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PREFACE.

THE second and the concluding volume of the Sadhana-
mald is now presented to the public as No. XLI in the
Gaekwad's Oriental Series. The first volume published
in 1925 contains 170 Sadhanas while this embodies 142
making a total of 312 Sadhanas. These are all short
works of Tantric authors the names of whom in some
cases only are known, while in others they are not
known. This volume contains in accordance with our
promise an introduction dealing with the problems
connected with Vajrayina and a general index.

The second volume opens with a series of Sidhanas
(Nos. 171-190} devoted to the worship of Kurukulla in
a variety of forms. Kurukulla is followed by Usnisa-
vijaya (191), Sitatapatra (192), and Vajracarcika (193).
Then come the five great protectresses, or Paficama-
haraksd deities as they are called, beginning with Maha-
pratisara, to whom three Sadhanas (194-96) are ascribed.
She is followed in quick succession by the other great
protectresses, namely, Mahamayiri (197), Mahasahasra-
pramardani (198), Mahamantranusarini (199), and Maha-
sitavatl (200). These deities are very popular even now
in Nepal and every devout Buddhist is required to keep
a MS of Paiicaraksa in which directions to worship these
goddesses along with their appropriate Mantras are given.
The next Sadhana (201)is also devoted to the Maha-
raksi deities, but this is in a shorter form than the one
that comes after under No. 206. The intervening Sadha-
nas are ascribed to Mahapratyangira (202), thaJa,gra.-‘
keyara (203), Aparajita (204), and Vajragandhses (2085
Three Sadhanas are then reserved for the worshlp of
Vajrasrnkhala (207-09). Her Sadhana is followed by

i)
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one of Dhvajagrakeyara (210), and two of Usnisavijaya,
one in prose (211) and the other in verse {212). Vagu-
dhara the consort of Jambhala comes next and the
popularity of the goddess is shown by the attribution of
no less than four Sadhanas (213-16) to her worship.
Vasudhara is closely followed by another most powerful
and popular goddess known as Vajravarahi who forms
the subject-matter of an authoritative Buddhist Tantra,
No less than eleven (117-127) Sadhanas arc attributed
to Vajravarahi who is recognized also by the names of
Parjiialoka and Jvalimukhi when worshiped in
different Mandalas. Nairatma, an emanation of Akso-
bhya, then appears and to her four Sadhanas (128-131)
are ascribed. Vajrayogini the next goddess is also a
powerful and awe-inspiring deity, and she is the subject-
matter of an authoritative Buddhist Tantra known as
the Vajrayoginitantra; to her worship there are seven
Sadhanas (132-138) in the Sadhanamala. Then follows
a series of Sadhanas devoted to the worship of Heruka
who is probably the mightiest god in the whole pantheon
and is the subject of a popular Tantra entitled the
Herukatontra. Heruka is conceived in a variety of
forms and to each of these forms several Sadhanas arve
attributed. Mahamaya or the four-faced and the four-
armed Heruka has two Sadhanas (239-240); the two-
faced Heruka with or without the Sakti has nine (241~
249) ; while Vajradaka or the three-faced and six-armed
Heruka, who is also called Saptaksara, because of the
seven-syllabled Mantra ascribed to him, has the two
next Sadhanas (250-251). The two subsequent Sadhanas
(252-253) deal with the processes of Bahyapija (external
worship) and Hastapaja (worship with hand) of
Cakrasamvara a form of Heruka who is so called
when he takes the Sakti Vajravarahi; the union
of the two is the subject-matter of the Cakrasamvara-
tantra. The next Sadhana (254) is devoted to the
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worship of Buddhakapala who is none but Heruka himself
with four arms and represented as united in Yoga with
his Sakti Citrasena. This also is the subject-matter of
yet another Tantra by name Buddhakapalatantra. The
last Sadhana (255) in the Heruka scries is again devoted
to the worship of Cakrasamvara or Heruka who is
associated with his Sakti Vajravarihi. The next
Sadhana (256) gives four one-syllabled Mantras and
explains the results obtainakle therefrom. Then
come Vajrahunkara (257) and Mahabala (258) to each
of whom one Sadhana is aseribed. To Hayagriva, also
called Paraméasva, no less than three Sadhanas (259-
61) are aseribed, while the two subsequent ones Trai-
lokyavijaya (262) and Vajrajvalanalarka (263) get only
one Sadhana cach. Several Sadhanas then follow for
the worship of a rather fearful but popular deity named
Bhuatadamara (264-67) who in his turn followed by
another popalar Vajrayana deity known as Yamari or
Yamaintaka with a red or blue form: to the latter no
less than thirteen (268-280) Sadhanas, some in prose
and a large majority in verse, are devoted. The deity
who follows next is Vighnantaka and is rather unfortu-
nate to get only one Sadhana (281) squeezed in between
a Sadhana of Yamantaka and his Balimantra (282).
Maitreya the future Buddha to whom only one Sidhana
(283) is given shows vividly the apathy displayed towards
this mighty personality of primitive Buddhism by the
Vajrayanists. The case of Jambhala the god of wealth,
however, is different, and the eagerness with which
this Buddbist Mammon was worshipped is indicated in
the sixteen Sadhanas (284-299), some in prose and others
in eloquent verse, contained in the book. Then follow
seven Sadhanas (300-306) for the worship of a fierce god
Mabakala who is also conceived in a variety of forms.
Mahakala is followed by Ganapati who, ‘though origi-
nally Hindu, readily found a place in the Vajrayina
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pantheon; to him one Sadhana is awarded. Rajaéri
Tara comes next (308) and the subsequent Sadhana (309)
contains a panegyric of the same goddess. She is
followed by Pitha Tara in one Sadhana (310), while the
next (311) gives the Malamanira of the same deity.
The last Sddhana (312) in this volume and in the
Sadkanamali is ascribed to Mahahala whose Mandala
with all attendant deities is described in detail.

This volume presented the same peculiarities of
language as the previous one, but the work of editing
the present volume was rendered more difficult, as for
the most part we had to depend on the worst MSS
among the lot. The Sadkanamala itself is difficult and
when handicapped with very incorrect MSS the
difficulties are naturally augmented. This is one of
the reasons for the delay in bringing out the present
volume and for its imperfections. Only two examples are
here quoted as specimens showing the difficulties of the
editor in arriving at a correct reading especially without
the help of Tibetan Lamas or the voluminous Tangyur.
While editing Sadhana No. 165 two readings offered
themselves as ®dt suvewa: faggniq etc. and =St TwuTo,
and it was a problem to choose one from the two as
both appeared to be quite in order. It took us a few
days before we could arrive at the correct reading as
sxute and reject the reading swwxe as incorrect. It
can be seen that the Sloka in question represents a
Mantra of Vajravind Sarasvati: Om Picu Picu Prajia- -
vardhani Jvala Jvala Medhavardhant Dhire Dhiri Buddhi-
vardhani Svaha. The words 3mwT and w®wT there-
fore stand for the symbol @ in the beginning of the
Mantra before Picu. Vajradhara is either the Adibud-
dha or the Dhyani Buddha Aksobhya who has the
Vajra as the recognition symbol. Now both Vajradhara
and Aksobhya originate from the BIjmantra (germ-sylla-
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ble) Him, Therefore the reading ¢ Vajradhara’ be-
comes out of the question as the first symbol of the
Mantra above stated is Om and not Him. But who is
this Cakradhara (holder of the disc)? The disc as
might be remembered is the recognition symbol of
Vairocana whose other name—and it is a rather peculiar
one—Cakradhara, is here given in order to conform to
the exigencies of metre. Now when we turn to the
Advayavajrasangraha (p. 41, . 8) we find ¢ as the germ-
syllable of the Dhyani Buddha Vairocana, and thus
-one query is settled.

The other is also quite peculiar. In a Sadhana
(No, 296) for Jambhala we meet with a passage where
all the three available MSS present the preposterous
reading wraig wnaw wnaaifadtd 1 In this there are two
letters in excess of those required by the metre. It
presented what seemed to us in the beginning an un-
surmountable difficulty but ultimately we solved it in the
following manner, and we do not know whether our solu-
tion is correct or incorrect. The copyists especially the
modern ones in Nepal have certain bad habits, one among
them being the introduction of the letter w between w and
3 making, for instance, 3 as waaa | In the present pas-
sage depending as we did on their bad habit the two @
letters were omitted ; and as ¥ is often written as a the
letters oatfve were changed into «3¥ifqe 1 This gaveusa
little more intelligible passage as ur@ig wim wadtfamitasn ,
“May he protect you who are afraid of the horrors of
rebirth.”

Before closing this Preface we have to express our
gratitude to a number of distinguished persons and schol-
ars. Our grateful thanks are due first to His Highness
the Maharaja Sir Chandra Shamsher Jang Bahadur Rana,
Prime Minister of Nepal for kindly lending us a beauti-
ful and well-written MS of the Sadkanamala from the
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Darbar Library ; to Sir Philip Hartog, Kt., M.A., C.LE.,
for kindly procuring a rotograph copy of an invaluable
palm-leaf MS from Cambridge; to Sir John Marshall
Kt., Ph.D., D.Litt.,, Messrs. R. D. Banerji, M.A. and
K. N. Dikshit, M.A., three officers of the Archaxological
Department for supplying us with photographs which
are reproduced in the introduction; to Mahamaho-
padhyaya Dr. Haraprasad Shastri of Calcutta for help
rendered to us in many directions; to Dr. S. K. Das of
Dacca for helping us in collation; and Mr. N. K. Bhatta-
sali, M.A. of the Dacca Museum for allowing us to
reproduce some of his photographs in the present
edition. We continued to receive the same gener-
ous and ungrudging help from our esteemed assistant
Pandit Lalchand Bhagwandas Gandhi as in the first
volume, in proof reading and in valuable suggestions.
Another assistant Mr. Mahadeva Ananta Joshi prepared
the index for which we record our cordial thanks.
EDITOR.
BaRroDA,
8th July, 1927,



INTRODUCTION.

§ 1. Magic in ancient India.

The belief that man is able by his exercise to con-
trol the unseen powers and force them to act in accord-
ance with his own will has been prevalent in all
countries and in all times. This iy by far the most
primitive belief of humanity and on this perhaps rests
the mighty foundations of science, religion and magie.
Magic may be said to be present whenever power over
the unseen is believed to be inherent in some meaningless
ritual; and such belief becomes a religious concept when
the seat of power is considered to be resting outside the
sphere of man’s deliberate control. Magic in the opinion
of the leading anthropologists must necessarily be false
and barren, for were it ever to become true and fruitful
it would no longer be magic but science. Magic on
analysis resolves itself into a mistaken application of the
Iaws of the association of ideas by similarity and conti-
guity, Legitimately applied these same principles yield
scienee and illegitimately applied they yield magic.! We
can see therefore that between science and magic there
exists a very thin veil, and we can venture to suggest
that from magical speculations primarily science springs
into existence. The fundamental difference that seems
to exist between science and magic is that while in
science we always get the expected result from a given
cause, magic either fails to show any results or shows
them only occasionally. Religion is opposed to both
magic and science because it is dependent on the
assumption that the course of nature and human life is
controlled by personal or hypothetical beings superior
to man.

1 See Hasting’s Encyclopaedia f Religion and Ethics : articlo on Magic.
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Belief in magic is another name for superstition.
If materials were available this superstition could be
traceable right up to the beginning of the creation; and
superstition exists now in more or less aggravated
form in almost all civilized countries. Superstition
may therefore be called the basic weakness of the human
race. India is therefore no exception, and the three
principal religions of ancient India, Buddhism, Jainism
and Hinduism alike shared belief in magic. In Indiathe
course of the development of magical conception can be
traced througha continuous literature without a break
for over three thousand years, and the different phases of
development find expression in the Rgveda, the Brah-
manas, Atharvaveda, Kalpastutras, Dharmasatras, Pura-
nas, the Tantras and the Paficaratras.

Rebellion against Nature on the part of the Indians of
hoary antiquity is manifest in two diametrically opposite
ways; they will please her, pacify her, coax her and
obtain from her their own necessities. This has been
more or less the attitude of the Vedic Aryans towards
Nature ; when the desired results were obtained they
were attributed to the mercy of the gods who are none
but the manifestation of Nature herself; in case of
failure they could do nothing but to offer further pane-
gyrics or oblations with a view that they may be pleased
ultimately to grant their desires. But in the event of
their prayers not being granted attempts were made to
coerce Nature by rituals, sorcery and necromancy. These
first made their appearance in the Atharvaveda which
though popular among one section of Hindu community,
continued, nevertheless, to exercise its influence, and
culminated in the full-fledged magical system of the
Tantric age. Even Kautilya recommends to the king to
seek the help ¢f magicians to avert calamities to the
State. The Puranas abound in stories relating to the
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success of magic. Later on Sukracaryya warns the kings
not to trifle with those who handle Mantras and Tantras.
But at no time in the history of India did the Indian
mind display more symptoms of disease verging almost on
lunacy than was shown during the mediweval period, espe-
cially from the latter part of the seventh century down to
the advent of the Muhammadan power in India.  This
period of Indian culture may justly be called the period
of Tantric culture or more properly the Tantric Age. In
their attempt to coerce Nature the Indians of medieval
times brought ruin on themselves as if by reaction.
They grew over-enthusiastic over what they thought to be
psychic culture, and went on with their multifarious
practices for training their mind and for developing
psychic power, with ceaseless regularity and devotion.
During this Tantric Age, practically nothing but Tantras
-and works on allied subjects were committed to writing.
‘This literature assumed gigantic proportions with the
-contributions of two mighty religious sects of India, and
they wove round them a veil of nefarious awe and mys-
tery. The extent of the literature created by them can be
gauged by the fact that only a nominal catalogue of all
‘Tantric works of the Buddhists translated into Tibetan
alone comprises three big volumes. The influence
-created by the magicians of the Tantric age is even now
paramount in India, and throughout the length and
breadth of this country people are steeped in supersti-
tion. The mighty Western civilization has not been able
to lift this veil of superstition from the Indian mind
-during the century and a half of British administra-
tion. The magicians of the present day, however,
do no longer wield that sort of magical power which
their ancient confréres are believed to have done
in the past, but nevertheless they are making
-capital of the old reputation of Tantrism, and because
the Indian people are very superstitionus an extra-
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ordinarily large number of Tantric impostors and vaga-
bonds are allowed to live on public charities. They wear
a mystic dress and talkina mystic manner calculated to-
mystify the hearers. Superstition has such a strong-
hold on the Indian mind that it will readily believe in an
absurd story if it is connected with a Sadhu; or a temple
or a god, or in a highly imaginative and magical story,
rather than in an aetual happening which may be a little
outside every day experience. It is impossible to say
indeed whether the literate or illiterate people are more
superstitious but there is no gainsaying the fact that the
womenfolk as a class are superstitious to an extent hardly
conceivable.

Magic as it finds expression in the Tantric literature
of Tndia has some unique features unlike similar litera-
ture in other countries. Whatever was best, ennobling
and beautiful in ancient India, in the Pre-Tantric age,
was incorporated by the Tantras. Tantric litera-
ture contributed a great deal to such pseudo-sciences as
Astronomy, Astrology, Medicine, Alchemy, Chiromancy,
Horoscopy, Divination and Prognostics. It is an
admixture of religion, philosophy, science, superstition,
dogmas and the five Makaras. Itisa pity this wonderful
literature in which is locked up the cultural history of
India during the whole of the Tantric age has not received
adequate attention from scholars engaged in Indological
research. Some partial exploration of the Hindu Tantras
has indeed been made in the recent years but the literature
of the Buddhist Tantras has been greatly neglected and
left alone. Let us therefore—the Sadhanamala being a
Tantra—devote our attention to this branch of Indian
literature and try to find out what light the study of this
and other cognate works throws on the coudition of’
India and Indiens of the Tantric Age.
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§ 2. The Tantras.

Both Hindus and Buddhists were alike prolific
writers of Tantras and the literature extant on them is
wonderfully extensive. Oue of the reasons why the
word ¢ Tantra’ cannot be defined but can only be des-
cribed is because of the fact that an astonishing number
of subjects come within its purview, not to speak of
its own numerous subdivisions. The Buddhist Tantras
in outward appearance, are similar to the Hindu Tantras
but in reality there is no similarity between them neither
in subject-matter, nor the philosophical doctrines
embodied in them, nor in religions principles.
This is not to be wondered at since the aims
and the objects of the Buddhists are widely different
from those of the Hindus. It is difficult to determine
when and under what circumstances the word ¢ Tantra’
came to be employed in the sense in which it is used in this
literature, nor is it possible to trace the origin of the
Tantras or the people who first introduced them. To
any carcful student of Sanskrit literature it will be
evident that when the magical practices become extreme-
ly popular with one section of the Indian population,
the other section takes them up and incorporates them in
its religion, mostly in a modified form so as to suit its
own requirements and tenets ; and this process of emer-
gence and relapsing goes on continually. The Vedic
sacrifices as performed by the orthodox Brahmanic
society in the very earliest times attracted a large
number of converts on whom the orthodoxy laid
down its foundation, and it can very easily be imagined
from what we find now that people in those days
looked upon these sacrifices and the Brahmins perform-
ing them with superstitious awe and reverence. The
sacrifices were at one time very popular, especially in
the pre-Buddhistic period, and as a matter of fact, no
undertaking of any consequence was hazarded without
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a sacrifice immediately preceding it. Sacrifices were
performed mostly for obtaining happiness in this,
the next and future lives. The results of these sacrifices
could never be ascertained with scientific regularity, and
it appears therefore all the more strange that sacrifices
even at the present day should be so popular in Southern
India, especially, in Travancore, and that we should hear
even now of sacrifices being performed on a gigantic
scale and at enormous cost. Buddhism came in when
sacrifices were the order of the day and when numer-
ous animals were immolated and eaten in monster
assemblies. In Aéoka's time also we find sacrifices and
the free use of meat in the assemblies very popular.
That the very first of a long series of rock edicts of
Asoka should deal with the stoppage of such assemblies
displays the great influence sacrifices with their
cooked meat exercised on the minds of the Indian people.
On the dismemberment of the Maurya Empire, the
sacrifices prohibited by the great Buddhist Emperor
revived with great vigour under the Samavedi Sungas,
and two sacrifices were performed on a grand scale in the
very capital of the king who insulted the orthodox
sacrifice.

Though Buddha was antagonistic to all sorts of
sacrifices, necromancy, sorcery or magic* he nevertheless
is credited with having given instructions on Mudras,
Mandalas, Yogas, Tantras, etc., so that prosperity in
this world, by virtue of these, could be attained by his
less advanced disciples who seemed to care more for this
world than for the Nirvana preached by him. India in
Buddha’s time was so steeped in superstition that any
religion which dared forbid all kinds of magic, sorcery
and necromancy would hardly be able to withstand

1 See for instance Brahmajalasutta (in Digha Nikdya) where Buddha
condemns allkinds of ¢ Vijja's’ which are ¢ tiracchlina’ or crooked. In pp. 8ff
such kinds of knowledge are enumerated and condemned.
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popular oppositions. A clever organiser as the Buddha
was, he did not fail to notice the importance of incorporat-
ing magical practices in his religion to make it popular
from all points of view and thereby attract more
adherents,’ though it does not appear that he himself
ever believed in their efficiency. So long we were
ignorant about the Buddha’s attitude towards the Tantric
practices excepting a few meagre references in Pali
literature- and were unable to determine the time of
their introduction in Buddhism but Santaraksita and his
disciple Kamalaéila brought out this connection very for-
cibly in the T'altvasangrahe and its commentary, stating
fully the reasons which made the Buddha to incorporate
them in his system.? The Tantras and Mantras have
been practised by the Buddhists since the time of the
Buddha, but unfortunately we do not possess any con-
nected account of them except a few workson the Dharanis
which were translated into Chinese early at the beginning
of the Christian Era. These Dharanis are only unmean-
ing strings of words which are said to confer great merit
when muttered repeatedly for a number of times. Then
comes the worship of Buddha in the Prajiaparamita
with all the paraphernalia of worship such as we find
in Tantric worship for obtaining worldly happiness.
Then follows the different recensions of Prajfiaparamita,

1 A clear proof of thisis to be found in his doctrine of Iddhis which were
obtained by the more advanced disciples. The means of attaining Iddhis or
Iddhipado wre also indicated. The number of Iddhipadas are four. Viz.,
Chando, Viriyam, Cittam, Vimams&. Pali Dictionary, p. 157. In Culiavaga V. 8,
Buddha condemns Bharadvija for wantonly showing his miraculous power for-
u bowl of sandal wood.

2 Tattvasangraha, p. 905—

Fggatafvaa rigew 9
o NS n
§ W4 99T ATeq 94 43 faggu g
agmmu‘mrfzﬁwmﬁfuaagmq i
serCmfayefergyaliy wigd

Kamaladila adds—a% wamagrey wagwifkfraagfa faue 1 am
smfu: | wifgna grwmewigufoe )
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its Satra, Hrdayasutra, its Dharani, the recitation of all
of which confers the benefit of reading the whole of the
Prajriaparamita.

Side by side, the Pauranic literature attracted a
large number of people by their wonderful stories hold-
ing out a promise of an award of merits to be gained by
hearing the Puranas and practising the rites and observ-
ances recommended thercin and worshipping the gods
described in them. The Purdnasin a very popular form
continued vigorously to wield their influence on the
minds of the superstitious people of India right up to the
time of the Muhammadan conquest and after that
in a more or less acute form up to the present
time. The flood of the mighty Western civili-
zation may generally be held responsible for the total
annihilation of public discourses on the Puranas and
allied literature in many parts of Kastern India;
the same forces are now at work everywhere in other
parts of India also.

Moreover, the conception of gods and goddesses
in the Paurdnic literature was so very attractive
that the Buddhists in later times could not help
incorporating the idea of godhead in their religion; and
when they actually did this they deified all important
personalities of Buddhism, together with the deification
of a large number of Buddhistic ideas and philosophical
concepts along with a few purely Hindu gods such as
Ganesa, Sarasvati, etc. The Buddhists busied them-
selves with producing a variety of literature ou the
Tantras, and during the Tantric age thousands of works
were written. These works were readily transmitted
through the Himalayan passes to Tibet, Mongolia,
and thence to China and Japan and their
influence made a large section of the population
in these countries believe in grogs magic and
superstition. The Tantric works, especially of the
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Buddhists, whose originals in Sanskrit are lost, are now
preserved in translations in the pages of the Tibetan
Tangyur. The developments on Tantra made by the
Buddhists and the extraordinary plastic art they
developed did not fail again to create an impression on
the minds of the Hindus, and they readily incorporated
many ideas, doctrines and gods, originally conceived
by the Buddhists in their religion and literature." The
bulk of the literature which goes by the name of the
Hindu Tantras arose almost immediately after the Bud-
dhist ideas had established themselves, though after the
Tantric Age, even up to the last century, Tantric works
were continued to be written by the Hindus.

Having thus given a survey of the historv of
Tantric literature and the mutual interchange of ideas,
doctrines and concepts in this branch of literature, we
will now proceed to give a definition or rather a descrip-
tion of what is ordinarily meant by the word ¢ Tantra.’
Many scholars have tried to show what the Tantra con-
tains, but each and every one of their descriptions are
partial and insufficient; they are bound to be so
because the writers of Tantras were most erratic. and
never followed any definite plan. Moreover, the defini-
tion which holds good in the case of the Hindu Tantras
is not found adequate when applied to the Buddhist
branch of this literature. Therefore the definitions of
Tantra as given by critical students are not unlike
the description of an elephant given by a number of
blind men. :

The Hindus will not call any work a Tantra which
does not include the following subjects among many
others, for instance, the storics of the creation and the
destruction of the world, the mystic charms, a descrip-
tion of the abode of the gods, and of holy places, the

1 Hindu goddesses like Mahacinatird, Chinnamasts, Kali, ete., were
originally Buddhist. See Infra.
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duties of men in the four stages of life and of the posi-
tion of the Brahmins, a description of the abode of ghosts
and other nocturnal beings, of the mystic figures, the
origin of magicians and celestial trees, of the position of
the stars, and discourses on old stories, meanings of
technical terms, description of vows and observances,
distinctions between purity and impurity, enumeration
of the characteristics of males and females, account
of the duties of the king, the customs of the age,
and of the ‘rules of law and of spiritual subjects.!
The Hindus distinguish this Sastra from two others
of a similar kind which go by the names of Agama
and Yamala. They treat of certain subjects which are
not covered by the description of the Tantra given
above. The Agama to be called an Agama must include
besides the stories of the creation and the destruction of
the world, the mode of worshipping gods and goddesses
and the way of obtaining perfection and Purascarana
(repetition of Mantra according to a definite number) of
mystic charms, the practice of six cruel rites and
four kinds of meditation and austerity.? The literature

1 iy Sfagirg wafaeg €9 9§
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which is known as Yamala contains an account of
creation, astronomical speculations, daily ceremonies,
the order of ceremonies, aphorisms, division of the four
castes and various sub-castes and of the customs and
manners of the time.!

The characteristics of Tantra, Yamala, and Agama
are given in almost every important Hindu Tantric
work. The definitions are not all alike and rarely give
a complete idea, and all the definitions taken together
will not suffice to give a true account of the entire
contents of this enormous literature. In the defini-
tion given above it will be seen that speculations on
alchemy, medicine, divination, astrology, horoscopy and
many similar pseudo-scientific subjects are not included
in it though they frequently make their appearance in
Tantric literature.

Similar features present themselves in the Tantras
of the Buddhists and, the range of the numerous subjects
treated of in this literature will be evidenced by the two
volumes of the Catalogue of Tibetan Tangyur in the
¢ Bibliothéque Nationale’ in Paris so far published by
P. Cordier. To understand the bulk of the Tantric
literature of the Buddhists we must first take into
account that it is distributed among the three grand
divisions into which later Buddhism was divided,
namely, the Vajrayana, Sahajayana, and Kalacakrayana.
Besides these there were other minor Yanas with no
marked individuality, such as the Tantrayana, the
Bhadrayana, etc., which may be said to have originated
from the Vajrayana, the principal Yana among the three
mentioned above. Moreover, we must also consider the

1 qfey wifavia s frasEsdead |
FaGE A wfaigeds 1)
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numerous divisions of each of these threc powerful Yanas
and many less powerful systems in all of whom the
Buddhist Tantric literature showed its great interest.
The Tantric literature was mainly written by the
Vajrayanists called Vajracaryyas, and the Siddhas
whose number is reputed to be eighty-four.

§ 3. Origin and Development of Vajrayana.

The Buddhist Tantras belong more properly to
Mahayana and not Hinayana with its subdivisions of
Sravakayana and Pratyekayina, though it is quite
possible that their followers had also some sort of magi-
cal practices current amongst them." The Sadhanamala
seems to lead us to infer that the Tantras were a devel-
opment of the Yogaeara school which evolved out of the
Stnyavada of the Madhyamakas; but the form or the
branch of the Mahdyana that was directly responsible in
this matter seems to be a tertium quid which is known
as Vajrayana, and about which very little is known to
the students of Buddhism. The Sadkanamala belongs
to the Vajrayana proper and throws immense light
on the aims, objects and practices of the people profes-
sing this peculiar religion ; we shall therefore attempt to
give a connected account of Vajrayana which we have
been able to piece together from the Sadhanamala and
other Tantric texts discovered by us.

In the Sadhanamala, the word Mahayana ocecurs
twice® and from these references we can assume that the

1 In Mahavagge SBE vi, 34, 1, 2 we read of the magical powers of the whole
family of a layman, and of special Iddhis obtained by more advanced Buddhists
by the practice of Iddipadas (v.1,5,7; vi, 15,8}, We read also of the Bhikkhus
earrying bowls made of human skulls and carrying odd bits, bones and dirty
water. (Cullavagga v, 10, 2, 3). 1In the Braohmajalasiitta there is a long list of
superstitious and magical practices which must have been then in existence,
(P. 9f5).

2 P, 4, ANty sfeReR; p. 225, ¥ T awifa gwy wgimay |



INTRODUCTION, xxiii

Tantric religion was only an outcome of Mahayana and
that the Vajrayana acknowledged its suzerainty. The
Mahayana in the opinion of the Vajrayanists is co-
extensive with what they called Dharma' which they
considered as eternal and to which was given a more
important place in later Buddhism, than was assigned
to Buddha himself. The word Sanya occurs almost on
every page in the present work, but, so far as it can be
ascertained, this Sanya does not represent the Stinya as
conceived by the Madhyamaka school and which is
defined as:—

Hfmaifeaguaguavge efafgs xusus ? |
or, in other words,
@ §RTEE GEs WTWGIITAITH |
wgeifefafaga xa weafamr g ®

To the Madhyamakas both the subject and the
object are Sinya in essence ; there is no reality either of
the mind or of the external world. Obviously, thisis a
position which is not desirable for the Vajrayanists
because to them a positive aspect in the Vijiiana is ab-
solutely necossary. Moreover, the Madhyamaka school
is not referred to anywhere in the book except in one
place where it is in the form of an epithet, Madhyama-
karuceh, to one of the authors of the Sadhanas, namely,
Dharmakaramati. But if the Sadhana is analysed
ample evidence will be found to prove that it belongs
‘more to Yogacara than to Madhyamaka. The word
Yogicara occurs in the Sadkanamala twice only* but
the Vijidgnavida as formulated in this school of thought

1 Sadhanamala, p. 22588 WY TR IfH ga% AT |
2 Sarvadarvanasangraha, p. 23.
3 Advayavajrasarhgraha, p. 19, 1. 21-22. (G.0.8. edition No. XL.)
¢ p. 20— gl o PECIgETE |
P. 481—wmafefafedt fagces: wagy
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is explained in many places in the book,' and this leads
us to infer that the Vajrayina is a direct development
of the Yogacara school and the Vijfianavada it inculcates.

The word Vajrayana occurs twice? in the Sadhana-
mala and it is characterised as ¢ the path which leads to
perfect enlightenment’ or what they call in Sanskrit
Anuttarasamyaksambodhi.  Vajrayana literally means
the ¢adamantine path’ or vehicle, but its technical
meaning is the ““Sanya Vehicle” wherein Sinya is used
in a special sense to represent Vajra. The reason why
Stinyata is called Vajra is given in the undernoted couplet:

3% FEASAERTRTTEIE |

iy syt @ y=gat saga«q |
**Sinyata is designated as Vajra because it is firm, and
sound, and cannot be changed, cannot be pierced, cannot
be penetrated, cannot be burnt, and cannot be des-
troyed.”

The Mahidyanists differ from the Hinayanists in
several important points, though for both of them the
realization of Sunyata which leads to the cessation of
sufferings is imperative. But the methods followed by
the two branches of Buddhism are widely different, if
not altogether antagonistic. The Hinayanists are very
keen on obtaining liberation for themselves by their own
efforts, without looking into the condition of suffering
humanity. They obtain Nirvana, and freedom from
sufferings and the consequential repetition of births and
rebirths, and virtually an extinction of self altogether,
But it must be remembered that even if they are able to

1 For instance, p. 73, ATHTIRKAYA Wiadq WIAHITHA; pp. 93-4, A4
fax Famwrd TrgUIETEfaA. . ; p. 146, faufwrd ¢ JwigaaTEEE, ote.

2 P, 225, TRNRYRCERmGENAEwTAfA 9gA WAAY; p. 421,
5 srRafraify ssgeEta |

3 Quoted from Yogaratnamald in the Bauddha Gan O Dokd, p.8. Also from
Vojradekhara in Advayavajrasmigraha, p. 23, 1. 23-4,
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gain Nirvana they cannot know the perfect truth or
remove the veil which conceals the transcendental truth,
nor can they impart the knowledge of salvation to
others.

The Mahayanists on the other hand do not care for
their own salvation; they are more solicitous about the
deliverance of their fellow creatures who are in the grip
of constant suffering than about their own. They are not
afraid of the Sasiisara or the cycle of birth and rebirth in
the same sense as the Hinayanists are, but they are
always ready to undergo any troubles and sufferings if
these lead even in a small measure to the spiritual up-
lift of all beings. Their compassion for the sufferings of
humanity actuates them to renounce their merits or
even their salvation; but they are able thereby to re-
move the veil covering the transcendental truth and
become omniscient." This ideal of a Mahayanist finds
expression in the Karandavyuha where the example of
Avalokitesvara Bodhisattva is set up, who refused to
accept his Nirvana, though fully entitled to it, until all
creatures of the world were in possession of the
Bodhi knowledge and obtained freedom from the world-
Iy miseries.? They therefore keep their chain of Vijiiana
ever active for the benefit of all. It is said that the
Mahayanist, or more properly a Bodhisattva, obtains
omniscience only after he has crossed the ten Bhumis
such as are described in the Dasabhamika Sastra.

This then may be considered the goal of every
Bodhisattva and can be obtained either by following the
tenets of the Sunyavada or the Vijianavada. The
Madhyamaka theory of Nirvana is Sanya or a state

1 8. Bhattacharyya: Foreword to the Tattvasangreha (G.0.8. No. XXX)
p. xlvii ff,

2 Samsérami's Edition, p. 21—A(®1 ?)agadifadwe nfvgwy szafam
« \TF(g\F(m wafe sagwr gagdg wichfean FEANCIL(FT?) www-

Ry 7 sfaaifear wafe |
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about which neither existence, nor non-existence, nor a
combination of the two nor a negation of the two can be
predicated. But in Yogacara which seems to be only a
later development of the original Sinyavada the element
of Vijiiana or a positive element is present in addition to
Stnya or the Nairatmya or non-Ego. The Bodhi mind
is a chain of Vijiiana which is changing every moment,
the Vijhana of the previous moment giving rise to the
Vijiiana of the next moment with the same memory,
quality, conformations, etec., and this process goes cn
until the Vijiiana attains either omniscience or extinc-
tion or Nirvana after having eliminated all impurities.!
But once omniscience has been attained the chain of
consciousness will not strive further for Nirvana
(extinetion) but will engage itself in the spiritual uplift
of all beings; it can only get rest or extinction when the
whole world is delivered.

Now this is the sort of Nirvina to which the
Vijianavadins will lead their followers. In this Nirvana,
as we have already pointed out, there are two elements:
Vijiiana and Sanya. The Vajrayana which is the direct
outcome of the Vijfianavadin school introduced a new
element, or the element of Mahasukha or ‘eternal bliss’
and happiness. It introduced further the theory of the
five Dhyani Buddhas each presiding over one of the five
Skandhas or ‘elements,” and formulated the theory of
Kulas or families of each of the Dhyani Buddhas emerg-
ing out of them in times of need. It introduced the
worship of Saktis in Buddhism for the first time, and a
host of other things including a large number of gods
and goddesses, their Sadhanas, panegyrics, etc. Let us
now try to trace the origin of this new type of religion
by a reference to all available materials.

1 Tauvasangraha (G.0.8, No. XXX), p. 75— A@IGIagar THIHATEICEAY -
AR TNATLART FYAHAEN REAIETawH: |
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Taranath is probably right in saying that Tantrism
existed from very early times and was transmitted in
the most secret manner possible from the time of Asanga
down to the time of Dharmakirti.’ Asanga who was a
brother of Vasubandhu (280-360) must have flourished
in the first half of the 4th century, and Dharmakirti,
who is not referred to by Hiuen Thsang but is referred
to by I-Tsing very probably belonged to a period between
600-650 A.D. So it can be seen that during a long
period of nearly three hundred years Tantrism was
handed down from Gurus to disciples in the most secret
manner possible before its followers could swell in number
s0 as openly to declare themselves; and it seems quite
possible that Saraha, Nagarjuna, Luipada, Padmavajra,
Anangavajra and finally Indrabhiati were the chief
masters to boldly and publicly preach their doctrines and
exhort people to follow their tenets and practices,
though the names of some other Gurus are also heard in
the period intermediate between Asanga and Dharma-
kirti.

It is indeed very difficult to point our finger to the
seripture from which Tantrism drew its inspiration; but
a perusal of Padmavajra’s Guhyasiddhi, a grossly Tantrie
work, leads us to infer that it was the Guhyasamaja
which was regarded as the most authoritative work of
the school. Padmavajra not only advocates the doc-
trines, tenets and theories embodied in the Guhyasamajo
in all matters but also gives a succint digest of the work
which he designates Srisamaja in his treatise. Other?
writers also, for instance, Indrabhuti in his work en-

1 Taranatha's Geschichte, p. 201.
o N N
2 For instance—a@eIa @ fgsfm Mugawacfy,
fasfn awmgan @dse fe fadan
aTyaT wiaATT frgEn sdaa: )
a¥ aw fgd a= Argwd gfcmen |
(Oriental Institute MS 13,124, fol. 4.)
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titled the Jidnasiddhi acknowledges the Guhyasamaja as
a work of great authority and gives a summary of some
of the chapters and topics dealt with in this work.!
Thus it appears to us quite probable that this was the
origina! work from which Tantrism drew its inspiration.
It is believed to have been delivered in an assembly of
the faithful by the Sarvatathagatakiyavakcitta. The
work which is written in the form of a Sangiti is consi-
dered as highly authoritative, even now, amongst Vajra-
yanists and is regarded as one of the Nine Dharmas of
Nepal.® This is probably the first work of the Tantra
school, and Asanga quite conceivably may have had
something to do with it, as it is commonly believed that
the Tantras were introduced by him, from the Tusita
heaven where he was initiated in mysticism by Maitreya.®
But of course, this view cannot be said to be definite, or
to be based on sufficiently strong evidence, and it is
very doubtful whether we will ever be in a position to

trace the origin of the Tantra in the most precise manner
possible.

It cannot be denied that in the very beginning of
early Buddhism and even when Mahayanism sprang up
in later times, a very strict discipline was enjoined on
the followers of the faith. On the Bhiksus the rules
were very strictly put into operation ; for instance, they
must not have anything to do with women, must not
take any food that is forbidden. Wine, flesh, fish,’
appetisers and many similar objects of enjoyment were
specially forbidden. The rules were indeed good and

1 Here the Tantra is characterised as Srisam@jottara, meaning probably the
Second Part of the Guhy gja. The Jidnasiddhi is in the course of publica-
tion in G.O.8.

2 Bendall : Cutalogue of Buddhist Sanskrit MSS. p. 70.

3 See for instance, Waddel : Lamaism, p. 128. Evidence of Hindn Tantras
also favours the theory that the Tantrns were imported from outside. See Nepal
Catalogue, Vol. I1, Preface, p. xviii.
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were very attractive in the time of Buddha but inas-
much as they were unnatural their followers could be
-expected to follow them only for a certain time but not
always or for centuries. It was wholly absurd to expect
-obedience to such strict disciplinary measures from all
members of the Sangha even in Buddha's lifetime, if
not for centuries after his Mahaparinirvana. And after
all what would be the result ? Freedom from births and
rebirths is only a possibility, and the success at best is
-only questionable. The members of the Sangha must
have revolted from time to time against these unnatural
rules of discipline and party quarrels on such points
were already in evidence in the second great Council when
the Mahasanghikas were expelled from tbe Church by the
Sthaviras because the latter were unwilling to make any
-concessions on ten minor points of discipline. Rebellion
against the rules on broader and more importaint mat-
ters of discipline must have been in existence amongst
the monks,* but they could not create a party of their
own which would sufficiently be able to cope with the
orthodox section which was sure to go against them and
denounce them as heretics. Those monks who saw
salvation only in leading a natural lifc went on devising
plans and probably by writing what we call the original
Tantras which were secretly handed down through their
trusted disciples who could practice the rites only in
gecret. These Tantras are in the form of Sangitis
and are said to have been delivered by the Buddha in
an Assembly of the Faithful. It is in this Sangit: form
that all new ideas were introduced into Buddhism and

t In the Vinayapitaka SBE we hear of monks who used to send wreaths of
flowers to wives, daughters, young women and female slaves, to sit on one seat,
lie on one bed, one mat, one coverlet with the wives and daughters and young
women and female slaves, to eat food any time, to drink strong drinks, to
dance, to sing, and play music and all these together in every combination.
Buddha heard of this and sent some of his trusted disciples to carry Pabbajaniya.
‘kamma against them. Cullavagga, 1-13,
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the Sangitis, we must remember, were very powerful
agencies in the introduction of innovations.

The orthodox followers of the faith were sure to
challenge anything that had not been said by the Buddha
and that seems to be the reason of the great popularity
of the Sangiti literature. The original Tantras of Bud-
dhism were also therefore in the Sangiti form wherein
were inculeated doctrines which were diametrically
opposed to the teachings of Buddha. Easy methods
leading to happiness in this world were held out in this
literature ; easy paths leading to salvations were shown;
great parade was made of the merits to be gained by the
repetition of the Mantras, Dharanis, panegyrics and
worship of gods. But everywhere any casual reader can
detect a desire on the part of the authors to thwart all
unnatural rules and regulations imposed on the followers.
These disciplinary regulations gradually slackened down
one after another, and ultimately when the Vajrayanists
gained in power and got an overwhclming majority a
general revolution was declared against the Mahayana
orthodoxy which in course of time dwindled to nothing-
ness as it was powerless to fight against the growing
disorder amongst the Tantrics.

The Vajrayanists were however conscious that they
iwere doing something which was against religion and
morality, and covert hints to justify their action are not.
altogether infrequent in their literature. Indulgence in
five Makaras cannot be said to be conducive to the good
of anybody in any religion; to gain emancipation
through the agencies of women such as was advocated
in Vajrayana did not also fail to create a baneful im-
pression on the minds of their followers. Hence we find
on their part a keen desire to justify their broad princi-
ples, and examples of this kind may prove interesting.
The responsibilities of the Bodhisattva indeed are very
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‘heavy entailing untold sacrifices. They have to sacri-
fice everything for the good of suffering humanity,
they have to sacrifice their family, children, worldly
enjoyments for the benefit of all beings in order to
lead them to the path of salvation. The Bodhisattvas
cannot obtain their salvation even if they are entitled to
it. But they must remain in existence and must strive
for the uplift of all. If these Bodhisattvas commit little
mistakes such as taking wine, being in the company
of women, indulging in good food, fish, meat, etec.,
certainly these should not be taken into account in view
of the colossal sacrifices the Bodhisattvas were daily
making for the good of others.!

Later on this idea changed, and the Vajrayanists
gave a blank charter by boldly declaring that there is
nothing in the world that cannot be done by the
Bodhisattva who has taken a vow to emancipate the
world. It is of course very interesting to note in this con-
nection that ultimately in the Tantric literature the vow
to emancipate the world was reduced to a mere conven-
tion, and though every Vajrayanist had to express this
pious wish, indulgence in all actions for which common
men are ordinarily doomed to hell were the only things
practised by them to attain Siddhi. TIndrabhtti who
was ong of the greatest diffusers of Tantrism says in his
Jaanasiddhi that by those identical actions which make
ordinary men rot in hell for hundreds of crores of cycles,
the Yogls obtain emancipation.? They went a degree

t Compare: Ciitadodhanaprakarana in JASB, LXVIT, p. 178:
RAfyfaw ggare gEN Fa9aeT |
. EN
anifa 77 *NF WagICUNT: |

2 Jaanasiddhi, p. 32, sl. 15,
FaT 39 3 vWn swHfewagiy |

T Ak 91 a7 DAy feged )



xxxii INTRODUCTION.,

still further and in an authoritative Tantric work we
find the following still bolder declaration :—

wRiyTTAfRE @ SuTgEAREE: |

fafdad gamds argwar feam =g !

“These three worlds as a whole have been created
by Vajranatha for the enjoyment and the good of the
worshippers.”

But the Sadhaka has to see that his mind is not
troubled or that he is not attached to anything, meaning
thereby to any special food or special woman. If the mind
is troubled once the emancipation will be difficult to
obtain.® The crowning remarks were given by Ananga-
vajra where sanction for hideous immorality is given
in apparently very harmless words. He says “without
Prajiaparamitd emancipation is not possible, and
Prajiiaparamita resides in every woman. Emancipation
can only be obtained by coming in contact with anv
woman whether of low origin or high or whether mother,
sister or other near relatives.”® Vajrayanists went
beyond due limits in their spite against the strict rules
of morality, and they violated all of them and plunged
headlong into the worst immorality and sin, and practised
a religion which has been characterised by Raja Rajendra
Lal Mitra in the following most significant words:—

“Seeing however that the work in which they
occur is reckoned to be the bacred Scrxpture of

1 Prajnopajavmzscaya%ddhz, p. 23, &l 31,
2 Ibid, p. 24, 81. 40 :—
AT AT KAV TUT A WA G

a3 fania g fafeds warad |

3 Ci. Prajioplyavinidcayasiddhi, pp. 22 ff.—
swrorcfast a1 g ghawitatv:
veard fagan v ﬂmt agfedt 1 k0
WeATETRINY 999 gafEai 1., ..
AgUTERET g5 T GRAEAA L.,
o=t gar< w @yt wifrafaweg i
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millions of intelligent human beings, and their
counterparts exist in almost the same words in
Tantras which are held equally sacred by men who
are by no means wanting in intellectual faculties of
a high order, we can only deplore the weakness of
human understanding which yields to such delusions
in the name of religion, and the villainy of the
priesthood which so successfully inculcates them.”

Probably in the course of time the Vajrayanists
would have stepped back and brought in a more healthy
tone in their religion, but by the time a reaction could set
in the Muhammadans, were already up and doing, and
with one stroke of their sword purged India for good of
these horrible priests of immorality and lawlessness by
killing every monk they could mcet on the streets and by
looting the rich monasteries which were the strongholds
of mysterious and highly objectionable hosts of priest-
hood engaged in still more objectionable rites and
practices. It is indeed a pity that the Hindus, and also
the Jainas to a certain extent, could not throw off the
worthless and immoral practices enjoined in the Tantras
even when Buddhism was stamped out of India. The
reason for this is not far toseek, The attractive practices
enjoined in the Tantras, combined with the scandalously
superstitious nature of the Indian people proved very
lucrative for the unscrupulous priests who continued
to fan the fire all along. All Sampradayas as they are
called are nothing but organisations for feeding worthless
and idle priesthood. They are supposed to minister to-
those householders who are constantly practising
impious actions and daily gaining in sins. These
gigantic organisations therefore are more or less the
qutcome of superstitious belief on the part of ordinary
mortals and in these alone the residue of the once
popular Tantrism now finds its expression.
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~ Further, the Vajrayana incorporated many leading
tenets of Mantrayana which was a form of Mahayana
Buddhism, where Mantras, Mudras, Mandalas, and gods
were given the greatest prominence for the attainment
of Siddhis or else Nirvana or omniscience. The earliest
book of this class is the Vidyadharapitake which has
been characterised by Hiuen Thsang as belonging to the
canonical literature of the Mahasanghikas. But this
unfortunately is not available to us in original Sanskrit
and we cannot say anything with regard to its subject
matter or the particular tenets inculcated therein. But
the case of the other work entitled the Madjusrimalakalpa
discovered by the world famous scholar the late Maha-
mahopadhyaya T. Ganapati Sastri is otherwise. The
text of the book which forms a part of the Vaipulya-
sutras of the Mahayana school is decidedly the earliest
work of Mantrayana at present available. It is written
in the Sangiti form, and in the same style as other
Mahayanasatras are, in prose and verse, and in an
archaic style very closely resembling the Gatha style.
This book must have been very popular even after the
destruction of Buddhism in India as will be evident
from the fact that the book was copied only about four
hundred years back in a monastery of Southern India by
Ravicandra the head of the monastery called the
Mualaghosa Vihara. The Maijusrimalakalpa deals with
the formule and practices which lead to the material
prosperity of the followers of Mahayana, and probably
belongs to the early centuries A.D. but decidedly after
the time of the composition of the Amitayus Sutra or the
Sukhdvats Vyiha which ushered in the conceptions of
Amitabha or Amitayus and Avalokite$vara for the first
time in Mahayana. The Amitayus Saira was first
translated into Chinese at a period between A.D. 148 and
A.D. 170 and hence the time of its composition may be
fixed at about 100 A.D. or a little later. The MaRjusri-
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malakalpa in that case would be only about a hundred
years later than the Amitayus Satra. If we take the
Guhyasamaja as the very first and the most authorita-
tive work of the Vajrayana School we must admit also
that much time must have elapsed between the age of
Mawjusrimulakalpe and the age of the Guhyasamaja,
which cannot be very much later than the time of
Asanga who is traditionally regarded as the author of
the new introduction.

The beginning of the Sangiti in the Malakalpa is in
the orthodox style in opposition to the Tantric style
which is decidedly later and where in the very opening
scene Buddha is introduced in the company of a large
number of women instead of an assembly of pure and
pious Bodhisattvas as in the case of the carlier Sangitis.
The doctrine of the five Dhyani Buddhas or even their
names and Mudras and their families are all absent in
the Mulakalpa while all these are present in the Guhya-
samaja. Moreover, the Mantras and Mudras which were
later on systematised in the Vajrayana book are found
scattercd in the body of the text of the Malakalpa in a
disorganised manner. The Mantras of some of the
Dhvani Buddhas themselves are found in the Malakalpa
though not exactly with the same meaning or form in
which they are met with in the Guhyasamaja. Further-
more, the example of a Bodhisattva disobeying all rules
of morality and discipline, and obtaining emancipation
by the five Makaras and other prohibited rites and
practices, has not made its appearance in the Malakalpa.
The Mulakalpa indeed speaks of the Mantrayana but it
does notrefer to Vajrayana which is mentioned for the first
time in the Guhyasamdja. Under these circumstances
we may be justified in calling the Malakalpa as one of
the earliest Mahayana Stutra works on which perhaps is
based the outward foundation of the Vajrayana system.
Yet, one who will read the Madjusrimalakalpa very
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carefully will not fail to notice that it is the product:
behind which there is a history of development of
several centuries. And probably, if we could go to the
root of this Mantrayina, we would have voiced the
opinion of Santaraksita and Kamalagila that instruc-
tions on Tantras, Mantras, Mudras, and Mandalas were
delivered by Buddha himself for the benefit of such of
his followers who cared more for the material prosperity
than the spiritual.

We can thus see that the Vajrayana took into
account all the good things, tenets, philosophical notions
and theories, and incorporated all that was best in
Buddhism and probably in Hinduism also, and it was
owing to this that it attained great popularity. It
satisfled everybody, the cultured and the uncultured, the
pious and the habitual sinners, the lower and the higher
ranks of people and devotees. The Vajrayina which
was in essence a very demoralising religion and went
against all the teachings of Buddha and of the great
patriarchs of Buddhism, could be popular only because
it could cater for all tastes and because it wascosmo-
politan in character.

It is difficult to suggest the exact place where
Tantrism originated. The introduction of Sakti worship
in’ religion is so un-Indian that we are constrained to
admit it as an external or foreign influence. Some of
the Tantras also support this view.! But these Tantrics
who incorporated Sakti worship into their religion had
some strongholds of their own from where the Tantras

1 For instance Nepal Catalogue, Vol. I1, p. 148 under the description of the
Sodusanityd Tantra ;
A WA WA A GHTT |
@9 AaR aw ae w faenid |
M.M. Haraprasad Shastri informed us that he had discovered a Tantra where

Siva gives instruction to Parvati—reg & WiLd 4% wfuwCTy 89w:, and asks
her to preach the Tantra to all and then return.
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were disseminated amongst the Indian public and became
popular. In the Sadkanamala® we find mention of four
Pithas or sacred spots of the Vajrayanists, namely,
Kamakhya, Sirihatta, Parnagiri and Uddiyina.> The
identification of the first two is certain. Both are
situated in the province of Assam. Kamikhy4 is now
known both as Kamakhya or Kamarapa which is a few
miles off from Gauhati. Sirihatta is modern Sylhet.
The identification of the two others has given rise to
much speculation and theorizing. Purnagiri is some-
times identified with modern Poona but this is very
doubtful, though at this stage it is extremely difficult to
suggest any new identification. Uddiyana is by far the
most frequently mentioned among the four Pithas and
its exact situation has been a matter of great contro-
versy. L. A. Waddel identified this Uddiyana with
Udyana in the Swat Valley. M. Sylvain Levi will place
Uddiyana somewhere in Kashgarh. M.M. Haraprasad
Shastri definitely placed it in Orissa. We supported the
third theory in several instances and assigned our
grounds.* Indrabhiti is described as a king of Ud-
diyana, and Guru Padmasambhava as his son.* Padma-
sambhava married a sister of Santaraksita in the
latter’s native place in Zahor.® (Modern Sabhar in the
District of Dacca.) Santaraksita belonged to the royal
family of Zahor, and therefore it is hardly possible
that the king of this place would allow his daughter to
be married to a vagabond who comes from such a
long distance as Kashgarh or Udyana in Swat, being
driven out of the kingdom by his father Indrabhati.®

7
L 2 Op. cit. pp. 453, 456.
2 Also spelt as Oddiyana, Odiyana, Odryéns.

3 Bhattacharyya: Indian Buddhist Iconography, Intro. p. xxvii, and Glimp-
ses of Vajraydna (in the Proceedings of the Madras Oriental Conference), p. 133.

4 Waddel : Lamaism, p. 380.

5 Op. cit. p. 382. Z&horis identified by Waddel with Lahore with & query
after it.

6 Qp. cit. p. 38L.
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We can explain this marriage only if Uddiyana and
Zahor are believed to be nearer to each other. More-
over, Uddiyana is mentioned along with Kamakhya and
Sirihatta which, as we can see, are very near each other,
and it is hardly possible that Uddiyana should be asso-
ciated with the other two even though the distance may
be very considerable.’

Uddiyana,? according to the authority of Pag Sam
Jon Zan, is the place where Tantric Buddhism first
developed. In the history of the eighty-four Siddhas
Uddiyana is described as containing 500,000 towns and
divided into two kingdoms. In the one called Sambhala
Indrabhiti ruled, and in the other Lankapuri® Jalendra
ruled, whose son had for his wife Indrabhati’s sister
Laksmimkara who became a Siddha after which Indra-
bhati handed over the kingdom to his son.*

This also does not clear up our difficulties but the
identification of Uddiyana becomes dependent on that
of Lankapuri which is generally identified with either
(1) a peak in the Amarakantaka mountain, or (2) a place
in Assam, or (3) Central India, or (4) Ceylon.® But
Lanka is never taken to the Northernmost and Western-
most part of India such as either Kashgarh or Swat
even in a remote fashion. Now if we accept the identi-
fication of Lanka in Assam then Uddiyana will have to
be located in the same country probably in the Western'
part of it, and this seems to be more likely as Kamakhya
and Sylhet are both situated in Assam which was #ill
recently formed part of the province of Bengal.

Moreover, the first Siddhacaryya Luipa in the Pag
Sam Jon Zan is described as sprung from the fisherman

! Compare Waddel, op. cit p. 182 « and to the cemetery of Lanka (Crtsegs-pa)
in the country of Zahor, where he was named ¢ Padmasambhava.” Note this
Lanka was a part of the kingdom of Uddiyana.

2 8. C. Des wrongly writes Udy#ina for Uddiyana as he might have thought
the two to be definitely identical.

3 Note in Waddel, op. cit, p. 182, Lanka is assoeiated with Zahor.

4 Tarsnath, 325. 5 THQ. Vol. I1, June, 354.
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caste of Uddiyana who rose to be the writer in the
employ of the king of Uddiyana and was then known as
Samantasubha. He met Savaripa who initiated him
into the mysteries of Tantrism.! But in the Tangyur
Catalogue he is characterised as a Mahayogisvara and
what is important as a Bengali.? M.M. Haraprasad
Shastri has discovered some Bengali songs composed by
him and published them in his now eclassical work
Bauddha Gan O Doha with a short account of the author
and his songs in the introduction.® Luipa seems to have
composed a book of songs entitled Luhipadagitika, which
is now preserved in Tibetan translation only and from
which only a few songs are extant in the original language.

There is then an apparent discrepancy in the two
statements about the native place of Luipa, the testi-
mony of Pag Sam Jon Zan will take it to be Uddiyana
whereas the Tangyur Catalogue will have it in Bengal.
There is, however, in our opinion no discrepancy in the
two statements, because Luipa can belong to Uddiyana
and still be a Bengali. The identification of Uddiyana
not being settled under the circumstances enumerated
above it is quite possible to locate it in Bengal. If how-
ever Lankapura, the counterpart of Uddiyana, is located
according to Prof. Jacobi in Assam, then Uddiyana also
will have to be located in Assam possibly in the Western
part of it which is also a part of Bengal.*

It is then in Uddiyana that Tantrism first developed
and was probably transmitted to the other Pithas
Kamakhya, Sirihatta and Purnagiri (which must be
somewhere near) and thence to the rest of India.

1 Op. cit. Index, cxv.,

2 P, Cordier: Catalogue du Fonds Tibetain de la Bibliotheque Nationale, 2¢
partie, p. 33 under No. xii, 8.

3 Qp. eit, p. 20.

¢ In the Sadhanamidls, pp. 80 and 83 Sarshapa is also associated with
Uddiyane. Saraha wrote a number of Bengali songs. Buddha Gan O Dohd
intro. p, 26. He is said to have been born in the kingdom of Rajl (1) in
Eastern India. Pag Sam Jon Zan, index. p. xxvi.
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§ 4. Chronology of Vajrayana.

From the foregoing it will appear that it is indeed
very difficult to trace the origin of this strange religion,
but it is much more difficult and hazardous with the
present materials to attempt to build a chronology of
Vajrayana. But a beginning has to be made some-
where. Let us attempt, therefore, to make out a
beginning in a way which may be above adverse criti-
cism. It has already been pointed out that Vajrayana
is a field of literature entirely unexplored, and any
research made in the beginning is bound to be faulty
and not altogether free from error; and this, especially,
when we have to depend for information on works of
highly questionable authority like the Pag Sam Jon Zan
or Taranath’s Geschieste.

The Buddhists generally believe that the Tantras
were introduced into Buddhism by Asanga, the elder
brother of Vasubandhu, who flourished as we have
shown elsewhere®' between A.D. 280-360. But what
he taught and what he introduced the history does not
tell. We may however hold that he introduced some-
thing very questionable into Buddhism. The accounts
of Taranath? point unmistakably to the fact that the
Tantric knowledge was banded down in secret in a
period between Asanga and Dharmakirti; but the
material to construct the chronology of the Vajrayana
literature consists in some important Guruparamparas
or the succession lists of Gurus and disciples through
whom a particular Tantra has been handed down.
Two such lists prove very valuable in determining the
chronology of Vajrayana: one given in the Tangyur
Catalogue of P. Cordier and another in the Pag Sam
Jon Zan quoted in the edition of the Chakra Sambhara

1 Foreword to the Tativasaragraha (GOS No, XXX) p. lxvif.
2 Taranéath, 201.
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(sic) Tanira by the late Kazi Dawasam Dup.® The
first gives the succession as follows:—

1. Padmavajra, 2. Anangavajra, 3. Indrabhiti,
4. Bhagavati Laksmi, 5. Lilavajra, 6. Darikapa,
7. Sahajayogini Cintd, 8. Dombi Heruka.

The second succession list on which we can rely
for the present is the list of Gurus and disciples through
whom the Cakrasamvara Tantra was handed down,
namely : 1. Saraha, 2. Nagarjuna, 3. Savaripa, 4. Luipa,
5. Vajraghantd, 6. Kacchapa, 7. Jalandhari, 8. Krsna-
caryya, 9. Guhya, 10. Vijayapa, 11. Tailopa (or Tilipa),
12. Naropa.

It is natural to assume that the Tantric Gurus were
very particular about their succession lists and each
important Tantra may be believed to have a list of this
kind. When these Tantras were translated into Tibetan
the translators occasionally noted down the tradition of
the Tantras as it was handed down through a succession
of Gurus and disciples. It is in this way some lists
have been preserved and at present constitute our only
authentic material in determining the chronology of
this extensive literature.

The two lists above stated are pretty long and
cover a considerably long period, and seem to be fairly
authentic. In these two lists the point of contact is
represented by Jalandhari who in the second list was
the first to profess the Hevajratantra and to compose a
work on the subject. The Hevajratanira was introduced
by Padmavajra who must therefore be earlier than

1 In determining the chronology importance has been laid on the sequence
of works composed by each author and on ascertaining from the titles or actual
works how far one is indebted to the other. When such information
cannot be had, help from Taranath and such other authorities has been
freely taken. No reliance has however been placed on the mere words of these
Tibetan authorities when evidence of borrowing is manifested in the actual works
composed by the authors.
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Jalandhari by at least one generation.! The second
point of contact is that Kamalasila who was removed
by one generation from Indrabhuti wrote a book in
which he closely followed & commentary composed by
Saraha. The third point of contact is that Darika in
one of his songs reverentially mentions the name of
Luipa who must therefore be earlier.

Now in the first list the name of Indrabhiuti is by
this time quite familiar; he was the father of Guru Pad-
masambhava who was invited by a king of Tibet and
who along with Santaraksita the author of the Tattva-
sangraha erected a monastery at Samye in the year 749
AD. We have elsewhere * discussed this question and
have shown that the time when Indrabhiuti lived can be
fixed to a period between A.D. 687-717 onwards. If we
take A.D. 717 as the starting point and 12 years be-
tween each succession of a Guru and his disciple then
the approximate time of the first succession list will be
as follows :—

1. Padmavajra .. ar. 693 AD.
2. Anangavajra .. cir. 705 AD.
3. Indrabhati .. car. 717 AD.
4. Laksmimkara .. cr. 7129 AD.
5. Lilavajra .. cir. 741 AD.
6. Darikapa .. cr. 753 AD.
7. Sahajayogini Cinta .. cir. 765 A.D.
8. Dombi Heruka .. cir. 717 A.D.

Now if Jalandhari is taken to be removed by only
one generation from Padmavajra who introduced the
Hevajratantra for the first time, and an interval of 12
years is taken between each succession the chronological
order of the second succession will be as follows :—

1 1f however we believe in the story that he along with Goraksa, Kanhups
and Gopicandra belonged to the reign of Devapala (cir, 820 A.D.), then accord-
ing to our calculation A.D. 784 will have to be assigned to Luipa who is referred
to by Darikapa (763 A.D.) ! But this is absurd. See infra.

2 Tattvasarigraha, foreword, p. xvi.
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1. Saraha .. cir, 633 AD.
2. Nagarjuna .. cir. 645 A.D.
3. Savaripa .. ctr. 657 A.D.
4, Luipa .. cir. 669 A.D.
5. Vajraghanta .. cir. 681 A.D.
6. Kacchapa .. cir. 693 A.D.
7. Jalandharipa .. cir, 705 A.D.
8. Krsnacaryya .. cr. 7117 AD.
9. Guhya .. cir. 729 A.D.
10. Vijayapa .. cr. 741 AD.
* % x1
11. Tailopa (or Tilipa) .. cir. 978 A.D,
12. Naropa .. cr, 990 A.D.

When we fix the time of Saraha we practically go
to the root of the Buddhist Tantra or Tantrayana, be-
cause Saraha is reputed to be one of the chief promul-
gators of the Tantric religion. Both Taranath and the
author of the Pag Sam Jon Zan admit that Saraha was
one of the earliest writers and diffusers of Tantric doc-
trines and practices. While mentioning the origin of
some of the most important Tantras, Taranath gives us
the information® that Saraha (633 A.D.) introduced the
Buddhakapale Tantra, Luipa (669 A.D.) the Yogins
Saiicaryid, Kambala and Padmavajra (693 A.D.) the
Hevajratantra, Krsnacaryya (717 A.D.) the Samputatilaka,
Lalitavajra (693 A.D.) the three divisions of the Krsna-
yamaritanira, Gambhiravajra the Vajramrta, Kukkuri
(693 A.D.) the Mahamaya, and Pito (?) the Kalacakra.
It is interesting to note that the name of Saraha has
also been placed on the top of the succession list of a
Tantra of no less celebrity than the Cakrasamvara Tan-

1 There was, it seems, a8 big gap before Tailopd and ell the intermediate
Gurus were not mentioned. Tilipa was a contemporary of Mahipala, probably
the first Mahipéla of the Pala Dynasty while Naropa succeeded Jetéri, also a
contemporary of Mahipala as & Dvarapandita of Vikrama$ila. Pag Sam Jon
Zan, index, pp. x4, Iv.

® Taranath, p. 276 §.
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tra and that the names of at least four among the Gurus
in Taranatha’s list are in chronological order, namely,
Saraha, Luipa, Padmavajra, and Krsnacarya in accord"
ance with the proposed calculation.

Let us now see how the account of Saraha as given
by Taranath is corroborated by the author of the Pag
Sam Jon Zen. According to him Rahulabhadra or
Saraha was the name of a Buddhist sage born of a Brah-
min and a Dakini, in the city of Rajiii(?)in the Eastern
country. He was an adept both in the Brahmanical and
the Buddhist lores and flourished during the reign of
King Candanpala of Pracya. He worked some miracles
in the presence of king Ratna Phala and his Brabmin
minister and thereby converted them to the Buddhist
faith. Afterwards he became the high priest of Nalanda.
It is also related of him that he visited Orissa where
from one Covesa Kalpa he learnt the Mantrayana, and
from there proceeded to Maharastra. There he united
in Yoga with a female ascetic who had approached him
in the guise of an archer’s daughter. Having performed
the Mahamudra ritual of mysticism with her he attained
to Siddhi. He was thenceforward called Saraha. He
used to sing the Dokd (hymns) of mysticism and there-
by converted 5,000 people and their king to Buddhism.
He is characterised as the earliest diffuser of Tantric
Buddhism. He composed a large number of works
in Sanskrit and several among them are preserved
in the Tibetan Tangyur.

All our authorities, namely, Taranath, the author
of the Pag Sam Jon Zan and the Cakrasamvara succes-
sion list are agreed on one point at least that Sarahapé-
da, also known as Sarahapa, Sarahabhadra and Rabul-
bhadra, was one of the earliest Buddhists responsible
for diffusing the Tantric knowledge and popularising it.
It is noteworthy that our calculation makes him a con-
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temporary of Dharmakirti (600-650 A.D.) during or after
whose time according to Taranath the Tantras got
publicity.

The next author of importance is Nagarjuna (A.D.
645) who is, of course, different from the author of the
same name who is regarded as the founder of the
Madhyamaka school of Buddhist philosophy. Absurd
accounts are recorded about the life of this Nagarjuna
and wild stories are told of his stupendous magical
feats. M. Walleser,' after a thorough investigation of
the accounts of Nagarjuna from Tibetan and Chinese
sources, has come to the conclusion that there was no
such person as Nagarjuna existent on the face of the
earth. From his learned and scholarly observations it
can be easily seen that the Tibetan sources have hope-
lessly mixed up together the accounts of the Nagarjuna
the disciple of Aévaghosa with the Nagarjuna who was
a disciple of Saraha. One flourished in the first and
second quarter of the second century and was the Guru
of Aryadeva, while the other flourished somewhere in
the middle of the seventh century, the two names thus
being separated by nearly five hundred years. But as
these two are taken erroneously to mean one and the
same person a serious confusion has arisen. The Chinese
version which does not take into account the Tantric
Nagarjuna is less confusing though it also abounds in
absurd stories about his life. We are not, however, here
concerned with the accounts of Nagarjuna, the founder
of the Madhyamaka school, but we can easily prove the
second or the Tantric Nagarjuna to be a historical
person and a follower of Vajrayana. Two Sadhanas of
his are recorded in the Sadhanamald, one for the wor-
ship of Vajratara,® while the other relates to the wor-
ship of Ekajatad.® In the colophon* of the latter

1 The Life of Nagarjuna from Tibetan and Chinese Sources, p. 1.
2p 1931 S p. 2651 ¢ WA WY wXw |
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it is distinctly said that Nagarjuna rescued this Sadhana
from the country of Bhota which may be identified
with Tibet. The worship of Ekajata appears to have
been current in Tibet, and the goddess probably be-
longed to the primitive Bon religior of that country,
and it was Nagarjuna who for the first time introduced
this goddess into Buddhism. We can thus see that
Ekajata, variously known as Ugratara, Mahdcinatara,
ete., is comparatively a recent introduction in Indian
religions, and definitely say that any work, Buddhist
or Hindu, which may refer to this goddess must be
later than the time in which Nagirjuna flourished.
Nagarjuna was quite famous and wrote a large number
of Tantric works the translations of many of which
are still preserved in the Tibetan Tangyur.

Savaripa (657 A.D.) is our third author in chrono-
logical order. In the Pag Sam Jon Zan® he is des-
cribed as having belonged to the hill tribe called the
Savaras or huntsmen in Bangaldi where he met
Nagarjuna during the latter’s residence in that country,
and embraced Tantrism, and after being initiated by
him, along .with his two wives Loki and Guni attained
to sainthood. This Savaripa was also a historical per-
son and has composed a Sadhana of Kurukulld which
is published in the Sadhanamala, for the first time.® He
is also the author of a number of melodious songs
in the vernacular of his country which according to
the authority of Pag Sam Jon Zan was Bangala. This
Sadhana above referred to has been found in only one
manuscript, namely, the one from Cambridge which
bears a date in Newari Era equivalent to A.D. 1165.
In this Sadhana also there is a Dokd in vernacular. *

Luipa (A.D. 669) is our next author in chronological

1 See Infra. 2 Op cit, Index, p. exxxi.
8 p. 385. 4 See Infra and S&dkanamila, p. 387.
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order. He is termed the first Siddhacaryya or magi-
cian and is even now respected by the Tibetan Buddhists.
In the Tangyur Catalogue of P. Cordier, he is distinct-
ly called a Bengali’ He is further said to have
sprung up from the fisherman caste of Uddiyana and
was very fond of the entrails of fish. He was formerly
a clerk in the employ of the king of Uddiyana and was
known as Samantasubha.? Several Dohas of his are
recorded in the CaryacaryaviniScaya® which has been
published in Bengali characters by Mahamahopadhyaya
Dr. Haraprasad Shastri of Calcutta.

’

Leaving aside the next two Gurus such as Vaj-
raghanta and Kacchapa about whom we have practically
very little historical information, we pass on to another
great name in Tantric Buddhism. This is Padmavajra
(A.D. 693) the first name in the first succession list
above referred to and the author of a large number of
works out of which only two are extant in Sanskrit
while many others are preserved in translations in
Tibetan Tangyur. According to Taranath he was the
first to introduce the Hevgjratantra in Vajrayana,
which he did along with his collaborator, Kambalapada.
Padmavajra is also said to be a contemporary of Indra-
bhiiti, Lalitavajra and Kukkuripi.* This Lalitavajra
is probably the senior Lalitavajra who is said to have
introduced the three divisions'of the Krsnayamaritan-
tra,® and therefore should be distinguished from the
later Lalitagupta who was a disciple of Advayavajra.®
Kukkuripada another contemporary of his is believed to ,
have introduced into Vajrayana the Mahamayatantra.

Padmavajra was a historical figure and we have
discovered a very interesting work of his entitled the

! op. eit., Vol. 1I, p. 33. 2 Pag Sam Jon Zan, index, p. ¢xv.
3 Bauddha Gdn O Dohi, p. 1-76. 4 Taranath, p. 188.
6 Taranath, p. 2751 6 gee below.



xlviii INTRODUCTION.

Guhyasiddhi,' which seems to have been a work of
great authority in Tibet evenso late as 1747 A.D. when
Pag Sam Jon Zan was written.? The whole work is
written in what is called the twilight language but
still it can be easily seen that he advocates mystic and
objectionable rites and practices, which he terms secret
rites. According to Padmavajra such practices and
rites were first formulated by the Buddha and were first
recorded in the Srisamaja which is only another name
‘of the Guhyasamaja. Beyond the Srisamija he says
there is no better treasure in the three worlds.®* Fur-
ther, he says: how wonderful are the teachings of
Vajrayana which is the most secret of all secrets, and
is without Swvabhava (real nature) and is pure and in-
comparable.’ He advocates the meditation on the
Prajiia (wisdom) and the Upaya (means) and the
remembrance of the admantine mind, all of which are
more secret than all secrets and which are not possible
of attainment without the female element or the
-Sakti® He asks his followers to enjoy the Maha-
mudra conjoined with the Upaya which is in his own
body. ' The knowledge of Mabamudra which is most
auspicious is of a peculiar nature which can be realized
by one’s own self.® Padmavajra, in accordance with the

1 One copy exists in the Oriental Institute MSS. Library and snother is
with MM. H.P. Shastri of Calcutta.

2 See op. cit., p. Ixiii, index,
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teachings of Guhyasamaja, follows the doctrine of the
five Dhyani Buddhas, and says that by these five forms
alone Sambodhi can be attained in accordance with the
pronouncement of the Tathagatas. The five forms are:
Sasvata (Vairocana) Aksobhya, Ratna, Ayus, (Ami-
tabha) and Kuladya (Amoghasiddhi).! Siddhi or per-
fection is indeed very difficult to attain in one life; but
those who so desire should, according to Padmavajra,
take up the secret rite which is the destroyer of all dual
thoughts. If he is initiated in the Tantra of Srisamaja
which is the cause of all happiness he may obtain
divine perfection by coming in contact with the Maha-
mudrd. But in order to do so the initiation (Abhiseka)
must be taken from a Guru without whose kind assist-
ance no success can follow.? Throughout Guhyasiddhi
similar ideas occur and it is useless to enumerate the
practices inculcated therein. The long and short of the

whole work is that without Mahamudra (great woman)

no emancipation or suceess in any rite is possible. But
if you are initiated into the Mahamudra cult success is
assured even if you do things which are against all
laws, social or religious.®

Jalandharipa, also known as Hadipa (705 A.D.),
whom we place one generation after Padmavajra or
Saroruhavajra is made by Taranath * a contemporary of
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4 Op. cit., p. 195.
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several important personalities such as Bhartrhari,
Vimalacandra, Krsnacaryya, Tantipa and even Dhs;,rma-
kirti. In the Pag Sam Jon Zan' it is said that he was
buried in a hole underground by the order of the King
Gopicandra of Catigaon, who was afterwards converted
to mysticism by the Acarya.

It is indeed very difficult to place him correctly
from the above accounts and all that can be said now is
that Jalandhari was regarded as a very ancient Siddha-
caryya as may be evidenced by Taranath’s making
him a contemporary of Dharmakirti whose time is defi-
nitely known to be the first half of the seventh cen-
tury A.D. His other contemporaries are mostly myste-
rious persons and none can say, with any measure of
accuracy, as to the time when they flourished. The
very fact that Jalandharl wrote a commentary on a
work of Saroruhavajra® and followed the Hevajratantra
introduced by him*® places him one generation after
Padmavajra who flourisbed at the end of the seventh
century.

Anangavajra (705 A D.), the disciple of Padmavajra,
is characterised in the history of the Eighty-four
Siddhapurusas, as the son of King Gopala of the Eastern
India.* The time of Gopala has been fixed by V. A.
Smith® as cir T30 A.D. But 8.C. Vidyabhuigana places
himbetween 695and705 A.D.* Dr.S.Krisnaswami Iyen-
gar also doubtsthisdate; and in the absence of any inscrip-
tional or monumental evidence we are more in favour of
accepting the earlier date. Anangavajra’sdate willthere-

1 Op. cit, index, p. xevii. The same story is repeated in Sukur Muham-
mad’s Gopichnder Sannydsa, edited by N. K. Bhattasali of Dacca. See pp. 11 f.

2 Cat. du Fonds Tibetain, 11, p, 18.

8 Taranath p. 2751,

4 See Anafigavajra in op, eit.

5 Karly History of India, 3rd edition, p. 413. )

6 History of Indian Logic, p. 323, * Gopala who reigned up to 705 A.D.”
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fore be in consonance with the theory advanced in thehis-
toryof the Eighty-four Mahasiddhas. Anangavajraseems
to be a fairly well-known author as can be seen from the
number of works written by him whose translations now
find place in the Tibetan Tangyur. One of his famous
compositions is the Prajiiopayaviniscayasiddhi, copies
of which are available in the Nepal Durbar Library® and
the Library of the Asiatic Society of Bengal* The
work is characterised by its boldness of spirit and by
the lucidity of his teachings. 1t is now in the course of
publication in the Gaekwad’s Oriental Sertes. Like Jalan-
dharipa who is probably his contemporary, he also
wrote several works on the Hevajratanira® which was
for the first time introduced into Buddhism by his
Guru Padmavajra.

The next author of importance is Indrabhati, (717
A.D.), the King of Uddiyana, which is generally identi-
fied with Orissa but which may also conceivably be a
part of Bengal.* He was the father of Padmasambhava
who conjointly with the famous logician Santaraksita
erected the monastery of Samye in Tibet in the year
749 A.D.* His sister was Laksminkara who was married
according to the History of the Eighty-four Siddhas® to
the Prince of Sambhala and attained Siddhi. Indra-
bhiti was regarded as an authority on Vajrayana and
Tantra long after his time.” He has written a large num-
ber of works and at least twenty-three among them are
preserved in the pages of the Tibetan Tangyur in transla-
tions.® We have, however, been fortunate to discover

1 Nepal Catalogue, Vol. II, p. 84f.

2 Descriptive Catalogue Govt, Collection, vol. I, p. 110.

$ As we know from the index to Bauddha Gan O Doha, p. v.

4 See Supra, p. xxxix ; see also B. Bhattacharyya; Glimpses of Vajraygna.
{in the Proceedings, Madras Oriental Conference), p. 133.

5 Waddel ; Lamaism, p. 576.

6 Dis Geschisten der 84 Zauberer : see Indrabhiiti.

7 Nepal Catalogue 11, p. 56. 8 Bauddha Gan O Dok, spp. p. 14.
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at least two of his works in original Sanskrit, namely, the
Kurukullasadhana which appears in the Sadhenamala it-
self, while the other is called JAianasiddhs.® This latter
has been taken up for publication in the Gaekwad’s Ori-
ental Series and we hope to publish it at no very distant
date. The Jaanasiddhi® is an extremely interesting
work in twenty-two chapters, giving in a nut-shell many
leading doctrines and rites of Vajrayana which throw
immense light on this obscure religion.

As the title indicates the thesis of the J7ianasiddhi
is that emancipation or perfection can only be attained
through the medinm of knowledge which is nothing but
the knowledge of the five Tathagatas or the Dhyani
Buddhas. In the first chapter which is entitled Tattva-
nirdesa the author says that Vajrayana is the essence of
all Tantras, and those who do not know it move about
in the sea of Samsara. Emancipation cannot be obtain-
ed either by Mudra or Mantra, or Mandala or by the
learned or by the fools, or by any one who is devoid of
knowledge. Those who are conversant with the kind of
knowledge which is preached here can attain Bodhi
even if they indulge in actions which are against law
and morality, such as, animal food, strong drinks, ete.
The knowledge, the author says, cannot be obtained
without the kind offices of the Guru or the preceptor
whose characteristics he describes. The knowledge is
then defined as the knowledge of the Tathagatas which is
also known by the three terms Vajrajfiana ¢ admantine
knowledge,” Samantabhadra ¢auspicious all round’ or
Mabamudra ‘great woman’. This knowledge is subdivid-
ed into five Adarsajiidna, Samatajfiana, Pratyaveksana-
jiiana, Krtyanugthanajiiana and Suvisuddhajiiana each

1 One copy is in the possession of MM. Haraprasad Shastri and two copies
are in the Baroda Oriental Institute.

2 For a comprehensive summary see Glimpses of Vajraydna. Op. cit. 187,
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of which is represented by one of the five Dhyani Bud-
dhas. Armed with these five kinds of knowledge the
ageetic should think himself as Sinya in essence and all
else as Sanya, and with all the paraphernalia of worship
should worship none but himself. There is no restriction
of food nor is any class of women forbidden. Women
of the lowest classes such as the Candalas or the Dombis
are epecially recommended for the purposes of Ma-
hamudra perfection, though daughters of higher castes
such as Brahmins are also recommended with the re-
mark that the worshipper must take care that his mind
is not in any way troubled, always bearing in mind that
there is no better truth than that which is experienced
by himself.

The next author in chronological order is Krsna-
caryya (717 A.D.). In Tangyur' we meet with several
Krspacaryyas, and it is indeed difficult to differentiate
between them in the absence of more definite materials.
‘Taranath makes Krsnacaryya a contemporary of Jalan-
dhari, Bhartrhari, Gopicandra and even Dharmakirti.
Taranath is probably wrong in making him a contempo-
rary of Dharmakirti who, as we definitely know, flour-
ished in the first half of the seventh century. Krsna-
caryya seems to be a contemporary of Jalandhari and
Gopicandra ? both of whom in all probability flourished
in the first quarter of the 8th century.

According to the Pag Sam Jon Zan this Krsna was
born of a Brahmin family of Orissa and was initiated
into the mystic cult by Jalandharipa. His disciple was
a weaver (Tantipa).” Krsna is credited in the same
work with having introduced the Tantras in which the
male and female divinities sit clasping each other.*

1 Bouddha Gan O Dohg, app. p. 214
2 Sukur Muhammad: Gopicgnder Sannydsa, intro, p. 2
3 Index, p. V. 4 Index, p. Ivii.
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Krsnacarya wrote in Dohas also, in his own vernacular,
which was probably Uriya and had great affinity to-
wards the old Bengali language. Twelve songs of his
are available in the original vernacular and are printed
in the Bauddha Gan O Doha. The following® is only a
specimen showing his language:—

faw fora sfoar wfefad foaw
faw fow away wears afcws 191
HaeTHU wiiw sulEd

famrt =t @y «fEws & 1 94

In the history of Vajrayana the name of Laksmim-
kara (729 A.D.) is interesting not only because she is a
woman but also because of the novel doctrines she
preached without reserve and with great confidence and
emphasis. Born in a royal family of Uddivana as
sister of Indrabhuti she showed remarkable boldness in
preaching her own peculiar theories in a small but inter-
esting work, entitled, the Advayasiddhi.® This work
was long lost in the original Sanskrit but was preserved
in the Tibetan Tangyur in translation.®* To this work
attention of scholars was first drawn by MM. Haraprasad
Shastri in one of the stray numbers of an extremely
irregular journal which goes by the name of the Dacca
Review. We have since had an opportunity of studying
this book more carefully and the leading ideas revealed
by its study are summarised below. Throughout this
work the influence of Indrabhiti’s JAanasiddhi is very
perceptible and this is due probably to the fact that
Laksmimkarad was not only a sister of Indrabhati but
also one of his favourite disciples.*

1 Op. cit, p. 18.

2 One copy of this MS is in the Oriental Institute while the original is
with MM. Haraprasad Shastri.

3 Catalogue du Fonds Tibetain, 2¢ partie, p. 211.

4 Catalogue du Fonds Tibetain. 11, p, 211,



INTRODUCTION. lv

In the Advayasiddhi a most remarkable and bold
innovation has been introduced by the authoress. Hither-
to the Vajrayanists advocated the worship of the five
Dhyani Buddhas and their innumerable emanations,
but what Lakshirnkara advocated was quite ont of the
way and strange, even though since her time this new
teaching has gradually won for it many adherents who
are styled Sahajayanists, and who are still to be met
with among the Nadha Nadhis of Bengal and especially
among the Bauls, Laksminkara declares: <There is
no need of undergoing suffering; no fastings, and no
rites, nor bathing nor purification and other rules of
society. Nor do you need to bow down before the
images of gods which are prepared of wood, stone or
mud. But with concentration offer worship only to
your body where all the gods reside.””’

She explains later on, without however openly
declaring the truth, that when the truth is known
there is no restriction for the worshipper. He can
eat anything, he can drink anything, violate any
laws, human or divine. Towards women, she
specially declaves, no hatred should be displayed
because they are the embodiments of the Prajiia in
restraing.®

1 g ggawd] §aTq Aqat @ 9 Orarg
Tl e @ FAF FrAawfaei |
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Later on, she says, that the instructions on Nirvana
should always be obtained from the preceptor. In the
whole of the moveable and immoveable world there is
nothing better than a Guru through whose kind offices
the wise obtain many kinds of perfections.

Bhagavati Laksmi or Laksmirhkard’s direct disciple
was Lilavajra® (741 A.D.) who was also a Vajracaryya
of great repute and wrote a large number of authorita-
tive works. So far as we know none of his works is
existent in the original Sanskrit but some are indeed
preserved in Tibetan translation in the Tangyur collec-
tion. The following is a list of books written by Lila-
vajra and translations of these in Tibetan are still
extant ® :—

1. Sri Sahajaguhyasamajasidhana.

Sri Sahajasiddhi.

Aryanamasangititika.
Yamantakamantramilartha Vajraprabheda.
Dakinivajrapaiijara-paficadakinisadhana.
Krsnayamaritantrasya pafijika.
Mahatilakakrama.

Guhyasaméajatantranidana guripadesa bhasya.
Vajrasattvasadhananibandhana.

® NP w0

©

From these titles it can easily be seen that both
Vajrayana and Sahjayana were in a flourishing condi-
tion and that the Guhyasamajatantra and the Kprsna-
yamaritantra were regarded as very authoritative. It
appears from the Tangyur that he also acknowledged
another Guru by name Vilasavajra* besides the one
already mentioned. In the same way besides Darika-

' gl weAcHifE e s |
T TR WG fawANT 4% 1 fol. 74
2 Calatogue du Fonds Tibetain, 11, p. 212,
3 Bauddha Gan O Doha, app. p. 75
4 Catalogue du Fonds Tibetain, 11, p. 87.
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pada he had another devoted disciple who called him-
self Karunacala. This latter was a poet of a high order
and several of his compositious appear in the Sadhana-
mala. His compositions are distinguished by easy-flow-
ing diction and devotional language. In the end of the
Sadhana of Vajramahakala he has mentioned the name
of his Guru Lilavajra.’

The name of Darikapada (753 A.D.), the disciple of
Lilavajra,® is fairly well known through the publication
of MM. Haraprasad Shastri’s Bauddha Gan O Doha.
From this work it appears that Darika was a Bengali
and wrote a number of songs in his vernacular some
of which are recorded in the work above referred to.”
Tn one of his songs he offers his obeisance to Luipa*
aud this leads the editor MM. Shastri to think that
Darika was a direct disciple of Lui.> Luipa, as we have
shown, belonged to an earlier age and as such any close
connection between the two is hardly admissible. We
can, however, explain this by holding that Darika prob-
ably mentioned Lui as he was the first Siddhacaryya,
and this seems to be a more reasonable cxplanation. A
specimen of his song is given below :—

T wEufy wiuaad samges |
famas gifew vwus wifen 5§ o

LW UHT THIT HIT TH ATSTT a0 4
% 4% qE gifewm R Yaq &> |

Darika composed a pretty large number of works in
Sangkrit but none of them is found to be existent in the

1 ST T WY e AgTeeET
ar@t gEfr arvd MagSurem foven oy |
TG RAUIHT §fFAT AT WG| ote.
2 Catalogue du Fonds Tibetain, 11, p, 212,
3 Op, cit intro., p. 30, 4 Op. cit., p. 53.

LA A SRyt Kiee O TN
5 Op. cit., intro., p. 30.
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original Sanskrit at the present time. He has written
books on the Cakrasamvara, Kalacakra and Vajra-
yogini Tantras. Several of his works were translated
into Tibetan and the following among them are now
extant ':—

1. Sri Kalacakratantrasya Sekaprakriyavrtti.

2. Tathagatadrsti.

3. Cakrasamvarasadhanatattvasangraha.

1. Cakrasamvaramandalavidhi tattvavatara.

3. Cakrasamvarastotra sarvarthasiddhi visuddha

chidamani.

6. Yoganusarini nama Vajrayogini tika.

7. Vajrayogini pujavidhi.

8. Kamakala tarana sidhana.

9. Sri Oddiyanavinirgata Mahagubyatattvopa-
desa. :

10. Prajfiaparamita hrdayasidhana,

Next comes Sahajayogini Cinta (765 A.D.) a female
ascetic and a disciple of Darikapada who is known to us
as the authoress of the Vyaktabhavanugata-tativa-siddhi a
a small work in Sanskrit.? A translation of this in
Tibetan also exists.?

It appears from her work that she was a follower of
the Vijiianavadin school and laid particular stress on the
Universe being nothing but the creation of the citie or
mind. It is the mind, she says, which begets miseries
and in consequence creates all the external objects.
The Prajfia and Upaya are also creations of the mind
and when they combine give rise to Mahasukha in the
mind which fancies the whole external world to be the
forms of Mahasukha. The mind has its vagaries and
its own ways: sometimes it is sleeping, sometimes it is

1 Op. cit., pp. 39, 40.

2 This MS. was discovered by us and a copy is preserved in the Oriental
Institute.

3 Bauddha Gan, index, p. 96.
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awake and active, sometimes it begets desires, some-
times it is pure and sometimes it is impure, sometimes
it has many forms and sometimes it is in an undescrib-
able state. The Yogin who is able to realize the
voidness of the external world and keep his mind free
from reflection in all its different states and in all
its vagaries and ways, is really the emancipated, and
Buddhahood for him is casy of attainment. At the
end of the work the authoress describes Vajrasattva in
most eloquent language and characterises him as one
who is realized by self alone, who defies comparison, is
omnipresent, all-pervading, who is the creator, destroyer
and the lord of the Universe and who brings into
prominetice the manifestations of the mind."

Next comes Dombi Heruka (777 A.D.) the disciple
of Sahajayogini who like Darika is well-known to many
through the publication of the Buddha Gan O Doha
already referred to. He was a king of Magudha but
became an ascetic.® In the Tibetan Tangyur he is
sometimes called Acdryya or Mahacaryya or Siddha-
caryya. Dombi Heruka is rccognized as one of the
eighty-four Siddhas. He wrote books on Sahajayana
and Vajrayana, and composed a book of songs entitled
the Dombi-Gitika. The songs given in the Bauddha
7an O Doha ave taken probably from this Dombi Giteka
composed by him. The following is a characteristic
sample :

YT AT /e © vf af
df gfefs At drwsn NS aw w3z
T1%g SIAT ITENT StET FrEd HES SR

|ZYE T y¥ w159 97 frager’®

TR WA STRIEFA: T |

|§w: gigraY 9. 41 Al swata |

T IAGHE TENTIHINE: |
2 Tarénath, p. 323 ; Pag Sam Jon Zan, index, p. exliii.
3 Op. cit. p. 25.
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Dombi Heruka composed a Sadhana of the goddess
Nairatma and this is recorded in the Sadhanamala.’
Tt appears from the very opening lines of this Sadhana
that he followed the Hevajra Tantra:

A FeFTRI AR Wi WA |
afgw axe g« $a=rg ArfmAawg |

He wrote a fairly large number of works; the
Tibetan translations of the following among others are
extant.’

1. Dasatattva.

Yogiyogini nama sadharanarthopadesa.
Nairdtmayogini sidhana.
Ganacakravidhi.

Ekavirasadhana.

Namasangitivrtti.
Guhyavajratantraraja-vrtti.

Lol

w >

Besides these he wrote another work, entitled, the
Sahajasiddhi® which we have discovered in the original
Sanskrit. ‘This is a highly interesting work even though
itis short and consists of three small chapters, and prob-
ably does not exceed even a hundred $lokas in all. In
it there are certain topics of absorbing interest, and we
take this opportunity of recording some of the views
expressed by the author.

Dombi formulates that the worship of Kula is the
most important in Tantric religion. Without it no
success can be achieved, but with it great success is
possible of attainment. While explaining the word
Kula, he says, they are five in number and they origi-
nate from the five Dhyani Buddhas, Aksobhya, Vairo-
cana, Amitibha, Ratnasambhava and Amoghasiddhi

1 Sadhanamald, Vol. 11, p. 443, 2 Boauddha Gan, app. p. 34
3 Copy of this is preserved in the Oriental Institute.
+ FRRuIy Wiy faf: qamravgr QW 1
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and this is the reason why they are called Kulesus or the
Lords of the Kulas (families). The thunderbolt family
originates from Aksobhya, the Lotus family from Ami-
tabha, the Jewel family from Ratnasambhava, [the Disc
family from] Vairocana and the Action family from
Amoghasiddhi.!

From the word Kula the words Kulacara, Kaulika
are derived, The Kaulas declare themselves to be Tantric
Hindus. From the literature of the extant Kaulaism
the meaning of the word Kula is not clear. Moreover,
in some instances a large number of interpretations of
the word appear which shows definitely that Hindus
were not certain about the meaning of the word.? But
the meaning in the Buddhist sense is quite clear and
unequivocal ; they gave not more than oue interpretation
to the word. The Kaulas according to them, mean the
worshippers or the followers of the originators of the
five families, namely, of the five Dhyani Buddhas. The
question will then arise as to whether the Kaulas are
really Hindus or Buddhists. We are not here to discuss
this great question which should remain open until
sufficient materials are at hand to prove either. There
is indeed very little difference between the Kaulacara
and the Tantric Bauddhacara, because in both the
desire to do improper and illegal things in the fullest
cxtent is present.

Dombi Heruka has written about the theory of
Mahasukha, and the happiness obtainable therefrom has
been fully dealt with. The happiness which can best
be obtained by one’s own experience, according to him,
has four successive stages: Ananda, Paramananda, Vira-

v wEg IRfage wlaa: vgde @)
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mananda, and Sahajananda. By the combination of
the two clements Prajiia and Upaya these four stages
of great happiness can be obtained." It can only be
experienced by one’s own self and when so realized
then only emancipation or perfection can be obtained.
In the 11th century Advayavavajra also voiced the
same opinion.” Dombi Heruka was also responsible
for the introduction of certain new elements into the
Vajrayana svstem.

The next period of the development of the Tantric
culture amongst the Buddhists is probably represented
by a set of most powerful writers and popular gurus
like Dipankara (980-1053), Advayavajra or Avadhutipa,
his diseiple Lalitagupta,® Tilopa of Catigaon, Ratna-
karasanti, Prajiakaramati and Naropa all of whom
were contemporaries of King Mahipala I of the Pala
Dynasty who according to V. A. Smith flourished
between A.D. 978 to 1030.°

§5. Leading Tenets of Vajrayana.
(i) Conception of Guru.

In ancient India for all kinds of religious and
secular knowledge the necessity of a Guru or preceptor
was always felt, but nowhere is reverence to the Guru
so much in evidence as in Vajrayana. Nothing, they
affirm, can be achieved without a preceptor. It is

1 waRw gu fafeg wcaa aauiay |
faram= fauw: qig ovena= g fva: |

1 BeIRE YICAIT @Y AYTEeY |
=mudg wig fefe: wady e wam

4 Cf. p. 32, Gos, No. 40.

1 Mg JORET IR |
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> For detailed information see N. K. Bhattasali; ed : Gopicinder Sannydss,
p. 60; Indian Teachers of Buddhist Universities, p. 158.
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impossible to follow mystic doctrines and practices
without a preceptor. What particular Mantra or mystic
practice is suitable to a person who is already initiated
must be told by the preceptor whose duty it is also to
inform him of the way in which it should be repeated
and the number of times it should be muttered in order
to obtain the different kinds of perfections (Siddhis).
The Buddhists always had preceptors practically since
the time of Buddha, but the more Buddhism became
mystified initslater stages the greater was the necessity
of preceptors that was felt, and, in Vajrayana, we find the
position of the Gurx altogether paramount. He is
idolized as the Buddha, he is the Suga,ta, heis Dharma-
kaya, and the bestowal of emancipation lies in his power ;
he is omniscient and without his kindness nothing can be
achieved. Inevery Tantric work thereis an evidence of
the high esteem in which the Guruswere held ' and, in
many works, the characteristics of the Guru and the
disciple are enumerated.* Simply because a Mantra is
known it does not necessarily foilow that by muttering it
one can attain perfection. It is impossible, and it is
against the principles of Vajrayana. The worshipper is
first to be initiated by a Guru, and he must obtain the
different kinds of Abhiseka from the Guru, and then, if
all his instructions are followed in the most precise
manner possible, then and then alone Siddhs or perfection
is possible of attainment. Guruship is a position which
is very difficult to attain; and unless one answers to
the characteristies laid down in Vajrayana literature he
is no Gurw but a cheat.”

1 See. for instance, the prayer to the Gurn by the disciple in the Prajiopaya-
viniscayasiddhi, GOS, p. 12, Slokas 9-16. ‘
2 Ses, for instance, Jaanasiddhi GOS, chapters 13 and 14, on pp. 71 ff.
3 Cf. Jaanasiddhi, GOS, p. 72—
& w g g fewrgarfafa:
vy sgatw yim TWt 9T )
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(ii) Regulations for worshippers.

In view of the conflicting statements regarding the
restrictions imposed on the worshippers in the Sadhana-
mala, it becomes difficult to say as to how the lives of
the worshippers were regulated in those times, and what
mandates of the Church they had to follow. We find,
for instance, that the worshippers must abstain from
taking non-vegetarian and all objectionable items of food
such as, onions, oil, salt, ete., and must not violate the
rales of strict celibacy.' In other places it is said that
the offerings should consist of flesh, wine and other
objectionable articles.? In one place it is said that
worship should be done after purifying the body by bath
and by observing the rules of celibacy.” In other
places, again, contrary to the above, no restriction is
laid down either of place or of any particular food.'
Again, we also meet with a general rule that the worship-
per obtains perfection by the muttering of the Mantras
only, even without drawing the Mandale (magic circle)
or purifying himself by fasting.”

The reason for this contradiction seems to be that
the Vajrayanists recognized the existence of different
grades among the worshippers, and legislated for the
different classes beginning from a strict observance of
Vinaye rules in the lowest ranks to the stage of no
restriction in the highest ranks. Indrabhuti recognized
three classes of disciples, as M rdu, Madhyaand Adhimatra,
who had different degrees of mental development, and

1 p, 251 Fagr@aISY wanicmrwarg’ﬁqawfauﬁﬂf‘mré =87 1
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prescribed for them according to their mental capacities
different regulations for their spiritual uplift.' Advaya-
vajra classified the Buddhists as Saiksas and Asaiksas
and prescribed the strictest rules for the Saiksas who
were less advanced.? The Aéaiksas being much more
advanced in the matter of. spiritual progress were
allowed to follow such advanced practices as are
prescribed in the Anuttarayogatantras.

Our late lamented friend Kazi Dawasam Dup has
given us also a classification of the Vajrayana; he
divides it into six stages, though, of course, he regarded
the different divisions as pertaining to Mantravana.®
The aforesaid divisions are :—

1. Kriyatantrayana.

2. Carya(Upaya)tantrayana.
3. Yogatantrayana.

4. Mahayogatantrayana.

5. Anuttarayogatantrayana.
6. Atiyogatantrayana.

We do not know on what authority this classifica-
tion is based and there is little hope of knowing it as
the reverend Kazi is now no more. Itis to be pointed
out in this connection that this elaborate classification
was unknown in India where only the (1) Kriyatantra
(2) Caryatantra, (3) Yogatantra and (4) Anuttarayoga-
tantra* were known. These four terms are more or
less frequently met with in Buddhist Tantric literature
and as such they make their appearance in the Sadhana-
malad also. Beginners and initiates into the mysteries
of Vajrayana were, of course, admitted in the lowest
ranks, for instance, in the Kriyatantra where strict

1 Jagnasiddhi, chapters 18, 18 and 20, pp. 95,

2 ddvayavajrasamgraha, chapter 1, p. 1.

3 Cakrasambhiratantra (Tantric texts), intro., p. xxxii.
4 See Waddell : Lamaism, p. 152.
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rules, discipline, and celibacy were enjoined on them
until they were considered fit to be raised to the higher
class. The Yogatantra appears to have been reserved
for those who were considered fit to come in contact with
the Saktis, while the Anuttarayogins belonged to the
highest class and were immune from all laws, human or
divine. They were called Siddhas and were believed,
to be in possession of extraordinary powers of working
miracles and performing prodigious feats. The tradi-
tional number of the Siddhas is recognized as eighty-
four and they mostly belonged to the Pala period of
Bengal History.! The Tibetans are supposed to have
preserved a history of these eighty-four Siddhas and
this has been translated into German by A. Grunwedel
and published as Die Geschichlen der Vierundachtzig
Zauberer (Mahasiddhas) in the Baessler Archiv, Band V,
1916.
(iit) Mantras.

The Mantras or mystic syllables constitute the
backbone of Tantric worship and of Vajrayana; they
are of innumerable varieties, such as, Bija, Hrdava,
Upahrdaya, Puja, Arghya, Puspa, Dhiipa, Dipa, Naive-
dya, Netra, Sikha, Astra, Raksa, and so forth. These
Mantras are mostly unmeaning words but they some-
times disclose distinctly the influence of a language now
unknown.? It is however impossible to say how these
Mantras were introduced in ancient India; the Vedic
hymns were indeed called Mantras but they had their
meaning. But these Tantric Mantras are in most cases
meaningless strings of words, sometimes giving absolute-
ly no sense. The Vajrayanists, of course, in several
instances, attempted to trace the origin of certain Man-
tras which point unmistakably to Buddha himself as

1 Kern: Manual of Buddhism, p. 133.
2 See for instance the Mantra of Janguli for prevention of snake bite, and
for killing snakes. Sddhanamild, p. 249-50.
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their originator.” The Mantras of Vajrayana seem to
be a development of the Dharanis contained in the
Vidyadharapitaka to which a reference has been given
by Hiuven Thsang. These Dharanis according to Kern
existed in Buddhism from very ancient times,® and
seemed to have been introduced into Buddhism for the
benefit of the less advanced followers who did not care
so much for their Nirvana as they did for their material
prosperity in this world. Such recruits to Buddhism
were enjoined to read some of the Siaitras which how-
ever proved to be beyond their intelligence. For their
benefit these had to be shortened into Dharanis and
they had to commit them to memory. This seems to
be the process in which the Sutras underwent a change
in very ancient times, and ultimately when they were
further reduced they gave rise to Mantra. Take for
instance, the example of Astasihasrika Prajiaparamiia
which in itself is too stupendous for any tolerably learn-
ed Buddhist to read through and understand, not to
speak of the illiterate mass which were mostly respons-
ible for the great popularity of Mahayana. They can-
not indeed read this vast literature for acquiring merit;
for them something shorter was necessary. Prajiapar-
amité with its eight thousand stanzas was therefore
reduced to a hundred, and, ultimately, to a very few
stanzas which became known as the Prajiiaparamita
Hrdaya Sutra which was further reduced to make room
for the Prajiiaparamita Dharani. The next step in this
chain of evolution is in the formation of a Prajfiapara-
mita Mantra which makes its appearance in the Sadhana-
mala, and this again led to the conception of her
Bija in one syllable Pram in response to which the
Sinya may transform itself in the form of the god-

1 Ct. p. 33¢ ymifggmyafag guaates
p. 335 @rewE: &FGA: § TT gRANE: SEATGY |
2 Manual of Buddhism, p. 6.
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dess Prajfiaparamitd, a veritable metamorphosis of the
Prajiaparamita literature. The origin of the Tantric
Mantra thus can be traced through the successive stages
of the Buddhist literature ; when, however, we turn our
attention to Hindu literature we are surprised to find
that the Tantric Mantras suddenly make their entry in
the Hindu Tantric literature without showing cven a
fainttrace of the earlier and crudestages of development.
To our mind this seems to be a sufficient reason for
believing the Hindu Mantric system to be later than
the Buddhist Vajrayana and for holding that they were
incorporated into Hinduism bodily from Buddhism.

In the Sadhanamald the sadhana for Janguli which
is in the form of a Sangiti is said to bave been delivered
by Buddha himself.” 1In the sadhana of Vajrasarasvati it
issaid that this sidhana has been composed in accordance
with the instructions of the Sugata.? With reference to
the Mantra Om picu picu prejiavardhant jvala jvale
mehavardhant dhiri  dhiri buddhivardhani svaha the
sadhana says that this Mantra was delivered by Buddha
himself.* The famous logician Santaraksita and his
erndite disciple Kamalasila both of whom belonged to
the eighth century are of opinion that the Buddha
instructed the people in the Mantras, Mandalas, etc.
so that they might obtain prosperity in this world.*
From these facts we can casily maintain that Buddha
introduced some sort of mysticism into his religion which,
in later times owing to a variety of influences, developed

1 See p. 24811, .
2 p. 334 wwifggiyafag gadafzg |
E . 23 33 < . 0
¥ p.335: WIRIT: KGR § TN GHAH: HAATLL; |
4 Tattvasargraha, p. 905 : ﬂgﬁ amﬁ!m&ﬁmﬁﬁraqma\ | ete.
Kamaladila adds:—
% wnadmRe smamizfranyfa fame
I gafy: | wifena gzmeeifaufone |
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into a full fledged mystic system in the form of
Vajrayana.

The Vajrayanists maintain that the Mantras are
endowed with great powers and blindly believe in
them. In the Sadhanamala, passages showing this blind
faith on their part are too frequent and eloquent. In
one place it is said: What is there impossible for the
Mantras to perform if they are applied according to
rules?' 1In another place it is said that through the
repeated mutterings of the Mantra, so much power is
generated that it can astonish the whole world.* The
Mantras by their power can even confer the Buddha-
hood ? ; the merits that accrue from the mutterings of the
Mantra of Mahakala are so numerous that all the Buddhas
taken together cannot count them even if they were to
count without cessation for a number of days and
nights.* The five greatest sing according to Buddhism
are the five Anantaryas but these can be easily washed
away and perfection can be gained if the Mantra of
Lokanatha is repeated.® By the repetition of the
Mantra of Khasarpana the Buddhahood becomes as
easy of access as the Badaraka fruit on the palm of the
hand * By the Dharani of Avalokite$vara even an ass
can keep three hundred stanzas in memory.” The
Mantra of Ekajatda is said to be so powerful that
the moment it is muttered a man becomes free from
danger, he is always followed by good fortune and his
enemies are all destroyed and without doubt he becomes

1 p. 575 : faaagend swnwt Gifsramat aifafy

2p. 334 fagfraad wfmcagaivEy |

8 p, 270: W4 AMOA Tgmaly e B g feaw:

1p.620: GAEE wwCr afexida gueW aafeg @ wwel %
ufsfraafafgguicar 2a1 wft ag yw mufag @ gud: )
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as pious as the Buddha.® Examples of this kind can be
easily multiplied from the Sadhanamala. Lest the people
prove doubting, which they are always apt to do, the
Sadhanamala gives from time to time the assurance
that the power of the mind is extraordinary and one
should not doubt what is said about the efficacy of the
Mantras.®

It is said that the Mantras are only powerful when
they are applied strictly in accordance with the rules.
The rules are so strict and minute, and so numerous
that it is extremely improbable that any Mantra is
capable of being applied in strict conformity to rules, and
this is a factor which is apt to discourage enthusiasts
and new recruits. But whether the Mantras which are
not recited according to the letter of the rules, but in
conformity with them as far asis possible, can give any
results, is answered in the Sadhanamald probably in token
of encouragement to new-comers and enthusiasts. “You
should not be sorry,” says Kumudakaramati, “because
you are not able to apply the Mantra in accordance with
the rules stated before. At least you should perform
the rite of self-protection and thinking of the closure of
the boundary (Stmabandhana) and of worship you should
repeat the Mantras as long as you can and aim at
perfection. In accordance with your powers and actions
you will certainly obtain results. The testimony of the
Tantras in this connection is that such a worshipper can
alone give protection to the world.””” The repetition of
the Mantras, however, has to be done with the greatest
care and, in several instances, the Sadhanamaia gives

1 p, 262 ; T[T TAANSTATEY FHUHT TEITE: | eto.

2 p 330 : SWH Ay sWa) fafear mawwE: )

8 p. 13 dvwm¥ ww xfa Avefiasi | wWa caaTRCet aer SaEa
v pifed w femfgsn awmged qafee oty wwder ) ratged
FwIyE wawaa foafa | TRfa Se g wafs Ao |
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directions for proper repetition. For instance, they
should not be recited too quickly, nor too slowly. The
mind at the time of recitation should be free from all bad
thoughts and completely concentrated on the letters of
the Mantra which should be repeated so long as there is
no tired feeling.’

The Mantras are considered most sacred by the
Vajrayénists and the accuracy of these Mantras were
zealously guarded by them, in much the same way as
the Vedic Mantras, by meansof several devices. These
Mantras are composed usually in ordinary prose but
occasionally in an enigmatic language the meaning of
which sometimes becomes very difficult to understand.
The Mantras are done into prose as well into mnemo-
nic verses for the obvious purpose of memorising.
These verses are extremely curious and give practically
no meaning to ordinary readers. Let us take, for ins-
tance, the verse:

=& wAyTEs: frggatg wsifEat a5t |

TR FEPAAG T 4L A IR T80 |

vamrEeH (ufeganal gfgwr agfa

|UET: &tqa: § TH GRAR®: Fgatsg: 2 |
At first sight it gives no meaning unless you know that
it is the statement of a Manftra done into verse which
when translated will give the following meaning. “In
the beginning there is Cakradhara, who is followed by
two Picus and Vardhani joined with Prajiia ; after that
are two Jvalas which are followed by Vardhani after
Medha ; even at the end there are two dhiris, Buddhi
and Vardhans ending in Svahd. This Mantra which has
power to confer the cleverness of a poet was introduced
by the Sugata.”

1p,10. @ 7% # fawlmd weregwaldie amgwmiey aasta amg
@ 7 waf| | :
2 p. 336,
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Now the above is nothing but the statement of
the Mantra of Vajravinisarasvati which runs as: Om
picu picu prajiavardhani jvala jvale medhavardhani
dhiri dhiri buddhivardhani svahd.

Another example of a similar nature is the Bija-
mantra of Sarasvati which is stated in the Sadhana-
mala as:

anny feaamngAy vgied |

TURR v yfud aq afaEe |
“It stands on the second syllable of the seventh; and
is the fourth of the eighth, it is accompained by the
fourth of the first and decorated with the spot.” The
explanation seems to be: the second syllable of the
seventh class (Antahstha) is R, fourth of eighth (Usma)
is H, fourth of the first (Svara) is I, the spot is M and
therefore the resultant Bija is HRIM, (#Y) the Bija of
Sarasvati.

Let us take up a third interesting example of this
kind where the Mantra of Ekajata is expressed in
mnemonic verse % :—

T ¥R ¥ ggi@vafiad |
fagnes vl sg"sfed g )
T wERtS fadld wew arAaw |
a afganTgd gaeAy AfKaq |
aefamanmgs fedtd wafa faea |
ENT g TR RYTH GI@ |
¥ ygEUArY aRfagantaan |
TARTTE I T T |
wwmif gy ¥ T g3 wifeaw |
T NE gANTG G4 (afZgTTama

1 p, 335, 2 p, 2611,
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U SETAE qwg WA AR |

Zrmafaging s9ts g WA
“It ends in H placed on Fire, is pierced by the fourth
vowel and is accompanied by the head of a spot and the
half moon. This first Bija is a great Bija. Now hear
of the second which ends in T with Fire, is pierced by
the same and is accompanied by Nadabindu. The third
also I state carefully which ends in H trampling on the
sixth vowel and is accompanied by Nadabindu. This
Bija is the most powerful and is able to set the three
worlds on fire. I state now as was done before by the
Buddha, the fourth syllable which ends in PHA and
gives all kinds of perfections. In order to complete the
Mantra hear the half syllable ending in T which is
devoid of A and by mere utterance saves all.”

The first Bija consists of H, R (fire), I (fourth
vowel), H (spots) and M and the resultant syllable is
HRIMH (). The second Bija includes T, R (fire),
T and M which together makes T R I M (). The third
has H, T (sixth vowel), and M, which together give
HUM(%). The fourthis PHA while the fifth letter is T
which is deprived of its A and therefore considered as a
half letter. The last two will give PH A T. So the whole
Mantra stands as ®1t =" g we (Hrims Trirn Ham Phat).

(iv) Bodhicitta.

The Vajrayanist conception of the Bodhi mind
appears to be the same as that of the Yogacara School
started by Asanga and the literature of which included
among others such excellent works as the Taitva-
sangraha of Santaraksita. The human mind, or as it is
called in Buddhism, the Bodhi mind is something like a
continuous stream of consciousness which changes every
moment, the consciousness of the previous moment
givingrise to the consciousness of the succeeding moment,
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the first being the cause of the next. This chain of mo-
mentary consciousness is without a beginning, or at best,
its starting point cannot be traced, and Buddhism, more
or less, is not so much concerned with the beginnings
of things as it is with the future or the emancipation
of the chain of Vijfiana. This chain of momentary
consciousness operating in unison with the all powerful
act-force leads the chain either to degradation or emanci-
pation according asthe actions done are good or bad. The
Bodhi mind is by nature surcharged with bad conforma-
tions, memory, desires, etc., which consequently make
it impure. To purify this chain of Vijilana there should
be an attempt on the part of its owner to remove the
many impurities, and until the impurities are not so
removed the Bodhi mind will be subject to a series of
transmigrations, not necessarily in the world of men,
but in one of the numerous heavens if the actions done
are good or in the world of animals, ghosts, ete., if the
actions done are bad.’

According as are the impurities removed one after
another from the Bodhi Mind the mind commences an
upward march in the different spiritual spheres named by
the Mahayanists as, the Bhiimis, and stays in the different
spheres only so long as he is not qualified enough to rise
still higher. The number of these Bhiimis is recognized
generally as ten, and the Satra which describes these
ten Bhimis is the famous Dadabhamikasatra of which
we have just got a magnificient edition from Dr. J.
Rahder. The Bhiimis are named on page 5 of this
book, and their names are Pramudita, Vimala, Pra-
bhakari, Arcismati, Sudurjaya, Abhimukhi, Durangama,
Acala, Sadhumati, and Dharmimedhyd. When the
Bodhi Mind obtains emancipation, or in other words,
when it crosses the ten Bhiimis mentioned above, it is
rewarded with Omniscience. Now then the question

1 B, Bhattacharyya: Foreword to the Tattvasangraha, p. xxxix,
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arises as to the place where the Omniscient Bodhi Mind
can reside in the real cosmological structure as conceived
originally by Buddha. The Bhamis, it may be remem-
bered, were not meant for the Hinayanists but were
exclusively meant for the Mahayinists whose followers
went by the name of the Bodhisattva. No Buddhist
will be called a Bodhisattva who has no compassion
for suffering humanity or who will not be prepared to
sacrifice his Nirvana, even though entitled to it, until all
the creatures of the universe are in possession of the
Bodhi knowledge. Thus we can see how the Sravaka
and Pratyekas are not entitled to the name of a
Bodhisattva which also accounts for their being called
Hinayanists because they selfishly look forward for
their own benefit and are not at all moved by the intense
sufferings of other less advanced brethren.

The Hinayanists before obtaining their Nirvana, have
a place in the world structure, but their individuality is
lost when they actually obtain Nirvana. They have not
to wait for the emancipation of others and as such their
continuing to hold on to existence is not at all necessary.
But the Bodhi Mind of a Bodhisattva is entirely different.
Even when he is entitled to his Nirvana he has to
continue for the benefit of all living beings and work
vigorously, But to the question, where do they live
after their attainment of Omniscience ?—a satisfactory
answer has been given by Santaraksita in his famous
work the Tattvasangraha where he says:
Akanisthapure ramye $uddhavasavivarjite !
Buddhyante yatra sombuddha nirmitastviha Bud-
dhyate !

“In the excellent Akanistha heaven which leaves
aside the Suddhavasa gods, the Bodhisattva attains
Omniscience and (under his influence) a Buddha is
born in this world.”
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Kamalagila while commenting on this passage says
that above the Akanistha heaven there is the Mahesvara-
bhavana or the abode of Mahedvara where the chain of
consciousness of the compassionate Bodhisattva attains
Omniscience.

The Vajrayanist conception and definition of Bodhi-
citta is in accordance with the tenets of the Bodhisattva-
yana, and was first promulgated in the Guhyasamija.
According to this authority the Bodhi Mind is there
where voidness and compassion work in unison.’

At this stage it is necessary to explain the concep-
tion of the external objects from the viewpoint of Vajra-
yana. In the eye of a Vajrayanist the external world
has much the same significance as it appears in
Yogacara. In the Sadkanamald also there is ample
evidence to show how the external world is treated in the
philosophy of Vajrayana. In one place it characterises
the external world with its movable and immovable
objects like the pot, picture, carriage, house, house of
statues, mountains, etec., as reduced by reason to mere
appearances in much the same way as magic and dream
are considered as appearances.? Therefore the Vajraya-
nists held that external objects have no more reality than
magic, mirage, shadow or dream and that their reality
could not be proved by reason.

(v) dhamkara.
A peculiar feature of Vajrayana worship lies in its
doctrine of Aharmkara or identification of the Bodhicitta

1 p. 111 quoted from the Gukyasamaja—
wraraanifvg Difufawiata gaq)
See also Jaanasiddhi p. 75 where the identical §loka is also quoted.
2 p. 139: y¥Wq wETERELTAUATIFAVIAITE JUYS Aq €7 SfawrEwiS
fegqrty  Yfawnidied ATOEWEENY, WY frEwte @WNE 3@ geei
vTEee | ete.
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with the deity worshipped. The Sadhanamald explains
this doctrine of Ahamkara clearly in several places and
the word occurs in almost every Sadhana. It is explain-
ed as “I am the goddess and the goddess is in me.” !
After Aharkara the worshipper should conceive himself
as the deity with the same complexion, form and limbs
as described in the Sadhana and should instead of wor-
shipping any external object worship himself. Tt was
suggested elsewhere that this identification of the
worshipper with the deity worshipped was a new feature
introduced by the Buddhists into Tantrism. This has
met with a general criticism from a number of noteworthy
scholars and journalists including Dr. A. C. Coomar-
swami of Boston and Mr. 0. C. Ganguli of Calcutta. It
has been urged that in view of the great antiquity of the
Yoga Philosophy the view that the doctrine of
Ahamkara is a new introdnction is untenable. To this it
may be said here that the theory of the absorption of the
individual self with the Primordial Matter or union of
the self with a Personal God by the practice of Yoga,
and thereby the attainment of perfect knowledge and the
consequential freedom from the bondage of transmigra-
tion, was started in India from very ancient times, and
traces of it can be found in the Upanisads of very great
antiquity, even greater than that of the Yoga System.
Nothing therefore can be said to be a new introduction.
But still we say, for instance, that the Vedanta doctrines
originated with Saiikara though previous to that there
was a school of Aupanisada philosophers; that Sankara
systematised the doctrine of Maya though Buddhists
from Nagarjuna’s time all acknowledged and wrote
about the same doctrine in their works. When it is said
that this element of Aharkara was introduced by

1 See for instance, p. 318: JT wnEd ggofar g Rk 97wy
sy |
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Vajrayana for the first time it was said with reference to
the identification of the worshipper with the deity who
is a transformation of the great Reality known as Sunya
not only for the purpose of obtaining emancipation as is
found in Yoga but also for bewitching women, destroying
men and their dwelling houses and even for the extraction
of snake poison or for relieving a woman of the pains of
labour. The Aharnkara in fact is imperative in the
Vajrayana form of worship and this introduction is
considered to be new in view of the multifarious purposes
it was called upon to serve.

In some of the HinduTantras the doctrine of identifi-
cation or Ahamkara is indeed to be met with, and this
fact gives rise to the controversy as to which Tantras,
those of Hinduism or Buddhism, are older. We have
sufficient reasons to hold that the Hindu Tantras were
introduced on the model of the Buddhist Tantras and
the Hindus among other things borrowed many Buddhist
customs, practices, deities, and Mantras. The very
Kulacara seems to have been originally conceived by
the Buddhists and probably the forefathers of a large
number of Kaulas to-day were direct disciples of
Buddhists in the Tantrik Age.

(vi) Advaye.

To understand the significance of the Vajrayanic
conception of Advaya, the theory of Sanyata and
Karung will first have to be taken into consideration.
Voidness and compassion together constitute what is
called the Bodhicitta or the Bodhi Mind. This idea
probably for the first time makes its appearance in the
Guhyasamaja. The mixing up of the two elements
Sﬁnya,ta and Karuna is what is known as Advaya.

The Stnyata as conceived by the Vajrayanists is
very forcibly expressed in the Sadhanamala, p. 111.
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Here it is mentioned that Stinyata consists in thinking
or realizing all Dharmas (elements or objects) as transi-
tory, momentary, non-ego, mistaken (as realities) by the
mind, similar to objects seen in a dream or magic,
endowed with a beginning and end, and natural purity,
non-existent, unborn, and void like the place of Ta-
thata.

The conception of Karuna or compassion of the
Vajrayanists finds also a lucid expression in the Sadhana-
mala : Compassion is defined as the determination on
the part of the Bodhisattva to lead and finally to place
all beings in Nirvina including beings born from
eggs, uterus, perspiration, or beings endowed with
shoes like horses (4dupapaduka) or endowed with a form
or formless, or endowed with consciousness or uncon-
sciousness, or beings who abide neither in consciousness
nor unconsciousness.” In another place Karuni is ex-
pressed as a strong determination to diffuse right
knowledge among the people who owing to desire (irsna)
are blinded by ignorance and cannot realize the con-
tinuous transmigration as caused by the aet force, in
order that they may lead a life in accordance with the
law of Dependent Origination.®

The commingling of Stnyatd with Karuna is what
is designated by the Vajrayanists as Advaya and it is a
theory which is very important for understanding the
underlying features of Vajrayana, for, on this alone, the
foundation of Sakti worship is based. The Sadhana-

1p, 111 whrm: sfewr frosm RNvfsefar etgeresam wfa-
wrgwTar wifgwmn sefaefoger wwEr wwAr waRE: aeaEw s
qayat: etc.
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mald also quite clearly explains the theory by charae-
terizing the effects of Advaya by means of a simile: as
copper leaves its dirty colour (and becomes gold) when
it comes in contact with the magic tincture, similarly
the body leaves off its attachment, hatred, etc., when it
comes in contact with the tincture of Advaya.! This
Advaya is a form of cognition which is all important in
Vajrayana and in many instances the craving for this
knowledge finds expression in the Sadhanamala. Inthe
same way as other ideas were deified in Vajrayana,
Advaya was also deified and we find two deities Heruka
and Prajfia, the embodiments of Sﬁnyata and Karuna,
commingled in Advaya, and fused togetherin embrace
in the Yuganaddha or the Yab-yum form. The duality
merges into one even as salt commingles with water.

§6. Aims and objects of the Tantrics.

The Sadhanamala is a collection of Sadhanas. The
word Sadhana is closely connected with the word
Siddhi and the Sadhana is a procedure by which Siddhs
or perfection can be obtained, provided the directions
therein given are practised with patience and zeal. The
Hindus generally recognize eight Siddhis though occa-
sionally eighteen and twenty-four Siddhis are also
acknowledged. The eight Siddhis are: Anima, Mahima,
Laghima, Prapts, Prakamya, Isitva, Vasitva, Kamava-
sayitva.

In the Brahmavasvarta Purdna® mention is made of
thirty-four kinds of Siddhis, including the eight already
cited, Some of them are: Darasravana, Parokayo-
pravesa, Manoyatitva, Sarvajiatva, Vahnistambha, Jalas-
tambha, Cirajivitva, Vayustambha, Ksutpipasanidras-

1p.82: qur fafecdn fax ard At wofy aur wOrCHERACE fig
ungurfes gty
2 Kysnajanma-Khanda, Ch. 78, 8t. 20-20,
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tambha, Kayavyuhapravesa, Vaksiddha, Mrtanayana,
Pranakarsana, Pranadana, Indriyastambha, and Buddhis-
tambha. One who is able to attain by a particular pro-
cess many of the foregoing powers is called a Siddha-
purusa “ Perfected Man.” In the medixval times it is
said there were many Siddhapurusas in India, and the
Buddhists recognize their number as eighty-four. Pie-
tures of these are still prepared in Nepal and Tibet
and they are even now venerated in these countries.

The Siddhas again are of three varieties according
to Tantrasara :* Uttama, Madhyama, and Adhama. The
characteristics of each class are also given in the same
work ; and a Siddha, for instance, will be recognized
as belonging to the first class when he is able to fulfil
all his degires by mere wish, or in other words, as
soon as a desire arises in his mind that very moment it
is fulfilled. The second class Siddha is able to conquer
death, commune with gods, enter unperceived into the
bodies and homes of others, move in the air, hear the
gods talk in the firmament, understand all terrestrial
truths, obtain conveyances, ornaments, etc., and a long
life, bewitch people, perform miracles, remove diseases
by a mere glance, extract poison, obtain erudition in
the Sastras, renounce all wordly enjoyments, practise
Yoga in all the eight divisions, show compassion to all
beings, obtain omniscience, etc., ete. The third or the
lowest class of Siddha obtains: fame, long life, convey-
ances, ornaments, familiarity with the king, popularity
with royal personages and the people, power of bewit-
ching, wealth and prosperity, children and family.

It can be easily seen from the above that the third
class of Siddhas were never designated as Siddhapurusas;
those were attached either to the first or the second

1 Vidvakosa, (Bengali): arts. on 9% ana fefx
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clags. Inall Tantras, Hindu or Buddhist, general direc-
tions are always given as to the manner of obtaining
Siddhi by muttering the mantras. In case legitimate
muttering of the mantras and the conformity to the
regulations do not bestow the desired Siddhi, the Tan-
tras also give directions as how it can be obtained by
seven different processes.’

Having thus described the nature of the Sadhakas
or Magicians let us now proceed to characterise the
different Siddhis or perfections, the possession of one
or the other of which entitles a man to be called a
Siddha or a Magician. The word Siddhi may be defined
as the attainment of superhuman powers of the mind,
body or the sense-organs. The Siddhi is generally
known to be of five varieties: * (1) Janmaja, co-existent
with birth, (2) Ausadhija, due to some drug, (3) Man-
traja, due to the agency of magic syllables, (4) Tapoja-
due to austerities, (8) Samiadhkija, due to intense medita-
tion. The mind is compared to a river in the rainy
season with all the exits closed except one through which
the water rushes with tremendous vigour. When mind
in the same way is concentrated on one particular
thought it is able to acquire great strength which we
call Siddhi (Perfection).

Siddhis are of various kinds and range from success
in love affairs to the attainment of the highest emanci-
pation. But the Siddhis with which we are concerned
in the Sadhanamald owe their origin to maniras or

magic syllables. If we examine the kind of Siddhis for
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obtaining which the Buddhists of the Tantric Age busied
themselves in muttering mantras and executing Tantric
practices, we will be able to understand the aims and
objects of the people and their mentality. Hence a
study of these practices is not considered redundant as
it is capable of throwing a flood of light on the state
of Tantric culture.

In the Sadhanas great anxiety is shown for
averting and ocuring diseases," and for the extraetion
of snake-poison.®* Next in importance to the above
desire is the longing for acquiring a knowledge of the
Sastras without study but only through the agency of
the mantras. Another characteristic feature of the
Sadhanas is presented by their craving for the Bodhi
which again is to be obtained only through the help of
the mantras.* Then come the six cruel rites and the
attainment of the eight great perfections (4stamahisid-
dhayah).* Great anxiety is also shown for the attain-
ment of Sarvajfiatva,” or omniscience, or emancipation,
or the position of a Buddha—all signifying one and the
same thing,—namely, emancipation. The Tantric Bud-
dbists also possessed a great desire to have the mighty
Hindu gods as their servants, whom they believed to
be conquerable by mantras, and willing to do menial
work for the magician.®

1 A good example of this is the group of three Sadhanas No. 17, 84, and 312
Expressiona like the following are very common : ﬂmiﬁiﬁﬂ\"{ﬂ‘[ [ amnrqw-
AT eI I, eto,
2 All the Sadhanas of Jangull and some of Kurukulld are examples of this
kind.
8 CL. for instance, TWIT&EIRTA YHAt fa<ariramey=: |
syt Sifunfacy Ay
4 As in Nos. 71, 144, eto. )
5 For instance in 8. 81.
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The Tantric Buddhists also believed that the benign
act of protection could be granted by divine agencies
and also secured by manfras.' Curiously enough, the
aid of the mantras was widely availed of by the Tantric
Buddhists for vanquishing their opponents in public
discussions.” From this it appears clear that religious
discussions in public assemblies were very common, and
victory in these assemblies was eagerly sought by all
classes of people including the Buddhists, and it is no
wonder that gods and mantras were invented in order
that the Sidhaka may easily obtain victory in learned
discussions without being qualified for it. This leads
us to believe in the stories recorded in the Pag Sam
Jon Zan that in public assemblies disputants of different
religious sects used to assemble and take part, either
staking his own religion. Thus people were converted
and reconverted to different religions. A great desire
is also shown for performing miracles® probably for
creating an impression on the public mind. In spj,e
of acquiring such spiritual powers, however, the monks
were habituated to go out for alms, asis evident from
the devices invented by them, which miraculously in-
duced people to offer alms of their own accord.*

Their conception of future happiness was also of a
strange character. In one of the Sadhanas a wish is
expressed for a Siddhi which will enable the worshipper
to remain in a state of rapture in the company of num-
berless Apsarsas, in the land of the Vidyadharas where

1 0f. 8 No. 206. .
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the Lord of Heaven will hold the parasol over his head,
Brahmi acting as councillor, Vemacitri as the army-
commander, Hari as the gate-keeper, and the naked God
Sankara discoursing on the different virtues.! The
monks usually led a poor life but they were nevertheless
anxious for wealth, and believed that wealth could be
obtained by the muttering of maniras alone. Jam-
bhala, the God of Wealth, was created by them and
different images and maniras were invented and a
large number of Sadhanas were devoted to his wor-
ship. These and similar instances are evidence of the
attraction the poor monks had for wealth.?

The Buddhists also acknowledged the eight great
Siddhis though they were somewhat different from the
eight Siddhis acknowledged by the Hindus. With the
Buddhists the eight Siddhis are: (1) Khadga, (2) Afijana,
(3) Padalepa, (4) Antardhana, (5) Rasa-Rasdyana, (6)
Khecara, (7) Bhiicara, (8) Patala.® It is difficult to get
an explanation of the nature of these perfections cor-
rectly from any Buddhist work. But, evidently, the
first signifies the perfection which enables a man to
conquer & battle with the help of a sword on which
mantras have been muttered. The second evidently
means the magic unguent which enables the wearer to
perceive the treasures buried under earth or otherwise
hidden from the eyes. The third refers to the mysteri-
ous ointment which when applied to the legs enables
a man to move about everywhere without his body

1 8, 260— wATCETr wfcen grew RBEnE? avageRgEEE
2 firafh, 33 wayy vala, st = wat, Jwfrdt Sufn wfe s
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being perceived by anybody. The fourth, similarly, refers
to the mysterious power which enables a man -to dxs-
appear miraculously before the very eyes of other people
The fifth refers probably to the magic solution which
turns baser metals into gold, or the medicine which
gives immunity from death. The sixth is the power
which enables one to move in the firmament. The
seventh gives one power to go at will anywhere in this
world in a moment, and the eighth refers to the power
of going to the nether regions. Such feats were consi-
dered superhuman and the monks of the Tantric Age
directed their attention to executing such superh\iman
feats through the agency of the maniras which, they
thought, develops psychic power.

The most important among the different rites of the
Tantrics are probably what are known as the Satkarma
or six rites, and it is necessary here to give some idea
of the different rites with which the old monks always
busied themselves. These six rites are: Santi, Vadi-
karana, Stambhana, Vidvesana, Uccatana and Marana.
The first rite is the one which is caleulated to remove
diseases and save men from the terrible consequences
mf evil stars, or of bad actions done in the previous
births. The second Vasikarana is the rite which 'when
performed gives the performer the power to bewitch all
other men or women or even animals and gods; and get
work done by them. The third Stambhana is the rite
by the performance of which power is conferred on the
worshipper for stopping all actions of others, and even
when a cause is operating to stop its effect. Thus the
burning power of fire can be stopped; so that even if
the fire be there it will not burn; it is the rite by which
all actions of human beings can be ‘stopped at will.
The fourth Vidvesana is another interesting rite which
gives the power to separate two friends, relatives, lovers
from each other and so forth. The fifth Uccatana i is the
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rite which when performed gives the performer special
power to make his enemy flee from the country with all
attendant disgrace. From the Sadhanamala it may be
inferred that Uccatana was employed in destroying the
dwelling houses of enemies by incantations of maniras
and by other means. The sizth is Marana, which is
perhaps the most cruel among the six cruel rites of
Tantrism. This consists in killing onemies by means
of apparently harmless practices.*

These are known as Satkarma and it is said that
experienced Tantrics get results immediately these rites
are performed. It is nevertheless difficult for ordinary
laymen to obtain any successful result because the rites
have to be performed in accordance with Time, Star,

and the appropriate gods and mantras which are known
only to specialists.

The mantras are of primary importance in all cruel
rites and no less than six methods of application are
generally formulated :—

(1) Grathana consists of reciting maniras on each
of the letters of the name of the medium (Sadhya)—
generally required in Santi or protective rites.

(2) Vidarbha consists in writing the letters of the
name of the medium, between the letters of the Manira
used mostly in Vaéikarana or bewitching.

(3) Sampufa consists in writing the manira in the
beginning and at the end of the name of the medium—
mostly required in Stambhana,

(4) Kodhana consists in applying the mantre in the
beginning, middle and the end of the name of the
medium—necessary in Vidvesana.

(5) Yoga consists in reciting the name of the medium
at the end of the mantra—required in Uccatana.

1 Visvakosa, article on ‘(a:ﬁﬁ |
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(6) Pallava consists in applying the mantra at the
end of the name of the medium, and this is required in
the Méirana or destructive rite.!

Many more technical matters of absorbing interest
to those interested in Mysticism, may be brought in
and discussed here, but want of space prevents us from
entering into the subject more in detail. So before
closing this Section it is necessary to give a few refer-
ences to the text of the Sadhanamala itself which will
provide more information on this subject. These
observations contained in the Sadhanamala, arve of special
value because there are at present only a few people
who are acquainted with the purely Tantric doctrines
and practices which were current amongst the Buddhists
in the Tantric Age.

If page 3681t of the Sadhanamala on the Sadhana
of Sukla Kurukulla is referred to, it will be seen that a
number of general rules for the different practices have
been given there. Some of these details may be of general
interest. For instance, the Tantra insists that the men-
tal condition in different rites should be different. ““1n
Santi the mind should be peaceful, in Paugtika it shouid
be thriving, in Vasikarana it should display anxiety,
and in Marana it should be in a greatly troubled state.”?
“Santi should be performed on the first day of the
lunar fortnight, Paustika on the full Moon day, Abhi-
cara (Miarana' on the 14th day of the Moon and Vasi-
karana on the eighth day.”* The worshipper should sit
with his face Northwards in Santi, Eastwards in Paus-

1 Ibid.
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tika, Southwards in Abhicira and Westwards in the
rites of attraction and Uccatana.,”* “Santi should
be performed in Autumn, Paustika in Hemanta and the
Abhicaras in the Summer season.”? <Santi should
be performed in the evening, Paustika in early morning,
and the Abhicdras in the noon or at mid-night.”?

It is unnecessary to point out in this connection
that the deity worshipped in the different rites may be
the same, but the same deity will have different colours,
weapons and forms in accordance with the rules guiding
the rites, and it is preciscly in this way that the deities
were multiplied,

§7. Authors of Sadhanas.

Arranged alphabetically.

The Sadhanas, as has already been said, are short
works of different anthors where the procedure for wor-
shipping Buddhist gods and goddesses are given. The
Sadhanas are mostly of anonymous authors, but
amongst the total of 312 Sadhanas, quite a large
number of names of authors are mentioned. Out of
these many are known in the Tibetan Tangyur, but
there are also many who were unknown to Tangyur.
In the following pages attempts have been made to
arrange the names of authors alphabetically (as chrono-
logical arrangement is fairly impossible) and to indicate
their literary services and, if possible, to give their
approximate time.
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1.  Abkayakaragupta (No. 295).
cir. A.D. 1084-1130.

This author was well-known both in India and
Tibet. He was well-versed in Tibetan and translated
many works in that language. He hailed from Bengal,
got his training from Magadha and made himself
famous in the Vikramasila Monastery. Mr. P. N. Bose
in his Indian Teachers of Buddhist Universities™ has
given good ground for placing him in the rcign of
Rama Pala of Bengal who according to the latest
authorities flourished between A.D. 1084-1130.

Abhayakara was a great writer and translator into
Tibetan, and the following list from Tangyur* will show
how many works he wrote and how many he transla-
ted . —*

T 1. Kailacakravatara.
2. Sri Cakrasamvaramahabhisamaya.
T 3. Abhisekaprakarana.
4. Svadhisthanakramopadesa.
5. Cakrasamvarabhisamayopadesa.
6. Amnayamaiijari, a commentary on Srl Sampu-

tatantraraja.
7. Jiianadakinisadhana.
8. Jhanadakinimantra.

9. Abhayapaddhati, a commentary on Sri Buddha-
kapalamahatantraraja.
T 10. Sri Mahakalasadhana.
T 11. Sri Mahakilantarasidhana.
12. Candraprabha, a commentary on Paficakra-
mamata.
13. Raktayamantakanigpannayoga.
14. Vajrayanapattimafijori.
15. Ganacakravidhi.

1 p. 82, ¥ ftauddha Uan ODoha, spp. p. 9.
3 T indicates books composed and translated by him.
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16." Vajravali nama Mandalopayika.
17.  Nigpannayogavali.
18.  Jyotirmafjari nama Homopayika.

In Tangyur he is sometimes called Pandita, Maha-
pandita, Acaryya, Siddha and Sthavira. He is des-
cribed in the Tangyur as a resident of Magadha.

2. Advayavajra (Nos. 17, 217, 251).
ctr. 978-1030 A.D.

Advayavajra popularly known as Avadhutipa is
here represented as the author of three Sadhanas: for
Simhanada, Vajravarahi and Saptaksara, but curiously
enough, he is also mentioned in one of the Sadhanas
(No. 128) composed by Lalitagupta who calls himsclf a
disciple of Advayavajra. We have no means to as-
certain whether the Advayavajra mentioned in this
latter Sadhana is the same as the author of the three
Sadhanas above referred, but in all probability the two
Advayavajras seem to be one and the same person.
And this gives a good clue to fix his date with some
reasonable probability. Now the Cambridge MS in
which the Sadhana of Lalitagupta has been found is
already known to have been written in the year 1165
AD. We can thus take 1100 A.D. as the probable
date of Lalitagupta, and Advayavajra about one gene-
ration carlier. But as Taranath mentions him as a
contemporary of King Mahipala the Pala King, Dipan-
kara the great reformer, Naropa and several others, his
time should be approximately taken to be the time of
Mahipala who reigned betwcen A.D., 978 to 1030.
Advaya wrote a large number of works and twenty-
one among them have been recovered by MM.
Haraprasad Shastri in original Sanskrit, and these short
works are now published in the Gaekwad’s Oriental
Series (No. XL,
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In the Tibetan Tangyur®' Advayavajra stands as
the author or translator?® of the following works.

1.

e i ol

9.
10.
11.
12.

T 13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.
27.
28.
29.
30.

Sri  Kalacakropadesa-sadangayogatantra-pafi-
jika.

Saptaksarasadhana.

Sri Cakrasamvaropadesa.

Sri Cakrasamvarapratistha.

Sarvarthasiddhisadhana.

Vajravarahisadhana.

Vajravarahikalpasarvarthasadhana.

Vajrayoginisukhottarasamvara - nirpayasvar
thakamandala.

Hevajrasadhana.

Visuddhanidhi nama Hevajrasadhana.

Nairatmaprakasa.

Smahomavidhi.

Mahamayaséddhana.

Raktaikajatasadhana.

Sri Mahakalastotra.

Namasangityupasamharavitarka.

Aryamaiijusri-namasangititika saropayika.

Aryajfianasattva-maiijusri-upayika.

Jiianasattvamafijusriupayika.

Jianasattvamafijusri-vimalaratnamudravidhi.

Svabhavaviasamantracaryadasaka.

Svapneksa.

Buddhabodhisamadhivigaghatadipa.

Jiidnasattvamafijudrisarasiddhi.

Kudrstinirghata.

Kudrstinirghatacinta.

Svapnanirdesa,

Mayanirukti.

Aprasahaprakasa,

Tattvadasaka,

! Bauddha Gan, upp. p. 3.
2 T indicates beoks compoged and translated by him.



31.
32.
33.
34.
35.
36.
37.
38.
39.
40.
41,
42.
43.
44,
45.

46.
47.
48.

19,
50.
51.
T 52.
53.

54.
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Yuganaddhaprakasa.

Mahdsukhaprakasa.

Tattvaratnavali.

Tattvaprakasa.

Paficatathagatamudravivarana.

Sevakarthasangraha.

Samksiptasekaprakriya.

Paficasvabhava.

Prajfiopayodayapaiicaka.

Dohanidhi nima Tattvopadesa.

Mahayanavimsati,

Amanagikara.

Tattvamahayanavimsati.

Dohakosapaiijika.

Dohanidhikosaparipiirnagiti nama nijatattva-
prakasatika.

Dohakogahrdayarthagita tika.

Caturmudropadesa.

Sarvadharmaprasaha-desaka-tattvartha-gatha-
vriti.

Abodhabodhaka.

Caturavajragitika.

Prajfiarambhavadhi-parikatha.

Sevarthanirukti.

Jiignasattvamafijusri Adibuddha nama sadha-
na.

Pindikrtacaityasadhana.

In the Tangyur various epithets are given to him,
such as, Pandita, Mahapandita, Brahmana, Acarya,
Mahacarya, Avadhita, Upadhyaya, etc. He is defi-
" nitely said to be a Bengali.

3. Ajitamitra (No. 55).

Only one Sadhana of his is recorded in the Sadhana-

mala.

It is devoted to the worship of Arapacana, a

form of Mafijusri, but the verses are remarkable by
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reason of their sweet and melodious language and by
their artistic adjustment of words, -~ The following works
are ascribed to him in the Tibetan Tangyur

1. Sriyaksabhratrdvayasadhana. '

2. Sugatasisanaratnavohittha.,

3. Arapacanasidhana.

4. Pratisthavidhi. =~

The epithets given to him in the Tangyur are:
Acarya, Mahapandita, blddha, and Siddhacaryya. His
time is unknown but as the Sadhana appears in the MS
Ab the time of the author may be taken to be some-
what earlier than the 12th century.

4. Anupamaraksita (Nos. 24, 98).

" This writer stands as an author of the two most
elaborate Sadhanas for Khasarpana and Tara. His
Sadhanas are very learned and informing with details on
the different doctrines of the Vajrayina. In Tangyur?
he is reputed to be the author of the following works:—
Sadangayoga.

Aryatarabhattarikasadhana.

Arya Maiijuéri namasangitivrtti.
Saraksacakradhigthanaprsthopadesa.
Khasarpana-Lokesvara-vistara-sadhana.

SR W

He is given in the Tangyur the epithets of Sthavira,
Siddha, Mahapandita, Upadhyaya, Pandita and is des-
cribed as an Indian., Nothing definite is known about
his time. .. . '
' 5. Asanga (No. 159).

cir. 270-350 A.D.

In Tangyur he is mentionedas the author of only one
work Dharmakayasraya-Samanya-Gunastotra, and the
titles given to him there are Acaryya and Arya. In the
dedhana‘mala he stands as the author of one Sédhana of

' % Bauddha Gan O Doha, app., p. 3. 2 Loc. cit., app., p. b.. .
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Pra]na,paramlta and we are inclined to 1dent|fy this
Asanga with the famous Asanga the great expoundcr
of the Yogacara School who was the brother of the
celebrated monk and scholar Vasubandhu (A.D. 280-
360)." The theory that all deities should be stamped
with the miniature of the parental Dhyani Buddha was
already current in the beginning of the 4th century, and
by that time the theory of the five Dhyani Buddhas
as presiding over the five Skandhas was alse well-
established.? This shows at least that the Sadhana in
question, its author and the Guhyasamaja where the
Dhyani Buddha theory was definitely systematized,
were very likely contemporaneous.

6. Cintdamant Datia (No. 47)..

From the materials at our disposal it is not possible
to say whether this author is unknown in Tangyur, but
so far it has not been possible to trace him in Tangyur
through the catalogues. But the Sadhana of Vadirat
composed by Cintamani Datta cxhibits his aptitude as a
poet. He has introduced a variety of metres in com-
posing the few stanzas he devoted to the Sadhana of
Vadirat. From all this it is evident that he was a poet
of no mean order. -

7. Dharmakaramati (Nos. 97, 210).

The name of this author likewise could not be
traced in the catalogue of Tibetan Tangyur. He stands
as the author of two Sadhanas, one of Tara and the
other of Dhvajagrakeyura. One colophon characterises
him as a Mahapandita and Sthavira, while the other
designates him as a Pandita and as Madhyamakaruchih

1 Tattvasarrgraha, Foreword, p. 1xviii.
2 This is evident from the elaborate I’ja offered to all the five Dhyani

Buddhas and their Saktis and the manner in which their place has been fixed
in the hierarchy.
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or as ‘one who believes in the Madhyamaka system of
Philosophy.” It is not correct, therefore, to say that
the Madhyamakas or the earlier Mahayanists did not
believe in gods and goddesses, and at least we find one
instance here where a Madhyamaka composes Sadhanas
for the worship of Tantric deities. The Vajrayanists
must have included in .their folds the Mahayanists
of all sorts.
8. Durjayacandra (No. 250).

He is reputed to be the author of a large number
of works and the following among others are mentioned
in Tibetan Tangyur®:—

1. Dakinivajrapaiijarapaiicadaka-Sadhana.
Sadanganama-Sadhana.
Sarvabhiitabali.
Nairatmadevipaficadasastotra.
Saptaksarasadhana.
Sricakrasamvarasidhana- Amrtaksara.
Kaumudi Hevajrapaiijika.
Ratnacchata naima paiijika.
Suparigraha nama Mandalopayikavidhi.
Nairatmasadhana.

11. Mayavati Mahamayatantrasya Pafijika.

© @ NS ok e
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@

In Tibetan Tangyur he is differently styled as Acar-
ya, Pandita, Mahacarya, Mahapandita, and Vandya.
From the Sadkanamald he appears to be a follower of
the Heruka cult, and of the Anuttarayoga division.
This god is called Vajradaka and Saptaksara; the
latter name is given to him because of his seven-syl-
labled Mantra. Saptaksara is here associated with his
Sakti Vajravarahi whose form and weapons are the
same as those of the principal deity.

t Loc. oit., app., p. 45.
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9. Garbha {No. 142),

In Tangyur he is styled as Mahacarya and is reputed
to be the author of only one work, viz.: Vajrayana-
mulapattitika. But in the Sadhanamala he appears as
an author of the Maricisadhana which is in accord-
ance with the Kalpa. This Marici is three-faced and
eight-armed, which is by far the most common type of
Marici up till now found. Nothing further is known
about the author or his time.

10. Gunakaragupta (No. 272).

This author is called in Tangyur both as Gunakara
and as Gunakaragupta and the following works are as-
cribed to him *:—

1. Bodhicittavivarana.

2. Guhyasamajibhisamaya-nama-Sadhana,

3. Sri Mahakala Sadhana.

4. Mandalavidhi.

He is styled as Upadhyaya, Pandita, Acarya, Maha-
carya, Paindapatika and is definitely said to be an
Indian.

In the Sadhanamald he stands as the author of a
Sadhana devoted to Raktayamari and in the colophon
designates himself as a Paindapatike Bhiksu which is
also corroborated by Tangyur. His Sadhana is in verse
and the stanzas are written in a lucid and forceful style.
They are written in several different metres and show
at once the devotion and skill of the author in compo-
sition. h

11. Harihara (No. 53).

He is not mentioned in the Tibetan Tangyur but
in the Sadhanamala his name stands as the author of a
very short and solitary Sadhana. This is devoted

1 Ibid, p. 4l
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to the worship of Vadirat, a form of Maifijusri, and it
contains a verse -which gives the Bijamantra. of the

deity (®:).

12. Indrabhati* (No.. 174).

In Tangyur he is reputed to be the author of the
following works *:—
1.

A

&

~

10.
11.
12.
. 13

14.

15.
16.
17.

18.
19.
20.

1 For his time and other details see Supra, § 4, p. I,

Sri Cakrasamvara-tantraraja-samvara-samuc-
- caya nama vriti.

Sri Cakrasamvara-stotra.

Cakrasamvaranubandha-samgraha.

Siddha-Vajrayoginisadhana.

Vajrayogini-mantratattva - svadhisthana - nir-
desa.

Sukla-Vajrayoginisadhana.

Dakinivajrapaiijaramahatantrarajasya Pafjika
Prathamapatalasukhabandha nama.

Kulikamatatattvanirnaya.

Sri Samputatilaka nama Yoginitantrarajasya
tika Smrtisandarsanaloka.

Sri Anandapuspamala.

Sri Ta,ttvarlrirtopadeéa.

Mahamaya Sadhana.

Sri Sarvabuddhasamayoga nama Tantrapafi-
jika.

Sri Sarvabuddhasamayoga-Dakinijalasamva-
ratantrarthatika.

Sarvabuddhasamayoga-ganavidhi.

Vajrasattvopayika.

Sri  Sarvabuddhasamayoga-Dakinijalasamva-
ramahatantraradja nama mandalopayika.

Jiianasiddhi nama Sadhanopayika.®

Sahajasiddhi.

Tattvagtakadrsti.

2 Loc, cit., app., p. 14,

3 In the course of publication in the Gaekwad's Oriental Series,
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21. Ratnacakrabhisekopadesa. .
22. Arya Mafijuérl namasangitivrtti.
23. Kurukulla Sadhanam.

He is styled as Mahacarya, Odlya,na.snddhl, Acarya,,
Avadhita, etc., and is definitely mentioned as the king
of Uddiyana or Odiyana. oo

13.  Kalyanagarbha (No 242).

- His name is not mentioned in Tangyur, but in the
Sadhanamala he stands as the author of a Siadhana of
Heruoka of the two-armed single variety, He calls him-
self as “one who is afraid of ‘being too elaborate
Nothing tangible is however known about this author.

14, Karuna (Nos. 187, 303).
ctr. 753 A.D.

This author, who is also known as Karunicala, seems
to be an author of considerable parts, but none of his
works is preserved in translation in Tibetan Tangyur.
Here Karuni stands ‘as the author of two Sadhanas, one
of Kurukulla and the other of Mabikala. He was a
follower of the Hevujratanira and he twice called Lila-
%ani or Lilavajra as his. preceptor, who, as has already
been pointed out, flourished about A.D. 741. If Karuna,
his disciple, is taken to be twelve years his junior then
his time will fall somewhere near 753 A.D.

15. Kokadatte (No. 218).
In the Tibetan Tangyur he stands as.the author of
the following works*:— .
1. Sukla Vajravirahi Sadhana.
9. &ii Vajrayogini manasigopyi-homavidhi.
3. Sri Vajrayoginyabhipretahomavidhi
4, Va]ravara,hlpra]nalokakrtyastotr&

1 Loc. cit., app., p. 23
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He is styled as Acarya or Mahacarya and was also
known as Konkanapada.

In the Sadhanamala he stands as the author of one
single Sadhana which is devoted to the worship of
Vajravarahi who is designated as Prajiialoka. It is
rather an elaborate Sadhana where instructions are
given for reciting Mantras while sitting on a corpse. The
Mantra of Prajiialoka according to him is so powerful
that the ¢careless repetition of the same only two lakh
times enabled him to compose the Sadhana even though
he never made any efforts to learn the Sastras.’' This
Sadhana is included in the MS. B which shows that the
author cannot be later than 1100 A.D.*

16. Krspapada (No. 181).

In Tangyur the following works are attributed to
him ®
Vajragiti.

(anacakravidhi.

Krsnayamarismahomavidhi.

Sarvabhutabalividhi.

Hevajrasadhanatattvoddyotakara.

Arya-Dakinivajrapafijara nama Mahatantra-
raja-kalpamukhabandha.

7. Stupavidhi.

8. Mrtyuvidhi. -

9. Guhyapativajrapani-Sadhana.

10. Guhyapativajra-Sadhana.

11. Krspayamaribuddhasadhana.

12. Dharmakayad1pav1dh1

1 Cf. p. 431—$mrﬁt mfum L] mﬁn ﬁﬁmmwmm
W T THTNEIYE & )

2 1f, however, this Konkana is identified with Kankana of the school of
Kambala who in collaboration with Padmavajra (in 693 A.D.) introduced the
Hovajratantra, Kokadatta’s time will fall somewhere in the heginning of the
8th century. Cordier, op. eit, p. 231,

3 Loc. cit., app., p. 23.

I
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In Tangyur a large number of Krsnas are men-
tioned, and it is very difficult to distinguish one from
the other. The works above stated are definitely as-
cribed to Krsnapada and not to Krsna, Kahnu, or
Krsnavajra. This author is styled as Acarya, Maha-
carya, Mahapandita and Yogi.

In the Sadhanamala he stands as the author of a
Sadhana of Kurukulla who is deseribed as six-armed
and decked in ornaments of snakes. The author in the
colophon further gives the information that the Sadhana
has been taken from the Mayajala Tantra which ex-
tends to sixteen thousand granthas. The Sadhana also
gives some directions for the extraction of snake-poison.

17.  Sri Krsnaraja.
cir. 717 A.D.

Krsnarija is mentioned in S. 161 and is there stated
as having introduced the goddess Vajrasarasvati in the
Kysnayamari Tantra. 1t is very difficult to say which
Krspa among the many mentioned in the Tangyur really
composed this work and what other works are ascribed
to him. But he seems to be different from the Krsna who
composed the Kurukulla Sidhana because the latter
appears to be only an humble follower of the Krsnaya-
mari Tantra. The Krspayamaritantra was introduced
according to Taranath by Lalitavajra who was a contem-
porary of Padmavajra (693 A.D.). Krsnacarya (717
A.D.) who also introduced the Sampulatilaka Tanira
might have introduced the worship of Vajrasarasvati,
and we are tempted to take this Krsnarija as identical
with KrSnacarya.!

1 See Supra § 4 p. liii.
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18. Kukkuripade (No. 240).
cir. 693 A.D.

In Tangyur he is also known as Acaryya, Kukurija
or Kukkuraraja and a larger number of works are attri-
buted to him. The following works are said to have
been composed by him.*

1. Sri Vajrasattva-guhyartha-dharavyiha.
Sri Vajraheruka-guhyarthadharavyiha,
Sri Padmanarttesvara-guhyarthadharavyiiha.
Sri Vajraratnaprabha-guhyarthadharavyiha.
Sri Sughotalalita-guhyarthadharavyiha.
Sarvamandalanusarena paficavidhi.
Sri Sarvabuddha-samayoga-mandalavidhi.
Mahamayatantranusirini Herukasadhanopay-
ika.
9. Vajrasattvasidhana.
10. Mohataruna-Kalpa.
11. Mahamaya sidhana mandala vidhi.
12. Sri Mahamaya mandala deva stotra.
13. Sri Mahamayatattvasukhabhavananusari Yo-
gabhavanopadesa.
14. Sravaparicchedana.

Ll
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In the Sadhanamild, he stands as the author of the
Mahamayasadbana where Mahamaya represents Heruka
in the embrace of Buddhadakini as four-armed and
four-faced and surrounded by four Yoginis. In this
Sadhana the word Heruka is analysed, dissected and each
particle thereof explained. It contains also one song in
Vernacular which is very probably Bengali. Some of
his songs are also recorded in the Bauddha Gan O Doha.

According to Taranath he introduced the Maha-
mayatantra and was a contemporary of Kambalapada,
Padmavajra and Lalitavajra. We have already shown

1 Loc. cit,, app. 18fF.
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that Padmavajra flourished in ¢ir. A.D. 693 and there-
fore the time of Kukkuri also should be placed some-
where near.
19.  Kula [datta] (No. 154).
cir, A.D. 1100.

He is the son of Sanghadatta and in the Tangyur,
where he is styled as Acarya and Mahapandita, only
one work entitled Kriyasamgraha is ascribed to him, ?

In the Sadhanamila he also calls himself as the son
of Sanghadatta, and stands as the author of a Sadhana
devoted to the worship of Prajfiaparamiti—a deifica-
tion of the Prajitaparamita literature. As this Sadhana
is found in the MS. B which bears a date correspond-
ing to A.D. 1165 his time cannot be later than A.D. 1100.

20. Kumarakaragupta {(No. 293).

His name is not mentioned in the Tangyur, but he
stands in the Sadhanamala as the author of a parti-
cularly interesting Sadhana in verse devoted to the wor-
ship of Uechusma Jambhala, a fierce form of the Bud-
hist God of Wealth, Jambhala. This Sadhana also des-
cribes the Mantra of the god in three stanzas. The
author calls himself as a Pandita and Sthavira, but
nothing else unfortunately is known about him.

21, Kumudakaramati (No. 1).

In the Tangyur? he is styled as Mahapandita and
is credited with only one Sadhana namely the one which
heads the list in the Sadkanamala. The Sadhana com-
posed by Kumudakaramati is a pretty long one and is
taken from the Trisamayarajatantra. 1t serves more or
less as an introduction to the whole book because of its
treating many preliminary and elementary subjects in-
cludmg descrlptlons of a numbcr of Mudras and their

1 Cordxer op. eit. p. 266. 2 Ibid, p, 371,
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Mantras. From an obscure reference on p. 13! it ap-
pears very probable that Trisamayarija was only an-
other name of Amoghasiddhi one of the five Dhyani
Buddhas. This same Sadhana holds out some hope
to the beginners where the author confidently declares
that in accordance with the intensity of concentration,
some amount of psychic culture is bound to follow.?

22.  Lalitagupte (No. 128).
cir. A.D. 1050,

He calls himself a direct disciple of Advayavajra
and in the Tangyur® he is credited with only one work,
the same in fact, which appears in the Sadhanamala.

This Sadhana is devoted to a peculiar form of Eka-
jatd with two arms carrying the rosary in the right and
the blue lotus in the left. The goddess is an emanation
of the Dhyani Buddha Aksobhya and naturally presents
a very fierce appearance. This Sadhana is found only
in the MS. B which bears a date corresponding to A.D.
1165, and, therefore, the time of Lalitagupta should
not be taken as later than A.D. 1100. But it will be
more reasonable to place him approximately in A.D.
1050 as Advayavajra belonged to circa A.D. 978-1030.°

23. Mangalasena (No. 273).

Though the name of this author cannot be traced
in the Tangyur catalogue, he stands in the Sadkanamala
as an author of a Sadhana of Krsnayamari. He has
employed a variety of metres in the composition of the
Sadhana which is almost wholly written in verse oxcept
for the Mantras. In this Sadhana Yamari is agsociated
closely with Mafijuéri to whom a panegyric is addressed.

1 p. 13 wWrefafeare fagwacmer: fafigfefeg) 2 Seep. 13.
3 Cordier, op. cit., p. 122, ¢ Supra, p. xci
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It also contains another Stotra for the five Dhyani
Buddhas. Nothing else is known about him or his time,

24. Manoratha Raksita (No. 164).

This name is not mentioned in the Tibetan Tang-
yur, but he stands as an author of a Sadhana of
Vajrasarasvati written wholly in verse. The author
seems to be a follower of the Avalokite$vara cult, and
did not belong to the higher strata of Vajrayina, as we
understand from his advocacy of Brahmacarya ¢ celi-
bacy” and discouragement of drinking habits, He
shows himself a firm believer in the efficacy of the
Mantra as is evident from the line :—

feafamus afgweaionmEs )

25. Maiijughosa.

His name is mentioned in S. 28 and the way in
which the reference is given clearly shows that Mafiju-
ghosa represented the author’s Guru and not the god
Maiijusri. In the Tibetan Tangyur we find an author
of the same name to whom the undernoted works arc
ageribed ':—

1. Samadhibhasatika.
2. Aryaparimitayurjiiina sadhana.

He is styled as Upadhyaya, and Pandita and is des-
cribed as an Indian. This author should be distin-
guished from the author Maiijughosakirti who wrote a
work on Grammar.? Our Mafijughosa, however, is the
Guru of Prajnapalita who composed a Sadhana of Hala-
hala Lokesvara.

26. Mukiaka (Nos. 45, 56, 172).
cir. 1100 A.D.

His other name appears to be Padmakara as can
be understood by a reference to the Sidhana No. 56.

1 Loc. cit., app. p. 64, 2 Cordier op. cit., p. 20.
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Muktaka is not mentioned in the Tibetan Tangyur but
to Padmakara the following original works and transla-
tions are attributed’:—
1. Aryanilimbaradhara Vajrapani Sadhanopayi-
ka Tika.
2. Guhyapatrika,
3. Vajravidarani nama dharani vyakhyana Vajra-
loka nama.
4 Alimanmatha Sadhana.
T 5. Hevajratantradvikalapatika.
T 6. Tattvapradipa nama Vajrapani sarvasidhana
nigpannilankara.
T 7. Sugatapaficatrithéat stotra nama ratnamala.
He is styled as Acarya, Mahdcarya, Mahopadbyaya,
Pandita and Upadhyaya. His Sadhanas in the Sadha-
namald are to be found in the MS. B and, therefore, the
time of Muktaka cannot be later than A.D. 1100.

Out of the three Sadhanas included in the present
work, one is for Sthiracakra, the second is for Arapa-
cana and the third for Tarodbhava Kurukulla.

21. Nagarjuna, (Nos. 96, 127).
cir. 645 A.D.

Though the Sadhanamala only records two Sadha-
nas of Nagirjuna he must be regarded as a prolific
writer of Sadhanas and other Tantric works, and the
Tibetan Tangyur records a large number of works com-
posed by him. A list of his works is given below 2 :(—

1. Mantralankarasidhana.

2. Kaksaputa.

3. Pindikrtasidhana,

4. 8ri Guhyasamajamandalavidhi.
5. Sekacaturaprakarana.

U Loc. cit., app. p. 32. T represonts works translated by the author.
2 Seo loc. cit, app. p. 49.
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10.
11.
12.

13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29,

31.

TNTRODUCTION. . cvii

Bodhicittavivarana.

Paficakrama.

Aryanilambaradhara Vajrapanisarva mandala
nigpannavidhi, ’

Svabhavasiddhyupadesa.

Vajrayanasthiilapatti.

Prajiiaparamitahrdaya sidbana.

Aryanilimbaradhara-Vajrapanikalpa ~ nama
dharani tika.

Lokésvara sadhang.

Nilambaropasiddhi.

Vajrapanimandalavidhi.

Hayagrivasadhana.

Dharmadhéatu Stotra.

Nirupamastava.

Lokatita stava.

Cittavajra Stava.

Paramartha Stava.

Kalatraya Stotra.

Sattvaradhana stava.

Prajiaparamita stotra.

Acintyastava.

Stutyatitastava.

Niruttarastava

Arya-Mafijuéri- Bhattaraka-paramartha-stuti.

Arya-Mafijusribhattaraka karuni Stotra.

Agtamahasthana-caitya-stotra.

Dvidagakaranyayastotra.

Vandanastotra.

Narakoddhara.

Samadhibhasatika.

Mahakarunika Arya-tara sadhana samanyabhi-
samaya.

Saprajiia-Sri-Mahakila-sadhana.

Sri-Mah{mkzllasya stotra astamantra.

sri Mahédkalasya stotra-padagtaka.
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39.
40.
41.
42,
43.
44.
45.
46.

47.
48.
49.
50.
51.

52.
53.

59.

INTRODUCTION.

Bodhicitta-Vivarana.

Aryasahasrabhujavalokitesvara sidhana.

Arya Lokeévara sadaksara sadhana.

Saptanga sadhana.

Arya Pratisarda Mahavidya-cakranibandhana.

Vajramahakadlistaka stotra.

Sr1 Guhyasamaja tantrasya Tantratika.

Sri Guhyasamajamahayogatantrotpatti-Kra-
ma-sidhana-satra-melapaka.

Kalyana-Kamadhenu.

Tarasadhana.

Tarasidhana-samksepa.

Sri Mahikala-sidhana.

Krodhavajra Candadeva-paiica nima mandala-
vidhi.

Vajrapani margastaka.

Tattvapradipa nama vajrapani sarva-sadhana-
nispannalankara.

Pratisthapanalankara.

Prayascittamrta.

Sri Mahiakalasya stotra Bhavasaficara.

Vajrapavitra-Karmasambhara.

Astadasa-patala-vistara-vyakhya.

Mafijusri-prajia-vardhana.

He is styled as Acarya, Mahacirya, Arya, Bhiksu,
and Bhattaraka.

Out of the two Sidhanas composed by him one is
devoted to the worship of Vajratari who exhibits the
Varada Mudra in the right hand and the Utpala in-the
left, and sits in the Vajraparyanka attitude. The
second is devoted to Ekajata and according to a state-
ment in the colophon the Sadhana was restored from
Bhota country by Nagarjuna.'

L LN
1 PIRITAR IS WEAH | For othor dotails see Supra, p. xlv.
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28. Padmavardhana, (No. 155.)

This author is not mentioned in the Tibetan Tangyur
but his name stands in the Sadkanamala as an author
of a sadhana of Prajiiaparamita, who ¢ when manifested
makes the lotus face of the disputant (in discussion)
sleep in peace.”* Nothing else is known of this author.

29. Padmakaramati, (No. 14),

The name of Prajiiakaramati appears in the Tibetan
Tangyur where only one sidhana is attributed to him.®
In the Sadhanamala he stands as the author of one
sadhana only, and the Tangyur sadhana is very pro-
bably the translation of the same thing.

The sadhana refers to the worship of Khasarpana,
a form of Lokesvara who is accompanied by four
deities: Sudhanakumara, Hayagriva, Tara and Bhrkuti.

30. Prabhikarakirti, (No. 85).
A.D. 1100.

Prabhakarakirti’s name is mentioned in the Tibetan
Tangyur and only one sidhana is attributed to him.?
In the Sadhanumala also one sidhana is attributed to
him. The latter scems to be the Sanskrit original and
the former represents its Tibetan translation.

This sadhana refers to the ritual of Candamaharo-
sana, and gives directions for the application of the
mantra in different functions. The sidhana appears in
MS. B and therefore, the time of Prabhakarakirti ean-
not be later than A.D. 1100.

1 qeRdw famfa anfgat guuga)

Cordier: op. cit p. 373, $ Ibid p. 367,
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31, Prajiapalita. (No. 28.)
This author wrote a large number of sadhanas and

the following among others are preserved in translations
in the Tibetan Tangyur®:—

1. Raktayamari karmavali sadhana cintdmani.
2. Ratipriya sidhana.
3. Yaksa natanati sadhana.
4. Yaksini parthivi laksmi sadhana.
5. Yaksa Nandikara sadhana.
6. Yaksaraja Kilikila sidhana.
7. Pidana mahayaksasenapati sidhana.
8. Sri Candradevi nama sadhana.
9. Kundaladharini Hariti sadhana.
10. Ratnamala.
11. Nagi sadhana.
12, Nagi Vasupalamukhi sadhana,
13. Nagyaphunamopaya.
14. Manohari sadhana.
15. Subhaga sadhana.
16. Visalanetri sadhana.
17. Ratiraga sadhana.
18. Aparajita nama sadhana.

19. Adhijayajita sidhana.

20. Purnabhadra sadhana.

21. Bhitisundari sadhana.

92. Sri Jayasundari sadhana
23. Vimalasundari sadhana.
24. Pisaca Pilupala sadhana.
25. Pisica Munidhara saidhana.
26. Krsna pigaca sadhana.

27. Pisica Krsnasira sadbana.
28. Pisacihana sadhana.

29, Aluka nama sadhana.

30. Alaguptd nama sadhana.

Y loc. cit. app. p. Bb.
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3l. Kharamukhi sidhana.

32. Alumbini pisaci sadhana.

33. Ucchusma nama sadhana.

34, Ksuksuéri kundali sadbana,.

35. Pidaci Karnagrhya sadhana.

36. Pidici Krsnamukhi sadhana.

37. Yamaricintdmani-mala nama sadhana.
38. Pratistha-vidhi.

He is somoctimes styled as Acirya in the Tibetan
Tangyur. Prajiiapalita appears in the Sadhanamala as
the composer of a solitary sidhana of Halahala which
is found only in MS. Ab. From the concluding verse it
may be surmised that he accepted one Maifijughosa as
his guru. In the sadhana a long Dharani of Halahala
is a distinguishing feature.

32. Ratnakara Santi. (No. 110.)
cir. 978-1030.

He should be distinguished from Ratnakara the
author of the sidhana No. 73, as there are no grounds
to suppose that they were onc and the same person.
The following works are attributed to Ratnikara Santi
in the Tibetan Tangyur®:—

Khasama nama tika.

Hevajra-paiijika (Muktikavali nama).
Sukha-duhkhadvaya-parityagadrsti.

Bhrama hara nama sadhana.

Sahaja rati sathyoga.

Sahaja yoga krama.

Pindikrta saidhanopayika vrtti Ratnavali nama.
Krsnayamari saidhana Protfulla-kumuda nama.
Vajrabhairava ganacakra.

10. Sri sarva rahasya nibandha pradipa.

11. Pratisara-raksicakra-lekhopaya.

12. Paificaraksi-vidhi.

Radi

©w S ;e

1 loc. cit. app. p. 72
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13. Vajratara sadhana.

14. Gunavati §ri Mahamaya tika.

15. Mahamaya sadhana.

16. Sri  Krsnayamari mahatantraraja-pafjika-

ratnapradipa.

17. Abhiseka-nirukti.

18. Kusumaiijali nama Guhyasamaja-nibandha.

He is styled as Acaryya and Mahapandita. He
is also known by the name of Santi only. In the
Sadhanamala his name appears as the author of a
sidhana devoted to the worship of Vajratara and con-
taining a large number of applications of the mantra of
Vajratara: Om Tare tuttareture svaha. All these applica-
tions refer mostly to the enchantment of women and
similar other purposes. In another sidhana of an
anonymous author, probably composed by one of his
disciples, his name is mentioned in connection with the
diffusion of the worship of Trailokyaksepa, a form of
Heruka (page 474).

Ratnakara Santi was a fairly well-known scholar
and he is said to have been in charge of the Eastern
gate of the Vikramasdila monastery. King Mahipala I
(A.D. 978-1030) Dipainkara Srijiiina, Avadhatipa or
Advayavajra, Prajiakaramati, and Naropa were all his
contemporaries.'

33. Ratnakara, (No. 73.)
cir. 1100 A.D.

He should be distinguished from both Ratnakara-
4anti and Ratnakaragupta whose names are scparately.
mentioned in the Tangyur where separate sets of books
are ascribed to their authorship. In the Tibetan Tan-
gyur the undernoted works are attributed to him.?

? See SBupra § 4, p. xci.  Also P. N, Boso, Indian Teachers, p. 65.
2 Joc. cit. app. p. 72. T indicates translations.
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1. Nairatma sadhana paustika nirdesa.
T 2, Simhanada-sidhana.
T 3. Trailokyavasarikara Lokésvara-sidhana.
T 4. Padmanarttésvara-sadhana.

He is styled as Acaryya, Pandita and Mahapandita.
He appears in the Sadhanamald as the author of a
sddhana of Alimanmatha also known as Bhrigananga
who is regarded as a form of Mafijuiri as well as
Heruka. At the end of the sidhana a couplet in verna-
cular appears and from Rayanarikarena raiam we under-
stand that he was its author.

The sadhana is found in MS. B and therefore the
author cannot be later than 1100 A.D.

34. Ratnakaragupta, (Nos. 2 and 255).
cir. 1100 A.D.

He should be distinguished {rom Ratnakara and
Ratnikara Santi as they seem to be different persons.
In Tangvur the following works are attributed to
Ratnakaragupta':—

1. Arya Manjusri Namasangiti-paiijika sangraha.

2. Trisamayasadhana.

T 3. Khasarpana sadhana.

He is styled as Mahapandita. His name appears
in the Sadhanamale twice as an author of the Trisa-
mayarija saidhana as also for the sadhana of Sambara.
In the first he gives elaborate directions and rules of
discipline to be observed by all followers of the Trisa-
mayarajatantra, though in the second the author talks
of things which pertain to the highest class of Yogatan-
tra which cannot be practised withoat the assistance of
Saktis.

' Ibid. p.

-1
19
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The sadhana of Sambara is found in MS. B

and thereforc the author cannot be later than A.D.
1100.

35. Ravigupta (No. 79).

The name of the author is not mentioned in the
Tibetan Tangyur, but he appears in the Sadhanamala
as the author of a short sidhana where directions are
given for miraculously increasing knowledge by mut-
tering continuously the Bijamantra of Mafijusri which
is Ham. Nothing tangible, however, is known about
him.

36. Sabara (Nos. 185, 235).
cir. A.D. 657.

Sabarapada who is styled in the Sadhanamala as a
Siddha (one who has attained perfection) is represented
in the present work as the author of S. 185, and he
seems to have been the originator of the Vajrayogini
cult where this particular deity with red colour is wor-
shipped as we understand from the colophon of the
sidhana No. 235. In the Tibetan Tangyur he has
several names such as Sabari, Sabarisvara or Sabares-
vara. He is one of the cighty-four Siddhas famous in
Buddhist Tantrism, and the authorship of the following
works is attributed to him in the Tibetan Tangyur®:—

1. Vajrayogini sadhana.

2. Kuarmapadasiddhi sadhana.

3. Aryanilambaradhara Vajrapanirudra-trivinita
nama tantravrtti.

4. Sisyanugrahavidhi.

5. Vajrayoginyabhiscka sarksepa.

6. Vajrayogini ganacakra vidhi.

7. Sunyata drsti.

8. Adhisthana Mahakala sidhana.

1 Joc. cit. npp. p. 86,
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9. Vajravidirani nama dharani vrtti Ratnamala

nama.

10. Vajravidarani nima dharani mandalavidhi
Ratnadyuti nama.

11. Krodhavajramaranakrama sadhana.

12. Vajravidarani nima dharani Candamaharosana
sadhana.

13. Sadangayoga.

14. Citta gubya gambhirartha giti.

15. Mahamudra vajra giti.

16. Raktavajrayogini sadhana.

He is styled as Acaryya, Mahacaryya, and Siddha.’

37.  Sahajovilasa (Nos. 183, 231).

Only three works are attributed to this author in

the Tibetan Tangyur ?:—

1. Samasta mukha prave$a rasmi vimalosnisa-
prabhasa sarvatathigata hrdaya samaya
vilokini nama dharani-vivrti.

2. Sri Heruka sadhana.

3. Hevajrodbhava Kurukulla sadhana.

He is sometimes styled as Mahacaryya. Sahaja-
vilasa appears in the Sadhanamald as the author of two
sidhanas, one for the worship of Kurukulli and the
other for that of Nairatma. In the first sadhana he
gives two $lokas in vernacular describing Mahasukha.
It appears probable that he followed the Hevajra
Tantra.

38. Sanghadatia.

crr. 1075 A.D.

Sanghadatta’s name is mentioned in the sadhana
No. 154 composed by his son Kula or Kuladatta in the
praise of Prajiiapiramita. He was very probably an

t See Supra § 4. p. xlvi. 2 loe. cit. app. p. 96.
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author of no consequence as his name is not to be found
in the Tibetan Tangyur. His son Kuladatta however
outshone his father by composing a fairly large number
of important books.

Kuladatta’s saidhana is to be found in the MS B,
and therefore he cannot be later than A.D. 1100.
Sanghadatta’s time, therefore, can be placed in cir.
1075 A.D.

39. Saraha.
cir. A.D. 633.

The name of this author appears in the two
Sadhanas for Rakta Lokesvara. These Sadhanas were
very probably written by one who followed Saraha’s
teachings or belonged to his school.

In the Tibetan Tangyur the undermentioned works
are attributed to Saraha’:—

1. Sri Vajrayogini sidhana.
Kayakosa-amrtavajratika.
Vakkosarucirasvaravajragita.
Trailokyavasankaralokedvara sadhana.
Cittakosa Ajavajragita.

Sarvabhiitabalividhi.

Sri Buddhakapala nama mandalavidhi krama-
pradyotana.

Sri Buddhakapala sadhana.

9. Sri Buddhakapalasya paiijika Jiianavati nama.

10. Dohakosagiti.

11. Tattvopadesa-sikharadohagiti.

12. Dohakosa nama caryagiti.

13. Dohakosa upadesa giti.

14. Kakhasya Doha,

15. Svadhisthana-krama.

S s ok

®

1 Joc. cit. app. p. 94.
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Kakhasya Dohatippana.
Mahamudropadesavajraguhyagiti.
Dvadasopadesa gatha.

Dohakosa nama Mahamudropadesa.
Bhavanidrsticaryaphala dohakosa-gitika.
Kaya-vak-citta manasikara.

He is styled as Acaryya, Mahaciryya, Siddha, Yogi,
Mahayogi, Yogiévara, Mahabrahmana, Mahasavara, etc.'

40. Sasvatavajra (No. 101).
cir. A.D. 1100.

Sasvatavajra is well-known as a great author and
the following works are attributed to him in the Tibetan

Tangyur.?
1. Sri Samvara-vrtti tattvavisarada.
2. Samvara Luhipadabhisamaya vrtti.
3. Tarasidhana.
4. Cakrasamvarasekakriya.
5. Aryogratard saidhana.
6. Ekajatasadhana.
7. Krodha-tarabalyupahara.
8. Ekajati-tarimativardhana.
9. Taradevi pafica sadhana.
10. Karunatira sidhana.
11. Prsthacakra.
12. Taraguhya sadhana.
13. Karuna-tara visva-karma sidhana.
14. Kakasyatulakoti kali.
15. Adar$aprasada nama Tarabhattarikopadesa.

He is styled as Acaryya, and Mahapandita. He is
mentioned in the Sadhanamald as the author of three
Sadhanas: one refers to the worship of Mahacinatara
while the two others refer to the worship of Cakra-
samvara, the hero of the famous Cakrasamvara Tantra.

! For further details, see supra § 4. pp. xlivii. 2 loc. cit. app. p. 98.
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The first Sadhana which is in verse appears in the MS.
B and therefore, the time of Sagvatavajra cannot be
later than cir. A.D. 1100.

41. Sarvajramitra.
ctr. 1050 A.D.

In the Tibetan Tangyur there is none who is styled
as Sarvajiiamitra but there is one with a similar name,
Sarvajiia-éri-mitra. In the Sadhanamala Sarvajiia-
mitra is associated with a Sadhana (S. 109) of rather a
peculiar deity by name Sragdhara, and in the Tangyur
Sarvajfiasrimitra stands as an author of certain sfolras
in the praise of the same deity Sragdhard. It is there-
fore, highly probable, if not certain that the two names
represent one and the same person. In the Tangyur he
is credited with the following works.

1. Sragdharastotra.

2. Aryatara Sragdhara-stotra.

3. Devitara kuvakyadhyesana nima stotra.
4. Aryatara sadhana.

He is styled as Acaryya, Mabdcaryya, and Maha-
pandita and it is definitely stated both in the Sadhkana-
mald and in the Tangyur that he hailed from Kasmir.
1t is stated in the Sadhanamala that Sarvajhamitra
when once in great difficulty wanted death to overtake
him and addressed his last prayer to his favourite god-
dess Tara with his face upwards and a garland in his
hands, Sragdhara miraculously appeared before him.

42. Sridhara (No. 161).
cr. AD. 1100.

In the Tibetan Tangyur he is credited with the
undermentioned works *:—

¥ oc. cit. p. 95. 2 loc. cit. p. 92.
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Krodhavarahi Vajrayogini sadhana.

Sri Yamaritantra-pafijika Sahajaloka.
Krsnayamari sadhana.
Krsnayamarimandalopayika.
Vajrasarasvatistotra.

Mahisinanasya sadhana.
Raktaricatuhsaktiprthak sadhana,
Raktayamari samadhividhi,
Raktayamari balividhi.
Svacittodhva-sarkramanopadesa.
Deviprabhadharadhisthana.
Raktayamiri mandalopayika.
Raktayamaryadhisthana kramopadesana.
14. Caturyogatattva nama Svadhisthanopadesa.
15. Raktayamairi sidhana.

16. Aloka-caturatika.

17. Raktayamari mantra sangraha.

S N Gl ad
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He is styled as Acirya, Mahapandita, Mahayogi,
Brahmana, Mahacarya, Siddhicirya, Mahopadhyaya,
ete.

In the Sadhanamald he is mentioned as the author
of a Sadhana written wholly in verse for the worship of
Vajrasarasvati. The whole Sadhana shows the author’s
mastery over the language and brings foreibly to the
mind of the reader that he was a great adept in the art
of versification. This Sadhana appears in the MS B

and therefore, the author cannot be later than cir. 1100
A.D.

43. Sujanabhadra (Nos. 66, 296).
cir. A.D. 1100.

Sujanabhadra’s name appears in the Tangyur cata-
logue more or less as an insignificant author and only
one Sadhana is attributed to his anthorship.!

1 Cordier P: op. cit.
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In the Sadhanamala he stands as an author of two
Sadhanas, one for Vak, a variety of Maifijusri, and the
other for Jambhala. From the first it can be easily
seen that he possessed rare powers of composition and
of versification and his language is always sweet, melo-
dious and forcible. The Vaksidhana appears in the
MS B and therefore, he cannot be placed later than
cir. 1100 A.D.

44, Swumalibhadra (No. 306).

In the Sadhanamala only one Sidhana of four lines
for the worship of Mahakala is attributed to this author
whose name is not expressly mentioned in the Tibetan
Tangyur, unless however, he is identified with Sumati
or Sumatikirti, but this identification is doubtful.

45. Trailokyavajra (No. 266).
cir, 1100 A.D.

This author is not mentioned in the Tibetan Tangy-
ur but he stands in the Sadkhanamala as the author of a
Sadhana which refers to the worship of Bhutadamara, a
fierce deity of the Buddhist Pantheon, who is believed
to confer great powers to his devotees. The Sadhana is
found in the MS B and therefore, the time of the
author cannot be later than cir. 1100 A.D.

46. Vasrocana Raksita (Nos. 264, 271).
cir. A, D. 728-764.

Several Vairocanas figure prominently in the Tangy-
ur list. The Sadhanamala, for instance, mentions one as
Vairocana and the other as Vairocana Raksita, and in
the Tangyur there is a third Vairocana Vajra. It is,
however, quite possible to identify the first two names
because the works Vajrabhairava mandalavidhi prakase
and Dohakosa are ascribed in one instance to Vairocana
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and in another to Vairocana Raksita in the Tangyur
catalogue itself.’

The following original works and translations are
attributed to Valrocana®:—
T 1. Sriguhyasamajatantrarajatika.
T 2. Sukla Vajrayogini sadhana.
T 3. Srivajrabhairava mandalavidhi prakasa.
T 4. Bhagavad Hevajrasadhana tattva catura
krama.
5. Kalpasaptaka vrtti.
T6. Sri Vajrabhairava siddhana vajraprakasa
nama.
T 7. Dohakosa nama Mahamudropadesa.
T 8. Prajiiaparamitahrdayasadhana.
9. Raktayamari sadhana.
T 10. Mahisananasya sidhana.

He is styled as Guru, Pandita, Upadhyaya, Pandita,
Mahipandita, and Mahdicarya.

In the Sadhanamala he appears as the avthor of
two Sadhanas: one for Bhutadamara and the other for
Raktayamari. Vairocana Raksita is said to have been
a disciple of guru Padmasambhava who went to Tibet
to reform the Buddhism of that country when king
Khri Sron lde Btan was reigning in Tibet. This king is
believed to have reigned hetween A.D. 728 to 764 and
as Vairocana Raksita was his contemporary he must
have flourished in the second and third quarters of the
8th century.’

47, Virapaksa (No. 312).
This author’s name does not appear in the Tangyur
Catalogue unless of course he is identified with the

1 See loc, cit. app. p. 86,
2 Ibid, p. 85. T indicates works translated by him.
3 P. N. Bose: Indian Teachers in Indian Universities, p. 42,
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Siddhacaryya Virupaksa nicknamed Virapa who stands
as an author of the following works?:—
1. Cechinnamunda sidhana.
2. Uddiyana $ri yogiyogini svayambhi sambhoga
smasanakalpa.
Karmacandali dohakosa giti.
Raktayamari sidhana.
Balividhi.
Prabhasodaya krama.,
Sunigprapaiica tattvopadesa.
Yamari yantravali.
Amrtadhisthana.
10. Sri Virapapada caturasiti.
11. Dohakosa.
12. Margaphalanvitavavadaka.
13. Amrtasiddhimila,

He is styled as Mahacaryya, Yogiévara, and Maha-
yogi. In the Sadhanamald he appears as the author of
the last Sadhana which refers to the worship of a very
furious form of Mahikala with eight faces sixteen arms
and four legs. In the Sidhana a whole Mandala of
Mahakala with attendent deities is described in detail
and numerous applications are mentioned of the mantra
of Mahikala for a variety of purposes beginning from
relieving the pain of a woman in labour and ending in
the scaring of animals. Virupaksa was a native of
Tripura and wrote many songs in his vernacular some
of which are published in the Bauddhe Garn O Doha.

e e e

§ 8. Vajrayana Deities.
(i) Their significance.
The deities of the Vajrayanists are all manifesta-
tions of Sanya.? Advayavajrasays in a very characteris-

1 Joc. cit. p. 83.
2 For a discussion seo Indiun Buddhist Iconography, p. 166.
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tic stanza that the deities are nothing but manifesta-
tions of Stnya and are by nature non-existent, and
whenever there is manifestation it must be Sunya in
essence.! In the Sadhanamalad the process of evolution
of deities from Siinya is explained in another very in-
teresting stanza which is also found in one of the works
of Advayavajra. The process of evolution has four
stages: the first is the right perception of the Sunyata
or voidness, the second is its connection with the germ
syllable, the third is the conception of an icon and the
fourth is the external representation of the deity.?
This statement which occurs both in the Sadhanamala
and in Advayavajra is a very strong argument against
the theory that later Buddhism was nothing but gross
idolatry. This shows on the other hand that their con-
ception of godhead was philosophically most profound,

a parallel to which is scarcely to be met with in any
other Indian religion.

Occasionally the Sadhanamala gives us information
as to the residence of the Vajrayana deities and as far
as it can be gathered from some stray references we can
definitely say that the abode of these gods was in the

Akanistha heaven which is the topmost of the Ripa
heavens.?

As has been pointed out before, the deities of the
Vajrayana system represent the Sinya and they are
Stnya in essence with the three elements Sanya, Vijiidna
and Mahasukha. They are rather the voluntary mani-

U Advayavajrasairgraka (GOS), p. 51—
(vc:\f‘%v At fagwrat @waa: |
2w FuT w3 W 9w gyt )

2 op. eit. p. 50—
waafy ats fefea sared |

far 7 el ote. |
3 pp. 47, 64,
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festations of the Sinya in accordance with the Bijaman-
tras uttered by the worshippers, with an appearance
suitable for the function he has to discharge. In the
Sadhanamald in one instance while characterising Maifi-
juéri it gives us a piece of very important information
and calls him as equal to all Tathagatas who are none
but the five Dhyani Buddhas.® This implies that the
deity is an embodiment of the five Skandhas over each
of which one Dhyani Buddha presides,? such as Aksobhya
for Vijfiana, Vairocana for Rupa, Ratnasambhava for
Vedana, Amitabha for Samjfia and Amoghasiddhi for
Samskara. When one element among the five predo-
minates the deity is considered to be the emanation of
that Dhyani Buddha who presides over the element in
question. When such deity is represented in art he
bears on his head the same Dhyani Buddha and is con-
sidered as his offspring and as belonging to his family.
The five Dhyani Buddhas are generally represented on
the aureole over the head of the principal deity.

(i) Their appearance.

It may be noticed that the Sadhanamala is very
particular in having a colour applied to all the deities.
This colour has a deep significance and is a thing which
should not be passed over unnoticed. The Dhyani
Buddhas, it may be remembered, have each a different
colour and they preside over one or the other of the
Skandhas, also five in number. The deities emanating
from each of these five Dhyani Buddhas constitute the
family of each, Ordinarily the whole family of a parti-

1 p. 117 GINGMAGEY A TIATHA ote.

2 JAanasiddhi, op. cit. p. 41—
TEIEEHITE 1] T fererr: wgam:
yiad T gmmamﬁ & |

also Sadhanamala, TEGHT YEAUTIIREES! WaH | p. 391 VEEFWCTICCH
TYITHAT |
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cular Dhyani Buddha should have the same colour as
that of their spiritual father. Thus the family of Akso-
bhya, the embodiment of Vijiiana Skandha, should have
the blue colour because it is the colour of the Dhyani
Buddha Aksobhya. This is, of course, the general rule
but numerous exceptions are also met with. Take, for
instance, a deity, who is very popular and has the power
to grant success in a variety of protective and destrue-
tive rites. The deity cannot have the same colour in
all the rites because the difference in rite demands a
difference in form and colour, posture, and so forth.'
In the Sadkanamala® it is said that the colour of the
deities vary in accordance with the functions they have
to discharge but we refrain from saying more on the
point as details such as these should be learnt from the
Gurus and the comprehensive Tantras because these
are beyond the scope of the Sadhana.

It may be frequently seen from the text of the
Sadhanamala that the deities sometimes, present a very
fierce appearance and are invoked in terrible rites such
as for the destruction of men (Marana) and their houses
(Uccatana) and, so forth. This, perhaps, the authors of
Sadhanas considered incompatible with the theory of
compassion and a few indirect explanations to clear up
the point are not wanting in the Sadkanamala. Two
characteristic passages are quoted below, one with refer-
ence to the fierce form of Yamari and the other in res-
pect of Ucchusma Jambhala :

1. Srimantam antahkaranamayam tar

Sattvarthahetor vahirugrarapar

1 See for instance the details prescribed for the different rites in which
Yamiri is worshipped with diffcrent attributes, p. 533 ff.

2 p, 556, WAIGETA T MHE A TG |
Tedwaay fawt sifsaafegdy
also p. 305, WAIGETR: WAITLITTHT ote.
p. 532, TAERQTAfeAaT FRiAEA I |
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Natham Yamarim pranipatya mardhna
Likhami tatsadhanam istahetoh.!

« After making my obeisance by my head to Lord
Yamari who is of dignified appearance, internally com-
passionate but externally terrific for the good of all
beings, I write this procedure of worship for the benefit
of all.”

2. Daridryaduhkhahatamanasanam
ka cittavrttih Sugatasya krtteh
Atasca kopad iva Jambhalo’ sau.
Ucchusmarapam bhayadaih cakara.?

“People who are stricken down with the misery of
poverty what desire can they have for the rites laid down
by Sugata ? It is for this reason it seems that Jambhala
in his anger assumed the terrific form of Ucchusma.”

Mahakala is another very terrible deity with terri-
ble appearance and is invoked to discharge terrible
functions. Neither his appearance nor his functions
are in keeping with the doctrine of Karunia or compas-
sion. But a very excellent explanation to clear up the
point has been offered by the author of the Sadhana,
He says:

Acaryye yah sada dvesi kupito ratnatraye’pi yah
Anekagattvavidhvamsi Mahakilena khadyate.®
“One who is persistently a hater of the preceptor and
is adversely disposed towards the three Jewels (Buddha,
Dharma and Sangha) and immolates many animals is

eaten up raw by Mahakala.”

Now in a case like this we can easily understand
that the conception of the fierce form of Mahakila is
quite in keeping with the doctrine of Compassion be-
cause such a man is incorrigible and he alone and un-

1 p. 550, 2 p. 570. 3 p. 586



INTRODUCTION. . CXXVIl

accompanied does harm to many beings, and a mis-
chievous man like him ought to be removed by a fierce
deity like Mahakala for the good of many. We do not
see however the necessity of eating the poor offender
raw unless of course it is assumed that his mental con-
dition will change in the next birth by undergoing
a transformation in the compassionate stomach of
Mahakala.

(iil) Buddhist worship and idolatry.

Idolatry means worship of idols. It has many
drawbacks but it is very useful for society as a whole.
The formless abstract and unseen power which we
characterise as God is a thing very difficult to be con-
ceived even by great ascetics, not to speak of the com-
mon people, who have no idea as to what attributes
God actually represents. If, of course, as we generally
do, through the medium of images, we can make the
mass believe in the great unseen power and his un-
bounded compassion for suffering humanity and make
them fear sin and love piety, then we must necessarily
admit that idol worship is fraught with great utility
and is of great social service. But that is no reason
why we should call idol-worship scientific unless we
can definitely prove the actual possession of the image
by God when a few apparently meaningless Mantras
are uttered for the alleged infusion of the image with
life. This is indeed very difficult to believe in this
scientific age, and it is one of the reasons why image
worship has been characterised as grossly superstitious,
and the image worshippers as idolators. Idol worship
has its utilities in its own sphere and has in India been
considered as a necessity from very ancient times. But
on the ground of public utility as such it can have no
scientific value because we have never authoritatively
known that a deity ever actually entered into an image
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prepared for the purpose. The Hindus worship idols
in this way and believe that their Mantras can infuse
the image with life and therefore they are for all intents
and purposes idolators.

The Jains regard the images as remembrancers
(smarakas). By seeing the images of the Tirthankaras
they call to mind their noble lives, good deeds, their
lofty preachings and high ideals, and to their memory
they offer various articles of worship, in token of rever-
ence. Their idol worship is not exactly what is known
as idolatry in so far as these Tirthankaras are concerned,
but the moment they leave this sphere and offer objects
of worship to hypothetical beings such as the Yaksas
and Yaksinis with four faces and eight arms and with
strange vehicles, they are relegated to the sphere of
idolatry, for here also we cannot prove that these
strange creatures ever existed on the face of the Earth.

But the Buddhist mode of worship as can be seen
from numerous Sadhanas in the present work is entirely
different from that of the Hindus or of the Jains. To
the Buddhist the external world has no existence, the
body with the sense organs are unreal; the real nou-
menon is only Sanya which together with Karuna,
constitute the Bodhicitta. The Bodhi Mind then is also
a reality; in fact it has the same reality as that of
Siinya, and beyond the mind there is nothing in the
external world. The body as such being external does
not exist and it has no reality. This is the conception
about the mind and the external world in the Vajra-
yana. To the followers of Vajrayana, therefore, how
can there be reality in an image, a grossly external
object, to which worship may be offered. The Vajra-
yana theory of godhead is so peculiar and had such
successive stages of development traceable through
Buddhist literature for several centuries that when-
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ever similar conceptions or theories are met with in
the literature of other sects we can easily put our
finger on them and characterize them as borrowed
from the Vajrayana.

Bodhisattva after following the prescribed proce-
dure according to the instructions of the Guru or accord-
ing to the Sadhana should regard himself as nothing but
as a chain of momentary consciousness full of compas-
sion for suffering humanity, and invoke the aid of Sinya
the ultimate reality with the three elements, Sunya,
Vijiiana and Mahasukha. This aid can only be invoked
when the Bodhi Mind of the Bodhisattva is also identi-
fied with the Sanya; and only when this is done, the
Stnya responds. In accordance with the Bijamantra
or in accordance with the purpose for which the aid of
the Sinya has been invoked, the Stnya transforms
itself in the form of a divinity with which the Bodhi
Mind is identified. When the commingling of the
Bodhi Mind with the deity takes place, the former deve-
lops great power, and is able to do the work for which
the deity has been invoked until he is dismissed from
the mind with the proper formula. A glance at the
list of deities and the aims and objects of the Vajraya-
nist will show how many multifarious duties the Stnya
had to perform and into how many forms it had to
transform itself.

It can indeed be pointed out that because a large
number of images of gods and goddesses of the Vajra-
yana Pantheon were made and subsequently discovered
from under the earth, therefore the Buddhists must be
considered as idolators. Against this we can point out
that it is not an ecasy task to conceive the outward
appearances of gods and goddesses of an extensive Pan-
theon for the purpose of meditation, without the help
of images or pictures, and it is in order to supply this
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most important aid to the numerous worshippers that
innumerable images had to be carved out of stone. We
have also evidence that pictures were painted for the
same purpose and even now in Nepal the Vajracaryas
keep a large stock of paintings and pictures of numer-
ous deities for their numerous clients. It must be defi-
nitely understood that an attempt is here made to
represent the case of the Buddhist with regard to the
charge of idolatry occasionally levelled at them. TFrom
a study of their literature we can definitely proclaim
that Vajrayana was no idolatry but if some ignorant
lay disciples in imitation of the Hindu and Jain customs
throw a few flowers at the feet of an image need not
impugn the pure doctrine of the Sastras.

(iv) Hindu gods versus Buddhist gods.

The Vajrayanists displayed a great hatred towards
the gods of the Hindu religion and a large number of
remarks made by a number of Vajrayiana authors on
the Hindu gods in the Sadhanamala fully bears us out.
They were not only hostile to the Hindu gods but their
hostility towards the Hindu gods prove further that
they had a great hatred towards the members of other
religions also. This fact was for the first time pointed
out in the Indian Buddhist Iconography but it met with
violent eriticism from eminent scholars especially from
the famous art critic, Dr. A. Coomarswami of the Boston
Museum * who did not relish the idea mainly on the
ground of sentiment. This has necessitated further
comment on the point and we shall here enumerate a
number of passages from the body of the text from
which it will be possible to judge whether we were not
justified in saying that the Vajrayanists displayed
great hatred towards the gods of the Hindu faith. Dr.

1 JAQS, Vol. 46, p. 187,
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Coomarswami maintains that the Brahmagiras which
is carried by a number of gods of the Buddhist Pan-
theon has a very deep spiritual significance. This of
course sounds very ingenious but is a little out of point,
and uncorroborated by facts. It shows nothing but
that the Buddhist gods are so powerful that they des-
troy the Hindu gods and carry their heads in their
hands thereby displaying wonderful hatred towards
the Hindu gods in particular and Hinduism in general.
This can also be proved by various other examples
from the Sadhanamala itself. Take, for instance, the
description of Harihariharivihanodbhava, a form of
Avalokitesvara, the all compassionate Bodhisattva,
and it will be found that his Vahana or favourite
animal is Visnu, the second God of the Hindu Trinity.
The latter cannot be mistaken for any other god or
thing, because here his own favourite animal, the my-
thical bird, Garuda, is also present. In another place
while describing Candarosana the author of the Sadhana
says that the god carries the noose in order to bind the
enemies who cause sufferings to humanity, such as
Visnu, Siva, Brahma who are terrified by the raised
index fingers of the god.? Further on, in the same
Sadhana the author says that Candarosana should be
conceived as looking towards the miserable people who
are subjected to constant revolution in the cycle of
existenee by the wicked gods such as Visnu, Brahma
and Siva and Kandarpa the god of love.! By Candaro-
sana’s intervention the hosts of Maras who are ter-
rified, weeping, nude, with dishevelled hair, hopeless
and in despair, are hacked to pieces with the sword.
Candarosana gives their life back and places them near
his feet so that they may perform pious duties in

1 p. 77, Fegmasfaaymafemame wian, ote.
2 p. 174, AsMAHARIFEAFT il Awe=ifiamam, otc.
3 p. 175, TRECReTEmE=aifeln: waeh wimaeE 9@g
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future.! Further on, while enumerating the benefits
that accrue from the worship of Mrtyuvaiicana Tara
the author says that the worshipper conquers death as
though emancipated, and even the ends of his hair can-
not be destroyed by Hindu gods like Brahma, Indra,
Visnu, Moon, the Sun, Siva, deities of the quarters,
Yama and Manmatha.* Again, while describing Marici
the principal Hindu gods are brought to the humiliating
position of making obeisance to Marici. Some of them
are actually trampled under her feet while others obey
her orders like her servants.” In another place the
author of a Sadhana says that the ascetic who pleases
the goddess Kurukulla, to him Brahmi, Rudra, Indra
Narayana and others come and meet his wants what-
ever they may be, like servants.* While describing
Vajrajvalanalarka he is characterised as trampling
under his foot not only Visnu but also his consort
Laksmi.® Bhiitadamara is described as one who is
an expert in destroying the pride of Indra, Brahma,
Kuvera and others.® Uecchusma Jambhala is described
in one place as pressing Kuvera under his feet so that
he vomits blood (or jewels).” The severed head of
Brahma is carried by Marici, Vajrasarasvati, Prasannas
ward and several others. Trailokyavijaya trample-

1 p. 175, WA RAGRATRTH AR WCERTT 97 feAwIq
GRINT AR AW ORIy faam ﬁﬁ!\lﬁ AAvqa wga
fegar Aifawa gafasia w¥ g guafad @edq

2 p. 214, AGRITIF ARG EHH: |

woafgadwr 7, oAt g@aq |

3 p. 300, FHAINTGIAGLRGET=A .. Wyt wfcgogqed wfgan .. ..
agEITET §a wgifara=araret ¢ gdw faan

¢ p. 350, ARYRGEATCTUTEAG: GHISLT RN (FFTAGER  Giyar-
fuefad sarrgyfs

5 p. 512, YA famt widrEaRaTHATSTEd |

o p. 512 wERAgFACfenefadesifaey |
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upon the head of Siva and the bosom of Gauri who lie
on the ground in opposite directions.” Prasannatara is
described as trampling upon Indra and Upendra and
pressing Rudra and Brahma between the two.? Para-
misva is described as four-legged and as trampling
with the first right leg on Indrani and Laksmi, with
the second Rati and Priti, with the first left Indra
and Madhukara, and with the second Jayakara and
Vasanta.® While describing the merits and advantages
to be gained by worshipping Hayagriva the author of a
Sadhana holds before us an exceedingly attractive pros-
pect but not without calumniating Hindu gods. It says,
when perfection is attained in this Sadhana the ascetic
goes to the Vidyadhara land and enjoys all sorts
of pleasures; Devendra becomes his parasol bearer,
Brahma his minister, Vemacitri (Kartika) his general,
and Hari his gate-keeper; all the gods flock together;
Sankara, the nude preceptor, lectures on the different
virtues, and so forth.* Aparajita is described as a god-
dess whose parasol is raised over her head by wicked
and mischievous gods, like Brahma and others.®

Now the above are a few among many instances
where Hindu gods are insulted and made subservient
to Buddhist gods. But these are instances met with in
writing ; in practice also they did the same. A large
number of images were carved by the followers of Vajra-
vana where the Hindu gods were represented in stone and
in pictures as humiliated by Buddhist gods. Readers
who are interested in the subjects may refer to our
remarks in the Indian Buddhist Iconography on page

1p. 511 FRTQIIA TRITAITH LTS TGUALragN QAT |

2 p, 241 qEYIRAT gfguuideds viggad @ awe wiEE g |

s p. 510 SPEUMERATIAT Frd g fgd fydaefouecan oF fife
¥ FWTIRVERAT WYFC F TWIGATTVI NTHC TGH ¥ |

4 op. cit. § 6.

5 p. 403 ApTfegECdEamfianQfagawar wfa
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162 and the respective plates referred to therein. TFrom
the above let us hope that our critics will be able to
derive ample materials for revising their opinion with
regard to the relation of later Buddhism towards Hindu-
ism and Hindu gods and not lightly throw overboard
well-considered opinions as though suggestions of a
“ Victorian Missionary.” No matter what attitude ear-
lier Buddhism might have shown to the Hindu faith,
the later Buddhists maintained an aggressively hostile
attitude against Hinduism and the Hindu pet theories
of emancipation and this is conclusively proved by a
very interesting passage in the Citlasodhana-prakarana’
of Aryadeva. The passage in question contains a
scathing indictment of the Hindu belief that bathing in
holy places can confer merit and proves its futility
in forcible but unequivocal language---

wacaly dmat a9 =1 afgasha |
swTEATTat Fut ShteT g freagee |
WAl afz wiq warg Faatar wankar
wmf=d wlygEi wagrelal g &t w911
wyRatsty @tde 79 wrtes G
7at umfegfes gua adafaan

« A dog swimming in the Ganges is not considered
pure, therefore bathing in holy places is futile for pious
men. If bathing can confer merit, the fishermen must
be most meritorious, not to speak of fish and other
aquatic animals who are always in water day and
night. It is certain that by bathing even sin is not
dissipated, because people who are in the habit of
making pilgrimages are full of passion, hatred and other
vices,”

1 This work was first brought to the notice of Scholars by MM. H. P. Shastri
in JASB, 1898, pp. 117 ff. It was written by the Tantric Buddhist writer
Ayadeva or Aryadeva, but was wrongly attributed to the earlier Aryadeva, the
pupil of Nagarjuna,
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§9. Iconography.
(1) Importance of the study.

The study of Iconography has revealed certain im-
portant facts of primary importance, and here it is pro-
posed to deal with one aspect of the importance of the
study of Iconography, namely, how Buddhism, especially
Tantric Buddhism, influenced other religions of India,
especially Hinduism. It is well-known that the Paura-
nic pantheon of the Hindus likewise influenced Tantric
Buddhism, which was led to accept such gods as Ganesa,
Sarasvati, etc., as gods in their own pantheon, but the
point we want to emphasise here is that in purely Tantric
matters it was Buddhism which took the lead. From
the discussion below it will be clear that the weight of
evidence is in favour of Buddhism, and that Tantric
Hinduism drew its inspiration almost wholly from Tan-
tric Buddhism. With the text of the Sadhanamald in
hand it is now easy to track this vexed question.

It is well-known that the Hindus recognize a set
of ten Siddhamantras with ten deities presiding over
them. Omne of these goddesses is known as Tard whose
Vidya or Mantra is stated to be: Om Hrira Strimn Ham
Phat. The Hindus claim this deity as their own and
in the Tararahasya of Brahmananda who flourished in
the middle of the 16th century and in the Tantrasara,
a still later authority, we meet with the following
Dhyina in which the form of Tara is given in detail: —

gREtenst wieh gEATEtfaar |
wat wRizd Wt aEwAtaat wet |
asdlanawE wEEmtTEaT |
wgd=i stafret anitat ges |
FEE{HEA TR AICGATIEA |

Ut EE gr-aguiagmiaan |
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fastwsel Wt faan |

ORG-S fRaT |

sqnfeamgnat SeEy wurfedts |

FANEEEt wegiayiaT |

fematusatare: FaugiutcfEan |

LRERUELICELiS e TR
From this it would appear that Tara is a fairly awe-
inspiring divinity standing in Pratyalidha attitude with
a garland of skulls round her neck, having a fierce face,
protruding tongue and bare fangs. She is four-armed
and carries in the two principal hands the Kartri and
the Kapala while in two others she carries the sword
in the right and the blue lotus in the left. She is
decked in five Mudras, has one tuft of hair on her head
which is ornamented with Aksobhya.

Now for the purpose of comparison three points
are of special value: Tard is Ekajata (lit. one tuft of
hair), is decked in five Mudras ( wggaTfagfaara ) and has
Akgobhya on her crown. Why is she called Ekajata,
what the five Mudrias are, and who is Aksobhya ?
These are three questions which cannot be explained in
accordance with Hindu traditions.

The Hindus have no deity known as Ekajata, but
they have a Tara who is regarded as a different form of
Ekajata. They have a variety of Mudrds but no Mudra
can be employed as an ornament, much less the five
Mudras or six Mudras which are unknown to them.
The deities recognized by the Hindus are divided into
two great divisions as Saivaite and Visnuite. Even as
early as Megasthenes’s time the Hindus of India were di-
vided into two mighty sections, Vignuites and Saivaites;
and it is no wonder that the deities who are completely

1 See for, instance, Tantrasira, Bengeli edition, 415 ff.
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at the mercy of the imagination of their devotees should
lose their universal character and become divided into
two sections. As the hostility between these two sec-
tions increased, their gods also were represented as
possessing hostile nature. Hindu deities thus divided
were never known to have any other deity on their
heads. This is not in the least necessary for Hindu
representation of deities, but why should this Tard we
are discussing have Aksobhya on her crown? None of
the points raised, therefore, is explained according to
Hindu traditions.

Let us try to explain the three points with the help
of Buddhist traditions. The Buddhists have a deity
called Ekajatd and the Sadhanas Nos. 100,101,123,124,
125,126,127, and 128 all relate to the worship which is
offered to this deity who is conceived in a variety of
different forms. In the Sadhanamala this deity is
variously known as Ugratarid, Mahacmatara, Ekajata,
Vidyujjvalakarali, etc. Out of these the form known
as Mahacinatara agrees in all details with the descrip-
tion of Tard quoted previously. As regards the second
point concerning the ornament of five Mudras, the
Sadhonamald offers a solution. According to a &loka
the Buddhists recognized six Mudris or ornaments all
made of human remains representing the six Paramitas
well-known in early Buddhism. It says':—

wfEHaTr @IS IFEITA |
9z 3 wiefwat Tar gRTEyw Fesar )

“The Torque, the (two) Bracelets, a bejewelled girdle,
ashes and the sacred thread represent the six Paramitas
and are applied in the form of Mudras.”

It might, therefore, be inferred that the adjective
vggrifagfaad stands for “a goddess decked in five orna-

1 Sadhanaamla, p. 489.
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ments (made of human bones)” and this explanation is
quite in keeping with the form and nature of the deity
under discussion. The third point about the goddess
having Aksobhya on her head can easily be explained by
a reference to Buddhist Iconography. The Buddhists
recognize five Dhyani Buddhas as presiding over the
five Skandhas which are responsible for creation. The
names of the five are given in the following couplet * :—

foa} Frua) @at wEEWT TT T |
afgannwtsfafzoatee waifas: |

The Bodhisattvas cmanate from the five Dhyani Bud-
dhas, Vairccana, Ratnasambhava, Amitabha, Amogha-
siddhi and Aksobhya, and do the work of creation, pro-
tection and destruction. All Bodhisattvas and Buddha-
$aktis emanating from a particular Dhyani Buddha are
required to bear a small figure of the parental Dhyani
Buddha on their heads. In a large number of Sadhanas
the deities are described as srmrwagfent, wtaamfarifaa-
fara, %ﬁ‘i?ﬂ&fﬂa?, etc., and those who have carefully ex-
amined the sculptures of Buddhist deities preserved in
different museums must have noticed the very interest-
ing miniature of the parental Dhyini Buddha appearing
on the heads of most of the sculptures.?

Thus we can explain all the three points raised in
connection with the Hindn deity Tara by mecans of
Buddhist traditions. Let us now try to find out whe-
ther the identical deity can be found in the Buddhist
Tantric literature. In a Sadhana composed by Sasvata-

U Sadhunamila, p. 568. .
% But an absurd explanation of this phenomenon of keeping the figure of
Aksobhya un the crown is given in the Todalatantra .-

sgzwed 4 wrwye vglfaan)

a9 3N WY AODWHATIY: 0
qunfecfvd gmg Od reee faey
waTa wywifa e afefas: o

8% 91 wrwTET ATfCRY ToR 9T
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vajra we find the description of a deity identical in form
and nature as our Hindu deity Tara. There we read®:—
. WenSYEust Wt gEwerafEary |
wAwAIRT War AEneauiEam )
pRwga et SR |
guURel watEst aungstagfaa )
THageEi ¥ argeAtEal wel |
agatrrEE TR AT )
wafsTEl ARWIAT FLGIASHIHTIH |
QyEETL @3 TEATRATAH |
fatTaet wratg MeEagfaan |
This Mahaeinatari also, like the Hindu deity Tara, pre-
sents a fearful appearance with legs arranged in the
Pratyalidha attitude ; she wears a garland of skulls, and
her face is rendered fierce with protruding tongue and
fangs. She carries in the two prineipal hands the Kartri
and the Kapala, while in two others she carries the
sword in the right and the blue lotus in the left She
is decked in five Mudras and bears the figure of Akso-
bhya on the crown. Thus the resemblance between the
two is clear and complete. It is a pity the time of
Sasvatavajra is not known except that he must be earlier
than A.D. 1100, as his Sidhana is to be found in the
MS B which was written in A.D. 1165. But fortunately,
there is, however, another way of finding out when the
deity Ekajata entered the Buddhist pantheon. In the
colophon of the Sadhana No. 127 of Ekajata we meet
with a remarkable sentence *:—
sTdTETRATRATRY IEAH |
“Restored by Arya Nagirjunapada from the country of
Bhota.”
This fact points to Nagarjuna as the pioneer to
bring to India the worship of Ekajatd from the country

1 Sadhanamala, p. 210, 2 Ibid, p. 267.
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of Bhota, also known as Mahicina, which accounts for
the name of the deity Mahacinatiri. We may be pretty
certain, therefore, that before the time of Nagirjuna
India knew of no deity as Ekajata. The accurate time
of Nagarjuna for the present remains an open question
but from what has been said about him in §4 we can
place him cir. A.D. 645.

In this connection another fact is to be noticed,
namely, the mention of the tradition in connection with
the origin of Mahacinatara according to purely Hindu
traditions. In the Taratanira Bhairavi asks Bhairava
the nature of the Mantra by which Buddha and Vasistha
obtained perfection (Siddhi) and Bhairava in reply gave
out the secret Tantra to her—a Tantra belonging to the
Yogatantra class perseribing revolting practices. In
the Radrayamale again we read of Vasistha being asked
to go to Cinabharmi where the Buddha was residing,’
Vasistha went there and saw the Buddha surrounded
by a large number of women drinking wine and engaged
in obscene rites.* At this Vagdistha had great fears and
asked the Buddha to clear up his doubts. He even-
tually got his doubts cleared up and ultimately obtained

perfection by muttering the Mantra and by the free use
of the five Makaras.®

In the Brahmayamala also the same story is repeat-
ed with some modification. Vagigtha went to Mahicina

1 g ghaac A aRifrreTEa |
s Ay 9 77 9% sfafea )

2 FaTgIe gRTEe vt afn & wfg
agrvE ww g gafe Jgmtadiy
FYRAAIL T W |G FAFAR |
97 feamr fegn camaRgET U
gway: sfual afe sowram §

¢ % wiE qur Wl g AgRE v |
g7 g grufaer gaam ayw 9 0
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and witnessed the same scene as described in the Rudra-
yamala. Vasistha as a true follower of the Vedic rites
got horrified and was on the point of leaving the job,
when there was a mysterious voice from heaven' which
explained these strange rites as Cinacara and asked him
to follow the same for the attainment of perfection.
Vasigtha was pleased and eventually came to the Bud-
dha when he was in a deeply drunken state.” The latter
after hearing him gave Vagigtha all he desired.

In Hinduism the Rudrayimala and Brahmayamala
are regarded as Tantras of the greatest authority. The
evidence of these two Tantras as well as of the Tara-
tantra leads us to suppose that this Tara was worshipped
in Mahacina by the native inhabitants, who professed
probably the primitive Bon religion of Tibet and that
the Hindus got the Vidya from the Buddha or in other
words from the Buddhists. It is very probably that
Nagarjuna who flourished in the middle of the 7th cen-
tury, was the pioneer to introduce the worship of Maha-
cinatara in India. The Mantra, Om Hrim Strim Hum
Phat, was first invented by the Buddhists and the
Hindus quietly took it and found it to be a powerful
Charm invariably awarding Siddhi, and that is probably
the reason why the Mantra was designated as one of the
Siddhamantras.

In this connection it should be borne in mind that
the ancient people loocked upon the Mantras with super-
stitious awe and believed that if the Mantra were
changed or distorted it would either give no result or

1 ffeg faad aw faagan st |
FrarzfaauawIETCEwWaY @+ |
zfd famgawy aley wvm |
WIRTYETTY WiSTY A4 Fgwag gaw |

: gurY § gaiEw afevweiiEe: |
N g7 yegAT fawy wfagaa: )
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produce great harm. Thus, though Ekajatd’s name was
changed to Tara, her Dhyana was changed from the un-
grammatical Buddhist language to grammatical, the
Hindus did not change the Mantra, which remained the
same. This is a very important factor for all who will
take up this line of investigation, because by comparing
the Mantras alone it will be possible to detect the com-
mon deities in different religions, to trace their origin

and to know how they entered into the different pan-
theons.

Taking the similarity of Mantras as a guiding factor
let us proceed to examine another deity who is included
by the Hindus in the ten Mahavidya group and who is
called by them Chinnamasta. She is described in the
Tuntrasara® and Chinnamasta Kalpa® in the following
words:—

Yy g At AeRal gaRifeangwiH |
fegaAEt T ITH YA GAGHH |
fagat QAfuet wret fanwwtatatang
(@ v =T a9} graEETisgfaa ) |
feamtt agnital saEtsre f@aTH |
giEwm@ET 24 auagiudifadta )
fammtufegi at Ftagrata afaw
Tifw Tttt tgEt swefmadine |
zfaa afaaY wiiq sifadt a@s aat)
afut wifear At gaswt frEae |
FNERCTHREW AR CHAANG: |
TR TRAATHA
SifEdt IwueE g Aifeg@taniuTig |
FYIHRTAIZA] A TRGUITHTA |

! Or. lnst. MS, No. 4995, fol 309 fi. Quoted from an earlier work called
the Bhairavatantra.

2 Chinnamust@kalpa, Or. Inst. MS, No. 1692, fol. 3b fi.
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ATRAT AT gRAA KIAATH |
Ffewmawitawt gaEtagfaam |
FursRERTE aRtaA: |
R TIRH A TFEA

From this Dhyana the principal goddess Chinna-
mastd may be imagined to have a very awe-inspiring
external appearance. She holds her own severed head
in her left hand and from her severed neck issues forth
a stream of blood falling into the mouth of the severed
head. She is nude, of ficrce appcarance, with legs
arranged in the Pratyalidha attitude. She wears a gar-
land of heads and carries in her right hand the Kartri,
and according to some stands on Rati and Kama.
She is accompanied by two attendants, Dakini and
Varnini on the right and the left sides respectively.
They are identical in form and appearance and carry
the Kartri in the right hand and the Kapila in the left,
and drink the blood which issues in a stream from the
severed neck of the principal deity.

Now, that we have a definite idea about the form
of this powerful goddess from the Hindu sources let us
turn to the Sadhanamala and see if we can find a deity
identical in appearance and form with the Hindu god-
dess Chinnamasta. The Sadhanamala contains the des-
cription of a deity who is named Vajrayogini and resem-
bles in all respects the form of Chinnamasta we have
been discussing. There the Dhyana is*:-—

qigaut @Iy ERlaRfaERETIHTEiEal fqueasta-
wfeat asgffagaamarg wyy afgafmang swwsgat gaifas-
fganet agfvaswuc wEdq) Fawlreaewa §qd
ufywfs, swe swar wriaifragy sfaufe ) swefgourisn
WATTaSIITalseT Rl SR fnusEaiSates  afmu-

1 Sadhanamald, p. 452.
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TATETNCEEY  vafaImuRyaTfiazfaan !ﬂ:fv%rmri‘

gRAE wEdg |

According to Buddhist tradition, therefore, the
deity should be nude and should carry her own head
severed by herself with her own Kartri which she carries
in her right hand. She stands in the Pratyalidha atti-
tude with her left hand raised and the right lowered.
She is accompanied by Vajravarnani and Vajravairo-
cani who carry the Kartri and Karpara (skull) and stand
in the Pratyalidha attitude. From the neck of the
principal deity issue forth streams of blood, one falling
into her own mouth and two others into the mouths of
the two companions.

It is, therefore, apparent that the two deities
though designated by two different names, Chinnamasta
and Vajrayogini, are remarkably similar. And yet one
is Hindu and the other is Buddhist. There thus arises
the necessity to explain the origin of the deity and
to ascertain whether she was originally Hindu or Bud-
dhist. The Tanirasara is very late, and the Bhairava-
tantra from which the Dhyana is quoted is of uncertain
date. Therefore, these dates will not help. The
Sadhanamala however, gives valuable data in ascertain-
ing the antiquity of this deity. First of all, the sidhana
appears in the MS B which shows that the sadhana
must have been composed at least before 1100 A.D.
The remarks contained in the Sadhanamald:—wd
amEan fagnTCnEtaRasattEryatafa: | show further
that Siddha Sabarapada was the ascetic responsible
for the introduction of a new cult of Vajrayogini.
This fact shows that the cult of Vajrayogini ex-
isted even before the time of Siddha Sabara who very
probably flourished in Cér. A.D. 657 as shown before
in § 4. The origin of the deity may, therefore, be dated
still earlier. At this stage it is also necessary to refer
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to the Mantras in question, which are likely to throw
decisive light on this point. But unfortunately as much
time has elapsed since the introduction of the Vajrayo-
gini cult many copies of MSS containing the ritual of
her worship have failed to bring out the original accu-
racy of the Mantras and the practices. Very probably
owing to this, errors and modifications are noticeable in
the MSS now extant in the Mantra of the goddess in
Hindu literature, but it is still to be hoped that there
remains enough to prove that the cult was originally
Buddhist.

Quite naturally the Mantra given in the Sadhana-
mala rans as:—

sit of @ wigFEIfAAT FEIANY FTUINT ¥ ¥ ¥
92 g we |IET |

The three =Y letters are given to the three deities so
also the threc ® lefters and three wes. The principal
deity is called in the Mantra Sarva-Buddhadakini, while
the attendant to her left is Vajravarnani and to her right,
Vajravairocani. The prefix “Vajra” shows that the
deities belong to Vajrayana., Thus we can see that the
Mantra is the natural consequence of the form of the
deity according to the canons of Vajrayana. The epi-
thet saggeifaat clearly shows the Buddhist character of
the Mantra. In the Buddhist tradition the principal
deity is Dakini and the companions are Vajravarnani and
Vajravairocani. In the Hindu literature the principal
deity is designated Chinnamasta while the companions
are named Dakini and Varnani with the prefix s drop-
ped altogether. But the difficulty arises when we take
up the Mantra of the deity as given in Hindu Tantras.
Different MSS show different Mantras; the Chhinna-
mastakalpe’ enumerates several Mantras as alterna-
tives. The Mantra given in Tantrasira is Gafetgagny

1 QOriental Institute MS. No. 4995 fol. 312a,
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sifafgeifentd 3930wy veEY TeEe ete.’  In this also
the three names Dakini, Varpani, and Vairocani, all
appear, but why the prefixes are changed from wafafs
in the first two instances to = in the third instance,
we fail to understand. The change, however, appears
to be more or less deliberate as will be evident from
the Mantra given in the Chhinnamasidkalpa, namely,
& FETORATY aIgfaEifaaty seEdqunT § § we @wr )’
From this it can definitely be said that the original of
wifafy was @dgg as is evident from @335 of the Chhinna-
mastakalpa. If the original is taken in view of the cir
cumstances noted above to be & g there remains very
little to show that the origin of the goddess is Buddhist

Thus we can realize the importance of the study
of iconography, especially in determining the origin of
certain deities and certain Mantras. In this connection
there are more facts which are noteworthy. It may
be remembered that the Vajrayanists described the idea
of Mahasukha as a state when Bodhicitta merges itself
in Stinyata as salt melts in water, and to symbolize this
the followers of Vajrayana conceived the idea of Yob-
yum (or Yuganaddha) deities, or deities in embrace.
So Yabyum deities are an outecome of purely Vajrayanic
idea, which was unknown t6 Hinduism before the Tan-
tric Age, and even now does not fit in well with Hindu
ideas or traditions. If there be any deity of a Yab-yum
character in the Hindu pantheon, there is a strong sus-
picion that the deity may be of Buddhist origin. When
Kali, for instance, is described as Viparilarataturam we
have at once to regard the deity as of Buddhist origin.
Kali according to Buddhist traditions is Kadi or Kaka-
rads, or in other words, all consonants of the alphabet,
as the vowels were designated anfe or mawfy, and it is

1 Oriental Institute MS. No. 4995 fol. 312 a.
2 Oriental Institute MS. No. 1692 fol. 2 b,
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not to be wondered at if a deity is conceived by the
Buddhists as Kali belonging to the Yogatantra class and
in whom all the consonants of the alphabet are deified.
In the Yogatantra and Anuttarayogatantra all gods
are represented as embracing their Saktis and feeling
the bliss of Nirvana.

Another important fact to be noticed in fixing the
origin of deities is their Dhyana. If the names of the
deities end or begin with the word Vajra in ninety per
cent. of cases we may rest assured that they take their
origin in Buddhism and where gods and goddesses are
described as nude and lustful their origin also may be
regarded for certain as Buddhistic. When deities are
described with ornaments of Mudras representing the
Paramitds and composed of human bones such as wg-
gEifagfaat or wgymifanfuai, ctc., they may be taken to
have sprung from Buddhism. And lastly, whenever
gods and goddesses are described as bearing a miniature
figure of one of the following deities, Amitabha, Vairo-
cana, Amoghasiddhi, Aksobhya and Ratnasambheva—
on their crown they must be taken to be Buddhist in
origin.

* * *

11.  Some Identifications.

How potent the Sadhanas are in determining the
identification of images in stone or metal or in paintings,
has already been shown by Professor A. Foucher of the
Paris University in his two volumes of Etudes Sur
U Ieonographie Bouddhique de UInde and subsequently
by the present writer in his Indian Buddhist Icono-
graphy. Now that the text of the Sadhanamala is pub-
lished it is likely to offer fuller details and render fuller
assistance in correcting identifications already proposed
in the earlier works on the subject. To show how
Sadhanas and images mutually help to explain each
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other, we shall take up the identification of a few images
including some unique specimens from the State Museum
and Picture-Gallery at Baroda, and demonstrate the
picture correspondence as fully as possible within this
limited space.

1. Vajrasana (Pl I).

This beautiful sculpture is now preserved in the
Indian Museum, Calcutta. The main figure wears the
monkish dress of the Buddhists, the Tricivara, with the
right arm bare and left covered. The pose of sitting
is usual in meditation, cross-legged in the Indian fashion
with the soles of both feet turned upwards. The finger
tips of the right hand touches the lotus seat in what is
called the Bhiimisparéa mudrd and the left hand rests
on the left lap. The seat of the deity is on the double
conventional lotus placed on a pedestal supported by
threc lions and two elephants, showing that the seat
may represent a simhiasana or a lion throne. The head
of the deity is covered with wavy hair and ear-rings
adorn the ears. Behind the head is the circular halo
(Prabhamandala) over which is seen the effigy of the
Bo-tree, the symbol of the Buddha. On the top and on
the two sides two Vidyadharas arc seen flying in the
air, each holding a garland in his hand. The principal
figure is accompanied by two more figures, one on either
side, in a standing posture. The figure to the left of
the principal figure carries a chowrie in the right hand
resting against his shoulder, while the left rests against
the hip holding the stem of a lotus which appears above.
The figure to the right carries in the left hand the
chowrie against the shoulder while the right carries very
probably a bunch of flowers. Both are richly decora-
ted with a bejewelled tiara, torque, bracelets armlets
and ear-ornaments.

U From a photo purchaged from the Indian Mussum, Calcutta.
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To identify this figure we turn to page 22 of the
text of Sadhanamala and find the following description
which agrees completely with the sculpture in question.
There we read of a god designated Vajrasana and describ-
ed in the following terms :-—sATHEATFHFLRATHE <00
fegingd N vguivaafzaneifagamad agufe fraugas a=-
vigafgd IR@TfEIAEST JETIRRiaua TREu-
sEEgfeasy .. |

agq waaal efmd WY Aifued gIOMT 799 werage-
uiftd FEaTHT QAT AMFNITGTHCITREH |

a91 qI% Mgy dtfuad qd@ weggled wwwnfzfaw-
¥ FReMfaAsed | Tagd wEaREAfadgaw TR |

This Dhyana shows that the principal figure in the
sculpture may be identified with Vajrasana, and the two
companions with Maitreya on the right, and with Loke-
4vara on the left. The pose of sitting is called the Vajra-
paryanka attitude and the posture of the right hand is
the Bhomisparéa mudra. The description of the image
and the description contained in the Sadhana corres-
pond in a way which makes the identification certain.

2. Sadaksart Lokesvara (Pl IT).}

Here the picture represents a goddess sitting in the
attitude of Samadhi, with legs crossed and the soles of
the feet turned upwards. The deity is endowed with
one face and four arms and is decked with many orna-
ments, such as the girdle, necklace, bracelets, armlets,
car-ornaments and a richly bejewelled tiara. The eyes
are half closed in token of meditation and the whole face
presents a peaceful, benign, and graceful appearance.
"The two principal hands are joined together against the
breast in afijali. The second right hand carries the
rosary while the second left carries a lotus. This metal

1 From a photo purchased from the Baroda Museum.
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figure is a product of the Nepalese art and the execution
of the image is of no ordinary merit. From the appear-
ance of the image it looks as though it were about three
hundred years old.

For the identification of the image let us again turn
to page 29 of the text of the first volume and quote the
relevant Dhyana which is expressed in the following
words :

TAGFNY I TR JAAY WAL FREIGS
ATgFeur Wi WiHTwEatEr A fagEd awegEgiEd
U T WGHIITYT, JTHEHE uwfmfaqﬁiaw | vt Wﬁ
FICEwER BT |iwd ..

The principal figure presented in the image can thus
be definitely identified with Lokesvara, who isthe pre-
siding deity of the famous mantra or vidya or formula
of the Buddhists Om Mani Padme Hum consisting of
six syllables only. The Lokesvara here described. there-
fore, has another name, of Sadaksari-Loke§vara. He is
an emanation of the Dhyani-Buddha Amitzbha and that
is the reason why he has to wear on his crown the minia-
ture figure of Amitabha. But as in art sometimes this
super-imposition is made optional no miniaturc appears
on the head of this metal figure. The mudra of clasped
hand is here called the Sarvarajendra-mudri. Thus
from the accurate correspondence of form and symbols,
it can be seen how the image and the Sadhana mutually
explain each other.

3. Sadaksari Mandala (Pl 111).!
The word mandale in Tantric usage means a magic
circle which contains within it the figures of deities or
their symbols in the form of letters of the alphabet or

t From a photo purchssed from the Indian Museum, Celcutia.
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their geometric figures (Yantra). The mandalas may
contain from a minimum of two to a considerable num-
ber of deities or their symbols. Tn the present sculpture
three figures of deities arc to be seen, though one to the
right seems to be much mutilated. The principal figure
has all the characteristics of the previous figure identi-
fied as Sadaksari-Lokeévara. But this time it is accom-
panied with two other figures and is not alone as in the
previous case. The two principal hands are joined to-
gether and they rest against the breast. Two other
hands hold, the rosary in the right, and the lotus in the
left. The lotus, however, is much mutilated but it can
be traced by following the stalk which is clearly seen on
the stone. The figure to the right of the principal god
is entirely broken, but the Sadhana will show what it
was and what symbols it had in its hands. The figure
to the left, however, is intact and presents a goddess
sitting on a lotus in what is called the Virdsana, with
one face and four arms showing in the two principal
hands the afijali mudra and in two others the rosary in
the right and the lotus in the left. To identify the
mandala thus presented, and to determine the form and
character of the broken figure let us again turn to page
27 of the text where the following description is pre-
served :i—

WA SiaETEy aateyiid Tmad wqys aTEa: agus
fual agATarey sweel e wft smeigtaied wrarg
zfed afous aggogwifed qEOufE T% a97 sSveTI
ygEL! HEIfEE |
Lokesvara is here described as four-armed with two
hands carrying the rosary in the right and the lotus in
the left and showing the aiijali in the remaining two
hands. He is accompanied by Manidhara on the right
whose colour, hands and symbols are the same as those
of the principal god, seated on another lotus. Qn a
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third lotus is seated Sadaksari Mahavidya who in appear-
ance, colour and symbols in the four hands resembles
the principal god. Therefore, on the strength of the
Sadhana we can definitely describe the broken figure to
the right of the principal figure on the stone sculpture
as that of Manidhara, four-armed carrying the rosary
in the right hand and the lotus in the left with the
remaining two showing the afijali against the breast.
It has to be pointed out in this connection that though
the principal figure sits in the Vajraparyanka attitude,
the companions whose forms ought to agree entirely
with the principal figure show the Virasana instead. In
Sadhana No. 11 the goddess Sadaksari Mahavidya is
indeed described with the Virasana, but there her sym-
bols are different from thosc met with in the present
image. Here, however, the different attitude of sitting
must be ascribed to the liberties taken by the artist.

4. Khasarpane Lokesvara (Pl IV).}

The image represented is one of the finest the Ben-
gal School of mediaeval art produced and the nature,
technique, and execution of the seulpture compare favour-
ably with those of the best specimens of Indian art of any
other school. All the figures in the sculpture are well
balanced, neatly carved and present a most gracetul
appearance. The execution of details is excellent and
the workmanship is of a very high order. In this image
also a mandala is represented with the principal figure in
the middle who is accompanied by four figures standing
on double conventional lotuses on the two sides. On
the arch over the head of the principal figure there are
seven niches cach containing a small figure. Right on
the top is the figure of the parental Dhyani Buddha who
is distinguished further from the other Dhyani Buddhas
by the two attendants appearing on the two sides.

1. From & photograph kindly supplicd by Mr. R. D. Banerjee, M.A.
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Below and all round the niches, a thick foliage is re-
presented and within this are seen lively figures of
monkeys, peacocks and other animals. On the pedestal

below are to be found several sacred symbols of the
Buddbhists.

The principal figure sits on a double conventional
lotus with its right leg unsupported and the left resting
on the seat. He is profusely adorned with a variety of
ornaments, and presents a benign and peaceful appear-
ance with eyes half-closed in meditation. He wears a
Jatamukuta and on the crown there is the miniature figure
of a Dhyani Buddha represented in the Samadhi mudra,

Tn the right two more figures appear, one in a sitting
and the other in a standing attitude. The standing figure
represents a goddess with the blue lotus in the left hand.
This figure has also a calm and peaceful appearance and
the mode of standing has a grace of its own. The sitting
figare represents a male deity, with ornaments and a
tiara and hands clasped against his breast and a book
in the left arm-pit.

There are similarly two figures to the left of the
principal deity, one in a sitting and another in a standing
attitude. Here also the sitting figure represents a god
and the standing figure a goddess. The sitting figure
has a fierce countenance with bare fangs and eyes rolling
in anger. It carries a mace in the left hand and shows
a corpulent belly. The standing figure represents a
goddess with one face and four arms, showing the namas-
kara mudrd, and the rosary in the two right and the
Tridandi and the Kamandalu in the two left hands.

For the purpose of identifying this sculpture with
the principal and the attendant deities let us again turn to
page 43 of the Sadhanamala where we have the following
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description of Khasarpana Lokedvara with four attendant
deities :—

¥ % mengite Aewget fuafs sfeamun watege
yfea: wafeemEdufy avezmnyge: sfeamn fTydage: @
THUTY IERATHANTEIRZ TETEETE: |

USRI FANGHITT YRAN It g gafegogfaar sas-
wfeRTaARTEITAGATT |

qTq GUAGHTT FARTHN: TALAT T@ERFE! ATRTATTIR-
FRfaE: (1) aarglege: |
M
azq WPt wemgfedt iy ImEgar Rt wwIEui-
UMl IfPOERT AR@E  FAlOT GUTTTRRTSELT  GTAE T
faz@taRmIIuT |

dTq  TAIST SHEZIET MEEEAW  AWTHEar CERadt
SR AIFIRTAET: TWEE: |

When this description is compared with the descrip-
tion of the sculpture given above it will be scen that
they correspond most remarkably. And as a result of
this we can identify the principal deity as Khasarpana,
one of the many forms of LokeSvara—an emanation of
Amitabha, whose effigy appears on his erown in the
sculpture. Though the right hand of the image is broken
we can definitely say on the strength of the Sadhana
that it showed the Varada or the gift-bestowing attitude.
The standing figure to the right according to the Dhyana
is Tara while the sitting figure represent Sudhanakumara.
The standing figure to the left, of course, represents
Bhrkuti as we can assert from her characteristic Kaman-
dalu, while the sitting figure represents the fearful god
Hayagriva. 1In the niches of the arch are represented
the five Dhyani Buddhas with Amitabha and his two
attendants in the middle, while the two lowermost figures
very probably represent the Pretas (like Sucimukha)

whom Avalokitesvara seems to have saved from cternal
miseries.
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One thing noticeable in this Sadhana is that the
principal deity is here described as sitting in the Lalita
attitude on a satlvaparyaika. The attitude of sitting
adopted by the principal figure in letting down the
right leg while the left is placed on a pedestal is what
is called the Lalita attitude of sitting. What the Sativa-
paryanka is, is a matter of longstanding controversy.
1t was pointed out once that the Sativaparyarike may
represent the animal seat but Professor Foucher mis-
trusted this interpretation. From the present image it
appears very probable that by satfvaparyanke is meant
the scat on which arc carved the figures of animals
other than the lion, because if the lion was there it
would no longer be called the Sattvaparyonke but an
actual Simhasana.

5.  Lokanatha (Pl V).!

This picture represents the stone image of a god
seated on what is called the Ardhaparyankasana attitude
with the right knee raised up and the left leg placed on
the seat. The figure is exceedingly artistic with a well-
balanced body, a round face, pointed and well-shaped,
and eyes completely but artistically closed in token of
meditation. He wears a Jatamukuta, the ear-rings, the
deer-skin and the sacred thread besides the bracelets and
the armlets. The left hand rests on the seat behind the
left thigh and holds the stem of a full-blown lotus which
appears above. On the right also a full-blown lotus is to
be seen. On the whole the figure presents a most
pleasant and mystic appearance and brings to the mind
of the observer an atmosphere of serenity and peace.

For the purpose of identification we have to notice
the two lotuses on the two sides which are the well-known
symbols of Padmapani, the emanation of Amitabha.

1 From a photograph kindly supplied by Mr, Prayag Dayal of the Lucknow
Museun.
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Lokanatha is that form of Padmapani in which he may
or may not be associated with any other deity of the
Khagarpana mandala, such as, Sudhana, Hayagriva,
Tara and Bhrkuti; but when all the four are present he
is to be recognized as Khasarpana. Moreover, Khasar-
pana generally is described as sitting in the Lalita atti-
tude, but Lokanatha may take any attitude such as the
Ardhaparyanka- attitude in the present figure; even
standing figures of Lokanatha are not at all uncommon
in art.

The figure represcnted in Plate XIb from a metal
image in the Baroda Museum responds to the description
contained in the Sadhana in as complete a manner as
could be expected and shows the Varada Mudra in the
right and holds the stalk of a lotus in his left hand. The
lotus to the right in the present figure may be ascribed to
the vagaries of the artist and the addition may be due to
the desire on his part to have a lotus parallel to the one
on the left.

6. Simhanada Lokesvura (Pl. VII).}

The present picture represents a sculpture of wonder-
ful beauty, and its execution in art is perfect. This can
be pronounced to be one of the very best specimens of
Oriental Art and represents one of the treasures of the
Lucknow Museum. The calm, dignified and mystic
expression, the superb grace in the attitude of sitting on
a lion, and the beautiful delineation of a well-balanced
figure, all contribute to the greatness of the unknown
artist who shaped the lifeless stone into this exquisite
image. The figure wears the Jatamukuta on the crown
and several tufts of hair are shown on the shoulders in the
most artistic fashion ; it has no ornaments except perhaps

1 From a photograph kindly supplied by Mr. Prayag Dayal of the Lucknow
Museurn.
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the Yajfiopavita if it can be called an ornament. The
left hand rests on the seat behind the thigh. Probably
the stalk of a lotus is held in hisleft hand and by follow-
ing the stalk we come to the full blown lotus above, near
the left shoulder, and the small sword which appears on
the lotus. To the left appears the trident or the trisula
on to which a snake is entwined. 1In the right hand the
figure carries a rosary. The seat is on the back of a
roaring lion who holds up his head towards the rider in
the most life-like fashion.

For the purpose of identification let us refer to page
63 of the present text where the description of a deity
similar in appearance is described in the following
words :—

arand feeamiaETEy Wty | Aaaw faaw wemggted
fagaa aigwAwiEd fewead AROEE WHEE SO
wadq | Ifwu feanfuifed fags #d W aw@afuggs-
sfeqfequzpned aweeg@usnfe sSawy, .,

With the belp of this Sidhana we can identify the
present image as of Sirhhanada lokeévara because the
description of the image and that of the deity in the Sa-
dhana correspond in all possible details. Only in two
details, however, the present image does not agree; the
rosary carried by the figure in the right hand is not men-
tioned in the Sadhana, and the lotus vessel contain-
ing various fragrant flowers mentioned in the Sadhana
does not appear in the image. But in spite of these two
discrepancies it. is easy to testify to the correctness of
the identification.

7. Arapacana Ma@jusri (Pl VII).!
The picture represents a figure with one hand and
the tiara brokeu. It does not present a satisfactory

1 From a photograph kindly supplied by Mr. N. K. Bhattasali of the Dacea
Museum,
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impression because of the mutilation. The image is
however rich in details and in workmanship but poor in
execution. The sunken eyes, a clumsy hand and femi-
nine narrowness of the waist do not redound to the credit
of the sculptor. The sculpture, therefore, connot be
designated as a good specimen of art. The central
figure, however, is richly decorated with all Bodhisattva
ornaments such as the mukuta, car-rings, torque, neck-
lace, armlets, bracelets, the girdle and the anklets; the
upper part of the body is bare though there is a fashion-
able scart which can be recognized by the overflowing
ends shown on the aureole on both sides. The lower
part of the body is covered by thin loin cloth which is
rendered most beautiful by means of stripes. The legs
are arranged in the meditative attitude like that of
Vajrasana and Sadaksari previously described. The right
hand is gone and it is not possible to say at present
what symbol it held. But the left hand which lies
against the breast carries a book.

But on the sculpture there are many more figures
besides the principal one. Below the lotus seat and on
the pedestal in front two figures are seen supporting the
seat with all their might ; behind them therc arc figures
on the left and the right who represent some unknown
devotees or perhaps the donor and his family. But
between the two demons there appears a figure as if set
up against the lotus seat. Similar figures are also seen
to the right and the left of the principal deity and one
on the top of the sculpture just above the crown of the
principal figure. Besides these four, some more figures, .
sculptured on the upper part of the aureole behind, are
to be seen representing the five Dhyani Buddhas except
Akgobhya,—the Dhyani Buddha with the Bhusparsa-
mudri—whose place has been taken by one of the four
mysterious figures surrounding the principal deity in the
front and the rear and on the right and the left. All
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character from an iconographer’s point of view. Here
we find that the figure presents a fierce appearance with
three blood-shot eyes rolling in anger, distorted face,
canine teeth, ornaments made of bones, a garland of
severed heads and an attitude of menacing dance. The
right leg rests on the pedestal while the left is placed on
the right thigh. The hair on its head rises upwards like
a flame of fire. The figure is four-armed and in the two
principal hands are shown the Kartri and the Kapala
against the breast, and in the two remaining hands it
carries the Damaru (drum) in the right and the Khatv-
anga (magic wand) surmounted with a trident in the left.
In order to identify this figure let us again refer to the
text ' where we find the following description which
corresponds with the picture presented in the image
now under discussion :—

Nt FEEy FEWHWRIIFTAE JrATEtafead g3
FRPeUTfen Twad WqYT AW GIIREAUE efmd  widHEE
yeifafyas |

The image, therefore, may be identified with Bud-
dhakapala who represents a different form of Heruka,
the most popular deity of the Vajrayana Pantheon.
But it must be remarked that Buddhakapala is describ-
ed in the Sadhana as associated with his Sakti Citrasena
in close embrace. Images of Buddhakapila arc ex-
tremely rare, and probably wherever found will be of
the Yab-yum type. The image preserved in the Baroda
Museum is peculiar because it represents Buddhakapala
without the Sakti, and as such it is unique.

9. Jambhala (Pl. [X).*
From the fierce presence of Buddhakapala let us
pass on to the pleasing figure of Jambhala who is repre-

1 pp. 501-2,

2 From a photo kindly supplied by Mr. N. K. Bhattasali, M.A. of the
Dacca Museum.
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sented as a typical land-holder with some financial resist-
ance. The figure presents an easily excitable tempera-
ment with a flabby, phlegmatic constitution and a
bulging belly, but it is well decorated with jewellery and
costly ornaments and dress. The figure is one-faced and
two-armed and holds very peculiar symbols in the
hands, namely the citron in the right and the mongoose
in the left ; the mongoose vomits jewels as the result of
the pressure exerted by the hands of the master. For
the identification of the image let us again open the text
where the following description is given of a god who is
called .Jambhala *:—

uTEw AR WTA TG GIVIT WAIZT FIEFTOUT IR
TR AFATAGERTL TAITHIGFE SHTATATHHA |
The image, therefore, represents the Buddhist god
of wealth who is well-known amongst the Vajrayana
ascetics as the deity possessing extraordinary powers of
conferring wealth on his devotees. He must have
been extensively and cagerly worshipped by the
poor ascetics to whom wealth was denied by Providence.

10. Heruka (Pl X).*

"Thixs plate in which a Dacca Museum image is repre-
sented shows the figure of a slender, well-built deity
dancing in the Ardhaparyanka attitude with the right
leg i)laced on the left thigh. The face is rendered fero-
cious by the gaping mouth, canine teeth, blood-shot
eyes and an angry expression. The hair rises on the head
in the shape of a flame of fire and forms the back-ground
for a tiny little figure sitting on the head. The right hand
is broken from the shoulder and the arms together with the
symbols have disappeared. But from the marks remain-
i;lg on the stone it can be seen that the right hand was
raised above menacingly in the attitude of throwing

1 p, 560 )
*  From a photo kindly supplicd by Mr. N. K. Bhattasali, M.A.
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something. The left hand is also injured but it can be
easily inferred from the marks on the stone that it rested
against the breast and held something like a vessel.
The figure wears a garland of severed heads and orna-
ments made of bones. From his left shoulder hangs a
Khatvanga with flowing banners and small bells attach-
ed to the extremitics of the flags. The workmanship of
the whole sculpture is simple but expressive, but the
beauty is somewhat marred because of mutilation.

To identify this sculpture let us turn to page 469
of the text where we find a description of a god Heruka,
which corresponds exactly with the descripton just given.
There he is described as:—

Ad anwHREd FUEHEEEEAE SegEagea
Hagee wmEnfasgEAEEahad aufecfanng frgTnge
FPIATEaEd fguFey Ui arawea ujwrﬁ TR -
mﬁumwmaﬁmtﬁ{ﬁfwaﬁm{awgfmﬁwﬁ{@mv TH-
gfesaaan aqiudtasg @3, AUREd IWOE s@a

fquen (G 2@ ga FEadtE wiEadq |

By comparing the two descriptions we can definitely
say that the miniature figure on the crown in the sculp-
ture represents Aksobhya; in the right hand which is
broken Heruka wielded the Vajra, and in the left hand
the Kapala [full of blood] was held against the breast.
The figure wears garments of human skin, and ornaments
made of human bones, and the Khatvanga is composed
of bones and a human skull. The garland is made of
severed human heads and they are held together by
means of guts. Thus the whole sculpture is identified
by means of the Sadhana and now it is possible to see
how the Sadhana and the sculpture mutually throw light
on each other.
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In plate XTI is represented a metal figure of Heruka
preserved in the Baroda Museum. In this figure the
hand to the right holds a Kartri instead of the Vajra
but in all other respects presents the same features as in
the previous figure.

L1, Vajraraga Madjusry (Pl. X1I g).*

The male figure represented from a metal specimen
in the Baroda Museum is a unique and rare specimen
from the point of view of iconography. The figure sits
on a double conventional lotus in the meditative attitude
with the soles of both feet turned upwards. It is fully
adorned with costly upper and under garments and rich
ornainents such as the tiara, torque, necklace, car-rings,
bracelets and armlets. The hands are placed onc upon
the other on the lap over which a vessel is placed. The
image is not very old and though some serenity of ex-
pression has been given to the face, it cannot be other
than the product of an ordinary artisan. For its iden-
tification see page 157° of the text where the description
of a deity is given who is variously referred to as Val,
Vajraraga Mafijuérl, and Dharmagankba-samadhi.

In the image under discussion the remarkable feature
is the Samadhi mudra and that serves as a distinguishing
factor for identification. Amitabha, the Dhyani Buddha,
it may be remembered, exhibits the Samadhi mudra
when represented in art. Nilakantha when represented
also shows the Samadhi mudrid, and Vajraraga
Mafijuéri is the third two-armed deity exhibiting the
same Samadhi mudra, The Dhyani Buddha Amitabha
has a peculiar ascetic appearance and dress without any
ornaments or embllishments of any sort. Nilakantha is

i ¥rom a photo suppiied by the Baroda Museum.

2 From a photo supplicd by the Baroda Museum.

3 FETEARANEE  AgREITE AR iR NAYIgEE  gWTET
w1 |
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described as completely shorn of ornaments and as accom-
panied by two serpents. Thus we can say that the
present image cannot represent either the Dhyani Buddha,
Amitabha or Nilakantha who is another form of Loke-
svara. Therefore, as the image is decorated richly from
head to foot it is to be identified with that of Mafijusri
who is described as a prince (Kumara), and always wears
costly garments and ornaments whenever represented
in stone or metal. The bowl is placed in accordance
with an artistic convention current amongst the Nepalese
artisans who place the bowl on the hand whenever they
exhibit the Samadhi miidra in art.

12, Mahattari Tara (Pl X11. b).!

This also represents a metal figure of a goddess pre-
served in the State Museum and Picture-Gallery at
Baroda. The figure wears elaborate ornaments and sits
on the conventional lotus with one leg placed above the
other (paryankasana).  The right hand exhibits the
Varada or the gift-bestowing attitude and in the left she
holds the stalk of a lotus against the breast. The lotus
appears just above the shoulder, but there is another to
the right which is placed there in conformity with an
artistic convention with favoured parallelism. For its
identification we turn to page 176 where a deity by the
name of Mahattari Tara is described. There we read = -

arwt vt fegai =fa@ 3@ 9 anS=iacani satvan-
yfeai vnuwtER vaytauai famaa o

13. Marici (Pl. X111).*

This picture is the representation of one of the most
artistic sculptures now preserved in the Indian Museum,
Caleutta. It delineates a goddess standing in the atti-
tude of an archer with the right leg bent and the left

! From a photo obtained {rom the Baroda Museum.
2 From & photo obtained from the Indian Mugeum, Caleuttn.
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straight. The principal figure has three heads out of
which, the one to the left, has the appearance of a sow.
Tt has eight arms and ornaments everywhere. In the
four right hands the figure shows the needle, the elephant
goad, the arrow and the thunderbolt, while the four left
hands carry the string, the Adoka leaves, the bow and the
raised index finger with a noose. On the top of the
sculpture there is a figure of a Dhyani Buddha exhibit-
ing the Dharmacakra mudra. There arc five more
figures in the four corners with one in the front. Below
the figure in the front is the fierce figure of Rahu trying
to devour the sun and the moon and below him are
sculptured seven figures of sows in a most life-like fashion.
Behind the principal figure on the back-ground, lines are
drawn to show flames of fire. On the whole the sculp-
ture is remarkable for its boldness of expression and
accuracy of delineation, but the face in the front being
somewhat mutilated much of its merits is at a discount ;
obvious mistakes of technigue are also noticeable, where
beauty has given place to ugliness.

To identify thig sculpture let us turn to page 282 of
the text where a deity called Mariel is described, and
this description agrees most accurately with the descrip-
tion just given of the sculpture in question. There we
read of Marici as:—

Samiwt sREeCYrEst AREY fawEdg ) TwmrEr
FREAIIAGY FHE AT T | A WATAT TAgFEr wwYAi
faaai fagai gulal gege 94 TuwTEEEREgOET faa
TF 9% IH I TOT AW sulE GEaaed Wew wgdtwOd
i st ugoliETEd g9 W Ifad GOy W oA v
amEeafcastveagfaat  ffawgaedE sadsar
R auteaat g |

ygal Jaie @isfeal wgyw su¥wgEt ot faa
EEEIHT AN G |
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zfaa Tt Taisfgal wqgwt su¥HgE: Nasdt fza
FYATRIRATEAGAT YL T TSI |

ufa® suet wtewl wggwi Naant sOlwgdr cfam
ITEI Y ATH UTHIIIRTFTHIA |

auateT FUregEl mi Sleafcmsuimat  warStstEat
T o fEd wEaTHy T I REIOH |

According to the Sadhana, therefore, the principal
deity is installed on a chariot drawn by seven sows. Just
above the sow in front there appears the fierce head of
Rahu trying to devour both the sun and the moon. The
principal figure represented as the goddess Mariel agrees
in all details with the description just cited from the
Nadhana. She has three faces one among which in the
left is distorted sow-like. She stands in the Pratyalidha
attitude with the left leg stretched and the right bent
showing the archer’s attitude. On the top of the sculp-
ture there is the figure of the Dhyani Buddha Vairocana
—the parental Buddha of the deity. She is accom-
panied by four goddesses all one-faced and four-armed,
namely, Varttali, Vadali, Varali, and Varahamukhi. In
this sculpture in addition to the companions mentioned
in the Sadhana there appears over the figure of Rahu in
the front a female figure as charioteer very probably in
imitation of Aruna in the images of the Hindu Sun-god.
But for this the correspondence between the image and
Sadhana is remarkable.

14. Usnisavijaya (Pl X1V). '

We next pass on to another delightful sculpture
now preserved in the Indian Museum representing a
fomale figure with three faces and eight arms sitting in
the Vajraparyanka attitude in meditation. In spite of

1 From a photo purchased from the Indian Muscum, Caleutta.
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the obvious signs of vandalism on the sculpture there is
sufficient evidence to show that it is one of the finest
products of Indian art. It is tastefully decorated with
all possible ornaments, the under-garment and a jacket.
The Mukuta is worth studying; it is rich in details and
represents one of the most artistic specimens by virtue
of its grandeur of execution and details. The Mukuta
is highest in the centre which is surrounded by smaller
Mukutas over the three remaining heads of the figure. 1t
shows in its three right hands the Buddha on a lotus,
the arrow and the Varada pose. The fourth right hand
is gone. The four left hands carry the bow, the noose
with the raised index finger and show the Abhaya mudra
and the water-vessel. On the top of the figurc the
minature of Aksobhya is to be seen, under a small
(aitya. The whole sculpture is characterised by bold
and clear outlines and sharpness of details, and skill in
imparting to the stone a divine expression on all the
threc faces especially on the two at the sides.

To identify this image let us again refer to the text
of the Sadhanamalid where we meet with several descrip-
tions of a deity known as Usnisavijaya which corresponds
in all respects to the description just given. There the
following Dhyana is given :—

switafanat Imgem Eaani faget fxa=i sgg=t
wategryfual eazannesgat sgaauayt yuafaasza; f=a
Tagat 3@ Aegal TgrueEgaet faaqdsy famasvmm-
fag@-wfAaWMTINTIETE] TRIGYAY G- TN TL-HTIWE-
Jewwl Fuweggted) (rmmmmufoumiedai  feamuatedt
TR |

Thus as the two descriptions, one in the Sadhana and

the other of the image under discussion correspond in
all details there cannot be any doubt regarding the
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correctness of the identification of the image as that of
Usnisavijaya. On the strength of the description con-
tained in the Sadhana we may assume without any
hesitation that the broken right hand in the original
condition held the double conventional thunderbolt or
the Vidvavajra.

The Buddha on a lotus is a symbol peculiar to this
goddess and this symbol alone may be taken as the
recognition symbol of Usnisavijaya. The threc minia-
ture Caityas one on the top and two others on the two
top corners symbolise that the abode of the deity is in the
sanctum or the middle of the (‘aitya. But in this connec-
tion it may be remarked that the presence of the Dhyani
Buddha Aksobhya on the top of the goddess is contrary
to the description of the Sadhana ; because there Usnisa-
vijava is regarded as an offspring of Vairocana with the
Dharmacakra mudrd instead of Aksobhya with the
Bhumisparsa Mudra. To understand this anomaly we
have to enter into the question of the different cults
and subdivisions of the Vajrayana. Some sections
hold that one of the five Dhyani Buddhas is the Adi or
the Primordial Buddha and more powerful than the
others; others again say that the Adi Buddha is the
creator even of the five Dhyani Buddhas. Some again
take the Bodhisattvas such as Samantabhadra, Vajrapani
and others as the Adi Buddha and make the Dhyani
Buddhas subservient to them. Those who take Akso-
bhya, for instance, as the Adi Buddha make all their
deities emanate from him and from none else, though
this is contrary to the Sadhanas. '

In the present image as it belonged very probably
to some one professing the Aksobhya cult, we find also
the Dhyéni Buddha Aksobhya installed as the parental
Buddha instead of Vairocana.
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15. Nairatma (Pl. XV).?

In this plate a small sculpture in red sandstone,
preserved in the Indian Museum, Calcutta, is represented.
The image is much mutilated and part of the stone in the
right upper corner is gone, but the figure of the deity in
the centre is an image of unique importance from the point
of view of iconography. The principal figure is represented
in a dancing attitude, in a way similar to Heruka’s previ-
ously described, on the chest of a dead body placed on a
double conventional lotus. The figure of the goddess
presents an awe-inspiring spectacle with three blood-shot.
eyes, protruding tongue and canine teeth. The garland
of severed heads add grandeur to the spectacle while
the flames of fire that radiate from her body make the
scene more terrible. The hair of her head rises up in
the shape of a flame of fire and with this as background
appears the tiny little figure of the Dhyani Buddha with
the Bhusparsa mudrd as the parental Buddha. The
right hand carries a knife held in a threatening attitude.
The left hand, as appears probable from the broken
marks, carried something like a vessel against the breast.
From the left shoulder hangs a rod-like thing.

To identify this interesting sculpture let us again
refer to the text on page 451 where we meet with the
description of a deity called Nairatma which corresponds
pretty accurately with the description just given. There
we have the following description :—

qeeEREsTa A RfEat dum ww vrqeEl SRfayE-
Fuit wEheggiedt dymuwwstowi ofmdn stawifay a@
sumagpuieay madutatai sggsifageae |
The dead body, the dancing attitude in Ardha-
paryarka, the miniature figure of Aksobhya on the crown,
the fearful face with blood-shot eyes and the Kartri in

i From a photo obbamed from the Indian Museum, Calcutta.
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the right hand and the Khatvanga (magic stick) in the
left—all these are present in the image and in the descrip-
tion of the deity in the Sadhana and, therefore, the
image is to be identified as that of Nairitma. On the
strength of the Sadhana also we may affirm that the
broken left hand carried the Kapala or the skull cup
against the breast in the original image.

16. Parnasavary (Pl. XVI1,* XVii).*

In plate XVT an old and much damaged image now
preserved in the Indian Museum, Calcutta, is represented.
Here the actual figure is six-armed and apparently threc-
faced as we can understand from the remains left of the
head and faces on the original stone. The face in the
contre has entirely pecled off, leaving the remnants of the
nose, eyes, the temple just visible in the right face, while
only the nose and the lips are visible of the left face.
In the three right hands are carried the thunderbolt,
the arrow and the axe. Qut of the three left hands one
on the top is broken, the second holds the bow, part of
which is gone, and in the third against the breast there is
the noose with the raised index finger. The principal
figure stands in the Alidha attitude with the right leg
stretched and the left bent. The left leg presses on the
prostrate figure of GaneSa with his corpulent belly,
elephant trunk turned towards the left and face hidden
under the foot of the deity. Towards the right of the
goddess on the same pedestal there is the figure of a female
attendant holding a rod which represents probably the
handle of a parasol which must have been destroyed
along with the upper portion of the sculpture. Though
the image is much mutilated and much corroded, there
is, however, sufficient evidence to show that originally it
was an artistic specimen of a high order as can be seen

U From aphoto obtained from the Indian Museum Calcutie.

2 Fror a photo kindly supplied by Mr. N. K. Bhattassli, M.A. of the
Dacca Muscum.,
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from the majestic pose of standing with hands which show
different ways of handling different instruments of
destruction. The stature, the pose and the outlines of
the body—all are proportionate and add to the beauty
of the image.

The next figure represented in plate XVII also shows
the same symbols in the hands and is endowed with the
same number of faces, arms aund legs. Here the figure
of Gane$a appears below the lotus seat instead of being
directly under the feet as in the previous figure. Under
the legs in this image are shown human beings apparently
suffering from deadly diseascs as is evident from the cir-
cular marks of small-pox on onc of the persons. Instead
of the female attendant holding the parasol we find in
this two creatures running away to two opposite direc-
tions, one apparently mounting an ass and another to the
right: having the head of a horse. On the top of the
image the miniature figures of the five Dhyani Buddhas
appear with Amoghasiddhi with the Abhaya mudra in
the middle showing that the principal deity is one of his
emanations, The attitude of standing in the previous
image is Alidha while in the second it is Pratyalidha.
Though between the two images there are apparent
discrepancies such ag are noted above both present similar
characteristics regarding their weapous, number of faces,
hands and legs. The sccond also shows marked artistic
peculiarities which are not to be found inthe previous
sculpture. Here the figure is more subdued in fierceness
and all the faces show the two opposite sentiments of
anger and joy. The belly is corpulent and the limbs are
thick and clumsy and the different portions of the body
seet to be less proportionate than in the previous one.

In order to identify the two images let us again turn
to page 208 of the text where we meet with the descrip-
tion of a goddess named Parnadavari which corresponds
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pretty accurately with the details given in the “two
sculptures. She is described as :—

vawad) wfeat fagai 599 sgywi swgme faaa@mai
TAINE (GORCAT THATTI LI AAIANTARCTI TRV -
sfearami wgdlgagal GUSREIETHE MEENAEREEE S5-
ARGl WatsREQART NI wHtsfafzggdta |

On the strength of this Sadhana we can easily
identify the Vikramapur image as that of Parnasavan,
as she is three-faced, six-armed and carries the Vajra,
axe and the arrow in the three right hands, and the bow,
the cluster of leaves and the noose round the raised
index finger in the three left. TFurther, it shows the
angry laugh, slightly protruding belly and hair rising up-
wards, trampling of diseases and pestilences in the form
of men suffering from both, and the miniature figure of
Amoghasiddhi on the crown strictly in accordance with
the Sadhana.

The Indian Museum image has all the symbols of the
one just described. Such as the Vajra, axe and the
arrow in the three right hands and the bow and the
raised index finger with the noose in two out of the three
left hands in accordance with the Sadhana. Had the
sixth hand been intact we could easily cxpect to sec the
cluster of leaves which is onc of the characteristic sym-
bols of the goddess. To identify this specimen, therefore,
we avail ourselves of the help of another Sadhana of
Parnasavari where she is described as an emanation of
Aksobhya. And it is this latter which is responsible for
all the differences noticeable in the two images of the
same deity. Here we do not find the discases and pesti-
lences under the feet of the goddess. She is described
instead as :—

ot fawg fauia feassrogiad sadte@i wewygigan-
Frat fawnary swen famaeyfenvwifiman |
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or in other words—as trampling on the Vighnas and after
threatening them with the Tarjani about to hurl the
Vajra held in the right hand. Ganega it may be remem-
bered in the Buddhist Pantheon was regarded as Vighna
or obstacle personified ; according to the Hindus he is the
Vighnega or the lord of all obstacles. 1In order to repre-
sent Vighnas over which the goddess is triumphant, a
prostrate figure of Ganeda is placed below the foot of
Parnasavari while representing him as an emanation of
the Dhyani Buddha Aksobhya.

17.  Khadiravani Tara (Pl XVIII).*

Tn this picture a female figure is represented as sit-
ting in the Vajraparyanka attitude on the seat placed on
a double conventional lotus. The figure wears an under-
garment tied by a girdle with the upper part of the body
entirely bare. It is decorated with all known ornaments
and an elaborate head-dress ; their placing and workman-
ship add to the beauty of the sculpture. It has thin
waist, deep navel and heavy breasts all of which are con-
sidered to be signs of beauty in India. The figure shows
the Varada mudra and on the palm is marked a jewel.?
The left holds the stem of an Utpala which may be con-
trasted with an ordinary lotus which appears in the right
as a parallel to the Utpala in the left and to embellish
the sculpture. Towards the right of the principal figure
appears a female figure holding a Vajra in the right
hand and the Adoka leaves in the left. To the left there
is another female figure ficrce and awe-inspiring with
blood-shot eyes, protruding teeth, and holding the Kartri
and the Kapala in the two hands. Over the head of the
principal figure there are sculptured the five Dhyani
Buddhas with Amoghasiddhi with the Abhaya mudra
right in the centre showing that the principal deity is one

} From a photograph kindly supplied by Mr. Prayag Dayal.
2 Thix form of Varada muded is technically called the mﬁ‘gﬁﬂ({ i
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of his emanations. But for the clumsy and somewhat
coarse face of the main figure the sculpture will pass as
one of the first class specimens of Indian art. The exe-
cution of proportions, details and the placing of the
different deities at regular distances are some of the
features of the image worthy of appreciation.

To identify let us again turn to page 176 of the text
where we meet with the description of a goddess known
as Khadiravani Tara which corresponds with the present
figure in all details. There we read of Tara described
ag :—

wfeai watafafzgyel swQEmuifzfaoawsd awis-
TR ERTe R guaRicaTEt fraguil sagraEdty |

Thus the figure under discussion must be identified
with Khadiravani Tara, one of the many varieties of
Tara because she bears the miniature figure of Amogha-
siddhi on her crown, as also because she shows the
Varada mudra in the right hand and carries the Utpala
in the left hand and is accompanied by two goddesses
Adokakanta Marici and Ekajatd on the two sides. The
distinguishing symbol of ASokakanta is the Asoka while
the Kartri and Kapala point to Ekajata.

18. Makasrt Tara (Pl XIX).'

This picture and the last one in this series presents
a very interesting specimen of Indian sculptural art. In
this image a goddess is represented as sitting in the
Lalitasana with the right leg dangling below and resting
on a lotus the left remaining on the lotus seat. The
figure shows the Dharmacakra mudra against the breast
and from under the two armpits rise the blue lotus in
the left, and an ordinary lotus in the right. The figure

1 From a photo supplied by the Indian Museum, Caleutta.
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Is profusely decorated with rich ornaments, such as a
lovely tiara on the head and the necklace, bracelets,
armlets, anklets, etc., arranged artistically in their
appropriate places. It is clothed in beautiful and rich
muslin made more attractive by the stripes at intervals,
and held fast by the richly bejewelled girdle. The upper
limbs are covered by a jacket to match the cloth of the
undergarment. The principal figure is accompanied by
two more figures on the two sides; below the lotus
seat, again, there are two more, and as all of them
have lotus seats, they must be taken as companion god-
desses. On the top, arranged in a semicircle, are to be
seen the five miniature figures of the five Dhyani Bud-
dhas the central place being occupied by Amoghasiddhi
to show that the principal goddess is one of his emana-
tions. The whole piece of sculpture is an admirable pro-
duct of Indian art; it is profusely but delicately orna-
mented. All figures have clear and bold outlines, the
symbols are definite and clear cut and the execution in
these matters may be said to be perfect. The principal
figure has a sharp but serene and peaceful appearance
and is pervaded with a divine dignity. The limbs are
delicate, tleshy but not flabby or fat and therefore,
symbolize perfect health. The slender beauty of form,
the forcible but delicate expression and the superb dig-
nity of the goddess make the image vne of the finest
productions of Oriental art and a worthy rival of the
celebrated image of Prajiiaparamita from Java.

To identify the sculpture which represents the
Mandala of a goddess let us again turn to p. 244 of
the text where we meet with a description of Mahsgri
Tara which corresponds in every detail with that of the
present image. There she is described as:—

Aerftar awEaE WAt YW TeedT argman-
v wwew aseyEEfEal aEREINaEnW gaafeeEatc
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L LU RL PN E nC LIV LT L DI TR GE ET )
ufsanatafafgagtenta |

AENATOET P THASTHSAARIUCaRT ArwaAi wEmaTw-
wEt Fwiai Wt fagawefagfuat argmatmoag |

=il ur WAt NagdT AT I@WRTH |

THalH WAy wwadi adagg e |

el el Aesfigate e |
Thus when we compare the description with the image
we find that the Vyakhyana mudri, the two lotuses
on either sides, the parental Dhyani Buddha Amogha-
siddhi and four companions are common to both and
therefore, the identification is definite and unquestion-
able. To the right of the goddess we see the familiar
figure of Adokakanta carrying the Vajra and the Asoka
flowers in the right and left hands respectively, and to
the left likewise is seen the fierce figure of Ekajata
carrying the Vajra and the Kapala in the two hands,
and sitting in the Ardhaparyanka attitude. Tn the two
figures below, the symbols unfortunately are not properly
distinguished, but they represent according to the
Sadhana the goddesses Mahamayuri in the right and
Aryajanguli in the left, carrying the peacock’s feather
and the serpent respectively.

* * * *

These few examples will show the potency of the
Sadhana in elucidating the meanings of the images and
identifying them. But these are not all, and there are
many more Dhyanas hidden in the Tantric sculptures of
the Buddhists as well as of the Hindus, and to-day there
are hundreds of unidentified images amongst those
hitherto discovered. Many Sadhanas are lost in the
original Sanskrit and their translations are preserved in
the Tibetan Tangyur. It is extremely necessary, there-
fore, that the attention of scholars should be drawn to
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this branch of study which may at first seem very un-
interesting, but is likely to yield great historical in-
formation, because we should not forget that the
cultural history of India for the whole of the Tantric
period from the 7th century to the advent of the
Muhammadans in India is locked up in this mass of un-
interesting and apparently much neglected and much
hated literature of Tantrism.
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* The author’s name ie given only in N.
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| fafcd gesfasmaz |

184.

A/ FEFWAE |

yEiwfaan  fa @Edi=l  Raa-
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P A awi@ee | A omits o® YW |
* This Sadhana is found only in A(': see fol. 34.
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' This Sadhana is found only in MS B: see fol. 92.
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' MS oxgamo | 2 MS ogfoat |
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' 4... is omitted in NBa.
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' C begins with ¢ _—_;;Naom(mﬁr 1
* ANC w7 €7 €9 57 | R £
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> After this the MS A adds a long fragment, which
is unnecessary here, consmtmg of the Sadhanas of
Saptasatika Hayagriva (end only), Trailokya-
vijaya and Vajrajjvalanalirka (beginning). It
repeats this portion again at the end. The reason
seems to be that some leaves of the original codex
were not in order. See Infra.
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"R T fepsta gt fmn waafrs-
T imuaryeT Ifa )

AETHICRUREAT Toa2A |

ATTAMGA@ Ipaaqer sy gfEu-
YA IS IR qOqarsy Afe |

AeTfad A SqiREHE A gfEmgeE-
T} argeigy: qoguTatafa |

TFEUfgar @aswan warAatear wwEi
AT

| AT CETHTYAH |

202.

AEWARFT AW TGHIAAAET WFHRE-
e AT R R TR A ATA -
T FAIST HERIHFI GATERTEA! &-

|

1 ‘efe memafraEEq

" A oo | ' B .gafzan
* Ba oMtdo |
* This Colophon is found in Nb only.



FEMHTCETIAA | 8og

203.

WA ST et ST TRmre-
ZfemagEt  Eynrwffaustsr T@rfea-
QFIF THATAEERIT  FZOF@a  YoHIS-
qETEgaten  AnmivaEar  Fgraagat
UTEETN  HATERUET  @AEHT  NaTE-
FfRt g TRRIHT |

W Tfq asEEFgCrETYE |

204.

Fuufsar Trar fySagat amrandiiEr
NUUTTEATERTAT TUZZATHATS TR -
A fangsafEaaager | SfarescEae-
Tzg@  whgEfag WAt Wﬁ@qﬁp
ufEwfega Jfa

1 ‘sfe saerfsarares o

205.
FANTATY T THQ FTEIAT Fg (v
FW HATAIGURT SFTHCEAEAT Hfaqe f&Fa=n
Zfauggydy ‘Tamew  FEIEMETERTEE-

Y C omits oo |

* This Colophon is given in Nb only.

* ACN o®q | * Ba oqgar |
¢ QOmitted in NCBBa.



Bod FIYARTAET]

me mﬂmﬁg G%T!‘Tﬁ‘mﬁ qUT-
TNTRL, NUARE AN WYTFQ amﬁr tr!a'm’ifa
ﬁammﬁw a1 @ ¥ ¥ m%fa
TIH |

N3 wafa yIft@— ad] @I, AR
TAYIUY AETIRAATIAY, @A WEfA A€l
T SAanAesauNfgasiHany  99-
WrwgEad Aifrae’ Aewfray’ sEw-
yerd faRaans  saseufafayrmrias,
wdife wrafa agEEAIi 9w - @Et
BAA WA AR TWLANCE A A= GHY 7
foefm araranfaenta, ' a5 2§ 2§ &
A AW EY AW
CEEDC I G G iR EE CIe DR (el C
srfaw wifaw wiafa aerEwAnfc fagse-
- FEqIfagaeafa Bt § B Wer | s
FRTECISATRI: | '

1 "fa FETATQETYEA |

" A oqTerumle | * gaifa only in Ba.

* ANCB omit.

* After this A agam qtate% the same Sadhana.

* AC om0 | : * Repeated in A

! In Ba the terminations are in ¥ and not in o |
* Ba spells the name as oa#te i * Repeated in C.
" Ba omits. t xR
“Camaz) "Netererr . Ct v ¥y,
** This Colophon is given only in Nb.



sgraEfautag | ‘ 8oy,

206.

' o R wrEgfaEnd |

VR arawE qEmeEiEE aar AAsaRe
U gErER U S AT ¥ W W E W
wrefa wrerEEE Cawfufada) an @w i
FALS IFAEE AR G imiastar 18-
TR A TgT ugruﬁmtmg@m
armtrf(artra g | JeryuR T afE 3
A Srwfaar ud wfaRwda, fRAWY 1A,
Sifufengargda, sweae afturm wATIIA,
ATAGERRITA WA — AT wE
gaufaeTrar #9 fergaa« giear agareuat-
YuT | A WAV AAarwe fafames
fafemy @ FEATARTAGITATHD TR | dqT
Taru feqamwal ufd wfufasa’ | 3%s <
THW FAIN AN FAfaae ¥ fafesy
AW ARONUE  gRETEA AT
AT, A@W gaTn feras
Tareufiud feawst smawi=an, aEuic
TEHEERS T S & ISR
WEW  HAYTR: WERGE  ZAAR-
qfearde FEwTaEAiEtE: AEmiaE ARt
frceminfe:  Yarageqs  wwEAET @S-
AEETEreT IweAfea AN wwqer ww-

" ANC oatie | * AC ofsmdi * AC miwlh



8ot FryAETEIE]

TSR (HAT mgtixﬁm FARRY (A g
FawT EIEETCICR, AR WA R
vﬁﬁmzfmawwﬁaarﬁm,m
& faitY o gy W wqy ws, m‘ﬁ
FAurs fed@ty foud a@Y ug wg¥ OO,
SifreaEfvaT arqaweTTEsE Swr-
FRATRIPTRAE WA, AT
Zfeaurd FECRAT, TR NIATGES-
fammermfzfiv 3 war, TREATTEATS-
AfRITIRZART, TAARIATRE I gana -
fagwarfi st v gefeamt e,
TS TN AT AT afeqraaad,
AU @A AT W IIAT I -
wivga@i  aRcEmadt | Egat Ay
FUH TN WA RaTaATIo= 7
wTowm— @ Afwyfy afaf semfaat ¥ ¢
W he @I |

wen AT qEEt fift o g
Fewfyaa faauswd garu = fegufcarse
ATTETEENHEA!  AWEA!  fUFSEIW A
FUTAEGAT  YHPEETRC@IGAT TR
TTEETEAT W feATEY W‘mmm
AT FEFRICR AT g, A gfea-

tAC omge | * C omits «qngTane |
' Ba o%mi * O qivo



ggLRITu™e | g09

IR aeeas e wgH gy W wgd
LcH armmg% AstRuTS FeAy oy Ay
Y wg8 TRl SewWe, A9 qeqE aw
ZfaW Fd g8 M a0 e v A=W, avan-
{ATIEEANOT ASTIAGCERAT VZAAT T7THT-
WIfHAT TAATATE 2aaTEATaAs LA TieaeTai
HATTAAAAT  ATERTTEATTRRTEARY  aTa-
(RUEC RS RERC NG UIT LR TE TR L
TR AU | T&T STAA:—  H7A-
I T WICENE § € W W &IeT |

aq1 wemfaavEr faufenEr gl
TEAEEAE  ATRCASUaRa wigfa wer-
AR Tl @AMEEETEeT v
fawar 931 FeysT TAgFieat samTmgfaaT
a@n zfaurEags @ Gy @eed and
W& 9q¥ @5 ATRNIAYR T fei(s) GA
watfas Ry il ferast wgd msn:g,
Afl qEEE T TfEd T A T, TR
TRAWfaAT  awrs e, mwm‘*r
aUEFTNTRTERfEaaR  SHEAnTEAT
FAHATY  FAPAN A ARG WaH-
finamaifeagaerfefic daar s@@EIEEH-

' AC ohits weg: ¥ |

* The second %2 is omitted in AC.

* A f@a®ne | *AC cnmTre |
H2



go< QTYTHTETE]

‘FrufadiaAaT AT ATETEWIEARY | a9
WERT ATIHAE— ¢ sEafaefata midcafa
A § § W WE @I |

aqn Afaaqan vfawnfefa et '=-
TEEAY ARSI RUTAST AGTHATFar gt
wrae wEdi srewget gt faRst aad-
TG (AgFeAl FAEEAA 9-
Tanval RS fgan-
WWATH, 7@ HEAYSRAT yweagzr f&are-
Yol WATRET AAtY e Iqd W uEE
a9 U8 W¢ FA ASAIE 9qY v usw
@EeT U8 UHiEAsew, qOqE @ fEw
FW A (AA, ATAIGEATIWRINT  ATEATE-
KIS eI L O SR L O §
HEAT FATATTEGTURIEAT | F@ Sirowe— @
o fage swat waa 473 ¢ ¥ e g @eT |

adr Aemfaacar Inw@l fefa fasuesmuft
YEAEEAY | SraSufcaAeT  Aerfaa qay
efiaaut g@muearater fagar faawr wgyan
WWWW

‘ fiiﬂo omitted in AC. C ofad

3 A W ‘

* All MSS (ACNa) read -®m®®: which is absurd.
Here =w® is substituted as in images =w& is
generally seen in one of the twelve hands of
AtAmgEteay |
AC o7¥ae | AC omit.



rgeenfawme | 8ot

TIRYS AmAard WY va aWy s,
e wfd Zfa@ @ aIw AW, uEReE-
AT FRARATIRAEE: § AT aerQants-
Tmafaa fruraas mﬁﬁmmﬁiar&
‘fagraEaQt Hgﬁ&aﬁamﬁmﬁ-
| TRT AGAT— P W W G TR
sfgaafasufa § ¥ wZ wg @ |

w Frfafee wee faur @@r twmads-
YA @EAA A A atE
FRTIYTgRARIETE adaTE WA | g
TrAgEY WHIET ATATRATAS W T
WHATSR WA | adl 59 aqaigd e
awrq (Wi FEEamEE@IATES qWw ATa-
zfavam, Fawmﬂmm [¥] v=a 3 YST-
FATERYES WEd  favEw— wgaatet
AeTHiAE, PR AeTETERTAE A, WA
ATEATA nemmﬁ TR TATA! ALTHATT-
e, w utaeR Aefarant | T wudAr-
FER AR TEIATEHTET T8 39aT-
faqfedt sraan fafwe: | A9 @@ yar @
srgAw fafimr | T AETECEg AT arfa
FgATaNA araaAiEghida mewma e wfE-
fag 919 )

PACRWe ) P ACfme 1 * A o3y PACT R



8

FryaEm@a]

R AT /YT TN WO 9«99 €
i@ [Tt |
wnfafagRumt Tsd FAATE |
AWTHT WA TANFAGEAH |

AT TH—

weEEleaTITE TRl |
= Fnfagamarg efeRga

- ggraIfayTd ¥ fS@s wwEd 7497 |

el 9 fearaty avaq A T
gfegat g8 @ Ty etug |
faarafyan ¥7 et |
THAIfERIA I=Aq fqaga: )
fure(wwgld aar Awes 3939 aa |
Fom ‘Taqua wifwas awad |
THRATEIE FATd FfARHRACT=AH |
FENA U AT QIIATARHAH |
FAYATRTEYATEIA g Ffgad |

qEE qWYTg ¥ u¢ ararawiEad |

yui gy ¥ 7= ¥ afenageiaed
A FREAgH qagw fasma: |
fefiafey w Rarai gsde qarfafu .
TeWA qaqw IrIE ¥ fadua:
Tl afE W e g | |
' Nb w¥ ! A SIAmEn |
* AC o§u3q YA T |



TgTEIfauEs | I 1R

faeaugUql AegmiaTETEE: |
TR 3fE TgTa gfaa fefa wradq
e 2fy |} 9 awe 9 ¥
gfgarat fefw e arn«t « weEfar
ATTHRRE @TAT ATRSAYHT T |

e fefw wrw awmw q afe g2q.0
fwrAl fRwArea arag A wEeEE |
@ a 9 wftd g™ 9 ww fmaq
AIHA GIGTH ATATqHERTA: |
MW THTRE T )
aﬂ%@[ﬁ]ﬁmmi oY TET YA |
"RETHE THTHTH agmqm&nﬁa N
feearfz ads « FuEE A |

zfaw afed wwm wefeRa @mifvag

T I —

YRINTUS ATITE: FRTAT a99 7 |

qre s qieae wrad 9 gleda |

ysifngE fawde aradm difes e |

faegurfaafuant v Ts e
w’rffanr wfga uredq ufcgfes: |

TmaTCRRETGiRfTty HARAA N

" ANb owiai | t AC Raefeay |
8 AC ogHE. | ¢ AC afsige
' A wargfa



8] HryaREAf

marfusfadt w3 wwffes STaA |
Faifraln awr: mmwrﬁgwm "
A WEEA FaEn g Wifean |
qEArSTARETAt Srfed 9 s
v fagifd @ swrE g v |
Satun e g E R e
wrad ggfey Jaarewe wfa |
FATETRATGN TRTAZATAT: |
AHISE I4TF FATNER

AHISE] & HEATHTNE {A |
" ufaw@ yea diea

#H ¥ HTAT ARET WA |
THE JIAR ARE § TATET: |
AHE TFAT AT YRIITAT ARISE & 0
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Aw— $ FEICEAY § € ®g @rer) faawd
afeyEE WA WE) Wi W e
warer faeifafa |
| FHARTEITY THTHA |
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feafa favawan Siegar fe aamn)
ARl it e afeq
WATATEY AAAFE WA FIATYIAR 77
JURROIRAHA WTETA AT i RRICCT L IE LD
ﬁm&m{aﬁ aefz m@ﬁu@%

' Comits. * ANAb#t * ANC fawn CA e
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‘\ esumes again after W@ in the middle of the
Xh{(ma {p. 428, 1. 15). ¢ N e
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AT - GHET- IR - GITAAT - AT 5
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Tesfafqragafaaf, sfewuwezTsTam-
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Y AT H R UHI YT AT S NWAA -
A R IECIL R DU B R e IGE TR Rty el
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Ty ffe sEsfE wEr amangegEs
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ure faure qei wfcane ware) § i
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" FAA TR § YA qH Sl
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TYT AERTATARA e GATATY AT
a9 e Aauited’ TEaTswEeT A FTEr
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T @R TANAq | A g AR
ZOHT| Aaw Hawe faed fawe @€ ()
TYRARAT  CHRAICARGR AR YT
aTyETiE 4 e (3R] | |

| FAACTEIRTA ATHA |

220.

formg gaalt st WRRY afe-
ArETRC® A o | Tl

) gFETOET It )

! Cangwr



888 ATHRATEI]

221.
& 4/ WIR MWIEIC |
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fuarei—

AT~ ¥ AEEE ARWET AeA0H |
IEE FETHAT I9E w@ua ga )
T aAfAE ATar AeTATAta faygar |
IFETERY foar ‘wadd Al
Ta7 fagranrsaT fagar amaeT |
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frarcforis gaa’wifsao |
IR Yarfa ses@wsnta 9 |
AT faar s a9 |
Ared e 99 fagEreaTiea |
TRTRTA TN ARG |
ufgar F&a fagr arei fafg € sua
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v wRran feaiacasiah o
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* A yur@d, NB 2 . 8 AC oqiRe
T ABC omwgd | * AC wwtage, Ab g1

" B ouw o Ab TE®
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w4 Hfoa Fua awwlit 'syymia -
wufa ‘aufa sufefs s=mefa acfo qu-
¥f s ooy swifa wwita defa 5=
arrfe aemaitafa S @h agar 'mdd qrda
W wa ame fafsfu fafsfa ‘sfefo dfefa
YA Y[ aEeE WA W ggiwarai
"weTfufuantaTatn  aqETEAEY R
aremfaaafife guifege 3@ 5@ amam
TR FEUA AR R
pafafa wergE Mewwaw  wwlel
FYEl WEEANY WAHTEIAN  SAfaaawd
SreTqfE’ fagaNTe QR wwa et
'fafa fafafe fafefe YT e mE Yy &
Y& ¥8 & Fza Azraata ufzafes 2 W 3
T T T T TN A TH AT TS &
¥ ¢ Surafaamfa waases rammautarta
¥ W fieey @ 9%y 1 SRR AEEgE-
WG 99 76 § € 0 ATLA € ¥ © w7 A=

' ANCB %%e 1 ? AC famiafo, NADb fyantsfu
s Abwmtumt - * Abwifafay b Ab ozwfu
¢ Ab uto | ' AB windd® Qi |

v AC fafge | ¥ Ab adds s=ie before this.

0 Ab omzifdafase | U B satarae |

? Omitted in Ab. ¥ Ab agnige |

" Ab oug | " AC oufg)

® Ab fafeafefen afaft)  “ Nufa) ® ACY
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waErefa AR & aTfete wSRTE T
T AR § B YAATHA ACTHL WA -
fag werfrrafe ¥ € wg ¥ § wg @

i TSR |

: 222,

TQY WEAL AETATAT qfsafasr | w@n qmeE
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e afa| mﬁwﬁavm%ﬁ,m
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| ETRTATATATH @ AT R A PTE I |

* gafo only in Ab. - wwte only in B. i
* After the end of the mantra Ab repeats the portion

beginning from $ a&t wwafa. .. wwli a? adding
¥ @2 at the end,

* This colophon is found only in Nb.
* ANC -Qmrzwtafy |
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THYRATIATE FATAYATRY 2t |

" | ARTATATAT WA

224,
| T/ IS |

@ 'R’ 9w wEgem § W @rer | afd
THT WH FA | A HE fRE-
wEN T wgeET TR Agui H
FT AT AETATH AR UAATATA e
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\ CAwge ! V“Aosﬂror ' N o)
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* B ofikdto | -7 B omits ¥ge... oWt ¢
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AfAEEE STeTS S ATEE Ad T4 9eTE
s giadEY S 3fd garEnE ghe

! ANCaWI!;ol * AN ¥t Ciﬂ
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" This colophon is found only in Nb.
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9GTE GRIT HETHOW A awe Fareuiud
T3 ARt gawd s agead mfeafe-
I A TWAWE 39 | TaARuat 99 -
el TEE AR gaa Anl queafwangEt
TATEaTE AR Rl A FuTe
FEATCrENT FfaT— '

ATEA &N FR TEARAAARA |
FwElEReETas| gal suTiEmg
wgurzferat wradd | Te gaEtfRus—
Srfaet g wuT WAl TR § ©OWH )
fafegad qgr WAL FOZTIATC WHAT: )
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W WZ W@TeT |
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FAAATRIRE TR ARAEzEE R
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Wifimt FEEEE i aatesT oy ARt
wEgEIRREs AqaFEat E'aferfﬁmfam
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WW g it we: |
aTey W fAa 9Y qaEATEa )
WTaA| &l AaTd AT 9f6 ¥ zuR qeifeq |
¢ 4 Foarret Ay, © wmﬁiﬁ%&,ﬁ“
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MaTgET FAAEA: FHIAG— @ TEraEn
wavAh: TR @ wefe € W ¥ 7 o
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C QLGRS I IAR T L E TSI I CO MG
THw and (e Gne fafd maweg 994 99¢
yue frsy Arfaawg 77 R E@EQEETEY
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VAN %1 ~° * The MS B ends here.
* The metre in this Sloka is faulty.
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Fare rfauy @ ¥ TWd 797 |

I AC atfe 24y ' : A DY
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"gr waRfagyr ¥ feafa awdfe )
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competent scholars, and published by the Oriental
Institute, Baroda.

BOOKS PUBLISHED.

Critical editions of unprinted Sanskrit Works, edited by

Ks. A.

Kavyamimatsi : a work on poctics, by Rajasckhara
(880-920 A.D.): edited by C. D. Dalal, and R. Ananta-
krishna Sastry, 1916, Re-issue. 1924 .

This book has been sl as « lext-book by the Bombay
and Paina Universities.

Naranariyanananda : a poem on the Psuranic story of
Arjuna and Krsna's rambles on Mount Girnar, by Vas-
tupala, Minister of King Viradhavala of Dholka. com-
posed between Samvat 1277 and 1287, i.c.. AD. 1221
and 1231 edited by C. D. Dalal and R. Anantakrishna
Sastry, 1916 .. .. out of

Tarkasangraha: a work on l’lulmoph\ (refutation of
Vaidesika theovy of atomic creation) by Anandajiiana
r Anandagirl. the famous commentators on S'ankara-
cirya’s Bhasyas, who flourished in the latter half of
the 13th century : edited by T. M. Tripathi, 1917
Pirthaparikrama: o dvama deseribing Arjuna’s re-
covery of thecows of King Virata, by Prahlidanadeva.
the {ounder of Palanpur and the vounger brother of
the Pavamara king of Chandeavati (a state in Marwir),
and a feudatory of the kings of Guzerat, who was a
Yuvaraja m Samvat 1220 or A.D. 1164 cdited by
C. D. Dalal, 1917 .. .. N ..
Rastraudhavarhsa: an historical poem (Mahidkdvya)
describing the history of the Bagulas of Mayfragiri.
from Rastraudha, king of Kanauj and the origimator
of the dynasty, to Nardyana Shah of Mayitiragiri by
Rudra Kavi, composed i S'aka 1518 or A.D: 594
edited by Pandit Embar Krishnamacharya with Intro-
duction by C. D. Dalal, 1917 .. .. ..
Linganusasana : on Grammar, by Vimana, who lived
between the last quarter of the 8th century and the
first quarter of the 9th century: edited by C. D.
Dalal, 1918

Vasantavilasa: an hxstorlcal poem (\Ialml\av va) des-
cribing the life of Vastupala and the history of
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10.

1l.

12.

13

14.

15.

16.

17.

18.

19.

Guzerat, by Balachandrasiri (from Modheraka or
Modhera in Kadi Prant, Baroda State), contemporary
of Vastupala, composed after his death for his son in

Samvat 1296 (A.D. 1240) : edited by C. D. Dalal, 1917.

Riopakasatkam : six dramas by Vatsaraja, minister of
Paramardideva of Kalinjara, who lived between the
2ud half of the 12th and the Ist quarter of 13th cen-
tury : edited by C. D. Dalal, 1918 ..

Mohaparijaya: an allegorical drama deseribing the
overcoming of King Moha (Temptation), or the conver-
ston of Kumirapala, the Chalukya King of Guzerat,
to Jainism, by Yasahpala, an officer of King Ajaya-
deva, son of Kumirapila, who reigned from A.D. 1229
to 1232 edited by Muni Chaturvijayaji with Introdue-
tion and Appendices hy C. 1. Dalal. 1918 ..

Hammiramadamardana : a drama glorifving the iwo
brothers Vastupila and Tejaliprla and their King Vira-
dhavala of Dholka. by Javasimhasari. pupil of Vira-
siric and an Nearva of the temple of Munisuvrata

at Broach, eomposed between Samvat 1276 and 1286

or A D 1220 and 12390 edited by C. DL Dalal, 1520,

Udayasundarikathia : a vomance (Capit. in prose and
poetry) by Soddhala, a contemporary of and patronised
by the three brothers Chebittarija, Nagivjuna, and
Mummuniraja, suceessive mlers of Konkan. composed
between A.D. 1026 and 1050 edited by (. D. Dalal
and Pandit Embar Krishnamacharva 1920

Mahavidyavidambana : a work on Nyava Philosophy,
by Bhatta Vadindra who lived about A0, 1210 to
1274 edited by M. R. Velang. 1920

Pracinagurjarakavysangraha: o collection of old
Guzerati poems dating {rom 12th o 15th centuries
AD.: edited by C. D. Dalal, 1920 ..

Kumirapalapratibodha: a  biographical  work in
Prakrta, by Somaprabhicharya, composed in Samivat
1241 or A.D. 1195 edited by Muni Jinavijayaji, 1920.

Ganpakarika : a work on Philosopby (Pasupata School)
by Bhasarvajna who lived in the 2nd half of the 10th
century : edited by C. D. Dalal, 192}

Sangitamakaranda: a work on Music by Nirada:
edited by M. R. Telang, 1920 .

Kdvindracarya List: list of Samskrlt works in the
collection of Kavindricarya, a Benares Pandit (1656
A.D.): edited by R. Anantakrishna Shastry, with a
foreword by Dr. Ganganatha Jha, 1921 .

Virahagrhyasiitra: Vedic ritual (domestic) of the
Yajurveda: edited by Dr. R. Shamasastry, 1920

Lekhapaddhati: a collection of models of state and
private documents, dating from 8th to 15th centuries

Rs. a,
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20.

21,

22

26,

1
x

29,

Rs. 4.

AD.: edited by C. D. Dalal and G. K. Shrigondekar,
1925 .. . .. .
Bhavisayattakaha or Paficamikahi: a romance in
Apabhramsa language by Dhanapala (ciea 12th cen-
tury) : edited by C. D. Dalal, and Dr. P, D. Gune, 1923.
A Descriptive Catalogue of the Palm-leaf and Im-
portant Paper MSS. in the Bhandars at Jessal-
mere, compiled by C. D. Dalal, and edited by Pandit

L. B. Gandhi, 1923

Parasurimakalpsiitra: o work on Tantra, with
commentary by Rimedvara and Paddhati by Umanan-

da: edited by A. Mahadeva Sastry, B.A. 2 vols,, 1923,

Tantrarahasya: a work on the Pribhakara School
of Pirvamimamsa, by Riminujicirya: edited by Dr.
R. Shamasastry, 1923

32, Samarangana: a work on architecture. town-

planning and engineering, by king Bhoja of Dhara
(llth century): edited by Mahamahopadhyava T.
Ganapati Shastri, Ph.D. 2 vols., 1924.1925

4}, Sadhanamala : o Buddhist Tantric text of ntuals.

dated 1165 A.D. consisting of 312 small works, com-
posed by distinguished writers : edited by Benoytosh
Bhattacharyva, M.A., Ph.DD. 2 vols., 1925-1928

A Descriptive Catalogue of MSS. in the Central
Library, Baroda. Vol. 1 (Veda, Vedaloksana and
Upanisads), compiled by G. K. Shrigondekar, M.A. and
K. 8. Raumaswami Shastri, with a Preface by Dr
B. Bhattacharyya, Ph.D. 1925 ..

Maianasollasa or Abhilasitarthacintamani: an ency-
clopedic work divided into one hundred chapters,
treating of onc hundred different topies by Somesvarade-
va, a Chalukya king of the 12th century: edited by
G. K. Shrigondekar, M.A., 3 vols. vol. I. 1925

Nalavilasa: o drama by Ramchandrasiri, pupil of
Hemachandrasiri, describing the Pauranika story of
Nala and Damayanti: edited by G. K. Shrigondekar
and L. B. Gandhi, 1926

30, 31, Tattvasangraha: o Buddhist ])hl]()a()phlbal work

of the 8th century by S'antaraksita, a Professor at
Nalandi with Patjiki (commentary) by his disciple
Kamalasila, also a Professor at Nalanda: edited by
Pandit Kmbar Krishnamicharya with a Foreword in
Knglish by Dr. B. Blmtt.:lclmry.\'a, MA. Ph.D. 2 vols.
1926

33.34. Mirat-i-Ahmadi: with its Khatimac or Supple-

ment: By Ali Mahammad Kbhan, the last Moghul
Dewan of Gujarat: edited in the original Persian by
Syed Nawabali, Professer of Persian, Baroda College,
3 vols. (vol. T and TIT in the Press), vol, T1. 1926
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36.

37,

38,

34.

40.

42.

Manavagrhyasutra: a work on Vedie ritual (domestie)
of the Yajurveda with the DBhasya of Astavakra:
edited with an introduction in Sauskrit bv Pandit,
Ramakrishna Harshaji §astri, with a Preface by Prof.
B. C. Lele, 1926 . .. ..

Natyasastra: of Bharata with the commentary of
Abhinavagupta of Ka\hmn edited by M. Ramakrish-
na Kavi, MLA. 4 vols, vol. IL illustrated, 1026

Apabhrarms’akavyatrayi : cun.\xshug of three works,
the Carcari, Upadesarasayana and Kalasvarapakulaka,
by Jinadatta Sari (12th century) with commentaries:
edited by L. B. Gandbi, 1927 .. .. ..

Nyidyapravesa, Part 1 (Sanskrit Text): on Buddhist
Logic of Dinnaga, with commentaries of Haribhadra
Sivi and Parsvadeva: edited by Principal A. B. Dheu-
va, M.A., LL..B., Pro-Vice-Chanccllor, Hindun Univer-

Rs. a.

6-0

40

sity, Benares .. Shortly.

Nyayapraves$a, Part 11 (T:bv an Text): odm d  with
introduction, notes, appendices, ete., by Pandit Vidhu-
sekhara Bhattacharyya, Principal, Vidvabhavana, Vis-
vabharati, 1927 .. .. ..

Advayavajrasangraha: consisting of 1wmty shart,
works on Buddhist philorophy by Ad\ ayavajra. a Bud-
dhist savant belonging to the 1U1th eentury AD.,
edited by i\’Ithﬁnmh({pﬁdhynya Dr. tlaraprasad Shastri,
M.AL CLE, Hon. D. Lyre. 1927 .. ..

Kalpadrukesa : standard work on Sanskrit Lexico-
graphy by Kedava: edited with an elaborate introduce-
tion and indexes by Pandit Ramavatara Sarma, M.AL,
Sahityacharya of Patna.  In two volumes, vol. 1, 1928,

Mirat-i-Ahmadi Supplement: by Ali Mubammad
Khan.  Translated into Knglish from the original
Persian by Mr. C. N. Seddon, l(, S. (remrod) and Prof.
Ryed Nawab Ali, M.A, (‘oxr(*otml Re-issue, shortly.

BOOKS IN THE PRESS.
Ramacarita of Abhinanda. Court poet of Haravarsa (eir.

9th century AD): edited by Ko S, Ramaswami
Shastri.

Natyadarpana: on draumaturgy by Ramacandra Suri
with bis own commentary: edited by Pandit L. .
tiandhi and G. K. Shrigondekar, M.A.

Natya$astra: Vol If. edited by M. Ramakrishna Kavi.

Jayakhyasamhita : an authoritative Paticharatra work :
edited by Pandit K. Krspamaecaryya of Vadtal.

Buddhist works on Logic: containing reconstructed
texts from Chinese, Tibetan texts and English transla-
tion of Chinese texts of ancient, authors like Nagarjuna
Vasubandhu, ete. by Prof. Giuseppe Tucei of Italy.

-8

2-0

10-0



10.

11.

13.

Manasollasa or Abhilagitarthacintamani, vol. II. edited
by G. K. Shrigondekar, M.A.

A Descriptive Catalogue of MSS, in the Oriental
Institute, Baroda, vol. Il (S‘rauta, Dharma and
Grhya Siitvas) compiled by the Library staff.

A Descriptive Catalogue of MSS. in the Jain Bhan-
dars at Pattan ; cdited from the notes of the late Mr.
C. D. Dalal, by Pandit L. B. Gandhi, 2 vols.

Bhavaprakasana of S'aradatanaya: an ancient work
on Dramaturgy : edited by Pandit Ramaswami Shastri,
Oriental Institute, Baroda and His Holiness Yadugiri
Yatiraja Swami, Melkot.

PrajfiopdayaviniScayasiddhi of Anangavajra and Jid-
pnasiddhi of Indrabhiiti: two important works belong-
ing to the little known Vajrayana =chool of Buddhism
(8th century A.D)): edited by Dr. B. Bhattacharvya,
PhLD.

Siddhantabindu : on Vedanta phifosopby by Madhusn-
dana Sarasvati with commentary  of Purusottama :
edited by P. ¢ Divanji. MLA., LL.M.

Tathigataguhyaka or Guhyasamija: the eavhiest and
the most anthoritative work of the Tantra School of
the Buddhizts : edited by De. B. Bhattacharya, Ph.D.,
Director. Oriental Institute, Bavoda.

Influence of Portuguese on the Asiatic Languages :
Pranslated into Boglish from Portuguese by Prof. A. X.
Soares. M.A., Baroda College, Baroda.

Persiuan  Chronicle : listory of the Satfvi Period of
Persinn History 15th and 16th eenturies by Hasan
Ramlu . edited by €. N. Seddon, L.C.S. (refired),
Reader in Porsian and Marathi, University of Oxford.

Nanjarijayasobhiisana : by Nrsimhakavi alias Abhi-
nava Kalidasa, o work on Sanskrit Poetics and relates
to the clorification of Naiijardja, son of Virabhiipa of
Mysore: edited by 18, Krishnamacharya.

Rs.



PUBLISHED BY THE GOVERNMENT OF H.H. THE
MAHARAJA GAEKWAD OF BARODA.

Gazetteer of the Baroda State. By Rao Bahadur Govindbhai H.
Desai, B.A., LL.B., Naeb Dewan, Baroda State, and the late

Principal A. B. Clarke, B.A. With map. 2 volumes, 1923, each
Rs. 15,

Census of India, 1921, Vol. XVII, Baroda. By Satyavrata
Mukerjea, B.A.. Subah, Baroda Division, formerly Superintendent
of Census Operations, Baroda State.

In three parts 1921-22—

Rs. As. P

Part 1 Report . .. 16 8 0
» 11 Imperial Tables .. 9 00
,» 11k State Tables .. .. 4 8 0

———————

Mirat-i-Ahmadi, the Original Persian Text. Edited by Professor
Nawab Ali.  In 3 volumes.

(Gaekwad’s Oriental Series. Vol. II, 1927, Rs. 12. Vols. I and 111
are in the Press.)

English Translations of Vols. I and 11 are also in preparation.
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