneepcona 610
OYCHb THXO0; THXO OBLIO HA YJMUAX, HOCHBIUMX HOBLIC HMCHA;
Untepnaunonansvhas, Hponerapckas, Jlaccans, Kommynbl. B ka-
¢e Ileueckoro chexyjdsiHTBHI, 3aKa3biBas CTaKaH 4aro, CTapajuch
fgepenpoaath APYr APYTY TPYXJsSBBIE 3€JIEHbIE MM OpPaHXEBblE
nojnapbi. Makiiepel Ha 4Yac HepBHO IO3EBBIBAJIM — BpeMs OT
BpeMeHHU NpoHcxoauna obiaBa U BCex 3abupalu.

B «O,HCCCKMX HOBOCTsIX» CCKpETapb peAaKuuu II0Ka3ajsl MHE
CTHXH MOJIOAOIO OJECCHTa; OH NCaJl 0 MOpe, O ITHUAX, O KJIeTKax
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U1l ATUL; CTHUXM MHE HOHPaBHJIMCh, 51 CNPOCHJ, Kak (aMuiusa
Mo3Ta; cexpeTapb OTBeTHI: «Dnyapa barpunxuiin.

Sl pa3bun cTekJIO py4HBIX 4acoB M MolUeN K 4acoBumuky. OH
JIOJITO TIOATOHSJI CTEKNBIILKO; S MOJ4a XAad, a OH FOBOPWI, He
3amoJkas: «Ceronssi B rasere HanycTujucr Ha Kep3ona. Ho 5
BaM ckaxy, 4To Kep3oH ux He 6outcs. 310 s ux 6oroces. Bo-
NepBBIX, s1 Ooroch (UHUHCIEKTOpPA, BO-BTOPHIX, 1 Oorocek [TV,
B-TPETbHX, si 0OIOCh BAac — OTKyJa s 3Har0, YTO BHI 3a 4eJIOBEK
W 3a4€M Bbl XOTHTE, YTOObI i BAM BCE BBIKJIAbLIBAJI . .. »

Huwtenku rosopunu: «llopaiite, toBapuwm», «Paau rocmoga
Oora, rpaxxnaHuH MUeHbkHii», «Koneeuky, Sapun» . . . IyTannce
CJIOBa, MYTAJKCh H 3MOXU.

B Kuese st exan mo Kpeluatuky, BIpyr CaHKU pacnajich, JIOIIAnb
C M3BO3YMKOM YyeXalld, a 51 C CUACHbEM CaHell OMyTHIIC) B Cyrpobe.
CaHku He BblAepXaid, HO Ha Oa3apax nponaBajud HOOGPOTHBIE
JOPEBOMIOLMOHHBIE BELUM: CaMOBapbl, IIBeHHblE MAIUIUHBI 3MH-
repa, yacel Mo3epa, y3aTble Kyle4eCKUe Yailiku.

Kpenue Bcero aepxanoch npouioe B codHaHud. Ha onHoil u3
CTaHUM XpecThiIHKA C MEIUKOM N0 OlIuOKe BollJIa B MSITKHHR
BaroH. [IpoBoanuk 3aopan: «Kyna nmpeius?'! Beuie3saii! 31o Tebe
He CeMHaauaThiit! . . »

B I'oMene, B Bok3aibHoM Gydete, BUceno uspeucHue: «KTo He
TPYAMTCs, TOT MyCTh U He ecT». 3a cTosMkamMu obenaiy macca-
KHpHI ChajibHOTO BaroHa. 3nech ke Opoaujid OeclpH3OpHbBIE B
Hajex /e Ha ofayuky. QMK NacCaXup NPOTIHYI JeBOYKE TAPEIIKY
c octatkamu Msica B coyce: «XKpu» ITonbexan odpunmant (uim,
KaK TOr[1a TOBOPWJIM, TPaXKHAHMH YCJyXaroliuidl) U, BHIPBAB W3
PYK IEBOYKHM TapelKy, BBITPAXHYJ KyCOK Msca, KapTOIUKy Ha
JIOXMOTbsI, 3aMeHsABIIHe eBOYKe Miatbe. Sl BO3MYTMJICA; HMKTO
MeHs He noaaepxain. JleBoyka Nniakaja M OCHelHo ena. S Buaen
B I'omene cnuyeunyio ¢abpuky; nupektop, ObiBiuuii pabouui,
paHeHHBIl B 6osax mpotus JleHukuHa, 6oJpHOM, paboTan ¢ yTpa
[0 HOYH: He ObLIO Kjlesl AJi1 HaMas3Ku KopoOOK; OH MOBTOPAT:
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«CTpaHe HYXHbI CNIUYKH . ..» ["'OMeJIbCKME FOHOWIN TOBOPHJM O
6o0sx B I'ambypre, o ctuxax MasikoBckoro, o 6yayueM. A nepea
MOMMH TJIa3aMH CTOSUIM TyIble, paBHOXYUIHblEe (PU3HOHOMHH B
BOK3JIbHOM OyteTe M 3aTpaBieHHBIH peGeHOK . . .

HemoBoii NOMOIIHMK HMIIpeccapuo ObUI JOBOJICH: OH THepe-
BBINOJIHM M1aH. JIeHs KHUrH 060 MHE He HalmKCajl, TOBOPHII BCEM:
«A 3a4eM o HeM mucaTb? S ero 3Har kak OOJIyIUIEHHOTO...»
Oren Jlenn noropein, xoTa c60pb!l GBUIM XOPOIUMMH: HO NYTH U3
Omeccrl B JleHMHIpax M3-3a 3aHOCOB MBI IPOCTOSIIM Ha HOJY-
CTaHKe ABa JHSA, i MOH HMIIPECCapUIO YIIJIATHJI HEYCTOMKY 3a 3al.
Huvero He mopenaenis — OH OBLT BEYHBHIM HeyHauHHkoM. UTo
KacaeTcs MeHs, TO s 6bII TOBOJIEH: MHOTO€ YBHIEIL.

IMocne xaxmoil IEKIMH MEHS 3aChIaIM BOPOCAMH, HEKOTOPbIE
a 3amucai: «IloueMy He BblIa peBomtolus B I'epmanun», «Kakue
Temepb MoAnl B Ilapmwke», «UTo BB XOTeNH CKa3aThb BalUM
«Xypenuro» — na wiay HeT», «KTO Xy)e — colman-npenatenn
UM pammncTb», «O6BACHUTE KOPOTKO TEOPHUIO OTHOCHTEJILHOCTHY,
«IToyemy wKOMBI CHOBa IulaTHBIe», «[loyeMy BB, nucareiu,
HacTpauBaeTe AepdyaT Ha Bcaveckue oObsicHeHus», «bepyT nu B
Mupuu gHOCTpaHHBIX OopLOB 3a He3aBHCHMOCTB», «IIpaBja iin,
4TO BBI IpUATENL BaHnepsenbae», «O Bac MUILYT, YTO BBl NPOIYKT
pa3sioxeHHs, CKaXHuTe B TaKOM Cllydae, CKOJIbKO BBI Ilojly4aeTe
3a JIeKLHIO», «MasKoBCKHiI TOBOPHT, 4YTO MO33Hs — MPOAYKLHUSA,
a y IlymxunHa He Tak; KTo, no-pamiemy, npae», «OTKpoeTr Jx
KOMMYHH3M BO3MOXHOCTh N0oOeauTs cMepTb», «Brl 3a ¢dyrbom
HJIM TpH3HaeTe Takxke perbuw», «Pacckaxure o paborax Pesep-
¢dopna B obnactu TpaHchopMaluy aToMoBY», «UeM TycTen OTJiH-
YaeTCs OT yaHcTena H uTo Gonbiie TaHiyroT B Bepinne», «Ilouemy
y Hac nepeoasaT «Tapsana», a poman Mapcens Ilpycra He cy-
ecTByeT B mepeBone», «lloBnuser v, no-BalieMy, HeHEXKHas
pedopMa Ha CoKpallleHAe HOXHHULY,? «3HaxoMBl Jid BHI ¢ ITukacco,
4TO OH Temephb AenaeT», «IlojoBas no6oBb — 3TO OypKya3HbIi
TEPEXUTOK, TIOYEMY 3TOrO He TOBOPAT NpsMo», «HenasHo y Hac
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BBICTYHAJl JIEKTOP, OH TOBOPMJ, YTO HCKYCCTBO COXPAHACTCS B
nepexoJHBlH NepHo, a TPU KOMMYHU3ME HCYE3HET, 9 C 3TUM He
corjacHa, IOMOTUTe pa3obpaTecs».

51 mpuBen 3TH BOHPOCHL B TOM NOpslKe, BepHee, becmopske,
B KOTOPOM HX IepeNucall; MHe KaxeTcs, YTO OHH MOIryT HOMOYb
MOHATH T€, yXKe AaneKue, roabL.

51 yacto Oece]0BaJl C MOJIOJBIME JIIOIBMH ; Pa3HbIC TIONIAAJIHACE:
YMHBIE M IJIyHble, YeCTHBIE H KapbepUCTHI. Ham moMor BocCTaHOB-
JIEHHIO SKOHOMHMKM, HO BpsA Ju OH ObUl Xopomleil mkono# mnd
JOHOILIEH U JieBylleK. ¥ BCexX ele ObUIM B MAMSTH FOJBI IPaXaaH-
CKOH BOMHBI: WOIOBUIHW, CJlaBa, 3BEPCTBA, TIepOMKa, Ipabexu.
MoJionexs, NpUIleAIas B YHUBEPCUTETH ¢ PpoHTa, U3 JiepeBeHb,
6bina ropsveif, HanopucToil. CTyleHTHl XOpOIIO YYHJINCh, Aa H
BeJM cebsi Xxopoluo, konebniach Mexay HauBHBIM YTHIUTApU3IMOM
H CBOMCTBEHHO# MX Bo3pacTy pomantHkod. Ho 6bin0 Hemano H
TaKMX, YTO TePSIIH IOJIOBY, — 4eCTOI001eB, dhanTazepos Oe3 a3oB
Mopany, c¢1aboBOJIbHBIX, KOTOPble, OYYTUBIIHCh B AYPHOH KOM-
TaHHM, IUIM Ha BCe. PAIOM co CKpOMHO# CTyleHYeCKOH KU3HBIO
meJyt pasryid. «MockBa kabalkas», e aroHnsmpoBad ECeHHH,
JBIHIaJIa B JINIO yrapoM, cOuBajia MHOTHX C ITyTH.

OnuH FoHOIIa paccka3all MHe JJIMHHYIO, IyTaHylo, HO He OYeHb-
TO CJOXHYFO HCTODHIO: €lle HeJaBHO OH OBLJI 4eCTHBIM KOMCOMOJIb-
LeM, Xopouio y4ynics. ToBapHIll BTSHYJI €70 B HEXOPOLIYIO 3aTEH0;
BHITJIsIAENO BCe OJaropoiHO — eMy NOPY4YHJIH cobupaTh JCHBIH
Ha Bo3AywHbIH (UOT; OKazajgock, YTO cGopaMH 3aHHMAaJach
HIaiika MoIllleHHUKOB. CTYReHT BO3MYTHIICH, XoTel noiitu B I'TIY,
HO, NOJIyYUB IaYKy aCCHTHAIMif, COOJIa3HMICA MHULIYpOH >KM3HH.
On Bnrobuiicst B eBYHIKY, koTopas TpeboBana noJapkoB, CTal
CHEKyJINpPOBaTh; H3 KOMCOMOJIA €I0 BBIYACTHIIM ; OH XJaJl apecTa.
V Hero ObUIM OYeHb BBIPA3HTEJILHBIE PYKH, OHH PBAJIHCh KBEPXY,
TPO3MJIHA, YMOJIAJIH.

MHe 3axoTeloCh HamHCaTh O HEM, O TakKHX, Kak oH. S Havan
XOAUTh Ha CyZmeOHBle 3acelanus; IOJIyYHJI pa3pelieHue Gecerno-
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BaTh C 3aKJIIOYEHHBIMY B U30J8Topax (Tak TOrJa Ha3bIBaJU TIOPb-
mbl). [IpuBnekana MeHs, KOHEYHO, He XHBOIUCHOCTb CPEIBl, HE
yroJIOBIIMHA, & UCTOPHS B3JIeTa ¥ MafeHN TeX KPYTHIX, CKONb3KUX
JIeT.

Toraa BXOIUIO B 0OMXOJ HOBOE CJIOBEUKO «pBay», M sl HA3BaJ
MOETO Tepost, ChIHA KHEBCKOTO oduIManTa, pBayoM. S onucan ero
JIETCTBO, CTpeMIIcHHE K CllaBe, ceOsutobHe, MOABEM B HEpBLIE
rolbl peBOJIIOLMH, YYacTHe B I'paXJaHCKO# BoltHe, y4eby, naneHue.
VY Muxauna JIsikoBa (Tak 3Baju Moero reposi) 6s11 6pat, ApTem,
YeCTHBIMA, HE OYEHb Pa3OHpAIOLIUICA B CepAeYHbIX denax, HO no6-
poiii, crapaBiuuiics yaepxaTe Muxauna oT nafenus. I'epoil Mo
He Ob11 PacTUHBAKOM; B HEM XIWIH PAa3sIMYHbIC, MOPOH NPOTHUBO-
peunBbie 4yBcTBA. [10IFOOHB KOPBICTHYIO, MYCTYHO XEHIUUHY, OH
Bell cebs ¢ Hel, kak MaJibuuIka. BMecTe ¢ TeM OH BepHJl B CBOIO
HCKJIFOYHTEJIbHOCTh, B CBOE IIPEBOCXOJCTBO Haj TOBapHIUAMH.
Ecmu yromno, on dem-to Hamomusan JXKroseena Copedist, poIuB-
[erocs CTo JeT CHyCTs, B CTPaHe COUMAIUCTUYECKON PeBOMIOLUM.
OcyxieHHBIH, OH B TIOPbME KOHYHJI KH3Hb CAMOYOHICTBOM,

A nucan B ogaoM u3 nuceM: «5 3akanuuBaro «PBava». S maxe
NIPUBSA3aJiCAd K MOEMY TepOl0, XOTsl OH MAKOCTHUK, CBOJIOYb, CKJIOH-
Has K POMaHTHKe, NaTETHYECKHI CIIEKYJISHTHK . . . » MHe U Tellepb
KaXeTcd, UTO NnUcaTesib, OCBCLIAs BHyTpeHHHfI MHp T€X Tepoc¢B,
KOTOPBIX KPWTHKH HAa3bIBAlOT «OTPHLATECIBHBIMH», TPUBA3BI-
BaeTCsl K HUM: OH Belb BHIOHT XOpOLIME Hayaja, KOTOopble ObLIH
3aJI0KeHbl B CepAlle YeJOBeKa, OnycTHBlIerocs Ha JHo. Hukorna
g He Aymajl onpaBAblBaTh pBaucit. OnurpadoM K KeHTe s B3sUI
cloBa ApeBHel MOJHMTBBI, OCykxAalolled UHIUBHAyanusm: «[la
OyneT BoJIS TBOSI, YTOOBI 5TOT ro OBUT POCHCTBIM H OXIJIHBLIM
M J1a He TPOHUKHYT B TeGS MOJINTBBI NyTHUKOB HA MyTSX 110 IOBOAY
IOXIs, KOTOpBIl MM TIOMeXa, KOTAa BeCh MHP HYyXJaeTcs B
IOXaen.

S 3naiN, 4TO MeHA cHoBa OYAYT ympekaTh: 3a4eM NHCaTh O
KaKOM-TO XaJIKOM pBadve, KOTJa KpyroM CTONbKO OJaroponHbIX
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H BIOXHOBEHHBIX TrepoeB? MHe nymaeTcs, 4TO OOA3aHHOCTBIO
Bpava SBJIAETCHA INOCTaBHTh NHATHO3, H TOJBKO CyMaclUeJIeMy
MOXEeT IIPHHTH B TOJOBY, YTO NOKTOP, KOHCTATUpys Cily4ait smu-
IeMu4eckoro 3adoJieBaHHs, TEM CaMbIM DPACHpOCTpaHsAeT 3MUAe-
muio. B pomane «PBaw» nonsiTka Nokas3aTh JyUIEBHBIH MUDP CBHX-
HyBuerocss Muxamna JIpikoBa comnpoBoXkAanack CaTHPHYECKUM
onucaHueM ObITa Tex eT. Jlaxe HaoCTOBLBI IPU3HABAJIA B TEOPHH
HeoOXOAMMOCTh CAaTUPHBI, HO KaXIyIO IONBITKY NMOKa3aTh Ty WIH
HHYIO YPOMJIMBYIO CTOpDOHY Halllell XU3HU OHHM HEMeEIJIEHHO
06bsBnsanH KieBeTod. («Ham HyxHbl Hamu Hleapunst u Iorosnu»
— 3T0 5 YCHBIIIaN MHOTO 1o3%e. CaTHpa Ho-NpeXHEMY CUHTANach
B TeOpHH HeoOXOOUMOH, a HA NpPaKTHKE — YyTh JIA HE aKTOM
MUBEPCHH ; H OJHH MO3T COYMHUI CTULIOK: «HaM HyXHBI nogoOpee
Hlenpuns! u Takue I"oronu, 4ToObl HAC He TPOTaJH . . . »)

SI mucan B 1924 rony: «Ecin B MOMX KHUTax Tak Ha3blBaeMble
«OTpHLATEAbHBIE THIBD OTJHYAIOTCH OoJibiell BBIpa3sHTENb-
HOCTBIO, TO B 3TOM ClIelyeT BUAETh OTCYTCTBUE YHHBEPCaIbHOCTH,
OrPaHHUYEHHOCTh 4YeJJOBEYECKOH NPHPOABI, 4 HE XUTphle KO3HH.
Kak 6b1 s xoTes, BMeCTO OOJIMYeHHH MOUX KHHI, NPOYHTATH
IpeKpacHyl SMNOMeI HOBOIo, 3ZOPOBOIo, Goaporo uenosexa!
VBeI, OaroHaMepeHHble KPUTHKH HE TOPONATCS €e NMUCATh, OHH
NPEeATNIOYUTAIOT OCYXIATh MeHs. SI ke MpelnouynTaro OTAaBaTLCH
paboTte, K KOTOpOH 4YyBCTBYHO HPHPOXICHHYIO CKJIOHHOCTH. He
JOXHIAACh 4Yaca, korga Oyner HamucaHa BIOXHOBCHHAas KHHTa
o6 Apteme, s xouy paccka3aTb COBpeMEHHHKaM HCTOPHIO €ro
Opata...»

HBaguats 1ectoro sivBaps 1925 roma s coobman: «Ilomos
oTkaszaics oT «PBava», cilenoBaTesIbHO OH BpPSAI JIM BBIHOET . . .»
(He nomm1o, 0 kaxom Ilonose muia peus.)

OpnuHe #3 Hanbojiee BMAHBIX HANOCTOBIEB, HA3bIBAasi MEHS «OT-
KpOBEHHBIM BparoMm peBojtouumn», nucan: «Iladpcc «PBava» —
nboBaHNe HAIIAYECKOH XMHIHMYECKOH CpenoH, yTBepXAeHHE O
3axBaTe Oypxya3sHBIMH XMIIHHKaMH# BCETO HAIIEro X034HCTBEHHOTO
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amnapata. BoT koHeuHoe majeHue BYepalllHEro KaHAujaTa B
pycckue lneurnepsr . . . »

B MunyTy Tockn Onmyapn Barpunkuii Hanucan: «UyTb BeTep,
4yTh ceBep — U MBI oOyieTaeM. Uel HyTh MBI co0ol0 Temepb
ycrwiaeM? Ubn HOru mo pxkaBuuHe Halleil mpoiinyt? IloTomuyT
Ju Hac TpyOGauu mononbpie? B3oiayT Ju Hal HaMH CO3BE3/bA
qyxue? Mbl — pxaBbix OyOoB 00jieTeBUIMH YIOT . . . »

Ha Ky3HeuxoM B BUTpPHHE KHIDKHOFO MaraspHa s YyBHIEJ
«JepeBo coBeTCKOil JHTepaTypbl». BeTBH OBUIM CONPOBOXKICHBI
MOSICHATENIbHBIME 3THKeTKaMu: «IIpojerapckue nucatenm», «Jle-
¢obub», «KpecTbsiHCKIE NO3ThI», «JleBble monyTuuku», «IlomyT-
YHKH-UEHTp», «IIpaBbie momyTumkw», «HeoGypxkya3uas Jmrepa-
Typa» U Tak jainee. Ilon ZepeBoM BaJsUIMCh ONaBLIUE JIMCThS,
4 Ha OJHOM M3 HHMX 3HA4HIIOCh: «IpeHOypr».

Betpa moroM 6BIJIO BAOBOJIb, BeTpa M ceBepa. UyaoM s He
obsetest.

1. Max Hayward, Survey, 1961, No. 36, pp. 86-87.

2. See Chapter 1, note 12.

3. See Chapter 4, note 8.

4. Yellow 1000-rouble credit notes current in 1919-20.

5. MV30: abbreviation for the myssikansHoe otaenenue of the Commis-
sariat for Education.

6. I'TTY: abbreviation for rocygapcTBeHHOE NOTHUTHYECKOE ynpaBiieHue, the
State Security Police between 1922 and 1934.

7. Pabdakosupi: students of PaGoumit ®axynsreT, set up to provide part-
time secondary education for workers.

8. LlexyOy: abbreviation for neHTpanbHas KOMHCCHS MO YJIyuYIIHMIO ObiTa
Y4EHBIX.

9. 'VM: abbreviation for rocymapcTBeHHbIl yHHBEPCANBHBIM Marasus, a
department store in Red Square, Moscow.

10. A reference to a book by Ehrenburg written in 1921, A gce-maxu ona
eepmumca.

11. Where are you going?

12. HoxHulp:: a term coined by Trotskii in 1923 to describe a graph which
showed the relative prices of agricultural and industrial products compared with
the 1913 prices.



CHAPTER 9

Vsevolod Meyerhol’d

VsEvoLOD MEYERHOL'D (1874-1940) was probably the most gifted
and imaginative director of the Soviet theatre. After commencing
his career as an actor with Stanislavskii’s Moscow Arts Theatre be-
fore 1902, Meyerhol’d began serious work as a director with the
Moscow Art Theatre Studio in 1905. But his belief in the absolute
authority of the director and his rebellion against realism and na-
turalism in favour of mysticism an dsymbol soon brought him into
conflict with Stanislavskii. They parted within a year, and Meyer-
hol’d moved to St. Petersburg to join the Komissarzhevskaya
Theatre. His enthusiasm for innovation and experiment was too
much there also, and in 1907 he became director at the Imperial
Theatre of St. Petersburg, where he continued to develop his new
techniques until the Revolution. Meyerhol’d sincerely believed in
the Revolution and immediately joined the Communist Party. As
Head of the Theatre Section of the Commissariat for Education, his
controversial productions made the Soviet Theatre the most dar-
ingly avant garde in Europe. In 1923 he was given his own theatre
and throughout the 1920’s he created his brilliantly individual pro-
ductions of Western plays, Russian classics, and the new works of
Soviet playwrights such as N. Erdman and Mayakovskii.
Meyerhol’d’s productions of Ostrovskii’s Jlec (1923) and Gogol’s
Pesuszop (1926) were remarkable in that he freely revised and reset
the plays in his own way and even added bits to the text. His treat-
ment of favourite classics caused an outcry, but it was also widely

13}
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admired. Later his approach was condemned as formalistic,* and
as recently as 1958 was described as a “vulgar-sociological interpre-
tation, leading to distortion of the dramatist’s intention”. It is sig-
nificant that Ehrenburg selects these and others of Meyerhol'd’s
productions of classical and foreign plays for approving comment.
The critic A. Dymshits reproaches him for this and for failing to
show Meyerhol’d’s struggles against modernism*.!

The 1930 edition of Boavwan Cosemcrkas Duyuxaoneous made
no reference at all to Meyerhol’d or his theatre and from that year
onwards he became increasingly under attack for his experimental
approach. In 1936, however, his production of Pesusop could still
be accorded serious consideration and be referred to as “a most
significant event, not only in the stage history of Gogol’s comedy,
but in the history of the Soviet Theatre”.2

The end of Meyerhol’d’s theatre became inevitable after the pub-
lication in ITpasoa in December 1937 of an article by P. Kerzhent-
zev, Chairman of the Committee for the Arts. Commencing with an
attack on the current production, a stage version of Kax 3axaaasace
Cmauas by N. Ostrovskii, Kerzhentzev passed on to a general review
of the whole of Meyerhol’d’s career about which he could find
nothing good to say. The tone was set for a general critical onslaught,
and on 8 January 1938 Meyerhol’d’s theatre was closed by a decree
which described it as alien and hostile to Soviet audiences and ac-
cused it of distorting and slandering Soviet reality.

At the First All-Union Congress of Directors in 1939, Meyer-
hol’d boldly defended the artist’s right to experiment and test his
creative ideas. He bitterly condemned the dreary and monotonous
theatre presentations which were officially preferred to his own and
remarked that “The pitiful and wretched thing that pretends to the
title of the theatre of socialist realism has nothing in common with
art.” By his outspoken retaliation, Meyerhol’d hastened his own
demise, for he was arrested next day and dispatched like so many
other victims of Stalin’s hideous purges to a labour camp. The
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date of his death has been given in the Soviet Union as 2 February
1940.3

The restoration of Meyerhol’d’s reputation began in 1957.
N. Erdman’s play Mandam, which Meyerhol’d had staged in 1925,
was revived in Moscow? and Meyerhol’d’s own article “O6 uckyc-
ctBe Teatpa” was published with a favourable introduction.® He was
still accorded no mention in Boaswaa Cosemckas Iuyukioneous
in the 1953-6 edition, but the 1958 supplementary volume 51 car-
ried alengthy entry under his name. The details of his life were given,
although his treatment of the classics was condemned (as quoted
above) and he was criticized for failing to deal realistically with con-
temporary life. Teampaavnaa Snyuxasonedusn contained an even
longer entry with the criticism considerably toned down. Accusa-
tions of formalism and modernism were dropped. Meanwhile
several further articles on Meyerhol’d had appeared in 1960, includ-
ing a chapter “UexoB m Meiiepxonba” in the Jumepamyproe
Hacaedcmso volume on Chekhov.®

In 1967 the promise of a volume of reminiscences of Meyerhol’d
made four years earlier? was fulfilled with the appearance of a large
volume consisting of the recollections of forty-six people who knew
him, including Ehrenburg. In the introduction it is stated that
“Meyerhol’d was arrested on a false charge.... Now the good
name of the Communist-Director is rehabilitated and his creative
heritage restored to the history of our theatre and to the contem-
porary world.”# The reminiscences cover almost the full range of his
theatrical activity.

Ehrenburg’s contribution to the volume consists of this chapter
from his memoirs with a few small alterations. His statement that
the theatre was already closed in December 1937 is replaced by a
paragraph giving the correct information taken from a later chapter
in the memoirs.? Also in the new version the beginning of the last
paragraph has been changed to “B 1955 rony Mononoii npoxypop,
HUKOIJ]a NpeXJie He C/IBIXaBIUMA uMeHd Meliepxonbaa. .. ",
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That the doors are open for thorough and meaningful Meyerhol’d
scholarship is now clear.?® To what extent the implications of the
reacceptance of his work for the contemporary Soviet theatre will
be allowed to materialize remains to be seen. But the omission,
when this chapter was republished in 1967, of the second paragraph
may be taken as a warning that expectations of major changes in
official policy are premature.

Manp4uiIKo# 8 HeCKoJbKO pa3 Bugen B. O. Meiiepxoapaa Ha
cuede «XymoxecTBeHHOTo O611eJOCTYIIHOTO TeaTpa» ; HOMHIO €ro
cyMaculeIuM cTapukoM B pos HMoauna I'po3Horo u B3BOJI-
HOBAHHBIM, HErOAYIOLUM IOHOIIEH B «Halike».

Cuns B «PoToHne», s He pa3 BCIOMHHAJ CJIOBA 4€XOBCKOIO
reposi: «Koraa nogaumaeTcs 3aHaBeC M IIPH BEYEPHEM OCBEILCHUH,
B KOMHATE C TPeMs CTCHaMM, 3TH BEJIMKHME TaJIAHTHI, XPELbl CBS-
TOTO HCKYCCTBa, M300paxkaroT, KakK JIIOAH €IAT, NbIOT, JI0OAT,
XOIAT, HOCAT CBOM IMKAK¥M; KOrJa W3 IOUUILIX KapTuH ¥ ¢pa3
CTapaloTcs BBIyIUTb MOpPaJlb — MOpPaNb MalileHbKYlo, yno6o-
MOHATHY10, NOJIE3HYI0 B JOMaliHeM o0uxoje; Korga B TBICSYE
Bapualif MHe MOJHOCAT BCE OJHO U TO XK€, ONHO H TO XK€, OJHO
M TO Xe, — To # Oery H Oery, xax Monaccan 6exait ot DildeseBoit
Gauruy, KOTOpas AaBUia eMy MO3T CBoeil TOIIOCTEIO . . . HyXHBI
HoBble opmbl. HoBele GOpMBI HYXHBI, & €CJIM UX HET, TO JIy4lie
Huvero He HyxHo», (HexoB Hamucas «Yaiiky» B 1896 rony, Mo-
naccad ymep B 1893 roay, OiideneBa Gawins Obuia mocTpoeHa
B 1889 roay. B 1913 roay Msl npuHAMAaJTH 3Ty OALIHIO M OTBEpraju
MonaccaHa; HO CJIOBa O «HOBBIX (hopMax» MHE Ka3aJHCh XKUBBIMH
U OJIM3KHMH.)

51 mponyCTHJI BO3MOXHOCTb IIO3HAKOMUTRECH ¢ MelepxonsaoM
B 1913 rony: ou npmesxan B Ilapwx mo mpurjamenuio Mael
PyGuniureiin, 4To6b1 BMecTe ¢ PoxuHbIM NoCTaBHTh «I1U3aHeIy»
JU Aanynnuo. S Torna Mano 3Halt 0 TOCTaHOBKax Meiiepxonbpaa;
3aT0 3HaJ, 4ro JI’AunyHuuo — dpasep u yro Maa Pybunmreiin —
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boratas nama, KoTopas XaXIeT TeaTpajbHBIX yclexoB; B 1911
rony s Bugen «Cpsroro Cebactesna», npecy Toro xe [’ AHHYH-
KO, HamucaHHyo 1nda Toi xe Mnel PybuniureiiH, u OpuUl pa3-
ocal0BaH NOMECHIO 1eKaJeHTCKOM KpacHBOCTH C NaphioMepHBIM
caapoctpactuem. (B. 9. Meitepxonpa moapyxuics B [Tapuxe ¢ T'u-
HioMOM ATIOJUTHHE POM, KOTOPBIH, BHIUMO, Cpa3y IOHSJI, YTO AEJI0 He
B I’ Aunynnuo, He B Mne PyOuninreiin, He B nekopanusx Bakcra,
a B AyLIEBHOM CMSATCHHU MOJIOOTO IeTepOyprckoro pexuccepa.)

Ocenpto 1920 rona, xorga s no3HakoMwics ¢ MeitepxonabaoMm,
eMy OBLIO CODOK IECTH JIET: OH OBUT yXe CeHObIM; YepTHI JIHIA
YCIIeJIH 3a0CTPUTHCH, BHICTYNIAJIA MOXHATBIE GPOBH M Ype3BbIYaitHO
IUIMHHBIA ropbathlit HOC, MOXOXHUH HA NTUYUH KITIOB.

TEO (rearpampubiii otien Hapkommpoca)! momeiuaiics B
ocoOHsIKe HampoTHB AJleKCaHIpOBCKOTo cajna. MeiepXoiba HO-
cuiics 1o 6oJIpIIONR KOMHATE, MOXET GbITh MOTOMY, YTO eMy 6bLIO
XOJIOAHO, MOXET OBITh MOTOMY, YTO HEe YMEJ CHIETh B Ha4aJIbHH-
4eCKOM Kpecyie Y TPaAHIIHOHHOTO CT0JIa C MANKAMH «Ha MOLIHCHY.
OH, Ka3aJ10Ch, KJIOKOTaJI; TOBOPHJ, YTO €My IOHPAaBWJINCh MOH
«CTuxm 0 KaHyHax»; IOTOM BAPYI IoA0ekajl KO MHE U, 3aKHHYB
Ha3aJX CBOIO IOJIOBY He TO LAIUIM, He TO KOHAOpa, cka3an: «Bare
MecTo — 3xaech. OkTs0pp B HCKyccTBe! Bpl OyneTe pykoBOAMTH
BCEMH JETCKHMH TeaTpaMu PecnyGiuku . . . » S mombitasncs Bo3-
pa3uTh: A He IeNaror, XBaTUT ¢ MeHS MO(EKTUBHBIX KUEBJISIH M
KOKTeOebCKOH TIIOLIAAKH; Ja S M He CMBICIIO HUYEero B CUECHH-
4eCKOM HCKyccTBe. BeeBosion OmunbeBud Mens o6opsai: «Bel —
O3T, a JeTAM HyXHa 1m033ud. I1033us u pesosrouus! . .. K uepty
CLIEHHYECKOe HCKYccTBO!... MBI ¢ BaMH ellle IOTOBOPHM . ..
A IpHKa3 o BallleM 3a4MclIeHHM s nojgnucaj. Ilpuxomure 3aBTpa
BOBpEMS . . . »

Meiiepxoapa Toraa ObuT onepkuM (kak MasikoBckuii) MKOHO-
6opuectBoM. OH He 3aBeOBAJ OTHEJIOM — OH BOeBall C TOH
3CTETHKOH ¥ yI00OMOHATHON MOPaIbio, 0 KOTOPOH TOBOPHJI Tepoi
«UYaitkm».

10
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Henasro st BeicTynasn B XKeHeBe B cTy[uu Tejesulenus. Mono-
JeHbKas JeByIKa Nperpajniia MHe JIOpOoTy U CKa3ajia, 4To JOJIKHA
MeHS 3aTpUMHPOBAaTh. S 3anpoTecTOBa: MHE TPEJCTOUT TOBOPHTH
0 roJiofie B 3KOHOMHYECKM OTCTANBIX CTpaHax, Py 4eM TYT Kpaco-
Ta, Aa U He NPHUCTAJI0O MHE HA CTAPOCTH JieT BIiepBbie PyMAHHTHCS.
HeBylixa OTBeTHJa, YTO TAKOBBI IIPAaBWJIA, BCE IOJIKHBI MOJBEP-
FHYTbCSl ONlEpallMH; OHA HAJIOXKWJIA HAa MOe JIMIO TOHKHWH Cloi
KENTOBATOTO kKpeMa. S cefiyac moayMaJl, 4To CBET NAMATH CTOJIb
e Pe30K, KaK M CBeT TEJIEBU3MOHHBIX CTYAUH, U YTO, TOBOPS B
3TOMN KHUIE O HEKOTOPBIX JIIOJISX, i HEBOJILHO KJIaJly CJIOH KPacKH,
CMATYalolled CIAMIIKOM OCTpble 4epThl. A BOT co BceBosionom
OMUJIBEBUYEM MHE HE XOYETCd 3TOIO JEJiaTh; s HONBITAIOCh 1aTh
€r0 He C NPUTYLIEHHBIMHU, HO C XXECTKHUMHU JeTaJIiMHU.

XapaxkTep y Hero ObLI TPy/IHBIA: O06POTA COUETANIACEH € 3aNab-
YYBOCTBIO, CIOKHOCTh JAYXOBHOTO MMpa — c ¢aHaTu3MoM. Kaxk
HeKOoTOophle Gosbllve JI0AM, ¢ KOTOPBIMH MHE NPHBEOCH CTOJI-
KHYTBCS B H3HH, OH cTpana 60Jie3HeHHOIH 110A03PUTENIBHOCTBIO,
peBHOBaN 6e3 OCHOBaHM, BUIIEI HaCTO KO3HY TaM, e HX He ObLo.

IlepBas Hama pasmoJiBka ObL1a OypHOMd, HO KPATKOBPEMEHHOH.
OauH BOEHMOD MpPHHEC MHe IbeCy Ui JeTeld; BCe HepPCOHAXKHU
6bL1M ppibaMM (MeHBLIEBHKH — KapacsMH), U B TIOC/IEHEM aKTe
TOpPXeCTBOBaJl «pbibuil coBuapkom».!'? Ilbeca MHe moka3ajach
HeyIa4HoH, s ee 3a0pakoBas. Bnpyr mens Bei3biBaeT Meiiepxosba.
Ha crone y Hero pykonuce. OH pa3apa)XeHHO CIpalluBaeT,
MOYEeMY s OTKJIOHHMJI MbeCy, W, HE HOCyllaB, HAYHHAET KpU4aTh,
4YTO s NPOTHB PEBOJIIOLUOHHOU arurauuy, npotuB OkTsabps B
Teatpe. 51 B CBOIO ouepellb paccepAMJICH, CKa3all, YTO 3TO «AeMa-
rorus». BeeBonox DMuUIbeBUY MOTEpAA caMoobajlaHue, BbI3Ba
KoMeHAaHTa: «ApecToBaTh Dpenbypra 3a caborax!» Komennaut
BBIIIOJIHWTh [PUKa3 OTKa3alCs H IOCOBeToBaj Meiltepxombay
obpatutecs B BUK.1® 51, BO3MyLIEHHBIH, ylleJ U pelIMi, YTO
6ospiie B TEO He 6ynet Moeili Horn. Ha cnenyroiiee yrpo Bee-
BOJIOA, DMuJIbeBAY MO3BOHHUJ: €My HEOOXOIMMO IIOCOBETOBATHCH
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CO MHO# 0 TeaTpe neTpyLuky. S noiues, ¥ BuepallHei cuenbl 6yaTo
He OBUIO . . .

Beesosion, OmunbeBny 3abonen. Heckonbko pa3 s 6bUT y Hero
B OoNbHHUIIE; OH JiexaJ Cc 3a6UHTOBaHHOH ronoBoil. OH MHe pac-
CKa3blBaJ O CBOMX IUIaHaX, pacclpauinBall, 4To npoucxoaut B TEO,
OBLI JIM 5t HA HOBBHIX [IOCTAHOBKaXx. BeposTHO, B MOHX peIUIMKax H
pacckasax NpocKanb3biBajla MPOHHs, NMOTOMY 4TO Meliepxonba
HHOTAa yupekasl MeHs B Ge3Bepum, aaxke B uuHu3Me. OmHAKIBI,
KOIJa s CKa3aJl 0 pacXokACHHHU MHOTHX MPOEKTOB C ACHCTBHTE/b-
HOCTBIO, OH TIPUNOJHANCA M 3aX0XxoTall: «Bbl — B poJid 3aBeaylo-
Lero BCeMH HeTCKUMHU TeaTpamu PecnyGnuku, HeT, JIMKKEHC He
npuayMain Owl syuiue! . .. » BMHTHI MOXONMIH Ha YanMy, a Bce-
BOJIOA OMMJILEBHMY, XYAOMX U HOCATHIl, — Ha BOCTOYHOIO KyHAecC-
HUka. S Toxe paccMessica M CKasall, YTO IPHKa3 O MOEM Ha3Haue-
HuU noanucad He ukkeHcoM, a MeiiepxoabaoMm.

Heckousibko pa3 s 6s11 Ha «3opsax».1* D10 cnabas nbeca, ga U B
NoCcTaHOBKe OBLJIO MHOTO ciiyqailHoro. Mei#tepxonba 6oposcs npo-
THB «TPeX CTeH», 0 KOTOPHIX ropopus TpeluieB, NPOTUB paMIlbl,
DPOTUB HANMCAHHBIX Jekopauui. OH XxoTes NpUOIM3UTH CHOEHY K
3putenam. Ilomelenue Ob10 Oe3BKYCHBIM — 3HAMEHMTBIH kade-
wanTal «OMouH», Iie MOCKBUYH KOr Ja-TO paccMaTpHBajiy NOJNyro-
JIBIX «3TyaJjield» ; BIpo4eM, 3aJ1 GBI B TAKOM COCTOSIHUM, YTO €r0-y0-
paHCTBO He Opocaiocs B raa3a. TeaTp He OTAIUIMBAJIM, BCE CHACIH
B IIUHEJAX, B HOJyuyOKax, B Tyaynax. 130 pToB akTepoB BBIPHI-
BaJIUCh FPO3HBIE CNOBA U HexXHellre o6naka. YacTe akTepoB pas-
MECTHWIM B IlapTepe; OHM HEOXWIAHHO B36eranu Ha CLEHY, IIe
CTOSUIM Cepble KyOBl W 3aueM-TO BHCeJM BepeBkH. MHorma Ha
CIeHy TNOIBIMANMCh M 3pPUTEJIH: KpacHoapMeiubl C JAYXOBBIM
opkecTpoM, paboune. (Mellepxonpa XOTesl MOCaRUTh HECKOJBLKO
aKTepoOB B JIOXKY ; OHH NOJDKHBI ObUIH U306 paxaTh 5cepoB* U MeHb-
LIEBMKOB W NOJABAaTh COOTBETCTBYIOLIME pelIMKH. BceBoyon
OMHIIBEBHY € COXKAJIEHHEM MHE PAacCKa3blBaJl, YTO eMy NPHUILIOCh
OTKa3aTbCA OT 3TOH HIEH: 3PHTEJH MOTYT HOAYMaTb, YTO 3TQ

10*
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BCAMJIEIMHIHbIE KOHTPPEBOJIIOLHOHEPHI, 1 HAYHETCS NOTACOBKA.)
bell 71 ¥ Ha cnekTakie, KOTa OJMH M3 aKTePOB TOPXKECTBEHHO
TIPOYMUTAJ TOJLKO YTO MOJy4eHHYIO cBoaKy: B34T Ilepexon. Tpynno
OMNHCaTh, YTO NeNajoch B 3aje . . .

Ha nucnyte noctanoBky pyranu; Maskoeckuit 3amunian Meiiep-
xoJbaa. He 3Hato, 4TO cka3aTh O CAaMOM CIIEKTaKJie: €ro He 0TOp-
Belllb OT BPEMEHM; OH TECHO CBsi3aH C aruTkaMu'® MasiKoBckoro,
C KapHaBaJibHbIMH WICCTBUSMH, YCTPAMBABIINMHUCH «JIEBBIMH»
XyJIOXHHKaMH, ¢ KJIMMATOM TeX JeT. TakuM Xe npeacTaBiIeHHEM
3MOXM [T0KAa3aJ1ach MHe Ha peneTHIUAX «Muctepus-bypd». JIro6uTth
3TH CTEKTAKJH ObLJIO TPYAHO, HO XOTEJIOCh MX 3alMILATDH, OaXe
Bo3BesmuuBaTh. SI mucan B 1921 rony: «Heynaunble 1mo BbINOJI-
HEHHUIO, BEJIMKOJICMHbIE IO 3aMBICNy ITOCTaHOBKH Meiiepxobaa:
HE TOJIbKO cOGUpaTh TeaTpajlbHOCTh, HO U HEMEUIEHHO ee pacTBoO-
PHUTh, YHHYTOXKUTE PaMIly, CMeLIaTh KOMeAUaHTOB CO 3PUTENIAMIDY.
A MasKoBCKMIA KOHYMJI CBOK Pe4Yb Ha OUCHYTE O «30psAx» Tak:
«la 3npaBcTByeT TeaTp Melepxonbaa, €Cd JlaXxe Ha TNEpPBBIX
nmopax OH M chejaj IJIOXyIo noctaHoBky» Monono#t Barpuikuit
nucan: «. .. IlsimmHoronsoBoro Mosbsepa cMeHsieT HbiHYe Meifep-
xospl. OH MILET HOBBIE TOPOIH, €ro ABMXKEHHS — IPYOHI. ..
Hdpoxu, TeaTp cTaphs, B TpeBore: TeOs OH BCKHHET HA IBIOHI!»

JleTom 1923 rona s xwn B bepnuse ; Tyna npuexan Meiepxospa.
MEI BeTpeTHiiNCh. BeeBonon DMuiibeBUY MPeJIOKHII MHE Tiepe-
Ienath Moit poman «Tpect . E» md ero Tearpa, roBopui, YTo
nmbeca HOJDKHA OBITh CMEChbIO IIMPKOBOTO IIPEICTABJICHHS C aru-
TaUUOHHBIM anogeo3oM. [lepenensiBaTe poMaH MHE HE XOTEJIOCH;
sl HAYMHAJI OXJ1aIeBaTh U K LIHUPKOBBIM IPEJICTABIICHUSIM U K KOHCT-
PYKTHUBU3MY, 3a4UTHIBAJICS JJUKKEHCOM U ITHCAJ CEHTUMEHTAJIbHBIN
POMaH €O CIOXHOM UHTpUroi — «JIo6osp Kauner Heii». S 3uai,
oJHako, 4yTo Meiliepxonbay TPYAHO NEPEYHTb, U OTBETHJ, YTO
MOAYMAIO.

Bckope B TeaTpalbHOM XypHalle, KOTOpBIA HW3aBajiu e€IWHO-
MBIIIEHHHKH Melepxobaa, NosBUIach CTaThd, IE PacCKa3biBa-
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sock B Gopme fanTacTUHeCKOH HOBEIIIBI O TOM, KaK MeHs TIOXUTHI
TaupoB, AJig KOTOPOIro A NMOAPSAAWICS IepeleNlaTb MOH poMaH
B KOHTPPEBOJIIOLIMOHHYIO IBECY.

(Meiiepxop MHOTO pa3 B XH3HU NOHO3peBasl NoOpeiiiero u
yucteiimero Ajekcanapa SAxosieBudya TampoBa B CTpeMJICHHH
YHHUUYTOXHUTH €ro JIFOOBIMU CPEACTBAMU. DTO OTHOCHTCS K TOit Ho-
IO3PUTENIBHOCTH, O KoTopoil s roopwi. Hukorna TaumpoB He
cobupaincs craButh «Tpect O. E.».)

IlpuexaB B CoBerckuit Coro3, g npountai, 4yro Melepxonbn
roToBuT neecy «T'pect . E.», Hanucaunyro HekuMm Iloarapenkum
«mo pomaHaM OpendOypra u Kennepmana». S noust, yto exusct-
BEHHBIH MOBOJ, KOTOPBIA MOXET OCTaHOBHTL Meiiepxonbma, —
cKas3aTh, YTO Sl XO4y CaM MHCLIEHHPOBaTb POMaH IJs TeaTpa WU
It kuHO. B MapTte 1924 roma s manucal emy, HavaB «Joporoit
BceBonon OMuUNbeBHY» H KOHYHB «CEPIEYHBIM IPHBETOM»:
«Hame cBuanue NpoOULIBIM JIETOM, B YaCTHOCTH Oecelnl O BO3-
MOXHOCTH Nepeeiku MHOIO «TpecTa», MO3BOJISIOT MHE OYMAaTh,
yro Bel IpyxkecTBeHHO U OepeXHO OTHOCHTeCh K Moeil paborte.
ITosToMy peratock NMepBBIM AesoM o6paTHThCS K Bam ¢ mpock-
6oif, ecnu 3aMeTka BepHa, OTKA3aTbCs OT 3TOH NMOCTAHOBKH . . .
S BeOr He KJIACCHK, a »KHUBOH 4eJIOBEK . . . »

OrtBeT OBUI CTpallleH, B HEM CKa3ajloCh HEHCTOBCTBO Meiiep-
X0JbIIa, ¥ HUKOTIa OBl s 0 HEM He pacckaszall, eCiii OBl He JIFoGHII
BceeBosioga IMuiibeBUYa CO BCEMHU €TI0 KPaHOCTAMH. «I paxaaHuH
. Dpeundypr! 5 He moHUMAIO, Ha KAKOM OCHOBaHUHM 00paniaeTech
Ber xo MHe ¢ npocb6oit «0TKa3aTbCs OT MOCTAHOBKH» IBECHI T.
Ioarapeukoro? Ha ocHoBanuu Haweil Gecensl B bepnure? Ho
Bellb 3Ta Oecea B OCTATOYHOH Mepe BBISACHUJA, YTO, €CJIA OBl
Jaxe Bel u B3sauCh 3a mepellenky Bainero pomana, Bel coenanu
OBI MbeCy TaK, YTO OHAa MorJia OBl ObITH MPEACTABJIeHA B JIIOOOM U3
ropoioB AHTAHTHL . . . »

51 He GBI Ha CIiEKTaKJIe; CYs 1O OT3HIBAM Apy3el H IO CTaThaM
pacnojioxeHHBIX Kk Meiiepxonpny xputukoB, IToarapenxuii Ha-
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nHcan cnabyro meecy. BeeBonon DMuABEBHY NMOCTABHII €€ MHTe-
pecuo: EBpona rubna mymHo, yberajiu LMThl AeKOpauui, akTepbl
BIIONBIXaX IeperpUMUDPOBHIBAJIMCh, TpOXOTall [ka3. 3a MeHd
HEOXHMJaHHO BCTYNHJICS MasikoBCKuii ; Ha 06CyKIeHNH TOCTaHOBKU
«Tpecra /1. E.» oH cka3ain o nepenenke: «IIseca [. E.» — abcotoT-
HBIA Hynb . .. IlepemensiBath GesineTpUCTHYECKHE IPOU3BEIECHHS
B NbECYy MOXKET TOJBKO TOT, KTO BhHIIe X aBTOPOB, B JaHHOM
cnyvae Jpenbypra u Kemnepmana» . . . CrnekTakiib, OIHAKO, AME
ycnex, u Tabaunas pabpuka «SIBa» BeimycTrna nanupocsl «J. E.».
A s u3-3a 3To¥ IIynmod UCTOPHH B TeUeHHE CeMH JIET He BCTpevalics
¢ BeceBonogoM DOMHIIbeBUYEM . . .

IIpuesxas B MockBy, s IJiffes IOCTAaHOBKH Melepxonbaa:
«BemmkonymHoro poronocua»,!® «Cmepts Tapemxuna»,!? «Jlecn.
5 moxyman Ouner m Gossicst, 4ro BceBosog OMmumibeBHY MeHsS
yBuguT B 3ane. (Tpynso 6puto HaliTH B 3TUX Nbecax arATalMOH-
HBI amodeo3, X Moriam Obl HUrpaTe M B «ropolax AHTaHTHI».
BceBonox OMunbeBHY HUKOI/IA HE CTOSUI HA MeCTe).

MeitepxosbI He 1IeJl POBHOI, IPsSMOIT TOPOTOii ; OH TOABIMAJICS
B ropy, 4 ero nyTs 6b1 netasMy. Koraa ero nociexobareiay KpH-
YaJld Ha BCeX MePeKpPeCTKaX, YTO HYXHO pa3pyllUTh TeaTp,
Bcesonoa OMuibeBHY yxke rOTOBHI NMOCTaHOBKY «Jleca». MHorue
He TNOHSUJIA, YTO e NPHUKJIIOYNIOCh C HEHCTOBBIM MKOHOGOpLEM:
noyemy ero npeinctuian OCTpOBCKM, Tpareiuss HCKycCTBa, JIO-
60oBb? (Takx mocnemoBaTeJH MasikOBCKOIO He IOHSJIH, NOYeMY
B 1923 rony, ocyaus nepel 3TUM JMPUYECKYIO 103310, OH HalH-
can «IIpo sto». UnrepecHo, uro «Jlec» OBUT MOCTaBJIEH BCKOPE
nocJte Toro, kak 6si1a Hamucana nmosMa «IIpo 3To». MasKoOBCKHH-
HO3T yXKe BO3Bpalllajicsi K To33MH, a Masaxosckuit-nedosern!®
cypoBo ocyami Bceposioza OMuibeBHYa 34 €ro BO3BpAILiCHHE K
TeaTpy: «dast mMens riny6oko oTBpaTHTeNbHA NoOCTaHOBKa «Jle-
can...)

KapTuubsr BHCAT B My3esiX, KHHIH HUMeIOTCS B 6ubnnoTexax,
a CIIEKTaKJIH, KOTOPhIX MBI He BHAEJH, OCTAIOTCS IUIST HAC CYXHMH
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pelteH3usMu. Jlerko ycTaHoBHTh CBs3b Mexay «IIpo aTo» u pan-
HuMHU cTHxaMd MasikoBckoro, Mexny «I epuukoin» ITukacco u ero
XOJICTAMH «TroJiy0oro mnepuoja». A BOT MHE TPYJHO CYIOHTh, YTO
NepPELLIO OT JOPEBOJIFOUMOHHBIX TOCTAHOBOK Meliepxosbaa B e€ro
«JIec» u «PeBu3opan. BecCmopHO MHOIOe: NETIH NETISAMH, HO
Bellb 3TO — METJIH OAHOH IOPOTH . . .

«Jlec» OBLI 4ydecHOH MOCTAaHOBKOH, M CHEKTaKJb BOJIHOBAJI
3putesiell. Meliepxosibl MHOTOE B HEM OTKPBLI; MIO-HOBOMY Ilepe-
Iajn Tpareauro HcKyccrBa. Bpuia, ogHako, B 3TOit MOCTaHOBKe
ZeTanb, KOTOopas BeIBoAWIa M3 cebs (a MoxeT ObITh, pamoBasa)
NpoTUBHUKOB MelepXonpaa: 3ejleHsId MapUK HA OJHOM H3 aKTe-
poB. Ilpeca ma MHOro JieT nofpsan. Kak-To mocie oaHoro u3
cnektakiieit B JlenuHrpage cocrosiock obcyxnenue. Beesosona
OMunbeBHYa 3aKUAANM 3aMUCKaMH: OH DaloBaJiCs, CepIuicH,
myTw. «Ckaxure, YTO O3HauaeT 3elieHbiii mapuk?» OH HoBep-
HyJICA K aKTepaM M HeJOyMeBaloIlle CKaszall: «A NeHCTBHTENLHO,
410 OH 03HavyaeT? K10 ero mpuayman? . .. » C tToro Bevyepa 3ene-
HBlid napuk ucye3. He 3nato, ceirpan jin Meitepxosiba cliehy H3yM-
JIeHHs] WJIH NCKPEHHE yINBWJIICS: 3aNIaMATOBAJ AeTab, IPHAyMaH-
HY}0 KOHEYHO X¢ HM. (B %M3HH MHe 9aCTO NPHXOAMIIOCE CIIBIATD
HeIOYMeHHBIE BOIIPOCH: «A KTO JeHCTBUTENBHO 3TO NPpHAYMan M,
mopofl MCXOIWBLIME OT aBTOPOB pa3jIMYHBIX HeEJIENOCTeH, Kyaa
0oJiee BaXHBIX, YeM 3JI0CUACTHEIH HapHK.)

Meiiepxonp ObIN nyrajoMm s jroaed, KOTOPHIM INIPeTHIIO
HOBOE; €r0 HMS CTall0 HAPHHATEbHBIM; HEKOTOpPBIE KPUTHKH HeE
3aMevanH (MM He XOTeJM 3aMeTHTh), 4TOo Meilepxonpy iue
JaJblle; OHH ero 00JIanBajH Ha NMOJIYCTaHKe, O KOTOPOM OH yCIel
TaBHO 3a0BITh.

BceBosiomn OMUJIbeBHY He CTPAIIMIICA OTCTYNATHCA OT ICTETH-
YECKHX KOHLEMLWH, KOTOphle clle HakaHyHe Ka3aJuChb eMy TNpa-
BuiIbHBIMA. B 1920 roay, xorpa ou craBun «30pu», OH pBad C
«Cectpoit Beatpucoii»!'® u ¢ «banaranunkom».?® IToToM oH BHI-
Y4BT NPUAYMAHHYIO MM «6HOMexaHuKy». 2!
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Tpetuies®? B IepBOM akTe TOBOPUT, YTO TJIaBHOE — HOBEIe (op-
MBI, a B NOCJedHEM, Nepel TeM KaK 3aCTpesIMThCH, NPH3HAETCS!
«[a, s Bce Gonble M Gonbliie NPUXOXKY K YOEKCHHIO, YTO [IeJI0
HE B CTapbiX M He B HOBBIX popMax, a B TOM, 4TO 4eJIOBEK MUIIET,
He AyMas HH o Kakux popmax, NHIUeT, IOTOMY 4TO 3T0 CBOGOAHO
JIbeTcs M3 ero aymu». B 1938 rony BeeBonox OMunbeBrY roBOpHII
MHe, 4TO CIIOp MIET HE O CTAaphiX M HOBHIX ¢opMax B MCKYCCTBE,
a 06 HCKyccTBe U O NOAJAENKe NIOJ HeTo.

OH HHKOI/1a He OTPEKAJICH OT TOTO, YTO CYHTAJ CYLUECTBEHHBIM,
OTOpACBIBANT «M3MBbD», NPHEMBI, ICTETHYECKHE KAHOHBI, a He CBOE
MOHMMAaHHe HCKYCCTBAa; IOCTOSHHO OyHTOBaJ, BIOXHOBJSJICH,
ropeir.

Hy uto cTpamnoro 6»io B uexoBckux BoneBmisx? O «ieBoMm
HCKYCCTBE» K TOMY BpeMeHH BCe yclesiM Nno3abbiTh. MasKOBCKMiA
OBIT NpH3HAH IeHHANbHBIM IIO3TOM. A Ha NOCTaHOBKY Meiiep-
XOJbJa BCE PABHO HAKMHYJHCh. OH MOT TOBOPHTB CaMble 0OBIKHO-
BEHHBIE Bell[, HO OBLIO YTO-TO B €ro roJjoce, rjiasax, yamioke,
BbIBOIINBIIEE M3 ceOs Jroneif, KOTOPEIM HE IO Iylle TBOPYECKOE
TOpeHHe XyIOXKHHUKA.

Becroit 1930 roma B Ilapmxe s yBHAesi MeHepXOJNbAOBCKOIO
«PeBn3opa». 310 Obuio B HeOosblloM Teatpe Ha yiuue 1919,
T/ie OGBIYHO TIOKA3BLIBAJIH XHUTEJISM OKPaHHbI B3JOPHBIE BOACBUIIH
UM pa3guparollie AyUly MeJOJpaMbl, C TeCHOH W HeymOoOHOM
cueHoi, Oe3 ¢oite (B aHTpaKTax 3pHTENIM BBIXOIWJIM Ha YJHIY),
CJIOBOM, B IOMEIIEHUH CKOpee MHU3epHOM. «PeBUBOpP» MeHS
noTpsc. Sl ycmea AaBHO OXJaJeTh K ICTETHYECKUM YBJIEUECHHSM
Moeii MOJIomMoCTH W GOosjICs MATH HA COEKTakjib —— CIHIIKOM
peBruBo Jyio6uan Iorons. U BoT s yBHIEN Ha cleHe BCe TO, YeM
MeHs TIPHTAruBajd ['orojb: LUEMsIUYIO TOCKY XYAOXHHKAa H 3pe-
JMile HeH30BIBHOM, XKeCTOKOM NOIIJIOCTH.

Sl 3Hajo, yTo Meiiepxonbaa OOBHHSJIM B HCKaXeHHUM TeKCTa
Torons, B KOLIYHCTBEHHOM K HeMy oTHoleHnd. KoHedHO, ero
«PeBH30p» He NOXOAMI HA Te CHEKTaKJH, KOTOpbie s Bulea B
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AeTCTBe U B MOJIOAOCTH; Ka3anoCh, TEKCT pa3oBUHYT, HO B HEM
He OBLIO OTCeOATHHBI — BCe 110 OT I'orosia. MoxHo nu Ha oHy
MHHYTY HOBEPHTb, YTO OBIMYeHHEe IPOBHHIHAJILHBIX YHHOBHUKOB
snoxd Hukonas I — enuHcTBeHHOE colepkanue nbechl I'oross?
PasymeeTtcs, st coBpeMeHHUKOB ["orons «PeBu3zop» Obl1 mpexze
BCETro KECTOKOM caTHpO#l Ha OOILECTBEHHBIH CTPOi, HA HPaBHI;
HO, KaK BCSKOE TeHHAJbHOE NPOU3BEJCHUE, OH NEPEeXHUI CTaJUI0
371000 THEBHOCTH, OH BOJIHYET JIIOAEH CTO JieT CIyCTs IOCJie TOTo,
KaK HMCYE3JI C JIMIA 3eMJIH HUKOJIaeBCKHE TOPOAHWYME M TIOUT-
Meiictepsl. Meitepxomnba pa3aBuHys paMkH «PeBuzopa». B atom
mu KomyHcTtBo? Benb pasinyHble TeaTpasibHble MHCIIEHHPOBKY
pomanoB Toscroro wim HocTOeBCKOro CYMTAIOTCS 61aropoaHbIM
HIeJIOM, XOTS OHM CYXaKOT paMKH{ NPOU3BEICHHH . . .

Aupnpeit Benplil He Tonpko Jro6min I'oross, oH 6bUT UM GouleH,
H, MOXeT OBITb, MHOTHE Xy/IOXeCTBEHHble Heynauu aBTopa «Ce-
pebpsanoro rony6s» u «Ilerepbypra» cienyer OTHeCTH K TOMY,
4YTO OH He MOr mnpeonosieTb BjacTu [orons. U Bor Amapeit
Bensiii, yBugeB B TeaTpe Melepxonbaa «PeBu3opa», BHICTYIIHII CO
CTPaCTHOM 3alMTOM 3TOTO CNEKTaKJIs.

A B ITapuxe Ha cnektaxsie 6puid no osbuiedt yacTu Qpanny-
3Bl — pEIKHUCCEPBI, aKTephl, JoOuTeNU TeaTpa, MUCATENH, XyIOXK-
HUKH; 3TO HAaIOMHHAJIO cMOTp 3HameHuTtocTeil. Bort Jlyu XKysa,
Bot Ilukacco, BoT Hiosnen, Bor KokTto, BoT JlepeH, BoT batk . . .
W xorga crekTakib KOHYHJICS, STH JIIOJAH, Ka3ajlocb Obl 0ObeB-
LIMecsi MCKYCCTBOM, INPHUBBIKIIHE A03MpOBaTh CBOM 0A00peHus,
BCTaJIM, YCTPOHMJIM OoBalluio, kakoi s B Ilapmxke He Buzel.

51 npobpancs 3a cueHy. B Mmanenbkoi apTucTuieckoit ydopHoit
CTOSUT B3BOJIHOBaHHBIH BceBosion OmunbeBuy. Emie Oenee cranu
BOJIOCHI, JyTHHHee Hoc. CeMb JieT mpouuio ... S ckasani, 4To He
MOT BBbITEpIeThb, Npuiues nobgaromapuTs. OH Kpenko OOHSAJ
MEHS.

C Tex nop Hu pa3y He OO MeXIY HaMH OTIAJIeHRs HJIH X0JI04a.
O B310pHOH CCope MBI HE 3aroBapHMBajii. Mbl BCTpevasnuch B
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IMapuxe uan B MockBe, NOAONTY pa3roBapuBaiy, HHOTAA U MOJI-
4aJid, KaK MOXHO MOJIYaTh NpU HACTOsLIel Onu30CTH.

Korna Meiiepxonsa peluun noctaBuTh «PeBu3zopa», oOH ckazan
akrepam: «Bbl BHAUTE aKBapUYM, B HEM JABHO HE MCHSJIU BOAY,
3eJIeHoBaTas Boaa, pelObl KpyXkaTcs U MyCcKaroT Ny3nipu». MHe oH
roBopuj, 4to, pabortas Han «PeBu3opom», 4acTO BCIHOMMHAI
TleH3y rUMHa3UYECKHX JIeT.

(B 1948 roay s 1wen 1no ogHol W3 NEH3EHCKUX yJaul ¢ A. A.
®PaneebiM. Bapyr ®anceB octaHoBuics: «ITo noM Meiiepxosb-
aa...» Mbl MoJsida nocTosiu; noToM Anekcanap AlleKCaHAPOBUY
B TOCKE CKa3aJl «3x», MaxHyJl pyKoid u ObICTpO 3aliaraj K roctu-
Hulie.)

Meitepxonba HEHABUACH CTOSYYIO BOAY, 3€BOTY, IYCTOTY; OH
jgacTo npuberaj K MackaM MMEHHO MOTOMY, YTO MackH €ro crpa-
UM —~ HE KAKUM-TO MUCTHUYECKUM YXAaCOM HeObITHsl, 4 olepe-
BCHEBILIEH NOULTOCTLIO ObITa. 3ak/ouuTeNbHas cleHa «Pesusopar,
JJuHHBLH cToa B «[ope o1 yma»,? nepconaxu «Manaara»,” naxe
YECXOBCKME BOJICBUJIM -— BCC 3TO TOT XK€ MOEIMHOK XYAOXHHKa C
NOLJIOCTbIO.

To, uTo oH cTajg KOMMYHMCTOM, He ObLIO Cly4ailHOCTBIO: OH
TBEPAO 3HaJ, 4TO MUp HeobxoauMo nepenenatb. OH OCHOBBIBAJICH
HE Ha Yy>KuX 10BOJAAX, 4 HA CBoeM onbiTe. Cpeau Hac oH ObLI CTapH-
KOM. MasikoBCKUH poawics ¢ peBojrouded, a y Meiepxoanaa
no3ajud OblT KJIYODOK MCXOXKEHHBIX MM fopor: u CraHucnaBCKUH,
n KomuccapikeBckas, M nuTepckue CUMBOJAMCTHI, «banaranuui»,
Bnok, McxJieCTalHBIA CHEXHbIMU MeTeisiMH, «JIt060Bb Kk Tpem
anesbcuHaM»®® M MHoro apyroro. Ewe cuns B «PoTonae», Mbl
rajajiv, Kak 10JDKEeH BbITJisaeTh TAMHCTBEHHBIN nokTOop lanepryT-
TO (JMTepaTypHbIA IiceBloHHM Meitepxosbia).

N30 Bcex Jirofed, KOTOPBIX st BIpaBe Ha3BaTb MOUMH JPY3bsi-
Mu, Bcesonon DmunbeBnu Obu1 MO BO3pacTy caMblM CTapbiM.
S ronbko pomwics B XIX Beke, a oH B HeM xuja, ObiBan B
rocTsx y Yexopa, pabotan ¢ B. ®. Komuccapxkesckoii, 3Hal
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CkpsbuHa, EpMonoBy... 1 camoe ynuBuTesbHOE, YTO OH OCTa-
BAJICS HEM3MEHHO MOJIOABIM ; BCErIa YTO-TO NpUAYMBbIBAJI, Oylue-
BaJl, Kak rpo3a B Mae.

Bcro xu3Hb ero conpoBoxkpaiu Hanankd. B 1911 roay Hoso-
BpeMeHell MeHbliNKkOB Bo3Myllancs nNocTaHoBkoll «bopuca
TonynoBa»: «SI aymaro, 4to r. MelepXxosb/ B35l NPUCTABOB U3
cBoeil eBpeiickoit aywy, a He u3 IlymikuHa, y KOTOPOrO HET HH
TIPUCTABOB, HU KHYTbEB ...» HekoTopble CTaTbH, HANHUCAHHbBIE
MHOIO BPEMEHM CIyCTsi, ObLIH, IPABO e, He YMILUE U He CrpaBel-
jinBee NPUBEJICHHBIX BbILLE CJIOB . . .

OH He NOXOAUJ Ha MYYCHHKA: CTPACTHO JHOOMJI XKHU3Hb — AeTel
U LIyMHBbIe MUTHHIY, Oanaranel ¥ XuBomuch PeHyapa, mos3uio
u Jeca ctpoex. OH awobun ceoro paborty. Heckonbko pa3 s mpu-
CYTCTBOBaJI Ha peneTuuusax: BceBojoa OMHMIBEBHY He TOJBLKO
00BACHAN ~— OH caM urpaj. IloMHIO peneTULMU YEXOBCKUX BO-
Jesuineil. Meillepxoabay ObUIO 3a LIECTbAECAT, HO OH MOPaXaJ
MOJIOAbIX aKTepOB HEYTOMHUMOCTbIO, 0JIECKOM HaX0JOK, OrpOM-
HBIM JyLIE€BHbIM BECEJIbEM.

51 roBopui, YTO CHEKTAKIM YMHPAKOT — MX HE BOCKPECHLIE.
Mb1 3HaeMm, uTo Anape lenbe ObUT MPEKPACHBIM ITO3ITOM, HO MbI
MOXEM TOJILKO BEPHUTh, YTO €ro coBpeMeHHUK TanbMa ObLI mpe-
KpacHbIM akTepoM. M BCe Xe TBODYECKMH TPyA He MCYE3AET; OH
MOXET ObITh HA BpEMSI HE3PUMBIM, KaK PEKa, yX0Aa11as noj 3eMJHO.
S cmotpro cnektaxub B [Tapuke, kpyrom BocxuuatoTcs: «Kak
HOBO!», a s BCIIOMHHAI NocTaHoBKU Meilepxonbaa. S BCoMu-
HAK0 MX U CHO BO MHOTMX MOCKOBCKMX TeaTpax. Baxtauros
nucan: «Meiepxosba nan KopHu TeaTpam Oynyuiero — Oynyuiee
u Bo3gacT emy». Ilepen MeiiepxobaA0OM NPEKJIOHSJICA HE TOJIBKO
Baxtanros, Ho u Kpar, XKyB3, MHorue mpyrue kpynHeiiliue
pexxuccepbl. Dif3eHLITEHH MHE KaK-TO CKa3aJl, YTO ero He Obu10 OBl
6e3 Meiiepxonbaa.

Euie B asrycre 1930 roma on nucan MHe: «. .. Tearp MoxXeTt
noru6HyTe. Bparu e apemiioT. MHOro ecte B Mockse sozei,
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JJIsL KOTOPBIX TeaTp Meliepxoabaa 6enpmo Ha rnasy. Ox, 10Aro u
CKy4HO 00 3TOM paccka3biBaTh!

Haum nocnesnne BCTpeun Obitd HeBecenbIMu. S mpuexan us
Wcnanun B nexabpe 1937 roma. Teatp Meitepxonbaa Obu1 yxe
3akpbiT. OT nepexuToro xeHa ero, 3unaunna HukxonaeBna Paiix,
Taxeno 3abonena. IlomnepxuBan Meitepxonpna K. C. Cranu-
CHaBCKHH, KOTOpBIH YacTO eMy 3BOHHJ TIO TeledOHY, NbITajcs
ApHOOOIPUTE.

B 3to Bpemsa II. Il. KoHuanoBckuii Hauucan 3aMedaTesibHBIH
noptpet Meiiepxonpna. Muorue noprpetsl KondanoBckoro
IekopatusHbl, Ho IleTp IleTpoBuy ropsuo nrobun Meitepxonbaa
U B TOPTpPEeTe PACKPBLI €r0 BIOXHOBEHUE, TPEBOTY, AYLIEBHYIO
Kpacorty.

BeeBoson IMunbeBHY NOJONTY CHIeN y ce0s, UHHTaJI, paccMaTpH-
BaJl XyJdOXeCTBeHHbie MoHorpagmuu. OH Bce elle Oep3al: eMy
Mepelluiach nocraHoBka «l'amiieTa»; oH rosopui: «S Kaxercs,
Tenepp cMory cnpaButbes. Ilpexne He pewancs. Eciau Obl
HCYE3JIH BCe mbechi MUpa, a «[amueT» ocTajcs, To octaica Owt
uTearp...»

Mue xoueTCs elle CKa3aTp, 4To Meiiepxonbaa noamepkuBana
B 3TO TpyaHoe jis Hero Bpems 3uHauina Hukonaesna. Ilepemo
MHOI0 Konust nucbMa BeeBosiona OMunbeprya xKeHe, HANHCAHHOTO
B okTsa6pe 1938 rona u3 naydoi Mecraoctu I'openku: «. . . ITpue-
xain s B [openxn 13-ro, rnsnyn Ha Gepe3kd U axHy’a ... CMoTpH,
3TH JIKCThsl pacchilanbl HO BO3AyXy. PacceinanHble, OHH 3aCThUIY,
Kak OyaTo 3aMep3iu ... 3acThIBIIHE, OHHM 4ero-To xayT. Kax
ux nopcrepersia! CekyHOBI HX NOCHeNHEH JXKW3HH s CUMTaJ, Kak
NyAsC yMEparowero. 3acTaHy JIM s HX B XHBBIX, KOTJla CHOBa s
6yny B I'opeHkax 4epe3 HeHb, Yepe3 4ac. Korna s cMotpen 13-ro
Ha CKa30YHBI MUP 30JI0TOH OCEHH, HA BCE ITH YyJeca, s MBICICHHO
Jeneran: 3uHa, 3UHOYKA, CMOTPH HA 3TH 4ydeca U HE MOKHIAil
MeHs, Tebs jrobsiero, tebs — KeHy, cecTpy, Mamy, Hpyra,
BO3JIIO0JIEHHYO, 30JI0TYIO0, KaK 3Ta IPHPO/Ia, TBOpAIAs Yyaeca! . .
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3uHa, He mokugad MeHsa! HeT Ha cBeTe HHYEro cTpallHee OJHHO-
yecTBa»

M1 paccranuch BecHod 1938 roma — s yesxan B HMcnanwmio.
OOnsmuce. TsxenbiM ObUTO 3TO paccTaBaHHe. BoJbIUE S €ro He
BHIEJ.

B 1955 ronoy mMosiofnoil Npokypop, HUKOTJa MpexX/e He CIIbIXaB-
it iMeHn Meilepxonbaa, paccka3as MHE O TOM, Kak Obul OKJle-
BeTaH BceBojioag DMHIIBEBHY, OH IPOYUTAJNI MHE €r0 3asBJICHHUE:
«MHe WecTbaeCAT 1LECTD JIeT. S Xo4y, YTOObI 0Yb U MOHU OPY3bs
KOTAa-HUOYAbL Y3HAJIH, YTO I 10 KOHIIA OCTANCA YECTHHIM KOMMY-
HUCcTOM». UHTas 3TH CJIoBa, NpPOKypop BcTad. Beran u 1.
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10. Shortly after the nanuscript of this book went to the printer these hopes
were fulfied. In 1968 there appeared in Moscow a two-volume collection of
Meyerhol’d’s writings, B. 3, Meiiepxoasd, dameu, nucema, peuu u 6ecedvr. In
1969 a major Study of Meyerhol’d’s work was published by K. Rudnitskii
entilled Pexcuccep Meiiepxoaso.

11. Hapkxomnpoc: abbreviation for Haponusiit Komuccapuat IlpocBeliuenus.

12. CosnapkoM: abbreviation for Coser Haponusix Komuccapos.

13. BUK: abbreviation for Bcepoccuiickas Upessbiuaitnas Komuccus, also
abbreviated to YEKA. See Chapter 1, note 12.

14. Les Aubes by Emile Verhaeren. Meyerhol’d freely adapted the play, add-
ing features of contemporary life in Russia.

15. aruTka: abbreviation for aruranuonsas npeca — a propaganda play.

16. Le Cocu Magnifique by Crommelynk, with constructivist sets by
Lyubov’ Popova.
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17. A play by A. Sukhovo-Kobylin (1817-1903), with sets by Varvara Stepa-
nova (1894-1958).

18. See Chapter 1, note 9.

19. A play by Maeterlinck.

20. A play by Blok.

21. buomexanuka: a new system of acting which Meyerhol’d evolved in 1921
contradicting Stanislavskii’s system. Meyerhol’d reduced the motions of the
actor to basic rhythms and reflexes. This system was the recalization of the ideas
of constructivism* in theatrical terms and was augmented by the constructivist
sets of Popova and Stepanova.

22. A character in Chekhov’s play Yaika.

23. A. Griboyedov’s famous comedy written in 1824,

24. A play by N. Erdman staged in 1925.

25. A theatre magazine produced by Meyerhol’d in 1910.



CHAPTER 10

Alexander Tairov

AFTER Stanislavskii and Meyerhol’d, Alexander Tairov was the
third great innovating director of the Russian theatre in its fertile
and influential heyday during the first three decades of this century.
Tairov rivalled Meyerhol’d as leader of the experimental theatre,
and his Kamernyi Theatre Company, formed in 1914, won immense
acclaim on three visits to western Europe between 1923 and 1930.
Evenintheearly 1920’s, however, in spite of Lunacharskii’s support,
he was attacked by Party critics for being out of tune withthe Revo-
lution. This hostility was intensified as official demands for ideolo-
gical conformity became more insistent. Unlike Meyerhol’d, Tairov
managed to survive the 1930’s but only at the price of a compromise
with Socialist Realism which meant the virtual abandonment of crea-
tive innovation. Tairov’s first masters were Stanislavskii, Gordon
Craig, and Meyerhol’d, but he soon turned away from them, repu-
diating the naturalism which he saw in the Moscow Art Theatre
and the symbolism in Meyerhol’d’s approach. Tairov believed that
a dramatic production, as a synthesis of specifically theatrical arts,
is not an imitation of real life but a distinct category. The most
important element in his productions was music which manifested
itself in the rhythm of the actor’s movements, the half-singing
declamatory manner in which Tairov taught them to speak, and
even the costumes and settings. The latter were usually the work of
George Yakulov or the Futurist* painter Alexandra Exter. The
result was something resembling ballet, which, while creating a pleas-
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ing effect, excluded all likeness to real life and hence the possibility
of psychological penetration. Tairov’s productions were enormously
successful, especially those before the Revolution. But the narrow-
ness of the scope provided by his method and his own unique
personality have virtually precluded imitators.

During the 1920’s Tairov avoided including Soviet plays among
his numerous productions at the Kamernyi Theatre, and this pro-
voked criticism in spite of the anti-Western interpretation he some-
times put on Western plays. In the 1930’s, when pressure to con-
form to the requirements of socialist realism could no longer be
resisted, Tairov was obliged to stage in a manner totally alien to the
approach he had evolved. His attempts failed to satisfy the Party
critics and he was accused of “aesthetic and formalistic* experi-
ment”. In 1936 he announced a new theory of “structural realism”
as a compromise with official dogma and readily confessed his pre-
vious transgressions, but his critics were not placated and hostility
continued.

After war-time evacuation the Kamernyi Theatre opened its
doors again in 1946 at a time when A. A. Zhdanov was restating
the canons of socialist realism and the regime’s intolerance of form-
al experiment in the arts. Worse was to follow three years later
when Tairov’s position was made totally untenable by the cam-
paign against “cosmopolitanism”* which included the admirers of
“bourgeois Western culture”. The Kamernyi Theatre was closed in
1950. The “enemies” to whom Ehrenburg refers, the Party critics,
had won because Tairov, in spite of his confessions, could “not
observe the fast”. He could not sincerely renounce the freedom to
experiment.

The Boavwas Cosemckas DHyuxionedus entry under the Ka-
mernyi Theatre, published in 1953, accorded only one passing
mention to Tairov. The theatre was accused of using drama as a
means of creating “outwardly effective aesthetic spectacle” and of
putting on only Western plays and “formalistic distortions of the
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classics”. As in his chapter on Meyerhol’d, it is these plays which
interest Ehrenburg. The boavwasn Cosemckasn Iuyuraonedus entry
under Tairov is in a volume published in 1956, and already there
was a marked difference in approach from that adopted three years
earlier. Tairov’s productions of the classics were treated more
sympathetically, and V. Vyshnevskii’s play Onmumucmuuecxas
Tpazedua was not cited as his only worth-while production as it had
been in 1953. Significantly, it was Ehrenburg’s failure to mention
Onmumucmuyeckas Tpazeous and other works of the contempo-
rary theatre in his chapter on Tairov which provoked adverse com-
ment from A. Dymshits in his article on Ehrenburg’s memoirs.t
Also in 1956 a meeting was held in Moscow to celebrate the seven-
tieth anniversary of Tairov’s birth; Ehrenburg was present.

The Teampaavnan Snyuxaonedun of 1961 contained a lengthy
discussion of the Kamernyi Theatre which marked a further signifi-
cant improvement in the official attitude to its director. No reference
was made in this volume, however, to the constructivist settings
devised by Alexandra Exter which were an essential part of Tairov’s
conception of his productions. Elsewhere in his memoirs Ehrenburg
speaks approvingly of her and her work.

It seems probable that the influence of Tairov’s work in the
Soviet Union in the future will be subject to limitations similar to
those determining that of Meyerhol’d.

In 1970 a comprehensive and fully anotated volume of Tairov’s
writings was published in the Soviet Union, much of the material
appearing in print for the first time.

Korga s Bcnomunato Anexcannpa SkosneBudya TaumpoBa, MHE
NPHXOJSAT B IOJIOBY MyIIKMHCKHE CTHXH: «)KHJI Ha CBeTe phIIaphb
6enHBIH, MOJTYAIMBBIH U MPOCTO#, C BHAY CyMpavHblil H OJie AHBIIA,
AyXoM cMmenblil 1 nipaMoin. JKusue TanpoBa npocra, Kak IpUTYa.
IOHo1EeiH OH MOMIOGHII TeaTp; CTall aKTEpOM B NPOBHHIHAIBLHOM
Tpyie ; oka3acs B [letepbypre, no3HakoMHIICS C Nepe JOBBIMH NIO3-

11
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TaMH H XyI0XHHKaMu. Meitepxoib/ cTaBuil «banaranunk» Bioka;
TaupoB urpan poib [ony6oit Mmacku. Ho Tauposa eiwe He ObLio.

B 1914 roay oH opranm3oBan KaMepHbiii TeaTp, KOTOPBI# CTan
LieJIbIO, COJlepXKaHueM, CTPacTbio ero Xxu3nu. C HUM paoM Oblia
3aMevaTenbHas aktpuca Ausmca I'eoprueBna Koosen. Tauposy
toraa Gmuto 6e3 Masioro Tpuanath Jer. OH Ooposicsa 3a Teatp,
KOTOPBIH €My Ka3aJiCs CaMbIM NepeOBbIM,

On He OblT Ge3ydyacTeH K OIPOMHBIM NepeMeHaM, MpOHCHLIe]-
wuM B Poccud. OH OXOTHO OTKa3bIBAJICA OT 3a0NyXaeHH# ; HcKkan;
HeyToMHMBIH, paboTan ¢ yTpa no nosmseit Houd. ¥ Kamephoro
TeaTpa ObLJIO MHOTO Ipy3eil, MHOFO M HeJpYroB; H €CJIH CHOBA
BEPHYTHCA K MYLIKAHCKOMY CTHXOTBOPEHHIO, TO MOXHO CKa3aTh,
YTO OECATKH JIET HeApyru nopropsnu: «OH-Ie 6ory He MoawicH,
OH He BeJaj-ie NocTa . .. »

B 1949 rony Henpyru noGemumimn: KamepHnwifi TeaTp wucues.
Anexcanapy SkosneBuiy ObUIO LIeCTbAECAT YeThipe roja. on
CHYCTS OH YMep.

B 1y 3uMy, o koTopoii s nuity,2 Taupos moka3zan «Ilpuuneccy
Bpam6winy»,® mpowemuyio ¢ GonpmuM ycnexoM. OH Havan
paboTtats Hax «Deapoii» ;2 BLINYCTUA KHUTY «3aMeTKH pexuccepar,
B KOTOpPOH OTCTaMBaJl CBOM INO3HIMHU H OT CTOPOHHHUKOB HaTypa-
JIMCTHYECKOTO TeaTpa u oT Melepxonbaa. OH 6611 OkpbLIeH. U re-
YaJibHBIe BCTPEYHM KOHIUA COPOKOBBIX I'OJOB HE MOTYT 3aCJIOHHTB
B MO€H MaMSATH BeCeJIOro U c4acTIUBOro TaupoBa nepBBIX PEBOJIKO-
LUOHHBIX JIET.

MockBa BoCXHIaNach BeceJIbIM KapHaBaJIoM Ha cueHe. exopa-
uuH SIkyjioBa 6bUIM OCAENHTEbHEI, CKa304Hbl. AKTephl BCe BpeMsi
DIpBIFaJly, OypaYuiIuCh, TAHLEBAJIHU, UIYTHIH. MOCKBaA Takke XOpo-
o nonumajia Mykun Anapuensbl JlekyBpep. CeHTHMEHTANbHYIO
MenonpaMy Ckpuba TaupoB npeBpatuii B Tparenuio. rpa Asucsl
KooHeH norpscasa 3puresneil. 3To MOXET NOKa3aThCs yINBUTEIb-
HBIM: pa3xajJioOuTh JKOAcH Torma ObLIO TPYOHO; K CMEpPTH BCe
npurnsgeancs. CMepTh AZIpUEHHBI Tporaja, BEpOsTHO, MOTOMY,
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410 OblTa HEe HATYpaJIbHOI, kKak B ibece Cxpuba, a npeobpaxerHoi
HCKYCCTBOM — HE KOHYMHOH B knuHUKe CxiHboCoBCKOro, a KoH-
oM DBpuauku W Odesnnu.

TaupoB xopouwlo noHuMajt nBe (OpMbl TeaTpaJlbHOTO Ipel-
CTaBJICHUA: apjieKMHany U Tpareauio. B roael, o KOoTOphIX s pac-
CKa3bIBalo, JIIOAM XWIM 6e3 NPOMeXYTOYHBIX COCTOAHMH; ObLIM
Becelibe M OT4asiHHe, MeuiepHbli ObIT 1 MakeThl XXI Beka.

TaupoB He ToJbKO ObUI CKPOMHBIM B JKH3HH, OH M B HCKYCCTBE
MOAYMHAT CBOM MeYThl CTpoxaiillielt nucuumiuHe. I'oBopar, 4To
YyBCTBO Mepbl NOJIpe3aeT KpbUIbS POMaHTHKE; 3TO BEpHO, Koraa
peyb MOeT O XUTeHCKOM pacyeTe, 0 MELIAHCKOM OGJsiaropasyMmuu.
Ho BcmoMHHM: maxe XyZOXHMKH HEHCTOBOH MOPBI POMaHTH3Ma
XOpOILO 3HAJH, YTO Takoe YYBCTBO Mephl, — 06e3 Hero UCKyccTBO
TpeBpallaeTCA B XOAYJAbHOCTD, B JIOXKHBIN Nadoc, B HCTEPHKY.

Arexcanap SIKoBjieBHY He pa3 rOBOPHJI CO MHOi O CBOeM Io-
HAMaunK Teatpa. OH yiles oT OBITOBH3MA, OT IOKa3a Ha CLieHe,
KaK aKTephbl HATypaJibHO NbIOT 4all WM THXO Mo3eBHIBalOT. OH
JIFOOUJT IPUBOAMTH MCTOPHUIO, PaCCKa3aHHYIO 3HAMEHUTbLIM ¢paH-
I[y3CKMM aKTepoM npoiyioro Beka KoknenoM. Bponsunii aktep Ha
ApMapke Imoka3biBaJi, kak KpHYHMT nopoceHoK. Bee Bocxujanucs,
anmopuposaiyd. Ho onMH HOpMaHACKHI KpeCTbSHHMH TNpenJIoXuI
napH -— OH CAEJIaeT 3TO He XyXe akTepa. XMTpbIii HOpMaHIel
CHPATAJI O] CBOKO OJEXY KHBOIO MOPOCEHKA H CTaJI €r0 LIHINATh.
ITopoceHok KxpH4aJ, HO BCe NPHUCYTCTBYIOLHE LIMKAaJd — OHH
HAILITH, YTO KPEeCThSHHH HE YMeeT NoJpaxaTh NopoceHky. Taupos
3HaJI, YTO TaKoe HCKYCCTBO, M HE IPH3HABaJI TeaTpa, CTpeMsLile-
rocsi IMHTHPOBaTh Xu3Hb. OH yacTo roBopmi: «TeaTp moykeH
CTaTh TeaTPaJIbHbIM»; Ha IePBBIi B3IJIAL 3TO HEJeNo, KaK «BojJa
IoykHa ObITh xuakoi». Ho Benp xpyroM ObUIH TeaTphl, OTKa3aB-
LIHeCs OT MOHATHS «3penuiie». A TanpoB He BepuJl HU B OMHUCa-
TEJbHYIO NMO33HI0, HU B JINTEPATYPHYIO JKUBOIUChb, HH B Teartp,
HalOMUHAIOIUH KOMHATY, Y KOTOPO# NovyeMy-TO aMNyTHPOBaJIH
9eTBEPTYIO CTEHY.

11
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TaupoB He OTpULIAJL HU 3HAYCHHS ApaMaTypra, HU POJIH XyHOX-
HHKa; HO OH XOTeJjl, YTOOBl BCE VIEMCHTHI HA CueHe ObUIH mon-
YHHEHBI OJHOMY — TeaTpy.

BHauajie oH OTAaN JaHb AeKaJCHTCTBY: moctaBma «CajoMmeron.’
OToi nbecoi yBJIeKaJCs He OH OJMH. TaupoB ee noctaBui B 1917
roay, MapaxaHos — B 1919-m. Hukto moTtoM He BCnoMmHaja o
rpexax MapaxanoBa, a TaupoBy «CajioMe10» He XOTeJIH IPOCTUTh.
Mexny TeM IekaJeHTCTBOM IepeboJiesl B CBOe BpeMsi MHOTHE.
Sl capiman, kak A, B. Jlynauapckuii B 1909 roy BOCXMILEHHO [e-
KJIAaMHpOBaJl caMble HaufekaJeHTCKUe* cTuxu BansMonTa. Bpio-
COB HE TOJBKO MHCAJl B MOJIOHOCTH [eKaAeHTCKU-IPOTHYECKHE
CTUXOTBOpEeHMs, He TOABKO Belllajl Ha CTeHbl Ponica, oH Boctop-
rancsi no3samu Hrops CepepsiHuHA, KOTOPBIH, XOTS M Ha3bIBAJI
cebs «arodpyrypucrom», Obll AeKaJeHTOM J[JiAi HapUKMaxepoB
H HeB3bICKaTeJbHBIX IHapkyHoB. Ha cuene XymoXeCTBEHHOIO
TeaTpa CTOAJ AekaleHTCKUI «HekTo B cepoM» H, KaK YpeBOBella-
Tellb Ha fApMapke, obbaABIUL «Yenosek poiwics». B Maom
TeaTpe CTaBHWIM Ty caMyro 3jonoiyyuyro «Canomeron. Bee 310
oyeHp ObicTpo 3abbinock. Ho ecTh jronu, xoTopsle, BHOMMO,
pOXIAar0TCs MOJ HecuacTIMBOH 3Be3noil. Tanpos nmpolenan 60b-
LIIOF M CJIOKHBIH NyTh, @ KOTAA OH JieXaJ B Ipoby, Ha TpaXkJaHCKOH
NAaHUXKJE OJIMH U3 PEKUCCEPOB MO OyMaXkke ellle IPATIOMHHAJ €ro
ObLIBIC 3201y XOCHUS . . .

Korpa ero npocuns pacckasaTb WM HalMCaTb O CBOEH JKHM3HH,
OH HAYUHAJ NEPEYUCIATH NMOCTAHOBKHU: 3TO ObUI YesIOBEeK OTHOM
cTrpacTd. Henb3s 0 HeM paccka3niBaTh, He pacckasbiBas o Kamep-
HOM TeaTpe. JDTO OBUI NMpekpacHBI TeaTp, HO KOTOPBIA TOXe
POAMIICS NOJ HecyacTHOH 3Be3nod. Haumy ¢ Toro, 4T1o ero Hey-
JavHo oKpecTuny. (51 BCTpeyasn MHOTO JIFOAEH, CTpalaBIIdX OTTOTO,
YTO pPOAMTENH HaJld MM IpETEeHUHO3HOEe MM HeblarosByyHoe
MM — HEeXHOro roHoury TuTa, onbiTHOro HHXeHepa Kauna, KokeT-
JIMBYEO AeByliky Konctutynuo.) B 1914 rony cioBo «xamepHbIii»
3BYy4aJlo, KaK «CTyJus», — OHO YKa3bIBaJlo, YTO MOJOJOH TeaTp,



Alexander Tairov 135

TIpEUCHIONIHEHHBIA Hep3aHuii, HE pacCUNTHIBaeT Ha KOMMEPUYeCKUiH
yenex. IMs ocranioch; U B TedeHUE TPHAUATH JIeT HenoOpoxena-
Tenu ero obwirpeiBamu: «KaMepHblif -— 3HAYNT MHTHUMHBIH, 1O~
MAILUHHAN, TeaTp AJis 3HATOKOB, IJIA TypmaHoB...» (Ha3pauue
TeaTpa JJI MHOTHX OBUIO HENMOHATHBLIM. AnekcaHip SxoBjeBHy
paccka3piBaJl, YTO B KakOM-TO CHOHUPCKOM Topole, rae TeaTp
racTpojiMpoBaj, €ro CHpaIUUBalld Tepel HayajloM CHeKTakJs:
«¥Y Bac TOJIBLKO KAMEPHHUKH WJIH €CThb BOJbHOHAEMHBIET» — CUHTa-
JiY, YTO BHICTYNAET KPYXKOK TIOPEMHOMN CaMOZesTeIbHOCTH. )"

TaupoBa LeHWIH U 3alHIIAIH MHOrMe — W JlyHadapckuit, u
crapble akTepsl Majoro Teatpa, 1 M. Konsuos B «IIpasae»,
U panoBbie 3putenu. A. B. Jlynauapckuii, BOCXHILAACH TOCTAHOB-
koit «®enpr», nucait, yTo Bo MHoroM KaMepHslit TeaTp npubiu-
3UJICS K CTapoMy TeaTpy cepeaunbl XIX Beka, K «BEJMKONETTHOMY
Kapateiruny». 51 pacckasal, kak MeHs paccMelUnI cTapblil ¢pan-
nysckuit aktep MyHe-Cronnum, KOTOpbIH, HaBepHO, WIPaJ, Kak
Hexorga urpan Kapareirun. Korna s rororan Han urpoii Myse-
Crommn, s 6bUT MaJIbYHIOKOH, He NMOHMMABIIAM, 4YTO TaKOe HC-
kyccrBo. Ilpouuu roasl. U BoT s yBunen Anucy Koounen B «®en-
pe». S He cMesuica. S y3HaANl Ty HOJIHOTY MCKYCCTBa, OT KOTOpoH
CTAHOBHTCSA JIETKO M HeMHOro crpaudo. (MoxeT ObITh, HEYTO
noo6HOoe MOMYBCTBYIOT JIFOHM, BEPBLIC NOAHABLINCH Ha cepoit
3eMHOIO NPUTSIKEHHS. )

A 6wiBan Ha ractposnsax KamepHoro teatpa B Ilapuxe, B Bep-
JiuHe, BAZEJ BOCXHIIEHHE 3puTesed. TanpoB OCMENIMICS IIOBE3TH
Bo ®pannmio pacuHOBCKYr0 «Penpy» u modeausn. AHTyaH M
IMuxacco, Jlexe u JKembe, Kokto u Xan Pumap-Bnokx BocTop-
KEHHO OT3bIBAJIHCh O cnekTakiaax KamepHnoro tearpa. B Snounn
o TaupoBe IO CHX MOpP BCIOMHHAOT akTephl TeaTpa «Kabyku».
KaxeTcs, HEeMHOTUe XYIAOXKHUKU CHEJIAIM CTOJILKO IJIA TOTO, YTO
HA Ta3¢THOM S3biKe HA3BLIBACTCA «Pa3BHUTHEM KYJbTYPHBIX CBS-
3ei».

Kamephbii TeaTp Hesnb3s cebe npeacrasuts 6e3 Anncol KooneH,
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Ota pobpas, HylueBHas >KeHIUMHa Ha CLEHEe Tep3aja cCepaua
3puTeieil; KTO pa3 ee BHJEJN, IOMHUT IJ1a3a, pyky, ronoc. OHa xak
6yaTo NMpHILIAa B TeaTp U3 APYroro Beka, He 3Hajla MPOILIOro HIIH
oynymero. Jlronu Oputn 6oJsibIIAMA, GOJBLINEME ObLIH Iena, HO
KorZa B ThICSYaX TeaTPOB MOJABIMAJICS 3aHaBeC, HA CLEHE XJIOMOT-
JIHBO 0apaxTaliiCh MHXKEHIO, TEpBbIE€ JIIOOOBHHKH, KOMHYECKHE
CTapyxH, pe3oHepbl. U BApYr mpulllyia akKTpHCa TpareluH, ¥ NpH-
1IJTa OHA B TY 3I0XY, KOTOPYIO HHKTO HE Ha30BET 3MOX0H KOMeIHH
HPaBOB WM CEMEHHBIX ApaM.

AnekcaHap SIKOBIEBHY B XU3HM HMKAK He MOXOIMJI HA aKTepa,
pasroBapHBall IpoCTO, CAEPXaHHO, Beceraa Branes coboil. S Bu-
JleJl, Kak B JIHW, KOTJa OH IepexuBal 6OJIbIIOE FOpe, OH aKKy-
paTHO 1iei 3a KYJIMCHI; Tepell akTepaMH ObUT CIIOKOHHBIA, YHCTO
BbIOpUTHIH, HEBO3MYTUMBIH Taupos.

Ipu3naroce, s He TeaTpaj; HO A HE MOTY 3a0bITh MHOTHX CIEK-
takygeii B KamepioM — ot naBHell «IIpunneccsl BpamOumnbi»
no «locrmoxu BoBapu», nocrtaBienHoit B 1940 roay. 3a HuX =
npusHarejeH TanpoBy u KooHeH: OHH MeHsl 4acTO IOIEPXKUBaJIH
cBOUM MacTepcTBoM. OHM MeHs TOJJePKUBAJIM B CBOeH Npyx0oii;
A 3Ha) 4epHBIk xon B KamepHblit TeaTp — XBapTHpy, IA€ OHU
Kud; 1obast obuaa cMAryanack UX y4acTHEM M JIACKOM.

B 1949 roay TaupoBa HanpaBuiI¥ Ha paboTy B 4YyXoil Tearp.
On ObLI YeoBekOM GOABIION OUCHMIIMHEL, Xaajl paboTel, HO ee
HE 0Ka3aJI0Ch.

B naBHeil kHure, BCIOMHMHAS% O HayYaje CBOeH TeaTpaJibHOU Nes-
TenbHoCTH, Tanpos mucain: «Koraa Ha ynunax MockBBI NOSIBHIIACE,
HaKoHell, epBble adun ¢ 3arojoBKoM «KaMepHbiit TeaTp», TO
MBI IIPOCHJIH TIPOXOXKHX YATaTh HAM HMX BCIYX, YTOOEBI C HeNpesox-
HOCTBIO YOeOuTHCS, YTO 3TO JEHCTBATENLHO OBLIB, a HE MHDPaX».
B nocnennne nenenu cBoeit xu3uu GonpHON Anekcanap SAxoBie-
BHY THXOHBKO BHIXOAHJ H3 IoMy. Becnmokosick 3a Hero, Giauskue
OpOCeINIH, Kyaa oH uaeT. OH JOXoowI IO CTeHBI, Ha KOTOPO#
ObLIM paCKJieeHBl TeaTpalsibHble aduIly, U BHUMATeIbHO MX pa3-
rsaeiBai. Agumnn KaMepHoro Teatpa He 6buIO . . .
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1. Okmabps, 1961, No. 6

2. 1921,

3. A play by E. T. Hoffman with sets by Georgy Yakulov.

4. A play by Racine with sets by Alexander Vesnin, 1883-1959.
5. The sets for Wilde's play were the work of Alexandra Exter.
6. Kamepa means “prison cell” as well as “chamber”.



CHAPTER 11

The First Five Year Plan, 1932

THE Soviet Union which Ehrenburg saw in 1932 contrasted sharply
with his last visit at the height of the New Economic Policy! in 1926.
The initial drive for the collectivization of agriculture was almost
complete and the Five Year Plan in industry had been underway
nearly four years. RAPP* had demanded and largely received the
unqualified support of the arts in the creation of the new society.
Writers were permitted to have but one aim, “the depiction of the
Five Year Plan and of the class struggle within its framework”.2
Proletarian writers responded with a deluge of crude and hasty
prose and verse. But the campaign also provided many of the Fellow
Travelling* writers of the 1920’s with an opportunity to demonstraje
their allegiance to the Soviet regime. Their work tended to reflect
their own problem of reconciling the values of the past to which
they clung with those of the socialist present which they were called
upon to depict. The conflict of old and new is stressed in Leonov’s
novels Comv and Cxkymapesckuii. Ehrenburg’s Jens Bmopoii falls
into the same category. It marks his first attempt to identify himself
positively with the aims of the Soviet Government and is his first
novel acceptable as socialist realism. It is based upon impressions
gained from his visit to Kuznetsk.

As in this chapter, Ehrenburg described both the heroic qualities
and the shortcomings of those involved in the massive construction
project. He described the forced sufferings as well as the enthusiasm.
Hseecmusn referred to Jenv Bmopoii as “a novel which honestly
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depicts our reality, without concealing the hard conditions of our
existence”, and in this respect at least it was one of the best of the
Five Year Plan industrial novels.

The reservations which no doubt prevented the cultured and
cosmopolitan Ehrenburg from feeling himself part of the great leap
forward were reflected 1n the novel by Yolodya, one of its principal
characters. Volodya considered Kuznetsk as an “ant heap” where
mediocrity and uniformity leave no place for poets and philosoph-
ers. In the sixth volume of his memoirs Ehrenburg wrote: “I put
into the lips, or rather into the diary, of one of the heroes of Hens
Bmopoii many of my doubts. Volodya Safonov hanged himself, and
that was I trying to hang myself.” Ehrenburg stayed only long
enough to collect material for his novel and then returned to the
more congenial surroundings of Paris.

JletoM 1 ocenbto 1932 roma s MHoro xojecus no CoBeTckoMy
Coro3y; noObIBaJl Ha CTPOUTENbCTBE Marucrpaid MockBa —
Honbacc, B BoOpukax, craBumx noTtoM CTaJWHOFOPCKOM, B
Ky3ueuke, craBuiemM noToMm CraiuHckoM, B CBepmIOBCKe, B
HoBocubupcke, B ToMcke.

Bpemsi Obuto HeoOblvaiiHOe; BTOPMYHO LIKBaJ MOTPAC HaILy
CTpaHy ; HO eCJIH NEPBHI — B TOJbl I'PaXXAAHCKOW BOWHBI — Ka3aJ-
Csl CTHXMHHBIM, OBLT TECHO CBfi3aH C O0pb00it MeXay pa3IHUHBEIMU
KJlaccaMi, € THeBOM, HEHAaBHCTBIO, TOCKOH, TO KOJUIEKTUBH3ALUsA
U HayaJlo CTPOMTENLCTBA TSXKEJIOW HMHIYCTPHH, Pa3sBOPOTUBIIHME
XH3Hb JECATKOB MUJUIMOHOB, OBLIJIH ONpeeIeHbl TOUHBIM MJaHOM,
HEOTENUMBI OT KOJIOHOK LH}p, NOAYHHEHBI He B3pBIBAM Hapo[-
HBIX CTpacTeif, a JKeJIe3HBIM 3aKOHAM HeoOXOIUMOCTH.

CHoBa s YBUAEJ Y3JIOBble CTAHUMH, 3a0UTble JIIOABME C HOXUT-
KaMH; LIJIO BefMKoe MepecelieHne. OpJIOBCKHE WM MeH3eHCKHE
KpecTbsiHe Opocajli JepeBHH M HPOOUBAIUCh Ha BOCTOK: HM
rOBOPHJIH, YTO TaM JAKOT XJieb, BoOny, maxe caxap.

KoMcoMonbupl, oxBaveHHblE BOCTOProOM, OTHPaBISJICh Ha
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Maruntky ung B Ky3Heuk; oHM BepwiM, YTO CTOMT NMOCTPOHUTH
3aBOJBI-TMTAHTHL — M Ha 3emile OyaeT pait. B suBapckue Mopo3sl
Kejieso Kryo pykd. Kaszanocs, J0aM npoMep3sd HAcKBO3b; He
ObLIO HU MeceH, HU (aroB, HU peded. CIOBO «IHTY3HA3ZM», KaK
MHOTHe Apyrue, obecueHeHo MHbIALMEN; a K rogaM NepBoii NATH-
JIETKH JPYIOro cjioBa He nmoabepelllb, HMEHHO 3HTY3Ha3M BIOX-
HOBJIST MOJIOJEXE Ha €XKeIHEBHbIE N MalONpPHMETHBIE IIOABHIH.

MHorue paboyne OTHOCHJIHCH K 3aBOAAM JIFOOOBHO; OHH 3BaJIH
aomuy «Jomuoil VIBaHOBHOI», MapTEHOBCKYIO MeYb — «aAfeH
MapTtbsiHom». SI cIpOCHII OAHOTO BTY30BlA, KaK OH MpPeACTABAACT
cebe IMapux. OH oTBeTHNI: «B IleHTpe, HaBepHO, OrpoMHBIE 3a-
BOJbI, & JIKOAH XVBYT BOKPYr B OOJBIIMX JIOMaxX, H cooOlieHue
Xxopollee — COTHH TpamBaeB . ..» On npuies B HoBocubupck
U3 JepeBHH, M €My Ka3aJIoCh, YTO rOpoAa pacTyT BOKPYT 3aBOJOB;
onuako o yutain ['toro u cnpocun mens: «[me xe Tam cobop
Boromatepu? . . »

KoneuHo, cpenu crpontelieif 6bin pasHble moau. [Tpuesxanu
LUHHHKH, ABAHTIOPUCTHI, OHM KOYeBaJIM B MOHMCKAaX, KaK TOrAa
rOBOPWIIH, AJIMHHOTO pyb6ias. KpecTbsiHe HeZOBepYHBO IJIsAAENH
Ha MAIHHHBI; KOTJa pblYar OTKa3biBajl, OHH CEPAMIIMChL, KaK Ha
yIpSaMylo Jiollafbk, ¥ 4acTO NOPTHIIM MamnHel. Eciu oaHux moa-
TOHANU BBICOKHC YyBCTBAa, TO APYIrH¢ HaNpAraJIiCb B Hadexnae
TIOJIYYHMTh KHJIOTPAMM caxapa WIH oTpe3 Ha OGpIOKH.

S yBuIen 3LIEJIOHBI Crellllepecel/ieHleB — 3TO OBLIH pacKyJia-
YyeHHble, HX Be3aM B CHOHMpb; OHH MOXOAMJIH Ha MOFOpeJbLEB.
Besnu Takxke MOAMOCKOBHBIX OTOPOJHHKOB, MEJIKKHX CIEKYJISHTOB
¢ CyxapeBKH, CEKTAHTOB, PaCTPaTYHKOB.

B Tauikente un B Pa3anu, 8 Tam6ose u B CeMHUNalaTHHCKE Bep-
GOBILIMKH Hab¥paaH 3eMJIEKONOB, MOCTOBIUHMKOB, KpeCTbsiH, yoOe-
raBlUIMX MOCJIe KOJUIEKTHBH3aIHU U3 AEPEBHH.

S momajxan B IEpPEeBHH, I'A€ TPYAHO ObUIO HAWTU MYXYHHY, —
KeHIUMHBI, CTAPUKH, NeTH. MHorue n3bel 6bind 6pourensl. JKeH-
IUMHBI TyAeSN, KaK paCTpeBOXeHHBIH yIeH.
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Tomck 6vin GeneH, 3anyuier. 3a6opsl pazoOpanm Ha TOIIHBO;
TpoTyapoB He 6bln0. JIromu noboituee yexamum B HoBocubupck,
B Kysuenx. JInmneHup® npstany OT NPOXOXHX JIAMNAaAKH Tepek
ukoHamu. Yait nunu 6e3 caxapa. B 6ydere nmpomaBamu Crasgu-
CKYIO BOIY M KapTOHHBIE KOPOOKH [Ist KOHbeT.

BypHo pocnu HekoTopble ropoja. 3alutaTHelii HoBoHukonaeBck
npeBpaTmiics B wymHblH HoBocubupck. loMa HamoMHHAJIM BbI-
CTaBOYHble NABUILOHBL. B pecTopane nNpy roCTHHHULIE HOYL HANPO-
JIeT XJ1eCTaJld BOAKY. Bokpyr ropona npuinessUb! CTPOHIIH JauyrH,
pBUIM 3eMIISIHKHM; OHH TOPOINMJIMCh —— BIlepelu Oblia cypoBas
cubupckas 3uma. HoBrbie mocenxu HasbiBanu «HaxamoBkamMm».
Kurenn octpunu: «B Amepuke He6ockpeOrl, a y Hac 3emMJleckpe-
OB1» — 3TO OBLIO 3aXOJIFO HO BLICOTHBIX 30aHUM.

JKu3up OblIa TPYOHOMU ; BCce TOBOPHIIM O Malkax, O pacnpeaen-
Tenax. B Tomcke xi1e6 moxoQuii Ha IVIMHY ; S BCIOMHKJI ABaAUATHIA
roa. Ha prinke mpomaBaiM KpPOXOTHBIE 3aMBI3TaHHBIE KYCOYKH
caxapa. IIpodeccopa Mexnay JieknNMAMH CTAaHOBHJIMCH B OYepeiH.
Marasunnl «Topreuna»? cobna3usim Mykoif, caxapoM, OOTHHKa-
MH ; HO TaM HYXHO OBUIO pacIIayMBaTLCH 30JI0TOM — 00pyYaib-
HBIMH KOJIbLIaMH, IPHIIPATaHHBIMU LAPCKUMHU MoHeTamu. B Kys-
HelKe NpHe3xkaBlive cpady cnpammnBann: «Msco narot™ Tudos-
HBIA Kopnyc GOJIbHHLIBI ObLT HepeloJIHeH; CHIIHSK CHOBa KOCHJI
moneid. B ToMcke s Buaen, kak xkeuna npodeccopa Bapuia MbUIO.
Bce HaOMHHAJIO ThIJ1 BOHHBI, HO ThUI ObUT GppoHTOM: BoliHa 1IIa
MOBCIOAY.

OrpomMHoOe TOJIOTHO OBIIO HAMKUCAHO ABYMs KpackaMH — po-
30BOM U YepHOH; HaZeXkKa XHJia PAIOM C OTYaAsIHUEM ; SJHTY3Ha3M
¥ 371063, TepoHu U JIETYyHBI, IPOCBEILEHHE U ThMa — 3MO0Xa OOHUM
ZaBajia KpbUIbS, APYrHX OHa yOuBana.

Ha crpoutensctBe Marucrpaim MockBa — Jlonbacc Obuto
cobpanre. Onun 3emitekorn, B Gapanbeil 1anke, ¢ 0OBETPEeHHBIM
JioM, roBopui: «da MBI BO CTO pa3 cyacTJiMBee MNPOKIATHIX
KamuTaaucToB! OHU XKPYT, XPYT H JOXHYT — CaMH He 3HAIOT, AJig
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4yero KUBYT. Takoil mnporamaer, CMOTpHILL — TOBECHJICH Ha
Kproke. A Mbl 3HaeM, JJisl Yer0 MBI XKHBEM: MBI CTPOUM KOMMY-
Hu3M. Ha nac Becb Mup cMOTpHT . ..» 5l nouiesn ¢ HUM B CTOJIO-
Byto. [lpu Bxoze B Oapak oTOMpaJld 1LANKH; BBLAABANN HX, KOT 4
paboure caaBany Jioxkd. lllanku Bajsanuce Ipynoii Ha 3emuie;
KaX[blif JOJIo pa3biCKUBaJl cBolo. S nompoboBan 0O0BACHUTH
3aBeAyIOLIeMY, YTO 3TO OOUAHO, Ja U IJIylo — JIIOAU 3psA TPATAT
BpeMs. OH MocMOTpesl HAa MeHsS NYCThIMH [Ja3aMHK: «3a JIOXKH s
OTBEYalo, a He BbD).

B KysHeuke s BcTperus HayanbHuka Uexa. OH pacckasas MHe,
YTO BOCEMb JIET Ha3a/ Mac B AepeBHe rycedl. Ero cuutanu tajgant-
JIUBBIM HHXeHepoM. OH npoyutan «Kapa-byras» IlaycToBckoro
U C KapoM I'OBOPHII O CTuUJIE.

S moxro pa3bickuBai B cTapoM Ky3Helke 10M, Toe XKW1 KOrAA-TO
JocToeBckuii, HAKOHEL] HalleN ; )KCHILMHBL MHE CEPAMTO OTBETHIIN:
«Her 3xech Takoro . . . » llIkonbHUKU OOBACHWIH, YTO OHH 3HAIOT
mHoro mucateneit: Ilymkuua, I'opbkoro, Hdembaua Bbennoro, a
HoctoeBckoro He npoxoauid.’

Kpectbsine B cene Bossie Tomcka pacckaseiBaiu; «IIprexan
ofuH, TOBOPHT: «KTO XO4eT CTpOUTH COLMAIM3M, IOXKalylcTa,
uau A06pOBOJILHO B KOJIX03, a4 KTO He X0YeT, MoXKajuyiicTa, NojHoe
y Hero mpaBo. ToOJibKO s CKaXy NpsMO: C TaKMMH y HAC OAWH
pa3’roBop — Aylly BOH, KHLIKH Ha Tejie(oH».

B Toit xe mepeBHe s IO3HAKOMMIICA C HEeBYIUKOH; OHa mocje
paboTsel yutana «LieMenT»,’ roBopuiia: «O4ueHb TPYAHO BCE IOHATD,
HO 1 y4ychb. 51 B ropo moeay. Terepsb, €CM Xou4elllb yIUTHCS, BCe
Tebe oTKphITO. Takas s cyacT/iuBasi, YTO He CKaXeIlb!...»

Ilo yxabam HoBocubupcka npeiraly HOBEHbKHE aBTOMOOWJIH.
B Ky3Helx npuBe3jid U3YMHTEJIbHBIE MAlUUHBL. A CTPOWJIM 3a-
BOIO-TUraHT 4yTh JIM HE pykamu. BbUIM MOIIHBIE 9KCKaBaTOPHI,
HO S BHJAEJ, KaK JIIOAM Tackanu 3emiro Ha cebe. He xBatajno
KpPaHOB, 4 OJMH MOJOJOI paboumii CKOHCTPYUpPOBAN IepeBsH-
Hbli kpaH. Hesamonro no moero npHesa pyXHyJId Jeca,
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JIOAH YHalu B BETOLUKY U 3aJOXJIUCh. MIX XOPOHMJM C BOWH-
CKHMH MOYECTAMM.

B Ky3ueuke paboTasu ABeCTH ABailaTh ThICAY CTPOUTEJIEH.
Hauanbuux cTpouTenbcTsa, crapblii 6onbliesuk C. M. ®pank-
bypT, OBUT OfEePXKUMBIM, HHAYE HE CKAXeLUb, OH IIOYTH He CHaJ, e
Ha XOMy; HYXHO OblJIO TO pacciaenoBaThb IPHYHHBI OvYepedHOH
aBapHM, TO YCHOKOMTH JIETYHOB, KOTOpBIe Opocusi paboTy C Kpu-
KOM «Haellib CNELypy», TO Pa3MeCTHTh NpPHOBIBIIMX CAMOTEKOM
ka3axoB. B ero xoMHaTe 51 yBuIes akBapesb — Ilapux B cyMepku
(Cepreit MupoHOBHY [0 PEBOJIOLMM OB MOJUT3MHUIPAHTOM),
O navalbHHKE CTPOUTENHCTBA B Te TOObI MHOTO ITHCAJIHM; MOCHE
TpUaUaTh ceapmoro uMs Ppauxdypra ucyessno. I'naBHbl HHXKe-
sep U. T1. Bapaun 6pin vyenioBekoM GoNbLIOH KYJIBTYpBI; B MOJIO-
IocTH OH pabotanm B AMepuKe; ClelHJ 3a pa3sBUTHEM TeXHUKH.
OH MOHUMAJ, YTO 3ajava, BO3JIOKEHHAs Ha HETO, TpyaHa, 6oice
TOrO —— HEBBITIOJIHMMA, Y 3HAJI, YTO OH ee BeINOJHUT. [Ipu onHol
w3 aBapuii MBau [laBiioBuu cjoMas Hory; ObICTpo, OnHAKoO,
BCT&JI C KOMKH U Bo300HOBHI paboTy. MHe OH Ioka3aJicsi 4eJioBe-
KOM MSTKUM U XMYPBIM.

Topona ewe He 6LuTO, HO ropon paspacraica. B 6apakax mo-
Ka3pIBAJIM GUIbMBI. OTKPLUTHCH pacHpelesiuTes i, CTOJI0BbIe IS
WHOCTPAHHBIX crHelManucToB. Havanu npue3kaTs U3 MOCKBBI
axKTepsl.

Moro knury o Ky3Henke s Hauan Tak: «Y jrofedl Obuin BOJISL U
OTHYasHHE — OHM BBIAEPXaJiK. 3BepH OoTCTYNHIH. Jlomanu Tsaxeslo
aeiany v naganu. Jdecatank CKBOPLOB IPHBE3 JieraBoro kobes.
ITo HoyaMm ko0Oesib BBUI OT rojiojJa M TOCKH; OH BCKOpe CHOX.
KpBICHI NBITaJUCh TPHCTPOUTHCSA, HO M KPBICHI HE BBICPXKAIA
cypoBodl ku3HH. TONIBKO HACEKOMBIC He H3MEHHJIH 4YeJIOBEKY;
TyCTBIMH OPJaMH JABHIaJIMCh BIIH, 60OPO HECHUCh OI0XM, MOJI3IH
IestoBUTO Kitonbl. TapakaH, [oranaBIIUCh, YTO €My He HallTw npy-
roro KopMma, Ha4aj KycaTh YeJIOBEKa».

MHocTpanHble chieldaducThl, paboTaBiiue B Ky3Helike, roBo-
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PHJIH, YTO TaK CTPOMTH HeJib3sl, HY>)XHO ObLIO Npexae Bcero npo-
BECTH JOPOTH, MOCTPOUTH OMa [Js CTpouTeNeld; Ja M cCOCTaB
TeKy4YuH, JIIOAM He yMeloT o0palllaThCs ¢ MalllUHaMH; BCs 3aTes
obpevena Ha mpoBay. OHHM cyaunau no ydeOHHKAaMm, IO CBOEMY
OIBITY, 1O NCUXOJIOTUH JIIOAEH, KUBYIIUX B CIOKOHHBIX CTpaHax,
H HUKAK He MOTJIK IIOHAThb YyXKOil UM CTpPaHBbl, €€ AYIEBHOTO KJIH-
Mata, €e BO3MOXHOCTel. JI cHOBa yBuIeN, Ha 4TO crocobeH Hal
HApOJ B IOABI XECTOKMX HCHbITaHuil. Jroau cTpomsmn 3aBodbl B
TaKHX YCJIOBHUSAX, 4TO yCIieX Ka3aJics 4yJOoM, KaK 4yJOM [oKa3ajach
cTapiieMy NOKoJleHHI0 nobeda B rpaxJaHCKOH BoliHe, Korja
61okHpoBanHas, rojiogHas, 6ocas Poccus pa3buia MHTepBEHTOB.
He 3Haro, sBasgeTcss Jau 3TO OOLMM 4eJIOBEYECKUM CBOHCTBOM,
0COOEHHOCTBIO PYCCKOIO XapakTepa HJIM CBA3aHO C TPUPOIOi
PEBOJIIOLIUN, HO COBETCKHE JIIOAH HEHU3MEHHO MOKa3bIBaJll CBOU
JIy4ide YepThl B XyALIe FOJbl.

HecMmoTpa Ha TpyaHOCTH, Ka3asloch Obl HENPEONONUMBIE, LIEXH
3aBOAOB OBICTPO HOABIMAIUCH. Cpelid KOTIIOBAHOB IOOTKPHIBAIMCh
KHHOTEaTPBl; YCTPOMIHU LIKOJBL, Ky6sl. B 1932 roay B Ky3nelke
ele Helb3s ObUIO caenaTh luara, 4ToOnl He MONacTb B MY, HO
yXe INbUIAJIM TEPBble JOMHBI H B JHMTepaTypHOM OObeIHHEHHH
IOHOLIM CIIOPWJIM, KTO MUcall Jiyyme — MasikoBckuil uin EceHuH.

Pas, 0o xoTOpoM Torza MedTajd MOJOIbIe, OHH He YBHUAECIH;
HO AecaATh JeT cnycts aoMusl KysHenka mo3sosunu Kpachoit
Apmuu cnacti PoiuHy ¥ MUD OT ipMa paCHCTCKHX U3yBEepOB.

B XU3Hb BXOIMJIO HOBOE IOKOJICHHE —— IOHOLIM M JIEBYLIKH,
POIMBUIHECS HaKaHyHe IIEpBOH MHPOBOH BOMHBI; IUIS HMX Lapb,
¢abpukaHThl, TOpogOBHIE OBUIM OTBJIEYCHHHIMH NOHSTHAMHU.
BoJsblle JOMEH ¥ MapTEHOBCKMX Ile4ell MeHs HHTEPeCOBaJId 3TH
HOBBIE MoK — Oynyniee Hawei crpadsl. ITpuriasanbiBasch K HUM,
s yBHIEJ MHOXecTBO npoTusopevnii. ITpouecc nemoxpatuzauuu
KYNbTYpHl IUIATENIeH W CJIOXKeH. B nepBrle nBaauaTh NATH JIET
paciiipeHde KyJIbTYpbl 1IUIO 3a CY4eT ee IIyOuHbI; Bceobluas
rpaMOTHOCTh Ha MNepBBIX MOpax NpHBeNia K JYyXOBHOH IOJIyIrpa-
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MOTHOCTH, K ynpoueHuto. Tolbko B roabi BTOpOH MMpOBOH
BOWHBI Ha4aJlaCb HOBAas CTaJUS KYJbTYPHOTO YIJyOJieHH.

IToMHIO, KaK yAUBUIMUCH QpaHIy3CKue TTHCATENH, Y3HaB O THpa-
xax nepeBooB Ha s3blkH CoBetrckoro Coro3a Banb3aka, Cren-
nans, 3ons, Monaccana. Koneuno, uugpbl THpaxei 310 He cnpaB-
ka o 6oratoM ypoxae, HO 3TO JaHHbIE O PACHIMPEHHH NOCEBHOU
mnomanu. XKaxna 3HaHmii B Te rodnl He 3Haja Npejena; s 3TO
0COOEHHO OCTpPO YyBCTBOBaJ, NMpHEXaB M3 CTPaHbl, IO MXHJIU
Banepu, Knonens, Dnrap, Cen-Ixou Ilepc, Aparon, Cromep-
Besb, JIeCHOC, MHOTO APYrHMX NMPEKPACHBIX MO3TOB, KOTOPHIX BCE
NpH3HABAJIM ¥ KOTOPHIX Majlo KTO YMTAJ.

JletoMm 1932 roga B MockBe g moJIy4us1 MMCbMO U3 HEGOJIBIIOTO
YPaJIbCKOI0 TopoJa; NUcajl MHE MOJIOAOM yuuTeb: « . .. Kcrath,
cnpocute paunuysckoro nmucatesis dpue s Porenns, kakoii 3j0#
AyX HaLUeNThIBAeT eMy pa3Hble HeJIENMOCTH BPOJE ClieAyIOLIeH:
«To, 4TO OBLIO XH3HBIO, HE TPeACTABNAET abCONIOTHO HUKAKOIO
unTepeca. Co3Hanue GoJiee HEBO3MOXKHO, OO HEYErO CO3HABATDHY.
(B nepenaue Hawueii «JIutraszeTs» ero poman «bayxaarouuit oro-
Hex».) CoobuiaTe emMy 3a0HO, YTO OJHH U3 MUJIJIHOHOB JIIOJEH,
HaCeJIAIOLMUX CTPaHy, U3 KOTOpOi Bbl MpHeXxanu, H HeOe3ycnelHo
npoOyoliUX INepeKpoUTh CTApYH KH3Hb MHpa HO-HOBOMY,
yBepseT €ro YeCThbI0, YTO 3Ta CTapas XKU3Hb M0JiHa «a6COMOTHOrON
HHTEpPECa M YTO, KpOMe ero O0JILHOTO CO3HAHHUS, €CTh ellie HETPO-
HYTbI€ 3aJIe)U CO3HAHUA MHJIJIMOHOB, KOTOPLIM IIPeACTOMT OCO-
3HaTh elle OeckoHeuHo MHoroe. CKaXuTe eMy TaKxke, YTo, O MHe-
HHUIO €ro OIIOHEHTA C AAJeKoro Ypaja, 4ej0BEYECKOe CO3HaHMe
TOJIBKO €1l TOTOBUTCH K BBINOJIHEHHIO TOH BEJMKOH pOJIH, 4TO
onpelesinjia eMy UCTOPHS: POJIH I'PAMOTHOIO TEPEBOIYHKA BeJIU-
KOro si3bIKa YyBCTB, COCTOSILETO M3 JTIOOBM, HEHABHCTH, MYXeCTBa,
ZIep3aHus, TOTOBHOCTH K XepTBE M T. M., HA HOBBIX CBOH A3BIK,
ocBOOOXAAIOLIMi UX OT y3 [0rMarta, JJIs HOBOM XKH3HH».

(Apue g Poulesis Toraa Bpallajics B JIEBBIX Kpyrax, U s ero
HHOrAa BCTpeyal. S mepeBesl eMy MHCBMO YpajbCKOTO YUMTENA;
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OH pa3BeJ pykamu: «3ayeM ke OH NMPUHHMAaeT KaXJoe MOe CIOBO
Bcepbe3? DTO NpPeKpacHO H BMECTE C TEM TJIYIO . . . »

KoneuHo, yuutenb, IpUcIaBUINi MHE MHCbMO, OB HA HECATD
FOJIOB BbIllIe PAJOBBIX IOHOMIEH TOIO BpeMeHH ; 51 IPUBEJI ero pas-
MBILUIEHUst OTHIOAb HE KaK MoKa3aTeJIbHble IJI OYXOBHOIO pas-
BUTHUS MOJIOABIX JItOAeH B roibl NepBOH TMATHIETKH; HO B €ro
MHCBbME €CTh NPEKPACHBIE COBA O HETPOHYTHIX 3aJickKax COBHAHMS.
HMMeHHO B Te TOJBI lieJIMHA BOEPBbIe ObLTa TPOHYTA.

OnuH Monogoit Tynryc yBuaea B KysHellke Benocunen; gojro
ero paccMmatpuBal, HakoHell cripocui: «I'me moTop ™ OH Xopoluo
3HaJI, YTO JIOJH €3[4T B aBTOMOOMJIsAX, JIETAIOT Ha CaMoJieTax,
a BEJIOCUINIEZOB HHKOTAa He BHIed. B rimyxux cenenusx Cubupu
JIFOAM 3HAJU O CyLIECTBOBAHWM OeCHPOBOJIOYHOTO Tenerpada u,
yBUAAB CTOJIOBI C HPOBOJIAMH, YIUBHINCH — 3a9¢M IPOBOJIOKA? . .

B ToMCKOM My3ee st HO3HAKOMHIJICS C MOJIOZICHBKOH JIeBYILIKOM,
HIOPKO#i; OHAa YYHJIaCh HAa MeAMLUHCKOM (aKyJjbTeTe U NMpHHecsa
B My3¢eil IepeBAHHOIO YEJIOBEUKa, KOTOPOTO POAUTENH el Jajii Kak
TaJIACMaH NPOTUB JIAXOPAIKH U 3JbIX AyXoB. OHa y3Haja, 4TO B
My3ee cOOUpAIOT Npe/IMETHI CTApOro ObITa, M NPUHECTA IKCHOHAT.
Ona paccnpaluiupaia MeHs O XH3HH BO OpaHLHK — MHOTO JIK TaM
00NbHUIL, KaK GOPIOTCS MPOTHB aJIKOTOJIN3MA, IFO0ST U BpaniLly3bi
XOONTh Ha KOHLEPTHI, CKONBLKO JieT Pomeny Posinany. ¥V Hee Opinu
rjaa3a JOBepuMBble U NbITJUBBIC. HaBepHo, poauTenu TNpoOCHIIM
CTaporo 1aMaHa U3THATh U3 HENOCAYLIJINBOH OYePH 3710T0 AyXa.

B omnom u3 kay6os Kysneuka Obin JuTepaTypHBIi Bevep;
4YMTanu cTuxu MaskoBckoro; amnoguposanu. IToTom onuH wH-
KEHEP Hayasl HeKJIaMHpoBaTh «[Is GeperoB oTYU3HBI JAJIBHOIM».
Mos cocenika, Gatikupka, nociana 3anucky: «Krto astop ™ ITorom
Mbl pa3roBOPHJINCH, OHa mnpu3Hayiace: «S IlymikuHa 3Haro, oH
nanucas «EBrenuss OHervHa», a BOT TaKUX CTHXOB s HHUKOTZIA
He uuTansa. MoxeT ObIThb, s HEAOCTATOYHO KyJIbTYpHasi, HO MHe
OHHM OYeHb HpaBATCH, Aaxe Gonblie, yeM MaskoBckuii ... S He
3HAJIa, YTO MOXHO TAKO€ NMHUCATH . ., »
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IMepensurarecst Torga ObUIO TPYAHO; HA cTaHuuu Taiira s 3a-
CTPSAJI Ha HECKOJIbKO JHeit. HayanbHUK y371a MeHsT pa3kICKal, cKa-
3aJ1, 4TO eMY HpaBHUTCs «Xyano XypeHUTo», U JaJl MHE CIyXeOHBIiH
BaroH. IlpaBaa, ¢ BaroHOM OBLJIO TOXeE HEJIETKO: HOYBIO €ro He-
OXHIAHHO OTUEMJISNM HAa KakKoW-HUOYINb CTAHIMM W 3aroHsAJH
B Tynuk. Ho s Xxouy paccka3aTb He O Barose, a 0 NpOBOJHHUIIE —
MoJiofeHbko# cubupsiuke Baje. Baron ona 6osyiack oCTaBUTB
maxe Ha 4ac: «Crekia nobbIOT, MOPEXYT CHACHDS . . . » Ona MHe
pacckasana HeoOblyaiiHyto ucroputo. B Ky3Helk ona npuexaja n3
JaepeBnu H pabotana y6opmuueii. B ce 6apake 6bp110 UHCTO, KTO-TO
W3 HAYaJIbCTBA 3TO 3aMeTHJI, U BaJie nopy4unu cnyxeOHblit Barou.
Bpemenu GbL10 MHOTO, OHA Havyasa YATaTh. OJHH XKeJIE3HOOPOXK-
HHUK 3a6b11 B BaroHe KHUTY «/lucneTyepckoe pyKOBOACTBO JABHXKE-
HHUEM TI0e3/10B». BJisi MHe oka3ana 3Ty KHHTY, 1 3arJISHYJI i HHYEro
He MoHsul. Bans 3acMesinach: «S cHavana ToXe HHUYETo HE MOIJiA
NOHATB, 5 €€, KaXeTCs, CTO pa3 NMPoYUTajIa U B KOHIE cTaja pas-
6upatbesa. Bassia y4eOHHMKM MaTeMaTHKH ... Temepb HOAroTo-
BMJIACh, 00€eIlaSId OTOYCTUTDL B pabdak . .. »7

He ckporo, Takue BCTpeun MeHsl MOTpscaiy. S Hayas cMOTpeTh
¢ GoybIIMM ROBepueM Ha Oynyuiee.

51 MHOTO TOBOPHJI O TPYXHOCTSIX >KU3HHU ; BCETO HE PaCCKaXellb.
B Gapakax MOJOZOXKEHBI IBITAIUCH 3ABECHTh KOHMKY TPANbEM.
Cnyuaiino s 6511 B oiHOM Oapake, Koraa MoJooi 3eMIIeKoN NMpH-
BeJI Tyda AeBYLIKY (yxke HavajMch MOpo3bl). Y HUX He ObUIO 3aHa-
BECKH, M OH NMPUKPLUT JIULA MHIKAKOM.

HecMoTpst Ha cypoBBlii ObIT, pOXKAATKCH HOBBIE YYBCTBA, MBICIIH
FOHOUIM ¥ AEBYNUIKM YacTO NPU MHe CIIOPHIIH, CYIIECTBYET JIH Bey-
Hag JIIO00Bb, MOXHO JIH ONpPaBIaTh PEBHOCTH, NPHHUXAET JIH
KOMCOMOJIBLIA TPYCTh, HYXHBI JIU CTPOUTEJIAM CTHXH JIepMOHTOBA,
MY3bIKa, YaChl OJTMHOYECTBA.

S roBopu, 4To COOMpPaIOCh HAIIUCATH KHUTY O MOJIOJIEXKH, U MHE
TMPUHOCHJIA JHEBHMKH, ITHCbMA; paccka3blBaju Ipo paboTy, mpo
cepledHble HeB3roabl. VIHOTAa s cipalliiBall ¥ 3aNMCHIBAJ1 OTBETHI,

12
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Eute 1o Toro kak s Hanucan nosecTs «JleHb BTOpoi», 1 onyonu-
KOBaJl B MapUXCKOM JIMTEPaTYPHOM XypHaJie «JI1 HyBeJb peBIo
({paHce3» HeKOTOpbIE M3 COOpaHHBIX MHOIO JHOKYMEHTOB. B mpe-
JTHCJIOBUY 5 roBopuil: «O6bIYHO NUCATENb He 3HAKOMHUT YHTATENEH
C pa3jiM4YHBIMH MaTepHajlaMH, KOTOpble IOMOIJIH €My HAIMCaTh
KHHATY ; HO MHe KaXeTCs, YTO 3TH JOKYMEHTHI IPeICTaBNAIOT co60i
HEHHOCTb HE3aBUCUMO OT MoeH paboTbl. MHOTHM OHH NOKaXyTCs
6oJice ybeIuTeIbHBIMHU, YeM CaMBI YAauHbI poMaH . . . »

Tenmeppb 51 pa3no6ei1 B 6ubIMOTEKE CTapyIl0 KHUXKY (bpaniys-
CKOI'O XXypHajia, mepeYnTas OTPBIBKH U3 JAHEBHHUKOB, IHCEM, CTe-
HOTpaMM H NojayMmall — XM3Hb M3MEHWJaChb, a BOT MHOIHE BO-
MpOChl, KOTOPbIE BIEPBble CTABMJIM IOHOILH U JAEBYLIKH B Te TOABI,
MPOJOJIXKAIOT BOJHOBATh HAILY MOJIOAEXKb ; 3[1eCh H CIIOPHI O TOM,
kak u30exaTh y3K0#l ceuManu3allud, U yXKac Hepel ABYpPYLUHHU-
YeCTBOM, JIMIieMepHeM, U pobieMa MoAJIMHHOM NpYXObI, U POK-
JISTHSE PaBHOAYLLHIO.

B aBazauaTteie roAbl €UE JOXXHABAJIA CBOI BEeK CTapasi, KpeCThsH-
ckag Paces. Ha 3aBomax, B pa3sjiHYHBIX YYPEXAEHHSX ellie Tpe-
obsaganu jroaM, chopMmHUpoBaBiiHecs N0 peBoiouud. Hauajo
TPHAUATBIX FogoB cTajio nepeioMoM. CrpoutenbcTBo Kysnenka
A BCIOMHHAK C TPENETOM H C BOCXMILEHHEM; BCe TaM OBLIO
HEBBIHOCHMO H HPEKPACHO.

51 ckasad, uto MeTan Ky3Helka nomMor Hauei cTpaHe OTCTOATh
cebs B roapt PalIuCTCKOro HAILIECTBUS. A IpYroif MeTalI —- 4eJo-
Beuecknii? .. Crpoutenn KysHenka, kak M BCe UX CBEPCTHHKM,
MPOXUJIH HEJIETKYFO XH3Hb, OnHYM mOrubau MoJOIBIMH — KTO B
1937-M, k1O Ha (pouTe. JIpyrue npexaeBpeMeHHO CTanu CyTy-
JIATBCS, TIPHMOJIKIIH — YXK CJIMIIKOM MHOTO OBIJIO HeoXHMIOaHHbIX
MOBOPOTOB, K CHHMIIKOM MHOIOMY IPHUXOAMUJIOCH IPHUBBIKHYT,
npucnocodbutses . .. Tenmeps TeM repoam «JHs Broporo», KoTo-
pble BBDKMWIH, JIET NATBIECAT C XBOCTUKOM. Y 3TOro MOKOJICHMs
ObUI0 Masio BpeMeHH i pasgymuid. Ero yTpo 6ni10 pomaHTHd-
HBIM H JKECTOKMM — KOJUIEKTHBH3alMs, PacKyjlauuBaHMe, Jieca
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crpoek. HdanbHeiiee Bce moMuatr. OT nroaed, poOMBILIMXCH Ha-
KaHyHe TIepBOif MHPOBOM BO#MHBI, NCTPe6OBaIOCh CTOJNLKO MYyXe-
CTBa, YTO €r0 XBAaTHUJIO Obl HA HECKOJILKO MOKOJICHHH, MYXeCTBa
He ToJibko B paboTe uiu B 6010, HO B MOJIYaHUH, B HEIOYMEHUH,
B TpeBore. SI BuAen 3THX Jrofeil OKpbUIEHHBIMH B 1932 ropy.
IToToM KkpBUIbS CTanM He TO ce30HY. Kpbuibs nepBoil NATHIIETKH
JOCTAJINCh MO HACJEACTBY JETAM BMECTE C 3aBOIAMM-THTAHTaMH,
OILTa4¢HHBIMH JOPOTOH LEeHOH.

1. See Chapter 8.
2. RAPP Journal, 1930; quoted by Reavey and Slonim, Soviet Literature: An
Anthology, 1934,

3. JIuwenusi : a term used for those who, before the drawing up of the 1936 con-
stitution, were deprived of civil rights for political or other reasons.

4, Toprcun: abbreviation for Toprosns ¢ uHocTpaHuamu. Many foreigners
were recruited to work in the Five Year Plan construction. Goods in short
supply were made available to them in special shops for foreign currency.

5. Only in recent years has Dostoyevskii been accorded official approval in the
Soviet Union.

6. A novel by the Soviet novelist F. Gladkov.

7. See Chapter 8, note 7.

12*



CHAPTER 12

Marina Tsvetayeva

MARINA TSVETAYEVA was born in 1892 and brought up in a cul-
tured environment. Khlebnikov was an early influence on her poetry
which she began publishing in 1910, but the greater part of her work
was done in emigration after the Revolution and owed much to
Pasternak. He in turn relates, in his Aemobuozpaduueckuii Ouepx
written in 1957 and unpublished in the Soviet Union, how Ehren-
burg praised Tsvetayeva’s poetry when he introduced him (Paster-
nak) to it in 1918. In Berlin in 1921-2, Tsvetayeva’s closest friends
were Ehrenburg and his wife. Ehrenburg published her work in two
anthologies which he compiled,! besides Bews mentioned in this
chapter. He is silent, however, about the estrangement which occur-
red between them soon after, when Tsvelayeva moved to Prague.
Ehrenburg’s coming to a partial acceptance of the Soviet regime
wasrepulsive to Tsvetayeva, and in 1933 she wrote of him: ... never,
not for a second, did I consider him a poet. Ehrenburg is subjec-
tion 1o everyone, spinelessness. Besides, a cynic cannot be a poet.”?
Elsewhere, however, she spoke of him more warmly.3 Ehrenburg
does not add much to the little already known about Tsvetayeva’s
life after her return to Moscow in 1939.4 He hints that she was
shunned by fellow writers, but there is no direct evidence that she
was publicly vilified as one writer has suggested.® She hanged herself
less than a month after her unsuccessful meeting with Ehrenburg.
In 1957 Pasternak wrote: “A very large scale reconsideration and
recognition await Tsvetayeva.”® Actually this process had already
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begun in 1956. Eleven poems appeared in [Jeus ITo33uu in 1956 and
nine more were included in the controversial anthology of prose and
verse, JlumepamypHasa Mockea, later in the same year. These latter
were prefaced by an essay on Tsvetayeva by Ehrenburg which, it
was stated, would be used as an introduction to a volume of Tsveta-
yeva’s verse then in preparation.? The official reaction to Jumepa-
mypHaa Mockea and the general slowing down of “the thaw”
caused the publication of more of Tsvetayeva’s poems to be delayed
until 1961, when the promised small volume appeared, introduced,
however, not by Ehrenburg but by Vladimir Orlov.® The anthology
of literary work, published under the title of Tapyccxue Cmpanuyw
(a small town in the Kaluga province where Tsvetayeva had spent
part of her youth), contained forty-one poems by Tsvetayeva with
an introduction by Vsevolod Ivanov. By eliciting sympathy in his
memoirs for Tsvetayeva as a person, Ehrenburg complements the
poems in these two collections in making 1961 a major break-
through for Tsvetayeva’s reputation.

Just as he did in Russia at the time of the civil war and later in
Berlin, Ehrenburg has set the pace in making Tsvetayeva’s poetry
widely known. It was appropriate, therefore, that when a meeting
was held in Moscow in 1962 to celebrate the seventieth anniversary
of Tsvetayeva’s birth, he should be in the chair. The meeting was
attended by many writers including such younger poets as Akhma-
dulina and Vinokurov.*

The final seal was set on the reacceptance in the Soviet Union of
Tsvetayeva in 1965, as it was of Pasternak, by the publication of a
large collection of her poems in the hub.auomera ITosma series. The
volume was again edited by V. Orlov and included fifty-five pre-
viously unpublished poems. Orlov’s introduction was an expanded
version of his 1961 essay and a careful comparison between the two
not only provides an indication of the progress made in Soviet
Tsvetayeva scholarship but also gives an insight into the whole pro-
cess of reappraisal during the intervening four years of the literary
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figures of the past. Some of the biographical material is still distorted
and there are still notable omissions, particularly of religious and
political poems of the revolutionary period. But it is no longer con-
sidered necessary to exclude mention of Tsvetayeva’s relations with
Pasternak, Mandel’shtam, and Akhmatova, they themselves having
enjoyed a large measure of rehabilitation.

In a review of his own volume,!® published nearly a year later, V.
Orlov expressed the opinion that “without the best of Tsvetayeva’s
poetry it is impossible to gain a clear, full picture of Russian 20th
century verse”. He quoted an early poem by Tsvetayeva:

My poems lie like wines of precious vintage,
Aware their time will come.

Orlov remarked that “for the best of her verse, as she foresaw, the
time has indeed come, because true art never dies”.

Mapune WUBanoBHe 1{BeTaeBoii, koraa s ¢ Her0 MO3HAKOMMUJICS,
ObUIO IBamUaTh MATH JIeT. B Heil nopaxaso codeTaHne HaAMeHHO-
CTH M PaCTepsHHOCTH; OCaHKa Oblja TOpHENMBOM —- rojioBa, OT-
KHHYTas Ha3al, ¢ OYeHb BBICOKHM JIOOM; a paCTepsSHHOCThL Bblla-
BaJiM Iy1a3a: Gospluue, GecrioMollHble, KaKk OynTO HEBHIsLIHE —
Mapuna crpapana 6sm3opykxocTbio. Bomockl 6buH KOPOTKO MO~
CTpHXeHBI B ckoOKy. OHa ka3anachk He TO OapbllHeii-HeJOTpOr oH,
HE TO IEPEBEHCKHUM NAaPEHBKOM.

B oxgnom ctuxoTBopennu liBeTaeBa rosopusa o cBoux 6abkax:
onHa OblIa HpOCTOM pYCCKOI XEHIIMHOMN, CeNbCKoif Mmomnanbei,
Apyras — NOJIbCKOH apucTokpaTtkoii. Mapuua cosMelana B cebe
CTapOMOJHYIO YYTHBOCTb H OYHTAapCTBO, BBICOKOMEPHOCTh H
3aCTEHYHBOCTb, KHHXHbIH POMaHTH3M U OYIIEBHYIO IPOCTOTY.

Korna s smepBbie npuues x LiBeTaeBoll, s 3HaN ee CTUXU; He-
KOTOpBble MHE HPaBHJIUCh, OCOODeHHO OIHO, HANHMCaHHOE 3a Toj
IO peBOIOIMH, Ile MapuHa roBopHia o CBOMX GyIyIHX MOXOpo-
nax: «ITo ynunam ocrasiieHHoi MoOCKBEHI 1foeny 1, ¥ nobGpeneTe BHI,
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M He OAMH JOPOrol OTCTaHeT, U IepBHIi KOM O KpHIUKY rpoba
TpSHET, M HaKOHeU-TO OyAeT pa3pewieH CceOsUt06MBEIN, OaUHOKHIA
coH ... IIpoct, rocnons, morudieil OT rOpABIHE HOBOIPECTAB-
JIeHHO# GonapuHe Mapune . . . »

Boiins B HeGoMblIyIO KBapTHPY, f pacTepsiics: TPyAHO 6bUIO
nipeacTasuth cebe Gosblilce 3amycTenue. Bee xunm Torga B Tpe-
BOre, HO BHELUHHI OBIT emle coxpaHsjcs; a Mapuna kak 6ynro
HAPOYHO Pa30pHia CBOIO HOpPY. Bce OBLIO HAKHAAHO, MOKPLITO
IbUIBIO, TabauynbsiM NemiioM. Ko MHe nofxomuia MajieHbKas, OYeHb
XyleHbKas, 6eHas AeBOYKA H, IPUXKABIIACE JOBEPYHBO, 3alliell-
Tana: «Kakue 6nennpte muarbs! Kakas crpannas tHius! W nunuit
MOJIHBI 00BATHSA, M ThI 63 MBICJH MISIHLIG . . . » S moxononen ot
yxaca: nouke IlBetaeBoit — Aie — ObUIO TOTHa JIeT HATh, H OHA
IekjJaMHupoBana cTuxd Bioka. Bce Obuio HeecTeCTBEHHBIM, BBi-
MBILUIEHHBIM: H KBapTHpa, U AJs, U pa3roBopsl camoii Mapu-
HBbI — OHA 0Ka3aJlach YBJICYEHHON MOJIMTHKOI, TOBOpHUIIA, YTO aru-
THpYeT 3a KajeToB.*

B pannux cruxax LiBetaeBa BocmeBasyia BonbHuLy Pasuna. Ilo
nprpode oHa Oblia co3maHa ckopee Ang OyHTa, 4eM Iy 1o0poT-
HOTO TOpSZIKa, 0 KOTOPOM TOCKOBaJIH JieToM 1917 rona nepemnyras-
Hbele oOpiBaTenu. ¥V LlBeTaeBoil ¢ HUMH He OBITIO HHYEro OOMHIETO;
HO OHA OTUIATHYJNACh OT PeBOJIIOIHH, CO3J1ajla B CBoeM Boobpa-
XeHHH poMaHTHYeckyIo Bannero,!! xaena naps (XoTs 4 ocyxaaa:
«IToMsHET MOTOMCTBO ellle He pa3 BH3aHTHICKOE BepOJOMCTBO
BallIMX SCHBIX IJIas3»). [oBtopsana: «Ox, TeI Gapckas, Thl Hapckas
MOS TOCKA . . . »

ITouemy ee myx, Cepexa D¢pon, ymen B Gesyro apmuto? A
3nan B [Tapuxke crapuiero 6para Cepexu — aktepa Iletpa SAkos-
neBuya Ddpona, GONBHOTO TyOepKyJe30M M PaHO YMeEpPIIETo.
Cepexa MOXOAUI HAa Hero — OBII OYeHb MSATKHM, CKPOMHBIM,
3anyMuuBbIM. Hukax He Mory ceGe mpencraBuTh, YTO €My 3aXo-
TEJIOCh CTAaTh IIyaHOM.

OH yexaJi, a Mapuna nucana HenctoBble cTuxu: «3a Codbro Ha
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IeTpal» Tucana: «Annpe lllenbe B3oules Ha 3wadoT, a 1 KUBY,
W 9T0 CTpallHblif rpex». OHa YMTasna 3TH CTUXH Ha JIMTepaTypPHBIX
Beuepax; HUKTO e€¢ 3a 3TO he HpeciefoBall. Bee 6b110 kHUXKEOMR
BBIAYMKOI1, HeJienoii pOMaHTHKOI, 3a KOTopyro MapuHa pacnnaTu-
Jlach CBOeH MCKaJe4YeHHOH, TpyaHeHIIeH KH3HbIO.

Koraa ocensto 1920 rona st npo6pancs u3 Kokrebens B Mockny,
st Hauies1 MapuHy BCce B TOM e MCCTYILIEHHOM oAHHOoYecTBe. OHa
3aKOHYMJIA KHHTY CTHXOB, MTPOCNaBASIBLIYIO Oelbix, —- «JleOemnublii
cran». K ToMy BpeMenu s ycliell MHOTOE TTOBHAATE, B TOM YKCIe
U «pycckyto BaHnero», MHoroe npoaymad. Sl nonblTajncs paccka-
3aTh el 0 nojMHHOM obJuKke OesiorBap/eiilieB — OHA HE Bepuiia;
npoboBal s mocnoputh — MapuHa cepauyiack. Y Hee Obl1 Tpya-
HBIl XxapakTep, ¥ OoJjiblie BCEX OT 3TOr0 CTpajaja OHa cama.
Y MeHs coxpanunach ee kuura «Pasnyka», na KoTopoil oHa Ha-
nucana: «Bam, ybg npyx6a MHe manace nopoxe 000l Bpaxabl
U 4bsl BpaXxJaa MHe fopoxe Joboi apyx6bl. Dpendypry ot Mapu-
nbl LiBeTaenoil. Bepnnn, 29 mas 1922 roga». (C atamu,'? naxe c
TBepABIMHU 3HaKaMu,!® XOTA K 3TOMY BPEMEHH OT NMPEKHHUX TBEPABIX
no3ullkii B HEH 0CTaBajloch Majo 470.)

Korna secroit 1921 rona s moexai oHWM M3 MePBBIX COBETCKUX
rpaxzaaH 3a rpaHuny, llBeTaeBa Imonpocuyia MeHsI NONBITATHCS
pasbIcKaTh e€ MyXxa. MHe yganoch y3uate, yto C. 5. D¢pou xus
u Haxonutes B [Ipare; s nanucan o6 stoM Mapuue. Ona Bocnps-
HyJla OyXOM H Hadyajla XJIOMOTaTb O 3arpaHHYHOM TacmnopTe.
Ona paccka3blBajia, 4TO MNacmopT eil cpasy manu; B Hapkom-
uHpene!t MupkuH ckasan: «Bbl emie moxaneere 0 TOM, UTO
ye3xaeTe . .. » llBeTaeBa Be3na ¢ coboil pykonuch kHuru «Jle-
OenMHBIH cTam».

Ee BcTpeua ¢ MyxkeM Obina apamatuuHoi. Cepreii SxoBneBud
ObL1 uesioBex obocTpeHHolt cosectd. On pacckazan MapuHe o
3BepcTBax OenorBap/eiinies, 0 NMOrpomax, O AYIUEBHOW NMYCTOTeE.
Jlebenu B ero pacckazax BwIIJIsfesd BopoHaMu. Mapuna pactepsi-
Jack. B Bepaune st ¢ Heil kak-TO IPOroBOpUII HOYb HANPOJiET, H B
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KOHIIe Halllero pa3roBopa OHa Cka3aja, YTo He OyJeT mevaTaTthb
CBOIO KHHMIY.

(B 1958 rony c6bopHuk «JleGenunpiii cran» Obl1 u3ngan B MroH-
XeHe. Ye3xkast HaKaHyHe BTOpOH MHpOBOH BoiHBI B CoOBeTCKHHM
Coro3, LIBeTaeBa oCTaBWJIa 4acTh CBOEro apxuBa B OuGinoTeke
Basens («HeitTpajibHas cTpaHa»). He 3Haro, kak ynajioch u3ga-
TeJISIM NOJIy4UTh PYKOIHCE ; IPECIIENOBAJIH OHH, KOHEYHO, HOJUTH-
YecKHe LM, Hapyluus Bono LlBeTaeBoii, — oHa Belp mposesia B
SMHI'PAllMU CeMHAOUATh JIET, MHOTO pa3 eil Ipeajarajid u3iath
«JleGeMHBIHA CTaH», OHAa BCErIa OTKa3bIBaJackh.)

Mue xouetcs yrayOuth, Oa U paclUMpUThL pa3roBop 06 oHnoITH-
supoBanHoii Mapunoii I{Beraesoii BaHnee, ckazath 0 TOM, Kak
MOpod MCKYCCTBO CTAHOBUTCS Mo030H, Oyradopmeit, onexnoi.
(A yxe ynomuuanm o6 3TOM, BCIIOMHHAsS CBOU paHHHE CTHXH.)
DTO OTHOCHTCA He TONLKO K «JleGeAMHOMY CTaHy», HO KO MHOTHM
KHHATaM MHOTHX MO3TOB, ¥ 3TOT Pa3roBOp MOXET XOTs Obl OTYACTH
TOMOYb MOHATH AajibHeMIIIHE TIaBbl MOETO IOBECTBOBAHHS.

Kak s rosopuin, y MeHst He COXPaHUIIOCH CTaphlx nuceM. HacTth
cBoero apxuBa llBeTaeBa npusessa B Mocksy. ECTb B HeM YepHO-
BUKH HEKOTOPHIX MUCEM KO MHe. B ogHOM M3 HuX Mapuua nucana:
«Toraa, B 1918 roay, Bet otMeTanu moux Jou-Kyanos («miawp,
He NPUKPLIBAIOILKI U HEe OTKpBIBAaIOLINiT), Teneph, B 1922 rony, —
moux Ilapw-nesun u Eropyumek (Pych Bo MHe, TO eCThb BTOpHUY-
Hoe). Y Torna u Temepb BbI XOTesIM OT MEHS OAHOIO — MeEHS, TO
€CTh KOCTSKA, BHE IUTAallieil M BHE kadTaHOB, Nydlle Bcero obo-
IpaHHYI0. 3ambices, GUTYpBI, BhIsIBJIEHHe Yepe3 — BCe 3To 1 Bac
65110 Gostee MM Menee OyTadopueii. Bol XoTenu OT MeHS TIaBHO-
ro— 6e3yero s-—He s... 51 Bac uu pa3y He cbuna (ce6s nocTosiHHO
4 O6yay), Bl okasanuces 30pye Menst. Torna, B 1918 rony, u Teneps,
B 1922 roay, Bul GblH %xeCTOKM — HYM OHO#M NpuxoTu!... Bei npa-
Bbl. Baiya (MpuXxoTh) B CTHXaxX HUYYThH He Jydile Giyna (mpuxoTy,
CBOEBOJIMS) B XU3HHU. JIpyrue — Bhpovem, ABa pa3psaa — OMHHU,
GurrocTHTE N Nopsaka: «B CTHXax — YTO YroAHO, TOJIBKO BeOuTe
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cebs Xopolio B XM3HH»; BTOpbie, 3CTeThl: «Bce, YTo yroauo,
B XH3HM ~— TOJBKO MUILIKMTe Xopoliue ctuxu». M Bei oaun: «He
6JyauTe HU B CTHXaX, HU B XU3HU. DTOoro Bam He HyxHO». Bh
NpaBbl, NIOTOMY YTO K 3TOMY sI MoJiYa Hay».

Ona uuia u npuuuUia K To# ileJiv, KOTopylo nepea coboil 1mo-
CTaBwia, NpHLIA JOPOTOH CTpajaHKi, OJAMHOYECTBA, OTBEPKEH-
HOCTH.

CIIOXKHBL U MYYHMTEJIbHBI ObIIM €€ OTHOLIEBUs ¢ no3dsueir. OHa
Hanucasa o B. SI. BprocoBe MHOTro HecnpaBeaJIMBOrO: BHAENA
BHEILHOCTb Y He MOMBITANACKH 3aIfIAHYTh r1ybike, 3aiymMaTsCd, HO,
pa3ymMmeeTcs, ee I0JDKHbI ObLIM BO3MYTUTh CTPOKH: «BBITh MOXET,
BCE B )KHM3HH JIMLb CPEeACTBO AN IPKONIEBYHHX CTHXOB, U ThI ¢ Oec-
Ne4ajJbHOTO ACTCTBA MIUM coyeTaHus cioB». LlBeTaeBa oTBevana:
«CnoB BMeCTO cMbICIIOB, pudM BmecTo 4yBcTB? TouHo cioBa U3
CJI0B, pH(MBIL U3 PUDM, CTUXH U3 CTUXOB POXKIAIOTCH . . . « BMecTe
C TEM OHAa XWJa B [UIeHY Y no33uu. BenoMunas cnoBa Kaponunsl
IMTaBsioBoii, LlBeTaeBa Ha3Baja OJHY U3 CBOMX KHHUT «Pemeciio».
B Heii ona nucana: «Mwu cebe JOBepYUBBLIX NMOAPYT, HE BhINpa-
BHMBILHX 4Yy/Aa Ha 4ucio. S 3uaro, uTo BeHepa — neno pyk, pemec-
JIEHHUK, 5 3HaI0 PEMeECIoN.

MapuHa MHOTHX B )KH3HH Ha3blBaJjla CBOUMH APY3biMHU; ApYxOa
BHe3anHo oOpblBanmack, 1 MapuHa paccTaBajach € OuYepeHOM
wiiro3ueld. BB, 0aHAKO, OLMH ApPYr, KOTOPOMY OHa OCTaBajach
BepHa 1o kxoHua: «[a, Obli uenoBek Bo3mioOseH, U Ceil uesI0oBeK
ObLI CTOJ» — €€ paboYuii CTON — CTHXH.

S BCTpevan B XKU3HU IIOITOB, 3HAIO, KaK TSHKEJIO pacijiaduBaeTCs
XYIOXHHK 33 CBOKO CTPACTh K UCKYCCTBY ; HO, KaXeTCs, HET B MOHX
BOCIIOMMHaHUAX Oonee Tparuyeckoro obpasa, uem Mapuna. Bee
B ee Ouorpaduu 3bI0KO, MJIIO30DHO: M TOJIMTHYECKUE UOEH, U
KPUTHYECKHE CYXKIEHMSI, U JIMYHBIC IpaMBl — BCE, KpOMe MO33HU.
Majio ocrajiocs Jitofeii, KoTopsie 3Hanu L{BeTaeBy, HO ¢e MO3I3HA
TOJIbKO-TOJIbKO BXOAMT B MUP MHOTHX.

C oTpouecTBa A0 CMepTH ona Oblja OJAUMHOKOM, U 3Ta ee OTBep-
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KEHHOCTh Oblila CBs3aHa C MOCTOAHHBIM OTTAJIKMBAHHUEM OT OKpY-
Karowiero: «f Bce Belud CBOeill xM3HH motoOuna U nposrobuia
NpOLIaHHEM, A HE BCTpeyeil, pa3pbiBoM, a He causHuem». OuyTus-
LIKCh B 3MHIrpauuu, llseTaeBa oka3ajiach CHOBAa OJMHOKOIi; ee
HEOXOTHO IeYaTajli 3MMIPAHTCKHE XYpPHAJBI, 4 KOrJa OHa Halu-
cajla BOCTOpPXKEHHO 0 MasiKOBCKOM, 3alOJO3pHJIU B «U3MEHeEN.
B onnoM u3 nucem llBeTaeBa pacckassiBasia: «B sMurpauuu Meus
cHayasa (cropsdal) HEYaTalOT, MOTOM, ONMOMHHBIUUCH, U3LIMAIOT
u3 obpauieHus, no4yyaB He cBoe: Tamoinnee. Coaepxanue 6yaTo
«HALIE», «a [OJIOC — NXHUIN».

B ToM, 4TO 0OBIMHO Ha3blBaiOT NoiauTHkoi, LiBeTaeBa Gpula
HaWBHA, yNpsMa, HCKpeHHa. B 1922 rony s BeIDYCKall BMECTE C
xynoxuukoM 3. JlucuMuxkuM xypHanl «Beip» — OH BBIXOAHA
Mo-pycckH, mo-¢ppaHuy3cku U mno-Hemelkn.'®> Mapuna no csoemy
XKeJaHUIO MepeBesia IS XKypHaJia Ha (GpaHIly3CKUil sA3bIK 06NIHYH-
TeJbHOe CTHXOTBOpeHHe Maskosckoro «Cnymaiite, cBojo4u!»
B Tpuauatble ToAbl, JaBHO OXJaneB K pycckoil Banpee, oHa Bce
elle He MOTJIa MPUMHUPUTLCS C HOBBIM CTHJIEM — 5 TOBOPIO HE 00
HCKYCCTBe, a 0 KaJennape.'® (JI BcmomuHal0 pacckassl O MepBOM
roae Coserckoii BiacTyu; B [leTporpane Ha oqHOM M3 COBeLIAHUIN
BJiok cTpacTHO OTCTanBa cTapyio opdorpacduio — Bce OH NIPHHU~
MaJl, a BOT «iec» 0e3 fTa eMy Ka3aJiCsl He JIECOM.)

B roapl nepBoit MupoBoii Boiinbl LBeTaeBa nucana: «['epmanus,
moe Gesymbe! [epmanus, Most 1106086 (OHa He Obla OAMHOKA —
Bsnox Toxe roBopuwsl o CBOoeH NPHUBEPXEHHOCTH K HEMEHKOMH
KyJibType.) UeTBepTh BeKa CHYCTs HeMelKHe TUBH3HM BCTYIMIIA
B npenaudyio Ilpary, ¥ Mapusa ux mpokisna: «O, Mauus! O,
mymus Benuuus! Cropuitb, I'epmanns! besymue, 6esymue TBO-
pHLIb».

Haru BCTpe4u B TpUALUAaThie ToAbl ObUIH peIKHMH, CIIy4YaiHBIMH,
nycTeIMU. SI He 3Haj, KaK OHa XMBET, YEM XKUBET; He 3Hal ee
HOBBIX CTHXOB. D10 OblnH Ay LIBeTaeBoii roabl OOJBIIMX HCHBI-
TaHu# M GosblUOH paboThl: Temeph s BHXKY, KaK OHA MOITHYECKH
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pocna, ocBoOOXKJasACh OT NOCNEIHHX «INalle», Haxomuia npoc-
Thle M TPOH3UTEJbHbIE CIIOBA.

HKunocs eit oyenb 1I0X0: «Myx OolleH U paboTaTh He MOXeT.
Houb Bsizkod manoyek 3apabaTsiBaeT NATh (PaHKOB B JEHb, HA
HuX BueTBepoM (Y MeHs CbiH 8-Mu JneT, ['eopruii) xxuBeM, TO €CTh
NPOCTO MEMJIEHHO TIOJBIXAEM C TOJIOAYY.

C. A. D¢ppon cran oaHum u3 opranuzatopoB «Coro3a Bo3Bpa-
nieHus Ha poauuy».!” OH moka3an ce6si myxecTBeHHbIM. OO6pa-
1asACh K CBOEMY ChIHY, K MOJIO/BIM, POJAMBIUMMCS B IMHUIPAlUH,
Mapusa nucana: «IlepecTanbTe cnpaBasTh NOMHMHKH O 3AEMY,
B KOTOPOM Bac He ObUIO . . .» A yexana B MOCKBY; BCKope 3a
Hero niocnenoBan C. 5. D¢pon.

Ho ne 6bu10 B MHUMOM 31eMe M camoii LBetaesoit. [Ipounistit
MHP HUKOTAA eii He Ka3aJIcs IOTEPSHHBIM paeM. « 5 ciuikoM cama
moduiIa CMeATLCH, Koraa Heilb3s». OHa MHOroe JIIoOUIa HMEHHO
MOTOMY, YTO «HEJb3sD», alUIOMPOBaia HE B Te MHHYTHI, YTO €€
cocely, TjsAesa OJHA Ha ONYCTUBIUMHCS 3aHaBeC, yXOIWja BO
BpeMs AeHCTBHs U3 3PUTENBLHOIO 3ajla M Ijlakana B TEMHOM IIy-
CTOM KOpUIOpE.

HeBoukoit Mapuna yBiexkanach «OpJeHKOM» U BCeil yCaoBHOH
poMantukoii Poctrana. C ronamu ee yBjiedeHHsl CTaM TJybxe:
I'ére, «amner», «®enpa». OHa MHOrOA MHCANa CTHXM NO-ppaH-
ny3cku, nmo-gemMeuku. OnHako nmoscronay, kpome Poccnd, oHa 4yB-
crBoBajia cebGst mHOCTpaHKkoi. Bee B Heil cBsizaHO ¢ poAHBIM Heii-
3a%eM — OT «KapKOH psOWHBI» MOJOAOCTH O NMOCHeIHel Kpo-
BaBoH Oy3unbl. OCHOBHBIMH TeMaMH €€ MO033MH OBbUIH J1I060BD,
CMepPTh, HCKYCCTBO, U 3TH TeMbl OHa peluaja no-pyccku. Jlrobosp
IJIs1 Hee TOT «IMOeJMHOK POKOBOI», 0 KOTOPOM rosopun TioTues.
LeTtaeBa nucana o nywkuHCkoil TaTeane: «¥Y kKoro U3 HapoAoB
Takas JiroOoBHAs TepOMHA: cMeJass U JOCTolHas, BIIOOJIEHHAs U
HeTIpeKJIOHHas, ACHOBHsas U mobsias » [ywe Bcero Mapuna
HeHaBUeNla 3aMeHUTesM ro6BH: «CKOJIBKO MX, CKOJIbKO MX €CT
U3 pyk, Gembix M cu3bix! Llenble mapcrBa BOPKYIOT BKpPYr yCT
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TBOMX, Huzoctb!» OHa cama Oblia «BOGJIEHHONW M HETpPEKJIOH-
HOW».

LBeTaeBa BepHyJIaCh HA POAKMHY C YeTHIPHALATHIICTHUM CBIHOM
B 1939 rony. Kaxercs, oqHHM M3 ee NoOCJeJHMX CTHXOTBOPEHMA
OBIJIO HATIMCAHHOE TIOCTIe TOTO, Kak daluucThl NpukoHurmim Hcna-
HUWO M BTOpriHCh B UexocnoBakuio: «OTKa3bIBalOCh — OBITh.
B Bensiame Henmronel orkasniBaroch — XuTh. C BoJIKaMu IJionja-
Ied oTKa3biBaroch BHITH . ..» C. SI. Ddpon morub. Ans 6vuta
Janexo. Mapuna u B MockBe oka3ajiachb OAHHOKO,

Ona npuiina xo MHe B aBrycre 1941 roga; Mbl BCTpeTHIJIUCH
nocje MHOTHX JIET, M BCTpe4a He BbllLIa — N0 MOeH BHHE. DTO
OblIO YyTPOM, «Tapelika» yClella yke pacckasats: «Haiu vactu
OCTaBMJIH . . . » Mou mbicnu Obinm janeko. MapuHa cpasy 310
MOYYBCTBOBAJNAa M MpUAaia DA3roBOpPY [JeJIOBYIO BHIWMOCTD:
NpHIIJIa MOCOBETOBaTbCs O pabore — o mnepesogax. Korna ona
yxoAusia, sl cka3dal: «MapuHa, HAM HYXHO TIOBHAATHLCH, MOTO-
BOPMTE . . . » HeT, MblI 6oJibliie He BCTpeTHiMCh: LBeTaeBa nokoH-
quyia ¢ coboii B Enabyre, kyaa ee 3anecyia dBaKyauus.

Ceii Mapuner noru6 nHa ¢poHTe. AJII0O 1 MHOTAA BHXKY; OHA
cobpana HeM3GaHHblE CTHXM MapHHBI.

OT HEeKOTOpHIX CTpok LiBeTaeBoil s He MOTy OCBOGOIUTHCA —
OHM 3aCeJIM B IAMATH Ha BCIO XH3HE. JleJio He TOJIBKO B OTPOMHOM
Mo3THYeCKOM Aape. Joporu y Hac Obld pa3Hble, M, KaXeTCs, Mbl
HH pa3y He BCTPETHJIUCh HA OJHOM M3 TeX IIEPEKPECTKOB, IIe
YeJIOBEK, B JeHCTBUTENBHOCTH HJIM TOJIBKO B CBOHX MJIIIO3HSX,
BbIOHpaeT cebe nopory. Ho ecTh B noaTuyeckoit cyapbe LipeTaeBoii
HEYTO MHE OvYeHb GJIM3KOEe — IMOCTOsSHHBIE COMHEHHs B IpaBax
HUCKYCCTBA M OJHOBPEMEHHO HEBO3MOXHOCTH OT HEro OTOMTH.
Mapuna MBaHOBHA YacTo cripalinBaja cebsi, YTo BaxkHee -— MOI3UA
Y CO3HAAaHUE DPeaNibHOU XHM3HH, OTBedasa: «3a HCKIIoYeHHEM
JlapMOeJIOB BO BCeX UX Pa3HOBHIOHOCTSIX — BCe BaxkHee Hac (1103-
ToB)». OHa mHcajia mocie cMepTH MaskoBckoro: «IIpoxui, xak
YeJIOBEK, M YMep, Kak nosT . . . » Hukoraa LiseTaeBa He mHITajIach
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YKpPBITbCA OT KH3HU ; HAIPOTUB, XOTeJla KUThb C JIFOABMU: OJUHO-
4eCTBO OBUIO JUIS Hee He MPOrpaMMoii, a IPOKJIATHEM ; OHO OBLIO
TECHO CBSI3aHO C TEM eUHCTBEHHBIM APYroM MapuHbl, 0 KOTOPOM
ona ckazaja: «Ceii uenoBek 61 CTOJ® ... OHa He OblIa HHKOrAA
B «PoTtonne», He 3HaBala Moauibauu, a Hanucana: «[eTTo u3-
Opannuvects. Ban u pos. [Towaas!r He xau. B ceM xpHcTHaHHEH-
LIEM U3 MHPOB MO3ThI — XUAb». Cl0BO «HW30paHHUYECTBO» MO-
XeT cOUTh ¢ ToJIKy; HO LiBeTaeBa cyuTajia «IeTTO» He rOpABIM
OTBEeIUHEHHEM, a 00peueHHOCTRIO: «Kaxkoif Tmo3T u3 ObIBUIMX H
CYIHUX He Herp?»

Korga s nepeuntbiBaro ctuxu LllBeTaeBoil, s BApYr mepecraro
AYMaThb O N0331H, NepexoXKy K BOCHOMHUHAHUAM, K CynbOe MHOTHX
MOMX JApy3eH, K CBOeMY — JIOAH, TOABI, KU3Hb . . .

1. Hos3ua Pesoaroyuonnoit Mockest, Berlin, 1922, and ITopmpems: Pycckux
ITosmoe, Berlin, 1922,

2. Letter to G. lIvask, quoted by S. Karlinskii in Heemaesa, California,
1966, p. 5S.

3. Letter to A, Bakhrakh, Mocmwi, vol. 5, p. 311,

4. He omits to say, for instance, that Efron had been liquidated in the purges
and that Alya was in a labour camp from which she returned after the war.

S. The Times Literary Supplement, 4 May 1962, p. 312.

6. Aemobuozpaguveckuii Ouepk, 1957.

7. Jlumepamypuas Mockea, vol. 2, pp. 709-15.

8. Orlov was assisted in the selection of poems for this volume as for the 1965
collection by Alya Efron.

9. Karlinsky, pp. 118-19.

10. Soviet Literature, 1966, No. 8, pp. 175-80,

11. Banges: Vendée, the White Guards in the Civil War.

12. sith: a letter which represented a separate vowel sound in medieval Rus-
sian, With the passage of time it gradually became indistinguishable from the
sound represented by the letter e, but it was preserved in those words in which it
originally occurred until the spelling reform in 1917 when it was replaced by e.

13. The “hard sign” had by 1917 become superfluous on the end of words
otherwise ending in a consonant, and like the sTb it was discarded.

14. See Chapter 4, note 6.

15. See Chapter 1, note S and Chapter 5, note 6.

16. The Orthodox calendar was replaced by the Western style calendar in 1917.

17. The organization formed by the Eurasians (see Chapter 5, note 9), Tsve-
tayeva also embraced the Eurasian idea.



CHAPTER 13

Osip Mandel’shtam

As witH Tsvetayeva, it is only during the 1960’s that a hesitant
movement towards recognition of Osip Mandel’shtam’s poetic
achievement has really become apparent in the Soviet Union. Some
years before his death in a Siberian labour camp just before or dur-
ing the Second World War, he was lost in the oblivion which was
reserved for any writer whose work did not conform to the officially
determined pattern. And Mandel’shtam had little in common with
those who were to decide his fate. Born in 1891 in Warsaw, he was
a man of immense learning and erudition who first came under the
influence of the Symbolist poets. But he scon turned away from
them and joined the Acmeists, a group of poets active until the
Revolution, which rejected the mysticism and vague imagery of the
Symbolists.

Mandel’shtam’s first poems appeared in 1910, and the greater part
of his poetic output was contained in two small collections, Kamens
(1913) and Tristia, first published in Berlin in 1922. Later in the
1920’s he produced two volumes of prose, and a fuller collection of
his poetry appeared in 1928. From the early 1930’s his work en-
tirely disappeared from the pages of Soviet publications and the
poems he wrote during the final period have only recently come to
light in émigré and Soviet journals. The circumstances of the last
years of Mandel’shtam’s life are obscure. It has been rumoured that
he was arrested in 1934 in connection with the murder of Kirov,
and there have also been reports of Stalin’s having consulted Pas-
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ternak about him.! What does seem certain is that he spent nearly
three years in exile in Voronezh and returned to Moscow only in
1937. He was again arrested in 1937 or 1938 and was sent to Vladi-
vostok where he died on 27 December 1938.2 Ehrenburg changes
the date which he quoted as 1940 in the first version of his memoirs
to the correct one when they came out in book form.

Ehrenburg is unquestionably right to reject any attempt to iden-
tify Mande!l’shtam with the bourgeoisie, but heisalso unable to claim
for him any sympathy with the Revolution. His sense of history
was a far cry from Lenin’s, and the themes of his poetry reflect an
inner world wholly divorced from the realities of the Soviet regime.
To the lines Ehrenburg cites to demonstrate Mandel’shtam’s feel-
ing for his age may be contrasted another in which he states “I have
never been anyone’s contemporary”.

It is no more feasible now than it was in his lifetime to try to re-
concile Mandel’shtam’s life and work into official ideology, but
together with Pasternak and Tsvetayeva he is the major discovery
and influence for the younger generation of poets and critics. The
first hint that he would be rehabilitated came in 1959 when, rather
surprisingly, it was officially forecast in Hogste Knueu that a volume
of Mandel’shtam’s poems would be published shortly in the Bo.b-
wasa Cepua of Bubauomexa Ilosma. Inclusion in this series is usu-
ally reserved for accepted classics and it would have been most un-
usual had Mandel’shtam’s verse not been first released gradually in
journals in a small collection as happened in the case of Pasternak
and Tsvetayeva. As it was, though the volume was clearly underway
in 1959, since the size of the edition was quoted, it failed to appear.
Nor was Mandel’shtam included in the new volume covering the
letter M in the Maaas Cosemcrasa Dnyuxionedua which came out in
1959. Thus Ehrenburg’s cautious but sympathetic memoir in 1961
was the first serious attempt to draw attention to Mandel’shtam
in print. Ehrenburg had his critics and supporters for his action.
A. Dymshits reproached him for putting a “second-class writer” like
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Mandel’shtam on a level with Mayakovskii and Blok.? V. O. Pert-
zov countered this with favourable remarks about several repressed
poets including Mandel’shtam.? The following year, in the anthol-
ogy Henv Ilo3suu, poems by Mandel’shtam were published in the
Soviet Union for the first time in thirty years. In 1964 an article by
M. Chukovskii in the journal Mockea entitled “Bcerpeva ¢ Man-
nensmitamoM” carried his recognition still further.® Chukovskii
quoted several published and unpublished poems and the same
number of the journal carried eight more unpublished poems by
Mandel’shtam.® In 1964 Mandel’shtam’s poems were published in a
comprehensive edition in the United States under the editorship of
G. P. Struve and B. A. Filipoff.

Sl rosopuN, uTO, KOrAa BpaHrejeBUbl’ apectoBanu Ocuna
OmunbeBnua Manneapintama, BoJommH ToT4ac OTHpaBUiICH B
®eonocuro. BepHysics oH MpauHBlii, paccka3sall, 4To GeJble cyuTa-
1T MaHzensmTaMa OnacHeIM NPECTYITHUKOM, YBEpsIOT, Oyaro
OH CUMYJIUPYET CyMacIlieCTBHE: KOI/1a ero 3anepiid B ONIHHOYKY, OH
HayaJl CTy4aTb B JBePb, a Ha BONPOC HAJ3HpATENs, YTO €My
HYXHO, OTBETUJI: «BBI JOJDKHBI MEHS BBITYCTUThL — s HE CO3JaH
a7 TIopeMbD . . . Ha gonpoce Ocun OMusibeBrY npepBal ciiefo-
patens: «CxaXuTe J1yqlle, HEBUHHBIX BBI BEITIyCKaeTe WIIH HET? . . »
J1 moHumaro, yto B 1919 rony B kOHTppa3BelKe Takue CJIOBa 3BY-
vasid (haHTACTHUUYECKH W 4TO OeJiblii o(HIep MOr NPHHATH HMX 3a
CUMYJISILMIO JyLIeBHOIO 3aboJieBaHMs; HO e€ClM 3adyMaThbced,
3a0BITh O TaKTHKe, JaXe O CTpAaTerHd, To pa3se He ObLJO B IOBe-
neunn Mangensiutama rinyboko uenoBedeckoi npasapl? OH He
MBITAJICSl Jl0Ka3aTh Mnajadyy CBOIO HEBHHOBHOCTb, OTKPOBEHHO
COpPOCUA — CTOUT JIK €My BOOOILle pa3roBapHBaTh; OH CKa3aJ Tio-
PEMIIUKY, YTO «HE CO3/1aH JUTSI TFOPBMBI», 3TO peOsSUINBO U B TO Xe
BpeMst mynpo. «He no Bpemenu», — meuvanpno 3aMetumna [Ipa.
Koneyno. ¥ MangensiitamMa ecTb CTHXM Ipo Bpems: «MHe Ha
MJieY¥ KHOAeTCsl BeK-BOJIKOJAB, HO HE BOJIK S IO KPOBH CBOEH,

13
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3anmuxail MeHs JIy4llle, KaK Wanky, B pykaB XXapkoil miyonl cubup-
CKHX cTene# ... »

Mo3uakomuiucs s ¢ OcunoM DMunbeBHdeM B MoOCKBe; MOTOM
MBI 4yacTo BCTpeuannch B KueBe — B rpeveckoi kodeine na
Coduiickoii; TaM OH MPOYUTAJ MHE CBOH CTHXH O PEeBOJIIOLMK!
«Bocxoauiub Th! B IJIyXHE TOAbI, O CONHLE, Cyausi-napoa». Bunen
s1€ro B TOT JeHb, korjaa Kpacuast Apmus octasisina Kues. (ITotom
oH 00 3ToM paccka3an: «He ranaroT UpIraHOYKHW KpaJsisiM, HE UTpa-
1oT B Kyneueckom ckpunku, Ha Kpeiuatuke nowanu nanu, naxnyt
CMepTbIO rocnojckue JIMnkH. YXonusiu ¢ nocieinuM TpamBacM
NpAMO 33 IOpOJA KpacHoapMelibl, H LIHHEb NPpoKpUYaia Chlpas:
— Mbt BepHeMcsl eile, pasymeiite!..») BmecTe ¢ nmum nepe-
KWIM HOYb norpomMa. BmecTe xnebnynu rops B KokteOede.
Bmecte mpobupanuce uz Tounucu B MockBy. Jletom 1934 rona
s uckas ero B Boponexe («Ilyctu mens, otgail Mens, Bopouex,
YPOHHWHIb Thl MeHSi WJIb NNPOBOPOHUIIL, Thl BHIPOHHIIbL MEHS MJH
BepHewlb — Boponex -— 6maxs, Bopouex - - BOpOH, HOX»).
B nocrennuii pas s ero Bugen Bechoi 1938 rona B Mockse.

Mtu1 06a poaunuck B 1891 rony; Ocun IMunbeBuy Gbial cTaplie
MeHS Ha /Be HeledH. UacTo, ciymas ero CTHXH, s AymMaJl, 4To OH
CTapllle, MyJIpee MeHsl HA MHOTO JieT. A B XH3HH OH MHE Ka3aJjcs
peGeHKOM, KanpH3HBIM, OOWIYMBBIM, CYyeTAMBBIM. Jlo 4ero me-
CHOCHBIH, MHHyTaMHU AyMaJi s U ceilyac k¢ nobaBiisyi: [0 4ero
mubti! Tlox 3pI6KOH BHELIHOCTHEO CKPBIBAJIUCH 1100poOTa, 4esio-
BEYHOCTH, BIOXHOBEHHE.

brin 0H MasleHbKHM, IIYIUIBIM; TOJIOBY C XOXOJKOM 3aKUAbIBaJl
Hazaa. Ov nro0un o6pa3 neryxa, KOTOpBbIH pa3pbiBaeT CBOUM
HEHHEM HOYb Y CTeH AKPOIOJs; U CaM OH, KOrja 3amnesas backom
CBOM TOPXECTBEHHBIC OJIbI, TIOXOAUJI HA MOJIOAEHBKOTO METYILKA.

On cuzen Ha KOHYUKe CTyJia, BOAPYT Kyma-To y6eran, meuTaln
o xopouieMm obeze, CTponJt ¢paHTACTHYECKUE TJIAHbI, 3aT0BapHBAN
n3pateiieii. B ®eonocnu ol xak-To cobpas Gorateix «iubepanos»,
cTporo ckazan uMm: «Ha CrpaiiHoM cyae Bac cnpocsT, IOHUMAaJH
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M Bbl 03Ta ManzenblUTaMa, Bbl OTBETUTE «He1». Bac cnipocsr,
KOPMHJH JIM Bbl €r0, H, €CJIH Bbl OTBETHTE «/1a», BAM MHOIO€ IPO-
cTaTca». B caMble Tparuyeckde MHUHYTBI OH CMCIHWJI Hac rasef-
namu: «Ilovemy Thl Bce nyelib B TpyOy, Mosonoit yenosek? Ilo-
Jiexalt 6Bl Thl Ayylie B rpoby, MOJIOAO0H YenOBeK».

ToMy, KTO BllepBbI€ BCTpevas MawuzenpliTama B IPHEMHOM
U3JaTeNbCTBA WIKM B Kade, Ka3ajoch, UTO Nepell HUM JIETKOMBbI-
CJIeHHeHLLIUH YeJIOBeK, HCCMOCOOHbIH Aaxe Mpu3anymaTsea. A MaH-
JeabmTaM ymenll pabotarb. OH COUYMHSAJ CTHUXM HE y CToJia —--
Ha ynunax Mocksel unu Jlenunrpana, B ctenu, B ropax Kpseima,
I'py3un, Apmesuu. OH rosopus o Jante: «CKoJbKO NOAMETOK,
CKOJIBKO BOJIOBBUX MOJOLIB, CKOJIBKO CaHJAJIMH H3HOCHII ABUTbepU
3a BpeMsl CBOEH NMO3THYECKOH paGoThl, MyTEIECTBYSl MO KO3LUM
Tponam Utanuu». ITH ci10Ba Npexae BCEro OTHOCATCS K Mannenb-
wtaMy. Ero cTvxu pox/1aJiuck OT CTPOKH, OT CJIOBA; OH COTHH pa3
MeHsJI BCE: NOPOH SICHOE BHayalle CTHXOTBOPEHHE YCJIOKHSJIOCH,
CTaHOBUJIOCH NOYTU HEBHATHBIM, TOPOH, HA0OOOPOT, MPOSACHSIIOCE.
OH BbIHAIIMBAJI BOCBMHUCTHILIHE OJITO, HHOT'ZIa MeCsllaMH, 1 Bcer1a
ObIBall U3YMJIEH POXJEHHEM CTUXOTBOPEHHUS.

B nepBble ronb! peBOJNIOLMH €ro ClOBapb, KJIACCHYECKUH CTHX
MHOTHMH BOCHPHHHUMAJIHCh KaK HEYTO apxamueckoe: «H W3yuwi
HayKy paccTaBaHbsi B NPOCTOBOJIOCHIX ajio0aXx HOUHBIX ...»
MHe 3TH CTPOKM Telleph KaXyTCs BIIOJIHE COBPEMEHHBIMH, a
ctuxu bypnroka — naHplo pmaBHO CruHYBLUeH Mone. Manaens-
mTaM ropopuii: «Mpean CoBepIUeHHOH MYXKECTBEHHOCTH MOJ-
TOTOBJIEH CTUJIEM U TPAKTHYECKHUMHU TpeOOBaHMSIMH Hallled SNOXH.
Bce crano Taxkenee M rpoMagHee». DTO He ObUIO KaHOHAMU,
HanpasienueM: «He crout cosnaBaTte nukakux iikoy. He crout
BbIAYMBIBaTh CBoeil Mo3Tuku». CTux MaHzaensmiTama NOTOM
packpenocTuiics, CTaj Jierdye, npo3pavHec.

OnHUM no3TaM MpUCylle 3BYKOBOE BOCIHpPHSATHE MMpa, IPY-
TUM — 3puTenbHoe. brok cibiinan, MasikoBckuit Buaen. Manaesns-
LITaM XWI B Pa3NUYHbIX CTUXUAX. BCrmoM1uHas CBOU IeTCKHE FOIbL,

13+
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oH mucan: «Yaitkosckoro 06 31y nopy s noaoouir 60Je3HEHHBIM
HEPBHBIM HAIPSXKECHUEM, HAMOMMHABIUUM >xejlaHne HeToukn
HespanoBoit y JlocToeBckoro ycublliaTh CKPMOMYHBIA KOHLEPT
3a KPACHBIM MOJIBIMEM IEJIKOBBIX 3aHaBecok. llupokue, niaBHbIe,
YUCTO CKPUIHNYHBbIC MecTa YallkOBCKOro g JIOBHJ M3-3a KOJIIOYel
H3TOPOAM M He pa3 M30pBall CBOE IUIaTbe K pacuapanajl pyKH,
npobupasch 6eCHNaTHO XK pakOBHHE OpKecTpa . . . » O ero 4yBCTBe
JKHBOTIUCH MOXHO CYIHTb XOTsi ObI IO HECKOJIBKUM CTpodam,
MOCBALLEHHBIM HATIOPMOPTY (BcoMuHaemb XoJicTel Konyanos-
CKOT0): «XyIOOXHUK HaM H300pa3uil ray6okuii o6MOpoK cupeHu
M KPacoK 3By4Hble CTYIEHU HA XOJICT, KAK CTPYNbs, IOJOXKHI . . .
VrangsiBaeTcs Kadesib, HeAOMAaJIeBaHbl Byald, H B 5TOM CyMpPayHOM
pa3sBajie yxe XO3SHHHYAET IMeJib». Mbl ¢ HUM YacTO pas3roBapH-
BaJid O XMBOIKMCH; B ABaJlaThie Fojbl ero GoJjiblle BCero NpH-
BJIEKaJid CTapble BeHenuanlbl — TuHTOpeTTO, THINAH.

OH XOpoIo 3HaN (PPaHIY3CKYIO0, HUTAJIBLAHCKYIO, HEMELKYIO
TIO33HUI0 ; TIOHUMAJI CTPaHBbl, T NpoObUT Hexouro. «S1 npoy, kKak
KaJOCTH W Mujoctd, PpaHnus, TBOEH 3eMJIM U KUMOJIOCTH,
NpaBABl TOPJIMHOK TBOMX M KPHBABI KapJIMKOBLIX BUHOTpajapeii
B HX pa3ropoaxax MapjeBwiX. B serkom nexabpe TBoil BO3myx
CTPUXKEHBIA HHACBeeT AeHEXHBblH, OONKeHHDIH . . . » S MHOrO JeT
npoxus Bo Ppauuum, Jyulie, TOYHEe 3TOTO He CKaXellb . . .
Pa3MBILILTEHHS O IPEKPACHOMN «IETCKOCTU» HTAJIbAHCKON POHETHKH
NOPAaXKaJTH HTAJIbSHIEB, KOTOPHIM, 5 IepeBOANI CTpoku n3 «Pas-
ropopa o Jdaute».

OpHako camoit Gonbluoii cTpacTeio Ocuna IMuUIbeBHYa OBLIM
pycckuil A3BIK, pyCccKas mo33usa. «I1o uesoMy psaay HCTOPHYECKHX
YCJIOBHH )XUBBIC CUJIbI JJUTMHCKOM KyJIbTYPbI, YCTYNIUB 3anaz JaTHH-
CKHMM BJIHSIHUAM H HEHAIOJITO 3aralluBasice B 6e3neTHoi BuzanTuy,
YCTPEMHJIUCh B JIOHO DPYCCKOM peuH, COOOUIMB efi caMOGBITHYIO
TallHy 3JUJIMHUCTHYECKOTrO MMPOBO33peHHs, TailHy CBOOOIHOrO
BOIUIOLIEHNs, U NOITOMY PYCCKMid sA3BIK CTall UMEHHO 3Byvalliei
U ropslieil MioThio . .. » OH OTBepraj CHMBOJIM3M KaK 4yXAoe
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PYCCKOM IM033UM sBJleHHE. «bBanbMOHT, caMblif Hepycckumit u3
NO3TOB, YYXECTPAHHBIH IEPEeBONYMK ... HHOCTpaHHOE Ipel-
CTaBUTEJIBCTBO OT HECYIECTBYFOLIeH GOHETHIECKOH AepXKaBhl . . »
Angnpeii Benpiif — «Gose3HEHHOE W OTPHIATEJBHOE SIBJICHUE
B JXH3HH PYCCKOTO fAI3bIKa . . .» (MaHaenpluTaM OJHAKO MOYMTA
U mobun Axzapes Benoro; nocie ero cMepTH HalHucaja HECKOIBLKO
4yJEeCHBIX CTUX0TBopenuii. «Ha Tebs HameBanu Tuapy — 1opona
Konmak, 6GUpIO30BBEId YUHTES b, MYYHTENb, BIACTUTENb, AYPAK . . .
Kak cHexok Ha MockBe 3aBOOWJI KaBapAak IOroJiek HeMOHATeH
— TOHSATEH, HEBHATEH, 3amyTaH, jerok. CobupaTenb NpoCTpaH-
CTBa, 3K3aMeHbl CIABLINI NTEHell, COYMHUTEb, LIETJIEHOK, CTY-
JIeHTHK, CTYIeHT, OyOeHer».) ITucan oH ¢ HEXHOCTBIO H O MO3Tax
MYINKHHCKOH Ilesinpl, © o biloke, © 0 CBOMX COBpEeMEHHMKAX,
o Kawme, o cteny, o cyxoit, ropsueii ApMmenun, o poaHoM JIeHuH-
rpale. Sl NOMHIO MHOXECTBO €ro CTpOK, TBEpPXKY HX, KaK 3aKJIHHa-
HUS, U, OTVISJBIBASICh HA3all, PaAyIOCh, YTO HJI C HUM PSIIOM. ..

51 TOBOPHJI O NPOTHBOPEUHH MEXKIY JIETKOMBICIHEM B OBITY U
CepbE3HOCTHIO B UCKYCCTBE. A MOXeT OHITh, M HE OBIJIO HUKAKOTrO
npotusopeuus? Korna Ocuny OMuibeBudy ObLIO NeBATHAAUATH
JIeT, OH Hamucal cratbio o ®paHcya BuiloHe, oH Haxomui onpas-
JaHHe 171 CMyTHOH Guorpadun nosta xkKecToXoro Beka: «OeqHbIH
LUKOJISIp» TIO-CBOEMY OTCTauBaJl NOCTOMHCTBO No3Ta. MaHzenb-
wtaM mucait o dante: «To, yTo Ans Hac 6e3yKopH3HeHHbIH Kanko-
LIOH M TaK Ha3blBaeMbIi OpJWHBIH npodunb, To U3RYTpU OblLIO
MYYHTENBHO TIPEOLOJIEBAEMOll HEJIOBKOCTHIO, YUCTO MYIIKHHCKO,
KaMep-IoHKepcKkoit 60prOoii 3a coumanbHOe JOCTOMHCTBO M 06-
LIECTBEHHOE MOJIOKeHHe Mod3Ta». OnATb-Takd 3TH CJIOBA NpHMeE-
HHUMHB X caMOMy MaHIenbITaMy: MHOXECTBO HeJENbIX, NOPOMH
CMEIIHBIX IOCTYNKOB NHKTOBAJIOCH «MYYHTEJHHO HpeojoJieBac-
MO} HEJIOBKOCTBIO».

HekoTopble KPUTHKH CHUTANIH eT0 HECOBPEMEHHBIM, MY3eHHBIM.
Pa3paBamuce M Xyamue oOBHHeHMS ; epeio MHO# ToM «JInTepa-
TYPHOH 3HIMKJIONeAuN», U3naHHbli B 1932 roay; Tam cka3aHO:
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«TBopuecTBO MaHnaespluTamMa npeaACTaBisieT COO0H Xy10XKeCTBEH-
HOE BbIpaXkeHHe CO3HAHUA KpynmHOH OypXKya3uM B 3MOXy MEXIY
JBYMsl PeBOJIIOLMSAMHE . . . g mupoco3epuanus ManmenpuitamMa
XapakTepeH Kpaiuuit daTanu3M M XoJlo4 BHYTPEHHETO PaBHOMY-
IUMS. KO BCEMY MPOHCXOAALIEMY ... DTO JIMILL 4Ype3BblY4aiiHO «Cy6-
JIMMHPOBaHHOE» M 3allU(PpoBaHHOE UAEOJIOTHYECKOE YBEKOBeue-
HHUe KallMTAJU3Ma U €ro KynbTyphl...» (CTaThsa HanucaHa Obina
MOJIOJLIM KPUTUKOM, KOTODPBIA He pa3 mpuderai Ko MHE, BOCTOp-
KEHHO TMOKa3biBaJl HeonyOJMKOBaHHBIE CTHUXOTBOPEeHHS Mak-
feJblITaMa, MePenHuChIBA €ro CTHXH, NepenieTal, Aapuil Ipy3b-
am.) TpymHo ckxazarte GOJBIUIYIO HENENOCTh O CTHXaX MaHaens-
uiraMa. BoT yxk BOMCTMHY KTO MeHee BCETO BbIpaXall CO3HaHHeE
OypxxyasuH, ¥ KpYNHOH, H CpenHel, U Medkoit! A yxe ropopuin, kak
B 1918 roay oH MeHs nopa3uJi riay00KHM NOHUMAaHHEM I'PaHIHO3-
HOCTH COOBITHMH: CTHXH O kopabjie BpeMeHHW, KOTOpBbIH MEHSeT
Kypc. Hukoraa oH He OTBOpayuBajici OT CBOEIO Beka, Jaxe Koria
BOJIKOOAB MPHUHUMAJN ero 3a Apyroro. «[lopa BaM 3HaTb, 1 TOXe
COBpEMEHHHUK, 5i YesioBeK 3noxu Mocksoluses.! CMoTpHTe, Kak Ha
MHE TONOPLUMTCS MMJKAK, KaK s CTynaTb M TOBOPHUTH yMero!
IMonpobyiite mMeHs oT Beka oTtopBaTh! — Pyuatoch BaMm, cebe
cBepHeTe 1ueto». O CYLIHOCTH 3M0XH: «3a IpeMyuyro mo06JecTh
TpAOYLINX BEKOB, 3a BBICOKOE IIeMs tofeii . . . » O Jlenunrpane:
«51 BepHyJACS B MOH ropoX, 3HAKOMBIH 10 Cjie3, 10 NMPOXUJIOK, A0
IeTCKHX MPHUIYXJIbIX xeJie3. Tol BepHyJiCs Cloia — TakK IJiotai xe
cKopeil ppIOHii KHpP JIEHHHT paACKUX pedHbIX donaped ... Iletep-
Oypr, s ellle He XO4y yMUpaTh: ¥ TeOa TeneOHOB MOHX HOMepA.
Tletepbypr, y MeHs elle eCTh aapeca, IO KOTOPLIM Haiay mepT-
BellOB Io0Jioca .. .» OTO CTUXOTBOpeHWe OBbUIO HANeYaTaHO B
«JIntepaTypHoii razete» B 1932 rony. A B 1945-M s cablinan, kak
€ro MoOBTOpsJA JeHHUHIpanKa, BepHyBIUasacs I0MOii.
MannenpiuTaMa He B 4eM ynpekHyTh. Pa3Be B ToM, 4To U cna-
60CTh ¥ cHita JitoGoro yeJoBeka — B J100BH K KU3HU. «SI BCe OT-
JlaM 34 XM3Hb — MHE Tak Hy)XHa 3aboTa — u cny4ka CepHasi MeHs
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6 corpetrb Morna». «KomoT pecHULEBI, B Ipy/d NIpUKKIesa cie3a.
Yyro 6e3 cTpaxa, uro OymeT u 6yaeT rpo3a. KTo-To yynHoit Mens
YTO-TO TOpONUT 3a0bITh. JlyIIHO, U BCE-TaKH IO CMepPTH XOYeTCs
KHTBY.

Komy Mor noMemaTs 3TOT O3T C XUJIBIM TeJIOM M € TOH My3Hl-
Kol cTHxa, KoTopas 3acenseT noun? B navane 1952 roga ko Mue
npuies OpstHckuit arponomM B. MepkyJioB, paccka3al O TOM, Kak
B 1938 roagy Ocum DMujibeBHY yMep 3a 1€CATh THICAY KHJIOMETPOB
OT pOIHOro ropoja; 60JbHOH, y kocTpa OH 4yuTaJl coHeTH IleT-
papku. [a, Ocun OMuibeBUY OOSUJICS BBIINTh CTakaH HEKUHNA-
4YeHOH BOJBI, HO B HEM JKWJIO HAcTOsllee MyKECTBO, IPOIILIO Yepe3
BCIO €r0 XH3Hb — JIO COHETOB Y KOCTpa. ..

B 1936 romy ou mnucaiw: «He myunucroii 6aboukoro Oesoi
B 36MJIIO s 3aeMHBII Ipax BepHY — s XO4Yy, 4TO0 MBICIIALIEE TEIO
IOpeBpaTUIOCh B YJHIY, B CTpaHy — HO3BOHOYHOE, 00yIiieHHOE
TeJI0, OCO3HaBHIeEe CBOXO AJIMHY». Ero CTHXH OCTajMCh, 1 HX CIBI-
LIy, CIBIIIAT UX IPYTHE; MBI HAEM IO YJIHIE, HA KOTOPO# UrparoT
IeTH. BepoaTHO, 3TO M €CTH TO, YTO B TOPXKECTBCHHBIE MHHYTHI MBI
HUMeEHYEM «OecCMepTHEMM.

A B Moeit maMaTH xHuBo# Ocun DMHILEBHY, MIJIBIA 6ecnokoii-
HBIA XJOMOTYH. MBI TpUXIW OOGHAIHCH, KOrAa OH Npubexal,
4TO0BI IPOCTUTLCS: HAKOHEN-TO OH ye3xaeT u3 Kokrebens! Ilpo
cebst 1 momyman: «KTo MoXeT 3HATh NIPH CJIOBE «PacCTaBaHbEN,

Kakas HaM pa3Jiyka NpeAaCTOUT . . . »
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CHAPTER 14

Isaak Babel’

This chapter, in which Ehrenburg describes his friendship with the
writer Isaak Babel’, repeats in part the introduction he contributed
to the volume of Babel”s selected works published in 1957. The
reappearance of Babel”s work in print, after twenty years of total
neglect caused by his disgrace and arrest at the end of the 1930’s,
marked the beginning of his official acceptance as one of the most
talented of Soviet writers.

Babel’s literary career followed the now familiar pattern imposed
upon so many of his contemporaries. A period of success and ac-
claim in the 1920’s was followed in the 1930’s by increasing hostility
from the Stalin regime now intent upon liquidating all those sus-
pected of being alien to it. The injustice of Babel”’s fate was all the
more bitter since he had served the Revolution wholeheartedly from
the beginning with sword and pen. Born in 1894 in Odessa, Babel’
began active support of the new order in 1917. While serving with
Budennyi’s Cossack Cavalry as a political commissar he witnessed
the harrowing scenes which later formed the basis for his finest work,
the collection of stories entitled Korapmus. Even when it first appear-
ed in 1926 Konapmusa caused disagreements. In contrast 1o approv-
al from Gor’kii and, it was said, Stalin, were the objections of
Budennyi himself. The detractors increased in the 1930’s when it
was held that the Reds were shown in an insufficiently sympathetic
light and that “elements of violence were exaggerated”. By referring
to Babel’’s diaries made in the field, Ehrenburg seems to be trying
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to exonerate him from these charges of slanderous misrepresenta-
tion.

By 1934, when he addressed the Congress of Soviet writers, Ba-
bel’ had almost ceased to write. Not only did he feel obliged to cul-
tivate the “genre of silence” but, as he complained in his rather am-
biguous speech at the Congress, writers were now deprived of the im-
portant right of writing badly. Although strongly criticized, Babel®
was probably protected from more severe persecutions by Gor’kii,
until the latter’s death in 1936. The events of the last years of
his life and the reason for his arrest are uncertain. As late as
1938 he mentioned in a letter that he was working in a position
of some responsibility in the State Literary Publishing House.
One report has it that he was arrested in connection with a
love affair involving the sister of Stalin’s Chief of Police, Yagoda,
who was executed in 1937, while Ehrenburg states in his memoirs
that Babel’ knew and visited the wife of Yezhov, Yagoda’s
SUCCESSOr.

Ehrenburg no doubt felt able to speak without restraint of his
admiration for Babel’ and of the forces which destroyed him as his
rehabilitation was well advanced by 1962. In 1960 Konstantin
Paustovskii, who, like Ehrenburg, has campaigned courageously
for a more liberal attitude to the arts, published his memoirs, Bpeams
Boavuwux Oxcudanuii. It included sympathetic reminiscences of
Babel’ as Paustovskii knew him in the early 1920’s. More recently
hitherto unknown stories by Babel’ have appeared in the Soviet
Union, notably five in August 1962, and further editions of his
major works have continued to be published.

JleTo B MockBe cTos/10 %KapKoe ;2 MHOTHE U3 MOUX Apy3eil Kuiu
Ha navax Wi ObuTH B oThe3de. S CIOHsICA MO pacKajieHHOMY
ropoay. OayH U3 oueHb AYILIHBIX, TPEATrPO30BHIX AHEH NPHHEC MHE
HevyasHHYl0 pafioCTb: i ITO3HAKOMMIICS C 4YeJIOBEKOM, KOTOPbIi
CTaJl MOHMM CaMbIM OJIM3KHM M BEpHBIM APYTOM, C IIHCaTeJleM, Ha
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KOTOPOTO s CMOTpeJI, Kak noaMacTepbe Ha MacTepa, — ¢ Micaakom
OMmanymnosnyeM babemem.

OH npullien KO MHE HEOXWIAaHHO, U i 3alOMHHJI €rO IlepBbIe
cjioBa: «BoT BRI KaKoOH . . . » A 5 €TI0 pasrIAALIBAJI C ellle 0OBIINM
JIr0OOMNBITCTBOM -— BOT 4eJIOBEK, XKOTopblil Hanucan «KoHapmutio»,
«Opecckue pacckasbl», «Mctopuio Moeit ronyostam»! Heckonbko
pa3 B XH3HH MeHS NPeACTaBIISIIM NHCATENSIM, K KHUI'aM KOTOPBIX
s oTHocuiacs ¢ OmaroroBenuwem: Maxkcumy [opskomy, Tomacy
Mauny, Bynuny, Aunpero beiomy, I'enpuxy Mauny, Mauago,
Jxoiicy; oHH ObUIM MHOIO CTapilic MEHs; UX MOYUTANHU ECe, M A
rAsAesl Ha HUX, Kak Ha jJajlekve BeplinHel rop. Ho aBaxanl s
BOJIHOBAJCS, KaK 3a0YHO BJIIOOJICHHBIH, BCTPETHUBLUIMH HaKOHEL]
npeaMeT CBoel io6BH, — Tak 6110 ¢ babenem, a necsaTh JeT cny-
€T — ¢ XeMHHTY3eM.

Babens cpaszy nosen Mens B uBHYI0. Boiins B TeMHY10, HAOUTYO
JIFOJIbMU KOMHATY, si obomiein. 3nech cobupanuch MeJKHe Cle-
KYJISIHTBI, BOPBLI-PEUHIUBHCTBI, M3BO3YHKH, NOAMOCKOBHBIE OIO-
POAHMKH, ONYCTHBILINECS NPEACTABUTENIN CTapOil HHTEJUIUT€HUMHU.
KTto-T0 Kpuuan, 4To H300pend «IJUKCMP BEYHOM XKHU3HU», 3TO
CBHHCTBO, NOTOMY YTO OH CTOMT OaCHOCHOBHO IOpPOrQ, 3HAYHT
BceX MNepecuisaT noajeupl. Chadaja Ha KpUKyHa He oOpaiianu
BHUMaHMs, MOTOM COCell yAapHJl ero OyTBUIKOW N0 TOJIOBE.
B apyrom yriy Havajlach Apaka u3-3a JeByuwkd. Ilo nuuy kyaps-
BOrO mapeHbka Tekjia Kposb. JleBymika opana: «Moxelub He
crapatbcs, Fappu [Tunp — BOT XTo Mue HpaBuTCca!...» [IByx
HAMUBLIMXCS [0 OecyyBCTBUs BBIBOJIOKIM 3a Horu. K Hamemy
CTOJIUKY OACEJ CTAPHUOK, Ype3BblYaiHO BEXIIUBBII ; OH pacCKa3bl-
Ban babento, xak ero 31Tk XOTeJl BYepa NPUpPe3aTh KeHy, «a Bepou-
Ka, 3HaeTe, ¥ He CMOPrHy.ja, Tojbko ropoput: «IloBopauusai, mo-
kajyicra, ornoban», ---- oHa y MeHs, 3HaeTe, IeJMKATHAs ...»
51 "e Bpiaepxan: «[loitaem™ Babenp ynusuincsa: «Ho Benn 3aech
OYeHb HHTEPECHO . . . »

Breurde oH MeHblLIe BCEIo Noxoaui Ha nucatesis. OH pacckasa
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B ouepke «Hawamo», xak, npuexaB BrepBble B IleTepOypr (emy
Toraa OblIo ABaALUATh ABa FOJia), CHSJI KOMHATY B KBapTHpe HHXe-
Hepa. [TorngneB BHUMATENbHO HA HOBOTO JKMJIbLA, HHXEHEDP LIpH-
Ka3aJl 3anepeTh Ha KJIK4 JIBepb U3 KoMHATHl babeys B cTONOBYIO,
a u3 nepegHeil yOpaTh nansTo M rasomu. JiBanuaTh jeT coycrs
Babesib mocenwiicss B KBapTHpe cTapoil (paHIyXeHKH B Iapux-
ckoM npeamectbe Heiin; xo3siika 3anupana ero Ha Koyb — 60s-
JIach, YTO OH €e 3apexeT. A HU4Yero cTpaiuHoro B o6amke Mcaaka
OMMaHyrJIOoBHYA He ObUIO; MPOCTO OH MHOTHX O3ajayuBaj: Gor
€ro 3HaeT, YTO 3a YeJIOBEK M YeM OH 3aHUMAETCH . . .

Maiikn Tongn, kotopeiii nosHakomuica ¢ babenem B Ilapuxe
B 1935 rony, mucan: «OH He MOXOX Ha TUTepaTOpa HJIM Ha ObIBIIETO
KaBaJIePHCTa, 4 CKopee HAIOMUHAET 3aBeAyIOLIero CeJbCKO¥ IIKO-
Jioi». BeposTHO, INIaBHYIO pOJIb B CO3/IaHKHU Takoro obpasa urpanu
OYKH, KOTopble B «KoHapMUM» NPHHAIN YIPOXaIollie pa3Mephl
(«lllmtoT Bac, He COPOCSACh, & TYT PEXYT 3a Oo4ku», «KaneeTe BHI,
OYKacThle, Hamero 6parta, KaKk KolIKa MBIIKY», «AHHYJIHPOBaJI
TBl KOHS, YeTBIpEXIJa3plii»...). OH ObUI HEBBICOKOTO PpOCTa,
KopeHacThlid. B omHoM u3 pacckasoB «KoHapMuWw», roBopsa ©
raJMUUACKNX eBpesiX, OH IMPOTHBONOCTaBJsAeT HM OJIECCHTOB,
«OKOBHAJIbHBIX, My3aTHIX, MY3BIPALIAXCHA, KAK IEIIEBOE BHHO», —
rpYy34YMKOB, OMHIFOXKHUKOB, OajiaryJi, HaJleTYHKOB BPOJE 3HAMEHH-
Toro Mumxu Snonunka — npororuna benun Kpuka. (Onmrer
(OKOBHAJIBHBI» — TaJUIHIM3M, NO-PYCCKH T'OBOPAT: BeCeJIblii WIIH
XKHU3HepaRoCTHBIH). Mcaak OMMaHyHiOBHY, HECMOTPS Ha OYKH,
HANIOMHMHAJ CKOpee JXOBHAJBHOIO OJeCcHTa, XJIeOHYBIHEro B
XKH3HU TOPS, YeM CeJIBCKOTo yuuTessi. OUKH He MOTJIU CKPHITh €0
HeoOBIMaHO BBIPA3UTEJIBHBIX IJIa3, TO JIYKaBbIX, TO HeYaJbHBIX.
Bonbulyto poJjib Mrpajll # HOC — HEYTOMHMO JIFOOONBITHBIH.
Babenio XoTeyioch BCe 3HATH: YTO NEPEXKUBAI €10 OJHONOIYAHMH,
KybGaHCKMil Ka3ak, Korja IuJj IBa AHA Oe3 IpoChIly U B TOCKe
CXer' CBOIO XaTy, noyeMy Mallenbka M3 H3JaTenbCTBa «3eMis
U (abpuka», HaCTaBUB MyXXy pOra, Hayaja 3aHUMATbeCs OuomMexa-
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HUKOH, kakue CTMXM Inucal ybOwiina ¢paHmy3ckoro npe3uieHTa
Gesoreapaeen; ['oprynios, kak yMep CTapuk Oyxrajirep, KOTOporo
OH BHJEJ OJIMH pa3 B OKOLIKe U3aaTenbeTBa «IIpaBis», yTo B Cy-
MOUYKe HapIkaHKH, cuiasileil B kade 3a COCEIHHM CTOJHKOM,
npogoJixaeT Jid (andaponuts Mycconnnu, ocTaBasich IJja3 Ha
ria3 ¢ YnaHo, — C10BOM, MeJIbYaHIIIMe IeTaIM KU3HH.

Bce eMy ObLIO MHTEPECHO, M OH HE NMOHUMAJ, KaK MOTYT OBIThb
MHCcaTeIM, JIMIIEHHbIE arneTuTa K *u3HH. OH TOBOPHJI MHE O
pomanax Ilpycra: «boapuiodl nucatenb. A ckyuHo ... Moxer
OBITh, €My CaMOMY OBLIIO CKYYHO BCe 3TO ONHMCBIBATh? ...» OT-
Meyas CIOCOOHOCTH HAYMHAIOLIETO 3MMUIPAHTCKOTO NHcaTess
Habokora-Cupuna, babGenv rosopun: «IlucaTe ymeer, TOJIbKO
MUCATb EMY HE O YeM».

On 100U MO33MI0 M IPYXXHJI € TI03TaMH, HUKAK HA HErO He
noxoxumu: ¢ BarpuuknM, EcennnbiM, MasikoBckuM. A nutepaTyp-
HOMl cpenpl He BhIHOCWI: «Korga Hy¥Ho noiiTu Ha cobpanue
nucaTesied, Y MeHs Takoe 4yBCTBO, 4TO ceiiuac npeACTOMT AETy-
cTanMss MeAd C KAaCTOPKOH ...» Y Hero ObUIM Jpy3bs CaMbIX
pa3nuyHbiX npodeccuil — HHXeHepbl, HAe3IHUKH, KaBAJIEPHCTHI,
apXUTEKTOPBI, MUeJIOBOb], HMMOaIucThl. OH MOT YacaMH ClylIaTh
pacckassbl 0 4yxoi JII06BH, CYaCTIMBON MM HecyaCTHOU. OH Kak-ToO
pacnionaran cobecelHHKa K MUCMOBe/H; BEPOATHO, JIXOJH YYBCTBO-
BaJTd, 4T0 babesib He mpocTO caynlaeT, a nepexxuBaeT. HexoTopie
€ro Bellld — PacCcKa3bl OT EePBOIo JIMIA, XOTA B HUX UyXUe KAZHU
(vanpumep, «Moil nepBslii roHOpap»), Apyrue, HANPOTUB, MO
MAacKOH NOBECTBOBAHHWSI O BBIMBILJIEHHBIX TePOSIX PACKPHIBAIOT
cTpanulpl Guorpaduu aBTopa («Hed1n»).

B xopotenbkoii aBTobuorpadguu babenp pacckaspiBaj, 4TO B
1916 romy A. M. I'opbkuit «oTnpaBm» ero «B Jroau». Mcaak
OMMaHyHI0BHY npoaospkaL «M s Ha ceMmb ieT — ¢ 1917 o 1924—
yllledl B JIFOOAH. 32 3TO BpeMs s OblJl COJIATOM Ha PYMBIHCKOM
(ponTte, notoM cayxun B Ueka,® B Hapkomrpoce,? B 1ponoBoib-
cTBeHHbIX 3kcnenuuusx® 1918 roma, B CeBepHOdl apMUM NPOTHB
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IO aennua, B IepBoii Konnoii apmun, B OnecckoMm ryoxome,’ 6uin
BHITYCKAIOIMM B 7-H coBeTckoil Tumorpadpuum B Ogpecce, ObuI
penoptepoM B IleTepOypre u B Tudance n npod.».

JeHCTBUTENBHO CEMB JIET, O KOTOPBIX ynoMuHaeT babeJs, nanu
€My MHOroe; HO OH ObLT «B Jiromsax»’ U no 1916 rona, ocraBajics
«B JIIOAAX» U MOCIIE TOTO, KaK CTaJl U3BECTHBIM IHCATEJIEeM: BHE
mopneit cyuectBoBath OH He Mor. «HcTtopus mMoeit rony6aTHu»
OplTa TepeXxuTa MaJBbYMKOM ¥ Y MHOIO IO3[HEE paccKa3aHa
3peasiM MacTepoM. B ronsl oTpoyecTBa, panHeil 1oHocTH BaGenb
BCTpeYall TepOeB CBOMX OJECCKHX pacCKa3oB — HaJIeTYHKOB
W OaphIIIHUKOB, OJM30PYKUX MedTaTeNed U POMAaHTHYCCKHX XKY-
JIUKOB.

Kyna Ol OH HH Tomajaaj, OH cpa3y 4YyBCTBOBaJ ceGs JoMa,
BXOMWI B 4yyXyro xu3Hb. OH npoOnin Hemosiro B Mapcene; HO
KOrla OH paccKas3sIBaJl O MapcesbCKOH JKH3HU, 3TO He ObLIO Blle-
YATJIEHUSIMH TYPHUCTa, — TOBOPHJ O TaHICTepax, 0 MyHHUIHOAJIb-
HBIX BBIOOpax, 0 3abacToBke B MOPTY, O KaKOH-TO craperoniei
KEHIMHe, KaXeTcs INpayke, KOTopas, TOJYYHB HEOXHIAHHO
60JIbIIIOE HACHENCTBO, OTPABUJIACh Ta30M.

Opnnako maxe B nobumoi umM PpaHini oH TOCKOBAJT O POAUHE.
Ou nucan B okTsb6pe 1927 rona u3 Mapcens: «/lyxoBHas XHU3HBb
B Poccun Omaroponneii. SI orpaBnen Poccueid, ckydaro no Hei,
Toabsko 0 Poccnu u mymaro». B npyrom nuceme, Y. JI. JIndmuny,
CTapoMy CBoeMy Hpyry, oH mucan u3 Ilapmxka: «0KuTh 3mech B
CMBICJIE HHAWBAAYAIbHONH CBOOOIBI MPEBOCXOOHO, HO MBI — W3
Poccuu — TockyeM 10 BeTPy OOJBIINX MBICHEH U GOJIBIINX CTpac-
Teib».

B nBanuaTeie rofpl y HaC B ra3eTax 4acTo MOXHO ObLIO YBHIETH
TEPMHUH «HOXHHUIB® pedb LIIA HE O MOPTHOBCKOM HMHCTPYMEHTE,
a 0 pacTyuieM pacXOXIeHWH MeXOy LeHOH XJeba M LieHOoH cHTHa
HIH canor. S ceiiyac nymaro o IpYTHX «HOXKHHIIAX»; O pacXoxne-
HUH MEXIY XH3HBbIO H 3HAYCHHEM WCKYCCTBA: C 3THMM HOXHH-
HaMI» s IPOXKJI XKK13Hb, MBI yacTo 06 3T0M rosopunu ¢ babenem,
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JIro0s1 CTpaCTHO XHM3Hb, ©XEMUHYTHO B Heil yyacTBys, Mcaak
OMMaHymI0BuY OblJI C JETCKUX JIET NpeaH UCKYCCTBY.

BpiBaeT Tak: YeJOBEK NEPEKHII HeUTO 3HAYMTEJIbHOE, 3aXOTell
06 3TOM pacckasaTs, Y HEro OKa3aics TalaHT, H BOT poXaaeTcs
HOBBIH nHucateab. PageeB MHE TOBOPHUII, YTO B FOABI IPaXXIaHCKOH
BOMHBI OH M He JyMall, 4TO yBlleueTcsl JuTepatypoid: «Pasrpom»
ObLI [J1 HEro CaMoOro HETAJaHHBIM pe3yJIbTATOM IEepEeXHTOrO.
A Babeib M BOIOS 3HAJ, YTO JOJKeH OyIeT NPeTBOPHTH HEHCTBH-
TEJILHOCTh B IIPOU3BEICHHE UCKYCCTBA.

Pykonucu HeonyOnukoBaHHBIX pousBeleHMH Babens ucuesnu.
3anucku C. I'. 'exTa HAIOMHHJIX MHE O 3aMeYaTeJIbHOM pacckase
Hcaaka OMMmanyunoBuya «Y Tpouus». Babens MHe ero npouuTan
BecHoit 1938 rosa ; 310 McTOpHs THDEIH MHOTHX HILTIO3HH, UCTOPUS
ropbkass U Mynpas. [Ipomanu pykonucs paccka3oB, Npomaju H
rnaBbl Hadatoro pomana. TimersHo wuckana ux BaoBa Mcaaxa
OMmmanymioBuya, AHTonuna HukonaeBna. UynoM coxpaHuics
nHeBHUK Babens, xoTopwlil on Best B 1920 rony, Haxonsach B psaax
Ilepsoit Koumnoii: onna kueBisHKa cOeperyla TOJICTYXO TeTpanb
€ Hepa30OpYMBBLIMY 3aNMUCAMH. JJHEBHUK OYeHb HHTEPECEH — OH He
TOJILKO MOKa3bIBaeT, Kak pabotan babesb, HO M TOMOTraeT paszo-
6paTbcs B IICUXOJIOTHH TBOPYECTBA.

Kak siBcTByeT U3 nHeBHYKA, Babeins xui1 KHU3HbIO CBOMX O0EBBIX
ToBapuilleii — nobeflaMH U MOPAKEHUAMH, OTHOLIeHUeM GoHLIOB
K HACeJICHHUIO U HaceJieHUs K 6oiillaM, ero moTpscaiy BeJIUKOIyIUHE,
Hacuiue, GoeBas BbIPYYKa, MOTPOMBI, cMepTd. Opnako uepes
BeCh [IHEBHHK NMPOXHIAT HACTOMYMBEIE HanoMuHaHus: «Omucats
Martsaxka, Mumy», «Onucats Jiroach, Bo3ayx», «3a 3TOT HEHb —
rjIaBHOE ONHCAaTh KpacHOapMeWUeB M BO3OyX», «3allOMHHTH —
¢durypa, nuno, pagocTs AnaHaceHKH, ero JiroOOBb K JoIIansaM,
Kax IIPOBOJUT JiolnaicH, BbIOupaeT ns baxtyposa», «O0a3aTennb-
HO ommcaTh npuxpameiBatoinero ['ybanosa, rpo3y nomika, oTyasis-
Horo pybaky», «He 3a0viTh GBI cBsllleHHUKA B JloLIKOBE, MIIOXO
BHIGpHTEIA, AOOpEIH, 06pa3oBaHHBIH, M, §. KOPBICTONMOOMBEIH,
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KaKoe TaM KOPBICTONIIOOHe — KYpHIa, YTKa», «OnucaTh BO3AYIII-
HYIO aTaKy, OTAaNicHHbIH U Kak OYATO MeIIeHHBIH CTYK MyJleMeTa»,
«Onucath ieca — KpuBuxa, pazopeHHble 4exy, ciobnas 6aba . . . »

Babenb 65U1 NOATOM; HM HATYpaJM3M ONMKCHIBAEMBIX MM OBITO-
BBIX A€TaJieil, HU KpYIJIble OMKH HaA KPYIJIOM JIMLIE HE MOTYT CKPHITh
€ro NOITHYECKYIO HACTPOEHHOCTh. OH 3aropajicsi OT CTUXOTBOPHOM
CTPOKH, OT XOJICTa, OT IiBeTa Heba, OT 3pesuiua 4eJOBEYECKOit
KpacoTbl. Ero JHeBHUK HE OTHOCHTCS K T€M IHEBHHKAM, KOTOpPbIE
paccyuTanbl Ha onybankoBanie, — babesib OTKpoBeHHO OeceoBa
¢ coboii. BoT nouemy, roBopsi 0 noatuuHocTH badens, s HauHy
3anMceil B THEBHHUKE.

«BpipyOiieHHbBIE ONYIIKH, OCTATKA BOMHBI, TIPOBOJIOKA, OKOTIHL.
BenuuecTBenHble 3esieHble TyObl, rpabhl, MHOTO COCHEI, Bepba —
BEJIMYECTBEHHOE H KPOTKOE IepeBO, HOXKIOb B JIECY, Pa3sMBIThIC
JIOpOTH, ACEHDY.

«BbopaTHH — KpemKoe COJIHEUHOE CeJIo. XMelb, CMEIOIascs
J[O4YKa, MOJYaNMBLIA OOraThlii KpEeCTbSHWH, SWYHHLA Ha Macie,
MoOJIoKo, Oeltblil xN1ed, upeBOyroaue, CoHie, YHCTOTa».

«BenukosienHas MTalbsHCKAast JXWUBONHKCH, PO3OBHIE MTATepHI,
Kavarollie MJaJileHla XPpHUCTa, BeJIMKOJIEITHBIA TeMHbiil XpHucroc,
PemOpannr, Manouwna nox Mypuiso, a M. 6. Mypunbo, cBThe
yIATaHHBlE NE3yUTH, GOpoaaThlil eBpeHunK, JJaBoyka, CIOMaHHas
paxa, ¢purypa cB. Banenrta».

«BcroMHHA0 pa3jIOMaHHBIE PAMBI, THICSAYH TUEN, XYXOKALIUX
U OBIOIMXCS Y PA3PYIIEHHOTO YJbsi».

«I'padckuit, crapuHHbid MoALCKUH oM, HaBeproe 6. 100 e,
pora, CTapHHHas CBeTJiag IUTaQOHHAS SKHMBONMCh, MAJICHBKHE
KOMHATEL JJiA JBODELKHX, IUTUTHI, IepeXOldbl, SKCKPEMEHTHI Ha
noiy, eBpeiickue MabYulIKky, posib CreiilBeil, JUBaHbI BCKPBITHI
Jl0 IPYXUH, IPUNOMHUTE Oelible Jierkne U ny0oBble nBepH, dpaH-
ny3ckue nuceMa 1820 r.».

O cBoeM oTHoLIeHNH kK uckyccTBy Babenn pacckasan B HOBejule
«Ju I'pacco». B Opeccy npuesxkaeT akTep n3 Cunuann. OH Hrpaet
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YCJIOBHO, MOXeT OBITh 4pPE3MEpPHO, HO CHJIA MCKYCCTBA TakoBa,
YTO 3JIble CTAHOBATCS HOOPBIMH; XeHa OapbillIHHKA, BBEIXOAS W3
TeaTpa, ynpekaeT NPHCTBIKEHHOTO MyXa: «Bocsk, Tenepb T
BUJMLIB, YTO TaKoe JIOGOBD . . . »

S nomuro nosBienue « Konapmuuy». Bee 65111 noTpaceHs! cuiloi
¢danTazuu; ToBOpMIM Haxe o (anTacTHke. A Mexay Tem BaGens
onucal 1o, 4To Bune. 06 3ToM CBHIETENLCTBYET TeTpaaxa, HoGkI-
BaBillasg B MMOXOJe U IlepeXHUBLIas aBToOpa.

Bot paccka3 «HawaneHuk kon3anaca». «Ha ordHeHHOM aHrJo-
apabe nojcka3an K KpbUiblly JbsakoB, OBIBUIMA NUPKOBOH aTJET,
a HblHE HAYAJBHUK KOHCKOTO 3amaca -— KPaCHOPOXH, CelOyChIH,
B YepHOM ILTAIle W C CepeOPsIHBIMU JIAMIACAMH BIOJIb KPACHBIX
mapoBap». [ainee JbsikoB TOBOPHUT KPECTbSHHHY, 4TO 3a KOHs
OH TIOJIYYHT NATHAJUATh THICSY, a €CJIM Obl KOHb GBI MOBeceee,
TO ABaauaTh: «ExXeny KOHb ylajl ¥ MOoAbIMaeTCs, TO 3TO — KOHb;
eXeNu OH, oOpaTHO CKa3aTh, HE NOABIMAETCH, TOrJa 3T0O He
KOHBb».

A Bot 3amuch B nHeBHUKe 13 urons 1920 roma: «Havanbpauk
KoHckoro 3amaca [lpskoB — deepuyeckas kKapTuHa, xp[acHbie]
WITaHbI ¢ cepeOp[AHBIMHU] JlaMnacaMHi, MOSC € Hace4koi, cTaBpo-
moJiel, ¢urypa ANOJUIOH2, KOPOT[KHE] celble yabl, COPOK NATH
JIeT ... OBII aTJIETOM ... O Jiomanax». 16 wmions: «I[Ipuesxaer
HesikoB. Pasrosop KOPOTOK: 3a TaKyO-TO JIOIIAJh MOXEHIb NOJy-
4yuTh 15 T., 33 Takylo-10 — 20 1. EXeau NoJHUMETCS, 3HAYUT 3TO
JiomIajp».

Paccka3z «['enanu»; B HEM aBTOp BCTpeyaeT CTaporo eBpes-
CTapbeBILMKA, KOTOPHIH MEYajbHO M3JaraeT ceoro ¢mrocoduro:
«Ho monsk cTpenai, MOH JIAaCKOBHIH IaH, MOTOMY, YTO OH —
KOHTpeBoJfolHa. Bbl cTpesiseTe MOTOMY, YTO Bbl — PeBOJIIOLHS.
A pPeBOJIIOLHSA — 3TO XKe YIOBONbCTBHE. W yIOBOJIECTBHE HE JIFOOUT
B OoMe cupoT. XOpoillhe Aejla HejaeT XOPOINHH 4YeJIOBeK . . .
M st xouy UnTepHauuonasia JoOpslx JoneH, g xouy, 4ToObI Kax-
YO AyLUY B3sM HA y4eT U Janu Obl el naek o nepBoi KaTeropuu».
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JlaBka I'epanu onucana Tak: «JlukkeHC, rae Oblna B TOT Beuep
TBOst TeHb? Thl yBugen Obl B 3TOH JIaBKE LPEBHOCTEH 30Ji0YeHbIE
Typnu U KopaOeJlbHblE KaHATHI, CTAPUHHBIA KOMIAC W YyyeJso
opJyia, OXOTHUYWI BUHYECTEp C BhIrpaBUpoBaHHOU maToi «1810»
U CJIOMAaHHYIO KaCTPIOJIIO».

3anuch B AHeBHUMKe 3 urois 1920 roma: «ManeHbKuii eBpeit —
¢unocodp. HeBoobpasumas naBka — JIMKKEHC, METJBI U 30J10-
Thie Tyhau. Ero ¢dwnocodus: Bce roBopsT, YTO OHH BOKIOT 3a
MpaBAy U BCe rpabaT».

B nneBHuke ectb W Ilpuiuena, u roponok Bepecteuko, U Haii-
IeHHoe TaM (paHiy3cKoe NHCbMO, M YOHHCTBO TTEHHBIX, H
«reuika» B 60sx 3a JIemHoB, U peub KoMauBa 0 BropoM KoHIpecce
KomunTepHa, u «6eiuenblid xomyit JleBka», u qoM kcenasza Ty3unke-
BUYa, U MHOrO [PYIrHMX IIepCOHa)XeH, JMM3040B, KapTHH, Iepe-
wemuux noroM B «Konapmurio». Ho pacckasel He NMOXOXH Ha
nHeBHUK. B TeTpanke babenb onuceiBa Bee, Kak 6bUI0. DTO ONUCH
cOOBITUH: HACTyNJIEHHE, OTCTYIUICHHE, Pa30pEHHBIC, NepelnyraH-
Hbl€ XXHTEJIM TOPOAOB M Cel, MepeXoAslIUX U3 PYK B PYKH, paccTpe-
JIBI, BEITONTTAHHBIE TIOJISI, )KECTOKOCThL BOJiHBI. baOenh B NHEBHUKE
cnpamuBai cebs: «[loueMy y MeHs Henpoxoxswas Tocka?» U
oTBevall: «Pa3sneraercs Xu3Hb, S Ha OoJblOil Hempekpaiiaro-
Hielcs MaHuxuae».

A KHWTa He TakoBa: B Hell, HECMOTPS HA YXacChl BOHHBI, Ha CBH-
penslif KIMMAT TeX JIeT, — Bepa B PeBOJIIOLMIO H Bepa B YeJIOBeKa.
IpaBna, nexoTopele ropopuny, 410 babens OkJieBeTaN KPacHBIX
KaBaJiepucTOB. I'opbkuii 3actynuiics 3a «KoHapMuio» ¥ Hamuca,
yro Babenb «ykpacum» ka3akoB [lepBoii Konnoii «iyulue, npas-
nuBee, yeM [orosib 3anopoxues». CIIOBO «YKPACHTDLY, BHIPBAHHOE
MHOIO M3 TeKCTa, Aa U cpaBHeHue ¢ «Tapacom ByneGoii» Moryr
cOuth ¢ Tonky. [Tputom si3bik «KoHapMHK» IBETHCT, THNEpOONH-
yeH. (Eme B 1915 romy, enBa mnpucTynus K paborte mucaresns,
Babenb roBopuJ, 4TO HUIET B INTEPaType COJIHLA, [TOJIHBIX KPACOK,
BOCXHMLIAJICA YKpPaMHCKMMM pacckazamiu [ orosns u xanen, 4TO
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«Iletepbypr nobenun IMontasmmny. Axakuii AkakneBHY CKpPOM-
HEHBKO, HO C yXacarouleil BJIaCTHOCTEIO 3aTep I'puuka. . .)

Babenn, onnako, He «ykpacuy» repoeB «KoHapMum», OoH pac-
KpPbUJ1 WX BHYTpeHHUI MuUp. OH OCTaBWJ B CTOPOHE HE TOJIBKO
6yOHH apMHM, HO M MHOT'ME TIOCTYIKH, JNOBOJAUBIIHE €IO B CBOE
BpeMs IO OTHasiHUS; OH KakK OBl OCBETHJI NPOXKEKTOPOM OJIMH Yac,
OOHY MMHYTY, KOTAd vejoBek packpbiBaeTcs. MIMeHHO TO3TOMY
s Bceraa cuntan Mcaaka OMMaHyHJIoBHYa TO3TOM.

«KonapMus» npunuiach O Oylle CaMblM pa3fiMYHbIM HHca-
tensm: I'oppkoMy M Tomacy Manny, bapOrocy u MapTeH aio
I'apy, MaskoBckomy u Ecenuny, Auapero benomy n @ypmanosy,
Pomeny Ponnany u bBpexty.

B 1930 rony «HoBplit MHp» HeleyaTajl pAn NHCEM 3apyOeXkHBIX
nucaTeliel, TJIaBHBIM 00pa3oM HeMeUKHX, -— OTBETHl Ha aHKETY
0 COBeTICKO#H JnuTepaType. B GOJNBIUMHCTBE THCEM Ha IEPBOM
MecTe cTosio uMs Babens.

A MHcaak OmMaHyusioBUY KpUTUKOBajl cebs CO B3BICKATEJNb-
HOCTBFO OOJIBILOTO XyHoxkHUKa. OH YaCTO rOBOPHII MHE, YTO TIHCAT
yepecuyp I1BETUCTO, HILET TPOCTOTHI, XOUYET OCBOOOAUTBLCH OT
HarpoMoxXxacHus o6pa3oB. Kak-To B Hayane TPUILNATHIX TOJOB OH
npusHaics, yro [orosp «lllunenu» Teneps emy Ouinxe, deM
I'orone pannux paccka3oB. On nono6un Yexosa. To OBLIM rojtbl,
korna oH mucan «[rom me Monaccana», «Cym», «du I'pacco»,
«HedTp».

PaboTan oH MenNiesHO, MYYHTENBHO; Bcerma OBl HeZIOBOJICH
coboit. Ilpu nepBoM 3HaKOMCTBE OH cka3aj MHe: «UeJIOBEK XKHBET
IU1s1 yAOBONBLCTBHSA, YTOOBI CHATh € JKEHIIHUHON, €CTh B XKapKuit
IeHb MOpOXeHoe». S Kak-TO MpUILEN K HEMY, OH CHIEJN TOJIBIid:
6bi1 o4eHb xapkuil AeHb. OH He €] MOPOXEHOIO, OH MHCal.
ITpuexas B Ilapux, o ¥ Tam paboTaln ¢ yTpa 10 Houu: «5 Tpy-
Kych 37eCh, KaK BJIOXHOBEHHBIH BOJI, CBeTa 00XEBEro He BUXY (a
B cBeTe 3ToM Ilapmx — He Kpemenuyr)...» ITotoM oH moce-
JIWJICS B IEPCBHE, HEMOAAJIEKY OT MOCKBEI, CHAJI KOMHATY B u3be,
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cugen u nucai. Iloscrony on Haxomws i paboOThI HUKOMY He
BeJJOMBIE€ HOPbl. ITOT Ha PeAKOCTb KOBHAJBLHBIIN» 4YeJIOBEK TpY-
JIMJICS, KAK MOHAX-OTHIEIbHHUK.

Korna B xonue 1932 — B navane 1933 roma s nucan «eHb
BTOpOit», Babenb YyTh JM He KaXIplid NeHb IPHXOIMI KO MHE.
S uuTan eMy HallHCAHHBIE TJIABBI, OH OHOOPSI UM BO3paxas —
MOsI KHUMI'a €TO 3aHMHTepecoBalia, a IPYIOM OH ObL1 BEpHBIM.

On snro6uil NpaTaThCd, He TOBOPHI, Kyda HAET; €ro IHM Hamo-
MHHaIH Xoabl kpoTa. B 1936 roay s mucan 06 Ucaake DmMmany-
nnosnue: «Ero co6cTBennas cynpda moxoxa Ha OQHY U3 HaTHCAH-
HBIX UM KHHI: OH caM He MOXeT ee pacnyratb. Kax-To oH mien ko
mHe. Ero manenpkas mouka cnpocmna: «Kyna Tel uaeurs » Emy
TIPULLIOCH OTBETUTH; TOrHa OH IMEepeAyMall U He TIOINeT KO MHE . ., .
OcbMHHOT, CHacasch, BBITYCKAeT YEPHHJIA: €r0 BCE XK€ JIOBAT M
elaT — JIO6HMOoe GIIFO 10 HCITaHIEB KOCBMMHOT B CBOMX YEPHHIIAX).
(51 Hamucan ato B Ilapwxe B camoMm Havane 1936 roma, U Mue
CTPALIHO NEepPeNHCLIBATh TeNeph 3TH CTPOKH: MOT Jd g cebe nmpen-
CTaBUTh, KaK OHU OyAyT 3ByYaTh HECKONBKO JIET crycTa? . . )

ITo coBety I'opbkoro babesb He neuaTall CBOMX NPOH3BedEeHUI
B TeueHHe ceMH JeT: ¢ 1916 mo 1923. ITotom oava 3a apyroi
nosiBuiuck «Konapmus», «Onmecckue pacckass», «cTopus Moeit
rojty6aram», mneeca «3akat». M cuosa babenmp moytu 3aMolk,
penko myOJIMKys MalleHbkue (IpaBna, 3aMevaTelIbHBIE) pacCcKasbl.
Opno#i m3 M3MOGNEHHBIX TEM KPUTHKOB CTaJio «MoJiyaHue ba-
6ena». Ha TlepBoM cbe3e COBETCKMX DucaTelied s BBICTYIHI
TIPOTHUB TAKOTO Poja HaNaJoK U CKa3aJl, YTO CIIOHHXa BEIHAIIUBAET
eTeil NOJbllE, YeM KPOJIBYMXA; C KPOJIbYMXO s CpaBHII cebs,
co cionuxoif — Babensa. Ilucatenu cmesnuce. A Mcaak Omma-
HYWJIOBHY B CBOEH peuw, NoATpyHUBas Had coOoH, cka3all, YTo OH
TpeycreBaeT B HOBOM JXaHpe — MOJYaHHH.

Emy, omnako, 6p110 HaBecesio. C KaX oM AHEM OH CTaHOBHIICA
Bce TpeGoBaTesibHee K cebe. «B TpeTuil pa3 NPHHANICS NepeNUchl-
BaTh COYMHEHHBbIE MHOKO paccka3bl M C yXacoM YBHIEN, YTO
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notpebyeTcs elle ollHa Mepelieka — YeTBEPTas ... » B omnoM
nHCbMe OH npH3HaBaics: «[yaBHas Gena Moeilt Xu3HM — OTBpa-
TUTeNbHAs paboTocnocobroCTh .. . »

51 He XpHUBHUI AyLIOH, TOBOPS O KPOJIbYUXE U CIIOHUXE: S BBICOKO
ueHus TaanT BaGens u 3HaJ ero B3BICKaTeIbLHOCTD K cebe. S rop-
auncs ero apyx6oit. Xots oH ObLT Ha TPU rofia MOJOXE MEHs,
4 vyacTo obpalajcs X HeMy 3a COBETOM M WIYyTS Ha3piBaj €ro
«MyOpbIM pede».

A Beero ABa pa3a pasroBapual ¢ A. M. F'opbKuM 0 THTepaType,
U oba pa3a OH C HEXKHOCTBIO, C JOBepHEM TOBOPHJI O paboTe
Babensi; MHE 3TO OBLIO NMPUATHO, KaK OYATO OH MOXBAJIMI MEHS.
A paposaincs, uro Pomen Ponnan B nuceMe o «/IHe BTOpOM»
BOCTOpXeHHO oTo3Bajica o «Kounapmum», S nrobun HMcaaka
DMMaHyUI0BHYa, JIFOOWI 1 Jirobnro kuury babens . . .

Eue o venobeke. Babenp He TOJNBKO BHEIIHOCTHIO Majio HaIlo-
MKHAJ NCATeJIsl, OH U XMJI HHave: He OblJIo Yy Hero HU Mebenn u3
KpacHOro AepeBa, HA KHHUXHBIX IixadoB, Hu cekperaps. OH 06-
XOOuiIcs Jaxe 0e3 MUCbMEHHOro CTOJIa — IHCask Ha KyXOHHOM
croie, a B MoJyiogeHOBe, I'ie OH CHAMaJl KOMHATy B JOMHKE
ZepeBeHckoro canoxuuka Bana Kapnosuda, — Ha BepcTake.

IMepBas xxena babess, EBrenns Bopucosna, Beipocna B 6ypxyas-
HOIl ceMbe, eif HeJlerko OBUIO NPUBBLIKHYTH K NpHuyidaMm Mcaaka
Ommanymiosuda. OH, HallpuMep, IPHBOJAWI B KOMHATY, TI€ OHA
KU, OBIBUINX ojaHomondYaH M oO6wsBusan: «XeHs, onn Oynyt
HOYEBATh y Hac» . . .

OH ymeJt ObITh €CTECTBEHHBIM € Pa3HBIMH JFOAbMH, IOMOTANH
eMy BAITOM H TaKT XyJOXHHKa U KyJbTypa. 51 BHIes, Kak OH pas-
roBapuBaj C HapMXKCKUMH CHOOaMM, CTaBsf MX HAa CBOE MeCTO,
€ PYCCKMMH KpecThsinami, ¢ 'enpuxom Mannom wiu ¢ Bap6rocom.

B 1935 rony B ITapuxe cobpancs Konrpecc nucaresieil B 3aIuTy
KyneTyphl. [IpHexana coBeTCkas NeJierauus: Cpeld Hee He OKa3a-
noce Babens. ®paHily3ckue mucatend, MHHLIMATOPHI KOHIpecca,
o0paTWiCk B Hallle TIOCONLCTBO C NMpochOoit BKJIIOMHTL aBTOpa
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«KoHapMHH» B COCTaB COBETCKOHM Aenerauud. babenp mpuexan
C ONMO3JAaHUEM — KaXXeTcsl, Ha BTOPOH uiau Ha TpeTuil AeHb. OH
JoxeH ObUI cpa3y BBICTYNUTH. YCMeXasiCh, OH YCNOKOMJI MEHSI:
«YUto-Huby OB ckaxy». Bot kak s omucan B «A3BecTHAX» BBICTYI-
neune Mcaaka OmmanyunoBuya: «babens He wuTanm cBoeil peun,
OH TOBOPUJI MO-(paHLy3CKH, BeceJI0 M MacTepCKH, B TeYCHHE
NATHAOUATH MHMHYT OH BeCeJIUJ ayJUuTOPHIO HECKOJBKHMH He-
HaNUCaHHBIMH paccka3aMu. JIIoau CMesuIuCh, M1 B TO XK€ BpeMs
OHHM NOHHUMAJIH, 4TO MOJ BHAOM BECENBIX HCTOPHI HIET peub O
CYLIHOCTH HalllMX Jiiodell W HallleHd KyJbTypbl: «Y 3TOro KOJIX03-
HHUKa yXe eCTh XJIe0, y Hero ectb JOM, y HEro eCtb jaxe OpleH.
Ho emy sToro mano. OH xoueT Tenepb, YTOObI PO HETO NMHCAJH
CTHUXH . ..»

MEoro pa3 OH roBOpHJI MHe, YTO [JIABHOE — 3TO CHACThE AIOACH.
JI1o6ua KMBOTHBIX, 0COBeHHO Jioluaieli; mucaja o CBoeM GoeBOM
apyre Xnebuukone: «Hac notpscanud oAMHAKOBBIE CTpacTH. Ml
0ba CMOTpeNId Ha MHUD, KaK Ha JIYT B Mae, KaK Ha JIyT, N0 KOTOpoMYy
XOJSAT XEHIUMHBI H KOHH».

JKu3up 0715 Hero okasajiach He Maiickoit Jyxaiikoii . . . Oanaxko
IO KOHLIA OH COXpaHMJI BepHOCTh WAeajiaM ClipaBeJIHBOCTH, MH-
TepHALMOHAJIU3MA, YEeJIOBEYHOCTH. PeBonronMI0O OH MNOHAT M
TIPMHSJI KakK 3aJior Oyayulero cyactbsi. OQun U3 JIYUIIHX pacCcKka3oB
TpUAUATHIX rofoB —- «Kapa-SAHkenb» —- KOHYaeTCs CIOBaMM:
«5 BBIPOC Ha 3THX yJauuax, Tenepb HacTynuia uepeld Kapina-
STuKenis, HO 32 MeHsl He APAJUCh TaK, KaK JIepyTCs 3a HEro, MaJio
KoMy OblJI0 OeJia 0o MeHsi. «He MmoxeT ObiTh, — 1uenTan s cebe, —
4TOoOBI THI He O6bLT cuacTiiuB, Kapn-Slukens ... He moxeT GbITh,
4TOOBI Thl He ObUT CYACTIIMBEE MEHSH . . . »

A Babenp ObUT OgHMM M3 TeX, KTO ONJATHI cBoeil 60pbOoii,
CBOMMH MEYTaMH, CBOUMM KHMTAMH, & NIOTOM M CBOeit CMepPThIO
cyacThe OyNyIUX OKOJICHHUI.

B xoune 1937 roma s mpuexan u3 HMcnannu, npsmo u3-nod
Tepyans, B MockBy. Korma s goitny no pacckasa o Tex IHSX,
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4yyuTaTeslb NOWMET, KaK MHe ObIIO BaXkHO MOBUAATEL cpa3y babens.
«Mygaporo pebe» s Hallies Ne4aJbHbIM, HO €r0 He MOKMIAIU HU
MYX€ECTBO, HH IOMOpP, HM Jap paccka3uuka. OH MHe pacckasai
OHaX[bl, Kak ObUI Ha ¢abpuke, rlic H3bATbIE KHUTU LLUIA HA H3-
roroByieHUe Gymaru; 310 Oblia OuYeHb CMELIHAs U OYEHb CTpalllHas
uctopus. B npyro#t pa3s oH pacckasan MHe 0 IeTAOMax, Kyaa nomna-
JalOT CHPOThI XHBbIX poluTesieil. HeBbipa3sumo rpycTHeiM ObuIO
Hallle paccTaBaHue B Mae 1938 roga . . .

Babenb Beerna ¢ HeXHOCTBIO FOBOpUI o poauoit Onecce. Moce
cmeptu barpunkoro, B 1936 roay, Mcaaxk OMMaHyHI0BUY NHUCAL:
«51 BcnoMuHalo NocieAHuit Hal pa3roBop. Ilopa 6pocuTs uyxue
ropo/ia, COrJIACHIIMCh MbI C HUM, 1I0pa BepHYThCH JoMoH, B Oxeccy,
CHATh AOMMK Ha BiuxHux MenbHuLax, COYUHATL TaM UCTOPHH,
CTapuThcsa ... Mbl Bugeau cebs crapukamM, JIYKaBbIMH, XHp-
HBIMY CTapUKamH, I'PEIOLIMMUCS Ha OJECCKOM COJIHUE, Y MOpS —
Ha OyJbBape, U MPOBOXAIOWIMMHM KECHILUMH JOJITEM B3IJISIOM...
JKenanus HamM He ocylieCcTBUIHCh. barpuukuii ymep B 38 Jer,
He cIeflaB M MaJIOH 4acTH TOro, YTo Mor. B rocynapcrse Halem
ocHoBaH BMUOM — UHCTUTYT 3KCHepHMeEHTAJIbHONW MeAULUHBI.
Ilycte n06GbeTCS OH TOro, YToObI 3TH OeCCMBICTICHHbIE NTPEecTyM-
JieHHs! TPUPOJBI He MOBTOPANUCH GoJbiie».

Mpupoay Mbl nopoil B cepiiiax Ha3wiBaeM ciemnoit. BriBaroT
CHENbIMU U JIIOAH . . .

BaGens apectoBau BecHoii 1939 rona. Y3unai st 00 3TOM € 01o3-
JanueM — Opi1 Bo Ppannuu. Hlnum MoOunu3oBaHHbIe, JaMbl
IyJisid C TPOTUBOTa3aMH, OKHA OKJIeMBajM OymaxkamMu. A 4
IymMall O TOM, YTO NOTepsJl yesloBeka, KOTOPBI IoMorajl MHe
1araTh He 10 MalCKOMY JIyTy, a 110 OYeHb TPYAHOM Nopore XH3HU.

Hac ponuusio moHmMaHue AoJiTa nucatesis, BOCIPUATHE Beka:
MBI XOTeJIH, 4TOOB! B HOBOM MHPE HAllIOCh MECTO M JUIl HEKOTO-
pBIX OYEeHb CTapbiX Belllel — J[UIA KpacoTel, AJis JitoOBH, AJis
HCKYCCTBa.

B xonie 1954 rona, MoxeT OBITHL B TOT CaMBIH Yac, KOrga 4eJjio-
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BeK €O cMmelHbpIM MMeHeM Kapia-SHkens u ero CBepCTHHKU —
WBanwi, eTper, Hukonel, OBadech!, AGayijibl —- BecesIOH BaTaroi
BBIXOJWIH M3 YHHBEPCHUTETCKUX ayAUTOPMiH, MPOKYPOp COOGLIMIT
MHEe O NOCMepTHOM peabuautaunu Mcaaka DMMaHyHIOBHYA.
Bcnomuuas paccka3 babessi, 1 cMyTHO HoayMall: HE MOXET ObITb,
yToOBI OHM He OBbLIM CyaCTJinBee Hac! . .

. Marc Slonim, Modern Russian Literature, p. 319.

1926.

. See Chapter 1, note 12.

. See Chapter 9, note 11.

. Detachments requisitioning food from the peasantry during the civil war.
. ryOGroM: abbreviation for I'y6epuckuit KoMmuccapuar.

. B moasx: out in the world.

. HoXHuLp!: see Chapter 8, note 12.
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CHAPTERIS

Literary Purges, 1935

IN THE autumn of 1935, when Ehrenburg began a short visit to
Moscow, the purges, by which Stalin eliminated all those whom he
suspected of opposing the ascendancy of either his person or his
policies, were well under way. The murder of Kirov, the head of the
Party organization in Leningrad, in December 1934 was used as a
pretext for the expulsion from the Party and deportation of thous-
ands on whose loyalty to himself Stalin felt unable to rely. The
campaign was moderate, however, by comparison with what was
to come. It was used by Stalin to erect and perfect his system of ter-
ror and to fill important positions in the Party with his own sup-
porters, such as Zhdanov and Khrushchev.

The year 1934 was also decisive in the history of relations between
the Party and the arts. At the 1st Congress of the newly formed
Union of Soviet Writers in 1934, socialist realism was officially
proclaimed as the only valid creative method for writers and artists
in a country dedicated to the building of socialism. But although the
new doctrine was potentially far more restrictive than the policies
of RAPP* which it replaced, it was not immediately seen as such.
Permitting as it did a temporary relaxation in the official attitude to
Western writers, it was greeted as something of a release. Within a
year, however, the true implications of socialist realism for the
future of the arts in the Soviet Union were becoming apparent. The
purges, which early in 1935 were confined mainly totheranks of the
Party, were extended to other sections ne of society where indepen-
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dence of thought was considered by Stalin to constitute a threat to
himself. Persecution was now used asa means of ensuring ideolog-
ical conformity.

As Ehrenburg states, the first to suffer in the assault on the arts
was the most distinguished Russian composer of the Soviet period,
Dmitri Shostakovich. The article in [7pasda attacking him appeared
in January 1936 and was followed by similar articles on ballet and
painting. Party critics again denounced formalism* in all branch-
es of the arts. Freedom to experiment was replaced by the doctrine
of “accessibility to the masses”, one of the fundamental canons of
socialist realism. In the theatre meetings were held at which direc-
tors such as Meyerhol’d were required to admit their errors.
“A brilliant epoch in Soviet film making”, as Ehrenburg puts it, had
indeed come to an end, Dovzhenko was obliged to redeem himself
for his film 3emas by falsifying Soviet his tory in wopc (1939).
Einstein had to abandon his own creative aspirations which had
produced the Bponernocey Homemxun in 1926 and the unfinished
Que viva Mexico and direct a film in the new idiom. His first at-
tempt, bepacun JIyu (1937), failed, but the regime was satisfied with
Anexcandp Heecruii (1938). In literature the attacks on those such as
Babel’ and Mandel’shtam, who were to disappear before the end of
the decade, began. Fedin, Leonov, and Ehrenburg himself, who
continued to write, had already done their best work and from now
on were compelled to keep within the confines of the new directives.

Ehrenburg’s description of the events of 1935-6 are, of course,
consistent with the current practice of attributing the worst excesses
of the 1930’s to Stalin himself. But his quotations from views ex-
pressed at the time are implicit criticisms of the artistic policy in
force today, for most of the attitudes he condemns are still officially
maintained. As he remarks elsewhere in his memoirs apropos of his
speech at the Writer’s Congress in 1934, “it seems like a quotation
from one of my recent articles”. After 1953 he was frequently at
odds with Party critics over hijs ideas about the accessibility of a
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work of art both in his memoirs and elsewhere. His approval of
Meyerhol’d’s experimental productions also goes much further
than official rehabilitation will permit. The style of the academic
realist painters which Ehrenburg condemns is still the only officially
accepted one in the Soviet Union, while the formalists, such as
Lentulov and Tishler and many others with whom Ehrenburg
expresses sympathy, are rejected today in the same language as they
were in 1936.

Bckope mocne moero npue3ga B MoCkBy pemakumsi fana MHe
OHJIET Ha coBellianue pabounx-cTaxanoBueB.! S npuiien 3a vac go
HA3HAYEHHOTO BpeMeHH, a Bosblioit 3an KpemMiesckoro aBopua
Obia yxe 3amonHed. Jlroau pa3roBapuBaiu Apyr ¢ IpyroM BIIOJI-
rojloca; HAUKTO He BCTaBaJi ¢ MeCTa. DTO HHKaK He TMOXOJMJIO HA
wyMHble MuUTHHTH [lapuka B HaOHTBIX HPOKYPEHHBIX 3ajax.
S cnpamuBan coceniel, rae cuaut CraxaHoB, 3HalOT Ju oud Kpu-
BoHoca, M30ToBa, BuHorpamossix.

Bapyr Bce BCTalld M Hayalld HEUCTOBO AIIOAUPOBaTh: U3 DOKO-
BOH IBEpH, KOTOPOH s He BHIEJ, Boiiled CTajuH, 3a HUM LIUIH YJie-
nbl [TonuT6rOpo — Mx 4 BCTpeyan Ha aaye ['opekoro. 3aj amioau-
poBaJl, KpUYL JTO NPOAOJIKANOCH HOJT0, MOXET ObITh JeCATh
WIH NATHAAUAaTh MuHYT. CTaauH ToXe XJonaj B Jaxown. Koraoa
amJIOAMCMEHTHI HaYajld MPUTUXaTh, KTO-TO KpUKHYJ: «Bemukomy
Cramuny ypa» — ¥ Bce Havajoch cHavaja. HaxoHell Bce ceJM,
U TOTJa pa3fajicst OTUYasiHHbIH )KeHCKUH BhIKpHK: «CTanuny cnasah»
MBI BCKOYMIIH U 33aIJIOAUPOBAJIH.

Korpa Bce KOHUMNIOCH, si MOYyBCTBOBAJ, 4YTO y MeHs OoiyAr
pyku. A Bnepseie Bunesn CTajanHa ¥ He CBOJUI C Hero ria3. S 3uan
€ro 10 COTHSM NOPTPETOB, 3HAJ TYXKYPKY, YCbI, HO s AyMal, 4TO
OH KyJa Bbllle pocToM. Bonockl y Hero ObUTH OYeHb YepHbIe, J106
HU3KHUH, a rjia3a XKHUBbl¢, Bblpa3uTelbHble. VIHOrAa, HECKOJIBKO
HAKJIOHSSACH BIPAaBO MJIM BJIEBO, OH MOCMEUBAJCs, MHOrAa CHOel
HENOJBMXHO, IJ4 B 3aJ1, HO I71a3a MPOJOJKaJIM SIPKO IOCBEYH-
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BaTb. S moiiMas cebs Ha TOM, YTO MIIOXO CJyLIal0 — BCe BpeMms
rsky Ha Ctanuba. OrIsHYBLIKCh, § YBHIEI, YTO U APYTHE 3aHATHI
TEM Xe.

Bo3Bpaillaach AOMOMH, s 4yBCTBOBaJl HENOBKOCThb. KoHeuHo,
Cranus — 6oJblLOH 4eIoBeK, HO OH KOMMYHHCT, MAPKCHCT ; MBI
FOBOPUM O HOBOM KyNbType, a CMaXHBaeM Ha LllaMaHa, KOTOpOro
g Buzed B ['opHoii Wopuu ... ToTyac s ce6s obopBa: HaBepHO,
1 pacCcyXAaro MO-UHTEJTUreHTCKU. CKOJIbKO pa3 s CIbILIAJ, YTO
MBI, HHTEJUIMTEHTHI, olubaemcs, He moHMMaeM TpeboBaHuil Bpe-
Meun!» «VHTeNMMreHTHK», «IYyTaHWK», «THHJIOM nubepan» . ..
U Bce-Taku HEMOHATHO: «MYAPCHIINH PYKOBOJHTEIb», KICHHAIbL-
HBIA BOXIb HAPOIOBY», «JIFOOMMBIH OTel», «BEJIUKWHA KOpMYHii»,
«rpeobpa3oBaTeNb MHUpPa», «Ky3HELl CHaCTbs», «COJHIE» . ..
Opauako MHe ynanoch yoeauThb ce6s, UTO s He IOHHMAlO TICHXOJI0-
T'MH MAcChl, CyXKy 0060 BCeM KaK MHTEJUIMFCHT, IPUTOM TIPOXUBIIMA
noyokusnM B IMapuxke.

Ha copewanuyn U. B. Cranun ckazan: «Jlwoaeil Hago 3abotiuso
U BHMMATEJIbHO BbIPAILMBATh, KaK CalOBHHK BbIpalluBaeT 06Jii0-
GoBaHHOE IIOJOBOE HepeBO». OTH CJIOBA NPUIOAHANM BCEX —
Beap B KpemileBckoM nBOpLie CHAENM He MaHeKeHbl, a JIIOAH, H
OHH paZiOBaJINCh, YTO K HUM OyayT noaxonute GepexHo, so6os-
HO. ..

IMpouuto HECKONbKO AHEH. S BCTPeTUJI KUBBIX, HHTEPECHBIX
monei. Jonro pasroBapuBai ¢ Tkaunxoil Jlyceii BunorpanoBoi.
Ona oka3anach YMHOM M YAWBHTENbHO CKPOMHOMW; NOYECTH, OBa-
1uH, poTorpadsl He BCKPY MK €¥ roJioBel. S penwt, 4To oBaluu
B KpemineBckoM 3ajie — CBoeoOpa3HOe BHIpaXeHHE 1yBCTB, CBOETO
pona mpucsra. Beap He KOpOOMT MeHd, YTO Ha MAPUXCKUX MH-
THrHAX JIOOH CTOST C MOAHATHIMH Kyjlakamu, 0e3 KOHIA CKaH-
nupysi: «Jle coBbe map-ty!» Bopnba mpoTuB ¢dammusma Osina
HACTO/NIBKO peaJIbHOM, TaK MeHs 3aXBaThlBajla, YTO S MOCMESJICS
Hal cobolt: mo 4ero raymno ObLIO oropyaThCs!

51 BcTpevancs © nucaTelsIMH, XYJOKHMKaMH, pexuccepaMu H
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HEBOJIbHO BBSA3AJICS B CHOP — MCKYCCTBO OCTaBajJOCh IJIsi MeHS
KPOBHEIM JIEJIOM, BBSI3aJICS C TOPAYHOCTBIO, N1a M HEYKJIIOXKE:
II0X0 pa3bupancs B NOJOXEHHUH, NPUHUMAJ CBOHM XKEJIaHHUS 3a
JIEUCTBUTEJILHOCTD.

ITobriBaB B ky6e «/luHaMO», B yHUBEPCUTETE, Y THMHPA3EBIIEB,
B paliOHHBIX OHONHOTEKaX, e MPOUCXOOUJIM ODCYkIeHHS MOEH
MOBeCTH, 51 MUcal: «S CAbILAJl, YTO TOBOPWJIH O JIMTEPATYpE
pabouue, By30BIbI, KpaCHOAPMeHIIBL. YPOBEHDb HAINX YUTATesEH
KyZa BBIIE, YeM 3TO NPEANOJIATAFOT HAILK nucaTenu». MHe ka3a-
JIOCh, YTO YHUTATENIH BHIPOCIIM H YTO CJIHIIKOM YaCTO MBI UM HOJ-
COBBIBAEM KHHMIM JJIA TNOAPOCTKOB. BeposTHO, 51 HECKOJBKO
3a0eraJl Bepel, HO Ha YUTATEJNLCKUX KOH(MEPEHIUSNX S BCTPETHII
Joneii ¢ ray6oKoii BHYTpeHHeH XU3HbIO, ¢ 6ONBIIMMH TpeGOBaHH-
SIMH.

MoxeT OBITh, B MOUX CJIOBaX CKa3aJloCh U HEJOBOJIBCTBO COOOH,
noBecTelo «He TNepeBonsi ApixaHus», KoTopas Obljla He TOJBKO
MOCBSILUEHA 3eJIeHOH MOJIOLOCTH, HO M HAal|CaHA KakK-TO 3eJICHO,
€ HAPOYMTBIM YINpPOILUeHHeM, OynTO aBTOPY He COPOK TPH roja,
a BOBoe MeHblle. HellOBKOCTH S UCHBITHIBAJ M, YNATas KHUTH
HEKOTOPBIX MOHMX CBEPCTHHKOB, YACTEHBKO AyMaJ, YTO Mopa HaM
TUCATH JJIA B3POCJBIX U II0-B3POCIOMY.

B cTaTbe s BBICTYNMJI HPOTHB 00653aTeJIbHOM «OXOOYHBOCTH»? —
CIOBO TOrJa BXOOWJIO B o0uxon: «Haiiu 4yktatenu pactyt, Kak
TpaBa B CKa3kax, — OypHO W HeoxuaanHo. Hamo crapatscs
MOAHATH YUTATENS, aXe CaMOro OTCTaJOro, IO YPOBHS MOIJIMH-
HOM JTUTEpaTyphl, 2 He OTMEHATD MOMIHHHYIO IUTEPaTypY, FOBOPA,
YTO TaKOH-TO MHUCATEJb HEMOHATEH TAKOMY-TO YHTATENI0. ABTOD,
KOTOpBI OpHEHTHPYETCA HA TaK HA3bIBAEMOIO «CpelIHEro 4H-
TaTeJs», CIJIOWIb Ja PSAOM OKa3bIBAETCA B Aypakax: HoKa OH
CHIEJ Y THCaJl, YUTaTeJIb YCIEJ BLPACTH. ABTOP MeuTal 0 JOXOI-
YUBOCTH, O MaCcCOBOCTH, 4 YMTATeJb, B35B B PYKH €0 NPOU3BeIe-
HHE, TOBOPUT: «CKyYHO, IJIOCKO, TaBHO U3BECTHO, IA0JIOHHO . . . »
CekpeT Halleil yIMBHTEILHOR CTpaHBI B TOM, YTO Y HAacC HeNb3sf
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CTaBHUTh Ha «CETOHA»; TOT, KTO CTABUT HA «CETOAHA», OKa3bIBaETCH
Bo «BYepa». Hamo cTaBuTh Ha «3aBTpar.

«3Bectus» CTaThlo HamneyaTanu. W3pmaTenscTBo «CoBeTckuit
nycaTesb» PELIWIO Mepeu3laTh MOH CTaphlid poMaH «XypeHUTO».
HekoTopble KpUTHKM MeHs NOPYrHBajM; si Orpbi3ajcia. MHe
Ka3aJioch, YTO CIOp O JUTepaType, 00 HUCKYCCTBE TOJIBKO-TOJILKO
HaYMHAETCS .

XynoXHHKH YCTPOUIIU AUCITYT O HopTpeTe. S moilies ¥ BHICTYIHI
MPOTHB aKaJeMUYeCKOil dKUBOMUCH, POTHB XOJCTOB, HATOMHUHAIO-
wHx ¢otorpaduu, 3aluiuag NpaBo Ha HUCKAHHUA HOBOTO >KUBO-
nucHoro s3bika. S ckazain, 4uto Oypxya, Koria OH He MOHUMAET
MpOU3BeIeHHs HCKYCCTBA, HEM3MEHHO BUHUT XYLOXHHKa, a pabo-
4yt roBopuT: «HyxXHo ellle pa3 NpUATH — NMOCMOTpEeThH MOJY4-
e . . . » (OTH CloBa 5 KaK-To NOACHyIIA B My3ee 3anaHoil )HBO-
nucu.) HekoTOpbIM XYIOXXHMKaM MOH MBICIH He NMOHPABHJIKCH;
OJIMH BBICTYIIUJI ¢ pa3obyauenueM: «IpenOypr Tax paccyXnaeT
MOTOMY, YTO €ro keHa — yuyenuna Ilukacco». (JIroba Guina nonp-
LIeHa — OHA BeJh HUKOT a He yumitacs y Ilukacco.)?

B JdoMe kuHO A cka3al, YTO MHE O4YeHb HpaBUTCs «UanaeB»,* HO
3T0T GHUNLM — 3aBepllieHHe NpelllecTBYIOlleH OiHcTaTelbHOH
3MOXH COBETCKOH KuHemaTorpaduu; s 3HAI0 CMEJOCTb Oii3eH-
mreiiHa, JJoBXeHKO U MHOIOIO XAy OT 3THX XyAOoXHHKOB. ['a3eTa
«Kuno» onpenenyiia MOU MBICIH Kak «CTapble 3a0JIyXOeHHs 110
HOBOMY IIOBOJY» M CEPAHMTO MEHS OJIEpHYJIA.

Sl yBuAesa HOBYKO MOCTaHOBKY Meliepxonbpia U BOCXHUTHIICS:
BceBosiog OmMusbeBUY BOUCTHHY 0Osiafan HeuccskaeMoil danTa-
3ueit. Komengus I'puboenoBa 3ByHana Kak COBpeMeHHas Nbeca
He TOJBKO MOTOMY, YTO AKTEPHI IMMO-HOBOMY YHTAld CTHXH, HO U
IO BO3POXIEHHOH CBEXECTH MBICJIeH, YyBCTB. Bhliia HeMas ClieHa,
KOTOPOH HET B TEKCTE: 3a IJIMHHBIM CTOJIOM CHleJiu pacdydnipen-
Hble MCTyKaHBI, M Kakas-TO o4Yepeanas rpsasHas, MoXer ObITb Kpo-
BaBas, CIUICTHS TyJjisija BJOJbL cTtoda. f nucan: «Mbl HeHaBHIUM
®amycoBbix M MomyanuueiXx. Ouu ellle OapaxTaloTcsi B THHE
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KaHUEJApUH, OHU IepPeMEHMIU KOCTIOM M JIEKCHKOH, HO OHH
OCTaJIUCh CTOJIb K€ 3AaHOCYUBHIMHU M YIOMJIUBBIMH. Mbl XKHBeM
U1 paboTaeM 118 TOro, YTOOLI BBIBECTH HX W3 XH3HM, H MBI He
MOXeM paBHOAYIUHO CJyHIaTb MOHOJOTH YalKkoro, ¢ HHM MbI
Tep3aeMcs, ¢ HUM HeHaBuAMM. TakoBa MOHIb NOJJIMHHOTO HC-
KyccTBa». Jloaro B MOMX yuiax cTosju cioBa: «CnyxuTh OBl pan,
NIPUCITYXKKBATBECSL TOILHO . ..» Bbul eme Tonbko HosOpL 1935
roja, ¥ ra3era HamevaTajla MO0 CTaThlo.

Jlo dero s O Toraa HauBen! A He 3Haj, YTO MHOro€ 3aBHCHT
OT BKYCOB, AaXe¢ OT HAcTpoeHMs ofHOro YeioBeka. [la u moawm,
XOPOILO 3TO 3HABIUME, HE MOTIH NPeABHJETD, YTO NPUKITIOYHTCS
3aBTpa.

Korna g 6u11 B Mockse, M. B. Ctanun o0bsaBui: «MaskoBCKuit
6bu1 M oOCTaeTcd JAy4YIUUM, TaJJAHTIHBEHIIMM @O3TOM HalleH
coBeTCKOM 3moxu». Bee cpa3y 3aroBopHiM 0 3HAYEHHH HOBATOPCT-
Ba, O HOBHIX popmax, o paspbiBe C pyTUHOM.

Mecsua aBa cnycts s npountan B «IlpaBne» cratbro «CyMOyp
BMecTO My3bikn»: Ctanmi noes Ha onepy lllocrakoBuua «Kare-
puna M3maiisioBa», U My3bika ero paccepauyia. Cpouno cobpanu
KOMITO3WTOPOB, MY3BIKAHTOB, U Bce OoHM ocyawin HloctakoBnua
32 «KPHBJISHUER, JaXkKe 32 KLUHUZMY.

C My3BIKH JIETKO TIEPEIIM HA JIUTEPATYpY, XUBONHUCH, TEATp,
kuHo. KpuTuku TpeGoBaju «IpoCTOTHI M HAapoAHOCTH». Mas-
KOBCKOTO, KOHEYHO, NIPOAOJIKAIN BOCXBAJIATh, HO Teleph yXKe I10-
APYroMy -— «npocToro u Hapoguoro». (B onnoM u3 pannux ¢yry-
PUCTHYECKHUX CTMXOTBOpeHMH MasikoBCkui mpocus napukmaxepa:
«BbynsTe n06pHI, npuyemuTe Mue yinu». OH, pasyMeeTcs, He 3Hall,
YTO CMOIYT NpuYecaTh U He TOJNbKO yuid.) Hauanace xaMmnanus
«npoTHB popManu3mMa, JieBalKUX YPOACTB, BEIBEPTOB»; KaMIaHHs
BeJIACh APOCTHO, €l OTBOJIMJIIM MHOTO MECTa.

IlepBoii xepTBOM OKa3ajach KHUIa ACTCKUX CTUX0B Mapiilaka
¢ pucynkamu B. JlebenneBa — puUCyHKH ObLM OOBABJEHBI KMa3HeH»,
M KHIKKY YHUMTOXHUIH. APXUTEKTOpPBI CO6pajuch, YToObl OCyAUTh
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«popMaIMCTOB»; HanaJajM He TONbKO Ha MeJIbHNKOBA, TOCTPOUB-
wero B 1924 rony naBuiboH Ha [lapukckol BbICTaBKe, HE TOJILKO
Ha KOHCTpYKTUBHCTOB* — Jleonuposa, [ mu3bypra, HO U Ha «co-
4yBCTBYIOLLUX dopManu3mMy» — Ha Becuuua, Pynnena. Eme xyxe
IPHIUIOCh XYJOXHHUKAM; KPHTHKM YyBepsid, YTo JIeHTyJOB He
MOXeT HapucoBaTh JAake CIHMYE4YHYIO kopoOky, uto Teiuuiep,
®ounBu3nH, lltepenbepr — «mauykyHbl CO 3JIOCTHBIMH Hamepe-
HUAMUIP,

Ha cobpanusx tearpajbHbIX paboTHHKOB noHocunu Tauposa
u ocobenno Meiltepxonbna. Ero mokasHue ObUIO NPH3HAHO «TY-
MaHHBIM», «HEUCKPEHHHMM», Hayajli TMOroBapHBaTb O 3aKPBITHH
Tearpa. KunopaboThuku B3siucek 3a JloBxkeHko u Dii3eHIuTelHa.
JlutepaTypHble KpUTHKH BHauajie obsnuanu Ilactephaka, 3abc-
Joukoro, Aceera, Kupcanosa, Osciuy, HO, Kak TOBOPST (hpaHIly3sl,
anneTuT NPUXOAUT BO BPEMS ellbl, ¥ BCKOpe B «(pOpMaIHCTHYECKHX
BbIBepTax» oka3ajucb, BUHOBHbIMH Kataes, denunn, Jlecr.os, Be.
WUsanos, Jluaun, Dpenbypr. Hakoren apcwnn no TuxowcBa,
BabGens, no Kykpbinukces.® Hauuencs yeioBek, He JRILIEHHBIN
BOOOpaXeHUsl, KOTophli oOBnMHUI B (opMannu3me NOCTAHOBKY
nbechl «Bosnku u oBub» B Masiom Teatpe.® B «Kpachoii HOBU»
MIOSIBUJIACh CTaThs, IPH3bIBaloLias B 6optbOe npoTuB popManuzma
«BUTBCA 3a KJacCHYeCKue PU(MBI, 33 KIAaCCUYECKYIO TOYHYIO H
CTPOHHYIO PHTMHKY, 32 KJACCHYECKCe TNpaBHJIbHOE pa3BUTHE
CIOXeTan.

Sl nyman, 4TO CnOp HAYWUHAETCS, @ OH KOHYAJICS: er0 3aMeHHUIH
coTHU cobpanuii ¢ 06s3aTeNbHBIM NPU3HAaHKEM CBOMX dopMasnc-
THYECKUX OLIMOOK, ¢ O0eLLAHUSIMH CTAThb «1POCTBIM U 1OXOAYH-
BBIM», C XOPOLUO 3HAKOMBIMH BO3TJlacaMM, 332 KOTOPBIMM CIIeHO-
Bayio: «BypHble anCAUCMEHTBI, ePeXoasiiue B OBALIUION.

Menst MHOTO pa3 OOBUHANHN B «6apCKOM OTHOLIECHUM K YMTaTe-
JsiM», OOBHHSANHN He YHTATENH, a HEKOTOPbIE JIMTEPATOPBI, NPUHH-
MaBllide aKTHBHOE y4acTue B odepeaHoll kamnanuu. Uto kacaercs
YhTaTelNiel, TO U B Te HeJeJIM W NO3/IHee B 4achl COMHEHHH, fevaliu
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OHHU HEU3MEHHO MeHs MOIAEPKUBAAM CBOMM NOHUMAaHHEM, 3pe-
noctblo. Pepaktop «JIuTepaTypHoil raseTbl» NHCajd, 4TO MoOe€
npeHeOpeKeHHe COBETCKUMHM JIFOJbMM CKa3aJloCh XOTs Obl B TOM,
4TO s yTBepXkJal, 6yaTo He BCe paboyue MOTYT IOHATH BCe Kap-
THHBI MY3€€B. «2Ta MbIC/Ib, — IHCAN PEHAKTOpP, — BBIpaXkaeT
YBEPEHHOCTb MHCATENS B TOM, YTO XyIOXHHUK SABJISETCS HOCHTEJIEM
KakoH-TO OoJjiee ToHKOM, OoJiee €I0XkHOH, GoJiee BBICOKOH KyJib-
Typbl, 4eM Ta KyJbTypa, KOTOpoil objiafiaeT macca YHTaTelaei».
51 nepenucan 31y ¢pa3y U 3anymanci. MHOro pa3s B 3Toi KHUIE
st IMCaJl 0 MOMX 3a0J1yKIEHUSAX, HO 31€ECh S yIOPCTBYIO: 51 U Teneph
corjiaced ¢ TeM, YTO FOBOPUJI YeTBEPTh Beka Ha3al,.

Mue kaxercsi, YTO MeCTO NUCATeNs, XYIOXKHHKA He B 0603¢e, a B
pasBeake. JIiogu pa3BUBalOTCsS HEPaBHOMEPHO, U B HallleM COBpe-
MEHHOM OOLIEeCTBe HMEIOTCS Pa3JIMUHbIE YPOBHH KYJIBTYPHOTO
passuTus. «Maccel YuTaTesIel» He CyLIeCTBYET, AaXe e€CJiM KHHura
BBIXOJUT MACCOBBIM THPAXOM: YUTATEJH YUTAIOT MO-Pa3HOMY —
ObIBAKOT KHUTH, B KOTOPbLIX OAHO IOCTYIHO BCEM, NPYTO€ TOJBKO
HekoTOpbIM. OQHHX MoceTHTeJleH DpMHTaXa BOCXMILAET XXKUBO-
miuce PemOpanaTa, apyrue cnpalllMBalOT, YTO TYT H300paxeHo,
U paBHOAYHIHO MAYT Aanbuie. ECTb 7104, KOTOPHIX HH 3a YTO HE
3aTallMllb Ha KOHLEPT cuMonuveckoit My3sikd. Bee 310 0blile-
W3BECTHO, HO 00 3TOM NPEANOYUTAIOT yMalluHBaTb. A HOBBHIE
¢ opMbI B MCKYCCTBe BCEria BOCIPUHUMAJIUCh MEIUICHHO H BbI3bI-
BaJli paszapaxceHue. MoOXXHO IpPUBECTH MHOKECTBO IPUMEPOB,
HayMHas C ApakH Ha Npembepe Nbeckl I1oro, ¢ monouenns Kyp6a
Jlo rorotra ayguTopud, korza MaskoBckuil uuTan «Yesosekar.
Ecnu nucaTesip MM XyJOXHUK HE BUIUT GOJIBUIETO, YeM apud-
MeTHYECKasi «Macca», He CTapaeTcs CKa3aThb JIFOJASM HE4YTO HOBOE,
UM ellle HEeW3BECTHOE, TO OH BpAI JIU KOMY-HHOYZIb HYXeH.

Hananxu Ha coOpanusx U B ra3eTax Ha pa3HbIX Jilofe# geicTBo-
BaJu mo-pasHoMy. A. H. Toncroii, moOuBmuii CnokoHCTBHE,
PELIUJI Ha BCSKHi Cilyyail NoKadaTbcs M NyOJIHYHO OOBSABHII, 4TO
ganucan dopmanucThyeckyro neecy. babens roBopui, ynbbasce:
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«Yepe3 mnosiroga GpopMamucToB OCTABAT B NMOKOE — HAYHETCH
Kakas-HubGynp npyras KammnaHus». MelepXxodp TOMMICA U HO
JIeCTh pa3 MepeyuThiBall B3JOPHYH CTaTeWKy, YTO-TO MNOAYEp-
kuBasi. B Tot moil npue3s B MockBy 4 4acTo BCTpedascs M Ho-
apyxuncsa ¢ A. I1. JJoexkenko. OH 6pl1 GOJIBLINM XyZOXKHUKOM,
JIOCTATOYHO BCIIOMHHUTH ero GuiabM «3emis», caenaHHblif B 1930
rony. Anexcauap IleTpoBuu xopowo pacckassiBajl — C yKpauH-
CKKUM FOMOPOM H € MSITKOX yKPaWHCKOH Nedanso. Bee nponcxoams-
1ee OH BOCIIpHHHMAJ Oone3nenHo. Kak-To oH paccka3ai MHe, YTO
HakaHyHe ero Bei3Ban Crayiul, noka3sbiBaj eMy «UanaeBa» u npu-
rosapuBall: «BoT Tak Hy>XHO 4 BaM . . . »

Mens HecnipaBeAJIMBble OOBUHEHUS OTOPYAaJIH, IOPOH BHIBOAMIIM
U3 cebs, HO 1 GBI B JIy4lIeM NOJIOKeHHH — 1uia 6oprba ¢ pammns-
MOM, H 51 HAXOUJICA Ha nojie 604,

BcnoMuHassh HeKOTOphle MOCKOBCKWE BHEYaTJIeHMs, BCE 3TH
OBAlM M OT'yJIbHBIE OOBHHEHMUS, A NUca B «KHuUre J71st B3pOCabIX»:
«S51 3Hal0, YTO JIIOOU CHOXKHEE, YTO S CaM CJIOXHEE, YTO KH3HL He
BYepa Havyajacb M He 3aBTpa KOHYMTCS, HO MHOrAa Hajo ObITh
ClenbIM, YTOOBI BUAETE». (O TOM K€ st TOBOPHJI O3/IHEE B CTHXAX:
«He 3ps s cnenoTy 30By Haxonxkol. Tocky 3aXaTh, KaKk MEPTBOIQ
NITeHIa, POHTH CBOeH MPHUBBIYHOIO NOXOJKONH OT AETCKUX KIIATB
IO TOYKH — KO KOHLA».)

Pa6oTta Ham KHUTON MeHs 3aXBaTUJIA, XOTA TO U AENIO IPUXOHH-~
JIOCh OT Hee OTPBIBATBCS — MHCaTh cTaThu A «H3BecTuii»,
BBICTYNIaTh Ha pa3iMYHBIX CoOpanusix, pabotaTe B Acconuanuu
nucatened. «Kuura st B3pocnbix» Obula HNEPBBHIM Ye PHOBHKOM
TOM KHHIH, KOTOPYIO s Tellepb nuuuy. S 3aAyMaJl HEUTO yBJEKa-
TeJbHOE M IIOPOYHOE: PEIWJI NepeMelllaTh IVIABBI, B KOTOPBIX
paccka3biBai o cebe, O CBOeH XKU3HH C APYTUMH, Iie MePCOHAXKH
MOBECTH DPACKPLIBAJIA MHE CBOH TailHbl, paboTanM, 6OpoJUCH,
moduiy, cTpagand. S Ha3Ball 3aMbICe IOPOYHBIM, MOXET ObITh,
9TO HeNPaBHJIBHO — NPOCTO MHE HE XBATHJIO TaJlaHTa M MacTep-
CTBa, 4YTOOBI TepOU NMOBECTH BBIMNISJIENIN JeHCTBUTEILHO CYLECT-
15
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BYIOLIMMM, a BCJIEACTBHE 3TOIO s CaM IOPOM ka3ajics YCJIOBHBIM
JIUTePaTYPHBIM NEPCOHAKEM.

B xHure MHOro crpaHull ObLI0 MOCBSIIIEHO JHTEpaType, HCKYyC-
CTBY, s TOrJa BIEpBBHIC 3a4yMaJiCi HaJ TeM, KaK pPOXAAOTCs
KHUId ujau xojctel. $I roBopun o cynbbe nucatens: «OH BecCh
oOJieIIeH YyXKHMH CTpacTSIMH, KaK peneiinuxoMm. YesoBeueckoe
rope 3HaeT, K KoMy npuctarthb. [laxe 6ponsyas cobaka He npucra-
HET K KaXIOMY, OHa MOHIOXAaeT 4eJIOBeKa, a NOTOM MJIM OTOEXHT
B CTOpPOHY, WJM NoiiaeT BCied. He Bce pajgocTu, He Bce ropecTH
NPUCTAIOT K MUCATEJIFO, TOJIBKO T¢, YTO AOJIKHBI K HEMY PUCTATh...
Toronbs yMep cpein MepTBBIX AYIL; BOKPYI €r0 U3roJioBbs TOJI-
nuiuch [lnromikuusl 1 Ho3apeBsl. OH NOBTOPUI B XKH3HH TO, YTO
OFHAXJABl €My I10Ka3ajoCh 3aHATHBIM U HEJIENIbIM CHOM. Temy
nogapuia emy Ilymxus, reposmu ero chabauyia xusHb. YTo oH
npubaBUi K 3TOMY, KpOMe CBOETO AbIXaHMs, H TOYeMY 3a uyXkue
CyIbObl OH OJKeH OBLIT pacnyiayMBaThCs FOPOACTBOM, HEMOTOI,
yboroit cMepThio?.. HeyXenn KHHUIM 3TO TOJBKO HEPHOBUKH,
KOTOpbIE HAM NPUXOAUTCSH Habeslo NepenuchlBaTh B XKU3HU T

Bosbie Bcero g Ayman o 6opbbe, KoTOpas Lijla BOKPYL, O
BbIOpaHHOM MHOIO IyTH. «CripaBeJJIMBOCTh — 3TO CJIOBO Kak
OyIATO OTJIUTO M3 MeTajlia, B HeM HeT HU TeNJOThbl, HH CHUCXOX-
Denus. MHoraa MHe KaxeTcs, YTO OHO U3 4yIyHa, MHOTAA OHO
TepsieT BeC, CTAHOBUTCA OJIOBOM. Ero HyXHO corpeTb cBOeH
cTpacTbio ... Sl ckasals, uTo Tpexae He MOT OCBOOOIUTLCS OT
cBoero npouuioro. 51 aymMar, 4TO 4YeJIOBEK HH OT Yero He OCBO-
00X IaeTcs, OH PacTeT BIUMPH, KAK JACPeBO: KOJBLO HapacTaeT Ha
KoJblo. Tenephb s BUKY, OTYETO UyT'yHHAs WM OJIOBSIHHAs CHipa-
BEJUIMBOCTb Ka3ajlaCb MHe npexne XoJonHoil. Hyxub! Oblin He
TOJILKO YJa4uH, HO M OOBaJbl, BBIBUXH, TOABI HEMOTBI».

MoxeT ObiTh, B 1935 rony s CJMILKOM paHO B3sJICs 3a pacckas
0 CBOel JKM3HHU: HeJOCTAaTOYHO 3Hal W JIoJei M camoro cebs,
OO IPpUHUMAI BpeMEHHOE, CiIyyaiiHoe 3a riaBHoe. B ocHOBHOM
s 4 Telephb corjiaceH ¢ aBTOpoM «KHUTM 115 B3POCHBIX», HO BoiiHa
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B Hell ONHCaHa He BeTepaHOM, a YeJOBEKOM CpPEOHEro BO3pacTa,
CPEJHErO OIbITa, KOTOPBIA elJeT B TeMHOH Temiylluke Ha (pOHT
U pucyeT cebe npeacTosiuye GUTBBL

MHoroe B Kuure ObLJI0 CKOpee NpeA4yBCTBHEM, Tpe/iBHIEHHEM,
HEXeJIM BBIBOAAMH U3 NepexuToro. S caMm He TOMUHAIO, KaK s MOT
BecHoil 1936 roja, o Bcero, YTO MHE HAPUIIJIOCH MCOBITATH B
TocyieAyo1Me roasl, Oy1y4d HECTaAPbIM U 1AJIEKO HE YMYIPEHHBIM,
HanycaTh Takue CTPOKH: «Sl MePekn B KU3HU BCE, YTO NMEPEXKUIIO
OONIBIIMHCTBO JIIO/ICH MOEro BO3pacTa: CMePTh OJIM3KHX, O0Jie3HH,
NpeAaTe/IbCTBO, Hey/lauu B paboTe, OJTUHOYECTBO, CTbII, MYCTOTY.
EcTb Gopbba Ha ysiMile C BAHTOBKAMH, B 1i€XaX, 1O 3eMJIeii, B BO3-
nyxe, 3a nuuyled MawuHKoit. S celivac aymaro o npyroit 6opnbe:
B THILMHE, KOTJa HEe OTPHIBasICh CMOTPHILL HA JIAMIIOYKY MM Ha
OyKBBI Ta3eThl, KOTOpPO#l He 4YHMTaellb, KOrga Haao nobeauTs TO,
4TO clejaja ¢ ToOoM KHU3Hb, 3aHOBO POAUTLCS, XUTh, BO YTO ObI
TO HH CTAJIO XHUTbY.

IpunonpiMas 3aHaBeCKy HCNOBEJAJILHU, CKAXy, YTO KHHra
«Jl1ou, rofpl, ®U3HL» POAKMNIACH TOJILKO MOTOMY, YTO s CyMel
B CTapOCTH OCYLIECTBHTH CKa3aHHble MHOIO [aBHO CJIOBA —
nobeJUTh TO, YTO CleNiajla CO MHOIO XM3Hb, U €CJIM He POJHTHCS
3aHOBO, TO HAWTH AOCTATOYHO CHJI, YTOOBI MATH B HOTY C MOJIO-
JIOCTBIO.

«KHury s B3pocnbix» cHayajla HamevyaTald B KypHaJie ; MOTOM
PeLIMIN BBINYCTMTH OTHAEJABHBIM H3aHMEM; HM3OABaliv JOJTO —
mwent 1937 ron, korga 3ab6oTa o OepeBbiX Oblia NpedoCTaBJicHA
He NrO0sLIMM cagoBHMKaM, a jiecopybam. M3 KHUTM M3BIMaJk
LeJible CTPAaHULBl C HMEHAMHM, CTABIUMMHM HEyroiubiMu. B Tom
3K3eMIUISIpE, KOTOPBIl Yy MeHSI COXPaHMJICH, OIWH JIUCTOK Oeiee
U KOpOYe /IPYTHX, €ro BKJIEHJIU: HYXXHO OBbUIO U3BATH UM oYepen-
Horo BeIpyOsieHHoro — CemMena Bopucosuua UsneHosa.

A nucan s kuury B [Tapuxe B Havane 1936 roana, nucan nog mym
JleMOHCTpanuii: 0opsba pasropajnace. Tenepb s TBep/lo 3HAT: YTO
HU NPHUKJIFOUHCH, KAKUMH ObI MYYHTEJIBHBIMU HU OBbLIM COMHEHMS

15*
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(He B mpaBoTe HJieH, a B pa3yMme Jtoaei, CTOABIUMX HAa KOMaHIHOM
NOCTY), HYXKHO MOJI4aTh, OOPOThCS, TOOEUTD.

B koHue MapTa s 0TOC/IaN PyKONHMCh B «3HaMsa». A CceabMOro
amnpeJist B MCnauckoM ropojie OBHeIO st pa3roBapHBall C FOPHAKOM
Cunbsepuo KacTanboHOM; OH paccka3sbiBaji o 6osx 1934 rona,
o noruOLKNX ToBapHllax, o MeiTkax. beckoHeuHo majekuMH Kasa-
JINCh MHe ¥ Oopnba c popManu3MoM, U JIUCTOYKH PYKOTNHCH, H
NapHxCcKas KOMHATa ¢ KHATaMH Ha 1oJike, ¢ TpyGKaMH Ha CTeHe.
KacTanboH nucat CTUXM U Ha Cylle YAMBHII BOGHHBIX Cyleil apynu-
uueii: uutupoan Mapxkca, Kanrta, Kanbaepona, IN'oro. Cynopu
0f00pUTENBHO KUBAJIM [OJIOBAMM, HO NPUIOBOPUIIM TOpHAKA K
CMepTHOH Ka3Hu: OH ObLI MpeicelaTesieM PpPeBOJIOLUOHHOTO
KOMHMTETA B IIaXxTepckoM nocelike TypoH. McnonHenne mpurosopa,
ONHAKO, OTKJaAblBalNd € OAHOTO OHs Ha Apyroi. A chpocua
KacTtanboHa, CKOJIbKO BpeMEHH OH xAal cMepTu. OH OTBeTHIL
«IIsTHanuaTe MecsiueB. ToNBKO 5 kOajl HE CMEPTH, a PEBOJIIO-
LHH . . . » [ToTOM OH IPOYUTAJI CBOM CTHXHU U BAPYT CKA3aJI, pa3BOAs
pykamu: «Ku3Hb y 4esioBeka ogHa». S BHUMAaTeNIbHO NMOCMOTpEJI
HA HEro M YBUAEN, OO0 4Yero OH MOJIOJ — JAETCKOe JIMLO . ..

BepHyBILIKMCE B ChIPYIO, MPAUYHYIO TOCTHHHLY, f JOJIO HE MOT
YCHYTB, BOpoYaJcs, AyMaJ: HeT, XKU3Hb He OJIHa — 33 OJJHY MPHXO-
JIUTCS TPOXWTH He OJHY, He IBE XM3HH, 4 MHOrQ; B 3TOM, Ka-
kKeTcsi, Bes Gesa, Aa M BCe CYACTBE.

1. The Stakhanovite movement was begun in 1935 after a coal miner, A. Sta-
khanov, had achieved exceptional production results. His example was held up
for emulation by others.

2. IOXOomYMBOCTSL : accessibility.

3, Ehrenburg’s wife studied art under Rodchenko.

4. A film directed by S. and G. Vasiliyev based upon the career of the civil
war hero.

5. Kykpeinukcei: the combined name of Kupryanov, Krylov, and Sokolov,
cartoonists and sketchers.

6. Ostrovskii's play, written in 1875, was staged by K. P. Khokhlov at the
Malyi Theatre in 1935. Khokhlov revised the play according to the needs of the
moment and made it into an anti-religious propaganda piece.



CHAPTER 16

Robert Falk

ROBERT FALK was born in 1888 and died in Moscow in 1958. Like
nearly all his important contemporaries, Falk learned his art at the
Moscow College under Konstantin Korovin (1861-1939). The most
enduring influences on his work were Matisse and Cezanne. In 1910
he was one of the most prominent participants in Laryonov’s
“Bybnosniii Baner” exhibition' of avant-garde art. Falk remained
in Russia throughout the revolutionary period, and it was not until
the late 1920’s that he left to spend a few years in Paris. Officially
ignored on his return to Moscow, Falk became the Pasternak of
Russian painting, the keeper of a Russian tradition which he refused
to barter for the chance of fame and fortune. He wielded important
influence as a teacher, but only a few of the most discerning bought
his pictures, mainly still-lifes and portraits. Today they are highly
prized by members of the liberal intelligentsia. Ehrenburg’s own
remarkable art collection, the possession of which made him poten-
tially one of the richest men in the Soviet Union, includes some of
Falk’s work.

The first public recognition of Robert Falk was at the ill-fated
Manezh exhibition in 1962. His work was singled out for particular
abuse by Khrushchev. Referring to one of the paintings Khrushchev
is reported to have remarked: “I would say that this is just a mess.
It is hard to understand what this still-life is supposed to represent. 2
Khrushchev was also offended by a Falk nude. During the campaign
against the painters represented at the Manezh which followed, Falk
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was among those most sharply criticized in the press by the conser-
vative artists. In his speech to the artists and writers on 17 December
1962, L. Tlyichev mentioned that in the letter received by the Party
Central Committee from a number of prominent artists, the signa-
tories complained of the interest being shown in such formalist*
painters as Falk and others.® In the subsequent lively discussions,
however, Ehrenburg was among the stoutest defenders of the artists
under attack.

For the time being there was no possibility of any further attempt
to put the work of Falk and other *alien” artists on public
exhibition. It was not until the winter of 1966-7 that the long
hoped for exhibition of Falk’s paintings was at last put on in
Moscow.

Pauneit ocenpro 1935 roga s nucan B «M3sectusax» o ®pannuu
u IMapuxe: «SI gonro nyman, modeMmy ceifyac Tak IedaabHa 3Ta
semita? Ee kpacoTa TOJILKO OTTeHsET Neyanb. IIpekpacHsI cTapbie
BA3BI HUIM iceHH cpead nosaHbl. C 10/I0Hb MafaroT kpacHble 16510~
k. Ha Gepery okcana ppibaku 4HHST rojiyOnle ToHKMe ceT. Yep-
HBIE KOPOBBI 3aAYMYHUBO OKYHAIOT CBOH MOPZHL B TPaBy, 3eJIEHYIO,
Kak AeTcTBO. Benbie XpecThbsHCKHE OOMHMKM OOBHUTHI IJIMIHHHUS-
MH ... «KH3HL Tak KOpPOTKa» — 3TO TOET IIOA MOHM OKHOM
3aCTEHYHBHIH HEYKIIOKHMA TompocTok. OH BBIPOC H3 CBOEro
KOCTEOMA, a HOBOTO eMy He curiian. OH TpHIIeN HA 3TY 3eMIIIO
CIMUIKOM TIO3AHO: BCe POMaHbI HANMCaHBI, BCe MYCTHIPH paciaxa-
HBI, 3aHATHI BCE MECTa — OT Kpecila CeHaTopa Mo sMKa, B KOTO-
poM poeTcs MycopLuuk. OH MOXeT TOJNbKO NeTh HaTowak «Ku3np
TaX KOPOTKa» ... MX MHOTO, OHW POAMIIHChH, KaK BCE, YUUJIHCH
XOJINTh, XJIOTAJIH B JIAJOIIH, COCAJIH JIENEHIbI ¥ FIseM Ha XHU3Hb
rojtyGeIMi JOBepYMBBIMU IJa3aMu. IIoToM OKka3ajoch, YTO OHH
BHIpocsM 3ps... Housko B Ilapuxke, BObIXad COJICHBIH 3amax
MoOpsi, KaxeTcs, C/BIUINILB CKpHI cHacTel . . . Kpyxurcs romosa:
vyepHa HO4Yb EBponbl. ['pycTh BeKOB CKONMMNACHE HA MajieHbKOM
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OTpe3Ke 3eMJIH, KaK B LIKaTyJKe ¢ NHCbMaMu MoJiofnocTH. Ho naxe
3Ta IPYCThb CBA3aHa € XU3HbIO. PaHHUM yTpoM Haj cu3eiM Ilapu-
’KeM KpU4YaT JpO3Jbl U CHUpPeHbl 3aBOJ0OB; OHU Kak OynTo moBTOpS-
1oT1: «Tebs xayT Bbicokue nena, 6oprba, Oynyinee! . . »

O cynsbe ®Ppanmuy, ITapmwka g1 gyman v B HebonbuIol MacTep-
CKOl, 3arpOMOXIEHHOW XOJICTAMH, pYyXJISaplo € «OJI0IIMHOTO
pbIHKa» (TaK 30BYT MAPHXKCKYIO TOJIKYYKY), KyBIIMHAMH, TJIAAA HA
meizaxu P. P. ®anpka. [Tapmwxeit MHOTO: MBI 3HaeM OMBITHIR
CBETJIBIMH JOXIAMH, custoutuii [Tapix UMIIPeCCHOHUCTOB ; JIeTKUi
1 HexHbii [Tapux Mapke; nawndeckuil 1 3axoycTblil [Tapuxk
Vrpuwino. A IMapmxk Panbka —— TsKeNbld, CyMepe4HbId, Cepbl,
cu3bli, huoneToBbI, 370 [lapuk Tparnyeckux KaHyHOB, 0OpedeH-
HBlit U B30ymopaxeHHBIH, 0THeTbIH U xuBoil. Panbk npopaboran
B [Tapuxe Bcero AEBATH JeT, HO OH MOHAI 3TOT OOJBIIOH, CIIOK-
HbIit, Ka3aJI0Ch ObI YyXKOi eMy FOpOJ.

A no3naxommicsa ¢ Pobeprom Padamnosuuem B Havane Tpu-
JUaThlX rofioB, a 0COOEHHO 4YacTO MBI BCTpevasuch W IOJOJTY
6ecenoBas B mociequuil mepuo ero xu3uu. Ho BOT 1 pacckaswl-
BalO O HEM, OTpHIBasCh 0T cobpiTyid 1935 ronma: Toraa s BHEpBEHIE
TIOYyBCTBOBAJI BCIO CUJLY €r0 XKUBOMMCHOT0 rojioca. OH BHITaCKHBAJI
H3 3aKOYJKOB MAaCTepCKOH AECATKM XOJICTOB, BBICOKHH, XyZHOH,
C IevasbHbIM, JaXe YHBUIBIM JIMLIIOM, KOTOpOe MOpoil ocBellaja
JieTKasi CTHIUIMBasg YJIbIOKa, M S, BOCXHIUASNCH JKUBOIUCHIO, MO-
HOBOMY BH[IeJI OKPYXaBIUINHA MeHst MHp — JIFofield, 31moxy, ecTpoe
yepeoBaHne CoObITUH, Hepa36opUYHBYIO CTeHOFpaMMy Beka.

(Koraa s nucan poman «Ilanenue Ilapuxa», Ha CTeHe Hmepeno
MHOMH BHCeJ mapuxckuil neizaxx Panwka. Hacro, ocrapiss pyko-
ACh, S [JsiAe]l Ha Hero — JI0Ma, AbIM, He60. MoxeT OBITh, 5 He
Hamucal ObI HEKOTOPBIX CTpaHHul], eciid Obl He XoycT Pobepra
Padannosnya.)

5] mpu3HaBajcs B 3TOM KHHTe, YTO XWJI B IeCATH IUIaHax, pa3-
OpacbIBaJCsi, TOPOIMJIICA; Sl BAJIMJ BCE HA DMHOXY, a MOXeT OBITb,
BHHOBAT A. Bedp Panbk — Mol coBpeMeHHUK (OH OBbII BCETO HA
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TpH Tofia cTapille MeHs), a OH paboTall COCPeOTOYEHHO, YIIPIMO,
tdanatuuno. IlecTHanUAaTHIETHUM HOOPOCTKOM OH yXe CHIe,
BOCXMILICHHBIH, y TOAMOCKOBHOIO HpyAMKAa H THCAll IepBble
neii3axu. OH paboTas 7o caMoi CMepTH, HCCTYIIEHHO, MyYHTE b=
HO, YHMYTOXas XOJICTBI, B JECATHIH pa3 3aMa3sbiBast; cockpeban
KpackH, HapacraBillie, Kak CTPyHbs, U CHOBa NIHCAJI; B NATHIH,
B JIECATHIH pa3 BO3BpaIlaJICs K TOM ke MOJIEJH, K TOMY Xe HaTiop-
mopTy. O paGoTalt, ¥ KOI'Aa ero BBICTABIAJIM, H KOTAA Nepe HUM
3aKpLUIACH BCe IBEpH, paboTall He MyMas, BBHICTABAT JIM €r0 XOJi-
CTBI, — FOBOPHII HE TIOTOMY, UTO Iepell HUM OBl HAOUTHII J11015-
MH 3aJ1, a IOTOMY, 9TO y Hero ObUIO MHOI'O YTO CKa3aTh.

EcTb XyROXHHKH, KOTODBIE JIETKO, OBICTPO IHIIYT, — S TOBOPIO
ceifyac He O XaNTypIIMKax, a O IOJJIMHHBIX XYIOXHHKAX; OHH
OULIYT TOTOMY, 4TO, Kak roeopun PoGepr Padaunosmy, y mux
«XOpOIIO TOCTaBJeHH! rnasa». KTo He BCTpeyan yenoBeka, KOTO-
pblii OXOTHO PacCKa3bIBAECT TOJNBKO IOTOMY, YTO YMEET CBS3HO M
obpasHo rooputb. JIpeBHHE TIPEKH BOCXHMUICHHO OT3BIBAJIACH
06 opaTtopckoM nape Hemocdena, a on mo mpupone 6BUT KOCHO-
sa3piden. Panpk B Kaxaod paboTe mnpeonoyieBas XKUBOIMCHOE
KocHos3bpuue. Ho ero TpynomoOue He noxoxe Ha not Bpiocosa,
Ha3BaBILETO CBOIO MeuTy «BoJioM»: MeuTa Danbka 6bL1a peTUBOM,
M OH CTpeMuWiIcs ee 00y3maTh, NOOYHHUTH 3aKOHaM HCKYCCTBa,
cBouM MbicaaM. OH ro6un cruxa BapaTeIHCKOro 0 CKyJbLATYpe:
«Cmy6okuii B30op BHEpHB Ha KaMeHb, XynokHuk Humdy B Hem
mpo3pes, ¥ npobexal 1o XuiaaM IIaMeHb, ¥ K Hell OH cepaieM
nmosteTes. Ho, GeCkOHeYHO BOXIEJNEHHBIH, YyXe OH BIJIaCTBYeT
co60ii: HeTOPOILTHUBEIH, HOCTENEHHBIH pe3ell ¢ 60OTHHH COKPOBEHHOM
KOpY CHHMaeET 3a KOpoi».

Ioxaiyif, OH HAMOMYHAJ OJJHOT'O U3 CBOMX HanboJice JFOOHUMBIX
npeiecTBeHHUKOB — Ce3aHHa —— HeBEpOATHOH paboTocnoco6-
HOCTBIO, TSXeCThIO, COUYETaAHHEM MATKOCTH C HEY)XHBYHBOCTBIO,
otiensuudecTBoM. Ho PoGept PadamnoBuy Onul 4YeOBEKOM M
Ipyroi anoxu u apyroii 3emid. On rosopui o Cesanne: «Bennvaii-
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muid xynoxHuk! ¥V Hero Obuio abconmoTHOE 3peHHE ... A eciH
TOBOPHTB O YeJIOBEKE, B HEM OBINH YePCTBOCTb, CyXOCTb, 3TH YePTH
IOBOJILHO 4aCTO BCTpevaroTcs y ¢pasniysos. [ymaro, 410 3TH
HOylleBHble CBOMCTBA OKpacHJIU M XuBonuch Ce3aHHa ... »

Pobept PadammoBuu 3HaT TpaJuOuM PYCCKOH JHTEepaTypHI,
PYCCKO#t My3BIKH, Aa M 110 NIPHPOJe OH ObLI 4eJIOBEYHBIM, HUKOT 1A
HE OCTaBaJiCsl XOJIOAHBIM COIJISIaTaeM >XWU3HH — BOJIHOBAJICH,
cTpaJa, paJoBacs.

On mobun BpyGens. Vuutenem Pobepra PadaunoBuua B
XynmoxectBennoM yuwiuite 661 K. A. Koposuu. (@anpk paccka-
3biBaj, 4yro B Ilapmxe BcTpeyasics ¢ KopoBunbiM. KoHCTaHTHHY
AJnekceeBuuy OBLIO yXe CeMbIecAT NsTh JeT, HO OH paboTtad,
Hckal u rosopua danbky: «3Haelb, KTO TeNeph camblil SosbLIoN
xynoxuux Bo ®pannuu? Cyrun») Havyan ®anbk BBICTaBIATHCA
B rpynne «Bby6uoBerit BazeT» BMecTe ¢ Konyamosckum, Jlapaoro-
BeIM, JlentynoBbiM, I'oHuapoBoi, Manesuuem, MallkoBEIM,
Kynpunsim, PoxaectBenckum, lllaramom. PacnpocTpaneno MHe-
Hue, Oyaro OyOHOBOBaJIETIBI CJICTIO HOApaXald ¢ppaHLly3aM, a 3TO
610 GoJibIIOE, BHOJHE CAMOCTOATENbHOE SBJIEHHE B PYCCKOi
KHBOIIHCH, KOTOPOE €Ille A0 CHX MOp He HAHUIO TPaMOTHOTO H
4ecTHOro HccienoBatens. Koreuno, ®Panbk B TO BpeMs OTAAM
JaHb KyOM3My, IOpoOH HeCKOJIbko 0000mman mpeaMeThl, HO €ro
neif3axx¥ He WMeJIM HHYero oOWIETO € reoMeTpHeil; OHH ObLM
BBIPaXeHHEM YYBCTB MOJIOJOTO XYIOXHHKA.

®Panbk xkamHO NpHUCMaTpuBasics K xku3ud. Kak s rosopui, B
ITaprxe OoH NMpOXHJI BCEro IEBATH JiET W 3a 3TO BpeMsl CMEHHJ
4YeTHIpHAALUATH aJpecoB, U3 ONHOH MacCTepCKOif MJIM MaHCAapIHI
nepebupanca B Apyryro; obbscHal, yTo paitonsl Ilapuxa He mo-
X0XH OAMH Ha APYro#l M YTO eMy XOTeJOCh He TOJIBKO NOBHAATS,
HO H DOXHTH B YeTHIPHAALATH Pa3jIMYHBIX FopoJax.

OH 3Han riayxue nepeyika Mockesl, necku U xamun CpenHeii
As3uy, pa3JiMyHble pycCKHe ropoaa — OXOTHO KoJiecust. OTINeJIbHHUK
B JKHBOIIMCH, B XM3HH OH ObLUI OOLIUTEJILHBIM, BCTpEYaJICH CO
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MHOXECTBOM JII0JIell, BHUMATeJIbHO CJlyllajl CIOpPbI, paccKashl,
HCIIOBEIN.

Pobept Padaunobuy mobun Tpyn npenoaapatesis; yYdBIIHECS
Yy Hero — M B J1BaJllaThie ¥ B COPOKOBBIE TOMBI — T'OBOPSAT, YTO OH
JeJIUNCS ¢ HAaYMHAIOLIMMH XYHOXHUKAMM HE TOJIBKO ONBITOM, HO
U HaXoJKaMH, NIPO3peHUeM, BKJIAIbIBAJ B YPOKH AYIUY.

B oTpouecTBe OH MeUTa) CTATh MY3BIKAHTOM, BCIO %H3Hb 000-
*a My3biky. OH JiroOUA M MO33HI0 — 5 4acTO TOBOPHJ C HUM
O CTHXaX; OH cpa3y CXBaTblBaJl BHYTPeHHMH PHTM CTHXa, MOXeT
OBITh, IOTOMY, YTO B XHBOIHCH MCKAJI PHTM.

ITone Ce3anH, HeoObIYaliHO 30pKuUil B CBOEM peMeciie, HHYETO
HEe 3HaJl, KpoMe XoJicTa U Kpacok. OOuiecTBeHHbBIe COOBITHA ero
OCTaBJISJTA PaBHOAYHIHBIM. MHOT0 cMesUinCh Hall 30151, KOTOpPBIi
He MOHSJI CBOETO LIKOJBHOTO ToBapHila, cuutan [loss HeTanaHT-
JIUBBIM, 1a ¥ HE OYeHBb-TO YMHBIM. CMesnuchk cnpaseminso. Ho
MOXHO 106aBUTh, 4To Ce3aHH TOXe He IOH:AN 30Jid, HepeBepHYB-
IIIETO CTPOEHHE poMaHa, Npo0oBaJj MOYUTATh U OPOCHI — MoKa3a-
JI0CB CKyuHBIM. A Pasibk ¥ MHOTOE 3HAJI 1 MHOTUM MHTEPECOBAJICH.
IMapux Ha ero xoJicTax («He Fopof, a Mei3ax») ObLT TAKAM, KaKHM
OH ero W Bujen U nouuman. B 1935 roay on rosopmi: «Ppanuus
ob6peuena. TpyaHo paGoraTh, He XBaTaeT Bo3ayxa. {lopa AOMOiA...»
EmMy Toraa XHWJIOCb XOpOWIO: €ro BBICTABJISIM, KPUTHKH MHOIO
nucajd O HeM, KOJUIEKIHOHepH HOKyHanu ero xoJsictel. Ho,
pPaBHOAYLLUHBIA K IeHbTaM, K CJ1aBe, OH OCTPO BOCIPHHUMAIT BO3IyX
300XH, HACTpoeHue okpyxkawiux. OH 3Han, yto PpaHuus He
BBICTOMT, TBEPAO 3TO 3HAJ, W KOrjaa, nocie maaenus Ilapuxa, s
BepHyJics B MOCKBy, pacclpalliMBaj MeEHS O JIETalifX -— CaMylo
HCTOPHMIO OH 3HAJ AaBHO M HE TOJILKO IO COOOILEHUAM ra3eT.

OH kak-To cka3an MHe: «S AyMaro 0 MHOTOM JO TOIO, Kak
caxych 3a paboTy, AyMaro o 4YesIoBeke, KOTOPOro Muily, Ja U ob
310Xe, 0 Nei3axe, 0 NOJUTHICCKUX COOBITHAX, O CTUXAX, 0 6abyuI-
KHMHBIX CKa3Kax, o BuepauiHei rasete . .. Korga s numy, s Toapko
rAsXKY, HO 51 BHXY MHOroe HHade MMeHHO Onaronapsi ToMy, 4To
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lyman, mpoayman...» VIMOpPeCCHOHHCTBI TOBOPMJH, YTO OHH
u300paxaioT MHpP TaKHM, XKaKUM OHH ero BHIAT. Ilukacco kak-To
CKasaJl, 4To OH M300paxaeT MUD TaKUM, KAKHM OH €IO MBICJIHT.
®daJibk BUIEN Tak, kak MblcawI. OH He MCKaJl HILIFO30PHOIO CXOH-
CTBa, TOBOPHJI, YTO He JIIOOHT TepMHHA «H3006pa3suTenbHOE MC-
KyCCTBO» — IIPEJANOYUTAET CIIACTHYECKOE HCKYCCTBO®, KUBONHUCH
7151 Hero Obuta He U306paxeHHeM, HO OToOpaxeHneM, CO3TaHHEM
peasbHOCTH Ha XOJICTe.

®danvk nucan B oguoM u3 muceM: «Ilpoussenenus Ce3anHa He
o006k XKU3HH, & CaMa XH3Hb B IIPEKPACHBIX, AParoUeHHBIX 3pH-
TeJbHO-TIIAacTH4eckuX popmax. Kybuctel cuuraror ceds ero mpe-
eMuukaMu. C Moeii TOYKH 3peHHs, OHH y3ypIaTOPH eT0 HCKYCCTBA.
S He mo0nI0, OTKPOBEHHO IOBODS, aGCTPAKTHYIO JXHUBOIIUCE.
A6cTpakups Jaxe Y CaMbBIX TaJAHTJIMBBIX XyIOXHHUKOB BeleT
K CXeMe, K IIPOU3BOJIY, K CIyYaWHOCTH . . . DJIIEMEHTAPHO r'OBOPH,
A — peaJucT ... B MoeM NMOHUMAaHUHM peajid3Ma MHe OCOOGEHHO
6mu3ok CesanH. 13 GoJiee NO3OHUX UMEH MEHS OCOOEHHO MpUTs~
ruBaeT Pyo...»

danpk HeJOMOOIUBA JICKOPATHBHOCTh B JKHBOINCH; O TAKOM
XyIOXHHUKE, Kak MaTHucc, OH TOBOPHJI C YBaXeHHEM, HO H C X0JIO-
JfoM. OH HCKaJl pacKpHITHSI MPEOMETOB, NMPUPOJB], YeJIOBEUECKHX
XapakTepos. Ero moptpetsl, ocobeHHO B MOCHeHHUE TOIb], Opa-
KAIOT IIyOHHOM: IBETOM OH MepeJaeT CYLIHOCTH MOJENH, LBET
co3aeT He TOJbKO (OpMBI, IPOCTPAHCTBO, OH TakkKe IOKa3biBaeT
HE3PUMYIO CTOPOHY JIyHBI» — MUCATENIO NMOTPeOOBAIMCH OB
ToMa, 4T00HI MoApo6HO paccka3aTh O CBoeM repoe, a dajbk 310
ROCTHraeT UBETOM ; JIUIIO, NTU/KAK, PYKH, CTEHA — HA XOJICTE KJy=
60k cTpacTeii, cOOBITHI, AyM, MyIacTHYeckas Guorpadus.

B 1946 unu B 1947 rony Panpka 3a4uCIUIA B «popMaIuCTh».
OT1o 6BUIO abCypAOM, HO B Te TOHIbl TpyAHO OBUIO YeM-THGO
yIUBHTE. «DopmManucran® pellliid IOCTaBUTh HA KOJIEHH ; TOMHIO
3asBJICHUE OJHOTO M3 TOIJALUIHHX pykoBoauteJied Coro3a Xymox-
HHUKOB: «DaJibk He IOHHUMaET CJIOB, MBI ero 6yaeM 6uTh pybiem. . .»
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BoT 3T0 M3yMHJIO MeHs JaXe B TO BpeMs: 4eJloBeK «pyOna» He
3HaJI, ¢ keM HMeeT nesio. B Xku3HU He BCTpevan s XyJOXHHKA,
cToJIb Oe3pa3yiuyHOro K pasjuyHbM Ojaram, k ymoOcTBam, K
Joctarky. ®ajibk caM BapWJi ropoX HIH KapTOLIKY; TOAaMH
XOJHUJI B TOH Xe NpoTepToit KypTke; ofHa pybalika Oblina Ha HeM,
Apyras jiexala B cTapoM YeMojaHne. B 06bIKHOBEHHOI, NPUIINYHO
oGcTaBlieHHOH KOMHATe OH YYBCTBOBAJd CeOf HEYIOTHO, XWI B
3alyCTEHHH, & JTOPOXKUI TOJIBKO KpACKaMU H KHCTAMHU.

Ero nepecranu BbuicTaBiAThb. JeHer He Oputo. OH cuHTasICs
3aXHBO HOXOPOHEHHBIM. A 0OH mHpoaoJpkall paborath. HMHorma
B €r0 MacCTEepCKyl0 NPHXOJWIH NIOOUTENH >KHUBOIHCH, MOJIO-
Ible XYHOXHHKH; OH BCeX BIYCKaJl, OOBSACHSJ, CTBIIIMBO YJIBbI-
6ascs.

OH nucai B 1954 rony: «Tonbko Teneph, MHe KaXeTCs, 1 CO3pet
uig HacTosuero nosuManus Cesanna . . . Kak rpyctHo u 06uauo!
IIpoXua Lenylo XU3Hb, & TOJbKO Teleph IOHSJI, KaK HaXo Ho-
HacrosieMy padoratb. Ho HyxHBIX cul GoJibLie HeT, MX OyndeT
BCE MEHBIIE ¥ MEHBIIE . . . » OTH CJIOBA IIOKa3bIBAIOT, Kak Dajibk
65U1 TpeboBaTesieH U CYpoB K cebe — 10 MOCJIeAHErO Yaca.

Bce 6onplie M GoJble HAaKaWIKMBAJOCh XOJICTOB B JIMHHOM
cyMpauHoil MacTepckoif Bo3sie Mocksui-peku. Korma cmorpunis
paboTEI HEKOTOPBIX MOXUIBIX XYXOXXKHHKOB, HEBOJIBHO C IPYCTHIO
BCIOMHMHA€ENIb CBEXECTb, YUCTOTY, APKOCTh HX MOJIOAOCTH.
A Panpk U3yMJIAN TEM, YTO BCe BpeMs NOABIMAJCT — JI0 CaMoii
cMepTH. (Kak-To oH ckasai, yto Kopo Hamhcal JiydylIylO CBOXO
paboTy B Bo3pacTe CeMHIeCATH LiecTH JeT. PobepT Padaunnosuy
yMep B ceMbaecaT.) On GojieJ1, OCyHysCs, € TPYAOM XOOUI U BCE
Xe Ipojopkan paborats. BeICTaBKy, Aa M TO KPOXOTHYIO, IIPO-
LeXeHHy!o, B crapoM HoMewlenu MOCXa? ycrpounu, kxoria ox
yXKe Jexan cMepTedbHo OonbHolt B rocmuranse. M1 B To xe
yubutoe noMentene MOCXa, Bckope 10cie BHICTaBKH, NIPUBE3JIH
®danbka — B rpody. JlronM CTOS/IM W IUIAKAJIH — 3HANH, YTO
NOTepsJIH.
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Terlepb BBIXOOAT KHMI'HM CTHXOB, KOTOPBIX HHKOI'JAa HE H3JaJin
OBl HecATh JIeT Ha3an; CTPOAT COBPEMECHHBIE OOMa. A XOJCTHI
danbka MO-NIPEKHEMY CTOAT, NPUCJIOHCHHBIC JIULIOM K CTCHKE . . .

1. See Chapter 1, note 10.

2. Encounter, April 1963, p. 102, Mihajlo Mihajlov, in Moscow Summer (Lon-
don, 1965), records that during an interview Ehrenburg ridiculed Khrushchev’s
atittude to the Falk painting: “He saw a female nude for the first time at the ex-
hibition. ...”

3. Hpasoa, 22 December 1962,

4, Mocx: abbreviation for Mockosckoe O6tectso CoseTckux XynoKHHKOB.



CHAPTER 17

Boris Pasternak

EHRENBURG’S extremely sympathetic memoir of Boris Pasternak
early in 1961 was the first significant step in the process by which
Pasternak, from being the most reviled writer in the Soviet Union,
has become one of the most influential and respected. Pasternak’s
death the previous year had been afforded scant official notice, and
onlythree years had elapsedsince the international scandal surround-
ing the publication abroad of Joxmop Kusazo and the award of
the Nobel Prize. Apart from two slim volumes of verse which ap-
peared during the war and some of the Zhivago poems which
were printed later in the journal 3nams, original work by Pasternak
had hardly been published at all since the early 1930°s. It was not
only abroad that many people heard of the man, whom Ehrenburg
describes as a great poet, for the first time in 1958. The three
volume Hcmopua Pycckoit Cosemckoii JTumepamyper published in
Moscow in that year made only passing mention of his name.
Pasternak’s creative life began in 1913, and throughout the 1920’s
he was the most original and successful of the avant-garde poets. He
readily associated with leading literary figures, but, as Ehrenburg
rightly remarked, he subscribed to no literary programme. He was
a Futurist* only in so far as he was seeking new forms. Through-
out his life he refused to surrender his independence, and on the in-
troduction of socialist realism he was condemned to a long silence.
It is perhaps surprising that one so conspicuously out of tune with
his tjmes as Pasternak should have survived the purges of the

208
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1930’s and 1940’s. But it is unlikely that his apparent immunity was
conferred by Stalin himself as has been suggested, in spite of the re-
port that Stalin consulted Pasternak in the 1930’s about Osip Man-
del’shtam. Pasternak is said to have praised Mandel’shtam, but to
no avail.

Hostile Soviet critics dismissed Pasternak as a gloomy recluse
cut off from the masses and accused him among other things of
formalism,* decadence,* and indifference to ideology and his
social obligations. He was described as an internal émigré. 1t is
these charges which Ehrenburg has chosen in measured terms to
refute. It is in his lyricism, sensitivity to beauty, and in his integrity
that he sees Pasternak’s greatness. He speaks admiringly of Paster-
nak’s devotion to themes of love and nature in his poetry and his
concern for art above all else. He insists that Pasternak’s “concen-
tration on self did not prevent [him] from becoming a great poet”.
As early as 1958 he had expressed a similar view to a German cor-
respondent, P. Ruge; “He [Pasternak] is the most egocentric person
I know, but not unpleasantly so, just like a child, and certainly it does
not detract from his qualities as a writer.” It is possible that S. S.
Smirnov was referring to these remarks when, in his attack on
Pasternak at the Moscow meeting of writers in October 1958, he
stated that “[a] narrow circle of friends and admirers has been gra-
dually building up. . . the myth of an entirely apolitical poet, a child
in politics who understands nothing and is locked away in his castle
of pure art where he turns out his talented works”.2 In spite of his
official condemnation of the views he held, Ehrenburg was not
afraid to repeat and elaborate them in his memoirs.

When speaking of Pasternak’s relations with Mayakovskii,
Ehrenburg compares the former’s two autobiographical essays
Oxpannas I'pamoma (1930) and Aemobuozpaguueckuit Ouepx (1956).
In the later work Pasternak failed to repeat his previous enthusiasm
for Mayakovskii, but he was probably closer to the truth than
Ehrenburg suggests when denying that they were close friends. In
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Oxpannan Ipamoma Pasternak went much further than Ehrenburg
in modifying the official image of Mayakovskii inaugurated by Sta-
lin. Pasternak rejected, as of little value, virtually all Mayakovskii’s
poetry written after 1918, that is the poetry on which his reputation
as laureate of the Revolution is based. And he implies that by shoot-
ing himself, Mayakovskii denied it also.

In the interview given to Ruge quoted above, Ehrenburg went
on to speak of Joxmop Kusazo: “Even his prose is poetic ... it is
always great prose, full of poeticimages. I have read Joxmop JKusazo
and the description of those days is excellent.”3 Ehrenburg remained
silent during the controversy caused by the publication of Joxmop
JKusazo. But on a public occasion in 1960 he was unable to disguise
his “contempt for the way the Pasternak affair was handled”.* He
himself was abroad at the time of Pasternak’s funeral in 1960, but
his wife attended. When discussing Joxmop Kusazo in his memoir,
Ehrenburg balances his mildly phrased criticisms of the novel by
repeating his belief in its artistic merits. He is also at pains to defend
Pasternak against the charge that he intended to harm the reputa-
tion of the Soviet Union.

An extremely hostile attitude to Pasternak by officially inspired
critics was maintained for two or three years after his death. Since
1961, however, acknowledgement of his influence and importance
has been steadily increasing. The movement has been accompanied
by successively more elaborate editions of his works. The first of
these, published in 1961, was a small volume of his poems in an edi-
tion of 30,000 copies. In 1965 40,000 copies of a much larger collec-
tionappeared in the BuGnuorexa ITosra series.® Thisedition was pre-
faced by a long introductory article by A. D. Sinyavskii who, to-
gether with Y. Daniel, was tried and imprisoned a few months later
for publishing allegedly anti-Soviet works in the West. As a sensitive
critic, Sinyavskii had for a number of years identified himself with
the spirit of Pasternak’s work. He was a pall-bearer at Pasternak’s
funeral and wrote an article on Pasternak in 1962% for which he
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was attacked for lack of social and historical basis in his criticism
and for speaking favourably of Pasternak’s religious verse.?

The most recent collection of Pasternak’s verse appeared in a
100,000 edition in April 1966. It contained Pasternak’s later poems
preserved by his wife and now selected by his son. The introduction
was written by K. Chukovskii. A review of the volume was publish-
ed in the same newspaper four months later by E. Tager, in which
the critic goes further in his defence than any of Pasternak’s pre-
vious champions.® Ehrenburg sought to rehabilitate Pasternak as
an artist. Tager attempted to reconcile the man and his work with
Soviet ideology, declaring that “the dynamism of the epoch gave
birth to an all-embracing movement permeating his poetry” and that
“the mainspring of Pasternak’s faith in man lies in the humanity
of the revolutionary ideals”.

So far none of Pasternak’s later prose has been published nor has
the earlier prose been republished in the Soviet Union. Consequent-
ly, Russian readers have no access to the Aemobuozpaguueckuii
Ouepx which he wrote in 1956 and in which he gives a reassessment
of his relationship with Mayakovskii. No mention at all is made in
critical articles of his novel. But his influence as a poet on the young-
er generation is now second to none, and many of the most admired
young poets, notably A. Voznesenskii, claim Pasternak as their
master. His present standing contrasts sharply with the position in
1958 when it was stated that “the whole of Boris Pasternak’s poetic
work has lain outside the true traditions of Russian poetry which
has always eagerly responded to every development in the life of our
people”.? Indeed, a good idea of the changing attitudes to Pasternak
may be gained from a comparison of Ehrenburg’s memoir and sub-
sequent critical articles with the views expressed at the all Moscow
meeting of writers in 1958.10

Bckope nmocne moero npue3ga B Mocksy s Berpetua b. JI. Ia-
CTepHaKa, KOTOPHIK MoBea MeHs K cebe (kuit oH Toraa sosne Ilpe-

16
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yHcTeHCKoro OynnBapa). B Moeil 3anHCHOM KHIKKE €CTh KOPOTKas
nomeTka: «Ilactepnak. Ctuxu. Crpannocts. JlecTHuIa»,

Bepy npyryio 3amucHyro KHHXKY, 5 wions 1941 roma. ITocne
CJIOB «HEMLBI TOBOPAT, 4TO nepemn Bepesuny» u no «5 4. Jlo-
30BCcKHi» 3anucaHo: «Ilacrepuak. besymue».

1917—1941 . . . B TeueHue ABaALUATH YeThIpeX JIeT s BCTpeyascs
¢ ITactepnakoM, nopoit peako, MOpoOM YyTh JIM He KaXIblii IOCHb.
Ka3anock, 310 10CTaTOYHEINA CPOK IS TOTO, YTOOBI y3HATH JaXe
OYCHb CJIOKHOTO 4eJIOBeKa; HO 3a4acTyio bopuc JIeoHunoBuY MHe
Ka3aJICs TaKUM K€ 3arafJlovHbIM, Kak TpH NEPBOH BCTPEUE; 3TUM
o0OBsicHsieTCs M 3anuch 1941 rona. S ero arobui, Jr00uI 1 N1006I110
€10 T0I3MI0 ; U3 BCEX NMO3TOB, KOTOPBIX 51 BCTPedall, OH OblJ1 CaMbIM
KOCHOSI3BIYHBIM, CaMbiM OJIM3KHM K CTHXHU MY3BIKM, CaMbIM
NpHBJIEKATeJIbHBIM M CaMbIM HEBBIHOCHMBIM. S TmonsiTaroch
ONHUCATh €r0 TAKUM, KAKUM BUACI U IOHUMaJ. ITO OyJeT TIaBHEIM
obpazom Ilacrepnax 1917-—1924 romoB, korga MbI TOJONTY
OeceroBaIH, MEPENUCHIBANNCE. MBI BCTPEYaJIHCh AOBOJIBHO YacTo
u B 1926, 1932, 1934 ronax — B Mockse, B 1935 rogy B ITapuxe,
NMOTOM CHOBa B MOCKBe —- HaKaHyHe BOIHBI, B ¢€ IIePBbIC HENEIH,
Mbl He TOCCOPHNINCH, @ KaK-TO MOJ4a pa3olljIuCh; Ciy4aiiHO
BCTPEYasiCh, Kaju JAPYr ApYry pyKU, TOBOPHUJIH, YTO HYXHO 00s3a-
TeJIbHO MOBHAATHCS, H pacCTaBaJIuCh 1O HOBOH CilyyaiiHoli BCTpeyH.
Komneuno, s He HaAeHCh OKa3aTh Bcero Ilacrepnaka, naxe MoJjio-
JIOTO, — MHOTOFO B HEM s He MOHHMaJ, MHOTOTO M He 3HaJ;
HO TO, 4TO 5 HANWIUY, OyJeT HC MKOHOH M He IapXeM, a HONBITKOM
mopTpeTa.

Hauny c¢ camoro nauana. Korna mbl mosnakomuiincs, Bopucy
JleonnaoBuyy GbUIO ABAAUATE CEMb JIET, U OBLIO 3TO JIETOM TOrO
roxna, xorna, no cjaosam IlacTepHaka, «BCe XUJM B CYLIb U BOPO-
ronojap, B 6opbbe 0kecToyach, ¥ HUKOrO He TPOTayio, YTO UyAo
XKH3HU C¢ yac». S GbLT pacTepsH v MpaueH, ITactepHak pagocren,
npunoAHAT. ToT rox Obln Ang Hero ocoGeHHO maMATHBIM: «OH
He3a0BEHEH TeM ellig, YTO TBLILIO NPHIYyXal, YTO BeTep JIycKajl
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CeMe4KH, COPHJI IO JIONyXaM, YTO He3HAKOMOH MaJlbBOIO BeJl, KaK
crenna, MeHs, 4To0 s TeOst BLIMaIMBal y KaXI0ro IIeTHs». B ToT
ron IlacrepHak y3Han Oojblioe 4YBCTBO, pOXJajlach KHHIa
«Cectpa Mo xu3Hb». BOT Kak s onHcai Hally HEepBYIO BCTpedy:
«OH yutan mMHe ctuxu. He 3Haro, uto Gosblie MeHA mopa3uio:
€r0 CTHUXH, JIALO, TOJIOC KM TO, YTO OH TOBOPWII. S yIles, NOMHbIH
3BYKOB, C TOJIOBHOH 6oJibio. [ABepr BHM3Y ObLia 3amlepTa — s 3a-
cupescs Ao OByX. S momckana wiBednapa, ero He okasasoch. A mo-
LIeJT Ha3al, HO He CMOT pa3bICKaTh KBapTUPY, rae xui IlacTepHak.
3710 6bUT HOM C NlepexoaaMH, KOpUI0paMH M nojy3Taxamu. A no-
HSJI, 9TO MHE He BHIOpaThCs 1O yTpa, H IOKOPHO CeJI HA CTYy-
neHbky. JlecTHuIa Obila 4yryHHasi, NOJ HOTaMH KOMOILIKJIACh
Houb. Bapyr asepp otkpbutack. S yBuman Ilactepnaka. EMy He
CIIaJIoCh, OH BBINIET MOTYJIATh. S npocuaen noOphlii yac Bo3Je Toi
caMoii KBapTHPHI, Ti¢ OH M. OH HUCKOJILKO HE yIUBHJICS, YBUAAB
MEHS1; 51 TOXKE HE YAUBHIICS».

Bopuc JleonunoBud yacTo roBopun Mexaomerusmu. Ectb y
Hero CTHXOTBOPEHHE «YpaJl BIepBble»; OHO MOXOXe Ha BOCTOp-
KeHHoe MblYanue. Cula ero paHHed 1O33MM — 3TO XKU3Hb BIEp-
Bble. OH OTHIOAL TOTJA HE CJBUI OTUICJBHHUKOM, OXOTHO BCTpE-
4aJcs C JIIOJbMH, ObUT pafOCTHBIM, M CTHXH TeX JieT pafdOoCTHBIE.
MHe oH ka3ayics CHacTJIMBBIM HE TOJIBKO HMOTOMY, YTO eMy ObLI
OTHylUeH GoNbLION NO3TUYECKUH Jap, HO U IOTOMY, 4TO OH yMeJi
€O3JaTh BHICOKYIO IT033UI0 U3 OyaHuuHBIX feTaneil. Hac Bcex B To
BpeMs IOATANIHABANO OT 4Yepecuyp IPOMKHX CIOB, KOTODPBIMH
370yNOTPe6AAIN CHMBOJIUCTBI: «BEYHOCTB», «BeCKOHEYHOCTHY,
«6e36PeKHOCTE», «TIEHHBIN», «OpeHHBIN», «IpaHu», «KpeGuii»,
«pok». Ilacrepnak mucan: «Benukuit 6or nwo6GBu, Benmkmit Gor
Jetanei». JXeHIMHY, KOTOPYIO OH JIOGWI, OH ONpeleNus Tak:
«I'pex IymMaTh, Thl HE U3 BECTaJIOK: BOLILIA CO CTYJIOM, KaK C IOJIKH,
XH3Hb MOIO OCTajla U NbUIb 001yJian.

OH HeJapOM Ha3BaJI CBOIO KHUTY «CecTpa MOS )XH3HB»: B OTJIH-
4ge He TOJbLKO OT CTapLIMX ITO3TOB-CHMBOJIHCTOB, HO H OT 60/1b-

16*
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LIMHCTBA CBOMX CBEPCTHUKOB, OH XMJI C XKH3HBIO B Nany. Peannsm
€ro CTHXOB He CBsA3aH ¢ JMTepaTypHoi mporpammoii ([lacteprak
MHOTO pa3 FOBOPUJI, 4TO €My HEMOHSATHBI pa3inyHble HallpaBJICHUA
H HIKOJIbI), 2 NPOANKTOBaH npuponaoit nosta. B 1922 rony Iactep-
HaK nucai: «KuBoii NeHCTBHUTeNbHBII MHp 3TO €IMHCTBEHHBIH,
OJIHAXABI YAABIUHIICH ¥ Bce ewie 0e3 KOHLA yJNAuHBIi 3aMBbiCell
BooOpaxenus. Bor oH njmTCs eXXeMIrHOBeHHO ycneluHbiid. OH Bce
elle NeHCTBUTENICH, I1yOOK, HEOTPBIBHO yBJekaTesieH. B HeM He
pa3o4apoBBIBaEIbCA HA APpYToe yTpo. OH CIyXKUT 03Ty NPHMEPOM
B OoJbleH ellie CTeleHU, HEXeJIM HATypOil 1 MOZENbION.

OpnuH 1oHOLIA HEeJaBHO cKa3aJl MHe, 4YTO, HaBepHo, IlacTepHak
OBLI MpayYHbIM, HEJNIOAMMBIM, Ja U INTyOOKO HeCUacTHBIM. A 1 B
1921 rony mucan o Ilacteprake: «OH XHB, 3J0pOB M COBpe-
M¢HEH. B HeM HHYEro HeT OT OCeHH, OT 3aKaTa ¥ NMPOYNX MUJIBIX,
HO HeyTemuTeNdbHbiX Bertei». I'om cmycrs B. B. Illxnosckwii,
BcTpeyasiuuiicss ¢ Ilacrepuakom B Bepinne, Hanucam: «Cuactiu-
BbIif YesioBek. OH HUKorga He OyaeT 037106JeHHBIM. JKU3HE CBOIO
OH JIOJKEH TMPOXUTH JIOOMMBIM, W30aJIOBAHHBIM M BEJIMKHM.

B 1923 rony Masxosckwmii u O. Bpuk ¢opmMynnpoBanu (na xap-
FOHE 3MOXH) HCKAaHUS XYIOXHHMKOB: «MaskoBckuid. OnbIT noju-
(doHUYeCKOrO pUTMA B NO3ME LUMPOKOTO COUMAbHO-OBITOBOIO
oxBata». «IlactepHak. IIpuMeHeHHe NUHAMHUYECKOTO CHHTaKCHCA
K PEBOJIFOMOHHOMY 33/1aHHION.

Bce 310 MOXET yAMBATBL Tex 3apyOexHBIX yuTaTesield, KOTOpbIe
y3Hanu o cyuiectBoBanuu IlactepHaka Tonpko B 1958 roay. m
TIpeACTaBISACTCH 3JIOCYACTHBIN YeJIOBEK, BCTYNUBIINHA B YIOEOUHOK
¢ rocynapcrsoM. Ha camom pmeme ITacTepHak ObLI CYaCTIIMBEIM,
U XWI OH BHe obulecTBa He MOTOMY, YTO JaHHOE OOILECTBO eMy
He NOIXOAMJIO, a MOTOMY, YTO, OyIayudn OOIIUTENBHBIM, IOaxe
BeCeJIbIM C APYTHMH, 3HaJ TOJIbKO OOHOTO cobeceIHHKa: camMoro
cebsi.

B xoune 1918 rona ou Bocxuumiasncs Kpemnem, to ectb CoBet-
CKUM rocygapcTBoMm; «HeceTcs, IposHbIH, HampoloM, CKBO3b



Boris Pasternak 215

HEHCTeKIUMH B [AeBATHAANATHIA ... 3a MopeM 3THX HeNoro
MpeIBUXY, KaK MeHs, pa36UTOro, HEHACTYNHBIUHH 3TOT roJ BO3b-
MeTCA ChI3HOBAa BocmUTHIBaTh». (IlacTepHakx Torma He MOHHMAJI,
4YTO HUKTO Ha CBETE He BO3bMETCH BCEPhE3 €r0 «CHI3HOBA BOCIUTHI-
BaTb».) Ilo3nuee, B 1930 roamy, nmocne camoybuiictea Maskos-
CKOTO, OH mHcal: «...Hame rocygapcrBo, Halle Jomsieecs B
BeKa ¥ HaBcerja IpUHATOE B HHX, HeObIBajoe, HEBO3MOXKHOE
rocyJapcTBO»; OH TOBOPDHMJI O KPOBHOH CBS3M MEXIY 5THM rocy-
JapcTBoM # MaskoBckuM. OH MHCaJT BOCTOPXEHHBIE CTPOKH BCE
O TOM X€ «JIOMSILEMCs B BeKa» rocynapcrse u B 1944 rony. On
BOCXHIIIAJIC CO CTOPOHBI: ¥ KaXJOro, naxe caMoro 0oJblIoro
103Ta €CTh He TOJIbKO MOTOJIOK, HO H CTE€HBI; 0011eCTBO GBIJIO BHE
CTEH TOTO MHpa, B KoTopoM xui IlactepHak.

IlIxnoBCcKHit B oAHOM oHIMOAJCd, KOTAa OH ImHcall: «ITOT CYacT-
JUBBI U OOJIBIIOH YeJIOBEK UyBCTBOBAJI CpPelM JIIONEH, OMETHIX
B HajbTo, Xyrowux Oyrepbponwl y croiku «doma IlewaTm»,
Tary uctopum». IlacTepHak 4YyBCTBOBaJl TIpHPOAY, JIHOOOBE,
I'ére, lllekcnnpa, My3bIKy, CTapyIo HeMelkylo Gbuirocoduro, XUBo-
OUCHOCTh BeHelHH, YyBCTBOBAJI XOpoLIO ceOs, MOPOH HEKOTOPHIX
6/IM3KHX eMy JItolieif, HO HUKaK He HCTODHUIO; OH CIBIILAJ 3BYKH,
HEYJIOBUMBle [Nsl APYTHX, CJBINAJ, KaK ObeTCst cepine H Kak
pacTeT TpaBa, HO IOCTYIIM BeKa TaK U He PacCibIILaL.

Cll0BO <GTOLUEHTPH3M» CTOJb YacTO IPHMEHSJIH, 4YTO OHO
CTEPJIOCH, Ja K €CTh B HEM YHUYHXKHTeJIbHBIH XapakTep, a Ipyroro
s He HaxoXy. bopuc JleoHu10BHY KUl He A ceOs — 3rOoHCTOM
OH HHKOTJA He OBLI, HO OH XHJI B cebe, ¢ coboii u coboii. S Bcrmo-
MHHAI0 HAIlK AaBHHE BCTPEYH — [BA I10e371a HECIIMCh, KaXIbIH
no cBoeMy nyTH. S 3Hau, yro IlacTepHak MeHs CilylliaeT, HO He
CHBILIUT: He MOXeT OTOPBAaTbCS OT CBOMX MBIC/IeH, CBOMX YYBCTB,
CBOUX accounanuii. becepl ¢ HUM, AaXxe 3ayllieBHbIE, HATIOMUHAJIH
[IBa MOHOJIOTA.

Mue BcmoMuuiics 3abaBubiii anu3on. Ilactepuak nerom 1935
roaa 6su1 B Ilapuxe na Konrpecce B 3aliuTy KyJpTypsl. I pynna



216 llya Ehrenburg

COBETCKHX NHcaTeJlel Nnpuexajia paHbllle, TOTOM JONOJHHATEIBEHO
npuexaym IlactepHax u baGens. IlactepHak cepauics, TOBOpHI,
YTO He XOTeJ eXaTb, He YMeeT BBICTYNaTh. B KOpOTKO#H peun OH
CKa3ajl, YTo MO33HUI0 He3aueM HCKaThb B Hebe, HyXHO yMeThb Har-
HYThCS, TI033Us. — B TpaBe. MoxeT ObITh, 3TH CJIOBA, a CKOpee
Bcero obmuk ITacTepHaka mopasmiiu ayquTOpHIO; €My YCTPOWIH
oBanuio. Heckonbko NHell CIycTs OH CKasaj MHeE, YTO XOTel Obl
BCTPETUTBCA C HEKOTOPBIMHM (DpaHIy3CKMMHM NHCATEJIIMH; MBI
peLIwIH, 4TO IpHUrjacuM ux obenath. Mos xena nossonmna bo-
pucy JleoHHIOBUYY: NIPUXOJUTE B TaKOM-TO pecTopaH B 4Yac JHIL.
On Bosmytmics: «lIlouemy Tak pano? Jlyume B Tpu». XKeHa
o0bsacHuna, uyto B Ilapuxe o0emaroT MeXOy ABEHAAUATHIO H
IBYMs, a YXWHAIOT MeX[y CeMbIO M JEBATHIO, B TPM Yaca BCe
pectopanbl 3akpeiTel. Toraa bopuc Jleonunopuu 3assui: «Her,
B 4ac MHe elle He X04eTCs eCTh . . . »

CocpenoToueHHocTh B cebe (Bo3pacTaBllas € IogaMH) He
momelnaja, ia ¥ He Morja nomeath [lactepHaky cTaTh 60abIINUM
1o3ToM. MBI 4aCcTo CKopee 1o NMpPHBbIYKe TOBOPHM, YTO MHCATENh
nojixeH OBITh HaOmiomaTedpHbiM. B nueBmukax A. H. AdmHo-
ITeHOBa, HeJABHO OIyONUKOBAaHHBIX, €CTh HWHTepecHas 3allcCh:
«Ecmm © MCKYcCTBO MHCaTeNii COCTOAJIO B YMEHHH HaOIIOnaTh
aofell — CcaMBIMH JIYYIIAMH THCaTeJIAMH ObUIM OBl OOKTOpA
M CIeIOBaTeJid, yYWTeJss W NPOBOJHHKH BArOHOB, CeKpeTapu
NMapTKOMOB ¥ TOJKoBOAUB. Oanako — 3Toro Her. IloTtomy uTo
HMCKYCCTBO TIHCATeJNisl 3aKjiloyaeTcss B yMeHHH Habmromatk cebsl»
AduHOreHOB NPaBUJIBHO OTBOJHMT CTapoe MOHATHE «HAOII0AaTeNb-
HOCTH»; B CO3JaHUH TEPOEB POMAHA WJIM TpareAuH OrPOMHYIO
pOJIb MTPAET NMEPEXKUTOE ABTOPOM, UM OCO3HAHHOE —— Bellb BHYT-
pPEHHUI MHpP APYrHX JIFOAEH NOHATEH NUCATENI0, TOJIBKO MOCKOJIb-
KY eMYy 3HaKOMBI H, CJIeJ0OBATENbHO, NOHATHBI T€ UM HHbIE CTPacTH.

HckyceTBo, oiHako, MHOT0OOpa3Ho. B JIHpHUYECKOM CTHXOTBO-
peHMH aBTOp packpeiBaeT celsi; kak Obl Hu GBUT OH cBOeoOpa3seH,
€ro 9yBCTBA -— BOCXMILIEHHE BECECHHUM JIHEM WJIM OLIYyIEHUE HEH3-
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GeXHOCTH CMEPTH, PAJOCTD JIFOOBH MIIM Pa3yBepeHUe — MOHATHBI
THICAYAM HJIH MHJUTMOHAM Jpyrux Jiroaeit. s Toro 4ro6sl Hanm-
caTh «0, KaK Ha CKJIOHE HAIUHX JIET HEXKHEH MBI JIIOOUM U CyeBep-
Helt ...», ToTyeBy He HYXHO OBLIO HAOMIONATH CTapEIOLIUX
JIIOAIEH, 3aXBAUCHHBIX CTPACThblO, €My HYXHO OBUIO Ha mopore
crapocTH BcTpeTuTh Mojoaylo E. A. JlenucweBy. Mosogomy
A. TI. YexoBy, ajs Toro 4ToObl B «CKYyYHOI UCTOPHM» NTOKA3ATh
Ipyx0y Mexay cTapbiM npodeccopoM W MOJIOAOH €ro BOCIUTaH-
HUIEH, HY’)KHO OBLJIO OYeHb XOPOHIO 3HATH JIIOAEH, MX YYyBCTBa,
TIPHBBIYKH, XapaKTePhl, MAHEPY FOBOPHTE, IaXKe MaHepy 0JIeBaThCA.
Bopuc INactepHak, OiMH K3 JIyYIIAX JHUPUYECKUX MOITOB HAUIETO
BpeMeHH, ObUI, KAK U BCAKHH XyIOXHUK, OTpaHHYEeH CBOEH MpH-
pOdoii; Kora OH HOMBITAJICA N300pa3uTh B poMaHe AeCATKH ApY-
TUX JIIoJeH, 310Xy, IepeflaTh BO3JyX I'PaXKIaHCKOR BOWMHBI, BOC-
npou3BecTH Gecebl B II0E3/1e, OH NOTEPIIEN HEyAaYy — OH BHIEI
M CHBILIAJ TOJBLKO cebs.

Ero mpusiekanu, ocoGeHHO B KOHLE XHU3HH, 3araflku YyXux
cyne6. B onHo#i H3 HaMHCAHHBIX KM aBToOHOTpaduii OH TIonkITAJICS
MOHATh, YTO MEPEXHNH B NMOCTEeAHHE MUHYTHI MasikoBckuit, Ma-
puHa LlBeraeBa, ®anees. Koraa s uutan 3T noraaxku, MHe ObLTO
Kak-TO HeNoBko: y Bopuca Jleonunosuua ObL10 OuveHb Goratoe
cepalle, HO KJII0YeH K 4yXKUM CepAllaM y Hero He GbLIO.

SI He 6epych CTPOUTH JOMBICIIBE O TOM, YTO OH CaM TEpeXuia
B NOCJICHUE TOABI CBOE KU3HU; S €T0 HE BCTPEYas; J1a, MOXET,
H BCTpeyas, HAa 3HaJl OBl — 4yxkas ayima noremxu. He 3gnato,
noyeMy B Toii ke aBTOoOHOrpaduu OH OTpekcs OT CBOeil JaBHei
Ipyx6bl ¢ MasikoBCKUM. A MHe Xo4eTcs paccka3aTh 00 9Toit Apyx-
Ge: 1 OBIN ee CBUAETEJIEM.

IlyTsi, MBI TOBOPHUIM, YTO ¥ MasKOBCKOro BTOPOIi, 3amacHOM
rojioc JUis XeHMWHH. M BOT 3TUM BTOPBIM TOJIOCOM, HEOOBIYHO
MSTKAM, JJaCKOBBIM, NIPY MHE OH Pa3roBapHBAJl TOJBKO C OIHUM
MyxunHoii — c Ilactepuaxom. Ilomuio, B mapte 1921 roma B
Home neuatu Obut JNuTepaTypHblii Beuep bopuca Jleonnaosuua,
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YHTaJ OH CaM, a [OTOM ero CTUXM YUTaja MOJIOJIEeHbKas aKTpuca
B. B. AnckceeBa-Mecxuesa. I1pu oOCyXaeHHUH KTO-TO OCMEJIHIICS,
KaK y Hac roBOpAT, «OTMETHTb HeJOCTaTku». Toraa BcTal Bo
BeCb pocT MasKkoBCKMH M B MOJIHBIA ToJIOC Havall NpOCaaBJiTh
no33uto [lacTepHaka; OH 3allMILaN ero C HeMCTOECTBOM JIIOOBH.

B «Oxpannoii rpamote» (1930 ron) Ilactepak TOBOpHT 0O
CBOEM OTHOLUEHWM XK MasKoBCKOMY HakaHyHe BOWHB, B roasl
BOiiHBI, B TepBble TOABI PEBOJIONMU: «i GBI Ge3 yma oT Mas-
KOBCKOTO», «s1 er0 GOTOTBOPHIDY, «BePIIHHOMN MO3THYECKON y4aCTH
6b11 MaskoBCKHii», «s MOYTH PajoBaJiCs Ciy4alo, KOoraa BliepBble
KaK ¢ YyXHM TOBOPWI CO CBOUM JIrOOMMUeM» (HOCHe OJHOH U3
pPa3MOJIBOK), «si TIpUCYTCTBHEe MasikoBckoro omyuan ¢ ABOHHOM
cunoii. Ero cyuiectBo oTKpbIBaJOCk MHE BO BCell CBEXeCTH NepBOH
BCTpEYn».

PasMonBky ObutH 4acThIMH M OypubIMH. Bopuc Jleonuposuu
HHOI/[a MHE PAcCKa3biBajl O HHX. ¥ MEHS COXpaHUiICA COOpHUK
«Cospemennnx» (1922 ron) ¢ Takoit Hagmuceto Ilactepnaka:
«dpyry u copaTHUKY ¢ 61aroAapHOCTBIO U pafiocThIO 3a «Xype-
HUTO», BOCXHULUEHHE KOTOPbIM OOBeXHHIIIO PEIKO HA Ye€M CXOAUB-
LIMXCA M Yalle pa3OpenaBiuuxcs Maskoeckoro, AceeBa U JApyrux
Apy3el U COPaTHUKOBY.

ITocne ognoit n3 pasmMosiBok MasikoBckuit n Ilactepuax Berpe-
TuiMch B Bepaune ; npuMupenne 66110 CTOJDb XKe OYpHBIM H CTpacT-
HBIM, KaK pa3pbiB. Sl OpoBes ¢ HHMH BeCh JI€Hb: MBI IOLLIM B
xade, noroMm obenanu, cHoBa cuzenu B kade. bopuc Jleonunosuy
YHTaJl CBOM CTHXH. Beuepom Maskosckuii BeicTynail B Home
UCKYCCTB, UMTaJT OH «®NeiTy-NO3BOHOYHUK», TOBEpHYBIINCH K Ila-
CTepHAKYy.

BenocneacTsun HX nyTH pasouuiucs. OjmHaxo U B 1926 rony
Masxosckuii, npuBos 4eTBepocTrine Ilacrepraka «B ToT nenn
Te6s OT rpebeHoK RO HOI», Ha3BaJl ero «reHHalbHbBIM». Paccka3bl-
Badg 0 cMepTH MasxoBsekoro, Ilactepnak nucan: «51 paspesescs,
Kak MHe JIJaBHO XOTeJIOCh».
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ITouemy, ornsaasiBasich Ha cBoe Npouuioe, ITacTrepHak nonsiTajcs
MHOT0e iepedepkHyTh ? MoXeT OBITH, B 3TOM CKa3aJIOCh HEIOBOJIb-
cTtBo co00ii? He 3mar. [Ansd MeHA ero HocjledHHE CTHXH TECHO
cBsizanbl ¢ «CecTpoil Moe#l XH3HBIO», a OH, BHAMMO, OLLyLIaJ
paspeiB. HenaBuo s npountan muceMo Bopuca JleonumoBuua
OIHOMY H3 ero (ppaHUYy3CKHX HEepeBOOYMKOB, OMyOJIMKOBaHHOE
B XypHaJe «3cn;;n». Bopuc Jleounnosuy neitajcs ybexuTs nepe-
BOAYHKA He ONyOJUKOBBIBATH NEPEBOJOB HEKOTOPBIX €r0 CTaphIX
nipou3BeieHuid. Paccka3biBaiiy, 4TO OH OTMAaXHBaJICA, KOIAa C HUM
3aroBapHBAJIH O €TO IIPEXHUX KHUTAX, YBEPSJI, YTO BCE HATTHCAHHOE
nipexae ObLI0 TONBXO IKOJIOHN, IOATOTOBKOM K TOMY € IMHCTBEHHO
CTOSIILIEMY, YTO OH HEeNaBHO Hamucald, —— K poMany «Iloktop
JKusaro». (B 3ToM, Kak ¥ Bo MHOTOM Apyrom, Ilactepuak mos-
TopmA 3abayxneHus psna XyOooxXuukoB. SI mymaio ceityac o
Torone, koTopblit cuuTal, YT0 «PeBH30p» U NepBas YacTb «MepT-
BBLIX NyLI» — INYCTAKHM M YTO OH BhIlUes] HA NpPaBUIbHBIA NyTh,
B3ABIUHKCH 32 BTOPYIO YaCTh).

ITpounTaB pykonucs «JokTopa XKusaro», s oropumics. Korga-to
INactepnax mucan: «HeyMenue HallTH M CKa3aTh NpaBOy — He-
JOCTaToK, KOTOPOI0 HHKaKHM YMEHHUEM TOBODUTb HellpaBay He
IIOKPHITH». B poMane MeHs mopasuiia XyJoXeCTBeHHAs HellpaBla.
A ybexnen, yto Bopuc JleouuI0BHY NHCAJ €T0 HCKPEHHE ; B HEM
€CTb IOpa3HTEJIbHBIE CTpaHHIBl — O TNpUpole, O JIFOOBU; HO
CIIMIIKOM MHOTO CTPaHHII IIOCBSAHIEHO TOMY, Yero aBTop He BUAEI,
He cnplmas. K xuure mpuiioxenbl YyIecHble CTHXH, OHH Kak Oml
MOAYEPKHBAIOT NYUIEBHYIO HETOYHOCTH NPO3LL

Huxorza npexae MHe He YAaBaJIOCh YOenUTh 3apy0exXHbIX UCHH-
Tene# noasuu B ToMm, yro [lactepuak Gonpuioit nost. (310, KO-
HEYHO, HE OTHOCHTCS K HEKOTODHIM KPYNHBIM NO3TaM, 3HaBLUHM
pycckuii a3bik: Punpke eme B 1926 romy BOCTOpXEHHO TOBO-
pun o cruxax Ilactepmaka.) CnaBa mpunuia K HeMy C Ipy-
roro xoaa. Korga-to or nmucan: «Ho Tsl MHe mem{yn, BeCTOBOH,
Hecnpocra, B TNocale, KyAa HH OOWH IBYyHOTWH ... S Toxe
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KaKo#-To . .. 5 cbuiics ¢ goporu. --- He TOT 3TOT ropon M noJi-
HOYb He Ta»

St 6bn B CTokroJiMe, koraa paspasusacsk Oyps Bokpyr HoGe-
JIeBCKOif npeMuu. S BLIXOAMJI HA YJHALY U BuJend aduiuu raseT, Ha
HHUX CTOSJIO OJHO MMS$l; HBITAJCA 4TO-TO NOHATH, OTKPBLIBAJ pa-
OH0 -— ¥ TOJIbKO oaHo nmonuMalt: «Ilacteprak»... Bce 310 OBLIO
OTKPOBEHHOM aHTHUCOBETCKON NMOJUTHKON — OJHHM M3 DNH30JI0B
«xoJionHo#t Boiub». He ToT ropon, He Ta mosaHoub. [la u He Ta
claBa, KOTopyto 3acyyxkui [Tactephak . . .

S yGexnen, uro B nomeiciax Ilactepuaka ne ObLIO HamecTH
yuiep0® wamredd crpaHe. BHHOBAT OH TOJIBKO B TOM, 4TO OBLIT
[MactepnakoM, TO €CTh, W3YMHUTEIbHO IIOHUMAas OAHO, HE MOI
MOHATH Apyroro. OH He MoAo3peBal, YTO U3 ero KHUIM co3aaayT
JIyPHYIO IIOJIUTHYECKYIO CEHCAlMIO M YTO Ha yAap Heu3OexHo
TocJieyeT OTBETHBIN.

Bepuych k ctuxaMm. Korma-to coctaBuTeNn MOITHYECKHX cOOp-
HUKOB Jr0OMIM npuberaTs K AeJICHUIO N0 CloxeTy. Ecnu nmonoiTu
k [TacTepHaky ¢ Takoil MepKoii, TO §OJIbIIMHCTBO €r0 CTHXOTBOpE-
HHH OKaXeTCS MOCBSALUEHHBIM NIPUPOJIE U TIOOBU ; HO MHE TyMAeTCH,
4TO OCHOBHOM, MOCTOSIHHOHN ero TeMoH ObIJIO MCKYCCTBO, TO €CTh
Ta TeMa, koTopas nopouauna «lloptper» I'oross, «Hesenomslii
uieneBp» banb3aka, «Yakiky» Yexosa. «O, 3Han Obl 1, 4TO Tak
ObIBaeT, Korjaa nyckajucs #a aebror, 4To CTpPOYKH C KpOBBIO yOu-
BAlOT, HAXJIBIHYT TOpPJOM M yObioT». M1 KOHYHII OH 3TH CTHUXHU O
cTHXax mnpu3nanveM: «M TYyT KOHYaeTcs MCKYCCTBO, W ObIIAT
noysa u cyapba». OH He 3acCTpesiuicsi, HE YMEp MOJIOIbIM, HO
LIEHY, KOTOPOH OIJIaYMBAETC MCKYCCTBO, Y3HAJ CHOJIHA — CHUJIY
CTPOK, KOTOpble MeIJeHHO, HACTOHYHBO YOMBaIOT.

IMons Diroap kak-1o ckazaim: «I1o3T nomken ObITh peGeHKOM,
Jlaxke eCAM Y Hero celible BOJOCHI H CKJIEpo3 COCyHoB». BeuIo B
ITactepuake Heuwto peTckoe. Ero omnpenenenus, Ka3aBIOHMeCs
HAUBHBIMH, peOAUNBBIMU, — ONpeneienusa noata. O cka3an 00
onnom aBTope: «Hy kak e OoH MOXeT ObITb XOPOUIMM TIO3TOM,
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Koraa OH IIJIOXOHM 4enoBek ...» YBuaas Bnepsble [lapux, oH
BOCKJIMKHYJ: «Jla 3TO M He IIOXOXe Ha ropof, 3TO CKopee Meii-
3ax...» On roopun: «OmucaThb BeceHHee yTPO JIETKO, Aa 3TO
HUKOMY M HE HYXHO, a2 BOT OBITh NPOCTBIM, SICHBIM M BHE3aIIHbIM,
KaK BeCeHHee YTPO, — 3TO YEPTOBCKH TPYAHO . . . »

B 1O Bpems, 0 KOTOpOM 5 Tellepb Paccka3bIBaio, KOraa s XOMHII
pacTepsHHBIH, HenpukasHHbf, Bopuc Jleonunosuy ObuUI 1515 MeHst
M TMOPYKOH XUBYYECTH HCKYCCTBA M MOCTKOM K JXHBOM XH3HH.
Monofgo#t, BeCesblil, KpaCHUBbIA, MOXOXHH Ha BIOXHOBEHHOTO
apaba -— TakMM OH MHE HAaBCErJa 3allOMHHJICA, XOTsA s ero u
BMJIEJI TOCTAPEBLIHAM, CEbIM.

Tak yx 1ojiBeKa — BAPYT HAYHAHAIO NPo ceOs OOpMOTAaTh CTHXH
IMacteprnaka. M3 MHpa KX He BBITOHHILIb: OHH JKUBYT . . .

1. Encounter, October 1958.

2. “Judgement on Pasternak.” The all-Moscow meeting of writers, 31 October
1958, Stenographic report, Survey, July 1966, pp. 134-63.

3. Ruge states that Ehrenburg qualified this on seeing his surprise by saying
that he had only read the first part of the novel as far as the Revolution.

4. At a meeting with students of Moscow University, New York Times,
10 March 1960.

5. One of the members of the editorial board was the critic V. O. Pertsov who
was one of the most outspoken of Pasternak’s accusers at the controversy over
the Joxmop JKusazo affair in 1958. Since then he has emerged as a champion of
recently rehabilitated poets, Mandel’shtam, Tsvetayeva, and even Gumilyov
(see Bonpocw, JTumepamypet, No. 10, 1962) and was attacked together with A. D.
Sinyavskii for doing so by B. Solovyov (see note 7).

6. Hosolii Mup, 1962, No. 3.

7. B. Solovyov, Oxmaéps, 1963, No. 7.

8. E. Tager, Tumepamypnasa I'azema, 9 August 1966.

9. See note 2.

10. Ibid.



CHAPTER 18

The Yezhovshchina

THis chapter, in which Ehrenburg describes his experiences during
a six-month visit to the Soviet Union from December 1937 to May
1938, i.e. at the height of the purges, is the most controversial in the
entire memoirs. The reason for this and the reaction it provoked
among Party critics, including Khrushchev himself, has already
been described in detail in the introduction to this book. When, in
the last volume of his memoirs, Ehrenburg came to sum up his
thoughts on Stalin as he promises here, he was obliged to admit that
he still knew too little to draw any conclusions. Consequently he
did little more than reaffirm and expand to some extent the views
expressed in this chapter. No doubt in 1962, when he gave his under-
taking, he imagined that Khrushchev would shortly extend the
limits to the degree of frankness permissible in discussing Stalin. But
this did not happen. Khrushchev’s successors have been more
cautious in their reappraisal of the past. Ehrenburg’s failure to add
significantly to his valuable but very incomplete picture of the
purges was not dictated by lack of knowledge or understanding
but by restraint imposed by the prevailing official attitude.

Mper npuexanu B Mocksy 24 nekabps. Ha Box3ane wac BcTpeTmia
Hpuna.' Mbl paoBajinch, CMESINCE; B TakcU qoexanu xo Jlaspy-
LIMHCKOrO Nepeyika. B nudte a1 yBugen nanucanHoe pykoi oObss-
JieHue, KOTOPOe MeHs Iopasuio; «3ampeliaeTcs CyCKaTb KHUTH
B ybopHyro. BuHOBHEIE O6yayT yCTaHOBIEHBI W Haka3aHb». «UTo

222
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9TO 3HAYAT M — crpocui s Upuny. INokocusiucs Ha audrepiuy,
Hpuna otseTuna: «5 Tak pana, 4To Bbl npuexanin!..»

Koraa Mbl Bouuu B kBapTHpy, [IprHa HakJoOHHNACh KO MHE U
THXO crnpocuia: «Thl YTO, HHYErO He 3HAelb?. . »

INonxoun oHa U Jlanuu paccka3biBajid HaM O COOBITHSAX: JIAaBUHA
HMEH, M 33 KaXbIM OJIHO CJIOBO — «B3SJIM».

«Muxutenko? Ho on Bens Toabko uto Obin B Ucnanwu, BHICTY-
IaJi Ha KoHrpecce . . . » «Hy u uto, — oTBeTHna MpuHa, — ObIBaET,
HaKaHyHe BBICTyNaeT WM ero crathsd B «IIpaBme» ... »

Sl He MOr YCHOKOUTBCS, IPH KaXJOM HMEHH CIpalluBall:
«Ho ero-to noyemy?...» bopuc MaTBeeBUY NbITAJICS CTPOHTH
poraaxu: Ilumbhsix 6611 B SIinonuH, TpeThIKOB HacTO BCTpedasics
¢ HHOCTpaHHBIMM mucaTensMu, [laBen BacuibeB nuim m Gonrali,
BpyHo SceHcknii — HOJIsIK, HOJBCKAX KOMMYHHCTOB BCeX 3a0paJid,
Aptem Becenblit 6601 KOT1a-TO «TepeBaIbLEM»,? XKeHa XyIOXKHHKA
IllyxaeBa 6nina 3HakoMa ¢ miueMsaHnnkoM ['oroGepuase, Yapenna
caumikoM moOumu B ApMmenud, Harama CronspoBa mnpuexana
HemaBHo u3 Ilapuxa. A HMpuna na Bce orBedasa: «OT1kyna s
3na10? HuKTO 3TOrO He 3HaeT . . . » Bopuc MaTBeeBHY, CMyILIEHHO
ynbibasce, mocoBeToBai: «He chnpammupaiiTe Hukoro. A eciH
HaYHYT pa3roBapHBaTh, Jiyullle He IOAAEepKUBAaiHTe pa3rosopa . . .»

Hpuna so3sMymanace: «Ilodemy Thl MeHsl cripallMBall IO Tejle-
tony npo Muposy? Heyxesu Tbl He oHsJi? B3sanu ee Myxa, oHa
npHexajia, M ee Toxe 3abpanu...» Jlanua mobGasmm: «Temepb
yacTo OepyT H XeH, a JieTed OTBO3AT B JETAOM . .. »

(Bckope s y3Hal, YTO U3 «HCHaHLEB»® TOCTpajaia He TOJbKO
Miupoga, y3Han o cynsbe AntonoBa-OBceeHKO, eT0 XKeHbl, Po3eH-
Oepra, ['opeBa, I'pumuna, ga u Apyrux.)

Korna s ckazan, yro B TOunucu mMu1 yBugum Ilaono u Tunuana,
Bopuc MarBeeBuu m3ymuics: «Bbl u aToro He 3HaeTe? Tabunze
B35UIH, a SIIIBUJIIM 3aCTPESIHIICSK U3 PYXKbI».

Ha cnenytomee yTpo s nouies B «V3Bectusi». BerpeTmnu Mens
XOpolllo, HO s He YBHAEA HH ONHOrO 3HAKOMOIO JHOa. BoJjbuie
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BCero MeHs oropumsio ucuesHosenume Ilapna Jlropsurosnua Jla-
NUHCKOTO, KOTOpOro s nojwobui eile B TOAbl MOJIOLOCTH ~— B
napuxckoi roctunnie «Hunra». He 6110 1 Paesckoro. Bonpekn
coseTy JlanuHa g cnpaluBali, rie Takoi-to. KTo oTBeyan «3arpe-
MeJI», KTO NPOCTO Maxajl pyko#; ObUIM M Takue, 4TO NOCNELIHO
OTXOJUJIU.

A nouwen B «[IpaBay» x Konsuosy. Muxaus EdumoBuy cuien
B POCKOIHOM KaOuHeTe. YBUIAB MeHs, OH XMBIKHYJ: «3ayeM Bbl
npuexann ?» S ckasan, 4To 3axoTesl OTIOXHYTh, NpHeXall Ha Nuca-
TeNbCKUil TeHyM, ¢ Jloboi. KonenoB noytn BCKpukHym: «U
JIio6a Toxe mputammnace?. . » S pacckaszan emy npo TepyaJib;
cKa3saJjl, 4TO BH/el Mepell oThe3aoM ero xeHy JIuzy m Mapuio
Octen. 3a4eM-TO OH NOBeJl MeHsl B OONbIIYIO BaHHYHO KCMHATY,
NPHMBIKABLIYIO K KabuHeTy, 1 TaMm He Bblaepxkas: «BoT BaM cBe-
KeHbKHiA aHekAoT. JIBoe MocKkBHuei BCTpeyarorcs. OauH Aenutcs
HOBOCTh10: «B3sinu Tepyasnb», — ApYroii cnpaniMBaeT: «A xeny »
Muxann EpumoBuy yasibHyics: «Cmetido?» S orBeTui: «Het».
A nuyero He nonumasn, ObUI pacTepsH, HET, He TO CJIOBO — - MO-
JaBJIEH.

B ToT e Beuep Mbl yexanu B TOunucu. 51 3axsatun ¢ coboii
IJekabpbckue raseTsl. MHpHBIe CTaTbM O Tpyle, O JOCTUTHYTBIX
ycHeXxax HHOrAa IepeOMBAJINCh BOCXBAJIEHUSIMH «CT&JIHHCKOTO
Hapkoma»?* ExoBa. 5 yBuaen ero ¢otorpadmuio — oOBIKHOBeHHOE
JIMLO, CKOpee CUMNAaTHyHOe. S He MOT YCHYTb, BCe AyMaJi, AyMal,
XOTeJl NOHATh TO, YTO, No cioBaM M pHHBI, HHKTO HOHATH He MOT.

Ha nnenyme rosopuin o nossnu PyctaBenn. BricTynna ucnau-
ckuit nucatens Ilna-u-BenwvTpan, koToporo s 3uan no Bajencuu;
€T0 rops4yo BCTPeTHJIN.

Ha TOpXecTBeHHOM 3aceJaHWH B Tpe3uauyme cuiesl Bepns.
HekoTopble BbICTymaBlllMe ero NpOCHaB/IsIM, H TOTJa BCe CTOS
annoaupoBayiy. bepus xjonaja B Jalolld U CaMOJOBOJIBHO YJIbl-
6ancs. S yxxe nonuMad, yTo npu uMenu CtajmHa Bce alIoAUPYIOT,
a eCIM 3TO B KOHIl¢ peuH, BCTAlOT; HO YAMBHICS — KTO TakoH
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Bepusa? S Tuxo cnpocui coceaa, TOT KOPOTKO oTBeTHI: «Bosbuioi
YeJI0BeK».

Housto JIr06a MHue pacckasana, yto Huna — xena Tabunze —
mepeliana, 4YTOOBI MBI €€ He HCKalld — He XO4eT HAac MOABECTH.

51 BcTpeTHN MHOro nucaTellel, KOTOPBIX Xopoulo 3Hat, — Pe-
auHa, TuxoHoma, JleoHoBa, AHTOKOJbCKOrO, Jleonnmse, Buiu-
HeBCckoro. bout Ucaaksas, MHe XOTeNIOCh ¢ HUM NIOFOBOPHTH, HO HeE
MOJIyYHJIOCH TOJIBKO MOCIIe BOMHBI, KOrJa OH Nnpue3xkal B Mocksy,
4 C HAM oaHaxIel mobecegoran mo nayilam. BbUT ucCiTaHAcKuit
nucaTeNs JlakcHece, TOra s ellle He YUTAJ €10 KHUT M He 3HaJl, 4TO
nonro6a10 ux. Buuiy, kak g U AyMal, OaHKeThl, TOCTH, HO HE3aYeM
TOBOPUTL O MOEM HACTPOEHHMM: s BCE ellle He MOT ONOMHUTBCA.
Hossiii rog MBIl BCTpeTUNN y Jleonunsze. MBI XOTeNM pasBiiedb
MHJIBIX, TPUBETJIUBBIX X035€B, 2 OHUM CTAPAJIMCh Pa3Biieyb WIH, TOY-
Hee, 0TBJeYb Hac. Ho He noJiydanoch: 4oKaJMCh, MOJIYA ITHJIIH.

B MockBy s exan ¢ nucateasmud. MeHs no3Baa B CBOe Kylie
Hxam6yn. C HMM exaJl ero YueHUK M IepeBomyuk. dxamOyn
paccka3biBall, KAK COpPOK JieT Ha3all Ha cBajble Oas o moGemust
BCeX akbiHoB. Ilpunecnyn kunsTok, 3aBapunu 4aii. J>xamOyn B3sn
cBol0 AoMOpy M HadaJ YTO-TO MOHOTOHHO HameBaTb. YYEHHK
(Axam0byn ero Ha3bpiBajl «MOJIOABIM», HO €My OBUIO JIET LIECTh-
necat) obbacuma, yro xamOyn counnseT cTuxu. S mompocun
NepeBecTH, OKa3aJioCh, YTO aKbIH IPOCTO PaAOBajCA MPenCTOos-
1eMy vaenutnio. [loToM OH moACIEN K OKHY W CHOBA 3arel;
Ha 3TOT pa3 NepeBOAYMK CKa3ajl CTPOKH, KOTOPBIE MeHS TPOHYJIIH:
«BOT penbChl, OHU NPSMO JIETAT B YyXKHUe Kpas, TaK JIETAT ¥ Mos
necHs». Koxa Ha ero nnne HamoMuHajla OpeBHUH IepraMeHT, a
riasza Obli XKHUBBIMH — TO JIYKaBBIMH, TO NeHaNbHBIMH. Emy
Toraa OblIO IeBSHOCTO NBa roja.

[Torom npuwen A. A. ®agees, NpUHEC HECKOJILKO CTUXOTBOpE-
HUil MaHzensluTamMa, Ckasajl, YTO, KaxKeTcsl, X yJacTcs Hameya-
TaTh B «HoBOM Mupe»; BcioMuHan Maapua, U riia3a €ro, 06bIYHO
XO0JIOJIHEIE, YIBIOATHCE.,
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Ms1 BepHymick B MockBy. B penaknuu MHe cka3aiu, 4to coOu-
paroTcsl NOCTABUTh BONPOC O MOEM Bo3BpallleHud B Kcmanuio,
HO Tellepb Bce TpebyeT BpeMeHU-—O0bIlIHe JIIOOH OYeHb 3aHSATHI,
NIPHIETC MeCAL-APYTof HONOXAaTh.

A npoxun B Mockse noijirofa; u renepp A 6iaronapes cyan6e.
Xopolo, YT0O MHe 3aX0TeJIoch Ioexatb B MOCKBY, 4TOOBI pa3-
BJIeYbCSH ¥ OTAOXHYTb: €CTh B HCTOPHH HApOJa TaKHe JHH, KOTOPhIE
HeJIb3sg MOHATH JaXe IO paccka3am Ipy3eil, HX HYXHO IePeXUTb.

ITpexne Bcero pacckaxy, Kak s X B Te Mecsupl. S ugacto
BBICTYIIAJI B pa3/IAYHBIX By3aX, Ha 3aBOJaX, B BOCHHBIX aKaHeMHAX:
pacckasbiBai npo McnaHuro. MHe npHCnaii CTEHOFpaMMYy OJTHOTO
M3 TaKuX BeuepoB B Kiybe aBTOMOOHIIBHOIO 3aBOlla, TaM eCTb
CTaTHCTHKA — 5 CKa3aJl, YTO BBICTYIAJI € AokiagamMn o6 Ucnanuu
ye B NATHAECATH MecCTax.

S suzen, 4TO CHAyLIaBOIME TSKEJO IIEPeXKHUBAIOT Tpareaulo
HMCHAHCKOro Hapoda, W 3To MeHs 00oapsano. Ilepeno Muor ObLIM
YeCTHBIC U CMeJIble JIIOIH, TpeaaHHble KOMMYHM3MY OHH; HAlIOMH-
HaJId HAIIUX JIETYUKOB, C KOTOPBIMH Sl BCTpedaJicd B AJikaia-je-

DHapec.
Ilucath s He MoOr; 3a BCe 3TO BpeMs 5 HaNMCajl TOJbKO [iBe
cratbd 00 Hcnanuu mns «M3Bectuil» — onHY B MapTe IOC]e

¢damucrtckux nobexd, Ipyryio B lepBoMaiickuii Homep. MHoro pa3
B pelJakUWH MHe NpeAjarajd HalnucaTb CTaThIO O Ipoueccax, o
«CTAJIMHCKOM HapKoMe», CPaBHUTH «IIATYIO KOJOHHY» B Mcnanun
C TeMH, KOTO TOTJ]a Ha3bIBaJId «BparaMu Hapoza». 5 oTBeyal, 4To
He MOTY, — Iy TOJbKO O TOM, YTO XOPOIIO 3HA0, M HE HanKcall
HU OJHOH CTPOKH.

51 ¥ Tenephb MOTY NHCaTh TONBLKO O TOM, YTO BHAEN: O CBoel
KH3HH B MOCKBe, O )XH3HH NATHIECATH, MOXeT ObITh, CTa Apy3eit
M 3HAKOMBEIX, C KOTOPBIMM TOIJa BCTPEYAJICsi; HE aHAJIH3HPOBATh
300Xy, He MOMBIIUISATE O OOJIBIIOM HCTOPHYECKOM IIOJIOTHE, HO
nmoka3aTh OHIT, 1a U AYILIEeBHOE COCTOSIHHE MOE, MOMX NpPHATENEH,
IJIaBHBIM 00pa3oM nucaTesield, XyIOKHHKOB.
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Hama xu3up B TO BpeMsa ObUIa AUKOBHHHOH; O Helt MOXHO
HAITHCATDb KHUTH, U BpAL JIU 1 CMOTY 0OpHCOBATh €€ Ha HECKOJIbKHX
crpanunax. Bce Tyr 6bL10: Hamexna M OTYasHME, JISTKOMBICIIHE
H MYXeCTBO, CTpax U JOCTOHHCTBO, ()aTaJIu3M H BEPHOCTb HIee.
B xpyry MOHX 3HAKOMBIX HHKTO He OBUI yBepeH B 3aBTpalllHeM
JIHe; Y MHOrHX GBLUIM HAroToBe YEMOJAHYUKH C OBYMS CMeHaMH
Temioro 6eybg. HekoTopble XubIbl JoMa B JIaBpyLIHHCKOM He-
peyJike TONPOCIIH Ha HOYL 3aKpHIBATh JIUGT, TOBOPHIH, 9TO OH
MelllaeT ChnaTh: IO HOYaM JOM NPHCIYIUHBAJICA K LIYMJIMBBIM
madram. Ilpmmen kxax-ro Babenp m ¢ }0MOpPOM, KOTOpPOro OH
HHKOrAR He Tepsl, paccka3biBail, Kak BedyT cebs JIroOaH, KOTOPBIX
HA3HAYAIOT Ha pasiuyHbie MOCThl: «OHH calaTca Ha CaMblit kpae-
HmIeK CTyNA . . . » B «3BecTHAX» HA IBepAX pa3IMYHEIX KAOHHETOB
BHCEJIM JOLUEYKH, MpeXae MPOCTaBNAAH (aMUJINH 3aBeRyIOLIHX
OTAeJlaMH, Tellepb IOK CTEKJIOM HHYero He ObUIO; Kyphbeplua
00BICHHIIA MHE, YTO HE CTOMT NevaTaTb: «CerolHs Ha3HAYMIM,
a 3aBTpa 3abepyT...»

JKu3np xak OyATO MpoXOJIKaNach Mo-npexHeMy. IloctaHoBHIR
opranusoBaTh Kity6 mucarteseii u ycrpanBaTh xiryousie nuu. C. H.
KupcaHoB pellli 1 B 3TOM II0Ka3aTh ce6s HOBATOPOM ; OH YCTPOMI
B KiIyGe BBICTaBKy kaptuH Konyanosckoro, Temuiepa, Heiinexn,
PEBOJIFOLIMOHU3HPOBaJ Aaxe KyxHio. [lomHIo 06Gen B 4ecTh mpH-
exasuero u3 Jleunnrpaga M. M. 3omenxo. Iloganu cyn u3 koH-
cepBHpoBaHHBIX kpabGoB, u KupcanoB obwscuan: «Cymn Guck u3
oMapoB». B 3ane 3axrmid KaMuH, BO3JIe HErO IOJOTpPeBAJIUCh
o6yteutikn kBapend. Krto-To npemnoxun BeIIATh 3a KpacHyro
3Be3ny, KOTOPYIO MHE HaKaHyHe BPYYMJIM B KaHuenspuud Bepxos-
noro CoBera.

Korga Bce BCTanmu u3-3a CTOJIa, OOMH Majlo HMPUATHBIA MHeE
JIATEpaTop OTBeJI MEHS B CTOPOHY H 3amenTai: «Cibixaiu nocie.-
HIOKO HOBOCTb? ApecroBanu Crelkoro... ¥YxacHble BpeMeHa!
He 3naens, KoMy KaAUTh H HA KOTO KanaTh . . . » BbuIH u Takue . . .

Omnaxarl B kiry6e s Bcrpetii C. C. IIpokodbseBa — OH HCIOJ-

17
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HAJ Ha posule cBou Bew. OH ObLI NevasieH, Jaxe CypoB, ckasal
MHe: «Tenepp HyxHO paboTath. Tosbko paborate! B sTom cna-
CEHHE . . . »

Muorue nucaTeJ¥ HPONODKAJNW NKUCaTh; THIHAHOB 3aKOHYHUII
MepBYIO 4acThb «[lylkuHa», BHLIIA HOBas KHUra CTuXoB 3abosolr-
Koro. [Ipyrue mpu3HaBaJIuCh, YTO «HE MHUILETCH».

B. I'. Tugun Hac pa3Biekal, KaK BCeria, CMCIIHBIMH HCTOPHAMH.
Pa3 oH no3Baj HaC yXUHATh, IPHILUEI MOJIOAON BOCTOPXCHHBIH
4yeJIOBEK, MoKa3biBall Kykjanl — KapmeH Obuia Cyxol BeIbMOoid,
a JBa mapa oOBACHWIKCH Opyr Apyry B jxo6BH — 3To Obu1 C. B.
O6pasuos. B npyroit pa3 mMbl BcTpeTusn y Jluauna ogHoro us
YeTBIPEX YYACTHHKOB 3KCNeAuLMH Ha noJitoc — 3. T. Kpenkens,
MOJIOJOT0, CKPOMHOTO; OH C IOMOPOM DPAacCKa3bIBAJ NMPO >KU3Hb
Ha JIbJAMHE, PO JafiKy, KOTopas IOMOIJIa UM IPOrHAaTh MeIBeacH,
coOMpaBIIMXCS MOXUTHTH NPOIOBOJLCTBEHHBIE 3amachl. Bce 310
OBIJIO PANOCTHHIM U OTAOXHOBEHHBIM.

BriBaau mbl u y Taunpossix, y Esrenus IleTtposa, y JleoHosa.
K nam vacro npuxoaunu babens, Tuxonos, ®anek (OH HE3a10JT0O
no oaTtoro Bepuyics u3 Ilapuxa), Bumnesckuii, JIyroeckoit,
Toinep, ®enun, Kupcanos. V Jlanuna cuaenu ero Apy3ss —
Xaupesun, CnaBuH, U Mbl YXHHald Bce BMmecTe. MHorma Mol
3aBOJWIIM JIMTEPATYPHBIE CIIOPBI, TOBOPHIIU O HOBO# TeaTpasibHOIA
MOCTAHOBKE, @ TO M CIUIETHHYANM —— JIIOAM Bedb INPOAOJIKAIH
BJIIOGIATHCA, CXOAUTHLCS, Pa3sBOAUTLCH; HHOTAA Sl pacckasbiBaj 06
Ucnaunu — oHa MHe Ka3ajiach OeCKOHeyHO Jasiekoil M GIN3KOoM;
a MHOTAA KaK-TO He3aMETHO HaYMHAJCs Pa3roBOP O TOM, O Y€M MBI
He XOTEJM HU TOBOPHTL, HH [1aXe AyMAaTh.

Y HWpunbl Obuia mynenuxa Yyka, ToscTas, jackoBas H, Kak
ckazan Obl {ypoB, C TNpeKpacHBIMH YCIOBHBIMEH pediekcaMmu.
Bopuc MatBeeBUY Hay4ilJl e¢ MHOTUM HOMepaM: OHa NPUHOCHJIA
Namupochl, CIKHYKM, 3aKphIBaJia ABepb CTONOBOM. BriBano, rocrb
HAYHET TOBOPUTH 32 YXKHHOM O TOM, KOTO HOCaJWjH, a depHas
KocMmaTas Uyka, MeuTas O KpyXKe KoJj0achl, MOCIEUIHO 3aKpbiBAET
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ZBepb. DTO BCEX CMELIMJIO — MBI Bellb H B TO BpeMs JIFOOMIIHU IO-
CMEATHCA.

HekoTtopble U3 nroaeif, KOTOPBIX s 3HAN, CTAPAJIUCh KUTh 3aM-
KHYTO, BCTpPEYaJIUChb TOJbKO C OJIM3KUMU: IOIO3PUTENbHOCTD,
omacka HOATAYUBalH YeJoBeYeCKHe oTHoIICHUs. babesns rosopu:
«Temnepb 4e0BEK pasroBapuBaeT OTKPOBEHHO TOJILKO C XKEHOM —
HOYB1O, MOKPLIB TOJIOBBl OJIEAJIOM . . . » MeHs, HApPOTHUB, TAHYJIO
K JrogsaM. UyTh JIM He KaXIbId Beyep K HaM NPUXOAMIU JPYy3bsi
WJIX Mbl XOJWIH B TOCTH.

Yacto Mp1 GpiBanu y MeliepxonbaoB. B ssuBape ObLi10 ony6Jiuko-
BAaHO HOCTAHOBJICHHE O 3aKPBITUH TeaTpa KaK «4yX0ro». 3uHanaa
HukonaeBna mnepeboJiela OCTPEIM HEPBHBIM pacCTPOHCTBOM.
BceBoston IMUIBEBUY IEPKAJICST MYXKECTBEHHO, TOBOPHUJ O XHBO-
mycH, o nos3uy, Bcnomuuan Ilapux. On nmpomonmxkain paborats:
061yMbIBaJl OCTaHOBKY «['aMiieTa», XOTS U He BepUJI, YTO €My
AanyT ee ocylllecTBUTh. ¥ MeiiepxonbaoB s BcTpeyan I1. I1. Kos-
YaJI0BCKOTO — OH TOTJa Nucall mopTpeT BceBonona IMunbeBHYa,
muanucTa JI. H. O6opuHa, MOJIOABIX 3HTY3HACTOB, JIsl KOTOPBIX
Meiiepxosib OcTaBajCs YUATEIIEM.

Tlonan s xak-To Ha NHcaTeNbckoe cobpanue. Paznnuusle nutepa-
Topsl o0BuHANU B. T1. CTtaBcKOro B TOM, YTO OH «HENOIJISAIEN»:
NOBCIOAY — B XypHanax, B JKyprase,® B H3gaTeIbCTBe — CHAAT
«Bparu Hapoja». Baagumup IeTtpoBuy nore, BHITHPaJ BCe BpeMs
7106. 51 BCmOMHUMJ, KaK OH CTOSJI BO BpaXeCKoM KaCKe BO3Jie
BpyHeTe, U HoayMall: 31eCh Ioxapue . . .

. K. JIynnos mo3Bai Hac moobenaThk — OH XKHJI, KaK MBI, B JIaB-
pyumHckoM. Ero xeHa rosopuiia, YTO OHM HEJaBHO MEpeeXaliH,
Kynuiau MeGeJib, BOT TOJIBKO JIAaMIIBI HET; OHA HobaBmia: «Kax-To
He HAcTpoeHHe, 4TOOBI MOKynath...» (Jlynmon mnpomepxkancs
elle 1OJITOpa rofa, HOTOM €ro MOCTUIJIA yYacTh MHOTHX.)

B. B. BuniHeBckHi Kpuyajl, YTO BCe NUCATEH JOJDKHBL YIUThCH
BOGHHOMY JieNy, haxe ctapuku. ["oBopuiI OH o mepebexke, o po-
KaIHbIX 10pOrax, 0 PONIyNBIBAHHH NPOTHBHUKA.

17+
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51 BcTpevascs, naxe APYXKHI C JIOAbMHU MHE JAJEKUMH: Y HAC
OBI10 YYBCTBO JIOKTS, KaK Y COAIAT Ha BoiHe. BoHuHI elle He OL1IO,
HO MBI 3HaJIH, YTO OHAa HeusbexHa. MBI CHIENN B OKOIle, H apTHJI-
Jiepusi, Kak TO CIyYHJIoch y Tepyasns, cTpensia 10 CBOUM.

I'puroposuy MHe ckasaJ, 4yTo OaTapes pecnyOIHKaHIEB, OTKPBIB-
1Iast OTOHb MO JAepeBYINKE, 3aHATOM CBOUMH, He YCIENa, K CYACTHIO,
MPUCTPENATLCA. EXOB CTpesissi Mo IJIOWIAASM U CHapsioB He
xanen. I'oBopio «ExoB», TOTOMy 4YTO TOrAa MHe Ka3ajloch, YTO
BCE JIEJIO B HEM.

B nocneHeil YaCTH 3TO# KHUTH 5 TIONLITAIOCH ITOBECTH UTOIH,
nogeauTbess Mbiciamu o WM. B. Cranmune, o npuyumHax Hammx
3a0ayX/ieHuii, O BCeM TOM, YTO JIe)KHT KAMHEM Ha Ceplle KaX10ro
YeJIOBEKa MOero IOKOJIEHHS. A celyac s orpaHM4yCh TeM, 4TO
pacckaxy o MoeM IIOHUMaHWM (BepHee, HENOHUMAHHH) IPOMC-
XOJHBIIETO B TO BpeMs, KOTOpOoe OMHUChIBalo. SI moHuMaJ, 4TO
JIFOASIM TNIPHITACHIBAIOT 3JI0JeAHMS, KOTOPBIX OHU He COBepILAJIH,
J1a ¥ He MOIJIM COBEPIUHUTH, CHpaIlIMBall U APYrux u cedd: 3auewm,
nodeMy ? HHKTO MHe He MOT OTBETHTh. MBI HHYETO HE TOHUMAJIH.

51 6but Ha oTKpbITHH ceccul BepxosrHoro CoBeTa — B pelakiiiu
MHe Jajid rocTeBoii Ouner. Crapeiimii jenyTaT, BOCbMHIECATH-
nmeTHui akanemuk A. H. Bax, B fajiekoM IpoLLTOM Hapoaosoel,’
MpoYHTaN 1o OyMaxkke pedb M KOHYWJI €€, pa3yMeeTcs, HMEHeM
Cranuna. Pa3pancs rpoxoT pykomjieckaHud. MHe Moka3ajoch,
YTO CTApBIH y4YeHbIH 3alllaTalics, Kak OT BO3AYIUHONW BONHLL. I cu-
JleJ BBICOKO, BOKPYI MeHsI OBITH OOBIKHOBEHHBIE MOCKBHYH —
paboune, cnyxailive, ¥ OHM HEMCTOBCTBOBAJIN.

Ha uTo roBopuTh 0 MOCKBHYAX; B NaJIeKOH AHIANY3Ud S BUAE
JPYXHHHHKOB, KOTOpBIe IINIM HA CMEPTH C KPUKaMH «ICTasuHD
(Tak ucnauubi npouznocunu ums Crajnsa). Y HaC MHOTO TOBOPSIT
o kysbTe JuunocTd. K Havany 1938 rona npasunbHee NpUMEHUTH
TIPOCTO CJIOBO «KYJbT» B €r0 IIEPBUYHOM, PEJIMTHO3HOM 3HAYECHHH.
B npencraBnenuu MUJUIHOHOB Jiroseii CTaJuH NpeBpaTUiCS B MH-
¢duueckoro moayGora; Bce C TpeNleTOM MMOBTOPSIIH €r0 HMsl, BEPUJIY,
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YTO OH OZMH MOXeT cnacTd CoBeTCKOe roCyAapCTBO OT HALLIECTBUA
M pacnaja.

Mpl nymand (BeposTHO, IOTOMY, YTO HaM XOTeJoChb TaK Jy-
Matb), 9T0 CTaJIuH He 3HaeT O OeCCMBICIIEHHO) pacnpaBe ¢ KOMMY-
HHCTaMH, C COBETCKOH HMHTEJIJIMTeHIIHEH.

BceBosiog OMunbeud rosopul: «Ot CrajMHa CKphIBAIOT . . . »

Housto, rynss ¢ Uykoi, st BcTpeTHuI B JIaBpYIUMHCKOM IlepeyJiKe
ITactepHaka; OH pa3MaxuBaJl pykaMu cpeliu cyrpo6os: «BoT eciu
OBl KTO-HUOYIb pacckasal npo Bce Cranuny!. . »

Ha, He TOABKO s, OYEHb MHOTHE AYMAJIH, YTO 3JI0 UCXOAUT OT
MaJIEHbKOr O Y€JIOBEKa, KOTOPOIro 3BAJIH «CTAaJIMHCKMM HAPKOMOM,
Mpl, BeZlb BUAEJIH, KAK apeCTOBBIBAIOT JIIOACH, HUKOTJ1a HE TIPUMBI-
KaBIIKMX HU K KaKoW ONMO3WLMH, BepHBIX MpuBepxeHleB CTannHa
HJTH YECTHBIX OeCHapTHHHBIX ClieliMaucToB. Hapoa okpecTunt Te
TOIBI «€KOBUIHHOIN».

Kaxertcs, ymMHee MeHs, Aa U MHOrux apyrux Obur Babens.
Hcaax ImMmanynnoBud 3Has xeHy ExoBa ellie 1O TOro BpeMeHH,
KOTia OHa BbHILIA 3aMyX. OH HHOIIa XOJMJI K Helf B TOCTH, 3HA,
YTO 9TO ONACHO, HO €MY XOTeJIOCh, KaK OH FOBOPHJI, «pa3rajiath
3araaky». OHaxabl, TOKa4yaB roJIoBOM, OH ckasdaj mue: «[lesio He
B ExoBe. Koneuno, ExoB cTapaercs, HO [1€JI0 HE B HEM...»
ExoBa mocturna cyns6a Aronel. Ha ero mecro npuuien Bepus,
nipu HeM noru6iu u ba6ens, u Meitepxonba, 1 KosblioB, 1 MHOTHE
JpYTde HENIOBUHHbIE JIFOIH.

ITomHro cTpaliHEId JeHb Y Mellepxonbpaa. Mul cuaenu 4 MUPHO
pa3risabiBaiiu MoHorpaduu Penyapa, xoraa x Beesonony Emunb-
€BM4Y NpHHIEN OAHH U3 ero apysel, komkop U. I1. Benos. On 651t
oyeHb BO30OyxIeH, He oOpalllas BHMMaHHMS Ha TO, YTO, KpOMe
MeitepxonbnoB, B xoMHaTe JIro6a u s, Ha4yaJl paccka3biBaTh, Kak
cynunu TyxauyeBCKOro M NpYyrux BOeHHBIX. BenoB ObUT wieHOM
BoeHHOH Kkosuteruu BepxoBHoro Cyna. «OHM BOT Tak CHAENIH —
HaINpor#B Hac, Y 6opeBHY CMOTpeJ MHe B TJ1as3a . . . » IToMHro ere
q)paay BenoBa: «A 3aBTpa MeHs HOCA/AT HA MX MECTO . . . » [ToTom
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OH BAPYI MOBepHYJics KO MHe: «Ycnenckoro 3Haete? He I'meba —
Hukonas? Bot k1o mpasay nucan!» OH COUBYUBO HU3JIOKHII COAEP-
KaHHe paccKka3a YCIEHCKOro, KaKoro He MOMHIO, HO OYeHb XeCTO-
KOro, ¥ Bckope yiues. S mormsiaen Ha Bcesonmoma OMunbeBnya;
OH CHJEJI 3aKpBIB Ijia3a U NMOXOAMJI HAa NOACTPEJICHHYIO NTHILY,
(BenoBa BCckope MOCJIe ITOrO apecToBatu.)’

He 3abyny u npyroif menb, Korja mo paavo nepenajy, 4To
OynyT cyauTh yomiill I'Oppkoro u 4To B ero yOMHCTBe NPHHUMAIH
yuyacTue Bpayu. [lpubexan Babelib, KOTOPBIA NPH XU3HH AJlekces
MakcHuMOBHYA 4acTO Y Hero OBIBAaN, CeJl Ha KpOBATh W TOKa3al
pykoit Ha J106: counu ¢ yma!® K 3TuM OHAM 4 ellie BEpHYCh B IO-
CJlelHed 4aCTU KHUTH.

B 1942 rony s nucan B ogHo#t u3 crateit: «®aniu3m 3a10iro ao
TOro, Kak HamnacTh Ha HaIlly CTpaHy, BMeLUAJICA B Hallly XWH3Hb,
HcKalleus1 cyap0y MHOrMX...» da U B TO Bpemsi, O KOTOPOM
pacckasplBalo, s He MOT OTAEIUTH Halle# Oelbl OT HeAOOpPBIX
BECTeill, NPUXOAMBIIKX C 3amaja.

B xonue ¢peBpans damucter cuosa 3ausnu Tepyanas. Utanus u
IepManus ycununu cBoro nomoms ®panko. Mnen nonpobosan
TOHATH [OJIOC TIPOTHB OTKPBITOro BMelnaTesscTBa WMTanun
B HCNAHCKYIO BOMHY; €My NPHUIUIOCh YHTH B OTCTaBKY, IpULUE]
YembeplieH, CTOPOHHUK cOnmuxkeHus ¢ I'uriepom u Mycconunu.
Hauannce MaccuBrble OomOexku bapcenoHbl; B TeueHHE He-
CKOJIbKUX MapTOBCKHX NHel ObLTH YOHTBI Ye THIPE THICAYH XKUTEICH.
HaxonuB cunsl, ¢amuctel npopBajd (pOHT pecnyOiHKaHIEB
B Aparone. B Toil eZMHCTBEHHOH CTaTbe, KOTOPYIO S HalMCall 3a
HECKOJIbKO MecsIIeB, eCTh Takue cTpoku: «Houbio y ce6s B koMHaTe
q ciyliaro paguonepenauy bBapcenonbl. 3a OKHOM — HeBATHIHA
3TaX — OrHM Oomnbuioro ropona. IJIyXo HOHOCHTCA TIOJOC!
«B paitone ®pary Mbl OTOWIIM aTaky . ..» MoxeTt ObiTh, ceiiuac
6ombsaT Bapcenony? MoxeTr ObITh, YepHOpyDallleHHHKH CHOBa
aTakyloT «B paitone ®paruw» ... [Ins Meusa Ppara Oviia He
abCcTpaKTHBIM HMEHEM, a TOPOIOM, Tle A YacTo OwiBan, S Buacn
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nepex coboil yaunsl bapcenoHsl M MOHUMAJ, YTO BOWHA MEXIY
HaMu ¥ damasMoM Hayanack. Ceiiyac oHa He Ha COOpaHUsIX
nucaTeseid, rae obcyxmaercs, KTo Apyxua ¢ bpyHo SceHCkuMm,
a TaM — B Mcnanuu.

A monro mymai, 4To MHe IeJiaTh, H pellns Hanucath CTasiuny.
Bopuc MartBeeBuY He pellajici MeHs OTIOBapuBaTb M BCE XKe
cka3an: «CrouT nu npusiekath k cebe BHuManue?..» S Hanu-
caj, yTo 6bi1 B Mcnanuu cBBIlIC TOJa, MOE MECTO TaM, TaM s
Mory GopoThcs.

[Mpomuina Henens, nBe — oTBeTa He ObLI0. CaMoe HeNpHUATHOE
B TaKOM ITOJIOXKEHHH — 3TO XJaTh, HO HUYETO APYroro He ocra-
Bayoch., HakoHenl MeHsi BbI3Bajl penakrtop «Mssectumii» 5. T.
Cennx; cka3all HECKOJILKO TOPXKECTBEHHO: «BbI mHcasy ToBapulLly
Cranuny. MHe nopy4uiu neperoBoputs ¢ Bamu. Tosapui Crainu
CYUTAET, YTO MPH TelepelHeM MEXAyHapOIHOM NOJIOKEHUH BaM
ayuie octatbes B CoBerckoMm Corose. V Bac, HasepHo, B ITapuxe
BelIM, KHUru? MBI MOXeM YCTPOUTD, YTOOBI BAllla XKeHa Che31UNa
M BCe MpUBE3Ta . . . »

S npyuies: AOMOii MpauHblil, Jier U Hayan pasMbluuiaTe. CoBer,
nepeaannbit CeanxoM (ecii MOXKHO OblJIO HA3BATb 3TO COBETOM),
MHe Ka3aJICsl HelpaBuibHBIM. UTo s 31eck Oyny aenath? TolHgHOB
muuiet o [Tymkune, Tonctoit — o Ietpe. KapMen cHumaet repou-
Yyeckue JKCIeAuIud, Me4ytaeT monactb B Kutail. KonblioB mpu-
4acTeH K BBLICOKOH MoauTuKe. A MHe 3/ech ceiiyac nenaTh HEuero.
Tam s Mory OBITh MOJIe3e¢H: s HeHaBUXY (ammsM, 3Haro 3amaf.
Moe MecTo He B JIaBpYIIHHCKOM . . .

ITponexas neuv, st Bcran u ckaszan: «Hanumy ciopa Cranuny...»
3necy maxe Mpuna npornyna: «Te cowen ¢ yma! Uto X Tbl,
xoveuls CtanuHy xanoBatbcs Ha CtanuHa?» S yrproMo OTBETHII:
«a». 5 moHuUMAaJ, KOHEYHO, YTO TIOCTYNAlO INYNO, YTO CKopee
BCEro MOCJie TAKOro MUCbMa MEHS apecTyIOT, M BCE K¢ MUCbMO
OTHPaBHJL.

XKrnate 6bL10 elle TpyaHee. S MaJio HallesAICA HA MOJOXHUTEb-
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HBIH OTBET M 3HAJI, YTO 6OJIbIIIE HUYETO He CMOTY ClieJIaTh, CIIyLHAJ
panuo, nepeuuthiBaj CepBaHTeca, OT BOJHEHHS IMOYTH HHUYETO HE
eJ. B mocieHHX 4MCIax ampeis MHe IIO3BOHMIIM M3 pelakiHu:
«MoxeTe HATH OQOPMITATLCA, BaM BHIJAAYT 3arpaHHYHBIE IAC-
mopta». IlouyeMy Tak ciyuusnock? DTOro s He 3Halo.

OnuH Mononmoii mucatenb, kotopoMy B 1938 romy 6puio nath
JIeT, HeJJaBHO CKa3aJl MHe: «MoXHO BaM 3a1ath Bonpoc? Ckaxure,
KaK CJIyYHJIOCh, YTO BHI yllenean ™ Uto g mor emy orBeTHTh? To,
910 51 Teneps Hanucan: «He 3Haron. Bynb 4 4e0BEeKOM peJIMTHO3-
HBIM, 5, HaBepHO, CKa3aJ Obl, YTO NyTH rocrnona-6ora HeucnoBe -
MBI Sl roBOpWJI B CAaMOM Had4aJie 3TOH KHHIH, YTO JXHJI B 3MOXY,
Koraa cyanba 4emoBeka HANIOMHHAJA HE ILIAXMATHYIO NapTHIO,
a JjloTepero.

IlepBoro Mas s O6bUI B KOMHATe PaJHOKOMUTETA, BHIXOAMBILIEH
na KpacHyro miomaip; MO3THl YUTAJH CTUXH 1 KOMMEHTHPOBAIH
IeMOHCTpaluio; 1 roBopu 06 Hcnanuu. S 3uan, 4ro Boiina 6yaer
IIAPUTHCH, OXBATHT MHUP.

Hacran mens orbe3ma. Ha Bok3an mpuuiio MHOrO Jpy3eii;
HaM TPYOHO ObUTO C HUMH paccTaBaThes. B JlenuHrpazne, rae Ml
3aepXKajINCh HA HECKOJIBKO OHel, OB cHOBa IyHMHHBIE Gecelnbl
0 MMPOMCXOAIIEM Y CHOBA XKap PyK, HeyBepeHHOe «JLo cBHIaHba!..»

B Xenncunky Obuta emme oana nepecanka. Mul cugenu ¢ JIroGoii
Ha CcKaMelike B CKBepe M MOJYaJIH: Mbl He MOIJIM pa3sroBapuBaTh
Jaxe Opyr ¢ OPYIOM. . .

MpHe 6BUTO COPOK CEMB JIET, 3TO BO3pacT OYIIEBHOH 3peJIOCTH.
S 3manm, utro ciayymiace Oenma, 3HajJ TakXe, YTO HH S, HH MOH
IPpYy3bsi, HA BeCh HAIl HAPO HUKOTNA He otcrynarcs oT OkTsbps,
YTO HH NPECTYIUIEHUS OTAEIBHBIX JIIOAEH, HU MHOTO€, U3YpPOdO-
BaBLUEE HAlly )XH3HB, He CMOIYT 3aCTaBHTb HAaC CBEPHYTb C Tpy.-
HOro M GosibIoro nyTH. BeLIM IHU, KOra MHE HE XOTEA0Ch JOJb-
1€ XHTh, HO M B TaKUe JHHU s 3HA, YTO BRIOpasl mpaBHIIbHYIO
Iopory.

IMocne XX cbe3na napTuy s BCTpeyall 3a FPAHULEH 3HAKOMBIX,
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JIpy3eil; HEKOTOPBIC M3 HUX CHpallMBajii MeHs, Ja M caMux cebd,
He HaHeCeH JIM POKOBOH yaap caMoii uaee koMmMyHusma. Yero-t1o
OHH He TOHMMalOT. SI — cTapblif GecIapTHHHBIN NMCATENb, 3HAIO:
HJes 0Ka3aJiach HACTOJNBKO CHJIBHOM, 94TO HAUUIMCh KOMMYHHUCTHI,
KOTOpBIE CKa3aJid U HallleMy Hapoly M BCEMY MHpPY O NPOIJIBIX
NpeCTyIUIeHUsX, 00 uckakenuun U ¢pmrocodun KOMMYHH3MA H €T0
TIpYHLUIOB CHPaBeJJIABOCTH, COJMAAPHOCTH, TyMaHu3ma. Ham
HapoJX Hamepekop BCEMY HPOIOJIXKajl CTPOMThH CBOH 1I0M, a He-
CKOJIBKO JIeT CIYCTs 0TOM (hallIuCTCKOE HallleCTBHE, JOCTPOMII TOT
JIOM, B KOTOPOM Tenlephb XHUBYT, yJaTcs, IUYyMAT, CIOPAT FOHOIIH
M JEBYIIKH, He 3HABIIIHE XeCTOKHMX 3abiyxaeHud mpomuioro.

A wmpl ¢ JI1o6oif Moya cHAeJM Ha CKaMellke 4axJIoro cKBepa.
S moxyMait, 9TO MOJTYATh MHE IPHIETCH NOAro: B Mcnanuu Jiroan
OOpIOTCS, S He CMOTYy HH C K€M IOJIEJIUTHCS IMePEXKUTHIM.

Her, unee He Obl1 HaHeceH yaap. Yaap ObUI HaHeCeH JIIOMSAM
moero mokoidenus. Ogum norubmv. pyrue OyayT mOMHHTE IO
cMepTH 0 Tex ronax. [1paBo xe, X XU3HL He OBLIA JIETKOM.

1. Ehrenburg’s daughter.

2. The nepesan group of writers was founded in 1923 and adopted a mod-
erate position as opposed to the extreme “proletarian” writers. It was disbanded
in the early 1930’s.

3. Many of the Russians who had played a prominent part in thc Spanish
Civil War were purged when they returned to the Soviet Union.

4. Hapkom: abbreviation for Hapoausiit Komuccap.

5. XKypras: abbreviation for JXypHansHOTra3zeTHOE H34ATENBCTBO.

6. A member of the Hapoanaa Boisg, a populist revolutionary movement
formed in 1879 with the object of bringing change by violent means. Its mem-
bers were responsible for the assassination of Alexander II in 1881.

7. Marshal M. N. Tukhachevskii was shot in June 1937 along with General
Uborevich and other high-ranking officers after being accused of leading a mili-
tary conspiracy. On 12 June 1937 H3gecmuas carried an announcement that a trial
of the officers had been held in camera. The names of those on the tribunal hear-
ing the case were given, among them 1. P. Belov. No further information about
the secret trial, however, was ever released. Khrushchev did not refer to it at the
22nd Congress of the Communist Party in 1961 when he mentioned that Tukha-
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chevskii and his colleagues were unjustly condemned. Some Western historians
such as R. Payne (The Life of Stalin) and Victor Alexandrov ( The Tukhachevsky
Affair) maintain categorically that no trial ever took place, and the latter states
that the officers were actually executed the day before the announcement of the
trial, i.e. 11 June. Ehrenburg’s quotation of Belov’s remarks are therefore partic-
ularly interesting as the first direct evidence to appear in the Soviet Union that
there was in fact a trial, even if a falsified one.

8. It was in March 1938 that an announcement appeared in ITpagda to the
cffect that the recently dismissed Yezhov had murdered Gor’kii in 1936 with the
aid of Gor’kii’s personal doctor. At the ensuing trial the murder was attributed
to the instigation of Trotskii. No evidence to support this was produced then or
has come to light since, and it remains uncertain whether the charges were true
or whether the 68-year-old author died naturally from the tuberculosis from
which it was known that he had long been suffering.



CHAPTER 1S

Perets Markish and the Purge of
Jewish Culture

IN A radio broadcast in connection with the celebration of his
seventieth birthday in 1961, Ehrenburg asserted “I am not only a
Russian writer but also a Jewish writer”. One of the most interest-
ing features of his memoirs is the high proportion of Jews among
those to whom he devotes special attention. He mentions not only
numerous writers of Jewish origin but also Jews prominent in other
fields such as the diplomats Litvinov and Umanskii.

The position of Soviet Jews is still ambiguous. Although the tra-
ditional anti-semitism expressed in pogroms is officially a thing of
the past, discrimination against Jews still exists in various forms.
Jews remain prominent in education and the arts but have largely
disappeared from the higher positions which they occupied under
Stalin and even more so under Lenin. It has been observed that an
unexpectedly high proportion of the Soviet citizens executed for
speculation bear Jewish names. Jews still have their nationality
stamped on their passports. It is as a protest against this prejudice
and intolerance rather than from any feeling of nationalism that
Ehrenburg explains his own awareness of being Jewish.

The official response to the treatment of the “Jewish question”
implicit in the earlier volumes of Ehrenburg’s memoirs has been
discussed in the introduction to this book. The controversy, how-
ever, did not touch on Ehrenburg’s references to one of the most
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flagrant of Stalin’s crimes, about which Khrushchev had chosen to
remain silent in the secret speech in 1956—the extermination of
Yiddish cultural life between 1948 and 1952. Ehrenburg gives some
details in his chapter devoted to the Yiddish poet Perets Markish.
In the sixth volume of the memoirs, published in 1965, with Khrush-
chev out of the way, he returns to the episode and gives a much
fuller picture, the fullest yet to have appeared in the Soviet Union.
He also attempts to explain his own position then and his subse-
quent attitudes to the “Jewish question”. Ehrenburg’s tribute to
Perets Markish and his later chapter describing the Jewish purges are
both included here.

Before the Second World War, Perets Markish was one of the
most widely read poets in a flourishing Yiddish culture. In 1941,
together with other prominent Yiddish writers, the actor S. M.
Mikhoels (1890-1948), and Ehrenburg, he became a member of the
Jewish Anti-Fascist Committee designed to enlist the sympathy of
foreign and particularly American Jews against Germany. One of its
suggestions was that the Crimea be settled as a Jewish homeland. In
1942 Markish joined the Communist Party.

In spite of the anti-Jewish Campaign, which had been mounting
since the war, the committee continued to exist until 1948 when it
was suddenly abolished. The favourable reception given to the first
ambassador of the new state of Israel convinced Stalin that Soviet
Jews maintained a divided allegiance. An attack on “rootless cos-
mopolitans”* was initiated which developed into a full-scale purge
of Yiddish culture and then of Jews in general. Jews were removed
from leading positions and thousands were deported to Siberia.
Mikhoels, who was director of the Yiddish theatre in Moscow, was
murdered at Minsk on the instigation of Beria. Yiddish printing
presses, schools, and theatres were closed down. All publications in
Yiddish and mention of them in Russian journals ceased. Estimates
vary as to the number of Yiddish writers and artists arrested and
shot, but few of any importance escaped. The former members of
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the Anti-Fascist Committee were put on secret trial where the activ-
ities to which they were assigned during the war were now describ-
ed as crimes. Markish was among those to suffer. When describing
the purge in his sixth volume, Ehrenburg for some reason omits to
mention that the victims were executed. An extension of the purge
was the so-called “Doctors Plot” in which nine doctors, seven of
them Jewish, were accused of conspiring to kill prominent Soviet
citizens at the instigation of an American-inspired Jewish organiza-
tion. One of the doctors was a relative of Mikhoels. The timely
death of Stalin in March 1953 enabled the “Doctors Plot” to be
exposed as a frame-up. Official silence, however, was maintained
about purged Jews.

Yiddish culture has not benefited from the rehabilitation accorded
to other victims of Stalin’s purges. It is denied the right of being
classed as a national minority culture, for Jews, excepting those
fully integrated who, like Ehrenburg, know no Yiddish anyway, are
still not considered above suspicion. In spite of the fact that 20 per
cent of Jews have Yiddish as their mother tongue, no Yiddish
schools have been permitted to reopen, and there is no mention of
the suppression of the Yiddish theatre in the 1963 Teampaavnasn
Onyuxaonedusn. But a few Yiddish writers have begun to appear
again since 1959 in small editions, although they are mainly sold
abroad. Markish’s work reappeared in 1956 when two poems were
translated into Russian in Jews IToasuu. Two further poems were
translated into Russian, one by Anna Akhmatova, and published
in Jumepamypraa I'azema in 1960 together with a short introduc-
tion by Vsevolod Ivanov in which he drew attention to Markish’s
gifts as a reciter of his own poetry.! Also in 1960 there appeared a
two volume selection of Markish’s poetry translated into Russian in
a small edition of 20,000 copies. Finally in 1967 there was pub-
lished a large volume of Markish’s poetry in the bu6auomexa no-
ama series Ehrenburg’s remains one of the most significant refe-
rences to Markish in Russian publications.
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IMpoxoas MuMo «POTOHABIN?, s yBUIEN Ha Teppace 3HAKOMOE
Jmno: 3710 661 o3t Tlepeny Mapkum, kotoporo s 3Han no Kuesy.
Ero TpynHo ObUIO He 3aMeTHTh: KPaCHBOE, BEOXHOBEHHOE IO BHI-
Ieysiochk B mo6oit cpene. B. A. JlaBpeHe yBepsul, 4yTo Mapkuiu
nmoxoAua Ha moptpechl Baiipona. Moxer ObiTb. A MOXeT GHITb,
MPOCTO Ha TOT OOJIMK POMaHTHYeCKOro Mo3Ta, KOTOPBIA ocTalics
B HalleM IMpPEACTaBIIEHHUH TO COTEH XOJICTOB MJIH PHUCYHKOB, OT
CTpOK I103M, OT BO3yXa Apyroi snoxu. PoManTukoM Mapkuii 6611
HE TOJIbKO B CTUXaX ; POMaHTHYECKH BHJIUCh €0 BOJIOCHI, POMaHTH-~
4yeckd ObIZIa IIOCTaBJIEHa TOJIOBA Ha CTPOMHOU Iiiee (OH JIFOOMJI
FaJICTYKOB U XOJHJI BCETJa C pacCTerHyThIM BOPOTHHYKOM); Oa M
FOHOLUECKHi 06JIMK, XOTOPBIH OH COXPaHUJI JO CMepTH, Obln Toxe
POMAaHTHYECKHM.

3a ero cromukoMm cunaesd eBpeiickuil mucaresp u3 IlonbLum,
BapiilaBckHif, ¥ XyTOXXHHK, pamMuiauro xotoporo s 3abein. Bap-
1aBCKOro 5 3HaJ No poMaHy « KoHTpabaHIuCTED», epeBeIEHHOMY
Ha pa3ju4Hble A3BIKH; OH ObLJI 3aCTEHUYNBBIM, MAJIO Pa3roBapUBaJl.
XymOXKXHHUK, HATTPOTHB, HE 3aMOJIKasi, TOBOPHJI O BBICTABKaX, O TOM,
Kak TpyaHo mpoxuTh B Ilapmxe, — oH 61 GeccapabueM, He3a-
JIOJITO IO TOro nmpuexan Bo ®dpanuuto, paboTana kak Majsp, B CBO-
GollHBIe Yachl MACAJT Mei3axu.

He To Bapmasckuif, He TO XYOOXHHK paccka3asl MCTOPHIO
0 nynouke. 3To Oblja Xxacuiackas JiereHaa (Xacuasl — MHCTH4Ye-
ckas U GyHTapckas cekrta, Bocctasiuas B XVIII Beke npoTus pas-
BHHOB M Ooraveit-nutieMepoB). JlereHay s 3allOMHHJI U BKJIIOUHJI
TMOTOM B MOI0 KHHTY «BypHas xu3up Jlazuka PoiiTinBanena»,?
KHHT4 3Ta MaJIOM3BECTHA, U s IEPECKaXy UCTOPHIO.

B oanoM n3 Mecredek BosbiHE GBI 3HAMEHUTHIH LAWK — Tak
Ha3BIBAJIM XacUOBl O/UIMHHEIX NpaBeAHUKOB. B MecTeuxe, kak U
nosciony, Ol Oorauy, JaBaBllMEe JeHBIH B POCT, JOMOBIa-
IeJIbUbI, KYOLbI, OB JIFOAH, MeYTaBIIMe NMpaBIod M HempaBIOii
pa3boraTeTh ; CIOBOM, HeMpaBeAHBIX ObLIO BAOBOJIb. Hacran Cyn-
HBIl JeHb, KOrAa, 10 BEPOBaHUAM PEJINTHO3HbBIX €BpeeB, Oor CyauT
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JIIOAeH W ompelenseT MX AanbHedmyro cyabby. B Cynuslit nesb
OHH HE e[IfiT, He TIFIOT, I0KA He MMOKaXeTCs BedepHss 3Be3/la U pas-
BHH He OTIIYCTHT HX M3 CHHArora. B ToT JeHs» B cHuarore crosia
Taxenas THILMHA. [To uny manxuka Jiroau BUAeSH, 4To Gor pac-
CeprKeH 3JIBIMM AesiaMd oOMTaTesed MecTedka; He MOKa3bIBaJiach
3Be3/1a; BCe X Aaju cypoBoro npuroBopa. l{aauk npocun 6ora o7-
NyCTUThH JIIOJSIM TPeXH, HO OOT NMPUKUALIBAJCA ryxuM. Bapyr Tu-
LIHHY HapyIlWjIa ManbeHkas ayao4ka. Cpenu Oe1HOTHI, CTOABIICH
no3aau, ObLa MOPTHOI C MATUJIETHUM CHIHMIIKONH. Manb4yuky Ha-
JIOEJIM MOJIUTBBI, H OH BCIIOMHHJI, YTO y HEro B KapMaH¢ Ipollio-
Basl QyJ04Ka, KOTOPYIO eMY KyITHJI HaKaHyHe oTell. Bce HakuHyJIUCh
Ha MIOPTHOI0; BOT 32 TAKKUE BBIXOIKU FOCNONb TOKapaeT MecTeuko!..
Ho uanuk yBuzen, YTo CypoBblit 60r He BbIIEpKal U YIBIOHYJICS.

Bot u Bca nerenna. Oxa B3BoJIHOBaJIa Mapkullia, OH BOCKJIHK-
Hyq: «Ja 310 06 uckyccrse!..» IToToM MBI BCTAIM, MOUUIH 1O
JoMaM. Mapkuiu JOBeJi MeHsI 10 YIjia U HEOXHIaHHO (MBI TOBO-
puIM 0 4eM-To JpyroM) ckasai: «Ho celivac Masio nynouxu, cei-
Yac HyXXHa Tpyba Maskosckoro...»

Mue kaxeTcs, 4yTo B 3TOH ¢pa3e O6bUI0 0OBACHEHHE MHOTHX
TPYIHBIX JIET €ro XKu3HH. OH He ObLI CO3AaH HU U1 TPOMKMX 1IpH-
3BIBOB, HH ISl 3NIMYECKUX NTO3M, OBLI MOITOM C NyTOYKOM, H3/1a-
BaBUIeH YHCTHIE, TPOH3UTENIbHBIE 3BYKH. Ho BooOpaxaeMoro Gora,
c10coBHOro yJBIOHYThCS, HE OKA3aJIOCh, 4 BeK ObUT IIYMHBIM, M
yIUIX JIIOAeH Opo# He pa3iinyalid My3bIKH.

CTuXOTBOPIIBI BCErla CyLIleCTBOBAJIH, 0COOEHHO MHOIO UX pa3s-
BEJIOCh, KOTJIa TIPOU3BOACTBO CTUXOB cTajio npodeccueid. MapKuil
6b11 Mo3ToM. TpyAHO, KOHEYHO, CYANTh O CTHXaX TO lepeBoaaM
-—— s HE 3Hal0 €BPEHCKOro sA3bIKa,— HO BCAKUM pa3, Oecenys c
MapxkuieM, st TopaxaJics ero IPUpoJie: OH BOCTIPUHUMAI U TPOM-
Kue COOBITHS U leTanu ObITa, KaK H03T. JTO He TOJBKO MOe Breyat-
Jienue, 00 3TOM MHe T'OBODHIJIM JFOJU, APYT Ha Ipyra He MOXO-
xue,— A. H. Toncroit, Tysum, XKau-Pumap Brok, 3abomnoukuii,
Hessan,
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O He Gosics U36UTHIX TEM; YaCTO IHCAN O TOM, O 4eM KaXeTcs,
IMCcay BCe MO3TH Mupa, Jlec oceHbro: «TaM JHMCThA HE LIypIHAT
B TAMHCTBEHHOM TPeBOTE, a, CKPIOYUBILKCH, JIETJIM H IPEMIIIOT Ha
BeTpY, HO BOT OOMH CO CHa NOIUIEJCS IO HOpOre, Kax 30JI0Tas
MBIIlb HCKATh CBOIO HOPY». Cre3a mobuMoit keHuunel: «OHa He
majgaeT ¢ TBOMX PECHHL, HO OCTAeTCsA MeXAy BeK Apoxalieit. B neif
MHD BBIXOAMT M3 CBOMX IPaHHIl, 2 B IJIyOHWHE pacTeT 3pauok
OnecTsinui...»

OH OBIJI MaCTEPOM U HEYCTaHHO TPYAWICS; O HEM MOXHO CKa-
3aTh TO, YTO OH CKa3aj O CTapoM mopTHoM: «YTO OH MoOr elie
CI0Jla TEMHBLIM NPHUBE3TH IroceakaM? BeICTpodeHHBle rofa, BbI-
MSYCHHYIO MTOJIKY.

Mapkuilu He OTBOPA4YUBAJICH OT JKA3HH ; OH He TOJbKO IPUHMMAJ
3MOXY, OH €€ CTPACTHO JIFOOUJI; IUCAJI SIHYECKHE TTOIMBI O CTpO-
MTEJILCTBE, O BoiHe. Bynyuu uegoBekoM HEOOBIYAHHO YHUCTBIM, OH
PEBHHBO OTpaXxJaj TO, YTO JIOOMII, OT TEHH COMHEHMI; COBETCKUM
OBbLI ¢ FOJIOBHI KO HOT; M XOTS MBI JIIOAH OJHOrO HOKONEHHS (OH
ObLI Ha YeThIpE roja MOJIOKE MEHS), S BOCXHIIAJICA €ro LEJb-
HOCTBIO.

OH ysuzan norpoMsld, st B [TosiblLie BO BpeMs pasryJia aHTH-
CEMHTH3MAa, HO He OBLIO B HEM M TEHHM HALMOHAJIM3Ma, A4Xe Ha-
HMOHAJIM3MAa MEIUIKH, KOTOPas 3HAeT, YTO HAl TIOJIOBUIEH MOTArN-
BaloTca KOWKH, EciM HYXHO NPUBECTH NpPUMEP HHTEPHALHMOHA-
HM3Ma, TO MOXHO cBOOOIHO Ha3BaThb Mapkuiua.

Kputku 0TMeuasy, 4T0 B €ro IpON3BeAeHAAX NOPOi YycTBY-
10TCA MeYab, ropeyb, Tpesora. Morno ju 6uiTh HHavye? OnHa U3
3ro nepebIx 10aM — «Kyua» — nocsieHa norpoMy B Fopozauiie;
HEAaBHO s POYUTAJI IEPEBO €70 HEN3TAHHOTO POMaHa, 3aKOHYCH-
HOFO HE3aJ0JIr0 A0 TOro, Kak Mapkuin norud, — 3TO JeTONUCh
cTpajaHuii, 60pbObI, rubenn BapIIaBCKOro reTTo.

S He X014y, OXHAKO, OTPAHHYMBATHCS TOJILKO CCHIJIKOH Ha 3MOXY;
HY>XHO CKa3aTh O CTPYKType 1o3Ta. Sl MPUIOMHIO O4YeHb JaBHHi
JAWajior Mexiay ABYMs HCIAHCKMMH MNo3TaMu: Mapku3oMm Cau-
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TunbaHa ¥ Pabu Cem To6om. Ipoucxonusnao 31o B nepsoit moso-
BuHe XV Beka, koraa Mcnaunueit npapun xopob Ileapo Xecroxuii.
EBpeu 1 apaGrl BBEJIM B HCHAHCKYHO O33ME0 THOMHYECKHE CTHXH —
xopotkue ¢punocobckne uspeueHus. OOHUM U3 TaKUX THOMHYeEC-
xux 1mo3toB Obin Pabu Cem To6. Koponw Ilenpo XKecrokwuif,
cTpagaBuuid Gecconnuueit, mopyunn Pabu Cem Toby manmcath
g Hero cruxu. IlosT Haspan KHHTY «COBETB», M OHA HAavH-
HaJiach CNEOYIOMIUM yTelieHueM: « HeT HHYeTro Ha cBeTe, 4TO OBl
BeuHo pocio. Korma jiyHa CTaHOBHTCA NMOJIHOH, OHA HAYHHAET
yObiBaThy. IlpuaBopHbid mo3T, Mapku3 CaHTHIbSHA, OTBETHII
snurpammoii: «Kak xopolee BUHO HHOTa COREPXKHUTCA B AYPHOId
OouKe, TaK HCTHHA TTOPOH MCXOMHT U3 yCT eBpes». Pabu Cem Tob
He caancs: «Koraa mup 6bLT co3maH, MHP OBUT TMOJEJIEH: OAHHAM
JIOCTAJIOCH XOPOILIEe BHHO, APYTHUM Xaxaa». (5 ciydaiiHo Haman
Ha 3TOT HOITHYECKHI TUCTYT, KOCAA IIOJIBEKA HAa3a H3yYaJl CTapylo
HcaHckyro noasuo. ®opmyna Pabu Cem TobGa MHe moka3zajache,
a M KaxeTcsAd X0 CHUX MOp, YOA4YHOH.) Mapkulll MpUHARIEKAN K
MO3TaM He XOpOoLIero BHHA, a CyXuX ryb; oTcioja TOT enBa yJjo-
BUMBI OTTEHOK IOpeYH, KOTOpBbIii MOpPOH NpOCTymaeT B €ro
CTHXaX, MOJHBIX PAfOCTH KU3HH.

MBI C HUM BHUAETUCH PEIKO — XKHJIM B pa3HbIX MHpax; HO BCH-
kuil pa3, BcTpedas Mapkumia, s YyBCTBOBAJI, YTO MEPEAO MHOH
Yy TeCHBIH YeJIOBEK, IIOITU PEBONIOLHOHEP, KOTOPBIM HUKOTO Ha-
TpacHO He OOMAMT, He MpeAAcT Jpy3ei, He OTBEPHETCS OT IMO-
naeuiero B 6eny.

ITomHuio Gonpinod MUTHHT B MockBe, B aBrycte 1941 rona; ero
nepenasay no paauo B AMepuky. Ha Mmutuure Boictynann Ilepen
Mapxkum, C. M. Di3zenmireitn, C. M. Muxoainc, I1. JI. Kannua, s
Mapkuin cTpacTHO IPHU3BIBAJI aMEPHKAHCKHX eBpeeB MoTpeGoBaTh
ot Coennuennsix llITatos 60ps6EI ¢ dpamusmoM (AMeprka Toraa
elle ObUTA HEHTpaJILHOM).

B nocnenunit pas s Bugen Mapkuiua 23 sHBaps 1949 roma B
Coro3e nucateneil Ha moxopoHax mo3Ta Muxamna [onomaoro.
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Mapxull TopecTHO CKajl MHE PYKY; MBI AOJIO TIAHEJH APYr Ha
Ipyra, ranasi, KTo BBITSIHET X peOuii.

Bopuc JlaBpeneB nmcan: «Mapxum ObJI B pacuBeTe CBOEIO
MOIIIHOTO TAJIAHTA U, HABEPHO, CO3aJI OBl elle Goiee IpeKpacHble
NMpOU3BEACHHS, HO XM3Hb ero obopBanach Ha mogbeme. OH man
JXKepTBOH Bparos, OKJieBeTaHHbIH HeBUHHO. Bparu oTedyecTBa ¢u-
3HYSCKU YHUYTOKUIIN 3aMeHaTEJIBHOTO M03Ta, HO HE CMOTITH YOUTHL
necHto»., Mapkuiia apectoBanu 27 siHBaps 1949 roma, nmenb ero
cMmeptn—- 12 aBrycra 1952 ropa.

Kak Bce mroaw, BcTpevaBlive Mapkuiua, s 1ymMar O HeEM C
HEXHOCTBIO TOYTH cyeBepHOoil. Bcnomunato ero ctuxu: «/Ise MepT-
Hble NITHIBI HA 3eMIIEO Jerid. Yaap Obin ymaveH... Urto jydiie
3eMiin? 31ech, B COJIHCHHOM 5TO# OnakeHHOH CTpaHe, ymacTh!
Tak mepenutcea MHe... Hlarnya g, molaeM xe, Thl CJIbILIAJ MofiaeM!
Vnan tak ynan. He xaneft au o yem. JlereTh Tak Jneterh. Kak
caenutesied cBeT! Lllupoku npoctopsl, U kpass UM HeT». Tpyano
TPUBBIKHYTh K MBICJIH, 4TO OT 1103Ta OCTAJIMCh TOJHKO IECHH...

A B Te maBHHE JIHH, KOTAA sl BCTPEYaJl MOJIOAOTO, BIOXHOBEH-
Horo Mapkuita Ha MoHnaphace, OH TOBOPHJI O AyIouke peOeHka
H 0 TPOMOBOM roJjionie MasikoBckoro, npumepsiii cyas0y. st MeHst
OH OBLI 32710TOM TOTO, YTO HENb3S PA3AYHUTH BMOXY U MOIBHIO:
«5 Bo3sMOXUN TeOst Ha pameHa, o Bek! S mepenoscancs 106010,
KaK KaMEHHBIM IIUPOKUM KyliakoM. OrpomMHoii kpyTn3Hoit Bcra-
€T Jopora, ¥ JOJDKEH s B30OpaThest Ha Hee. CKBO3b BOM BeTpOB,
CKBO3b CHETOBBIC KPY4M 5 MOABIMAIOCh. MHOTHe NOrnOHYT cpen
cyrpo6os... » Hert, oH He ObIJ1 HM HAMBHBIM MeUTATEJIEM, HHU CJlie-
nsM (aHATHKOM, yIOYKM KACaJMCh CyXHe TyOBI B3pOC/IOro, My-
JKECTBEHHOTO YEJIOBECKA.

Mecsupl, 0 KOTOPBIX MHE NIPEACTOUT PaccKazaTb, MOXeT ObITh,
caMble TsDKeJIble B MOeH JKU3HU, M s HAJOJTO TMpepBay pabory:
He peluajics Ha4yath 3Ty riraBy. C kakoil paiocTbIO 1 OMYCTHJI Obl
ee! Ho *Xu3HB He KOPPEKTypa M HEPEXHUTOIO He IepevePKHellb.
C Tex mop NpoIIO NATHAAUATE JeT. S He Xo4uy OepeIUTH 3aXKHUBa-
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OILie paHbl, He HA30By HEKOTOPbIX —— MEHbIIE¢ BCErO MeHs
npHBJieKaeT poiib Ipokypopa. IIpuToM s MHOTOTO He 3HAlO, Orpa-
HAYYCh TE€M, YTO KOPOTKO, CYXO PacCKaxy O NepeXKHTOM.
Tenmepb 5 NTOHHMAK, YTO HAa4all0o HEKOTOPHIX COOBITHIi, O
KOTOpPBIX XOUy HaIlhcaTh, CBA3aHO € Tparuveckoi cmepTthio. C. M.
Mnxossca, u npexnae Bcero ckaxy o CosoMoHe Muxaitnosuve.
T103HaKOMMJICS S C HUM JaBHO, €lli¢ B ABaAuAaThle I'OJibl, HO MaJo
€ro 3HaJI; a MOHJT U MOJIFOOMII B rolbl BOWHBI;, OJHO BpeMs OH
JOBOJIBHO YacTO HPHXOIUI K HaM B TOCTHHHULY «MockBa», uHoraa
ropeBa BCJIyX, UHOTAA JypayHJICs, HHOrAa Kak-To B6upa B cebs
PYKH M HOTH, CKuUMaJcs, Mordall. OH 6Bl GOJIBIIAM akTepoM, H,
KOHEYHO e, ero CTUXHeit ObUI0 HCKyccTBO. SI XOpoLIO TOMHIO €ro
B poiu xopous JIupa. O ka3ajics HEy3HaBaeMbIM — B JKH3HH OH
6611 HeGONBIIOTO POCTa M JINLO Y Hero GbUTO He KOpoJs, a cKkopee
HACMELLTHBOTO MHTEJUTUTeHTa C BBIMYKJIBIM JOOM M BBINAYEHHOH
HUXHe#d ry6oit. Ho Ha cileHe, BBICOKMH WM TparuyuHblif, KOpOJb
JIup 6bUT HeBBIPA3UMO MPEKPACeH B CBOEM Iope U rHese. TaJaHT
Muxo3s1ca MOYNTaNM aKTephl pa3JIMYHbIX HATIPABJICHHHA ; S TIOMHIO,
€ KakuM BocXHileHHeM roBopuid o HeM U Kayanos, u Meifep-
xonbA, u [IutoeB. Huxorma Muxoasc He ObUI HALIMOHAJIUCTOM,
OH JIIOOMJI pycckmit s13bIK, ¥ ero Apyr A. H. Toscroit uHOria roso-
puwr: «He nonmmaro, nmoyemy CoJIOMOH HE XO4YET MrpaTh B pyc-
ckoM Teatpe . ..» Ho y Muxoasnca 6buto nrobumoe auts — EBpeit-
ckmii Teatp. Ha criexTakiu 3Toro Tearpa NpUXOIuid U 3pUTENH, He
NOHHUMABLIINe eBpelickoro s3bika. Urpa Muxoasca u 3ycknna Gbina
HACTOJILKO BBIPA3HUTEJILHOM, YTO BCe ObIBAIM 3aXBaveHbI IOXOXK e~
HUSAMHE MecTeukoBoro HoH-Kuxorta nnu 6enoii TeBbe-MOJIOYHHKA.
Bo Bpems Boiinel C. M. Muxoanc 61 nywoii Espeiickoro
anTudamucTckoro komureta. Kto Torma mor aymares o6 uc-
kycctBe? I'utnepoBnsl youBaym B MecTeykax YkpauHbl u Beso-
pyccuu ¥ crapbix repoes lllonoM-Aneiixema, B eBOYeK-ITHOHEPOK.
Muxoanca mocnanun BMmecTe ¢ no3toM Pedpepom B AMepHky.
B 1946 rony aMepHKaHIIbi MHE paccKa3blBajii, Kak B OTHOM Tropozge
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pyxHyJa 3cTpala — CJMIIKOM MHOTO JIIOJel XOTesin NMOJONTH
K COBETCKHM roctsaM. Muxoasnc u @edep cobpanu MUUIHOHBI Ha
COBETCKHE FOCIIUTANHU, JeTCKHe A0Ma.

ITocne nobenpl k Muxoaicy obpamianuch ¢ Npock6aMu THICAYH
JoJlell — B MX IJIa3aX OH OCTaBalics MyJphIM pebe, 3allIUTHUKOM
OGMKEHHBIX.

M BoT Muxosjica younu . . .

Torna Ham ckazany, uto CojsomMoH MuxaiiaoBud mnoexaya B
Munck Bmecte ¢ INosty6oBriM-IloTanoBsIM o nopydyexnnio Komu-
TeTa, npucyxzaasiiero CTalnMHCKHe TIPEMHH, — OH JOJDKeH Obln
IaTh OT3BIB O HOCTAHOBKE, BHICTABNEHHOH Ha mpeMuo. Houblo
€ro Mo3BaJid B FOCTU — OH LLieJI ONAThb-Taku BMmecTe ¢ 'omy0o-
BbIM-IloTanoBeiM O OHOM M3 OKpaHHHBIX YJIHI, U TaM He TO
6anauThHI youIn oboux, He TO MX pa3laBWJI [PY30BUK. DTa Bepcus
Ka3aJach yOenuTenbHoit BecHoit 1948 rona; nonrona cnycrs B Heit
MHOTMEe HayaJim comHeBaTbCa. Kornma apectoBanu 3yckdHa, Bce
3aayManuch: a kxak noru6 Muxoanc?.. HenmaBHo coBeTckas
raseTa, BeIxoaswias B JIurBe, pacckasaia, uro Muxoasnca yOmwiu
arenTsl bepun. He crany ramats, nodeMy Bepusi, koTopblii Mor
6bl IpecniokoiHO apecToBaTh Muxoaiica, npuder K 3j101eHcKoH
MAacCKHPOBKE€; KOHEYHO, He MOTOMY, 4TO LUAAMJl OOIIECTBEHHOE
MHEHME, CKOpee BCero pasbiieKalics.

A 611 Ha manuxuae no ConoMony MuxaiiioBu4y B TOMeUICHUH
ero Tearpa. M3ypogoBanHoe Juno 3arpummpoBanu. I[Ipous-
nocuwiu peyn. flomurio Beictynnenue @aneea. Ha ynuue crosna
TOJiNa, MHOTHe TJIaKaJIH.

HdBanuaTe 4eTBepToro Mas ObLI Bevep mamsaTH Muxoajca.
A BBICTYIAJI, HE IOMHIO, YTO FOBOPUII. BbLIO OYeHB TOPBLKO.

Ho 5 ellte HUYero He NpeaBUIEI.

B centabpe 1948 roma s wanncan nis «Ilpasas», no mpocsbe
pelaKkIuy, CTaThl0 O «eBpeiickoM Bompoce», o Ilanectude, o6
aHTUCEMHTU3Me. BOT HeckonbKO LMTAT:

«Mpaxko6echl W3JaBHAa BLIAYMBIBAJIA HeOBUIMLBI, XKejlasd Tpel-
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CTABUTb €BpeeB KaKUMH-TO OCOOCHHBIMH CYIIECTBAMH, HEMOXO-
XHMH Ha OKpYyXarolnux ux jmoned. Mpaxobecbl roBOpHIH, YTO
€BpeH XHUBYT OTHEHbHOH, 060coONeHHONW KM3HBIO, HE pa3fenss
palocTed U ropecteil TeX HAPOJAOB, Cpel¥ KOTOPHIX OHH NPOXHBaA-
10T. MpakoGecsl yBepsiii, OyATO eBped — 3TO JIKOAHU, JIMIIEHHbIE
4YyBCTBA POAMHBI, BeyHble HepekaTu-nojie. Mpakobechl KJISUIACH,
YTO eBPEH Pa3IMYHELIX CTPAH OGBeIUHEHBI MeXY cOO0H KaKUMHU-TO
TaHHCTBEHHBIMH CBA3SAMHU.

... [a, eBpeM XHJIM OTHeNbHO, 060CO6JIEHHO, KOTIa HX K 3TOMY
npubyxaam. FeTro 6bu10 H300peTeHHEM HE €BPEHCKIX MUCTHKOB,
a KaTOJIMYeCKHX M3yBepoB. B Te BpeMeHa, korja rjasa JIoAei
3aCTHJIAJ PEJIMTHO3HBIA TyMaH, ObUIH cpelu eBpeeB (PaHATHKH,
KaKk OHH OBUTM CpeJd KaTOJMKOB, NPOTECTAHTOB, IPaBOCIABHBIX
U MycynbMaH. M kxak TONBKO pPacKpbUIUCH BOpOTa IeTTO, Kak
TOJILKO APOTHYJ TyMaH CpeJHEeBEKOBOIl HOYM, €BpeM pa3HBIX
CTpaH BOLUIXA B O0IIYIO XU3Hb HAPOIOB.

Hda, MHOrHe eBpeM HOKHAAIM CBOK POAMHY, 3MHIPHPOBAJIH
B AMepuky. Ho He moTOMYy 3MHIPHPOBAIH OHH, YTO He JIIOOUIH
CBOeHl 3eMJIH, a TIOTOMY, YTO HACHIJIUSA H OCKOpOJIeHHS JMIIanu HX
31Ol Mobumoit 3emiy. Oquu JIM eBpeU HCKalM NOpoil criaceHHs
B Ipyrux crpaHax? He Tak Jiu HOCTynajiv UTaJIbSHLBI, HPJIaHALBI,
ClaBsiHE CTpaH, HAXOAMBIUUXCS MO THETOM TYpOK H HeMLEB,
apMsHe, PYCCKHe CeKTaHTHI? . .

... Mao obuiero Mexay espeeM TYHHCLEM M €BpeeM, XKHBY-
UM B UHkaro, KOTOpBIH FOBOPHUT, 1a U AyMaeT IO-aMePUKaHCKU.
Ecnu Mexny HUMH TeHCTBHTEJILHO CYLIECTBYET CBSI3b, TO OTHIOAb
He MHUCTHYECKAs: 3Ta CBA3b POXKIeHA aHTHCeMUTH3MoM ... He-
BUIAHHBIE 3BepcTBAa HeMelKHX (aIluCTOB, IPOBO3IJIAILICHHOE
HMH H BO MHOTHX CTPaHaX OCYHIECTBJIEHHOE TOTOJIOBHOE MCTpeO-
JieHUe eBPeliCKOTo HaceJIeHus], pacoBas Npolarania, ockopbienue
CHavasa, neyd Maiinaneka OoTOM — BCe 3TO POJMJIO CPe/Id eBpeeB
Pa3JIMYHBIX CTPAH OlIyILeHMe TIy6oKoii CBA3H. DTO CONUAAPHOCTD
OCKOPOJIEHHBIX U BO3MYILEHHBIX . . .
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. .. KoHe4yHO, eCTh CpeliM €BpeeB M HALIUOHAJMCTBI ¥ MHCTHKH.
OHH co3iajid IporpaMMy CHOHM3Ma, HO He OHH 3acesmnu Ilane-
CTAHY eBpesaMH. 3acenunn IlajiecTUHY eBpesiMH Te HIEOJIOTH YeNI0-
BEKOHEGHABUCTHHYECTBA, Te¢ aJeNThl pacu3Ma, Te AHTHCEMHTHI,
KOTOpPBbIe CTOHAJH €BpeeB C HACHXKEHHBIX MeCT M 3aCTaBILIH HX
HCKAaTh HE CYaCThs, a NpaBa HA 4YeJOBEYECKOEe NOCTOMHCTBO — 3a
TPHIEBATH 3€MeJIb . . . »

B craTbe s MpHBOIMII BBHICKA3bIBaHUA 00 aHTHCEeMHUTH3Me I'Opb-
Kkoro, Jlenuna, mutupoBas B CrajuHa: «AHTHCEMHTH3M, Kak
Kpaiinsas ¢opma pacoBoro LIOBMHU3MA, SBJIseTCH HaubGosee onac-
HBIM IIePEXHTKOM KaHHUOaIM3Ma».

I'aszeTHas craThsd HEe HCHOOBEeAb, B HEH MHOIOrO He CKaXellb.
Teneps, korga s JONHCHIBAIO KHHTY O MOeH XKH3HH, MHE XOUETCA
CKa3aTh, KaK s MOHEMAaIO TO, YTO YacTO HA3bIBAIOT «eBPEHCKUM
BONIPOCOM»,

PebGenkoM s cibIIaj pa3roBopsl o Aeine Hpeiidyca, 06 eBpeii-
ckux morpomax. S 3uain, yro Jles Toscroit, UexoB, I'opbkuii,
BO3MYIIIAIOTCA HAaTpaBJIMBAaHHEM DYCCKMX Ha eBpeeB. Heckoybko
JIET COyCTA A NpovuTal B NMOANONBbHOH rasere crarbio Jlenuna.
Moii oTen roBopuJl, YTO AHTHCEMHTH3M — HEPEXUTOK, MOPOXK-
OeHue (aHaTH3Ma M HeBeXeCTBa, M B 3TOM s pasleNifyl €ro
CYXIeHHUS.

Kak uurartens 3HaeT, s poauics B Kuese, Mol poaHo# s3bIK
pycckuit. SI He 3Haw HM MIHUII, HM APEBHECBPEHCKOIO SA3BIKA.
Hukorga s He MOJWICA HH B CHHAarore, HuU B IPaBOCIABHOMH
LepKBH, HU B KOcTeJle. MeHsl BOCXUIUAJN B BOCXHINAIOT HEKOTOPbIE
XYHOXeCTBEHHbIE NaMITHHKH, KOTOpBIE ISl BEPYIOLIUX CBA3aHBI
C peJdruei, a IyIs MeHsl C YeJIOBEYECKUMHU MBICJIAMH M YyBCTBaMH,
— «Kuura Hosa», «llecus mecen», «OKKJIE3HACT», €BaHIEJIHA,
B TOM YHCJIE «3ampeTHble», «Anokammncuc», Iaprpckuii cobop,
Akpononn, MKoHBI AHIpes PyGneBa, xusomuce ¢pa bBeato,
HHAYcCKMe Ooruu B Diope, ¢pecku B ApeBHeM OyaauiickoM
MoOHacThipe AmkaHTa. OOHAKO BCE 3TO JJIA MEHS He MepTBhIe
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KaHOHB! pPEeJIUrMd, a >XUBOE HUCKYcCTBO. J{eTCTBO H OTPOYECTBO
g npoBell B MockBe, U MoM ToBapuuy Ob1d pycckumu. Korna s
paboTaln B noANOJBHON OpraHU3alMM, Mbl Ha3bIBalld APYT Apyra
o KJIHYKaM, McHs He HHTepecoBalo, ObUIM JIK Cpeld MOMX TOBa-
puiueii eBpeu. IlotoM s ouyTuica B Ilapuxke. SI BcTpeTus OByx
9y XeCHBIX NOITOB, — OAMUH U3 HUX, AINOJUIMHEp, OBUI MO IIpOUC-
XOXJCHHIO MoysakoM, apyrod, Maxkc XKako0, eBpeem, HO 1A
MeHs 00a 6b1n Ppaniy3amu. A nonrooui utanbaHua MooUIbsHY ;
OHAXIbl OH MHE paccKka3al, 4TO OH eBpei, HO IJIsi MeHSA OH
OCTaBaJICsl CBA3AHHBIM C TPEBOIOM NMPeJBOEHHBIX JIeT U C UCKYCCT-
BOM HUTaJILAHCKOTO Bo3poxaenus, a He ¢ ApeBuum Srse.

A mobno Ucnanmo, Utanuro, ®OpaHiuio, HO BCe MOU T'OJBI
HEOTHAEIUMBI OT pycCKoit *u3nu. Hukorna s He CKpbIBaji CBOEIO
npoucxoxaeHus. Bbuin BpeMeHa, Korza S 0 HeM peAKo OyMall,
ObUIM M Ipyrue, Korja s MOBTOPSI BCroAy, Tae Mor: «S eBpeii»
—— MHE KaXXeTCsl, YTO COIMIAPHOCTD € TeMH, KOTO IpeceyroT, —
a30yka 4eJIOBE4HOCTH.

S cmotpen ¢mibMel Yaminba, 4 MHE He IPHXOIMIO B [OJIOBY,
4TO OH eBpeit; 00 3TOoM MHe coobuin rutiaeposubl. OHH IPUBO-
JIAA YepHble cnucku. Espesmu oxazamick Kommnosutop [apuyc
Muito, ¢unocod beprcoH, nroau, ¢ KOTOPHIMH s BCTpe4alcs, He
3ayMBIBasCb HaJl UX IpoucxoxaenueM, — benna, Anna 3erepc,
TUcaTeNIM, KOTOPBIX 1 YUTaJ, Kak, Hanpumep, Kadxka.

Ecth Jin Kakoii-T0 0CoOblif, mpUCYIIMi eBpesiM HAaIMOHAJIBHBIHA
xapakTep? AHTHCEMHTHI M eBpelCKHe HaLHOHAJIICTHI OTBEYAalOT
MOJIOKATENbHO. BO3MOXHO, YTO Beka TOHEHH 1 00M/1 3a0CTPsLIIH
HMPOHUIO, pa3dyBajd POMaHTHYSCKHe HaOexXIbl Ha Jiy4ilee Oynmy-
wiee. HaunoHanbHblll xapakTep sipuye BCEro CKa3bIBAETCs B XYyIO-
s’keCcTBeHHOM TBopuecTBe. Ilo33us I'eiiHe nosHa pomaHTHYeCKoOH
HPOHHH, HO 5 HE 3HAIO, YEM ITO OOBACHSIETCS -— HPOUCXOKIEHUEM
no3tra uaM smoxoii. IlpunomuHas npousBeleHMs MOUX COBpe-
MeHHHKOB — Monauneguu, Kadpku, CyTuna, — s BHXy npexie
BCEr0 TParv4HOCTh: OHA OTpa)kajia AeHCTBUTEJHLHOCTh, BOCIIOMH-
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HaHHUsl COYETAJNUCh C MpeJuyBCTBMEM WJIM NpeaBUieHueM. MaTte-
MaTHKa OTHOCHUTCS K TeM MNPOSBIEHUSAM 4YeJIOBEYECKOTO pa3yma,
KOTOpBIE MeHee BCeTrO CBA3AHBI C KIIUMATOM, 3BIKOM MJIM Tpaju-
musmu. Onnako B ['epManun B Hayasie TPUALATEIX FOJOB HAILIUCH
y4eHEIe, KOTOpPbIe OTBEPraji TCOPHIO OTHOCHTEIIBHOCTH,OTKPBITYIO
OMHIITeHHOM, KaK «eBpelCKHe ITYYKKH».

B mpexHHe BpeMeHa aHTHCEMHTH3M ObLUI CBsi3aH C peJiUruei,
¢ uieeil mckymiuenus: «EBpen pacnsnm Xpucrta». Bnacte nyxo-
BEHCTBA NoCTeNenHo ocnabesana. MHorue cTajd NOHUMATh, YTO
Xpucroc OblT OAHHUM H3 eBpeliCKUX OYHTOBIUMKOB M BBICTYyHANd
NIPOTHB OPTOAOKCAJBHBIX CBSIIEHHOCHYXHTesleH, COTPYIHMYAB-
LOHX ¢ PHMCKHMH OKKynaHTamu. ®paHly3ckas peBOJIIOLMS NPO-
BO3IJIacHjia paBHoOMpaBue eBpeeB. PaznnuHble rocyaapcTBa olHO
3a APYrEM OTMEHSJIM CyUleCTBOBaBLHMe BeKaMH OrpaHHYEHHS.
EBpen HaunHaJHM XKUTh XKH3HBIO TeX HAPOAOB, HA 3eMJIFO KOTOPbIX
TPUILIE MX TIpafeibl.

B xonlle mpouioro Beka pa3spasuiioch xejio Hpelidyca, oHo
MOKa3ajio, 4TO AHTHUCEMHUTH3M, OOBIYHO TIPATABIUMHCS B LIENH,
*uB. B Teuenune Heckosbkux jet k Hpeiidycy, uesoBeky camMomy
no cebe HE3HAUNTENILHOMY, HCIIpaBHOMY (paHLy3ckoMy odulepy,
BOCMUTAHHOMY Ha AMCIHIUIAHE, ObUTM 0OpallleHbl B30pbl MUJLITHO-
HoB srofeit. Koraa 30 BBICTYIHIT ¢ 3aLUATOH HEBUHHO OCYXIEH-
Horo, ero monnepxanu JleB Toncroii, BepxapH, Mapk TBeH,
XKopec, Anatons PpaHc, Metepnannk, On3op, Kioxm Mona,
Xrone Penap, Cunsbsik, I[leru, Mup6o, Mannapme, apns-Jlyn
Ouunm. Kro xe noagepxusan o6sunuteneit? [Tucarenn-naumo-
Hamuctel — Bappec, Moppac, [lepynen. Antuapeiidycapst 6sun
HE TOJIbKO AHTHCEMHTAMHM, HO M BparamMM Iporpecca, HIOBHHH-
CTaMH; B CBOUX ra3eTax M JIACTOBKAX OHU Ha3wuIBanM 30JI «UTalb-
SILIKOM».

Jo peBononuH pycckue eBpeH MOTJH NpPOXHUBaTh TOJBKO B
YepTe OCeIIOCTH. B ropomax W MecTeukax YkpaHubl win beo-
PYCCHH OHHM XMWIH 060c06IeHHO, TOBOPWIIM Ha Hull. Pesomonus
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BCe U3MEHMJIA ; eBpeiiCKas MOJIOJIEXKb PUHYJIACh B PYCCKHE LIKOJIBL,
yHUBepCHTeThl. EBpelik# BBIXOAMJIH 3aMyX 3a DYCCKHUX, €Bped
KeHWJIUCh Ha pycckuX. O60COONEHHOCTh €BpeeB uCHYe3alla He
TOJIBKO Y Hac, Ho ¥ Bo Ppanuuu, naxe B ['epmanuu. Torma Ha
MOMOLUL aHTHCEMHTHM3MYy IIpHMIITIA «pacoBas Teopus» [mtiepa.

KoHe4yHo, pa3roBOpH O CYILIECTBOBAHUHU «HHU3LIUX pac» He OBLIH
HOBbIMH. Paccka3spiBas o0 noesnke B IOKHBIE IUTATbl AMEPHKH,
A XOTeJl TI0Ka3aTh, HACKOJIBbKO CHJIEH M XHBYY pacU3M B CTpaHe
uMBMIM30BaHHOUH. OaHAaKO B ABafUAThle TOABI MBI CYHTaIH OBIB-
mHux pabosnanensieB Anabamel MM MHCCHCHNH HCKIIOYEHHEM.
Ha cuene ucropuu nosBuiacs I'utiiep. OH U ero mMpUBEepKEHLIb
HayaJld JOKa3blBaTh, 4YTO CYyILECTBYIOT BBICHIME Ppachl, Ipexne
BCETO «apHiiCKas», HJIM «CeBepHas», M HHU3MLINE, Cpeddl KOTOPBIX
caMasi HU3Ias — €BPEH.

B ropsl rpaxmaHCKOH BOWHBI S YBHUIEJ €BPEHCKHH IOTpoM,
opranu3oBaHHblii 6esbiMH. HecKoNIbKO MecslleB COYCTsi NbSHbIHA
BpaHrejeBckuit® odpunep ¢ kpuxom: «beit xmmos, cmacaii Poc-
curoh» — xoten cOpocuTs MeHs ¢ GopTa napoxona B Mope. Mue no-
Ka3aJioCh 3TO €CTECTBEHHBIM: NMPHU3PAKH NPOILIOro OTCTaMBaJIH
BJIACTh ThMBL.

B xoHIle nBafuATBIX TOIOB sl MO3HAKOMMUJICA HA MoHmapHacce
¢ eBpeiickuM nucartelieM u3 [lonbiuu BapmiapckuMm, ¢ €ro Apy3psMu.
OHH MHe paccka3biBajJii CMEIIHBIE HCTOPHH O CyeBEpHsX U XUTPO-
YMHH CTap03aBeTHBIX MECTEUYKOBBIX eBpeeB. S npounTan cGopHUK
XaCHACKHX JIereHI, KOTOpble MHe HOHPaBWINCh CBOeil HOITHY-
HOoCcThIO. Sl pemmn HamHcaTb caTHpHYeckuil pomad. I'epoii ero,
roMenbckuit moptHol Jlasuk PoiiTuiBaden, ropemMblka, KOTOPOro
cyabba OpocaeT u3 onHO#M cTpannl B Jpyryro. S omucan Hammx
HOIIMAHOB ¥ 3aXOJYCTHBIX HAYETYUKOB, IIOJLCKHX POTMHCTPOB
3M0XM CaHALMM, HEMELKHX MellaH, (paHUy3CKUX 3CTeTOB, JAle-
MepHBIX aHrau4aH. Jlasuk, oT4asBIUKCH, peluaeT yexaTh B Ilane-
CTHHY; OJTHAKO 3eMJIS, KOTOPYH Ha3bIBaJId «00eTOBaHHOI», OKa-
3bIBAETCA MOXOXel Ha Apyrwe -— GorarbiM Xxopomo, GeaHbIM
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mioxo. Jlasux npensaraet oprann3oBaTh «Coro3 BO3BpallleHUs
Ha POJHHY», TOBOPUT, YTO OH POIMJICH HE NOJ HajIbLMOH, a B
munom emy I'omerne. Ero yGuBaroT eBpeiickue danatuku. Moero
repost 3anafgHble KPHTHKH Has3biBajsd «eBpeiickum IllBeitkom».
(51 He BKJIIOYMII 3TY KHUTY B cOOpaHHe MOHX COYMHEHUI He TOTOMY,
YTO CYUTAI0 ee CJIMIIKOM ciaboif MM OTpekaroCh OT Hee, HO
mocJie HALHUCTCKUX 3BePCTB ONMyOIHKOBAHWE MHOFHX CATHPHYECKHX
CTpaHUI, MHE KaXXeTcsl Tellepb MpexXIeBpeMeHHbIM.)

IIpuxon I'mrsiepa k BAACTM MeHS MOPA3WI LUBHUIM3OBAHHAS
cTpaHa Oblua oTOpollcHa Hasal, B TEMHOTY U3yBepcTBa. «Xpy-
cTanbHas HOYb» (TaK HA3BIBAJIM THTJICPOBIBI HOYb TPAHIHO3HBIX
norpomoB)® Gplla 17151 MeHsI OIHUM U3 MPOSBICHUH HEHaBHCTHOIO
¢aumsma. T'UTIepoBLb XIJIK KHUTH HE TOJNBKO €BPEHCKUX aBTO-
poB, HO U JHresbca, Jlenuna, Nopbkoro, Pomena Ponnana, 3ous,
Bap6ioca, I'enpyixa Manna. Oxn yOuUBaJId HEMEUKUX KOMMYHUCTOB
«apuiickoro» npoucxoxaenns. B Vicnanuu s yBuaen cCBHpenyro
CYLIHOCTb (harim3ma.

Bo BpemMs HallecTBHs GaumiMCTOB HA HAlUy CTpaHy s Obli cBUIEe-
TeJIeM MHOXeCTBa 3BepCTB. [ MTIepoBubl yOuBanu pyccKux geTeH,
KK AepeBHU Yxpaunbl U benopyccnn. O6 3ToM o nucast Kaxabli
Zlenb B rasete. O0 3ToM mucajsu U apyrue. I'HTJepoBUBl B CBOHUX
JIMCTOBKAxX YBEpsJM, YTO OHU BOIOKOT TOJIbKO IIPOTHB eBpEEB,
HYXHO ObUIO OIPOBEPTHYTh 3TY JIOKb.

B xonue Boiinnl BMecTe ¢ B. C. 'poccManoM s Havan coGupath
YeJIOBEeUYeCKHe NOKYMEHTHI, CBA3aHHble C IIOrOJIOBHBIM yOuiicTBOM
eBpeeB Ha 3axBauyeHHOH (allicTaMKu TeppPUTOPHH Halle# CTpaHBl,
—— TpelCMepTHBIe NUCbMA, NHECBHUKH — DPHXKCKOTO XyIOXHHKa,
XapbKOBCKOH CTYINEHTKH, CTAPUKOB, deTed. MBI HA3BaJA TOTOBHB-
miiics cooprnk «UepHoii KHUrOi» — OHA MOKA3BIBATA 3J10/ICSIHAS
(armmcToB, HO B HeH OBLJIO MHOTO CBETJIOTO: MYXECTBO, COMAAP-
HOCTb, 110608, KHura Obuta nabpana, cBepcTana, HaM FOBOPWIH,
4TO OHa BbIiiAeT B KoHle 1948 rona.

Waen CHOHHCTOB, CBA3aHHBIE C JpEBHeH MCTOpHell, HMKOrja
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MeHd He yBjieKanu. I'ocynapcrBo WU3pauib, 0lHAKO, CyLUECTBYeT.
Bo Bpemena pacuseTa apabckoit KyNbTYypHl €BpeH He 3HANM Ipe-
ClleZIoBaHUH, MOAOOHBIX WMHKBHM3MIMH, B pa3JIMYHBIX Kaiudarax
Aunnanysuu skumy, pabortamm Taxue JitoaW, kKak ¢Quiocod Mait-
MOHHMA ¥ 1o3T I'aneBu. S xouy BepuTh, 4TO eBped M3pauns, na
cebe y3HaBiINe, YTO TaKOE¢ HECHPABEIJIUBOCTh, HAMAYT MyTh IS
NpUMHpeHMs ¢ apabamu. KaxmoMmy siCHO, YTO MUJUIHOHBI €BPeEB,
KHMBYIIMX B pa3HbIXx cTpaHax EBporibl ¥ AMepHKH, He MOTYT pas-
MECTHUTBCS Ha TeppUTOpHM M3panns, na oHM M He XOTAT Tyda yes-
XaTh — OHM TECHO CBA3AHBI C HAPOAAMH, CPeIH KOTOPBIX KUBYT.
Herpsl Anabambl mnd MHCCHCHOH BOBCe He MeHTAIOT YeXATh
B OJIHO U3 CyBepeHHBIX rocynapcts UepHoii Adpuxy, oHd TpebyroT
paBHONpaBUA U GOPIOTCA IPOTHB PACOBHIX IIPEAPACCYAKOB.

MeHs CBA3BIBAIOT C €BPEAMH PBEI, TI¢ THTJIEPOBIBI 3aKAIIBIBAIH
B 3eMJIIO CTapyX U MJIaJIeHLEB, B IPOLIAOM PeKH KPOBH, B MOCJIE-
JyFOILEM 3JIble COPHAKH, NIPOPOCIINE U3 PACHCTCKUX CEMSIH, XKHUBY-
4yeCTh npenybexnaenuii M InpexapaccynkoB. BeicTynas mo paauo
B JEHb MOETO CEMHIECATUIIETHS, 1 CKa3ajl MOUM YHUTaTeNsM, 4TO
Oyny Bceraa roBOpuTh, YTO s — eBpeif, moka OyleT CynecTBOBaTh
Ha cBeTe X0Ts Ob 0TuH aHTHCeMUT. He HalMOHAJN3M IPOANKTOBA
MHE 3TH CJIOBa, HO MO€ NIOHMMAaHHe YeJIOBe4eCKOTO JOCTOMHCTBA.
S nmpoponxkaro 1ymMaTh, YTO AHTHCEMHTH3M — AYPHOU NepPeXHUTOK
NPOLIOro, YTO OH HCYE3HET, KaK MCYe3HYT BCe pacoBble Npenpac-
CyIKH; TOJBKO TeHeph 5 3HA0, YTO OUUCTUTh CO3HAHUE OT BEKOBBIX
peJpacCyaKoB — JeJI0 OJroe.

BepHych k0o BpeMeHH, 0 KOTOPOM paccka3biBalo. B korue 1948
roga 3akpbuid EBpelickuil aHTUdamMCTCKUH KOMMTET, rasery
«DMecn,’ pazbpocanan Habop «UepHoii kKHUTH». Bekope apecToBanu
MO3TOB M IIPO3aMKOB, KOTOpHle nucanu Ha uaunn: Ilepena Map-
kuma, Keurko, Beprenscona, ®edepa u apyrux.

B suBape 1949 roma raseTs! cOOGIUMIM «O PacKpHITMH aHTH-
NaTPHOTHYECKOH TIpynnel TeaTpasbHBIX KPHTHKOB». Ilouemy
KaMIaHU# Ha4YaJ1ach co BTOPOCTENEHHOTO BONPOCa — € TeaTpasih-
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Hoit xputuku? He 3naro. MoxeT 6516, CTanuHy BoBpeMs moxa-
JoBajIcs OOMXEHHBIH IpamMaTypr, a MoOXeT ObITh, CiiyyaiilHO —
HE BCe JIH PaBHO, B KaKoe MeCTo Npyna OpocHTh XaMeHb — JIMIIb
65l OT Hero nouIH kpyru.®

B mepBoii ke cTaTbe, KOTOpas OTKpblJa HOBYK) KaMOAaHHIO,
uMesack Takas ¢paza: «Kaxoe npeicraBieHne MOXeET Obith Y
A.TypBHu4a 0 HalMOHATIBHOM XapaKTepe PYCCKOro COBETCKOrO Ye-
goeka?» JlBa mHSA coycTs S MPOYMTANl APYTYIO CTaTblo, B Held
«TypBHYM M I030BCKHMe» NHCAJIUCh €O cTpounux Oyks. Kpyr
«KOCMOTIOJIATOB» IUHPHUJICS: K KPUTUKAM TIPHCOEIUHMIN HEKOTO-
pBIX TO3TOB M KHHOpEXHCCepoB. [lBe HelesM CIyCTs HA4ajid pa-
300y1a4aTh «6e3pOaHBIX KOCMOIOJIMTOBY», CKPBIBABIUMXCS 3a HCe-
BIOHHMAaMH. 10

Muorne Mo Apy3bs C BO3MYLIEHHEM OTHOCHJIUCH K NMPOUCXO-
IuBUIeMy; moMuIo Oecenpl ¢ O6pasnoBsiM, KoHYanoBckum
apxutektopoM PynunesbiM, ®aneessiM, BeeBosionom ViBaHOBBIM,
ckynentopoM C. II. JleGemeBoii. HyxHo nu HanoMMHaTth, YTO
BCAKHH pacu3M, B TOM 4MCJIe M aHTHCEMMTU3M, HIeJ Bpa3pe3 U C
TPaIULUSIMH PYCCKOM MHTEJIMTEHIMHU, U C TEMH BBICOKUMH HIEAMU
HHTepHALMOHANIU3MA, KOTopble OblIM 3aBeToM JlenMHa W Ha
KOTOPBIX BOCIUTHIBAJIMCH COBETCKHE JH0ou ?

IlpecienoBanne «KOCMOIOJIMTOB» He ObUIO 060COOJICHHBIM
ABJICHMEM. ApECTOBBIBAJIM MHOXECTBO JIIOJleil, NOOBIBaBILUX,
KOHEYHO, HE II0 CBOEH BHHE, B (DaILIICTCKOM IUIeHY, HE YCIEBLIHX
3BaKyUpPOBATbCH, BEPHYBIUUXCA JOOpPOBOJIBHO H3 3MHUrpalliy,
pelPECCHPOBAHHBIX B TPHANATHIE TOJbI, UMEIOILUMX 3a TpaHuUieil
POICTBEHHUKOB; IIPOU3BOJI, OCyllleCTBNseMblit Bepueii, 6511 BoM-
CTHHY BCeOOBEMITFOIL,

Yro kacaeTcsi MeHs, To ¢ Hauajia ¢eBpans 1949 roma Meus
nepecTand NMevyaTaTb. Havanu BbiuepKuBaTh MOe MMS M3 cTaTeil
KPUTHKOB. OTH IpHMETHl ObUIM XOpOINO 3HAKOMEI, M KaxIylo
HOYb 5 XJan 3BoHKa. TeseoH 3aMOJIK, TOJbKO ONM3KHe NpY3bs
CIPaBJIAUTHCh O MOEM 310pOBbe. [la ellie «pOBepsIn»: 3HAKOMBIE



Perets Markish and the Purge of Jewish Culture 255

MOOCTOpOXKHEee 3BOHMJIM M3 aBTOMaTa — XOTeJH y3HaTh, He 3a-
Opan JIM MeHsl, a KOra s OTBEYAJI, KJ1amy TpyOoKy.

B Mapte 1938 roma s ¢ TpeBoroi mpuciymmBaici K JHPTY:
MHE TOT[a XOTeJOCh XUTh; KaK Y MHOTHX OPYTHX, y MeHS CTOSI
HAroToBe YeMOJIaHYHK C JBYMs cMeHaMu Oenbsi. B maprte 1949
roja s He Oymain o Oejibe, 1a M XJAJ pa3Bs3KH IOYTH 4YTO Ge3-
pa3iuyHo. MoxeT OBITh, NOTOMY, YTO MHe OBUIO YyXe He COpOK
CEeMb JIET, a NMATbJECIT BOCEMb — YCIIeJl yCTaTh, HAUMHAJIACH CTa~
pocTb. A MoXeT ObITh, MOTOMY, YTO BCe 3TO OBUIO MOBTOpPEHHEM,
U IocJie BOWHBI, Nocie Nobenpl Hanm damn3MoM, IPOUCXOauBIIIee
O6bLI0 O0COGEHHO HeCTepNUMBIM. MBI JIOXKHIIUCH IO3OHO — IIOH
yTPO: MBICJIb O TOM, YTO IPUAYT U pa3dynar, Obuta OTBpaTUTENIbHA.
Kak-Tro mo3sonunu B ABa 4Yaca Houd. JIroba noiuna OTKpBITH
ABepb. S HU CJIOBa He CKa3aJl, TONBKO NorJisIen Ha Hee. OKa3aJioch,
to wogep CumMonoBa — ero mpuciana xeHa KoHCTaHTHHA
Muxaiinosuua. CHMOHOB cKa3ajl eif, YTO AyMaeT 3alTH KO MHe.

B xoune mapta nipubexan KTo-To U3 TIpusTeNeld U BOCTOPXEHHO
BOCKJIMKHYJ: «3Ha4uuT, Henpasaa! . ..» OH paccka3zal, 4YTO Haka-
HYHEe OIVWH JOBOJIbHO OTBETCTBEHHBIH B TO BpeMs 4YeJIOBEK Ha
IOKJafRe O JHUTepaType B NMPHCYTCTBHHM CBBHILIE THICAYH YeJIOBEK
00BABUIL: «MoOTy COOOIUMTL XOPOILYKO HOBOCTb — pa3obiadyeH
U apecTOBaH KOCMOTIOJNUT HOMEpP OJAMH, Bpar Hapona Unbs Open-
O6ypr».

51 Hamucas KopoTkoe mucbmo CTanuHy: IHcaj, 4TO YXe [Ba
Mecsna JUNIEH ra3eTHoit paboThl H YTO BYepa Takoii-To 06BABUII,
Oynro s apectroBad. SI, omHakKo, ellle He apecTOBaH W IpOIIY
HOPYYHThH BBISCHHTH Moe mojioxeHue. S xoTea ogHoro — 4robml
KOHYHJIACh HEH3BECTHOCTh. ITHCEMO s CIANl B KpEeMIIEBCKYIO OyKY.

Ha cnenyroumii genp MHe mo3Bonusn MajienxoB. 51 xopotuo
MOMHIO pasroBop. «Bel mmcamn Cramuny. OH HOpydYyms BaM
mo3BoHuTh. CkaxuTe, oTkyaa 310 nmomio?..» -— «He 3galo.
51 xoTen GBI Bac 06 3TOM CIIpocHTH». — «Ho moyeMy BHI He Ipe-
OyOpeNWNd HAC panbime?» — «S5I rosopmi ¢ ToBapumeM Ilo-
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CIEJIOBBIM, 3TO BCE, YTO 5 MOT cllenaTb». — «CTpaHHO, TOBapHiLl
ITocnenoB Takoii YyTKUii YeIOBEK, 2 OH HAM HHYETO HE CKa3ad . . . »
(IT. H. ITocnenoB HECKONbKO JIeT CNYCTS FOBOPUJ MHE, YTO
3TO HenmpaBla, OH BCEe Mepelall, HO ero CJIoBa He BO3bIMENH
neicTeud,)

Cpa3zy 3arpewan TenedoH: pa3iHyHble pelJakUMH TOBOPHJIH,
YTO «NPOU3O0IIIIO0 HEJOpa3yMeHHe», CTaThIO HANIEYATAIOT, IPOCHIIH
elle HanucaTh.

VY mens B 310 Bpems O6binu A. M. Bdpoc u JI. H. Yepusasckuii.
Ha nuBane nexan I'. M. Ko3unues, 3aboneBmmii rpunmom.
[puropuit Muxaitnosuy BCKOYMIN, 3aBEePHYBIUIUCH B onesyio. Bee
B3BOJIHOBAHHO T'OBOPUJIH.

3aguuM ymMoM BCe kpenku. Becwoit 1949 roama s uunuero He
noHuMaJl. Tenephb, KOTJa MBI KOE-4TO 3HAEM, MHE KaXeTcs, 4YTO
Cranun ymes MHOroe MackupoBaTh. A. A. dajieeB TOBOPHII MHE,
YTO KaMIAHUS POTHUB «TPYNIBI AHTHIATPHOTHYECKUX KPHTHKOBY
Oblna navata nmo ykas’auurpo CrajnHa. A Mecill WIM TIOJITOpa
cnycts Cranun cobpall penakTopoB u ckasan: «Tosapuim, pac-
KPBITHE JINTEPATYPHBIX NICEBAOHUMOB HEOTYCTUMO —— 3TO TAXHET
AHTUCEMHTHU3MOM . . . » MoJiBa pUNNCHIBajIa IPOU3BOJI HCIIOJTHH-
teasM, a Crannd 6yaTo OBl ero octamaBiuBal. B konle Mapra
OH, BHAMMO, PELLHII, YTO JeJI0 caenaHo.!!

Ot 3yopaacTBa 3apybeXHbIX BparoB Hallell CTpanbi MHe OBIIO
BJIBO¥He TOpbKO. Sl BuleN HapoA, KOTOPBIM TPHUANATH JIET HOAPST
6oposics 3a uaeu OkTa6ps, 3a OGpaTCTBO MPOTUB HHTEPBEHTOB U
OenoreapieiilieB, NPOTUB (PAaIUMCTCKOTO HALIECTBHS, IPOTHB
NOrpOMILKKOB M pacucToB. Hapon ObuT HEMOBUHEH B TeX raser-
HBIX CTaThsX, O KOTOPBIX Sl TOBOPHJ, OH TPYIHO X1, pabo-
TaJl C yTpa IO HOYM M He CBOpauMBaJl ¢ U3GPAHHOTO MM Hajer-
KOTO IYTH.

Heckoupko JeT cnycTa ofuH XypHanuct B M3paune BoicTynuia
C CeHCAllMOHHBIMH pa3obiaveHHsMH. OH YTBepXK[al, YTO, HaXO-
JSCh B TIOpBMe, BCTpeTHN nosta Pedepa, koTopsiit 6yato Obl emy
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cKa3aJl, YTO A MOBHHEH B pacnpaBe C eBPeHCKUMHU NHUCATENIAMH.
KneBeTy noaxBaTujii HEKOTOpPbIe ra3eTh! 3anaja. Y HuX Obu1 onuH
nmoBox: «Beixun? 3naunt, npenaTenby.

51 6bin B 10X0H opMe, He Mor paboTaTh. A TYT MHe CKa3aJy,
4YTo HyXHO exaTb B Ilapwx Ha KoHrpecc CTOpoHHHKOB MHMpa.
3amuTa Mupa Ka3ajach MHe IPeKpacHbIM €JI0M, HO 51 YyBCTBOBAJI,
-——YTO Y MeHs HeT CHJI. OuyTUThCH 3a T'paHuLiell B TAKOM COCTOSTHUM
[a BeAb 3TO NbITKa! MeHS NMONPOCHJIM HanucaTh BBICTYIJICHHE
i JaTh ero npocMoTpeTs. Korna nepeno mMHoil okasaincs Gembiit
JIACT, 1 Ha4aJI MUCATb O TOM, YTO MEHs BOJIHOBaJIO. B HanucanHoi
peur ObUTH TakHe cTpokH: «HeT HMYero oTBpaTHTeNbHEE PAcOBOi
H HAUHOHAJILHOM criecd. Y MHUPOBOHR KyJAbTYphl — KPOBEHOCHBIE
cocynbl, KOTOpble Hejib3s Oe3nakazaHHO Tepepe3aTs. Hapoawl
YYHJIUCh M OyAyT Y4YMThCS ApYT Y Apyra. Sl aymaro, 4To MOXHO
yBaXkaTh HAallHOHAJIbHbIE OCODEHHOCTH, OTBEpras HalUOHAJILHYIO
o6ocobneHHocTb». MeHs BbI3Basl I pHIOpBSH, 3aHUMAaBLUMH Lio-
BOJIBHO BBICOKHMH IIOCT, XaJjl pyKy, Omarogmapun. Ha crone y Hero
JIeallo Moe BBICTYILIEHHE, NlepelleyaTaHHoe Ha xopoluel Oymare,
H NPOTUB NPOLUTHPOBAHHOTO MHOIO MeCTa Ha IOJSAX 3HAYHIIOCH
«3popoBo!» Iloyepk moka3ancs MHE MYYHTEJIBHO 3HAKOMBIM . ..

Ms! BeuteTenu B Ilapuxk B cepenune amnpens. B Mockse 6bu10
XOJIOHO, B JiecoyKe Bo3sle BHykoBa elue Gesen cuer. JIro6a ropo-
puia, yto B [Tapuxe s 0THOXHY, pa3BiieKyCh; 1 0TBeqas: «KoHevYHO».

Ha aspoapome B [Tapuxe s yBugen Iiap3y FOppeBHy. OHa cka-
3aj1a, YTo AparoH ¥ OHa 3aedyT 3a MHOM BeuepoM —— MBI BMeCTe
noyxuHaeM. Hac moBesid B IOCONBCTBO, IAe IOCOJN OOBACHSI
NOJIUTHYECKOe HoJIoXKeHue. S cTapajics ciaywaTh U He MOI. Bapyr
sl IOHsUT, 4TO 3a0oJiel — Bech B HOTY, HABEPHO, TeMIEpaTypa.
3710 yx coBceM Iiyno!.. IToToM MeHst HMOBe3JH B TOCTHHHILY
Ha TpaBblil Oeper Bo3sne 3ana [lneliesnb, rae nojkeH ObUT POXO-
JIuTh KOHrpecc. Sl HHuYero He MOHUMAJI, He BUAE]T — CHJIBHBIH Xap.
Bapyr modep, noxunoit ¢ppanuys, ckazam: «Hy u xapumal..»
A BeiTapammia rnasa: «BaM, 3HauuT, TOXe Xapko?..» OH B
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CBOIO ouepelb yauBmica: «Jla Benr TpuAlaTL IpanycoB, BCe
rasersl IHIIYT, YTO Takoro B ampelie He ObUIO CTO JIET...»
51 obpamoBaics: 3HAYMT, He OoneH. S yBUOEN TO, 4ero NMpeXae HE
3aMevall: Ha BepaHZax kade mromu 6e3 NMHIKAKOB XaAHO NBIOT
nuBO WM JiuMoHad. Ho B rosioBe mo-npexHeMy OBLIO CMYTHO.

AparoHsl oBeJIM MeH B IIyMHBIH pecTopad «MeauTeppaHe»;
TaM OBLIO TeCHO; JIIOAM PAcCKa3bIBaJiH O TOM, KaK IIPOBEJIA Hac-
XaJibHBle KaHUKYIH. K AparonaM mojxouid 3HaKOMEIe, IITyTHIIH.
A JIyg m Onb3a MeHs CHpaLlMBaJIM NO-pycckH: «YTo 3TO 3Ha-
YUT — «kocMonoJIMTE? TlogeMy pacKpeIBalOT NCEBIOHAMEI 1» ITO
ObLIM CBOHU JIXOAM, S MX 3HAN 4eTBePTh BeKa, HO OTBETUTH MM He
mor. ITomomen KokTo U 3aBest CBeTCKHH pa3roBop, s crapajcs
yasi6atecs. Bopouann ycminlamMu orpomuble JanrycTsl. Cocemn
CMesUTHCh. BRIIO HecTepnuMO XKapKo.

B HOMepe TOCTHHHIILI A OBICTPO pa3/ieics, JieT, HOracHi CBeT —
MeYTajl YCHYTh, HO BCKOpe MOHSI, 4TO 3TO He yAacrtcs. S mo-
BepTeyicsi ¢ 60Ky Ha 60K, 3aXer CBeT, IOYeMY-TO OHeJics, Cell B
Kpecsio B Havall MaHUAKaIbHO (PpaHTa3upOBaTh — YTO HPUIYMATh,
4T0OBI MEHS 3aBTpa oTocnaiu Ha3zal B MockBy? IlepeGupain Bce
BapHaHTHl — 3a00/eTh, OOBACHUTH, YTO HE CMOTY BBICTYIHTb,
HpocTo cKa3aTh: «Xody goMoit». Tak s mpocunen no yrpa. llepeno
Muoi BcraBan [lepeny Mapkdill TakHMM, KakuM s €ro BHIEJ B
nocyienunit pas. Sl BcriomuHan ¢pa3p! ra3eTHBIX CTaTeil M Tymo
noBTOPSLIL: «ToMoii» . . .

51 cka3zai, 4TO B 3TOH IJ1aBe XOTeJl paCCKa3aTh O CAMOM TSKeJIOM
I MEeHsI BpeMeHM, BPSJ JIH 3TO YIAJIOCh, Ja ¥ He 3HAI0, MOXHO
JIX TIPO TaKoe pacckalaTth, OAHO A00aBiIIO0 — caMoif CTpallHOMH
Obuta mepBas Houb B Ilapike, B JJIMHHOM y3KOM HOMepe, KOFJa
sl TIOHAJ, KakKoil IIEHOH pacliavyuBaeTcs 4eJoBeK 3a TO, YTO OH
«BEPEH JIIOIAM, BeKy, Cynble».

1. JJumepamypuasa Iazema, 29 November 1960.
2. See Chapter 1, note 7.
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3. Ehrenburg’s satirical novel was published in 1927, but has not been reprint-
ed in the Soviet Union.

4, 1918-19.

5. Supporter of General Pyotr Wrangel’.

6. In 1938.

7. The Jewish newspaper Eirigkeit.

8. It is probable that attack on drama critics began quite independently of
the attacks on Jews and that the two merged when it was realized that “rootless
cosmopolitan” was a convenient label to attach to those who were expressing
dissatisfaction with the state of affairs in the arts. Throughout 1948 there had
been complaints about the low level of dramatic performances in the Soviet
Union. At the 12th Plenum of the Union of Writers in December 1948, Fadeyev
and others attacked these critics and accused them of an apolitical attitude. But
it was not until January 1949 that IIpasda took up the issue and added the
charges that drama critics were “antipatriotic” and “rootless cosmopolitans”. It
was far from being a minor matter as Ehrenburg states. The abused drama crit-
ics had pointed to the decline in Soviet literature as a whole which followed the
Zhdanov decrees in 1946 and had questioned the compatibility of the Party’s
ideological demands with artistic standards. This was a threat to its authority
which the Party met with a purge among writers and critics.

9. A. Gurvich and Y. Yuzovskii were prominent among the rebellious drama
critics.

10. The Jewish origins of several writers and critics expressing unorthodox
views was used as an additional means of discrediting them, and the real names
of those who had taken pseudonyms were printed.

11. Although it is probably true that the drama critics were branded as
“rootless cosmopolitans” on Stalin’s orders, it seems likely that the attack on
them was initiated by Fadeyev himself (see note 8). But he did not use the anti-
semitic language with which the campaign was conducted in the press. In 1953
(JTumepamypnas I'azema 18 March) he wrote that “our Party press taught us to
understand this tendency as anti-patriotic and it revealed the link between these
people and the ideologists of cosmopolitanism in the West”. In the sixth vol-
ume of his memoirs Ehrenburg devotes a chapter to Fadeyev. While trying to
defend him as a man, Ehrenburg acknowledges his subservience to Stalin and his
belief in the latter’s wisdom. He makes no mention, however, of Fadeyev’s role
in the “rootless cosmopolitans” campaign. Fadeyev’s suicidein 1956 is believed
to have been a direct result of Khrushchev’s attack on Stalin and his own realiza-
tion of his responsibility for the deaths of the Jewish writers in 1952, (One writer
records rumours to the effect that Fadeyev’s suicide note read “Fadeyev the man
is the executioner of Fadeyev the provocateur” (Héléne Zamoyska in On Trial,
Collins 1967).) The official version of Fadeyev’s suicide was that it was brought
on by depression due to drink. Ehrenburg suggests that it was the other way
round, but he preferred to remain vague about the cause of the depression, per-
haps because of his own close association with Fadeyev after the war.

19



CHAPTER 20

The Eve of War

THE unpreparedness of the Soviet Union to meet the German in-
vasion in 1941 was one of the main charges made against Stalin by
Khrushchev at the 20th Congress of the Communist Party in 1956.
Stalinexplained awaythe initial defeats by thesuddennessand treach-
ery of the aitack. Following Khrushchev’s lead, however, Soviet
historians have been able to point to a large number of shortcomings
in Stalin’s preparations for defence, and they have rejected Stalin’s
excuse that the attack was unexpected. In addition to the warnings
of Soviet citizens returning home, such as Ehrenburg, Stalin had
received repeating warnings from his future allies. By the spring of
1941 (as Ehrenburg says) he had probably come to the realization
that the non-aggression pact with Germany would not put off the
war as long as he had hoped. In spite of previous agreements that
the Balkans should be in the Soviet sphere of influence, the Germans
seized Yugoslavia. It was imperative, however, that an attack on
the Soviet Union should be forestalled until 1942 to allow the Red
Army to be sufficiently equipped. Stalin no doubt hoped that the
Germans would commit themselves to invading Britain and ITpasda
more or less encouraged them to do so, assuring them that their east-
ern border was secure. But Ehrenburg’s sympathy for the British
resistance was shared by many Soviet citizens for whom fraterniza-
tion with the Germans was odious. Meanwhile, at home the press
avoided giving offence to the Germans. Appeasement even went as
far as turning a blind eye to German reconnaissance planes over

260
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Soviet territory. Ehrenburg convincingly reflects the mood in the
Soviet Union on the eve of war, and his account of events does not
conflict with the version initiated by Khrushchev.

A BepHyinica B MockBy 29 utoiis 1940 rona. A 6pu1 y6exnaew, 4To
BCKOPE HEMIIBI HANafyT Ha HAcC; Iepell MOMMH IJIa3aMH CTOSJIM
yXacHble KapTHHBI Hcxona bapcemonst u Ilapuxka. A B Mockse
HACTpoeHHe OBITIO ckopee crokoiinoe. ['a3eThl NHCaJM, YTO MEXAY
CoBetckum Corozom U I'epManueii okpemid IOpyXeckue OTHO-
LICHHS.

S manucan B. M. MonoTtoBy, 4To Xo4y paccka3aTh €My O HOJIO-
xeHdd Bo PpaHUUH, O TOM, YTO TOBOpAT HeMellkue o(puIepsl U
connatel. Mens npunsi 3aMectutens MosoroBa C. A. Jlo3oB-
cknif. Ero 1 3HaJ ele N0 XOPEBONIOLIUOHHOMY BPEMEHMU, BCTPedal,
korma ou B Ilapuxke BeICTynan Ha cobpaHusax GonplieBukoB. OH
CIyIIAJI MEHS pPacCesHHO, TNEYaJIbHO TJIAfe] B CTOpoHY. S He
peiiepxkal: «Pa3Be To, YTO s paccKa3blBalo, JIMLIEHO BCAKOTO
dutepeca?™ CosomoH A6paMoBHY TpycTHO yablbHysNcsa: «MHe
JIAYHO 3TO HHTEPecHO . . . Ho BBHI Bedb 3HaeTe, YTO y HAC Jpyras
MONHUTHKA . . . » (Sl BCE JKe OCTaBaJICA HAMBHBIM — IOyMall, 4YTO
npaBa@Bas MHGOpMaLUsA NOMOraeT ONpelesINTh MOJIMTHKY: OKa-
3aJioch Hao0opoT — TpeboBanack MHbOPMaUNs, TOATBEPXKOAIO-
1Ias IPaBMWILHOCTb BHIOPAaHHOH TIOJTHTHKH.)

(C Jlo3oBckuM s paboTait B rogs! BOMHBI, KOTA2 OH ObLI HaYa b~
nukoM CoBuadpopmbiopo. OH ocTalicsi B MOEH NaMATH 9€JIOBEKOM
MATKHM, TIIyOOKO HOPAJOYHBIM ; OH XOpOoIIo 3Ha) pabounit kiacc
3anaga; HO HHMKAaKOH BJAacTH Yy Hero He ObUIO — IO JirOGOMY
BONPOCY €My NPHUXOAUJIOCH 3ampamuBaTk MosortoBa wiu Ilep-
Gakopa. Kak HauvanpHuk CosunpopmMmOopo OH [0keH ObUI
PYKOBOJMTb Ppa3jIMMHBIMH KOMHTETaMH, CO3JAaHHBIMH B Hayaje
BOMHBI, cpein HUX W EBpeiickUM aHTHAIIUCTCKUM KOMMTETOM.
Jlo3oBcknit GBI apecTOBaH BMeCTe C PYKOBOACTBOM 3TOr0 KOMH-
Teta B koHUe 1948 roma, ocyXJeH H pPacCTpelsH B BO3pacTe

19*
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CEMUIECATH YeThIpeX JeT, IIOTOM IIOCMepPTHO peabuIUTHPO-
BaH.) .
A, ecTeCTBEHHO, HCKaJ JIFOJeH, XOpOLIO 3HABIUKX H IPOIOJIKAB-
WNX HeHaBUAeTh GamuctoB; npuiied ko Mue II. I. Boratbipes,
BbIOpaBuIHiics u3 YexocroBakuy, paccka3blBal O CyAbOe JeIICKUX
apyseii; y E. @. Ycuesny s nossakomuiicst ¢ B, JI. BacuneBckod,
OT Hee y3HaJ o cyapbe mo3Ta BpoHEBCKOro, NpUXOAMIM KO MHe
OpiBIIMe HHTEPOpHTragoBubl — benos, I[leTpos, banep, ucnauier —
Jla Kaca, Ansbepro, Canuec Apkac. IlepenucTriBag 3amHCHYFO
KHUXKKY, 51 BUXY, KTO IpUXOAMWI K HaM B 3uMy 1940—1941 ronos:
Konuanoscknit, @ansk, llltepenbepr, Cypun, Toscroit, UrnaTses,
Jlugun, Odpoc, Onemsa, CnaBun, AxmaTtosa, [lacrepHak, Buii-
HeBCKmi, MapTeinos, JIyrosckoit. C HAMH MHe GBUIO JIErKO
TOBOPHT.

Brun ¥ TakHe MHCATEINH, XKy PHAJIUCTHI, KOTOPbIE TOBOPHJIM, 9TO
s pacCyXkIaro He KaK COBETCKHIl IpaXIaHUH — CJIMIIKOM JOJITO
KW Bo ®paHUuM, NPHUBA3AICA K Helf, pUCYsl THTJIEPOBUEB, «Cry-
mar kpackm». OmHaXAbl A yCHbIlaJl faXe Takhe ciosa (B TO
BpeMsl OUKOBHHHBIE): «JIrogsM HEKOTOPOH HalUMOHAJbHOCTH He
HPaBHTCA Hallla BHELHAA ITOJMTHKa. OTo NMOHATHO. Ho nyckait onu
npubGeperyT CBOM 4yBCTBa Ui IOMAIUHHUX ...» MeHs 310 IO-
pasuno. S elle He 3HaJ, YTO HaM NPeACTOHT.

INomuro pasrosop ¢ akanemukoM JI. C. HitepH. Msl roBopunn
0 3BepcTBax ruTiepoBueB, 06 Mcmanmn, o Ilapuxke, o makTe.
Jluna ConomoHOBHA cka3ana: «OOHH OTBETCTBEHHBIH TOBapHII
O0OBACHUII MHe, UTO 3TO — Opak mo pacuety. Ho s eMy oTBeTHIa,
970 OT 6paka o pacyeTy MOryT ObITh JeTH . . . » (BoceMs JieT cIycTs
JI. C. llltepH Ha cebe y3Hala IPaBHIBHOCTE CBOETO IIPOTHO3a:
ee apeCTOBaJI BMeCTe ¢ OPYTHMH JiesiTesisMH EBpelickoro antu-
(aImmcTCKOro KOMHUTETA: K CYACTHIO, OHA He Torubia.)

Onnax s B TeaTpe g1 BcTpeTun Jyraaca — Tax 3Band B Vcnanun
KOMaHIHpa HamuX Bo3aymnsx cui S. B. CMymkeBnda. On xpo-
MaJl, oHNHpaJICA Ha Hanky. S cpasy 3aMeTHisl Ha €ro Tpyad Jse
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3Be3asl I'epos. Mbl Bcnomuunu HMcnaunuio. SI pajgosancs: He Bce
morubmm! .. Casuu roBoput, urto BuHaesn Xamxu, Hukomaca.
O TI'puropoBu4e s uyuTan B rasere. A BoT Jlyrjac xoMaHayet
BOEHHO-BO3AYIUIHBIMH CHJIaMH . . . S nymas, 4yto onsit Mcnanun
OOMOXeET B HaaBurarolleiica Boiine. (SI. B. CMylukeBHua apecto-
BaJd H PacCTpeNIJIH 3a [Be HeleaM OO TOro, Kak I'MTJIepOBHBI
nanai Ha CoBetckuii Coro3.)

Hyxuo 6sut0 paboTaTh — nUCaTh, 1a U HAUTH MeCTO, Ile MeHs
OCMeJIMIIACh Obl HamnedaTaTb. SI XOoTesn omucaTh BCe, YTO BUIAEH
Bo ®pannun, mokasaTts, 4To OBICTPHIN pa3rpoM ¢paHnuy3ckoii ap-
MuH, KanaTyiasuus IleTaHa o6bAcHAIOTCS MOpasibHO#M crrabocThlo,
CTpaxoM KpymHOW Oypxkya3uu Niepell CBOUM HapoIOM, a BOBCE He
yynoneficTBeHHOH cuiloff peiixcBepa. Beap gpeno Temeph He B
IletsHe, a B TOM, 4TO CKOPO HaM NPUAETCA CTOJKHYTBCS C HEMeLl-
Kol apmueii... S mowen B «M3BecTus» — ceMb JieT si paGo-
Taj ;s 3Toii raseThl. MeHsi HpHHsJI 3aBedyIOUIMH HHOCTpaH-
HBIM OT[IEJIOM, CIPOCHJI, HET JIM Y MCHS IpeTeH3UH K Oyxrai-
TepuH, TOTOM OTKPOBEHHO CKa3aJj, YTO Ne4yaTaTb MeHs OHM He
OynyT.

B IN'ocutn3maTe MHe pacckasalii, YTo Most kuura o6 Ucnanuu
He CMODJia BBIATH: 3allepkaia Tunorpadus, a Tyr Hoxocrel
nakT — U Habop pacceinany. Mue naju Ha HaMSTh 6€PCMKY.

He nomnto, rae s nosunaxkomuics ¢ JI. leiinncom, paboraBmmm
B raseTe «Tpym». OH 0OBACHUI, YTO S HE TOJDKEH HHYETO MUCATDh O
HeMIax, a pyratb (paHIy3ckux INpenaTeseit mory. Pemaxums
[OMBITAETCS NMPOTOJKHYTH MOU o4epkH. [elicTBUTeNBbHO, MOCIE
IJIMTEJIbHBIX HeperoBOpOB, NPaBOK, Kyniop, MOM OYEpKH Obuin
HaneyaTaHbl B «Tpyzae». SI Heckodbko IpuoSoapuics.

(ITotoM MHe mpucianu Gpouopy, HanedaTaHHyro B XKenese —
MoH ctatb H3 «Tpyna»: KOMMYHHCTBI MX HeJleraJlbHO pacipo-
cTpansuiu Bo PpaHuun.)

Mens no3sang Ha cobOpaHHe MOCKOBCKHX NHcaTeJieit; oHO OBLIO
IpaMaTHYHBIM — oOKa3aloch, 4To CTaJHMH TNpPHUIJIACHI [PYNIy
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mgcaTeliedf, Ha3Bajl ABJECHKO «BparoM» M HamajaJl Ha Ibeckhl
JleonoBa «Metenb» um Kartaesa «lomMuk». MBI HOJKHBI OBLIM
MPOroJIOCOBATh 3a UCKIoueHue ABaeeHko n3 Corosa. Pasznuunsle
JIHTEPaTOpPHI, COPEBHYACH IPYI C JPYroM, HOHOCHIH JleonoBa M
Kartaepa. S cujesn M OMBUICA: HaJaBUraeTcs BoiiHa. Heyxemn
CranuH Tak yBepeH B Halllell MOILHM, YTO MOXeT OTAABaTh CBOE
BpeMs JUTepaTypHoil KpuTHke? Bce MHe OBIIO HENOHATHO; A
Tep3ajucs, H He 6v10 Mynporo Babesis, K KOTOPOMY s KOII2-To
NPUXOJMI 33 OOBACHEHUIMH . . .

S nucan cruxu: o Ilapuxe, o BoiiHE, O BEPHOCTH, O CMEpPTH:
«...Bynmer meHb, U IpopacTeT OHa —— M3 KOCTel, Kak BCXOIAT
ceMeHa, — OT ceTeil, riie ceBepa Tpecka, 1o Caxapsl Ipa3saHOIo
TecKa, BCKOJIOCSTCH PYKH M INTHIKHM, 3alllaraloT MepTBEIE TOJIKH,
3a1uararoT Horu Oe3 caror, 3allaraloT canoru 6e3 Hor, 3amaraloTr
rops ropoja. BelbIBYT yTomiiue cyAa, M Ha BaxTy craHeT Oe3
4acoB TeHb TOBapuIla U 00JIAKOB . . . »

BumneBcknit penakTupoBan xypHal «3Hams». OH B3sJI Mou
CTHUXH, OTOOpas Te, rie He ObBLIO HMYEro O OyAylleM, H XOTeJ
HameyaTaTh B OynkaidiieM HoMepe. Bckope oH cka3zal, 4To CTHXH
sanmepxuBaroT B HKW1/le,? nyuie Bcero Mue caMmoMy IOMTH TyAa,
MOTOBOPHT.

3aBenyroulero orhenom neyatu HKWJda H. I'. TlaasrynoBa s
sgan no Ilapuxy, riae o pabotan xoppecnougentomM TACCa.?
Huxonaii I'puropbeBHY MeHsSI APYKECKU IPHHSJI U Cpa3y CKasall,
YTO CTHXH, IOe peyb uaeT o manenud Ilapuxka, MOXHO Ie4aTaTh.
CMyLIany ero JUpUYecKHe CTHXOTBOpeHusA. OH DOJIro MepeynThl-
BaJX: «...Konyen 6oit. Hax ropeM u Hajx ciaBoif B 3HOMHBIM
NoJIAEHs Tony0eeT saBop . . . » CrpammuBan: «CkaxuTe OTKPOBEHHO,
KOro BBI IoJpa3yMeBaeTe ol sisopom»? S xjsics, YTo SBOp —
JepeBo, Ppa3sHOBHIHOCTH KjeHa, 4yTo y Ilymkwna ects siBOp.
A Bugen, yro IlanbryHoB MHe He oveHb-TO BepuT. OH ckaszai:
«BbI HoHHMaeTe, Kakag Ha MHe OTBETCTBEHHOCTb?..» B utore
OH COIJIACWJICS IIPOTIYCTHTDL U JIUPHKY.
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A ocMernen W Hocial B M3AATEJILCTBO DPYKONUCH COOpHHKA
ctuxoB «BepHOCTB?.

ITo HouaM s ciyuwian nepenadd u3 JloHmoHa Ha ¢paHIy3cKoM
SIBBIKE ; TIOMHIO TO3BIBHBIE, IOX0XHE HA KOPOTKHIl CTYK B [BEPb.
HoBocTtu 6bl1n HeBeCeBIMHU: HeMIbI CHJIBHO OoMOunu JIoHZoOH.
B ogHy M3 Houeil s Hamucall CTUXOTBOPeHHE, B KOTOPOM IpH3Ha-
Bajics, uTo cyabba Jlonmona mHe 6nuska: «He Tymanamu, 410
Tkanu [lapku, ¥ He IapaMH B 3eieHOM NTApKe, He AJIHHOIO, OH JUIHH-
Hee CIUIMHA, He Tpe3ybleM Mopsi BjiacTesiMHA, TOPOX TOT MHe
HOBBIM I'OpeM IOpOr, IO HOYaM s BUXKY YepHBI ropof, rope TaM
COCYHATAHO Ha TOHHBI, B HEXXHOM CBIPOCTU CHUPEHBI CTOHYT, Ialal0T
IoMa, W JAeHb MevaJieH Cpelib YyXKUX YPOIJHMBBIX pa3BalluH ... »
S nan cruxorBopenue Buminesckomy. OH ckaszanm: «IIpo Jlonmon
HUKOMY He 4uTalTe» — M ToT4ac nodasui: «CTanuH Jyylle HAC
MOHMMAET . . . »

Ko MHe npuilie] NMO3T, NPOYHTAJl CBOM CTUXH, U Cpa3sy MeHd
BOCXMTHN: 3T0 OBl cubupsk Jleonna MapTbiHoB. OH paccipalliu-
BaJI Ipo BoHHY, nipo Ilapwx, roBopui «H-1a» M 4TO-TO H00aBA
o norope: «3uMa Obuta cypoBas . ..» Ero cTHXH ka3aluChb siBJe-
HHEM TIPHpPOJABI — LUYMJIMBBIM JIETHHM JIOXIEM MJIM TOKOBaHHEM
OTHUB. MBI IPOroBOPHIM NOJIHOYM O CHILIAOMYECKOM CTHXO-
CNOXEHUH —— MapThIHOB LIEBEJIUI I'YOaMHU: HCKaJl HOBYIO MY3BIKY.

MlectHanuaToro ceHTA0pa 4 cen 3a poMa «Ilanenune IMapmxa».
INoxanyif, ©3 BCero, YTo s HamUCajd, 3Ta KHHra OoJibllle BCETO
HATIOMHHAET TPAJULHOHHBIA POMaH, XOTs M B Heil 1 He OTKa3ajucs
oT m300uaus mepcoHaxed, OpicTporo MoHraxa. Ilucan g ee c
yBJedeHueM. Teneps s repevnTall POMaH; MHE KaXeTcs, YTO MHe
yHaajioch nepeath npelBoeHHbIe roabi ®paniuy, T0, 9T0 g rIe-To
Ha3BaJI 3arHaHHOM BHYTPb I'pa’kJAHCKOH BoHHONW. OmHu mepco-
HaXU MHe KaXyTCsl )XUBBIMH, OO beMHBIMH, IPUTHUE — IJIAKATHHIMH,
MOBePXHOCTHBIMU. B yeM s copBancsa? Hda B ToM, B 4eM M OO
«ITageuns Ilapuka» U nocjie HETO CPBIBAJINCE MHOIHE MOM CBep-
CTHHKH: NIOKa3bIBas JIOJIei, BCelleIO MOTJIOIEHHBIX OJIUTHYECKOH
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6oprooit, 6yas To komMysrcTE Muo u Henus, 6yap To dammct
Bpeteiine, s He HallleJ JOCTATOYHOTO KOJIHYECTBA L{BETOB, 4acTo
KJ1aJ Gefible M YepHBle Ma3ku. Baaumo, naxe HeHaBu/is INIAKATHYIO
JIUTepaTypy H BBICMeHBas 4epeciyp PETHBLIX KPHTHKOB, s BCe Xe
OOANAJICS H3BECTHOMY yHnpollleHnto. HanpoTHuB, eCTeCTBeHHBIMM
BBIIJAAT JpyrHe TepoH NoBecTBOBaHHA — akTpHca JKamHer,
CHEMIIATAYHBINA, YMHBIH 1 JeJIaloLMii TIyNocTH kKanuTaiducT leccep,
HauBHBIA MHXeHep IIbep, mpomaxusiii momuTHkaH Tecca, Xymox-
HHUK AHJpe, HaKOHeLl OJHH H3 NPeATed MHOTHX I'epoeB IOCIIeBOeH-
Ho#i dppaHIy3Ckod IHTepaTyphl, CECHTHMEHTaILHEIH IIMHUK JIIOCheH.

(dBagmath mepBoro HIOHA 1941 roxa s KOHYaJ TpHAUATH JeBs-
TYIO I'J1aBy HOCIeJHEH 9aCTH ; OCTaBaJIOCh HAUCATH CeMb KOPOTKHX
rnap. Havanace Boiina; MHe 6BL0 He 0 poMana. Bo Bpems 3Ba-
KyanmH u3 MOCKBEI HCYe3JIa PYKOMACH TpeTheit yacTH. BepHyThes
K POMaHy s He MOT M PEIIWJI, YTO OH OCTaHETCS HeJOKOHYEHHBIM.
B nexabpe, onHako, MHe COOOHIMIM, YTO OAWH M3 paboyux TU-
morpaduH, raoe medaranock «3Hams», nomobpan pasbpocaHHbE
JACTHL. B KoHIe siHBaps, Korga Ha (pPOHTe HACTYIIMIIO 3aTHILBE,
s DOomHMcaJl MocjielHe IJIaBbl, H poMaH Obul HameyaTaH B 1942
roay. ToTyac Bhllliej1 aHTJIMHCKHUI NepeBOA, H, CyAd JO ClyyaiiHoO
COXpaHMBILeiiCA ra3eTHOl cTaThe, B MeTpo JloHZoHa, BO BpeMs
BO3AYIIHBIX aTaK, MOXHO ObUIO 4acTo YBHAETHL YHTATeNEd H
YATATELHHAL C MOHM POMAHOM.)

B. B. BumseBckuit, korjja Mbl BCTpeYaJiiCh, HEU3MEHHO TOBOPHJI
0 HaJBHTarouleiics Boiine. Ternepb onyONUKOBaHBI OTPHIBKH M3 €10
nHeBHHKA. B nexabpe 1940 roaa ou nucai: « HeHaBUCTb K IPYCCKOH
Ka3apme, K (amusmMy, K «<HOBOMY TIOPSIAKY» — Y HAC B KDOBH . . .
MBI nHmIEeM B YCIIOBHAX BOEHHBIX OIPaHHYEHHIl, BUIUMBIX H He-
BHAUMBIX. X0Tesoch ObI TOBOPHTb O Bpare, IOXBIMAaTh SApPOCTh
OpoOTHB TOIO, 4YTO TBOpHTCA B pacmsroit Espome. Hajgo moka
MOJIYATh . . . » BHINHEeBCKHit B3sJ1 Y MeHsI PYKONHCh IepBOi 4acTH
«Ilamenus ITapuxa», cka3an, YTO TOMBITAETCS €€ «IPOTALUUTLY.
JBa Mecsna cnycTs, KaK pa3 B TOT JIeHb, KOIIa MHE HCIOJHHIOCE
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OATHAECAT JIET, OH IPHIIEN C XOpollledl BeCTBIO: MEPBYIO 4YacTb
pa3peLdid, Ho NPUAETCA NONTH Ha Kymrophl. XOTs pedb LUIA O
IMapmxe 1935—1937 romos u HemiEeB TaM He ObLIO, HaZo OBUIO
yb6path cimoBo «pammsm». B TekcTe ONHCHIBAJIACH MapHKCKas
IEMOHCTpALHUsA, ¥ XOTeJH, 4ToOb BMecTo Bo3riaca: «lomoil ¢a-
mreToB M, s mocTaBui 66l «Josiofi peakumoOHEpOB!»

Hener y Mens He ObUTO, M 5 HA9aJ)I BBICTYNIATE C YTEHHEM OTPEHIB-
KOB U3 poMana. Ciyirajig MeHs XOpollo, HO M 3/1¢Ch IPHILIOCH
CTONKHYTBCA C TPYAHOCTSAMH.

Opnaxnapl g vuTal riaBsl pomMaHa B JJome kuHO. B mepepruiBe
MHe CKa3aJld, 4TO IPHIIENI COBETHHK IepMaHCKOI'O IOCOJNBCTBA,
KOTOpGHIi XoueT MeHs mociymate. S 3ampotectoBan: «He Oyny
IIpH HeM YHTATh . . . » MeHs yroBapusanu. [eByuika, corpyaauma
BOKCa,* msyminsnack: «Hy kak Moxuo Tak?.. IToHATHO, 4YTO
€ro 3amHTepecoBaNia TeMa ... OH BooOOINe OYeHb KYJBTYPHBIi
4eJIOBeK, JIOOHT JIATEpaTypy ... IloTOM, YTO CKaXyT TamM»
1 ona nokasaja pykoi Ha IOTOJIOK. S O0TBeYalI, 4TO Be4yep 3aKphl-
THIf M 9TO, ecd B 3aJ1 Bo#nmeT dammct, a yiny. FepManCcKOMy
IAIUIOMATY CKa3aJiH, YTO Be4ep KOHYMIICH, ¥ st JOUYHATAJ OTPLIBKH.

O MOHX YTeHMAX MOLUIA TOJKHA. Mo TBopueckuii Bedep oTMe-
HuMM. S mombITalca momacTb Ha mpuHeM k cexperapro Corosa
nmacateneit A. A. PapneeBy, HO 3TO 0Ka3ajoCh Oe3HANEKHBIM.
S mAcan craTeH, YTOOGB MOJYYATH HEMHOroO NEHEr; mHCad s
«30 guei», «Bokpyr ceeta», «I'mobyca», «JIeHnHrpanckoil npas-
IbD», «MOCKOBCKOTO KOMCOMOJIBIIa» ; IOYTH BCe MOM CTAThH Gpa-
KOBaJIUCh, B JIFOOOH CTpOKe pelNaKTOpH BHAEIH HaMeKH Ha ¢a-
LIMCTOB, KOTOPHIX OCTPSKH HA3bIBAIH (GAKJIATHIMH IDPY3bSMHAN,

Kak s cka3an, B Ty 3HMYy MHE HCIIOJIHHJIOCH IAThAECAT JieT. HeT
xyna Oe3 moOpa: Moe HIaTKOe MOJOXeHAe M36aBHIIO MEHA OT
JIMIIEMEPHBIX TIO3JpaBJieHdif M OT aJpecoB B IepPMaTHHOBBHIX
nankax. IIpunuma apy3ss. JIanuH, CMyIIeHHO YABI62sACh, HATMBAJ
B PIOMKH JIHKepHI U3 JIbBOBa, KOTOPBIMH MOCKBHYH TOrIa YBJeKa-
Jucek. TlacTepHak npucnaj MHe THCBMO: « . , . Ham Gb110 ¢TOMIBKO
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JIET, KOIIa MBI BCTPETHJIUCh, CKOJIbKO € Tex mnop mpomyo. Coe-
peXeM, 4TO OCTANIOCH U3 pacTpadeHHBIX cui!..» S "acto B Ty
3UMy XBOpaJ, HO MHE XOTeJiochb He Oepedb CHIBI, a CKOpee HX
pPacTpaTUTh: CIULLIKOM TsXKeJI0i Oblia mepeabIilKa.,

H3BecTHsi CTaHOBUJIMCH BCe TpeBoxkHee. C Havana mapra JloH-
JIoH roBopul, uto I'iTiiep roToBHTCA 3aXBaTUTh bankanbl. Haum
rasersl OCTaBajiiCh HEBO3MYTHMO CIOKOMHBIMH. S| momen Ha
IOKJIaZl O MEXAYHAPOAHOM MOJIOKEHUH; JIEKTOP OOCTOATEeNIbHO
pacckaspiBall O XHMLIHOM IpHpofs aHIVIMHCKOTO MMIEpHANN3Ma;
s XKIAJT, 9TO OH cKaXeT o F,pMaHUU ; HO OH O Hell BOBCe He yHOMSI-
HyJ.

Kak-To s 3amen B kade «MeTponojip». 3a COCeTHAM CTOJIHKOM
cuxenu HeMUpl. OHM MUNM U Topianuin. S GpicTpo yien.

HMuorma s Xogwn B TeaTp, B3IbIXas, koraa Oemwad Omma
BoBapu MeTanach cpend lyMa KapHaBasna — Amuca KooHnen
yMeJia TOTpsicaTs 3puTeneit. [Tomen na Boictasky C. [1. JleGeneBoit,
MH€ IOHPaBHJIMCh OeTyH, TonoBa kanMerdkd. Ha npyroi BeicTaBke
s obpagoBaincs xpackam OCbMepKHHA.

Ampent 6bUT HeCIOKOHHBIM. 6-F0 51 YCIBIIIAN HO PajHo O Ha-
nafgeHny HeMueB Ha IOrocnasuio u I'peluro. 9-ro HeMuBI B3SIH
Canonuky, 13-ro — Benrpan,.

YeTHIpHAAUATOTO anpens s BCTPeTHJI BHIIIHEBCKOTO ; OH MPavyHO
ckaza: «O BailleM poMaHe pa3Hble CyxieHus. MbI He craemcs . . .
Ho nac4et BrOopo#l 4aCTH HHWYero He MOTY CKa3aTh ...» BTopasg
4acTh OTHOCHJIACH K COOmMTHAM 1937—1938 romos; HeMIIBI €llle He
nosBisuck. «Kto pyraer? 3a uro?» BceBosion BuranbeBuv
HAYETO He OTBETHIL

51 3nan, uto B MockBy mosken npuexats JKan-Pumap Biok:
€ro mpeamoJiaraiy BbiBe3Td U3 PDpaHLEK C Ipynmnoil COBETCKUX
ciyxaunux. S npocun uHocTpaHHyIo koMHuccuto Coro3a nucaTesiei
NMpeaynpeauTh MEHs: XOTeJl BCTPeTHTb. B KOMMCCHHM, OJHAKO,
PELIMIIM, YTO YeJOBEKYy B MOEM IOJIOXEHAH JIydllle C MHOCTpaH-
HaMu He BCTpedaTbed. S Bce xe ciy4aifHO y3Has, 4yTo Birokm
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npue3xaroT 18 anpens. Mul npuwiu ¢ JIro6oit Ha Bok3an. Xau-
Pumap n Mapraputa mioxo BBIIJISAEIH, TOCTapesid, HO JOBep-
4MBO YJABIGANUCh py3bsaM, cBoboae, Mockse. [MonaHs oHu MHe
pacckasblBaju O XH3Hi Bo ®paHLUUH: Cpelld NUcATeNlel MaJlo KTO
COTpyIHHYaeT ¢ HemUamu; «HyBenb peBlo ¢paHcI3» — XKajikas
NoAAesiKa;, JIOAM He BEpAT raseTaM, B MaJleHbKHX ropoaax B
4aChl, KOraa JIOHIOHCKOE paauo nepedaeT Nno-QppaHIy3CKH, YAHLBI
nycTeroT; JIaHXKeBeH HepKHUTCS 3aMeYaTelIbHO; ApParoH Hamucas
XOPOLIHE CTHXH . . .

ABammatoro anpeyis s y3Hald, 4TO BTopyko 4acTb «llameHus
ITapuka» He mponycTuid. Sl nmpuilen B CKBepHOe HACTPOEHUE, HO
peLInI MHCaTh aJiblite.

JABagnaTh YeTBepTOro anpesis sl CHAEI M MHCAJT YETHIPHAILATYHO
[IaBy TpeThed 4YacTH, KOIJa MHe IO3BOHHIIM W3 CeKpeTapuara
Crannna, cka3aid, 4ToOvl s1 Habpan Takoi-To HoMep: «C Bamu
Oymer pasroapuBaTh ToBapHIL CTauH»

HMpuna nocnelngo yBejia Nyleliel, KOTOpPble HE KO BpPEMEHU
Ha4aJli UrpaTh H JasiTh.

Crannx cka3a, 4To HpoYesI Havyajlo MOero poMaHa, Halles ero
HHTEPECHBIM; XOUYeT HPHUCIaTh MHE PYKOIIUCh — MepeBOJ KHUTH
Annpe CuMona, — 3T0 MOXeT MHe IpUroauThes. S nobiaromapui
U cKasal, yro Kuury CuMOHa yXe YnTall B opuruHaie. (31a KHATa
NIOTOM BBIIIIJIA B pyCCKOM IlepeBoJie MO Ha3BaHueM «OHHM NpeJasiu
®Dpannuro», 9410 kKacaercs aBTopa — CuMoHna-Katia, To ero kas-
nunu B Ilpare Hesamonro oo cMepTu CranuHa.)

Cranun cripocusn MeHst, COOMparoCh JIM 51 MOKa3aTh HEMELKHMX
dammucros. S oTeerwi, 4TOo B TMOCHEAHEeH 4YacTH poMaHa, Hax
KOTOpoi#f paboTaio, — BOiiHa, BTOpXKeHHe THTIepobles Bo ®pan-
UHUI0, TepBble Hemenum oKkynaiwd. S mo6aBwi, uto 6oroch, He
3anpeTAT JIM TpPeTheif 4aCTH, BeJlb MHE He NO3BOJIAIOT Jaxe IO
OTHOILEHUIO K (paHIly3am, Aaxe B AWANOre YINOTPeOJIATH CJIOBO
«pammerb». CranuH MOUIyTHJ: «A BBl IHIIMTE, MBIl C BaMH
nocrapaemMcs IPOTOJKHYTh TPETHIO 4acTh . . . »
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Jlro6a, Upnna xnann B HeTepmenumu: «Uto om ckazan?..»
Jluno y Mens 6buto Mpavnoe: «Cxopo BoiiHa . ..» S, KoHeyHO,
nobaBui, 4YTO C pOMaHOM Bce B mopsaake. Ho s cpa3sy moHsut, 4To
Ieno He B JuTepaType: CTalMH 3HAaeT, 4TO O TaKOM 3BOHKE
OyoyT roBOpUTH MOBCIONY, — XOTeJI NpeAyNpeauTh.,

(Bugumo, B kouue anpens Cranud Obl1 BcTpeBoXeH. Hda wm
TpyaHo Obuto mocne 3axsata FOrocnaBuu monaratebcs, 4to I'uT-
Jiepa OCcTaHOBUT NaxT. OJHAKO NIPOLLIO IBa MecAla, ¥ HallaJcHHe
BCe Xe 3aCTajlo Hac BpaciuioX. BHUHY B3BaJWIM Ha HEKOTOPBIX
BOEHHBIX ; CPEIH HUX ObLI TAHKHCT, KOTOPOIO A He pa3 BCTpevall
B Asikasia u y I'Bapanaxapsl, reHepan apmuun . I'. I1asioB; ero
paccTpelisiiy.)

A nomen B «3HaMsa», pacckasajl npo TelieQOHHBIH 3BOHOK.
BuuiseBckuit npocHsiyi, TPU3HAJIC, YTO €ro CIIbHO pyraiad B HK.
IIpu MHe BuiiHeBCKOMY ITO3BOHMII TOT CaMblil TOBApHIL, KOTOPBIM
€ro pyrai, ckasai, YTO «HPOH3OLLIO HeIOPa3yMeHHe».

PasnuuHble penakiud 3BOHWIM, IIPOCUIIH OTPBIBKH M3 pOMaHa.

S Berpetuncs ¢ PaneeBuM. AJiekcaHap AJieKCaHIAPOBHY ObLI
YeJIOBEKOM KPYIHBIM M CJIOXHBIM; 5 Y3HAJI €r0 B IOCJIEBOECHHBIE
TOABLI M HAITHIIY O 9eM B HOCJIeaHeH yacTH 3Toi kuuru. A B 1941
roly oH ObUT JJI MeHs HaYaJlbCTBOM, M PasroBapHBaj OH CO
MHOIO He Kak IhcaTeslb, a Kak cexpeTapp Coro3a mucaTesneif,
OOBACHMII, YTO OH HE 3HaJI, KaK MOXeT H3MEHUTHCI MEXIYHAPOI-
Hast 06CTaHoBKa (MIPHBOXY 3alACaHHYIO Toraa ero ¢pasy: «C Moeii
CTOPOHHBI 3TO ObUIO IOJMTHYECKOH NepecTpaxoBKOH B XopolleM
CMBICJIE 3TOTO CJIOBa».)

Bckope nocine 31oro pasroBopa B Kiy0Oe nmucateneii 6511 Bevep
apMsaHckoil 1oa3un. IlpencenatenbcTByromuil, yBHAS MeHS, CKa-
3an: «IIpocum Dpenbypra B npe3uauym».

51 no3HakoMHUJICS C IPeKPACHBIM [103TOoM ABeTukoM McaaksHoMm.
dapeeB Ha Beuepe CKa3ajl O HEM, YTO «CoJIHeYHass ApMeHHS Halia
eMy CYACTbe» U UTO OH «IIepeCTPOMII CBOO Jupy». UcaaksaH pac-
cIpamMBai MeHsi 0 Tparennu @panuun (oH TOJNTO NPOXHUI B 3TOH
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cTpaHe, H TOBOPHIH MEI No-hpanny3cku). OH CHPOCHI, YATAN JH
s MepeBOM ero ModMBI «AOyn-An-Maapu»; s ckazaj, YT0 4YHTaI
nmo-(ppaHIy3ckH ofMH OTpHIBoK. OH 3agmymancsa: «HyxHo yMeTs
YXOOUTb — 3TO caMoe BaxkHoe. BOT BHI paccka3sajim o TOM, Kak
yxonmn ITapmxk. Ho u aToro Maso ... 5 HeZaBHO MHOTO JAyMai
o TonctoM — oH ToXe ymen . ..» Hac npepBayu. S riusnen Ha
€ro JIALO U He MOT HATJIAAEThCA: BOT YK HE «COJIHEYHOE» — CTapoe,
He CTapOCTHIO YeNIOBeKa, a BeKAMH HCTOPMH, Tops, KaMHei, Kpo-
BH ... Ja U HeJlb3s MEePeCTPOUTD JIMPY.

s MeHsS 5TO OBUTO KOPOTKOH BBUIAa3KoM: priba HBIpHYJIAa B
BOAY.

B mae g e3gun 8 XapekoB, Kues, Jlenunrpan. BerpeTmiics co
MHOTMMH CTapbIMH Apy3baMH — ¢ JIu3oii ITomoHcko#, TriaAHO-
BeiM, KaBeprubiM, VwakoseiM, O. 1. ®@opm. ITo3nakoMmics B
XappkoBe C MOJIOABIM CTYIEHTOM, KOTOPBIH IHCAJ CTHXH, —
Bopucom CnyuxaM. B kueBcxoii rocrusmme «KoHTHHeHTAIb»
TaHIECBaIH. 32 HAIIMM CTOJIMKOM CHIIeJI MOJIONOH HOJIIK; OH pac-
cka3siBasl 0 Hemuax B Bapmase. Codbs I'puropnesra osnma-
ToBckas 3amnakana. B Jlenunrpane B «EBponeiickoli rocTuHULIE»
mbsHBIE HEMLBI Kpr4ad «xox!» S Beictynan B BeiboprckoM nome
KYJIbTypbl; MeHs 3aKAAaJIA BONPOCAMH: IpaBjAa JIH, YTO HEMIIBI
coOrpaloTcs HapyIUHTh OOrOBOP, WM 3TO aHTJIMICKAas MpOBOKa-
us.

Hemuer 3ansmu I'peunto. Ctanun cran npeacenareneM CoBHap-
koMma. I'ecc mpusemimics B AHIJIMM: ITpenjiarai Mup. Yepunwiuib
3asBUJI, YTO CaMble TPYAHbIE HCNBLITAHUA BIEPEIN.

BoT 3andcu Tex aueit. «21 mas. 3sonunu u3 IIVPa:’ «Hanuomte
0 HeMUax, HO TakK, YTOOBI 3TO BBIIJIANENO, KaK IUIAH BaIIero
poMaHa, Ias «BoeHHOCHyxXammx», llleffHuC 3BOHWI CTaThIO B
«Tpyne» 3anmepxuBaroT. Bece roeopar o BoiiHe. 23 Mas. bou Ha
Kpurte. Uucrpykrop paiikoma: «HeszaueM manmkoBath. Hemier
coobpaxaroT . . . » 2 HroHA. AHIIAYaHe ocTaBwim Kput. 3 uroHs.
B «30 gusx» cHany Moo crTaTthio. JIOHAOH cooluiaeT, 4TO M3
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MoOCKBBI BbICJIAJIH [PeYecKkoe MOCOAbCTBO. 5 HIoHSA. Béuepom Obuia
AnHa AnnpeeBHa: «He HyXHO HUYeMYy YAMBIATBCA». 11 wuioHs.
XK.-P. Bbuok: «3aka3zalii CTaThH, HO HE TIe4YaTaroT». 7 MIOHI.
C Kayanoseim u MockBaabniM: «HUTo xe crasno ¢ @pannmeii? Mot
HUYETO He 3HaeM». 9 uioHs. ToJcToit cka3zaj, YTO MOJYYHJI THCHBMO
ot bynuna. «Hemupr cmocoGubl Ha Bce...» 10 wnrong. Cypui
«CaMoe omacHoe — 3TO IyXoBHag NeMoOuiu3auus». 11 HIOHS.
Beuep 8 HKH Ie. «IloyeMy BBI He 06n1YaeTe B pOMaHe aHTIMHACKHAI
uMnepuamu3sM?» 12 urond. Paauo, BHICTYIUIEHME aMepHKAHCKOFO
XypHanucTa JlJopaHTH: HeMUBbl COCpeOTOYMBAIOT HAa BOCTOKE
oxoJio coTHH auBu3mii. 13 utons. Onposepxenue TACCa. Beuepom
yytal B I'edepanbHoM mitabe. 14 urons. JIoHAOHCKOe panuo
HAcTaWBaeT: HEMLBI CKOHLEHTPHPOBAIH Ha COBETCKOH TIpaHHUE
OrpoMHble CHINBL. Uuran y norpaHu4HukoB. «Bor neau «Ecnu
3aBTpa BOHHa», a uTo nejanu? . .. I'poxoTy CIMmKoM MHOTO . . »
17 wrons. Kapmen noxaseiBan ¢unsM o Kurae. Iloxoxe Bcrony,
TOJIbKO KUTalLbl He yOerajiu, a yIUIbIBaJy o peke. Yuran moaur-
pykaM, CnpallMBaiid, NpaBia Jid, 4ro 3soHmi CranuH. «HyxHO
caeJiIaTh HEKOTOpSHIe BBIBOJHI...» 18 mions. ¥V Ilamerynosa, mom-
rue neperobopel. Ilakt I'epmannu ¢ Typrueit. 19 mrons. JlonnoH
coo0IIaeT, YTO HEMLbI YCHIMBAIOT HOATOTOBKY B DHHIIAHOUA.
BeicTynan mis eT4MKOB rpaxzaaHckoro ¢uiora. OgwH nocnan
3aMHACKY: «¥Y HAC 4acTO BCTPEYAETCs] HECIOXKHOE, HO OPUTHHAIBHOE
ycTpoeHne yMman. 20 wurons. XKapa. U3 «Tpyna» 3Bonmm:
«CnumkoM octpo». 21 uronsa. Yuran Ha 3asone. IlpencenmaTens
ckasanr: «Msbl He OCTpOB, MBI THMIGHTCKMH MaTepHK MHpa».
3anncka: «XovueTcss MaTepPUTLCS, KOIAA CIBIIIUIIL TAKOe» . . .
JBaguate MepBOro HMIOHA IPOLIEN CHIBHBIA moXnb. JIroba
cobupajiach B BOCKpeCeHbe 10€XaTh 3a TOPOA — CHATH Jady.
Jpannate BTOPOTO HIOHS paHO YTPOM Hac pa3bynuia 3BOHOK
B. A. Munbman: HeMIBl OOBSBHAN BOiHY, GOMOMIIH COBETCKUE
ropona. MBI cufiejid Y IpHEMHHKA, XK/JaJId, YTO BRICTYUT CTaiuH.
BMmecto Hero BeicTymun MoJioTOB, BOJHOBAJICA. MeHs yOHBUIIH
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CJI0Ba O BEpOJIOMHOM HanaJileHHd. BeponoMcTBO npenonpenenser
HapyleHse 0043aTeJILCTB YeCTH WIH XOT4 OBl MPOCTOH YeCTHOCTH.
Bpsin nM MOXHO NPUMHCIUTE ['HTiepa K JIOASM, HMEHOLIAM
KaKoe-1Tu060 IpeIcTaBlieHHe O MOPANOYHOCTH. YTO MOXHO ObLIO
*KAaTh OT ¢ammucTon? . .

Me1 ponro cuaeny y npueMHnka. Beictynmun [utiep. Ilepenanu
peup Yepumnis. A MockBa nmepenaBayia Becelible, 3aTHXBATCKHE
TIECHH, KOTOpble MEHBIE BCETO COOTBETCTBOBAJIM HACTPOEHHIO
mogeii. He mpHroToBUIN HYU pedeil, HU cTaTeil; Hrpajd MECHM . . .

IToToM 3a MHOIO TipHexayy — MoBe3aH B « [ pym», B «KpacuHyro
3Be34y», Ha paauo. S Hamucal nepByro BOeHHYIO cTaThio. ITo3Bo-
Hu u3 [TV Pa, npocunu 3aiiTi B MOHEeNE/IbHUK B BOCEMb YacoB
yTpa, CHPOCHIIH: «Y Bac ¢CTh BOHHCKOE 3BaHHhe?», I OTBETHII, YTO
3BaHUA HeT, HO €CTb IpH3BaHWe: Moedy, KyJa NONLIIOT, Oyny
JIeNaTh, YTO MPHKAXKYT.

ITo3nHo BeyepoM Ha OpnblHKe s yBUAEN mapoyky. Mononas
KeHINWHA IJIakana. YenoBek el rosopun: «/a Tel He yOusaiics!
Capnupie, Jlens, s Tebe ropopro: He youBaiica! . . »

Oto ObLT caMblil IJIMHHBIA IEHb B ITOAY, M OH JJIMICA OYEHb
OJIr0o — MOYTH Y€ThIpEe Irofa, AeHb OOJIBIINX UCNBITaHUH, 60Jb-
LIOr0 MyXecTBa, 60mb1I0# Oebl, KOraa COBETCKHI HApOX Noka3an
CBOIO AYXOBHYIO CHIY.

1. Tocnutuanat: abbreviation for Tocynapcreennoe Jluteparypuoe Wana-
TEILCTBO.

2. HKUMO; abbreviation for Hapogusit KoMuccapuat mns MHoCTpaHHBIX
Hen.

3. TACC: abbreviation for Tenerpaduueckoe ArentcrBo COBETCKOro
Coro3za.

4. BOKC: abbreviation for Bcecoiosnoe O6mectBo mns KynbTypHbIX
CBA3CH.

5.I1YP: abbreviation for ITonutHueckoe Vnpapnenue PepBoeHCOBETa
(Revolutionary military council).



Explanations of Some Terms used
in the Text

(marked with an asterisk (*) in text)

Constructivism. Constructivism in painting and sculpture was the last of the
important artistic movements to evolve in Russia during the first two decades of
the twentieth century. Its founder was Vladimir Tatlin, although the name was
not applied until after 1920 when the movement’s manifesto was drawn up by
Pevsner and Gabo. Basically it was an attempt to adapt art to the machine age
by constructing art out of modern materials. Emphasis was thus placed on prac-
tical application. Tatlin used it as a basis for design in many fields in the 1920’s
as did Lissitskii (see Chapter 5, note 6). Although ideally suited to application in
architecture, there were, in fact, few constructivist buildings erected in the Soviet
Union. The most prominent example is the Lenin Mausoleum in Red Square,
Moscow, by Shchusev. Constructivism achieved its most fruitful realization in the
theatres of Tairov and Meyerhol’d (see Chapters 9 and 10). Many of the lead-
ing painters—Popova, Stepanova, Exters, Yakulov—turned to designing sets for
theatrical productions. Constructivist ideas survived in the Soviet Union until
the end of the 1920’s in the work of Tatlin in furniture and ceramic design and
Lissitskii in the field of typography and exhibition design. In western Europe the
Bauhaus group in Germany absorbed constructivism, and its principles have
been maintained by the Russian émigré sculptor Gabo.

Cosmopolitans (Rootless). A name first used in a derogatory sense in 1949 in
reference to Soviet citizens displaying sympathy for anything Western. An article
in ITpasda in 1949 (28 January) declared the main offenders to be Jews who had
in the previous year been described as 6e3poansie kocMononuTel. The campaign
against cosmopolitanism was the product of the chauvinistic and anti-Western
policy of the Soviet Government after the war and culminated in the persecu-
tion of Soviet Jewry from 1948 to 1952. The term ceased to be widely used after
the 20th Congress of the Communist Party in 1956.

Decadent. The term was used with several meanings in Russia during the early
years of the twentieth century. It was used pejoratively to describe the Symbolist
poets as a whole, and also by the Symbolists themselves as a label for their
imitators and writers to whom they were hostile. Some critics refer to the first
generation of Symbolist poets—Balmont, Sologub, Bryussov, and Merezhkov-
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skii — as the Decadents. They were thought of as the last representatives of the
waning nineteenth-century tradition, and Vyacheslav Ivanov in his corres-
spondence with Geshonzohn describes decadence as “the feeling at the same time
oppressing and exacting, of being the last of a line”.

Fellow Traveller (ITonytuuk). A term coined by Trotskii in 1923 to designate
writers who, although sympathetic to the Revolution, could not reconcile them-
selves without reservation to the Bolshevik regime and hence were not Commun-
ists.

Formalism. Originally the protagonists of formalism were members of a move-
ment of critics founded in 1916, who held that literary merit was primarily a
matter of language and form and excluded consideration of content. Since this
attitude was diametrically opposed to socialist realism, the formalist critics
were severely hampered and finally suppressed in the early 1930’s. Since then
formalism has become a general pejorative term in the Soviet critical vocabulary
to describe any work of art in which ideological content is subordinated to con-
siderations of form. Hence obscurity, preoccupation with formal experiment,
and modes of expression are denounced by Soviet critics as formalistic and
contrasted with the concept of accessibility.

Futurism. Although the name of futurism, like that of most of the literary
artistic movements to emerge in Russia between 1910 and 1920, was western
European in derivation, it can only partially be identified with the correspond-
ing Western movement. The Italian Futurist Manifesto was known in Russia in
the year of its publication, 1909. The first to respond in Russia were the painters,
particularly Laryonov, and it was after his example that Mayakovskii and his
friends produced their writers’ Futurist manifesto in 1912. The Russian Futurists
responded readily to the Italian rejection of the values of the past, but they did
not adopt wholeheartedly the Italian belief in the supremacy of machines. They
saw the machine as a liberating force rather than an object of veneration in
itself. The early Russian Futurists were much influenced by cubism. But Rus-
sian cubism differed strongly from the French original in its tendency towards
abstract form which became paramount after 1913. With the development of its
principal Russian offshoots, suprematism and constructivism, the term futu-
rism in Russia lost its specific meaning and came to be used to describe the
extrovert activities of avant-garde artists as a whole. This was particularly so
after the Revolution, which the poets and abstract artists welcomed as providing
a further release from the ties of the past and a sense of purpose. The Futurists,
or “left” artists as they came to be called, believed that the new Revolutionary
political and economic order coincided with their own creative ideas and would
give their discoveries a practical outlet.

Kadets, The Constitutional Democratic Party—a modestly progressive move-
ment which emerged from the 1905 Revolution. Thereafter its members played
an important role in successive Dumas, the February Revolution, and the Pro-
visional Government. The Party was declared illegal after the Bolshevik coup.
Its most distinguished member was Pavel Milyukov.

20
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Modernism. A pejorative term used to describe “degenerate tendencies” in
Western art and Soviet art influenced by it. Modernism includes introspective
writing, formal obscurity or avant-garde experimentation, and hence is close to
formalism.

Octoberists. A right-wing liberal political Party which took its names from the
manifesto of October 1905. The Party was represented in the Provisional Govern-
ment of 1917.

RAPP (PATIII). Abbreviation for Pycckas Accouuanms Iponerapckux ITu-
carenei, an organization formed in 1928 after the pattern of similar earlier orga-
nizations for the purpose of compelling writers to concentrate on industrial
themes in connection with the First Five Year Plan. Its creation meant the end
of relative freedom. It was replaced in 1932 by the Union of Soviet Writers.

Scythians. A group owing political allegiance to the Socialist Revolutionary
Party (see below) and centred round M. A. Ivanov-Razumnik (the pseudo-
nym of R. V. Ivanov). Their beliefs were most eloquently expressed by Blok in
his poem Ckughor. The Scythians took a mystical religious view of the Revolu-
tion and identified contemporary Russia with ancient Scythia which acted as a
shield for Western civilization. Now, while the West was doomed, Russia was
creating a new civilization and religion of her own. Russia was calling to the
West to share the message of the Revolution or forfeit Russia’s friendship for
ever. Belyi and Yesenin were among the adherents of the Scythians.

Serapions. A loose brotherhood of writers formed in 1921 to forward the
cause of literary freedom and craftmanship. The group, of which Vsevolod
Ivanov, Zoshchenko, and Fedin were members, consisted mainly of prose-
writing Fellow Travellers.

SR (3CIP). Socialist Revolutionary Party. The Party was formed in 1902 by
the descendants of the Populists. They sought federal organization for Russia,
and socialization of land was also among their aims. The left SRs co-operated
for a while with the Bolsheviks after the Revolution and the Party survived until
1922.

Suprematism. The name given in 1917 by Kasimir Malevich to a concept of
art which he had begun to devise in 1913, It marked the beginning of the devel-
opment of pure abstract art by Russian painters. Malevich rejected representa-
tional art and based his work on the rhythmic interplay of abstract areas. He
asserted the supremacy of pure feeling and was “looking for something which is
the product of the imagination and the mind and which does not represent any-
thing with which the spectator could associate his impression of the outside
world” (Gabo). For a few years suprematism was the dominant art form in
Russia until it was superceded by constructivism.



Russian Persons Mentioned in the Text

AL’T™AN, N. A Futurist painter in early life. He returned to Russia in 1914 after
a spell in Paris and after the Revolution became head of the Petrograd
section of the Fine Arts Department of the Commissariat for Education.
Later he worked in the Jewish Theatre with Chagall and in the
Vakhtangov Theatre.

AnNTOHOV-OVSEENKO, V. A. The military leader of the assault on the Winter
Palace and the Provisional Government during the Bolshevik coup in 1917.
He served as a Red Army commander in the civil war and later became a
diplomat in Czechoslovakia and Spain during the Spanish civil war. He
disappeared during the purges and was rehabilitated posthumously in 1956.

Beria, L. P. Commissar for Internal Affairs from 1938 to 1945. He remained one
of Stalin’s closest associates and retained control of State security machin-
ery. He was arrested and shot in the power struggle which followed Stalin’s
death.

Brik, LiLy. Sister of Osip (see below) and mistress of Mayakovskii until 1923

and later of Marshal Tukhachevskii.

Brik, Osip. A Futurist critic and theoretician and associate of Mayakovskii.
After the Revolution he was prominent in the Fine Arts Department of the
Commissariat for Education.

CHERNov, V. M. Socialist Revolutionary leader and member of the Provisional
Government in 1917. He headed the short-lived Left SR Government on
the Volga in 1918. He emigrated and died in 1952.

CauLkov, G. 1. A minor poet and founder of “Mystical Anarchism’ and the
literary movement which was later headed by Vyacheslav Ivanov.

DEeNIKIN, A. 1. General in command of the White armies in southern Russia
during the civil war.

DovzHeNKoO, A. P. Film director. His finest film, 3est.242 (1930), was denounced
as couoer-revolutionary because it gave a too truthful picture of the Rus-
sian pntsantry. He later conformed to Party demands and made Hlopc
(1939), ea idealized treatment of the Ukrainian civil war hero. He died in

1956. an

E1seNsTEIN, S. M. Film director famous for his films Bponenocey Iomemxun
(1925), Aaexcanop Hescruit (1938), and Hean I'posuwviii (1944). He died in
1948,
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FoNvizIN, A. A painter mainly in water colour who first came to public notice
when he exhibited in the Burlyuks’ “3seno’ exhibition in Moscow in
1909.

KAcHALOV, V. Actor, one of the most outstanding pupils of Stanislavskii and a
leading dramatic actor of the Moscow Arts Theatre.

KAPITSA, P. L. A leading physicist who emigrated in the early 1920’s and worked
under Rutherford in Cambridge. He revisited the Soviet Union in 1934
and was not allowed to leave. He continued to work there after at first
refusing to do so. He revisited Britain in 1966.

KARATYGIN, F. A great tragic actor of the Imperial stage.

KEerenskil, A. F. A prominent member of the Provisional Government in 1917,
and from July to the Bolshevik coup its Prime Minister.

KoLCHAK, A. V. An Admiral who became supreme ruler of the White forces
in Siberia during the civil war. He was captured and shot in Irkutsk
in 1920.

KoLtsov, M. A journalist and satirist. He began work for ITpaeda in 1920 and
was editor of the satirical journal Yydax from 1928 to 1930. He covered
the Spanish civil war as ITpaeda correspondent and on his return to the
Soviet Union was arrested and later shot. He was posthumously rehabilit-
ated after 1956.

KooNeN, A. The wife of Tairov and the leading lady of the Kamernyi Theatre.

KRrasNov, P. A cossack general who led an unsuccessful attempt to overthrow
the Bolsheviks in October 1917 and on his release from prison became
Ataman of the independent Cossack Government which maintained a
brief existence on the Don in 1918. He published a long novel about the
war in 1926.

KupryaNov, N. Painter, mainly in water colour.

LeNTULOV, A. Painter. He was a student of Korovin at the Moscow College and
came to prominence as a Futurist painter in the “By6roswiit Baner”
Exhibition in Moscow in 1910.

LitviNnov, M. M. Diplomat and the first representative of the Bolshevik Govern-
ment in London. From 1930 he was Commissar for Foreign Affairs, Soviet
representative at the League of Nations and from 1941 to 1943 Soviet Am-
bassador in the United States. He died in 1951.

Lucovskor, V. An influential Soviet poet (1901-57).

MARrDzZHANOV, K. A. Real name Mardzhanushvili, a Georgian actor. From
1910 to 1913 he acted in the Moscow Arts Theatre and and then organized
the Free Theatre in Moscow. In 1922 he returned to Georgia to work in the
Thbilisi Theatre, the standard of which he raised.

MEenzHINSKIL, V. R. Yagoda’s predecessor as Commissar for Internal Affairs
until his murder in May 1934.

MIKHOELS, S. M. Actor-director and from 1929 artistic manager of the State
Yiddish Theatre in Moscow. Murdered on Beria’s orders in 1948. A volume
of reminiscences of Mikhoels was published in the Soviet Union in 1965.



Ilya Ehrenburg 279

MivLyukov, P. The leader of the Kadet Party at the time of the February Revo-
lution in 1917 and foreign minister in the Provisional Government. He
became a well-known historian in emigration and died in 1943.

Moskvin, L. Pupil of Nemirovich-Danchenko and a leading actor at the
Moscow Arts Theatre with a particular gift for comedy.

NABOKOV-(SIRIN), V. An American scholar and novelist of Russian extraction.
His first novels were written in Russian but since 1941 he has written in
English.

OBRAZTSOV, S. V. Founder in 1931 of the Moscow Puppet Theatre where he has
worked ever since.

Popova, L. Painter. She studied in Russia from 1907 to 1910 and went to Paris
in 1912. She returned in 1914 and became one of the most important Futu-
rist painters after Malevich and Tatlin. She died of scarlet fever.

PUGACHEYV, Y. I. Leader of the popular rising on the Volga against Catherine IT
in 1773-5.

Puni, 1. Painter who worked in Paris before his return to Russia in 1914 where
he became prominent among the Futurists. He financed the Futurist exhi-
bition “Tramway V”’ in 1915,

RASTRELLI, Count V. V. Court architect under Elizabeth I and was largely re-
sponsible for the baroque palaces—the Winter Palace, Tsarskoe Selo,
Smolnyi, and Peterhof.

RAZIN, STEPAN. Leader of the Don Cossack revolt 1667-71.

REIcH, Z. The wife of Meyerhol’d and formerly the wife of Yesenin. She was an
actress in Meyerhol’d’s Theatre and was found brutally murdered shortly
after his arrest in 1939.

RuUsTAVELLL S. The twelfth-century national poet of Georgia.

SHCHUKIN, S. A wealthy Moscow merchant who collected Western and partic-
ularly French Impressionist paintings, which he displayed in his home,
the Trubetskoi Palace. He emigrated to Paris after the Revolution
and his splendid collection was taken over by the State. It was housedinthe
Museum of Western Arts in Moscow until 1948 when it was divided
between the Hermitage Museum in Leningrad and the Pushkin Museum
in Moscow.

SLuTtskm, B. A prominent member of the younger generation of poets now popu-
lar in the Soviet Union.

Stavskm, V. P. A minor writer of feuilletons and sketches, killed in the war.

SHTERENBURG, D. A painter who had known Lunacharskii in exile in western
Europe and was appointed director of the Fine Arts Department of the
Commissariat for Education in 1918, He later went abroad again and wrote
the introduction to the catalogue of the first Russian Exhibition in Berlin in
1922,

Tasmze, T. A Georgian Symbolist poet and a member of the Georgian national
writers’ group known as “‘the Company of the Blue Drinking Horn’’. He
was executed on Beria’s orders in 1937 and rehabilitated in 1954,
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TrioLET, ELSA. The sister of Lily Brik and now married to the French Commun-
ist writer Louis Aragon and also a writer herself,

TseTLIN, M. O. and M. C. The last members of a wealthy family of tea company
owners. In Paris and in Moscow in 1917-18 they played host to needy
writers. They left Russia in 1918 and settled in Paris before moving to the
United States. M. O. Tsetlin was a poet under the pseudonym Amari, and
also edited literary journals in emigration.

TUGENKHOL’D, Y. A. An art critic of the 1920’s.

UpALTs0VA, N. Painter and wife of Malevich. She studied together with Popova
at Arsen’evna’s Gymnasium and went to Paris with her in 1912, She
returned to Russia in 1914 and exhibited cubist pictures at Puni’s Futurist
exhibitions in 1915.

Umanskir, K. Writer and diplomat. In early life he was an art critic, publishing
Neue Kunst in Russland 1914-1919 in Munich in 1920. He became Soviet
Ambassador to Washington at the age of 37 and from 1943 to 1945 was
Ambassador to Mexico. He was killed in an air crash in 1945.

VAKHTANGOV, V. B, An actor with the Moscow Arts Theatre until 1911 when
he left to direct the First Studio of the Arts Theatre and in 1920 opened his
own Third Studio. Here he was able to make his own highly individual
contribution to the Russian Theatre before his death at the age of 39 two
years later.

WRANGEL, P. N. General who took over the leadership of the White Army in the
south in the civil war after Denikin’s defeat. He was finally obliged to
evacuate his army by sea from Sevastopol.

Yacopa, G. G. Commissar for Internal Affairs from 1934 to 1936. He was ar-
rested in 1937 and was one of those arraigned at the ‘““Trial of the 21”* in
1938 along with Bukharin.

YAKOVLEVA, TATIANA. A Russian émigrée and a great beauty who moved in
fashionable circles in Paris. She was Mayakovskii’s greatest love. His failure
to win her and her subsequent marriage to a Frenchman caused him great
anguish.

YakuLov, G. A painter of Armenian origin and a member of the Fony6as Po3a
group in 1906. He was wounded in the war but lived to become one of the
chief creators of Constructivist sets for Meyerhol'd and Tairov’s theatres
in the 1920’s,

YassviLy, P. A Georgian Symbolist poet and, like Tabidze, a member of “the
company of the Blue Horn” before the Revolution. When secretary of the
Georgian Union of writers he committed suicide on hearing of the execut-
ion of Tabidze in 1937. A close friend of Pasternak.

YEezHov, M. 1. Between 1936 and 1939 he was Commissar for Internal Affairs
in succession to Yagoda and was responsible for conducting Stalin’s blood-
iest purges. He was himself executed after his dismissal.

YupEeNIcH, M. General of the White Army in the civil war who led an unsuccess-
ful assault on Petrograd from Estonia in October 1919,
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ZADKINE, O. An eminent sculptor of partly Scottish descent who was born in
Smolensk in 1890. He moved to Paris before the First World War. Although
a prolific artist his best known work The Destroyed City commemorates the
destruction of Rotterdam in 1940. He died in Paris in 1967.
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